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PREFACE

This is the sixth volume of the Series The Contribu-
tion of Women to Sanskrit Literature, viz., the Vaidya-
fiatha-prasada-prasasti, attributed to Devakumarika and
the Sant@nagopila-kavya of Laksmi Rajfi both critically
edited for the first time. The Introduction contains
accounts of the lives and works of Devakumarika and
Liaksmi. In addition, there are brief accounts of the
complete works of five other poetesses, three published
and the rest unpublished.

These editions of the Vaidyanatha-prasada-prasasti
and the Santanagopila-kivya have been prepared from a
single manuscript each belonging respectively to the
Royal Asiatic Society of Bengal and the India Office
Library, London. As the Santinagopala-kavya is of
recent origin, probably very few MSS. of the same exist.
The work is reported to have been published once in
the South but no confirmation as to this was possible as
none of the Libraries applied to could supply me a eopy
or give me definite informations about the publishers,
editor, etc.

An attempt has been made to identify the persons and
places mentioned in these works, and also to wverify
historically the imformations given in the Vaidyanitha-
priasdda-prasasti and trace to their sources the traditiona
mentioned in the Santinagopala-kavya. Wherever
necessary, additional informations sbout the incidents
referred to in these works have been given in foot-notes.
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The different parte of a compound have been
hyphenated and proper names printed in bold types for
the convenience of readers.

Thanks are due to Dr. H. N. Randle, M.A., D. Phil,,
Librarian, Indian office Library, London and the authori-
ties of the Royal Asiatic Society of Bengal for permitting
me to edit their manuscripts.

University of Calcutta)
December, - J.B.C.
1940, J
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INTRODUCTION

Descrivtion of the MS. of the
Vaidyanatha-prasada-prasasts
The MS of the Vaidynatha-prisada-parsasti consists
of ten sheets of foolscap paper written in Devanigara on
one side only. 26 lines in a pape. It was copied by
Rupabhadra, son of Govardhana, in Samvat 1775 i.e.
1719-20 A.D. It is complete but much discoloured.
The MS. is so defective that even many metrical feet
have been altogether omitted, not to speak of many words
that have been omitted by the scribe throughout. The
semendations have been numerous ; as a result, no attempt
is made here to show them in foot-notes or an Appendix.
The post-colophon records the date of the MS. as
Samvat 1775 ¢.e. 1719-20 A.D. :—

TH-RIY-g - G T — e fgariz e ¢

w4 gF-garf=y fwadl A |

rrarfe- ferfanrey-uorore- ac-Fifaes. .

- QTHACET™ T+, e qug Isfaay i

Avthorship of the Vatdyanatha-prasida-prasasis.
The verses entitled Vaidyanatha-prasada-prasasti,

found inscribed on the temple consecrated to Vaidya-
nitha, are attributed to Devakumarika by Mahamaho-

padhydya Haraprasida Sastrin in his Catalogue of
Sanskrit manuscripts at the Royal Asiatic Society of
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Bengal, Vol. IV, History and Geography, p. 13, MS.
No. 3086. Although the MS. is very corrupt, still all the
five colophons are legible and clear. Out of the five
colophons, the colophon to the third prakarana, viz. the
Diana-prasamsa-prakaranal, indicates nothing regarding
the authorship of the work ; of the remaining four, two,
viz. those of Cantos I® and V3, show that the Inscription
was not composed by Devakumarika while the remaining
two, viz,, those of Cantos II* and IV®, do not go against
the attribution of the verses to her if the compounds be
expounded in the particular way as shown below.

The colophon to prakarana I runs as follows :
fa Fagarica-am-O9 qTE-FHIa-aqqe-Nae-avey §9-
F&+R | Now, the compound FAFRIEHT .NWE may be
expounded as follows :—... USHTAT WA ; ATEW: AgeTy-
oETEg:...) Or, .. Tamar &icar; aedl-agary-amerR-
mwfa: ; dA™WTH | As regards this colophon, in either case,
it cannot be concluded that the Inscription was composed
by Devakumarika ; for ip the first case, the compound
means the inscription on the temple of Vaidyanatha that
was caused o be bwlt by Devakumariks, etc.
and, in the second case, it would mean the Inscription,
that was composed at the instance of Devakumareki, on the
temple of Vaidyanatha. Similar is the case with the
colophon to prakarana V. But with regard to the
colophons to Cantos IT and IV, the word #& (in contrast
to WA ) may be so interpreted as to mean that the
Vaidyanatha-prasada-prasasti was composed by Devaku-

1. P.30 2. P.16 3. P 46 4. P.23
b. P 38
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marika herself or otherwise. The colophon to Canto II is
as follows :— ¥fd FTAFRICHT-TA-TA-AIZ- HA-TT-
AERE-ATEY .. fAAg-asc@q | Here also the compound
may be expounded as above, making & follow HTEE or
mf@t If %A is taken as an adjective to wwf@,
the colophon does not indicate that the verses were
composed by Devakumarika ; for, then, it would simply
mean the inscription on the temple of Vaidyanatha built
by Devakumarika. But if A is taken as an adjective to
U¥f&, the colophon indicates that Devakumarika was the
composer of the verses, for, the compound would mean
the Inscription composed by Devakumarika, on the temple
of Vaidyanatha and in that case the verses may said to
have been rightly ascribed to her.

* But the evidence of the body of the Inscription does
not corroborate the above ascription. Throughout the
work there is no mention that Davekumarika ecomposed
the prasasti. On the other hand, though the composition
is full of detailed information about Devakumariki,
nowhere does the poet say anything in the first person ;
everything is stated in the third It is not that a poet
does not at times speak of self in the first person in a
Sanskrit work but here there is no reference to self in the
first person whatsoever in the body of the Inscription
which makes the ascription of the verses to Devakumarika
very doubtful. Again, verses 87, 102, 106, 108, 110,
115, 116, 125, etc. strongly suggest that the com-
position was by some body else than Devakumariks.
The octad at the end of the fifth prakarana is expressly
stated to have been composed by Hariscandra® and i¢

1. V. 142, p- 46.
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seems that the remaining portion of the Pradasti was
really composed by a Brahmapa poet Sriniviisa Raya
who, as mentioned in the fourth parakarana, though
clever, could not enumerate adequately the noble
deeds of Queen Devakumarika ( aquE-aw9itg  &f{:
el i fautg’ fgaiisfa 9%)® and who was responsible
for making the consecration ceremony a succcess.*

Still we thought fit to publish the Vaidyanatha=-
prasada-prasasti in this volume in order to bring to
light all the facts regarding the Iopsoription so that
scholars may judge for themselves, Further we hope that
the discovery of further materials will throw new light
on the point at issue. The Inscription, too, is important
for the History of Rajputana of the eighteenth century,

Life and Date of Devakumarika.

Devakumariki was the wife of Rana Amarsimha,
daughter-in-law of Jayasimha and mother of Samgrama-
simha of Chitor and Candrakumirika®. She was the
daughter of Sabalasimha and sister of Sultanasimba*. She
flourished between the second half of the seventeenth and
the first half of the eighteenth Century. Her son was
coronated in 1710-11 A. D.* and as a widow, she conse-
crated the temple of Vaidyanatha in 1716 A. D.*®

1. V. 13,p. 39

2. V. 14. p. 89.

3. V. 109. p. 38

4. Verses 100-101, p. 35
5. V. 50, p. 17

6. V.133,p. 45.
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The subject-matier of the Vatdyanatha-prasida prasasts

The Inscription is complete in five prakaranas called
(1) Vamsa-varnana, (2) Samgramasimha-pattabhigekadi,
(3) Dana-prasamsi, (4) Cabuvanodbbava and (5)
Pratigtha. Tt was composed during the consecration
ceremony of the temple of Vaidyanatha in the Samvat
year 1772 i.e. 1716-16 A, D.* The first prakarana, as the
name implies, gives the history of the Royal family of
Mewar in short, referring to the important activities of
the Rapas, ancestor of Rana Amara, husband of Devaku-
marika. The succession of kings as given here is as
follows :—

Bapa Rawal Bhimasimhs
! | [died 1303 A. D.}
Rzhappa Rana Jayasimha
{ (1201 A. D] |
Narapala Laksmanasimha
| | [1313-14 A.D.]
Dinakara Arisimha
| |
Yasahkarana Hamira [1827 »—1365
| — A. D)
Nsagapala Kgetrasimha [1365 ?—1352]
I |
Pirpapila Lakga [1382—1422 1397 7]
| |
Prthvimalla Mokala [1422 or 1397—1433]
| !

1, P.44,v.18
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Kumbhakarna {alias
Kumbh3 [1433-1468]
|

RayamallaT
{ [1468-—1473]

Samgramasimha I (alias

Samga® [1509-—1530]
{
Udayasimha [II] (alias Uda)
| 1537 ? or 1541 ?—1571]
. ratapasimha {1571—
! 1597 A. D.]
Amrarasimha {1597 —

Karpa [1621-1628A.D.]

|
Jagatsimha
| [1628-1654 A.D.]
Rajasimha
| [1654A.D-1681A.D.]
Jayasimha
{1681—1699-1700A.D.]
Amarasimha
Devakumarika
[1699-12A.D.—1711-1712]
!
Samgramasimha I1
[1711-12A.D.
—1734.35A.D]

| 1620 A. D]

(1) Udayasimha (Uda) assassinated his father
Kumbha in the Vikrama year 1525 i.e. 156R A.D. and
ascended the throne. He reigned upto 1573 AD. He
was sccceeded by Rayamalla. For accounts of Mahardna
Kumbha, see Archaeological Survey Reports of India,
vole. VI for 1172-73 and XXIII for 1883-84 A.D. and
the Annual Report for 1907-8A.D.; A Collection of
Prakrit and Sanskrit Inscriptions, called the Bhavanagar
Inscriptions ; Qzzetteer of Udaipur by Major K.D.
Erskine ; The Bombay Gazetfeer, vol.I by J. M. Campbell;
Reports of the Rajputna Museum, Ajmer, for 1917-1918,
1921, 1922, 1924 and 19828 ; The Rasika-priyd by Kumbha
on the Glitagovinda (NSP. ed.) ; The Ekalinga-m&hatmya,
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The historical incidents referred to in the firet
prakarana, in short, are as follows :—The title Ranz was
first used by Rahappa and since thep it is being used by
all the subsequent Rapas®. Udayasimha, son of
Samgramasimha, built the beautiful city of Udayapura®.
Pratdpasimha, the celebrated hero, the glory of Medieval
India, became the protector of religion when other
Keatriyas abandoned it?; he stood most valiantly

partly composed by Rand Kumbha (unpublished); The
Eklingaji Temple Inscription of Mahesvara, court-poet of
RaiMal, in 100 wverses (A.1). 1489), published in the
Bhavanagar Inscriptions, p. 117 ; Jawar Inscription of
¢he Temple of Ramaswami (A.D. 1497———in three
pieces containing 40 verses) ; The Rajaprasasti (A.D.
1876——: containing 24 cantos, engraved on 25 slabs
—summarized in the Rajputana Museum, Ajmer, for
1917-18 A.D., pp. 2-3. In addition, there are a number
of inscriptions of Kumbha’s time, such as the Chitor
Kirti-stambha Inscription (1460 A.D.).

2: p. 16, The three successors of Samgrama are
his son Ratnasimha, Vikramajit and the bastard
Vanavira ; but they have not been mentioned in this list.
See foot-note 1, p. 10.

Ratnasimha IT : Vikrama Samvat 1584-1588

Vikramiaditya : Vikrama Samvat 1588-1593

Vanavira “ ' 1593-94

ie. 15637 A.D,

For the Riénas of Mewar from Guhila down to the
surviving one, see Appendix I.

1. V.10 2, V.83. 3. V.34
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againgt Akbar® and fought against him till the end of
his life. Jagatsimha, son of Karna, built up a massive
and high temple of Vispun in front of the royal
compound®. His son Rajasimha excavated the lake
Réjasamudra for the good of his people and captured
Malpur® on the Ajmer frontier that belonged to the
emperor of Delhi. Amara, son of Jayasimha, built a
palace called Varasadvilasa and also the temple called
Jaganmandira. He conquered Sahapura and died at the
height of his fame®*.

In this prakarana, there is a marked tendency to
explain the names of kings as significant of their achieve-
ments in life. Thus it is said that the title Rana was
quite appropriate for the Kings of Mewar who were
outstandingly clever in warfare®. The name Narapila
was an apt one as the king, successor of Rahappa, ruled
his subjects with unparalled success. Dinakara was
ealled 50 because he had the lustre of the sun. The name
Yasahkarna® was significant as the fame of the Rapa
spread far and wide. Nagapala was so called as he had
the might of innumerable elephants”; Purpapala
because he governed his kingdom for the complete
happiness of people®, and Prthvimalla, because he

1. V.35 2. V.38 p.13.

3. Verses 39-40, p. 13.

4. Verses 44 ff., pp. 15-16.

5. @ &y ¥fa T

6. Written Yasakarnpa on the MB. evidently for the
sake of metre,

7. V.16 8. V.16,
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vanquished all his enemies who resembled elephants in
might and nobody could ever defeat him*. Bhuvana-
simha was the one champion stalwart ruler at whose
sight all the elephant-like kings took to heels. Bhima-
simha was simply a terror to his enemies as Bbima was®
and Jayasimha is reported to have made Victory a
permanent factor of his life®. Lakgmanasimha resembled
Rama’s younger brother Laksmana as he defeated his
enemies resembling Meghanada. Arisimha’s feet were
adorned with the gems of the elephants ot wvanquish-
ed kings*. Laksasimha instataneously made a gift of a
lakh (Laksa) of coins®, and defeated his enemies
hundred thousand ie. lakh times The ‘Ma’ of Riana
Mokala means ‘Visnu’ and the ‘U’ means Siva ; the
Rana was called Mokala because both Vignu and Siva
reigned supreme in his heart®. Rapa Kumbha was so
called because he was born to drink dry, like the
pitcherborn sage, the ocean of hostile armies, more skilful
in warfare than Kumbhakarna, constantly devoted to the
enemy of Kumbhakarna i.e. Rama and had his mind
constantly given in offering pitcherfuls of gold, silver, ete.?
Rayamalla was a champion warrior and no malla or
wrestler was a mateh for him®. Amarasimha, son of

1. V.17. 2, V.18

3. V.20 4. V.22 5 V. 26.

6. V.21 7. See Vv. 28-29 and the f.n. 2, p. 9.
If the reading be taken as FfW-T, it could simply

mean - which is one of the principal gifts.
8. V,30.
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Prat@ipa, outdid even the gods and his son Karnpa rivalled
even Karna in the award of gifta®,

The second prakarana of the Vaidyanztha-prisada-
prasasti begins with a description of the coronation
ceremony of Samgrimasimha® which took place in
Jyaistha, Samvat 1767 i.e. 1710-11A.D. Sukharama, the
old priest, took a leading part and made zll the prepara-
tions for the proper performance of the ceremony. After
the performance of the rite in course of which the king
was bathed with holy water, he toured round the city on
an elephant’s back. Soon after his accession to the
throne, he ordered the Ravala prince Samgrama, his
namesake, to vanquish the Mewatis. Kanthajit, a
Kayastha, joined Samgrama in his fight against the
Mewatis. In the battle both Samgrama and his enemy
Dalelakhan were killed. At the end, however, the Rana
was victorious®.

By and by Rana Samgramasimha I1 conquered all the
neighbouring kingdoms. Viharidasa, his Chief Minister,
was an outstanding personality, highly learned, very pious
and extemely devoted to the good of the King and the
country. He was responsible for the wide spread of culture
and education among people and their broad religious
outlook. With his sanction the king offered gifta*. Thus
both the king and the premier contributed to their mutual

1. Verses 36-37, first prakaranpa. -
2. Samgramasimha was born in Samvat 1747 i.e.
1690 A.D., the 10th year of the rule of his grand-father,

8. V.6l p 21
4, V.68,p. 23
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happiness as well as the all-ronnd good of their country”.
As the prosperity of the country increased by leaps and
bounds to an unprecedented degree the reverence of the
people for Samgramasimha knew no bounds.

The third prakarana dwells on the benevolence of
Rana Samgramasimha. It is said that he often used to
make gifts tolearned priests, deserving scholars and others
such as Daksipimurti of the South, Dinakara (1724-25
A.D) of Benares, Sukhananda the logician, Pundarika
and Devarama versed in Vedic Rituals, and Kamalakanta
Bhatta, the astrologer and teacher.

The fourth prakarana describes the maternal side of
the great ruler Samgramasimha TI. The traditional story
of Cahuvana’s origin is given in some detail. Then we
come down to Samgrima Rava who was invited by the
king of Chitor to reside in his kingdom. The genealogical
table of the family of Devakumarika as given in the
Insecription is as follows :—

1. Caturanga Cahuvana
2. Samgrama Riva
3. Pratapa Rava
4. Balablhadra

5. Rimacandra

6

. Savalasimba

Sultanasimha Devakumirika

1«\ V. 69-71.
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Then we get some personal informations of
Devakumarika herself. She married Rana Amarasimha
of Mewar and was the mother of Rapa Samgramasimha.
After the death of Rina Amara and the accession of
Samgrama to the throne, the Queen Mother made up her
mind to dedicate her life to the canse of religion as is
normally the case with widows. She performed three
Tuladanas i.e. gave away on each occasion silver equal
to her own weight. During the second Tuli-dana, silver
equal to the weight of Princess Candrakumarika and
Devakumarika’s grandson was offered. She then erected
a temple, inside which she dug a well, for consecration to
Siva in Sriéarama, a villaze now known as Sisaram which
had already a temple of Siva in it. The temple had a
marvellous view, particularly in its high tower decorated
with gold.

The fifth canto deals with the opening ceremony of
the holy temple of Vaidyanatha in A. D. 1716 in which
the great Bhima of Kota and Ramasimba of Duhgara,
celebrated priests and other stalwarts of the day waere
present. On this particular occassion Devakumariks,

the Queen Mother, was immensely helped by Minister
Haraji and Uda, son of Prems, her own maid. 1 riest
Sukharama together with other renowned priests
performed all the religious rites in connection with the
inauguration of the temple. The ceremony was performed
with due eclat. The Queen Mother is said to have per-

formed the fourth Tula-dana at the end of the ceremony.
This canto ends with an octad, a charming hymn to Siva

by Hariécandra.
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Critical remarks

The lineage of the Rianas of Udayapura givenin the
Vaidyanatha-prasgda-prasasti is on the whole right*, In
the Prasasti genuine history has been given in the garb of
real poetry. In the first prakarana, puns upon the names
of the Ranas have been adopted in a clever way; the
meanings hinted at are mostly historically correct. Thus
the interest of history has not been altogether neglected
for the sake of poetry. Apart from the activities of the
Ranas referred to, the following informations, in addition
to the others stated above2, are also historically true : 1.
The Ranaas of Mewar were staunch followers of Siva. 2.
Harita, himself a devotee of Siva and a great sage, was
at,the root of all prosperity of Bappa, founder of the
Gubhilot dynasty. 3. The title Rana was introduced for
the first time into the history of India by Rahappa, a
family-poet and successor of Bappa. The historical
accounts in the following prakaranas as well are mostly
accurate ; there is however, some chronological difficulty,
with reference to the accession of Samgramasimha to the
throne?®.

This inscription records the names of a galaxy of
leading personalities of Chitor and the neighbourihg
countries of the 18th Century A.D., viz., Viharidasa,

1. See the foot-notes in Prakarana I. The account
on the whole, agrees with Tod’s Annals of Rajasthan.

2. Bee pp. 1718,

3. Bee f.n. 3, p. 17.
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the Premier, Sukharama the priest and so on. It is clear
from the PraSasti that the king almost equally honoured
the leading persons of various ranks of life, the deserving
scholars as well as other personalities of high renown,
an astrologer® as well as a physician?, a logician® as well
as a YVedic scholar* and so on.

It is only towards the end of the prasasti that the
real subject-matter is dealt with ; the prasasti is called
Vaidyanatha-prasada-prasasti, but the first four chapters
have nothing to do with Vaidyanatha or the temple
consecrated to him. The composition is, no doubt, meant
for the eulogy of Vaidyanatha and the Royal family of
which he is the Family Deity in his Ekalinga form. So
one can, probably, pass over the wilful violation of the
tradition that Siva should be given precedence over
Ganesa at the beginning of a work®.

The treatment of the Vaidyanatha-prasada-prasasti is
quite straightforward. Exaggerations are rare in
prakaranas two to five and almost every stanza therein has
some historical bearing. The style is lucid. The composi-
tion cannot, however, be said to be marked with much
rhetorical excellence. There are, however, a few good
figures of speech® and happy illustrations of Guna
Samadhi®. There are a few grammatical drawbacks in
the composition®. No uncommon metre has been used.

1. Verses 83-84, p. 29. 2. V.74, p 24.

3. V. 76,p.25 4. V.77, p. 26

b Versesl and 2, p. 1.

6, Upama : verse 7; Arthantara-nyéisa,v. 106, p. 13 ;

ate,
7. Eg. v. 19f, p. 6. 8. e.g. WAWY for WAWA, v. 254,
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The metres employed are the Anusfubh?, Vasanta-tilaka®,
Rathoddhata®, Indravajra, Upendravaira, Upajati*, Drata-

vilambita®, Sundari or Viyogini®, Mailini” Vamsa-
. sthavila®, Puaspitagra®, Sarduala-vikridital® and
Bhujafijaprayata’’. ‘The Inseription is not free from
metrical defects*2. For some obvious commitments, and
defects®®, the scribe is, probably, to blame.

One of the verses of Bharavi'* has been quoted to
represent in true colour the dependable nature of
Viharidasa and the laudable spirit of both Kking
Samgramasimha and the Premier of serving the country

p. 7;3ﬂa@‘qforaﬂ‘al§, v 60a; =@a® for AFAT ; see
also f.n. 3, p. 21, etc. For others see foot-notes.

1. Eg.v.1,p. L 2. Eg.v.2,p. 1.

3. Eg. V.8, p.1; V.72, p.24; V. 73,p.24; V., 1%,
p. 263 V.85 p. 30; V. 134, p. 4.

4. Eg Vv.5ff,p. 2.

5. Eg. V.13, p. 4.

6. V.14, pp. 4-5.

7. Eg. V.43, pp. 14-15. 8. V.57,p. 18

9. v.171,p. 23. 10. Verses 74-76, pp. 24-25 ;
v. 83, p. 29. 11. V. 142, p. 46.

12, Eg. V. 55a. f,n. 3, p. 19; V.51 b p. 20. For
others, see foot-notes,

13. Eg. q@min58f, p. 20; V. 73, p. 24, qrgwvaw: for
QUEIEA: V. 74 f, p. 24 ; etc.  For others, see foot-notes.

14.V69p23.ﬂ11w&'ﬁrﬁmamﬁqﬁ
ATy |
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with absolute self-abnegation and what is more, with the
heartiest co-operation of each other.

Similarly, the Bhagavad-gita, too, has aptly been
quoted* in connection with the munificence and magna-
ninity of king Jayasimha.

1. V.52 p l4; 7umY yfofougs s9e, otc
The exact statement of Krgna in the Bhagavad-gita (10.
27) is “fafe wi oy TOfany® )



9. SANTANAGOPALA-KAVYA BY LAKSMI
RAJNIL

Description of the manuscript

The MS. of the Santanagopala-kavya which is edited
here belongs to the India Office Library (No. 8158).
Substance, paper arranged in book-form. Size : 83“ x 101"
The MS. was copied in clear and bold Devanigara script
about sixteen years ago ; it has 35 pages and 16 lines in
a page. The authorship of the work ascribed by the
seribe is as follows, “Santanagopala-kavyam Laksmi-
Rajiiya nirmitam”.

Introduction to the Santinagopala-kavya.

Laksmi Rajfii was a member of the Etavalattu branch
of the family of the Katattanattu Rajas of North
Malabar!. She composed the work about forty years ago.
She died about 21 years ago. No other work of Laksmi
Raifii is known to exist. The present work was composed

1. This Laksmi Raiiii is altogether a different person
from Rani Gauri Laksmi Bayi of Travancore (1511-1815)
who was first sovereign in her own right, and subsequent-
ly as regent on the birth of her eldest son Maharaja
Svati Tirunal Rama Varma, the famous poet, musician
and composer (for an account of her reign, see Travancore
State Manual by Dewan Bahadur V. Nagam Aiyar, chap.
vi, vol. 1).
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by the Queen out of affection for Prince Ravivarman in
spite of her ill bealth.!.

The Santana-gopala-kavya®, in three cantos consisting
of 43+ 37+ 50=130 verses, is based on a story from the
Bhagavata-purana®. Inthe first canto, we get the
pathetic picture of a pious Brahmin, losing one son after
another, approaching and earnestly praying to Xrsna at
Dvaraka for saving his sons, yet getting no response from
him. In this way, the Brahmin lost eight zons one after
another. When his ninth son too died, he once more
went to Dvaraka to solicit the favour of Krsna., and was
coming back, disappointed as before, when Arjuna who
happened to be present there, was moved by his piteous
lamentation and promised to save his tenth child when
it would be born. The grief-stricken father was at first
rather doubtful of Arjuna’s ability to help him in this
respect. But Arjuna assured the Brahmin by reminding
him of his (Arjuna’s) glorious past deeds and even went
80 far as to vow solemnly that either he would save the
Brahmin’s tenth child, or immolate himself on the funeral
Pyre.

When the tenth child was about to be born, elaborate
preparations were made by Anjuna for protecting him
from the clutches of death. The entire house, where the
child was about to be born, was well-fortified with arrows
and weapons and so on. But inspite of all these precau-

1. See the last verse of the Santanagopala-kivya.

2. ¥or another work on the same subject called
Samtinagopala-campi, attributed to Prince A. Bvati, see
M8, 8178 of the India Office Library.

3. 10. 89.
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tions, no sooner was the child born than it died, where-
upon the disappointed and bereaved father heaped up
abuses on Arjuna. Arjuna at once went to the abode
of the god of death in search of the dead child, but
failing to find it anywhere, he returned and prepared to
burn himself to death. Then Krgna appeared on the
spot, and dissuaded Arjuna from committing suicide by
promising to bring the Brahmin’s dead child to life.

In the second canto, Krsna and Arjuna are found
approaching Hari in order to submit their petition to him
direct. They ecrossed the Lokaloka mountain, and on
approaching the Lord began to eulogise and pray fo him.
The pleased Lord asked them what he could do for them,
whereupon Krsna related what had happened and what they
had come for. The Lord, then, graciously granted their
praver and further told them now that they had visited
His place, they had become purged of all their sins and
would enjoy eternal bliss in His region after death.

The third canto portrays the overwhelming joy of the
Brahmin and his wife on being restored, not only of one,
but of all the ten children. The work ends with the
picture of the over-joyed father pouring blessings on
Arjuna and offering homage to Krsna by recounting his
glorious past deeds and achievements.

Critical estimate of the Sanianagopala-kavya,

The work is outstandingly religious in tone as it is
written really to eulogize Vignu and Krspa, and thus to
educate Prince Ravivarman in theological lore.

The poetess exhibits womanly tenderness when she
states that Krena as well as Arjuna were guilty of killing
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people in the Kuruksetra war and they had to be purgated
of this sin. The pride they took in winning the Kuru-
ksetra war had to go too. That is why, says our poetess,
the two mighty heroes had to visit the region of Visnu?.

In this work we get some beautiful descriptions, e.g., of
the Lokiloka mountain, Vispu lying on the serpent éesa,
ete. The stavas of Krsna and Arjuna to Vignu® and of the
Brahmin to Krgna® are really good ones.

The poetess has a simple and sweet style. She avoids
compounds. We do not meet with many rhetorical
devices in the first and second cantos. The third canto
ig, however, full of Yamakas.

The poetess is an adept in traditional lore. Her work
Santanagopidla is short but the knowledge of the
Pauranika Literature she has shown in it is great.
References to the epics, Puriinas, ete. have been given in
this edition in foot-notes.

Laksgmi Rajfi has employed in this work the metres
Vasanta-tilaka*, Malini®, Upendravajra and TUpajati®,
Pugpitagra’,  Druta-vilambita®,  Sardila-vikridita®,
Pithvi’® and Sikharipi®?®.

1. V.35, p. 67.

2. 11, verses 16-28 3. TIII, verses 11-47.

4. Canto 1 except the last verse and the last verse.
of Canto II1. 5. Last verse of Canto I.

6. Canto II except the last verse,

7. Last verse of Canto II. 8. Verses 1-46 of Canto ITL.
9. Verse no. 47, Canto I1I1.

10. " Vetrse no. 48, Canto II1.

13, Werse no. 49, Canto 11T,
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3. GANGADEVI

Gangadevi, consort of Prince Kampana, also called
Kamparaya?, of Vijayanagara, has left for us a work called
Madhura-vijaya, only a fragment of which is extant.
The book has been edited from a single incomplete and
defective manuscript belonging to a private individual of
Trivandrum®.

There is an incomplete MS. of the Madhura-vijaya in
the Government Oriental MSS. Library, Madras, No. R.
219 (Triennial Catalogue, II1. 2985). This is really a copy
of the Trivandum MS. This MS. is written in Devana-
gara on paper while the MS used for the printed edition
is a palm-leaf one in Grantha character. As Virs
Kamparfya was the second son of Bukka Raya who ruled
from 1343 to 1379 A.D, the work must have heen com-
posed by the middie of the fourteenth century A.D.

1. First Vijayanagara Dynasty

Samgama
|

[ f |
Haribara I Kampa Buklka I NMarapa Muddapa

i | | | | |
Harihara I Kampa Chikka Samgama Viriipanna
Kampa
Bhaskara
Mallinatha
For an account of Bukka I and his minister Madhava
Acarya, see my edition of Kila-Madhava, Part I,
Introduction, pp. xxv fI.
2. Bee Bibliography ¢n loco.
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The work begins with a description of Bukkaraya,
founder of Vijayanagara Dynasty, and presents a good
picture of Vijayanagara situated on the Tungabhadra.
Bukka’s favourite wife was Devayi, mother of Kampana,
hero of the present work. Samgama and Kampana the
younger were his other two sons by the same wife (v. 40,
p.17). The name Kampanas was purposely given as his
parents wanted him to make his enemies tremble with
fear (v. 34, p. 16 of the printed edition). The prince was
trained in all worldly matters including warfare by his
father., On the express wish of Bukkaraya, Prince
Kampana embarked on his expedition to conquer various
kings of the south viz., Camparaya of Tundira (Tonda-
mangdala), the forest-chiefs or Vanyarajas and the king of
the Turugkas of Madura. During his compaign against
Camparaya he passed through Karpata and Mulbagal
{Kantakanana), crossed the Palar (Ksiratarangini) and
encamped at Virificipuram where his army encountered
the enemies. Kampa laid siege to the fort of Rajagam-
bhiram where he had a duel with Camparaya who was
subsequently killed. Then Kampa proceeded to conquer
Kafici (modern Conjeeveram). Subsequently, he van-
quished the Sultan of Madura (Madhura),

As the manuscript of the work comes to an abrupt end
after what is presumed to be the eighth canto and some
forty-one verses of some other canto, no further details
are available.

Thus the Madhuré-vijaya-kdvya is historically
important, supplying us with a short but authentic history
of Vijayanagara in the fourteenth century A.D. The
incidenta mentioned here agree with those given in the



INTRODOCTION 33

Saluva-abhyudaya by Rajanatha alias Dipdima XKavit
Ramabhyudaya attributed to Saluva Narasimha®, the
Prapannamrta by Anantacarya®, ete.®

But Gangadevi combined in herself the rare gifts of a
poeteas and a historian. The camp-life of Kampana
described in canto VI and the conversation between the
king and his consort Gangadevi, our poetess, are charm-
ingly described. These two cantos have nothing much of
history in them and other cantos as well bear genuine
marks of high class poetry.

The way in which Gangadevi refers to a large number
of poets, dramatists, etc., viz , PrRcetasa, Vyasa, Kalidasa
Banabhatta, Bharavi, Dapdin, Bhavabhiti, Karnamrta-
kavi, Tikkaya, Agastya the poet®, Gangadhara the

i. In 13 cantos. A MS. of the work belongs to Govt.
Oriental MSS. Library, Madras; see Descriptive
Catalogue, xx. 7897 ; Author Index (1940), p. 68.

2. In twenty-four cantos. The poet was a ruler of
Vijayanagara (1450-1486 A.D. A MS. of the work
belongs to the Library of the Maharaja of Travancore,
IIT. 12. See also Taylor's Historical MSS,, (II. 93),

Catalague Raisonne’, Madras, Fort St. George Gazette
Press, 1860.

3. Published both in Madras and Bombay.

4. For other books, see p. xxv f., Introduction to my
edition of Madhaviacarya’s XKala-Madhava with the
Lakgmi, Part L,

5. waC-AwO-w - N Y- |
T MPETTNATY FGIA- WA pevy
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dramatist’, Vidvanstha?, etc. in the introductory verses
of the Madhura-vijaya shows that she was thoroughly
aoquainted with their works and had high admiration for
all of them. Still that she was fastidious about literary
compositions is evident from her remarks that no literary
composition, however excellent, can claim to be perfect
as none of them can be said to possess all the requisite
qualities of perfection, viz.,, wording, meaning, thought
and sentiment?®.

In the part of the Madhura-vijaya that is available,
metres Anugtubh, Upajati, Vamsastha, Druta-vilambita
and Puspitagra have been employed

The work is composed in the Vaidarbhi style and the
diction is graceful. The similes and metaphors are
lively and sometimes striking®. Some verses are capable
of double interpretations®. )

feramrer ®3: gfin: Agea wenfo: |
g7a:; Ffafa: & ¢ R =8 ey
- anfa-an=ifm-aw- Sgsaaw® |
WA SR €A A A Afag: nesn
1. FHAAGT ATE AP AR |
ATTHGEYTT T TWHR WG FAT eyl
2. fwi @ g fweme: w9 )
e TGTZTY WTANT e wren sy egH
8. wivey: wiresy: wiawm: wiege: |
A% ufm w35ty @ foramit 7 awoR neen

eg canto V,v. 2
eg. canto V,v. 8

el
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3. Jayanii or Vasjayanii

Jayanti was the wife of Krsnanatha, son of Durgadasa
Cakravartin of Kotalipads, Faridpur, Bengal. She was
born of a learned Brahmin family of Dhannka at
Vikrampura, Dacca. Some verses are attributed to her.®
She is also said to have been the joint anthoress of the
Ananda-latik3-campi in accordance with a *tradition
current in Bengal. But it seems doubtful whether the
attribution is right. Only two MSS. of the Ananda-
latikd are extant; one belongs to the India Office
Library? and the other to Pandita Dinabandbhn Sahitya-
gdstrin, publisher of Samskrta-Sahitya-Parigat-Patrika,
7. R. G. Kar Road, Calcutta. Pandita Dinabandhu
Sahityasastrin’s elder brother began to edit the work®.

* The Ananda-latika is being published in the Samskrta-
Sahitya-Parigat-Patrika as the work of Jayantidevi and
her husband. In the following passage in p. 2 of this
edition* which has not still proceeded far, it is stated that
Krsnanatha Kavi composed the work in collaboration with
his wife.

e —arat, TR TR a-ae e y-we-ufg e
famre-Mrgatee-wwafs -aqdw  wa-eeIda | Trewam-
wirm ffyamweefan-raadagmieT |

Now, we find this passage in toto in the India Office

1 See Sanskrit Poetess, Part A, p. LVIL

2, Ms. No. 4203 (243)

3. As death snatched him away, Pandita Dinabandhu
Sahityasastrin is continuning the publication.

4. Samskyta-Satiitya-Parigat-Patrika, Vaisakha, 1347 ;
April, 1840.
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Library MS. except the compound T&-@¥i¥ 1 Not only
this but also thereis no trace of Jayantidevi’s collaboration
with Krgnanatha, her husband, anywhere in the same.
On the contrary, the colophons explicitly state that the
work was composed by Krsnanatha Sarvabhauma
Bhattacarya himself ; e.g. the colophon to the fifth canto :
fa  PeeEmREE-Fe-gE - v rara-frdharre-
ufawrai guw-Fga ! All other colophons are the same
mutalis mutands.

Therefore, it is impossible to accept her as the joint
author of the work on the basis of the evidence supplied
by the India Office manuscript.

Curious to find out whether the MS8. at present belong-
ing to Pandita Dinabandhu Sahityasastrin real.ly
contains any reading justifying the tradition T approached
him. He was very kind to show me the manuscript.
Unfortunately, that part of the folio of the MS, that is
supposed to have contained the reading G&Y-@¥T%44 in the
passage quoted above was found missing. I carefully
consulted the manuseript but could not get any evidence
in it in support of the joint authorship of Jayantidevi.
On the contrary, the following concluding verse in this
MS., not found in the India Office Liberary MS. definitely
establishes that Jayantidevi cannot be said to be the joint
author of the work :—

w13 33-gety-wr-afed (tyes ) TR s@® ah
PG T -7 PRAR TG |

ey Ao wrwre-az, 1 wved wqr AW
ST aTg-gravETERati] §
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The MS. in question is dated Saka 1574 ie. 1652-53
AD., the date of Krsnanatha Sarvabhauma himself,
When in this MS. it is stated V" ®ar =wfeErd ie. the
work is composed by me and nothing whatsoever about
the help of his wife is mentioned, Jayantidevi cannot be
accepted as the joint author of the work. The colophons
also, which are identical with those found in the India
Office MS,, lead to the same conclusion.

Therefore, as the only two extant MSS. clearly show
that the work was composed by Krsnanatha himself, the
claim that his wife too had anything to do with the
composition of the work is, at the present state of our
knowledge, wholly unwarrantable*. The line Htere-afa®r-
wgaAT T f@aT ¥ is not traceable in any of the above

two manscripts.

4. Madhuravani.

Madhuravani was one of the most brilliant scholars
of the court of Raghunatha Bhtipa of Tanjore. Probably
Madhuravani is not her real name but only a descriptive
title meaning a lady possessed of a melodious voice®.
We cannot be sure whether she is identical with

1. This cancels our previous view about the joint
authorship of Jayantidevi in Sanskrit Poetesses, Part A,
Introduction, p. LVIL

2, wQT-AYC-ATA GRATHA FEAIC
axfe ATt A T E |
- g Ciresaey Sut o ( 1.90)
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Madhuravarni, one of whose verses is preserved in the
Subbsigita-haravali*. Ubnfortunately, the only MS. of this
important work belonging to the Veda-Vedanta-Mandiram,
Mallesvaram, Bangalore, is no more extant ; in any case, no
body seems to know anything definitely about its existence.
On my enquiry Mr. M.C. Krishnaswamy Iyenger, Librarian
of the said Library, kindly informed me in his letter,
dated 19-4-1938, that the Books and Manuscripts deposi-
ted in the Library prior to 1928 had all been returned to
the owners during that year owing to severe ravages of
white ants into the shelves and that these had never
come back to the Library; again Rao Bahadhur Maha-
mahopadhyaya R. Narasimhacarya, M.A., M.R.A.S, the
then President of the Management Committee who would
have been able, probably, to throw some light on the
whereabouts of the MS. in question had also passed away
on 6-12-1936 (Sunday)®. The Mahamahopadhydya had a
valnable collection of Kanarese, Telugu, English, Tamil
and Sanskrit Books besides those of archaological interest®.
The Librarian thought I had better write to his adopted
son Mr. R. Tirunarayana Iyengar at 9, West Park Road,
Malledvaram. Accordingly I did so. But Mr. Iyengar
in his turn informed me that he did not know anything
abont it. So one of the outstanding records of the literary

1. Ms.f. 23, v.77; see pp. xviii—xix and 18 of
Banskrit Poatesses, Part A, Contribution of Women to
Banskrit Literature, vol. II.

2, He deposited it in the Liberary; see Indian
Review, February, 1808,

8 He was officer in change of Archmology, Bangalore.
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achievements of Indian Women seems to have been lost
for ever. At present we possess, however, only a short
summary of Madhuravani’s valnable work in the Indian
Review of February, 1908. As in spite of my best efforta
the MS. in question could not be traced, the account
given below is based upon that article, The MS. wasa
palm-leaf one in Telugu script and incompiete.

The work was composed by the middle of the seven-
teenth century A D. The poetess was, probably, a native
of Mysore. The work furnishes no infomation about her
parentage We come to know only this much that she
was born of a learned family'. Madhuravani claims her
proficiency in music and similar other arts which probably
enabled her to secure the favour of Raghunatha who was
higaself a great musician and literateur. She is also
supposed to be the aunthor of several campus rich in
Dhvani or suggeston, and different versions of the
Naigadha-kdvya and Kumara-sambhava.

‘The first canto opens, as usual, with the invocation
of the bleasings of various gods on Raghunatha, patron of
the poetess, Then Madhuravani offers her homage to
various poets including Mayiira and Mahkha. In the
same i.e. the first canto she gives a graphic description of
Raghunatha and the grandeur of his court and relates
how the work came to be composed. Raghuna@tha was
anxious to have his Andhra-Ramayana translated into
Sanskrit and accordingly was wondering who among the
galaxy of learned ladies of his court skilful in composing
criginal Sanskrit and Telugn works® was best suited for

1. 191 2. 183
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the task. One night he dreamt in a dream that Rama-
candra appeared to him and declared that Madhuravani
would be the best for the purpose. Next day in the
assembly he made his dream known to her who readily
undertock the task.

The proper subject-matter of the work i.e. the story of
the Raimayana begins with the second canto. In cantos
H—IV we 'get an account of Dasaratha anxious for
progeny and performing sacrifice for the same. Cantos V
and VI recount the birth and childhood of the four
Princes Rama and others ; how Visvamitra approached
Dasaratha for Rama’s help for the destruction of Tadaks,
how R&ma killed Tadaka and on his way Dback, restored
Ahalya to life. In the next two (vii ond viii) cantos, we
get a vivid description of the breaking of Siva’s bow ‘by
Rama at Janaka’s court ; his marriage with Sitad; and
the defeat of Parasurama. Cantos IX and X describe the
festivities in connection with the installation of Rama ;
Kaikey’s malicious intervention ; Rama’s exile ; Bharata's
failure to persuade Rama to return. Canto XI deala with
the mutilation of Strpapakhd and the abduction of Sita.
The following canto (xii) describes Rama’s search for Sita,
meeting with Sugriva and the subsequent killing of Bali.
Cantos XIII and XIV narrate the search of Sita by
Bugriva and others ; her discovery by Hanuman. This
brings us up to folio 115 of the MS. where there is an
abrupt break but as some portion of the Yuddha-kanda of
the Ramayana is dealt with in folios marked 126, 1 9 and
140, it is evident that the work was completed by the
poetess herself. Folios 13, 29-30, 105, 116-125, 127-128,
129-18 of the MBS, are said to have been missing. In its
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incomplete form the MS, consists of 14 cantos and 1500
stanzas,

It is evident that high female education was the rule
of the society in South India in mediaeval ages.
Ramabhadramba, Madhuravani and others?! who adorned
the court of Raghunatha, Gangadevi and Tirumalamba
bear testimony to this.

5. Ramabhadramba

The Raghunathabhyudaya was composed about the
second half of the seventeenth century A.D. by Rama-
bhadramba of the court of the Nayaka King Raghunatha.
She was a great favourite of the king?, her patron, through
whose grace she obtained the status of a distinguished

poetess (GTf¥A-BTHFI-HZTBT®2). Nowhere in the work,
“even in the colophons®, is there any suggestion that she

1. See particulary, the last two cantos of Rama-
bhadramba’s Raghunathabhyudaya.
Madhuravani refers to them in her Rimayana-kavya :
faufewEi wgu. e
e sfaewn: gTe-nEa |
gMiqRas g@a &sfg
U, |- g U (1. 78)
TR v Tl segaTed - frtr-wafat )
it yFieTa (s ae9w: It gQwaan u (1. 82y
2 V.10, p. 2,
TR 9T T0aE 99 Fefm O |
! € T R G ATG! WO TG-S o
3 The Queen authoressea ususlly, as very natural,
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was the Queen of Raghun&tha. On the other hand, her
remarks that all others take him to be Raghuvara but
she herself and others who know him intimately consider
him an incarnation of krgnal, her unstinted and un-
qualified praise for harlots?, etc. and the frivolous nature
of the king making love to a whole host of women as
shown in Cantos XI and XII? all lead to one conclusion,
viz., that che was not a Queen, but a Mistress, of
Raghunatha Nayaka.

This epic consists of twelve cantos. It begins with a
prayer to various gods and goddesses for the all-round
happiness of Raghunatha and for the completion of the
work without any impediment. The poetess also acknow-
ledges her deep sense of gratitude to king Raghunatha
for his patronage. .

The first canto gives a description of the beautiful
country of the Colas. The rivers Tamraparpi
and Kaveri which water the country have also been
described at length. The birds, animals creepers, fruits
trees, flowers, etc. have also drawn the ardent admira-
tion of the poetess. The Colas are said to be very pious

take care to refer to their designations clearly in the
colophons or elsewhere; see e. g. Binabayi’s Dvaraka-
=attala, and Visvasadevi’s Ganga-vakyivali.
1. Canto 111, v. 5—
T rqut qu-3vR 4 sy WY ofewt 7 g
Y- yraT-om-grece wrarrard ¥iy ek o
- Eg. verses 22—24, canto 1L
+ Bde particularly verses XIIL 57, 68 ete.
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and the Brihmanas versed in the Sastras, particularly
in ritualistic literature and the proper performance of
sacrifices.

The second canto is devoted to the description of the
capital of the country of the Colas, Tanjore (J8T-7WRY), the
abode of Laksmi and beautiful damsels. Its mountains,
mighty elephants, encircling sea, beautiful lotuses,
jewelled houses, sprightly horses digging out the earth
with their hoofs?, the harlots, high buildings, etec. have
been graphically described by the poetess. The king is
praised as a worthy and pious ruler; finally, the people
of the country too are eulogised as virtuous. She hasa
special word of praise for the fair sex®. She also dwells
on the prosperity of the people and the sovereiguty of
the ruler®,

In the third canto the personal charms as well as
many-fold virtues of the king such as valour, learning,
philanthrophy and so on are described. Thus powerful
kings are represented as recognising the king’s suzerainty
and soliciting his help*, Again, he is said to have
encouraged female education in his family as well as
outside®.

1. CantoIl, v.19,p. 9 :—
Ty fafimdd wiitfn: andeme-ad fd g |
¥fe-uw Uy 19y W 74 frevat ad:

2. V.52, canto IL p. 10 ; v. 53f., op. cit., p. IL
wyet xftfsi fehaomgrTg gifd quoeT |
WEIORHAGT JETAATPIARE FEETH: FIRAT

3. Vv.57 and 60, p. IL 4. V.28

6. V.20. In his court flourished, apart from Rima-
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The fourth canto gives the daily routine of the king
such as morning duties, bath, muttering mantras and
paying homage to the sun-god?, worshipping a tawny cow,
refreating to the jewelled house called Kamala-vilasa,
bowing down to Ramachandra, uttering the holy name of
Hari, wearing a sectarian mark (pundra) on the forchead,
worshipping Rama and reading the Ramayana?®.

Our poetess seems enamoured of the personal charms
of the king as she returns to the same topic on many
occasions throughout. The beginning of the fifth canto
is devoted to the same topic® and the rest to the descrip-
tion of his court* which was adorned with royal visitors
from Kerala®, Anga®, DMagadha, Malava, Kalinga’,
(Gauda, Aratta®, and other parts of India and with great
philosophers, grammarians, poets, singers and dancing
women trained by the king himself®,

bhadramba, may other poetesses of whom Madhuravini
was one. See below for ber translation of Raghunatha’s
Telugu Ramayana.

1. The Stirya-stotra is beautiful ; Vv, 18-29, pp. 18-19

2. The story of the Ramayana has been reproduced
here in a nutshell ; Vv, 44-68, pp. 20-22. Ramabhadramba
does not make any mention of the exile of Sita.

3. Vv. 1-19. 4. Vv.20fl.

5. The Malabar Coast. 6. The neighbourhood
of Bhagalpur including Monghyr.

7. 'The area, noth of Dravida and south of Orissa,
known as Norther Circars.

8, i.e. Aragira or the Punjab.

9. V.53f In his own treatise Sahgita-sudhanidhi
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In the sixth canto the lineage of Raghufatha has been
given, beginning from hisgreat-grand-father as follows :—
Timma = Bayyambika

Cavva® (or Siva)=Mirtyambika I (Miirti-
or Chevvappa mamba == sister of the
Queen of Aecyutadeva-
raya of Vijayanagara)

Acyuta (Acyutappa)= Miirtyambika II.

Raghunatha Nayaka®.

Raghunztha describes himself as a great musician, invent=
ing new Ragas like Jayantasena and Talas like
Ramananda. He also invented a new instrument in which
any Raga could be played. Govinda Diksgita, Minister of
bis father as well as himself, says in his Sahitya-sudha
that the king composed, among others, the following
works $—

1. Parijata-harana. 2. Vaimiki-carita

3. Acyutendrabhyndaya 4. Gajendra-moksa

5. Nala-carita
and 6. Rukmini-Krsna-vivaha-yakga-gana. A  work
called Raghunatha-Bhiipaliya is also attributed to him.
See Oppert’s lists of Sans. Mss. in Private Libraries of
South India, ii. 55350,

1. Cavvi got the province of Tanjore as a marriage-
dowry {rom Acyutadevariya whose sgister-in-law he
married. Another version is that he conquered it. For
an accouunt of Chevvappa, see Sahitya-ratnakara-kavya
of Yajfianarayana, son of Govinda Dikgita (Minister of
Raghunatha and Acyuta), III. 6—17.

2. From the works refering to Raghunatha Nayaka
of T iore, hin familv-tree mav be drawn aa follows :—
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Some of their multiforious activitisa have also been
refered to in this canto. As is natural, the major portion
of the Canto is devoted to the pre-birth and after-birth
ceremonies performed with eclat for the well-being of
Raghunatha. Raghunatha was so called after the name
of Vignu through whose grace the parents had him.

The seventh canto begins with a description of the
physical charms of the young prince Raghunitha. In due
course his marriage to the daughters of the Pandya® and
other kings and ceremonies in connection with his
ingtallation as Heir Apparent to the throne are also

Krsna

Timlma = Bayyambika

f | [ l
Peda Chevva Chinna Peda Malla Chinna Malla
Chevva (1549 A.0.-1572 a.D.)
= Miurtimamba
Vemparija =
Acyutariya(ruled till Laksamamba
1614 A.1.)=Murtimamba

Raghn lnﬁtha =Kalavati

| |
Vijayarighava Ramabhadra

In the long colophon to the Bhirata-sara-samgraha,
MSS, 8676 and 8(277 of Tanjore, he describes his parentage
as follows : ¥fa WreT-i-yyfm-garwe- frwg-« W =yr-

1. Modern Tinnevelly and Madura,
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described. When the Mahomedans® invaded Karnata
{Vijayanagara), Vehkatadeva Raya, it is said, sought for
the help of King Raghunatha whom the old father
would not let go but for the insistent persuasion of
Venkatariya. On his way to Penugonda, capital of
Karnata, he passed through Candragiripuri*>. The
Murasas® at Ballalapura put up some resistance ; other
enemies fled pellmell. Raghunitha won the battle. Then
he came to the rescue of Krsnapa Nayaka, of Tupdira or
Topda-mandala, at that time imprisoned by Vehkatadeva.
raya. Out of gratitude Krsnapa gave his sister in marriage
with Raghunitha.

The eighth canto describes the extension of material
help by Raghunatha to the Brahmanpas tortured by
Qolaga‘; to the king of Nepala® against the Parah-

1. Parasika rulers of Bijapur and Golkonda.

2. Near Belgola, not far from Seringapatam. See
Vv. 59-60, p. 37.

3 The inhabitants of Morasanadu i.e. the northern
portion of North Arcot and neighbouring districts.

4. Raghuniitha was installed king during the life-time
of his father ; see Sahitya-ratnakara by Yajfiandrayana
Dikgita, son of Govinda Dikgita.

Colaga is mentioned as Solaga; see Purchas, His
Pilgrimes, Vol. X, chap. VII. The BSahityaratnikara
depicts him in very bad colours.

5. Probably, the ruler of the island of Jaffna. This
cannot be modern Nepal as it is described as an island
accessible by a bridge of boats. Baghunitha calls him-
self “AYTE-JUTE-WIGATITE" in his HA-EAY |
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gis! hereditary foes of the king; and to Srirangariya,
son of Venkatesvara of Karnata against Jaggaraya the
usurper®. Afraid of Raghunatha, Colage (Solaga) sought
for the help of Krsnapa®, brother-in-law of Raghunatha,
who willingly assisted him quite against the advice of his
ministers. Colaga, though at first secure in an island, was,
however, subsequently vanguished and imprisoned by
Raghunitha. Krgnapa fled away like a coward.

In the ninth canto the king of Nepala (island Jaffna ?)
is found approaching Raghunatha for reminding him of
his promise for help. Raghunatha totally vangnished the
Parangis or the Portuguese and replaced the king of
Nepala in his former position. Then he proceeded to
vanquish the rebeilious kings of the western countries
guch as Pandya, Tundira, etc. and wet them at Toptir*
on the bank of the Tamraparni{locally called Tambaravar:)

1. Feringees or the Portuguese. They dethroned the
ruler of the island of Jaffna ; see Danvers’ Portuguese in
India, II, chap. VII, pp- 206-207,

2. He was either the brother-in-law or the Father-in-
law of the late king Vehkatapati. He massacred the
whole royal family except one child Rama by name whose
life was somehow saved by the loyalist Yacama Nayaka,
founder of the Venktagiri family. See Sahitya-ratnikara
and Raghunatna-vilasa-nataka, Act. IV,

3. He was at Chidambaram in 1599 A.D. His copi-
tal Gingi was bigger than any town in Portugal evcept
Lisbon ; see Purchas, His Pilgrimes, vol. x, chap, vi, f.o. 6.

4. Its modern mame is Tohur, It is situsted on the
southern bank of the Cauvery, two miles sonth of Grand
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The tenth canto shows Raghunatha vanquishing the
Kings of Pandya, Tundira, ete. one after another in quick
succession. Jaggaraja, the former usurper of the throne of
Karpata, died in the battle-field. Ravilla Vehka, Makaraia
Riya, Dalavay Cefica® and Szkabhiiru all fled from the
battle-field. The captured king of the Papdyas was out
of compassion released by Raghunatha. Krgnapa, king of
Tundira, again, began to create troubles. Raghunitha’s
armies marched against him while he himself remained
at Tiruvaiyar. The army captured Bhuvanagiri and other
fortresses and defeated Krsnapa who was imprisoned by
Raghunatha®.

The next canto begins with a description of Tanjore
(Tafijapura) decorated for the reception of victorious king
Raghunatha. Women took a leading part in merry-making.
It is’said that they again made a grand display of their
special proficiency in arts by composing all sorts of
verses®, explaining learned articles and treatises in
various languages. filling up the elliptical feet and com-
posing at ease verses in eight languages and interpreting
the compositions of famous poets and dramatists, solving

Anicut. He describes himself as “$i@ wrrw-fafea-wia-
fawa-fafSamrm®” in  his Bharata-sard-samgraha, Mss.
8676 and 8677 of Tanjore.

1. His name is also found in the Raghunathabhyudaya
of Vijayaraghava Nayaka.

2, In accordance with Purchas, His Pilgrimes, vol. x,
p. 218, Krsnapa had his blinded uncle imprisoned and
himsgelf managed to eacape from the prison,

3. YViz., Citra, Bandha, Garbha and Asu.
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ensily the disputed points in the works of great philosophers
headed by Kanada and Patafijali, playing the lute and other
instruments, etc.® to the great satisfaction of the king. They
entertained the king with music and dance. Again, they
are also eulogised as good cooks®?. They composed aleo a
a large number of panegyrics in various languages®, parti-
oularly on his conquests. Thus this canto is exclusively
devoted to the description of the women of Tanjore
including the members of the royal and noble families.

In the twelfth and last canto of the Raghunatha-
bhyudaya too the poetess describes the women of Tanjore,
specially, their proficiency in music and dancing. They
sang songs in Jayamahgala, Simhalalila and such other
Ragas and played the tdlas called Ratilila, Turahgalila,
Rangabharana, Anangaparikramana, etc. They also
danced, among others, a particular dance called
Raghunitha-vilasa named after the king. The work closes
with a specially happy picture of the enjoying king

The Raghuniathabhyudaya is important from two

points of view :—

1. As a historical document of Tanjore at Raghu-
natha’s time and the personal achievements of Raghu-
natha as well as his ancestors. The historical incidents
mentioned in this work agree with those recorded in the
B8ahitya-ratnikara,* Raghunatha-Bhiipa-vijaya, Raghu-

1. Canto x1, vv. 23-27, pp. 63-64.

2. Vv. 82-85.

8. V.53. Seealsov. 97.

4, MBSRB. 4221 {complete) and 4222 (upto the tenth
oanto only) of Tanjore Maharaj Serfoji’s Sarasvati Mahal
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natha-vilAsa-nAtaka?, etc.,, of Yajfanariyanpa, som of
Govinda Dikgita; the Rukmini-kalyina,? Kamalini-
kala-hamsa®, Ratnakheta-vijaya*, éamkarﬁbhyudaya,

Library. Yajfianariyana whose poetic qualities were
developed through the grace of Raghunatha

( srg-Fregama-qufagur-swevEg-arfedt-
grarsd! femmarne-fga: e ),
Says of Raghunatha—
erarfefiy-merarE-au-f gafg-
nfagfa-¥q-8g-sfa-qoermme |
HF-FU-TARHAF- FHA- TG
oY FGWT GAY TG IIfAQE |

This important work, not as yet published, is an
indispensable guide for the history and culture of Tanjore
about three hundred years ago.

1. This important work which is not as yet avarlable
in print is a very reliable and authoritative work on the
life and many sided activities of king Raghunatha. The
Sarasvati Mahal Library of Tanjore is in possession of
only one MS. of the same, viz. MS. No. 4487.

2. Madras Oriental MSS. Library ; Author Index,
p. 68. published by the Adyor Library, Adyar,

3. Published from Srirangam, Vani vilas Press.

- T raar g et
Tsd regITg-ArgE-fah T g 9ve | )
4, Ratnakheta’s i. e Srinivasa Dikgita's wife, mother

of Rajacidamapi Diksita, was a very learned woman
who is reported to have composed beautiful verses. She
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Ananda-Raghava® and Kavya-darpana® of Rajacidamani
Dikgita, son of Ratnakheta Diksita ; the Hari-vamsa-sara-
carita and Sghitya-sudha of Govinda Diksita, Minister
of both Raghunztha Bhiipa and his father Acyuta ; the
Sangita-sudha,® Mahabharata-samgraha,* Ramayana-sara-

used to attend the meetings, join the debates, etc. along
with her husband. Once she was late in attending a
meeting and on her husband’s query as to the reason of
her delay, she gives the following reply :—

FWryAY Fnmfea-wia-foar gyanrg aat
TaTeT A1¢ nfafwie-ween &g fae fwdy)

s wfmfaay gz wa-far adamireeromi
FFEEERAH (AeE AW A i

She praises her husband and retorts the Northern schélar
in the following song which she is reported to have
sung :—

faufearwule® far-afe-faw?@

guaformgang @z el |

Fewfa: & w=ifa nedfa & eoarg

wOW @Y T, G G380 @I @ !

1. Govt. Oriental MSS. Library, Madras, Descriptive
Catalogue, MS. No. 12495,

2. Large number of MSS, in Madras Oriental MSS.
Library in Grantha and Telugu characters. Vizagapatam
ed., 188A-87. Vani Vilas Series, No, 15, Srirangam,
[1925-26]).

3. MS. belonging to Madras Govt. Oriental MSS.
Library ; See Author Index, p. €4.

4. Also known as Bharata-sara-samgraha and
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samgraha,* etc., of Raghunatha himself ; Parijata-harapa-
pataka of XKumara Tatacdrya®; Atma-pariksi of
Bhaskara Diksita,? ete.

2. As a record of women’s achievements in the field
of Literature. The claim put forward by the poetess
that she was Sahitya-samrijya-bhadra-pithariidha is no
vain outburst. She asserts that she could make verses
in eight languages and was an expert both in Satalekhini
as well as Samayalekhini*. That she was an expert in
the arts of music, dance, cooking, ete, is evident from
the vivid, though technical, descriptions of these in the
work, particularly in its last two cantos,

In the work women play a prominent part indeed.
Wheresas the last two cantos are exclusively devoted to
their eulogy and show them in their loveliest colour, the
first six cantos also depict them truly well. The remain.
ing cantos are concerned with warfare and struggle in
which also women figure prominently.

The poetess compares the hero throughout the book
with Rama of the Rawmayana. Both Raghunatha and

Bharata-samgraha, MSS. 8676 and 8677 of Tanjore
Maharaj Serfoji’s Sarasvati Mahal Library
1. MSS. 9467 and 9468 of Tanjore Maharaj Serfoji’s
" Barasvati Mahal Library.

2. Son of Venkatacarya and grandson of Srinivasa-
guru, MSS. 4381 and 4382 of Tanjore Maharaj Serfoji's
Sarasvati Mahal Library Not avatlable in print.

« 3. MS. No. 7525 of Tanjore Serfoii Maharija’s
Saragvati Mahal MSS. Library.
4, Bee the colophon to any canto of the work.
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Raghunath® Bhiipa of Tanjore were obtained by their
parents as rewards for their severe penances from Lord
Vigpu®’, Blessed are the persons who cherish Raghunatha,
like Ramacandra, in their hearts®———says the poetess.
But she has not cared to keep up the high ideal of
Rama’s life, viz., sincere and pure love for Sita and
aversion to any other woman.

The sbort Introduction to the printed edition of the
book contains in bare outlines only the contents of the
book. In it nothing has been said about the metrical
and the rhetorical excellence of the work. The book is
however, very riech from the metrical point of view and
therefore, a list of all the metres employed is appended
{see Appendix II). The major portion of the work is
composed is TEIOW, TURTAT or JuAMfa: A large
number of verses is composed in WA@Y | There are
some verses in TEYIHT, THITYAT and &E WO metres
that are not commonly used.

This work, no Goubt rich in rhetorical embellishments®,
suffers from one great defect——-—the language is rather

1. Canto vi. Miirtyambika and Acyuta had to undergo
severe penances for obtajning the son :—

wifyd sRafrgaw womiy Frowd waTy |
faer AR vt wotm & a1 ga-©q- W |
9. Canto xii, v. 89 (last verse of the work).
wiamfraaegdegq T4y TTATHRY wTyry |
=2 weafg 3 AYFa: QUATTRUTY O Yt
Cp. viii, 99.
8. Canto viii, v. 10 ; =fal=
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stiff. Unlike the Madhura-vijaya of QGangédevi, it
lacks spontaneity and easy grace. Her Suirya-stotra® in
the fourth canto is beautiful. The summary of the
Ramayana® in the same canto seems rather uncalled for
though, probably, it was inserted for the pleasure of
Raghunatha who was very much devoted to Ramacandra
and himself wrote the Andhra-Ramayana?®,

6. Twumalamba.

Tirumalamba flourished in the first half of the sixteenth
century A. D. The Kalahasti Inscription, No. 157 of
Lpigraphic Reports of 1924, records that Acyutaraya
was crowned King in 1529 He reigned till 1542. As
the present work desribes Acyutadeva as a king, it must
have been composed between 1529 and 1542.

During her student-life as well, Tirumalamba appears
to have composed verses as one of them is preserved in
an inscription of the Vitthala temple at Hampe, com-
memorating the gift of Suvarna-meru or a mountainous
heap of gold by king Acyutariya*. The inscription

» »  VV. 41-42 ; ufaEequEr |
» w v.34; faud
w  w VV.53, 56 and 59 ; WeivacATE |

1. Vv.18.29 2. Vv. 4311,

3. Unfortunately this Ramiyana is no more extant.
He is the reputed author of several Telugu works but
only one of them, viz., the Valmiki-carita is preserved
in Tanjore MSS. Library.

4. Epigraphic Reports, No. 9 of 1904.
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records her name as Oduva Turumal@mba or Student
Tirumalamba, Although we have no direct evidence at
hand to prove conclusively the identity of the two Tiru-
malambas, yet it may, with a fair amount of certainty,
be assumed that they are the same.

In the long colopbon at the end* she does not refer
to herself as a queen as is usually done by Queen
authoresses, but only speaks of herself as very dear
(T 9¥aR) to the King and his confidante (frgres)®.  So
from this colophon it is not clear whether she was a
court-lady, or an intimate friend of the king, or one of his
gueens, these two epithets being applicable equally to
either. That she was not the chief queen is in any case
clear from her own writing where she refers to Varadam-
bika as such?. This is supported by other important works
like the Acyutarayabhyudaya of Rajanatha Dindimakavit.
In such works, however, we get no reference to Tirumal-
amba. Nowhere in the body of the Varadambika-parinaya-

1. See the next foot note.

2. The editor of the printed edition thinks that
“the phrase TONfYITONTZATT-7 wesEfawrayaT Shows
that she was a queen of the Emperor.” We do not see
why this phrase should refer to a queen only, and not any
one else. In fact, a queen or any other lady may be
designated by these epithets. So nothing can be inferred
definitely on the evidence of this phrase alone as the
editor thinks.

3. P. 148, gprfad w-ufef-ugaaygsa T80, ete.

4. Madras Govt. MSS. Library, 3M8S., p. 9, Alpha-

hefical Index.
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campil also is there any reference to Tirumalamba, either
as a queen or otherwise. Therefore, it is rather difficult
to determine her exact status from her own work or other
standard Historical works,

In the colophon to the work Tirumaldmba speaks of
herself as a versatile genius—a musician, grammarian
rhetorician, writer, connoisseur of various arts, lingnist—
and a patron of scholars and poets. She was religiously~
minded,—making rich offerings to priests and various
religious institutions. She asserts that she enjoyed the
full confidence of the king and seems to be rather proud
of the fact’.

1. The colophon :—ﬁm‘m-ﬂ-
FauR—fafaamanily- servgw- e —amEe-
Aw-wro- favrg-afrivw g-agRw—afia- ae-aas-g=aT,
fafay- frn- mew- TEMRTETSg AU —EEE- § A-99E-
fafae-fafy-fdae-fae-femce-save-varfiwar,  &ie:
fasergw @@, (e aaae-fae-AeR-aTmTEde-
facfora-aroda- Predre- a¥dga-srera-feoae fadidaman-
W' w- afcdifen-wra-dwean,  faga- e sh-ggaa
foewammn  fafdd  qogifemr-uRagam gy
WTPE-aTCRR Wi |
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The work that such a cultured lady has produced is
indeed a very good specimen of the campii-kavys. It is
important historically as well as topographically. The
work is also charming from the poetical point of view.

The pedigree of Acyutadevariya given in the
Varadambika-parinaya-campu is historically correct. The
traditional account of Divine ancestors varies, however,
to a certain extent.

Moon
Buiiha

Purdravas = Urvasdi
A)lvu

Na{msa

Ya:yﬁti

Turvasu
'3 E %

Timma = Devaki
Tévara = Bukkamambi

Nrsimha = Ombamambal

1. Her cowives were Tippimpa, mother of Viranara-
simha and Nagamamb#, mother of Krgnadevarays, grand-
mother of Tirumala and Tirumal&mbs and great-grand-
mother of Krgna and Pedda Timma. Vide Acyutarayd-
bhyudaye by Rajanatha Kavi.
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Acruta1 = Varadambika

Venkatadri®

This is the third Royal Family of Vijayanagara Empire
founded by Bukka I with the aid of his Minister Madhava
Acarya, later on known as Vidyaranya, author of Kala-
Madhava, Jaiminiya-nyaya-mal3, ete,

The accounts of Narasimha, father of Acyuta, given
in this work are also, on the whole, borne out by other
evidences. He conquered all the neighbouring countries
including Cola. About the Cola king it is stated in the
Varadambika-parinava that he was taken as a prisoner
but subsequently he managed to escape to the sea-coast.
But there is a different version that Narasa killed the
Cola. Again, the statement in the present work that the
sovereign of Madura submitted to him without fight is
not borne out by the evidence of the Acyutarayabhyudaya
of Rajanatha®. Then he conquered the ruler of Seringa-
patam, captured the forts of Dumakur and Tarasangi and
the Sultan, perbaps Yusuf Adil Shah of Haiderabad.
Narasimha restored his country to the Sultan after his
submission.

Narasa married Obamamba, daughter of Ruciraja and
Sriramambika. There is no reference in this work to his
previous two wives, Tippaimba and Nagamamba. By

1. His brother was Ranga, father of Sadasiva.
2. Known as Cina Venkatadri.

8. wid ZuT Fzwfowd¥n gwlfaa: SEmawer |
AT A AT AR KGR 420
wE-EE woar e aededis wedt @ oY | R (W)
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Obamamba he got a son who was named Acyutariya
after the name of god Acyuta. Acyuta ascended the
throne when he was quite grown-up. He married
Varadambika, younger sister of his Ministers both called
Tirumalaraja., They had, after a considerable time, a son
called Cina-Vehkatadri. Satisfied with the learning and
achievements of his son, Acyutaraya installed him as the
Heir Apparent. This book ends with a prayer to
Venkatadri (Tirupati) for the long life and all-round
happiness of Acyuta, Varadambika and Cinavenkatadri.

With womanly sympathy our poetess gocs to the extent
of giving a vivid description, whether real or fictitious, of
the first meeting between the lovers, the consequent pangs
suffered by both of them, etc Having described the
conquests of Narasimha, she unlocks her heart and
tenderly delineates beautiful pictures of a devoted wife
(Varadambika) and mother in succession.

The descriptions of Vijayanagara®, Tonda-mandala
{Tundira-desa)®, Cola3, the river Kaveri*, Adam’s bridge®,
Seringapattam (Sriraiga-pattana)® represent vividly the
topography of Southern India of the sixteenth
century A.D.

1. Pp. 19-25 faangdl’ @ @Ol Swad =T8-
erefa: | And pp. 83-84.

2. Pp. 25-34 (single sentence).
3. P34 4. Pp. 35-43:—arRITHE, ete.

AR FlEAe-vi T g giea-gene |
e 3w -gfcrsrin fevgmme womafe: o
5. Pp. 78-79. 6. Pp. 79-80.
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The Varadambika-parinaya-campii is full of long
compounde running over many lines in print, even pages
at times and as such, outstandingly represents the Quality
called Ojas?. But sweetness and simplicity are not
altogether wanting ; for example, we have simple and
charming descriptions of the royal bridegroom Acyuta

bringing his bride to his own palace?, the advent of the
spring, etc.?

1. Dandin’s Kavyadarsa, I—
Mo GHATREIERAG T T |
2. wufysm aﬁaﬁ R FqTE-
&t Tt fafasttoema
figd qarafcy Kwwrt
. gRTHTHT ggH wHEq 1 V. 127
The king now enjoys himself in her company :—
LIE e DI L et ]
s TymmwaR fia-Arqad: |
N AGFa: F¥ FATSANTY THET]
fararrarcrn g fasaetang o V. 128
3. At the advent of the spring, everybody is gay,
none the less the youthful ladies :—
qIH-sArE-Gaaastay
werg atgy-wiaa |
= ay ¢ a® (umn: Game
g frarda sgwatan V. 139
and eversomore the Queen—
- e T Tt |
- g T 24 st we-wracwcrg i V. 140
And so on (see vv. 166, 157, etc.)
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The high-soaring poetic imagination of Tirumalamba
makes a lasting impression. Grand indeed is the descrip-
tion of the evening® :(—

The setting sun is nothing but a ruby-lid which being
removed by the childish moon from the top of the sky-
wessel, dense darkness sets in

wfrm-aagafare-fawe
2u@= Frg-uiien =usia |
qGU fEAweE- TG —
wiferd gt gewe@a g2 V. 158

Again, the sun behaves like a chamberlain of Lord
Narayana who makes Laksmi (beauty) leave her lotus-
home and accompany him for the region of Visnu lying

on the Ocean Kgiroda :—

ORI gU¢ §94 19 Faaqet a.: |

_\ . b 3 =

wfed grafacras-diTemeas g% gawany? 1 V. 159

Thus it cannot be denied that though her style is
usually beavy, long compounds retarding its easy flow—
yet at times we get indeed fine imageries couched in
beautiful language.

1. Pp. 170-1.3.

2. P.173.

8. The idea is :—Laksmi has to leave her paternal
residence as it were for the house of her Lord Nar&yana
in . thé company of his chamberlain, the sun; in other

rypords, the lotuses fade away as s00n as the sun sets,
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The work is rich in rhetorical embellishments. It
furnishes good examples of anuprasa and yamaka ; and of
arthantara-nydsa, parisamkhyana, virodha, élega, sahokti,
gvabhavokti, etc. Here similes and metaphors are apt,
novel and striking.

Tirumalamba uses, among others, the following metres :
Drutavilamnbita, rathoddhata, 8alini, svagata, aupacchanda-
sika, vamsastha, kalahamsa, mafijibhagini, praharsinj,
prthvi, narkutaka malini, $ikharini, viyogini and
harinapluta.

From the accounts given above it is seen that Queen
Gangadevi and Queen Laksmi, Madhuravapi, Tirumalam-
ba, and Rimabhadramba, i.e. all the poetesses dealt with
above except Devakumarika flourished in the south. The
credit for fostering the poetic talenta of these gifted ladies
goes mostly to the Vijayanagara emperors and the Nayaka
Bhupas of Tanjore. Whereas Laksmi Rajfii is a modern
poetess, Gangadevi is the oldest of them all. Madhuravani
and Ramabhadramba flourishing in the court of the same
patron Raghunatha are contemporaries. Tirumalamba
who flourished in the court of Acyutaraya, brother-in-law
of the father of Raghunatha Bhiipa, was a senior contem-
porary, if a contemporary at all, of Ramabadramba and
Madhuravani. There is a difference of some 75 years
between the dates of these last-mentioned poctesses.






DEVAKUMARIKA
Sgam-uraTE-unfa:
Y A-qY
1. fud s = faa-Taoa-faxd@
wr-afe-vl WA gUgT-anfday i’
2. ywg-Hag-wwC-afs-fhofsaa
@ wrmae P aatfag ¢
aq-qrz-ugst-uair-ufafaami
RE¥-und 3% WA wafe e
3. WA FEY ARGIE F-
A /A7 e s w2
q-WA-FA-HSIF-WET_ RS-
- duAadfa wag; 1o

1. cp. RaghV, 1.1 ; at®, v. 1, Sanskrit Poetesses, (hence-
forth abbreviated as SansP.) part A.

2, M.wg2y |

3. Swarms of bees are supposed to enjoy themselves on the
sweet-scented elephant-face of adg |

4. Inritvals, 2@ is to be worshipped first of all. He is the
remover of all evils and is always addressed as fag-faos |

5. M. sgw-fawy

6. M.y



(2)

4. © wag gEp-fagyy b W Jal fay:
@ quRT $Ife uvd gt g feopa
5. aR=-fay swey viawmi
anw-fay afinarsgufa |
wge wre-wan fe o
awi ggggfanifsgaa ®
6. ag1 gMai vavGIR
TA-"w* foa-vw wid !
9 q=-fay” fafuag-waai-
fadraifee® fodw fam:s ®

1. For umfay x, see Tod’s Annals of Rajasthina (henceforth,
abbreviated as AnnRaj.), vol. 1, pp. 534 fI, qafew is the family
deity of the uwis of Chitor,

2. M.egeyg

3. M. smasitz-sm-wigmfa | The metre of the verses in this
canto is eqfs, a combination of the vgas and edse9 or these
latter two except where mentioned otherwise,

4. A legend that is confirmed by Tod ; AnnRaj, Annals
of Mewar, Chap. 11, p. 235.
5. The root gw_is wwig-@é here. The wmdug is to be
accounted for by the dictum—
awiRvgirafa gl afgnt wie )
wxfey Wk wmm N voae

6. M. smafile-wag-fipfioonfi )



(3)

7. TN raE’ St
wrtads gEAEHY |
famr-rariz-yfe-a€r
Y1’ ReAifa gty o
8. aweRA= any-faw-
aiqrgaway aa fafe:
e feRase uan-
wes-fayre fan): nae
9. * gri=Asaifan fawm-<fm:
wamo- §N fn-sgm |
G- QV-G@E TR
g ANTET-GHAHTTC ¥
10. wawag g-ue fqamy
ew-aw:* ufaa: giaam )
aaife ag-dn-way A=y
‘a”fa® we’ wfed v
1. See; 238 of the AnnRaj.- for this name.
2. &91in the sense of ¥y is redundant here,
3. For the Rajput races who claim descent from the
Moon and Yadu, see AnnRaj., p.87f. For the uws being
the direct descendants of uw, of the solar line, cee op. cit., p.88.
4. An ancient bard of Bappa Rawal’s family ; he succeeded

Bappa in Samvat 1257,A.D.1201. He ruled? thirty-eight years.
5. A change introduced by wsw from the title gww to




11.

12.

18.

14.

(4)
W fmwasg azr Farw

femfaargmag-awamm
wyfenm-nfad fe ua-
ug e aq sEEHaAAIAS
T U W
ware At geyaT givs |
formif-a®i; oww-war:
garg-wifaaaaie: |
feasyg adsavaq g0
fer-grfa-wie_avama:
wafa-rea-gofa-aeal-
gye-w-faufaa-oq & 0 ¢
JUFHY TEnTEwaY
ansafaggsa«i yay |

ww for denoting the completion of his feud with Mokul who
enjoyed the title Twi: ww: skilful in warfare ; v’ smitfes

LG A

1.
2.

g1}
Perhaps the nine Princes of Chitor who ascended

the throne within the short period of fifty years and whose
names are not known, are mentioned by name here.

3-

w means vg ; which grows in & or water.

4. M, go-faufom



(5)

TR gu-QAe-ay-T-
fam-ahEnaq fengafa s *
16. AaY APYTAISTANFI-TNGHE; |
Ny FENRAT 7S wH qr@aq « °
16. a@swag gu-aAaisd
wure-vifa: fae umq'rq |
yu g%: areadifa fam’
ag-guaEAAdi’g &a |

17. awiBggaa geal-
HRsfefafaa efgam !
- R g¥-ww I-gu-aw-
HHITAY: @Y WFRF !
18. awg YA IIE suRtat @Ay
gfa yms-wmagT o= atfean o ¢
19. ag-gmew: frw wfad °
wiad @w warfsam

1, AmarK 11 3. 24, p. 192, “awuva ga. yfa” ; see als»
wWivafas's mterebtmg note on the same, op. cit ; cp. KalpDK,
p. 104, v. 137 ; AbhCin, 3. 420, p. 302.

2. M. g={ ov fAffEa |

3. M. fiw)

4. M. %%

5. For a detailed account about him, see AnnRaj,
p. 276 f. He fell in the battle, in 1303 A.D., against Alla-o-din.




21,

22.

(6)

qwmacAi! yaRw NA

freat ey gde
ARy FgfEe-aw ¢

¥4 guyt nfys: wog |
w0 fy afaq fewogis

yom wfwey famwat @mnw o
ATIHS Y-V

o aat  qrerqfaet wEg
Q1 Ag-wi2 glafeaa mfa:

femal & ungwARR: ¢
warwetae wifdead

- ATAGWAAT FH ¢
aefevy Fo-a@aT-

gmfirasta-ozi-yfa: »

1.

2.

3.

Note the gafy or Transferred Epithet here.

All the heroes are pruverbially possessed of long arms;
see the description of Arjuna in the MBh. ; Ragh V.L 13.

The favourite son W«fés who survived his father,

mother and brothers.

4o

dnféy and woafev,
See p. 280, AnnRaj, acc. to which he was the elder

51

According to Tod, wwyafdy ascended the throne before
gy is not mentioned in the Annals,

rotlier of wamfy )



(7)
23, aAsffieRWagRIT:!
afee-8en ¥q wRh: |
fary:-waran-wufr-grare-
ufafaaisi-sorsat; o
24. gdm-fagw firaw faw'
yAa IR e |
frnwas gremfuang-
Fu-fafs’ @ @anasEia
26. wRT-LarFEE® FT-R-
u: gafde:* foaka usey)
afere wet mafa Acad
fam 34t awwear wsg* »

1. Son of wfifgy and the Chundano Rajputnee, It was
the last wish of his grandfather ftafys that he would be offered
the throne after the death of his uncle waaféds: Thus was
expelled from the throne gsmfeg one of whose descendants, the
celebrated fmais®, the founder of the Mahratta nation, later on
made a history cf his own. The s@ls of Nepal also originated
from another Rajput prince who was also expelled from Chitor.

2. According to the dictum, wfq #19 w5 gatway a oy-
fag, the poetess makes wawa wwwy for the sake of metre.

3. See Ann Raj., p.285. He ruled Chitor from 1364
to 1382 A.D. Worthy son of gfix, he went on conquering
regions after regions but unfortunately he lost his lifein a

family broil at the hands of one whose daughter he had in-
tended to marry.

4. ¢p. RaghV. 1, 27,



(8)
26, Fwg-=|T' AY-TAE] AN
wwafy T yang W !
a ag-an fagae wal -
* gFiRyaisangzaaaie
27. wE-TN @y fagas
swrR-arat foa anins: |
o Xnfy & Fwgwarg
awA A e s@wifa
28. ®§ WwW: GF-TAATH

T ya @ FRrmue

— .

1. ®=v means &g, see AmarK,, 1. 2.8, p. 184.

2, wwfoe assassinated Qafgs and ascended the throne ot
Chitor in 1382 A.D. He was the founder of the mines of
his country and a vahant king, he encountered Mahamed
Shah Lodi, He contnibuted to the prosperity of his country
in various ways.

3. He ascended the throne in A.D. 1397 against the
interests of his elder brother ww who promised to rencunce
his birth-right, The change of the rule of primogeniture
almost broke the royal line, As his stepmother, however,
realised her mistakeat a time that was not too late for remedy,
wwg came back to Chitor and drove off the usurpers, the
father and brother of his step-mother, This powerful king
was assassitated by the natural brothers of his father,

4. @w had to face difficulties at the beginning of his
reign (1433 A.D). He sought the help of the prince of



(9)

a; gw-9wa faue-4a-
avriqemy YeEA; o

29. 7 gWEwWIE(q FE-maA
T gFNfe-wan! 92 |
T gz’ ga-fau-afe:
§ FNRU{HET THTC N

30. @ AT ° o IR
¥4 grui fafya=pam

g vand wfa ag-aiw
yu-adsfaq a aaga «fgq

Marwar which was a really night step to success in life, He
married #ad, the famous Hindu Female Saint and Poetess,
He ruled for 35 years with triumphant glory but ended
his life rather disgracefully—both for nimself and for his son
gzafds, who assassinated him 1in A. D, 1468 and whose
five years' reign at Chitoris a dark chapter mn the Annals
of Mewar.

1. gmwuifc1s w1 That he was extremely religiously-
minded 1s evidenced by his monuments consecrated to religion
and particularly, by hic commentary on the MNg-Rfig, a
devotional work (published by the frug-gix Press),

2. Who constantly offered gifts just as an elephant emits
ichor. ®faM z@H s3 T afee ; note the pun ongm| Inthe.
case of the elephant, zw means ichor and in the case of the
king it means gifts. ge-g@®? i. e, who liberally offered
pitcherfuls of gold, silver, etc.

3. uuwg was the heir-apparent of wgawd who exiled




(10)

31, aTw-uwI YAA-TAE:
HUTRfE g
wepifad atg-zaa-gn *
TR FF-WRUZ® T: )
32. Rassegzm-famgw fe
qo@-d@a agaaafy
gawfdea guaws
afauRe FAERA

33. wifdarg sawawa: ai
Afewr ggg-fag-gafa |

his son for an apparently tnivial offence. Raemul defeated
Udaya and ascended the throne in 1530 A,D. He had
three sons and two daughters. The sons made his life
simply miserable. Surajmall, brother of the king, was at
the root of all these troubles.

1. Better known as sw: He ascended the thronein
1509 A.D. He fought with Baber in 1528 A,D. It is sus-
pected that he was administered poison by his ministers,
His third son Ratna succeeded him in A.D. 1530, who was nt
his turn succeeded by famwfaa, his brother in 1535. Then
came to the throne the bastard awiit who tried to assassinate
the posthumous son of gw, viz., Udaya.

2. ga Qu-gda gum: ; SEEfeRa aae; |

3. wWAGRAY TG ; W1 (Gnwm) w—av qafa gt
4. -Udaya ascended the throne of Chitor in 1541-42 A.D.
He was really a worthless ruler, particularly in contrast with
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I fa-aadw-yuv

gy faffis o
8. ! gaafdwisy sy swg
weQ® 999wl |
w st va-Fan gm
ual s@o+ nee S o
85. warafé®a * grfadsay
gz wi giemmun=gy |
WHIT-® w-rmfane
ot wa-n=faanagg a;

Akbar, the Mogul emperor, who was ruling the Northern
India at that time. He survived the loss of his country for
five years and died when only 42.

1. wawmfés was offered the throne by Kishna against
the express wish of gzafes who wanted Jugmal to be the
king.

2. By www, it means here wayr-aw |

.3 Pratap was the miracle prince of Chitor who infused
new spint into his countrymen at the teeth of antagonism
even from his blood relations, viz., the princes of famitt, W,
wifar and his own brother guM |  Amidst such odd circums-
tances, the ruling genius of Pratap protected him as well
as his country. He dictated that all the §igifems must leave
aside their houses on the plains of Mewar and live with
him in the hills, When wmfés, brother-in-law of Akbar,
was refused the honour of dining with wanfée, wmiée
promised to see the downfall of Mewar and wamg even



(12)

36, wRG-Y-AWT-ATA-A:
GRA-WHIFATR- W )
Wiy d9x war gt
U |- e Jy ¥@

at the cost of his life,—in his own words if his name was ®wr )
No sooner had he reported the matter to Akbar than he sent
Prince Selim to take revenge for the insult flung at his
maternal uncle by waww1 The consequence was the battle,
in July, 1576 A.D., of Haldighat which has immortalised the
name of wargy  When the gallant &#w, wag’s steed, breathed
his last, wwfew, a born enemy and kin of sag, saved his life.
gy endured all sorts of difficulties that are even not imagin-
able, still he never submitted to his foe Akbar, His last
permanent grief was that he found in Amarasimba an un-
worthy heir.

1, wada'e succeeded his father wamf@® 1n 1597 A. D,
As Akbar had consohdated his powers now, the remaining
part of Akbar's reign (8 years) was rather a quite time for the
yw 1 Since then Jehangir kept him constantly busy in war-
fare, though he himself and his son Purbez were not
infrequently defeated by the wwiy However, repeated
attacks of the Mogul King wrecked the fortune and forces of
Chitor so much so that when Khoorum, later on known as
Shah Jehan, attacked her again 1n 1613 A. D., she could
hardly resist the attack, Consequently Amara proved to be
the unfortunate ruler of Mewar who had to exchange greet.
ings with the Mogul emperor, His son mmfe's was to be sent
at his 12th year to the court of Jehangir to pay him homage
on his beball,
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87. AW FU-GAM-TA-
naigus el .
aa suTfe e - vufudiegg
wrifuatsarang-sa; o
88. &Mfar Gren-g@-AwE
wrE-aatizaly 8d
UsFawiga un faw;
mgizAR fayama i

89, nalswag fa-ufa: gfawi
wafer: faw refee: ) °
e gR-a=dw v
st ggRIaAASaEia o
40. few-udimiEy Yy 3%’

a1e gag-YfR-awy g !

I. ®w became the ruler of Mewarn 1621 A. D.

2, wmnfe's succeeded his father %@ in 1628 A. D, He
reigned for 26 years rather peacefully.

3. wwfa ¥ succeeded his father mmqfe ¥ in 1654 A, D.

4. The lake called Rajsamudra was a national under-
taking named after the then ruler xmfg'e) It was excavated
to relieve the people of pestilence, famine, etc, The excava-
tion continued for seven years,

5. He plundered gty which was on the wyafit frontier.
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yafuosi fafuag fawm
R R s |
41. wew-sw fgg-ud’
y{ aftan fanceagy |
QA - fw-gus- fay-
wtanfus gfenai afig:
42. Fawy Yfu-ufas 2zw’
o A g% safde-ul |
aasfa ag Inad) a3
¥ w1 8g-fagaan o
43. qyU-'a-ufagy-gaawEg O
THA-A-INAAY Fa Wiy |

1. wgfe ¥ succeeded his father smfg ¥ in 1681 A. D. He
had a miserable home-life. As a matter of fact, his son
Amara actually led an army against him with the result that
he had to be exiled from Mewar for the life-time of the
ruling van )

2. BhG,, 10,27 This stanza does not make good sense as
the first part of the verse does not seem to have anything to
do with the second.

3. This turbulent prince, though suffering for his morally,
unpardonable behaviour towards his father tried his
level best to liberate Mewar from Mogul rule. He
vehemently protested and led a serious campaign against the
re-introduction of the Zezeya tax by the Mogul ruler
Ferocksere.
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fafu-fadfan-tat at zfclt wdfa
w-fafen-gg-z@ o
4. fma-rerg -y faea-
azifad Srarumatae |
9 uw-uenfg’-gam-am
ARRE-AHT qRIT-QW: U
45. wmwgeni® An-af=i aq-
Ag-ggg A fag)
s aaraifde-aan
fauifa Agwtaa feaaq
46. GAMITT YIF-TQq
¥3TRE WY I 1.
sgeyarmafe- fzr-2re-
W Y fagaga ad 1y

47. wgfemy yaa-gwm
farenfoanis facas-was )

1. M. affeim

2, ie fmy

3, QTR W wmewwH | s@gin'a Da-fawemm gem; )
4. The moon, which extends the horizon.
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a: Mfd-awg’ nfawm g
gaife-aia’ ay-fawdisamg »

48. 4w fawnfoat arg vw-afa-yaoway |
MERREC-EY arawE- frarEmd

sfa Fagarfiar-T-us v sa-3gerg-yrare-
e} - |

1. The region of saift 1.e. Indra ; so w-@tw is meant
here,

AN



W fedg-mwowy |

49. ATF-TW YAAT-DA
q-Awd wyaare faga ¢
g amwfa’s: za-me-wai!
wataawr: afea: gl o
50. FEW-QYHG-JATE-TH*-
AR fu® an-fat® g =%

sprfudRiqE-awa’
. dumfdve g agraiq iu
1. ®ai?

2. The metre used in this canto 1s either ggasy, sz,
or egmfa, their combination except in a few verses, where
the metres will be separately noted.

3. Hm7, w¥ =0, 1% =1,

Therefore the date of guwlew's accession to the throne
is the 1767 Samvat 1. €, 1710-11 A, D, Acc, to the AnnRaj.,
Samgrama reigned from 1716 A, Du~—1734 A, D,

4. i.e #w-wig)

5. 1i.e, the wedt|

6. 1i.e. Thursday.

7. So the coronation of gumfé¥ took place on Thursday,
the eighth day of the white halt of the moon in the month
of af'w in 1710-11 of the Samvat era.



18 Sanskrit Poetesses
5.  gifym: D-g@--mww
ax: guwifas @ gewfa:
a8 amfa w fafe’ faamfag
qzifussiqea-arva-ama:* 1gu’
52. dArEtew: MEN-FW-UE-
o atfufamion 7o a-ami:
aayg Auw-fafd zun®
‘qrifugmra Ta U e
58. wMiNATA WY -wHIA
RAFARY ADqH2A |
awe gif -gafada
AMfAUAT AT-Z2-A€H 44w

1. For the Vedic sources of these mantras, see TaitSamh
1. 8; TaitBrah. 1. 6-8; PancBrah, 18, 8-11; AitBrah.
7. 13-8 ; SataBrah §; 2.2-5.5. ApasSS, 18; BaudhSS 12 ;
KatSS. 15; AsvS8S. 9. 3,4; SanSS 15. 12-27; 16,18;
LatSS. 9. 1-3; VaitS. 36, ManSS. g¢; KatSamh, I5 ;
MaitSamh. 2, 6 ; VajSambh. 10. 10,

2, M. dn-wfag |

3. Having put on (royal) robes,

4. % means summer ; see AbhCin, 2z, 218, p. 127,
So welfwgws would mean the sun in the rainy reason,

§. Wiy @seg—? wwy means gi-fgy-wfed ; so her
lover is gu-fensm i.e, Quwm: Cp. AmarK, 1, 1. 46, p. 10.
H ey oo ro GUY-AYRATL: "




Devakumdrika 19
54.  genfuime -wag-a@
aTaY |ATSORATAA’ ATARY |
g .uY: WA wATay
frrmueda gasanagy 1
55. ant fasrenea’-ga-aa-
wi weld gadns-gagy |
Aqifan®s cuwan
| qrA-+mwgufeay 8 vor®

56. mwzﬁmmu-

. Qrifeng T2-a9E A )
nA g JuE AeE)

garfe fafame: | ga; i

1, @ is a naem root ; when preceded by qi—it, however,
means to dry up, e, g. yggissmm-sdad, RaghV. iv. 24.

2. The reading fawa is wrong, both grammatically and
in sense,

3. « should be z; the line is, as at present, metrically
defective,

4. This gum is vw@w-ya $ww and not identical with
the king.

s. See verses 9-10, KWW 4.



2 Sanskrit Poetesses
57. wepf@y ge-ge:
dumfive v dv-qel: |
o wer-fag-wi fage!
Barguwfan aa waly® 1ew

88. awmm-wyhfeamud
vasEamfafa Iawy® |
fafer' o -ararafa-Fa-afe-
nrarfzfiea feanfa gn’ neen

59, THAQTAY TW-TF-HiT-
@ wrafe'dl’® gfy doam |

¥ e gasia Bar-
gl-urm ufaswagen segl

—————

1. Personal struggle or close fight.

2. wigw ? otherwise, the metre becomes defective,

3. The form may either be q@wn ( 9% ) or sgwy (gw.) ¢ In
either case, the metre remains defective,

4. Itis a kind of weapon. See AmarK. 2, 8, 9o, p. 135 ;
glso Mﬁq’s AmarKU on AmarK, op, cit, SasK. v, 682 p, 60 ;
Ka}p‘mﬁv. 282, p, 120 ; AnekSamg v. 759, p 107

5 Wy Otherwise it carries no sense,

6. wafew ¢
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60. ¢ faagzifuuiadre-
Q1F u1as Gmafc ea’ |
fami o R-grEm T
qaig-wxlE Tafzan: ugl
6l. aR\faaigey sv-f%d 8
wpi sy Fue A |
HIATAISSY TE-HBWG
se ud fafeafen aq nea
62.  w-fyar w'ga-gRUw
wAaaq® yofade A )
adisfa g awaTEAl
AYE-GMTAATISTEIET 128
63. @Al frerewi gAwwE Tiadta
gawmfa'st fav @ =par giear g ww

1. s|Fe}

2, mavgw has for its object sm-frg' ¢ It should have been
really mydar

3, wltwwy has gy as its wiisa-am})  Really it should have
been wiifay: |

4 Y+ ; wW=wit+yw; acc. to Gy and <mfey -
SidKaum-—20 and 21.

5. whmyt
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64 v wfgarat few gw-faar
wfiregara gwasfu an
qw: @ fawmer Jmg
farfd @9%a’ a gty veq
66. fawmdista waa amay
awfa'tafa-om-ge |
afeig fawe’-waa’
frarg wremt guRa ye R e
“+66.  Zow amy w fazi afedy
fagifemar fad guatl)
AN artar wawrfy Q-
Ay YRAIE TETEALN: 4 CH

67. fanfiwd senfo-ga

waifaaty fagmamid
fatamn® (1) fqufats &en

W@ e ¥ urefafy: nen

1. Wi should be e¥n; whtn ?

2, The form is grammatically wrong,

3. These probably refer to the inscriptions circulated for
the welfare of the subjects along with the sanction of the

specialists.



s,

69.

70.

1.

Devakumariki

aQaARisTn Zq el wifa v
usw T3 9l feda sw-Aifea: 1o
“gEga”fa faaa-ug-?

aferq T rEwawaEd |
dqRfi® Fuay afiw

fanifizi@ a-wfm-get i
garRfdy-rgar oY aw-gw: 98 |
aifemy-a2) ¥y semifewal a9; 1R}
qr-a-ofa-Bfamfe -om:

Fwe-ga®-fafa; namma 1
WH-AAN Uq UR-URN

wfefa mge qufea; gfeans ixas

fa Magria-nw-us-wig-an-auarg-uare-
AT  wniau-Te ww e v-orfadwfeain

fedma-nmcas |
1. M.emeq:
2, wTYRRy fe g8 ofa swam g w gi-gwe: ; Kirat, canto 1.
3. M.wgen)
4o wm xfEs W)

5. M. gfamr



72.

78.

74.

WY TRY-TRCG
zﬁimmnmmwﬁrq

az-gfa-mma
@ fwrﬁ!-n-nwﬁi
wif Wit ¥a qeREa:t ages
R-a@-g-grafefi-
T 921 ATAQAYYHY |
faagz-ofaa = fedl
2J\-aerfaa’ qrg-mew: W
dei awez Sy fa-cfea-vanfe-onya
@ Adfae axd Fagd avnsad qyE: |
AW W-GHF-TH- A YT qEE-
@ aa-ate-wre-fafd o ewmie' s 13

IR S S

i. e, fm

i, e. surrounded with his associates, viz,, the g#ys,
M, w@gan

i. e, like yywfa

qewign: ¢ M. ofigen

The author of qenr-veq-8fwai and Tg-(r-49w |
The author of gga-¥fent

W weawd ¢ M. widw-faltfen |
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5. wwy-gheghi ofaied we-afan

& wify fel* sfaufmaa aremd-urew: |

arienstaed gRfEAETES froam-gn -

7ia’° fam-aug @ F9-30 g'wwfa’d v 18
76 weigEe-av guiwa-aq Aafa-nerew

N5 wia-ywi gufaad awm-md gam |

aw fa-glava € ATARIE- AT %

Ta FHe-gaeTA go-av @ awia’Sisger el

1. The wfgs may either be 7 or 8. For 7, see MatP., chap,

75— ‘8@ wew: ew: afnagenmiy |
farg qifarag s R FE@-gaan o

For 8, cp. MohM.,

‘we-FEwe-aE-ag%l TE-guR-fens-aan” ) etc,

Here we accept 8 as the right figure as that would agree
with the date that History gives us. As dqmfde was
coronated 1n 1816, an ipcident that is mentioned at the
beginring of chap. II of this book, the subject mentioned in
the third chapter could historically take place after 1816.

2 @=0,wfg=8 gM=7, vg=1. The year is 1780 of the
€uy era i.e, 1724-25 A. D.in accordance with the dictom
e ywn afac

3. 1, e, the fafu of aigw, the 4th day of the white moon.

4. i.e.aw;cp. AmarK ; "% g, 1. 316, p. 22.

5. On Friday, cp. ‘‘fga-ufr-go-furste-wgdagt”, ete,

6. M. wy wfulitfon)

7. M. mdx fultfea t
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7. qela’-gu-rw-afwd’ gogdte s e fawd
wrafy faas-aife-u'gd wet-aafa gagag wf: 1aa”

1. For the amm-37 sacrifice, see KathSamh, XIV; Mait-
Samh, I, 11; VajSamh, IX, 20; TaitSamh, I, 7; Tait-
Brah, I, 3.7 ; SataBrah, V, 2.1 ; ApasSS, XVIII; BaudhSS,
XI; ManSS, VII; KatS§, XIV; AsvSS, IX; SankSS,
XVI; LatSS, V, 12 ; VaitS, XXVII,

It is of interest to note that some texts place the am-2%
above the tm-gg and advocate for it the paramount lordship,
while by the latter mere kingship is conferred, But other
texts take the am-@z to confer paramount lordship and the
Um-gy universal sovereignty, like that of agw ; Tait Brah,II, 7 ;
SataBrah, V. 1. However, there are reasons to believe that
the amiy was performed by the king before the tm §g and by
the mmma before the gvwifa-ga; AsvSS., 1x, 9.19. For the
sewfa-ga, see JaimBrah., ii, 128-30; PancBrah,, xvi, I1r1;
TaitBrah,. ii, 7. 1 ; KathSamh, xvii, 7, BaudhSS,, xviii. 1.

2, Some word meaning siR@ is meant here.

3. The gift of white horses in itself couats for high
religious merit, It is one of the wy1 i.e. great gifts. See
frar’s wm-wfmwy, p. 19.  For the gift of lands, see p. sI, op,
cit, See also dfrgrre-afssyre-wiwd’s Fa-Ma-Agd, wheds
T-6q%, wmam-ar@’s gm-agg and the zm-gw of the wysd-
fewnufe of §mf% for details,

4. During the lunar eclipse

S M, @



Devakumirika 27
78.  weaArYg gEIaOmgd ge-aafa |
AT awERT* 9 rw-gufa; vei
79. e afeenfraay’
gRaswsteas-mw oF

1. For the gifts on this occasion, cp. Devala as quoted
in the TuithT. ( fafaaw ) by 1ga=a, p. 152,
Yqrg-gun-Semife-faarer@g-afeg |
e g w33y v’ ;

cp. also gyafaw—
“ypqere-wmifa-aEE] ngdy T |

T’ 4 fafos w4 vanfy afewd”,
as quoted in the DanD,

The gift of silver counts for immense religious merit, cp.
DanKK.,, p. 8.

2. gy here means the sacnfice to be performed for
the good of the @mww himself, not of the king. The Kking
makes the gift to help the #wu in his performance,

3. M.9wm)

4. wwwy goes with ga’ ; and wiftq with the second part

of the verse, the subject being a%® 1 The use of willy in the
18t line involves gomy-§1y |

Se ofvwq ?
6. Cp.PasNA,, as quoted in the Tith T,—
“wrTe -y Ay M Ry P-wwa: ¢
wifze: u fawa; Voo ww: 0"
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FIREREH Ay AR
antaa W9 varfas-R 1=
80. WAl WerRa-giw-faw
i yfa T |
femuat: gerazmY
geafassY? fafum wate rene

1. In the wqlgm, rifts count for much religious merit ;
cp. the SkanP,,

“odfed g AW |4 nwew e )
gEEn A fean: 93’ wige w-afwan )
a7 fafeq fad g age’ 8g-efeaq L

The gift of mountainous heaps of sesamum on this
occasion is specially prescribed ; see DanC. of fgarmy, p. 62.

Every gift is to be accompanied with the offerings of
water ; so here gigslagh means a large number of gifts. For
such “‘qer¥ ame-vemq’, cp. KavP., weq egm@, p. 425.

2. BhatK,, canto I.

3. i e.gw-am | See fgamwt's DanC,, f. 5, 10 {. for details ;
for the prayoga, see f. 12 ff,

4. wwnify) wde is the widféw: form of w; it does not
make any proper sense here ; for the uses of widtfiw, see Ast.,
3. 3+ 173 ; SidKaum., 2195; KatS, wiem 15, MugB,
o 960, p. 693.
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81, fewra wq-ura-quz7 25-
UAIT A& AT-ATE-TNH 1
wH g ATt
g owfe’sy gntay @ pye
82. wy-enfafdaaw yu; sdfsavga; |
qune fmuas #3w vwd ueen’
88, enfa-mre-faci av grfant’ et ffae:
et wfawadsfaeqr® amg-awr-aaag
7% UTE-SUT WE-HRATRTATY Taied
w3 afgws-uaarfe-afed v amfa'Rsgan i’
84.  FICE-®wa qrst fagd fam-aw® |
HEATRIE-WEE @ WADET2 nyg: 123y’

1. 1 e. the gift of a palanquin. For its u§ia, see feamg<’s
DanC. p. 24, DanKK. p, 66, “fufsmar: wzida afveta-we wity”

2. M, wqeg!

3, Grammatically wrong. The word should be either
gafn or wfaw ; cp. awA’s Kavalam,, 7 vrarw=alar wedfe-
q 7w wfaufe-ac” |

4. One of the six principal daties of the sg, cp. ManDS,

5. This is specially enjomned in the treatises on ¥wr ; see
femw’s DanC. under the heading “w@'z2 f@@-gaa-gs®”1 For
the general offering of the sesamum, see op.cit. under the
heading *“‘famren-gme’ |

6. M. wige-fasiifea |

7. M, weqi



86.
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el vz
Afrarafo-armmen: |
sgQY-afae-feagu-
Ax-faw-fra-geasagg nesrt
NAg-w aiw-gafadtary @ aeet waq |
araTa A¥ TN BR-JF-JArg AH® uQuN’

fa—REQMG-EE-NEA AN G- R 120

2.

4s
5.
é.

DanKK ; p. 51 ; DanC,, p.51.

DanC ; p. 22 ; DanKh, ; DanS,

Not specially enjoined in the treatises on gifts.
M. cétym |

For #-¥m, see DanC,, p. 43 £ ; DanKK,, p. 53

M. wgeq



WY TG -AAH |

87.  dumfee-smal wrgmTEaEAT |
fagdiigaganr wa: cxfavred
88. U ATIQ@EEH-AT-USA
TaE-na: fhe Tu-gwe )
BAITHG YARAT Ga
Hfrgamfaac gaia wxn?
89. @8 WEAY GIWHY -
e fadirmm gufaas: |
fe® wur-ax-war gwg-
q& gawiy wu-fagf a
90. "y WY 9 AW~
feo: ol gu-ww aga
ag-a-ga g afus-am
ga ¥ A3 wuasEias s
91. fewwd arfaaam gate-
QE-E-gE § aRwRT |

. M. wyeq |
3. M. egmfa, combination of s=aey and w1}
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THA Awfg-atw -
gfa fauraifea-ser' Wt rus
92.  yaew caEwwe-gfe-
wg TR Acace fag:’
valfa afermgeiq gwe -
wg-faera-miafus:, 14
93. aanTEWRY afE-FEq
sam-geeifza I@-<a: |
Qg faggasada:
wrEalsa g ¥fa Jrggr’ v
94. ¥ wrgarw: ufgaia mA
R W—u’t: [

1. He had his duty performed.

2. According to the KatPar, fitzat@ is here ga® w#t;
see @§u 64, pp. 293—94, Cp. YA AFQ faas, SisV,,
12,3, According to wif|fq 2.3.69 and SidKau, 627 *&
damg-fg-@9d-awiw”, the gt here cannot be w=ufg g,
because furg, bas the termination es1 Cp. MugB., €1 335, p.
2461 This is to be supported as an instance of fagwigt g8 |

3. w4 here means necessity, fafgRa Wi, a3

4. Earlier name wgmq: Contracted form gy Cp.
this legend with the popular one given in the wtg twaior
waltom vwer and other late documents,
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ek’ ga sy U
fird 28 Area@ @ g
9. agmam W-agwafz
wuifumisafzam gat
qqW-TA: 7Y 4f-fon:
§ faagzifaunsnrgs 1
96. ¢ fea-gwofaufa: (1) sdiw
POHAC-FE-T0TER* )
vy W T§-wA-gS
. 9 ACAWAI-FN-2T; W el

97.  AF-YARR: TH-FAQ@
HATq-a) @ E’-aa; |

1, In the fight for wealth.

2. Maetre defective ; the g consists of 12 syllables,

3. i. e, he followed symfay of Mewar. See guny ii, v. 7

4. w9 means here physical force as distinguished from
®wmy, royal prowess ; cp. @ AWTE: NAIY T4 o RN-z@R, Amark,,
II. 8. 20, p. 135.

5. & w¥ ; see SidKaum.,, gafR-Tw, 1417, P 412 e,
therefore, means wu, vanquished or defeated.
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arqa-fatw -l @
» gaifa-Age-fafufafuw: 1o
98. g Ta-ta:’® wefav-dw
sy g9 gEWE-UW* |
WS- T - V-
QAT TENE-EW 030
99. wem-ww faw Qg
qun-urgr o-fea-afe®
yat we-A-gag-wet
yenfu-fatm-sfadaa’ 1

1. ym', W, fagw, etc., are worefmw words ; but some-
times these words change their genders ‘“<gwifcs: wfwy @-for
aefa,” ; cp. gwm yn-fre? in ga@-ows, wewm

2. ey hgwy, NMa-igw, sfy fa;, DR M- ga-fafede 91
fafe: ¢

3. URgOw| 4 WX}

s. w«fg is redundant here. It is used for the sake of
qr-qee

6, «wm@ fen-sfnde & ; wfewce-ayffy; But the wfewce
wydfe other than those that end in wwg, etc,, ( AW WC-GT, €, g
we-wwi ) have no grammatical support ; cp, smw's wreTETR-uH,
Haqwelt syt W we-ag: |

7. - The sense is clear but the languace is defective.
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100. wamw: ggw-fqe wAfam
A farg anarg an-gaEng?
g gR-g-fafe-Rz-fafagera
gwe-faat-fafufag waat aga e

0L aen@Sisgy goaw-fae:
e aziy fafaag wuf@ )
wited sew-gafz-zwm-
afefaaqd fafumsa &a) rw
102.  awng gum; sawfaurang
] Wy grogfeaswag an
faqeT savia GF-q -
twr g ‘Fg-ganf@@ peen
103. fomisw zwr @@@a aw
g Arawfde-ma |

1. $fa means wxfws, described, designated ; < name ;
50 gfiarg means one who 1s called ( geefa'y ) |

2. For these technical terms relating to politics, see
AmatK,, ii. 8, 21, p, 125 ; MatP., tm-w«, chap. 196.

3. For the wifgg-@tw, see footnote 6, p, 27,

4. The prose-order is: g3-gdigdm Zagwifdfa awn fag-
ot



104.

105.

106.
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W WYrE AN
wRfaTA fra gfmatat wger

afisu-va safa'e-ga-

st we-g@-ofaa-ga: |
@Y IEMHCAN 4

durR-fd¥ ganm nq uesr

dgE-aa Fafq n:{
quifimdsafde-ufa®
A A T T

fed® fedwn-nfaw: wmfa neen

U U RECICRE L
wriu-gfe faguifa faae |

TgFuATRafa Wi
Wit serefa fe gwmt el

1,

For details, see ug-guw, s®T @, chap. 67, ‘“‘fagd-cEn

watan”, etc. ; BhagP., 10.54.35 ; Contri, of W, to S, L., vol, VII,
pp. 42—430

2.

wacfew-Uft ?

3, Alsogh| Here gd ; refer to AmarK.
4 The only welmy-meg vyt in the whole book.
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107. qgur-ad ‘uvwagfewE
TAaEta ¥ gg-gmfa
framaaiscag gfe-
I aar at-awe faw: 1xen®
108.  gay gat arsAfae-wy -
faRudlsaw §2a T/ 1°
am fewife; [v)faaras aen

1. For gan-zm, see DanC. of fzamv, f. 5f. ; for the ydtw, see
op. cit., t. 12f. See also z-mw of wga-fawmmin, z@-Grn aGR
of fMfwemee, etc.

2. fox . e fugway 1.e. the temple of faa, the prind-
pal means of salvation,

3. The woman has every right to offer sacrifices. But
whereas the maiden (see the prayoga of the gm@y sacrifices
as followed by the white Yajurvedic schools ; SatSS., vol, V,,
p. 238, ll. 1—2; cp. ApSS, xx. 15.vol. III,p. 159 ; Rami.,
8zaft’s penances and ascetic vows, etc., 7th book, sarga 17,
KalkiP,, 1.8) and the gwafed (SamsRM, vol. I, p.
165, 1. 6.) can offer sacnfices in their own exclusive personal
rights, the wife cannot do so. The husband and the wife are
mutually dependent in sacrificial matters, See in this conne-
ction, gifufa, 4. 1. 33 , KatSS, 130, Chow. ed., p. 47 (even after
the death of the wife, the husband must have her substitute) ;
RV, viii. 31.8, I. 72.5, 1. 83.3, 1.131.3. V. 43.15, viii. 31 ;
MaitSamh, 1.4.3 (p. 51,4), cp. 1.4.8 (p. 56, 10) ; KathSamh.,
5«4 (p. 46) ; TaitBrah, 3.7.5. 11, ApSS, 3. 9. 10 ; vol. 1, p. 159 ;



109.

110.

111.
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g featarfa aar spafa
=-u-faw we-gfand
w® fadigen-gwfanei®
wat v Q&' fafuafesid i
q@t aaat fafum samify
v'qw-f8've Fua war
witzd cdfe wg-zE;
w1 -FHTEH 79 18!
o fe smwafat 34
IATCH-UA-3Q T A |
fis-fafa’ aa fasias San
wrare-fawrema(T gfe: 1xys

ManSS, I, 3.5.5 ; KatSS, 20.8.24~27, p.981, Weber’s ed.; Man-
DS., ix. g6, BaudhDS,, 1.7.15. 10 and Govinda’s comm. on the
same ; GautDS., iv.7 and viii. 16 ; NarDS,, xii. 40; ManDS,, III.
30 ; YajnS,, 1.60 ; Haradatta on AsvGS., p. 21, sutra 15, Triv.
ed, UnavSamh,, p. 65; Visnu, cp. xxv, 2 (the wife should
observe the same vows as her husband) ; Manu (v. 66, p. 208,
NSP, ed); Vispu (xxv. 15, UnavSamh., p. 66) and Brhad-
DhP, (p. 317, v.8: the wife should not perform sacrifices,

observe vows and fast separately.)

I.

ie. 7w

2, wegaifow was, therefore, the sister of sumfa'y |
3» Probably, the son of gmafe's 1
4 Ta9R, acc. to the rule sy qfd T ey



112.

118.

114,

115.
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gem-vatea-go-afi:

fira-fafa-Refiran-aedts: |
FIU-TH -

marg Efgfanssaw@ ke
T+ fwa g-gaad

a: qifAaTE: TH-wE-uw
aq q@-Fwifa® w3 Fafey

deqi fawry’ fag@isfu A e
& wie-anifta-ag-gae-

aratfes vafaein-gfe: |
foareaetra-wa-fan

a1 MNfaard Faed ayEw 1<
uA WIgeH T QEH GAAHA |
wi-waty-fawTd smmg gEma 18w

fa Ragwfiw-nw-us-wig-wa-3uag-nee-

W ATEETERE-ATY agquH |

1.
2.

i.e, like ®uma |
The poetess means swum_here. Supply wefaan as the

verb governing the object wwifa |
3. M.wgeq



wg TgA-TA |

116. wu ufawt fafuaz syml-
A g¥a "fa Tw-amn g
wigy vats: glfearst-
T *afa-drate’-go gfaa i
117.  zenfat a= grsfa-amn
yuifum: g@-ai afs: |
a: g3-aarfa faRw-wrary
ggr ey gafe-ufm e
118,  ggrfaur wifa @ as-wrg-
famre-ua® afcaifimsgy
aen: ga gfe-aas-fay-
R SgTfrumsaunta 13

1. i.e. the Princes of the @a family, being the mater-
nal side of the ruling v sgmfe’s

2. i.e. ufogm1 The omission of ay according to the
dictum, “‘rm-sfewaadews) agarm’ AN |
3. ie 7wy
.4, Wewg )y @w, asit stands, may refer to gumfg'y acc, to
tha doctrine mentioned in note 2 above.
8. This is an werefgw word,
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119. werifad giewat afs’
az¥-ag-nfaurgay |
gRifeaq 95 qaUEEH
FeI-faway st FoeT st
120. SefagEisfaauy zw-
wq-wq -fed gueaat |
TSmar ag-qa 9w
FEnfanig var-fearg-gfe 1w
121. awiw-winwr-fafy’ =uw
gafea: fi-gaEow-dw
dua-foew aua faay-
AN-wmE YRy 44 ued
122.  faod dam glifeda
gar fesiga fafae-swn o
fe-onfa-ay: gg v3-32-
QRIAY® €rg SR Ioy
128.  3z-wfr: Qigarg ga-e:
dafudrsmwg fefafeg

1. i.e, gfEwr

2. By enhancing the reputation of the @ princess, he
helped the cause of the ¢ family as it were, V.r. a9 |

3. i.e. the complete text, see AmarK,, TII 2. 3, p, 183.
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[T g St
Targre ‘@fafly i
124,  wu ¥ A@faad A
fem-wTerg U WA |
el R aiags
Fat=aAr Sf|-Tan vava 1en
125,  worwpersgn fave Te-wrn
R ¥ aq-FR-fafy’ fafimy: |
gOfeawuda q@-
HO-GUURTT aoay 19 o
126. gei wgaiafa aa 2R
qumdfa® @ fafu-ngwg |
TN JE-AA-GHE:
v wg-ufagfaq famfa o

1. ie. of rainy cloud.

2, Thisis the ¥ gx_form of the root &, see DhatRKD,,
P. 529 ; cp. Ast., 2.4.74 and SidKau.. 2050, g@isfy ¥ ; also Ast,,
7.4.91 and SidKau,, 2652, ‘tfae} « @fw’ and Ast. 7.4.92 and
SidKau. 2653, w1

Acc, to SidKau. the following forms of & are available in
the 7w gu—wadfa, wa'fd, wfaf, «Qwfi but «dwldfa is not
given by whtfer |
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127.  FueREEY JG-WE:
g-afwa: wra-scqoat |
AW T WH-4TE TN
gefm-9ga-RiA-gaq 1R
128, m-AT-TAfe--feraifes ag |
wziz fEfa o o ae-ged e’
129. w=; d9ud aa Qqat ysuafaia
SAPETRASEA W TR AGT: KL gH?
130. wrerz-amw-fafy’ feewy:
HtzThed WiA-zdnangy |
ama-ufe’-fea-ag-aaq-
feRo-genfaa-arg-9a: igw
181, @ AW 7= A
frewn rga-TRTEE: |
QisTnaAEA FRY-GA
et wfo ar@a-won veqe
182. Imewg qwa-yfalw
A4 TN ;. gEan agEty |

I, M emeq
2. M.wge3 i
3. le, qmfa |
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Ty gguifea-gedisia
faargs AgeE wvan g
183. dag-yfa-gfa-eg-rgam-ard
o fanrgs-fafa-gn-ge-am 7
R-Fegarg-fag-ag-wai wfasi
24 waw - fw La-gaifawra igwy
[ wea by sfcas ]
134. Ru-aAmr-wfe-gawEa-
faarga-szr-wams: |
fe-ga-gn-w-grfaa
FaTg T Wadsg A heeu”
185. @YW T qU-agE :*
fafee: @-waare-Raary |
Hea-gfa-fagfaarss
Jgaaafual’ aargey 130

1. Cp. the Bengali proverb meaning ‘a g fae-ymd’ |

2. i.e. Samvat year 1772, A, D. 1716,

3. wifede-fafg i e. vt faf

4. M. sgm-famw 1 The dgam-ngr-anfa of agwfre ends
here.

. 5. M. cviqm1 The following seven verses also are in
*the same metre.

6. In whom the three qualities find harmony,

7. CP- R JORY qend, BhagG,, 11,
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136. fawu-fang-afg@n a1
arewa  sfan-weran’-afin
SreIen ¥ gaw’ WA
Sg-Mu-TWESA g 1R

187.  sgdva-vuz damq
ATAHTT HIHATT T |
Ma-Afufa-aeq-faofzd
dgau-fafong 8 aw: iz

188. ge-mMa-wfediemfzat-
. ¥ fa-sfan-amagfog: |
AT, sH-aEmRE A
awamg-frfonea: o Iy

139,  ¥z-wem-fafyag-oaar
gfsraer fagacefa oo |
wfweg gxera-w1fad
AYMY-TRARTE @ 181

1. It should be sr=-#w: 4

2, wyw? Forthesake of metre, aem has been used
as wwwy and ‘arE-wng:’ as ‘qre-am’

3. \gum wat understood.



140,

141.

142,
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we-fafg -ufuafranad

aw-wrg-waai g fafw®)
Fferg: fanara § w21

e s faafed i
wife-wen-atw-aif@

usse-fafas-Bfaa mdy o
ARG AA ArE-UESt

WHATA AR TG 6 1R
gfogeg-awi fe-sminamdlg

¥ dommes win-gw: |
TR u3q FaRaud ay

wafzamt’ g fafe’ afas e

tfa agwifa-am-to-wE-wa-sgng-NERE-NuE

wfasr-aantd qgaq ¢
[ gwied nufia; ]

1.

“qfqm afgar ¥ afcm wfewr agi |
wifa; memdina sfaagre faga o'’

Cp. also

2.
4

“qfgen wfaq miw: srama #fgs aw |
e’ « sfua’ 9 a9 swaefom o

Y ! 3. i.e gy
i, e, 7oy 5. M. gww-mam



PART 1l

SANTANA-GOPALA-KAVYA

By
QUEEN LAKSMI






QUEEN LAKSMI
G- FTH |

wel-Tsi fafean )

o
HeH, |34 |

1. amifepn fafsa-fas-us-gat
wfgq gu fes-av faew aq-gatq! o
qisd @-y-faTa; 9% wi-uan
W@ g9 ef-uera s-zu-few w
2. @@n wga gaisfa 9 aw s
WA A aANAT § 42T I |
wIgE FWa-AdgaRE Wi}
MEga ggad famarm fag: vu

f. cp. wrad g, BhagP., 10. 89. 21, p, 760.
2. The metre of all the verses in this canto is sg=-farwiy
except that of the last one which is &fas 4

4



Sanskrit Poetesses

“greT ¥t | sreElw wursE U
uigrfare-fanaaa- d@igamm |
AR WA GAGTAG TATE:
MNArgRa ggd aRarsaay 13
AR ggauy wAa-faw-
AAAIEA-TE FQA FURH |
ANRA THRE! waai « fafag
2qry dnfa fazn-mar aat 3. 18w
sanfe aw gfed fanna w3
swqzaisfa 9 agy ag-du-g@&n |
gt fwan: fae sq faodta-3a
’.‘ﬁ wafm aq |ry-sarg aran i
w1 g fae-afa@a-ag-wEm
Q! AT JACIIA-FIR: |
“ag AW WA ¥ wafa fag-wwi-
U YT-Fa-9ie1 -qurg wAer (&l
fermafier oy ga-wfe-faam-a-
famzatsfa @ ot yfx wam: i
wera guERe-wd uftan
Sromida fy fagmgereta ven

¢

mel?



Laksmi 51

8.  WNNICR A SWANA WAA-AWTE:
wSdgEa TeTUN gEAAA |
TeTY @ uw-sa-gfa-aw-aa
Y] afea’y 4 wiedy oy
9. g& YU a@-quq @-yOq; uAg
waifu e wfear e fawse: o
wrd s 8-favamfa gz gaq
AT W avEIsTRA faune: ney

1. After finishing their studies with their spiritual
preceptor g®q, @€ and Fmaw wanted to pay him fees,
The preceptor wanted to get back his son who died in the sea.
o 2nd wgyw demanded from the sea the son of their precep-
tor. The sea replied that he was devoured by a conch called
qgem, really a demon, that resided inside. The demon was
consequently killed by #w and =@xu@ who approached Yama
for the return of the dead son of the preceptor. Then #g and
s returned hum  to their preceptor, The conch then passed
into the possession of #w and came to be celebrated as grasmy

2. When 2sat heard of the above incident, she wanted
g and s@wE to bring back to life her six sons who were killed
by s81 They approached &fm in the nether regions for
their return. They related their past histories to him how
they had been the sons of #{ifq by swi, had laughed at =gy
on a certain occasion, had been compelled to be born as sons
of fyvawfry and how fwmr had finally caused them to. be
reborn as sons of w1 ww and awum brought them backs
to their mother,



10.

11.

12,

13.

14.

Sanskrit Poetesses

qamvre-fred gy-aene

oA AT ¥ -G |
Smrgan waar afw gwm

ammas fae-fra-afy aa@* el
fa | men-gv@-faar wfew:

HAH-ga-<us wam fy |t )
fa a1 aafifynfge a2a-

e wfta-wfemfum-vifed 8° ween
T faww gfad ag-vmami

wid e 9 azt fawrargge 1
Qsd fest fas-ud g afqaw; .

at fagea zfaa-afeat marqEiq e
yAsfa -ge-ac man fJae-

Rt aga anamfa eg-ara ¥ |
Ad1 g4 @ ga1 f@auq gay

T TN WITeEAW 1R
VAR |- Y argamt

na gh@ fageaat=-ya: |

1.

In order to exterminate the line of the uarayas, wwarmi

threw a weapon called zwra at ewq, wite of wfiwgr, whereupon
she took shelter to mw: He protected the foetus from all

harm,



15.

16,

17'

18'

19,

Laksm!

P gase aqRsfy /3 faend
fawer fgenm au+ oard nesy
“vqa: farwa «t fe g-gr-oTam
ar-new-wEar g feon: faney )
asfu wef® aq weTad agtm
X GGG AT A TR -GUY Hgud
e @« fga-aiafaa; o @
s wag afz ga: evaseda |
denfa d awafy el fafoer
St A [ guga a7 gark” ugdn
™ 3§ o™ g9+ fauaa faq-
Atea-qu-wIaEqard fan; |
“f& a1 wsisra fawwfe wind w1
fraenra ag-ao-wnETR igen
ewfefuy yaa-nfaa-wna-
(FW-FTHQ@AN &Y TYEH |
TR -AQw-fagra-que-Maty
F@ay gafrrata & sme: iew
ST GRIGH- FR-BAL:
durawa yfa sw-yat: gaifz !

qat



20.

21

22.

Sanskrit Poetesses

= Arqafee faeiafy’ wa: an

= q15w 19 A5 ATw-wTfaIm:” 1gel
vqreise fand ofceada

faiwd faw-a« wovy ang: )
“ar wr wer wfa aur gloa-gid

UuFi aAg-qAa-fagaga@ oxet
aqiseafE A 9 ag-gest A N

ateaisfa 9 aur ag-dwu-gan: |
oA e A GLaUHAAIH-ETE-

A-naifea-fAv-wa-ney Rew
fawt yu Fo-qifgemig

) WAL PUEA FUIT-YA |
e’ fenaly-wetmuat

T U2 9 §FeY wU THA: 13N
ugufefiarnan faam’

arifae waisfa 9 areafa:
A wda geaAfaRTIE-

ANA-FH-TNRA TAT ARG 4

1,

2.

Cp. BhP., 10. 89. 32-33.
MahBh., SabhaP. chap, 25, sl. g—10,

fidt wrgdfcemmay gemefa: o
Mg <Y g38ay efwwm )
AR Ayl oo fed sty o



24,

25.

26.

27.

28,

Laksmi

aarwat fzagia few S

smr-afa-ge-fara-sm-dreq |
waify fag-aga-faad: v-Ake’

§gad sfmagyanwIae 1 38
T fawg #a wRa-ga wn

nifg-ge-dawmfgwq fafaw |
Ta YYZ-AAISSEAT a2~

ety v yia fagawa asw v 2y
MEWAi |-TERA wSrg-Ari-

uwrEai 9 zfaar gfaa-giw
wen-gfa-awat g A3zam-

RIUT-gA-v fafzdsg ot 134
fadafa nfeat fimagwe

favaw Rafa wwi § g faw-az: |

gu: gR™ ¥Tw wiedl 9 gw-

managq wfagarfa feamesniy u k9
R g aa faat afgu-vwn-

R 3-GL-q2QC T¥ waQh: |
vy afqegs fafodwee

oTe: wgfa-gwd nfaare T 1 2% W

1.

Cp. BhP,, 10. 89. 35.
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29, o® gz gafa-RNx-feae-NE:
% fafig ae-gzagn-29
18 fed fam-ga few-guda
nEHRGRT wrR fqwa: sQuq' 180
30. “§ M@ MY A TU-gA FQ-TAN
yaife ww-ga famw-arfeaw |
wain uiy fafear yo-famad
| T gnaRa a4 fogH 0 300
8l. § & FRHN-AEY-FAD: G-
I FY 959 - gumaIg )
vEn-wfun-mo-a@ifed ag
TWEARE Hedaygafa w1 ge ¥
32. MW T¥ 4T GIEF-IE-AN
mn-fig-naT-Ne-fawifa-aia: |
denaqa fane 9 wwdfa
A ATEHAGT T FHASH® 1 3

1. Cp. op. cit,, 10. 89. 37-38.

2. MBh., VP., 46, 48-50.

3. The bow argla is found used both in the masculine as
well as neuter genders; cp. “wa-mfgN §-713ad’’| Now,
the poetess fancies thus ; the bow maty, though masculine, is
also found as neuter as well ; is that due to the association of
the bow with you ¢



35.

86.

87.

Laksmi

FrFATAYA XA yAN Y
@2 gyeegesa wdfamasy
o< yay ofafusgiaghi-
faqra-afaact gfgaa a1 @m” « 338
@fe-z aw-afafudta-fan
T EYe. ¥ §Y UR-GAGLSTA |
fag-a8a fEaRaRgS
WA 3 aw-g stz ¥ 38
awm-gangm wfaefiy
sEAdEn T Ay e |
avy maw fmedwfa fexmuami
garaee-fayly aa) fasey o gy !
a2 fafewg agn: |-anifamsd
gft-au-uran: 9 g9 aaal )
¢ wmE A I fas-araarai-
WY 79 Q- aqEIE T U g 0
¥R | ¥4 wafagae
afgm wify gr-afeaqwams: |
aramYE 7ed @y’ @ fog-
Wy sf@ ftusfuzd frga o 29

Cp. BhP., 10, 89, 42.



38.

39.

40,

41.

42.

Sanskrit Poetesses

“H/1 AT TS FE-TAN ¥wd |-

@ferm wag-fuz-vasfa « Maman |
1 ¥ f-ar-Rfa-frem-ad

2% faerafae wga gfaeme 8 e !
T AS-aEAY) 47 TQ-dw’

@@lE-gan TETD g WA-A: |
FTsETY ¥ waa: gad fraw

A wad fasg | dufa Miw-2g 0 W

o= yufa € gar-ga aa aa
ag TN glamd waa fyad |
fao® oq sFwenufa WRAW
Tw wAFAE I ' qandie v 8o

ard faws ayd ay-gzaw

2 witzazy fawa: a-Mwg
“anratERfea’ @y aF-2fzq

¥ yamfagaefa zrefw 1 ge ¥
faud fem-aaw Afi@d

wEiswan qufz e ww wfawn
mranf| awgfant va-wivoR

AW AT AR JPAWH” IR



Laksmi
48, “wrw fasa fame wivd gawy
fira-gg awut & ifcwad aafaw (\”
zfa guyg-ara grEfaan afw
F-AAATART UGN qrgIa:t 1 83 0

efq nuA: W)

1. The metre of this verse is aifwn )



wg fxarT: |9 |

44, W safafa-wgad
W gwwmw wiv-ufa
TEE-AaW AN Ww
fesi warsy wadt | Sa:t g
45. wd wAAsfE-aR g M-
wmfuy ag aAsfanes |
ford em-wna Avw
frqe-Ad forome s 0 R
46. “faRiwmarg fasaAd
faiem@waas s
wag-rawfewfamfa
gUu-3A1: GFHEIH 8 T |
41. =mzfa wa-fawfd aa afa
warfz-wrn wfa goamn )
rawm-gasfa ¢ & fas
YT, qOAR-TE-HATE: 4 8

1. BhP., 10, 89. 46 The metre of the verses in this
canto is either e@waai or egmfa, except that of the last verse
which is gRmmn |

2, Cp, RaghV,, 1. 68.



48,

49.

50.

51.

Laksm!i

g aa woweTE-

af-ahr w@w o !
‘fa-gaai arfa gmfaoR

‘aerfaan; gaw o3 WWL R YN
ARFYZ- WRA-RAATAT

TervgsafEa-Srag=: |
Aaqe-Garae-Rgwan:

Rarer-wmt fascfm afeq v
femtwarfa: ofeawma

feszig-m@+ afgfiain
afa |d faa-fadifed @

zfe-ure’ TE] 9 qEN” on
zatfaan acaIsawal

AT} AT -GAA WA |
fadn o fafsarga &

yEeaw) 9 o gRieq ic

61

1.
2.

means the form of a bird,
beauty.’

3

means those who carry the mace of fag;

staf afcgen here.
Here wrf fge-ufceen: fa means bird ;

so fa-wgm

It also means “the absence of

wwedant: bears more than one meaning. On one side, it

means those who are 1ll.

4.

o, |

on the other, it
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[ sa: uwi anfiv: gewg )
52. wde-ady-a@ wam’
1RPR-AGIqE- AR |
fatiz-wrufz-fasmdie-
nwe-mar-Afe-Afoarasg? e
53. werz-Rurwfeadld-g@’
BU-CEYR-GAA-AEH |
R R FE A Y-
I faamE- - g o
64, wg-feAgafa-g@=g-faw’
nﬁqqq—ﬁ'qn—ﬁimﬁq l
mm—:mﬁ-
FOGE AF@-Tq-AEH 12¢0
55. @-ww-Frquw-fafia-fe-
Haqe-awifHaa-aqa-2n0yq |
YAF-U¥ (Y-SHATS-
falu-Swnfaa-pia-Rug 1ex

1. Here the word #m® 1s signiflcantly put in the
middle of a compound. It goes with the preceding and
following parts ; thus the meaning of the first part is wgn-Me-
fwatan ; and of the second, Ndque-Rumtisy;

2. Cp. BhP., 10, 89. 53-56.

. iy



Lakemi 63

57. uEmusgifza-tEdy
UHFEU-TTE-TGH |
aQg-fawq-gagq-vn-
sAE-EIfa-AeAERy ug3e

88, wmqgaTafe-gAw-ge:
gaR-gey (fu wifewes ;|
guguerty gfanfs-
fasngy: gwaRICAE’ 18l

59. wta-wamwafE-uw-
--g’ mw—mﬂﬁa-na?x |
weg-fra gageREt

NE-Yq AWA-ATGRAY Uy |

60. “anl anw afeqwwa
A - AH-HAIGT |
wRrfa-guafgas-
YSTA-ERA-AEITETD UL g

61l wwfeataw wzisg a9’
JUT-4% GEHA: T |

1. Cp. BhP,, 10, 89. 56.
2. Metre defective. One syllable missing at the beginn-
ing of the qiz. %y ? i.e. aWY+ A ?



62,

63.

64.

8b.

Sanskrit Poetesses
RaQ-G% -fEfa-nra-wa
fafifg-fagra-aga va ween
AT wag aw
NY-|&T fare g )
Feifara-ara-famreay
FETHRTIT AR ARG QTN

waima wa-faeeay
gxtEcaEE 92 faag |
gfaq-ouae-wam gy-
AW-QTATT AR AR 1eLH
genfee fagfa 95
afere ufast awd e
gaq aifa ned ¥ a%
g AT A-THATD 1R

fawa wia-afafafmas’
nugRaweeiz-aw ;|

Yy | (e w@-awn
awng & fe wer-nwm: Y

faurg Men-famd faac
wiaw am; g fawa !
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famrraas gag @s
aoy A1 @fwe o fawsy ke
66. wawd g gE-vntsiaq
-t giaT wwm: )
A%y &'mw ggre-ar’
atfm & M=zamaA: 1330
67. wafaRa-wad a1 &
gafaem T wdag |
F WEG-UIZ-FURA-IHT-
. Y A FEfA-gA T w8
68. wyw A' gfa-faN=mngd
fastaR wifa @z wdam |
WU 9 FWY-U2-0W-§u-
R gs gxrany fag 1y
69. agraamfe-mur-gey-
TAT 2T WIZEAMSHSAT |
e qQH-rEasy e
R AR R AY-TIAR” 4 g N

1. The form % 15 grammatically wrong here, Though
Hy= precedes ¥, it is grammatically as good as absent, and is,
therefore, to be igncred. So & should be wyy Vide Sid-
Kaum,, 412 ; Ast,, 8, 1. 72, “wwind gdwfrgwmesy "



70.

1.

72.

18.

14,

Sanskrit Poetesses

el galsd exdt-gwre:
faarmaraw-gacfee; |
WUV - T UTA
WEHTAY GATA GO § RO ¢

“fpma W w-wwead J-
AATeE BRGTC-AD |

falwgai ewmREe ag-
wefmAsamad ffemy” u sy

TP mad yeRwan
wegTg AEfae-wafaey |
famuarare ayEaisH
fawa-Gaa Fa-nwE: 0 e )

“faRemd amfa eadfeq

# faqd fawn 35-81)
fearmvaa aaifad;

TAT- QU WA W TR o

aufu etwefradd
ueifaamaue-¥qta

foargm war qvearat
fasraarafa arsmm e e



75.

76.

1.

78.

79,

Lakemi

feora wenfa as-vaw

warEA Wy wa-ufaw
yagaisd fawe-nfaw:

R 9aa fafewm sna: v a3

wag-nere gfa gei fa
wiwmaafa fafew am
qan giF Wqa: g
GHIAISHTT QLT 4 33 N,
wfa nomifaes wea
a37fa w@sla wa-www:
gurfaarre-a- argf
IR AT ANAT AT ¥ 33 1

I3 Qe

g JARLT AEAHAr-
gam-fea-sfaa gay

WREARWA ] TR
feseReTa wag Aan & 3y

fat gfami gud vaaft
gz QurEpARagal)

naawamia fan-gany
wfagsd oy weawIq” o w
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80. xfa ny-fgw waragdt
Tg- ATy -gAfaTgey |
uz-yafemafags g
fes-aniig aa; nafesiay 4 go

<fa fedta; |91 )

- 1. Cp. BhP,, 10,89.60. The metre of this verse is
yhwmwm, soe foot-note 1, p. 30.



81.

82,

83.

1.

Wy @& | |

vy ag! wft-am-fadam-

gfea-aw-fum 9 wawz: |
wa-ef-gfaca-nsfang

fes-w® g€ qadi gEH 1 L 0
go-famu-famz-fagfes

gaqie ag fes-gwag )
ge fagwr o fasaisdy

q efoa wfcuis-geige 1
“Sea-g0 nuaista vawa-

QR G- gE-qrEw |
wqReT fameRiivaq

zfaaasfa amsfrgaraan « 3
TNA-AA-Q(ARRL &

few-g@w wan g qevAR )
aq ui wy-afcan-a=-

zfavarfae arey 70 wisswasy”s nsn

The metre of the verses 1-46 in this canto is Druta- ‘

vilambita.

2.

Cp. BhP., 10. 89. 61.



87.

Sanskrit Poetesses

wfa fadty aia-aRiswd
YG-IC-HAZTGE-AHG; |
wway sfaufe-fagz-a-
fe'w-a0 wa-Qfe-faama; 0y n

YUYW T YA4Q &

fircfe wafaya gy’ |
wHe- A s fiea

Y 9N INBH-GAET 0t ¢

“wfa arwz g fo g@
ga-amfe-an@-aafeay |
T gUY YoT-gewws
way dsag &= asy waq 0o

gwfexifom-ave-faafan:
nfafaarmel # e |
famfanl = zglad om-
feorg & srad yo-fama: <

¥¥ g SN-0TAN WA
gg-ufa; @ T3 fed ax

fro-aifaedsfa w atfom-
agus g Ry AT e



91.

29.

93.

94.

Lakesm!

tfa faatd azifiogaas

7y-fig’ ¥ widtiw AT !
grez-ufw-gu: afqus o

AUYRISTHIARYTGIY ) o N
“sra ¥R oA B Imq-ad

ag-gena fu-ga-frarw |
wany ywatsfer wv-aa ¢

a7 uRq qIFH-GATHGH I g )
vy faa-fadten-aem

A7 g FASIET [ |
va-fuu. weafe agwai

wafa & # fada-wafa: o gx 0
afze ¥ fafgamuutyai

ga-faamw-gur g9ar sy |
geuwgy 9vd sl fam

fa-yan yaRmr M oafa: o ey 0
afge ge-defa-anm

gez-argnar § faammt
wTR¥ nfyww swfend

FTYM FY-ATAN ATAY 1 8 |

I, wRfEdn
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afe-wazeyw € @ g
HARASTAR W2 FIL 6 L
102. wfe wOwafint sweforst
fes-gremmea forcan #an
qufe @ quag-AwR
YOAE A ¥ TR WA’ 8RR
103. ge-sorrena ferea-g@
AT FYAS A ¢
INYY G A ANGEY
g ¥y & wa-Rgames 1 330

1. wf@, king ot demons, occupied the city of gods and
banished them all from 1. For conquering him, fag assumed
the form of a dwarf( amw ) ; see BhP. &, 14-24; VamP,,
48-53.

2, Nowhere in the Ram. and the MahBh. 15 gugus
accepted as an incarnation of the Lord. But afterwards in
the MatP,, VisP. and other yuws, he s declared as the sixth
incarpation of the Lord and in the BhP., as the sixteenth
incarnation. In the above gvmgs, he 1s taken to be only a
partial, and not a full, incarnation, In the RenM, of the
swfz-qw of the SkanP., an attempt 15 made to make him a
full incarnation,

For details, vide BhP., 1. z ; MahBh., wifm-q¥, chap. 49 ;
aleo Vana-parvan, chaps, 116-117; Ram,, I, 75-76 ; SkanP.,
wwfx-gw of RenM,, 13. 19 ; KalP,, chap. 82.

3. The reference is to qm |
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104. fan-odtec-argmrsfa-
faga-Are-u FEARI: |
Y ¥ Wi % wow agr-
SERIAATATREGHTH’' 1 B

105, =fe-zswyiwta wfen:
gu-smfaeiy fafqea: )
ag geiw-gu afeg’ w=
wefa @ fadmant avq’ 0

1. According to some authorities, #iw is the eighth incar-
nation ; but according to many others, swrm is the eighth.
Acc. to the BhP., 1. 3. 23, mwis the twentieth incarnation.
Our poetess evidently accepts weqw as the eighth incarnation,
For the dress and weapon of emum, see BrahVP. fwe-swm-
ww, chap. 13.

2, Our poetess weh does not evidently recognise the
Buddha as an incamation of fag+ For the recognition of the
Buddha as an ncarnation, see BhP.,, 1.3 (21st incarnation) ;
VisP., part III, chaps. 17 and 18 (The Lord Buddha is here
named wmrs ); AnuB,, I1, 2, 26 ; GitG., I ( frefy qu-RiTee
gfa-amn ) etc.; cp. SahD., chap I ( swrdwa nes-Nfa oefi:,
etc),

Kalki will be born, it is stated, at the end of the present
Age of vice and will bring back the golden Age. For details,
see KalkiP. For Kaiki as the twenty-third incarnation, see
BhP., 1. 3. 24-25. For Kalki as accepted by the Jains, see
JainHV,, 60. 2. 53,
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106. afae arga-du gywd
wfu-wiz-fanm-fafuquan
wufz w9-uga fomsnag
AN-TREN G2 AT A 1

107. wufz aa 9 we-fqifaar
fan-fafem-ga’ feod a=
fafa ga 3n fe gam
gfawa fawaifaa-gra’ o e

103. @Ay FUE guY FATAL
AHZ-AA-FG TFNGW:®
ag-gmafan’ « feafam
faefant zfaag a8t 1 350

1. Cp.e.g., BhP, 10 2. 46f

2. For details, see BhP., 10. 6. 10; HariV., chap. 62.
sw sucked the breast of gam in such a way that she was
instantaneously kiiled.

1. @ killed the demons headed by wwz and wm when
He was very young. See, e.g. BhP., 10.7. 6, 26, 38.

4. Nala and gwx assumed the forms of Yamala and
Arjuna trees owing to the curse of snz ! e uprooted the
trees with great force for the salvation of Nala and gwti See
e.g. BhP,, 10. 10. 23ff. sww adj. to mar {omitted).
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109, fafge-mu-ay-faearzf
IR Apia-oDgy: |
faaw+ g wufugege®
waaA) ax AA-GETFEAT § R ¥
110. EF@-MNU-FANEH-GHA
wafa M-fog-qreaa- |
sweafa a@ g wam
gmarstRafee famasn® 1 go 0
111. q-faq-gfwa-qﬁ-qm-ﬂ&i
fanza wfe-aasang a0
gu-oran gadvafa;
Faaa a9 AH-AFAH® § L 0

1. @i, foster-mother of mw, tied Him with ropeto a

mortar so that He might not reveal His wonderful divine
power. See, e.g., BhP,, 10. 9. 14.

2, In order to examine whether g was the full incar-
nation of the supreme soal, swn stole all the cowherds and
kept them hidden 1in a cave. mw, however, deluded awm by

substituting the cow-herds of exactly the same appearance.
See, e.g., BhP,, 10. 13. 41.

3. The reference is to the Serpent mmta who with his
associates used to poison the water of gga1 with their poisonous
breath. Once the cows and the cow-herds drank the water
and immediately died. @w at once jumped into the water,
lifted up wrdt and sent all the serpents together with wnly
to the island wwww ; see, e.g. BhP,, 10. 16, 28,
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112. w-fen-fird) agm-a2

118, qfrn-aiea-gfe-wd a9
TARTY, EHROFLA-THA: |
n%-A%A aNafaa ga-
fefa-wafans: swgfo a0 1 33 8
114, gefoamr-ar-wifea-we-
qw-qy-fra®; g @ warg
ag-agagwi ¥ QYA
QARAT-NT-AAGH:® § 33

1. @w wanted to test their fidelity in Him ; so he stole
all their clothes and chmbed up a kadamba tree. See, e.g.
BhP,, 30. 9, VisP. 5. 13.

2, The cow-herdesses used to celebrate the sacnfice to
Indra called xm~mn | As 3w thought 1t was not the bast way
to acquire unflinching devotion necessary for salvation, he
stopped the sacrifice. Indra became angry and ordered that
it would rain in Goku) incessantly, gy came to the rescue of
the cow-herds, lifted up the mount Govardhana which served
the cow-herds as an umbrella and thus ;;‘rotected them all,
Indra consequentiy submitted and chanted hymns in praise of
w1 See, eg., BhP., 10, 25. 18-19.

3. Once sw bec;me many during the g and celebrated
the occasion thus with the entire satisfaction of one and all of
the cow-herdesses,See,e.g., BhP.10,38.3.
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115. Fagar agefews! a9
Tty grya-gds |
QY-SR ATATGE-TEAI-
famfam nfearma-wan: san! sxun
116. wg-anAgRen-afgA-
wy faaa gTE-gafea: |
WH-A-JG: 9¢ qgd
fradteuifa-ag-aas® « 3e ¢
117. =ungrew fafea-eq-wa
Ta-aawa-San-gfaw: )
wqRA; Had 9 faet g
Q-YRU JEUW ARESA T:° ) 39§

1. z9tw also accompanied him. Cp. BhP,, 10. 41, 19.
qyq and ®ey are 1dentical. For detaus about RUU, see #eG-
wrewwy of VarP., chaps. 152, 158 etc. For 39 attracting
women, cp. BhP,, 10. 42. §, 24, etc.

2, Cp. BhP, 10. 44. 17-41.

3. BHP., 10, 45. 33ff. When the Preceptor of LA
demanded of him as his teaching fee the hite of his son who
died in the sea, ®w and wwwm implored the sea to return the
son of the preceptor, The sea replied that he was devoured by
a conch called quam, really a demon, residing inside. They,
therefore, killed the demon, blew the conch and rescued the
deceased son of the preceptor from the region of Yama,



80 Sanskrit Poetessss

118, ayac g wo-ge-dnR
fufaway gyge-nfame: )
sEfraam O fgTa-
ngwzt gwel gawt AR 1 3=
119, fafen-ww-gor-weag D
fen-gure-frufa-gfen:
faraaai @ sew fadifum
fafirgus foggufa i 13e

120. framun-udefa mearg
wafa gavaefamam: |

1, Cp. op-cit,, 10. 51,

2. Cp. op-cit,, 10. 52-54.

Desirous of marrying awa, sfmdt secretly sent a2 mww to
him., @w, too, became enamoured of her on hearing the
report. Ubnfortunately, all arrangements for her marriage
with fugye had already been made ; utterly disappointed,
she resorted to the temple of the goddess for redress. wwam
and sy who had come to the marriage ceremony as spectators,
forcibly abducted her. A war at once broke out in which
#% was victorious, He brought xfmfl’s brother xfwmas a
prisoner. fww was, however, released at the intervention of
TECH |
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ufa auzfa (1) ex-gaed-
TERAIGHAL, FIATEL! 1 8o 1
41. wa-mfam-ga-s-qea:
wufz Rg-aRiu-gazat |
w-awq afery 9 mfawm-
SQRA WAafaginw:® § 89 0

1. Cp. op-cit,, to. 57, 41.

wmfwy got the possession of the gem wwww by pleasing
the sun-gnd by means of his penances. ®w wanted the gem
for himself. @mfm’s brother s@afwq once wore the gem on
his neck, went to the forest where he was killed by a lion.
It was generally thought that he was robbed and killed by
7 himself. Meanwhile srmar killed the lion and gave it
to his son as a toy. @w overheard the nurse consoling the
boy thus ;—

“fae: n@awaig fa®) wwaam .
gywTTw 71 Qe w'y @aew g

Then in order to disabuse the public of their suspicion, He
fought with sywmy, vanquished him and took possession of the
gem as well as his daughter anwa@®y When s approached
guifaq for returning the gem, the latter presented him with (
his daughter gmwn |

2. Cp. op-at., 10. §8. 17. 23; HariV,, chaps. 120-123,

Being questioned by @mw and Arjuna why she was under-
going such terrible penances, wfus replied that her only object
was to have fag as her husband. Pleased at her solicitations, we
married her.

Cp. op-cit., 10. 76, 77-78,
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42. wrw-gw-frafma-ged-
smuy! ufcdiaaa: g |
g gf-naua fazfia-
w-afem afenrfa w g« &, 1=
43. ww glufgr-gw-wur-an-
nefaaw g Afe-avifag:
fremang fawg a4t gar-
TOARY A-RNG-HQ WA ] 8
44. <fu ¢ grE-goafgug’-
wy wagg-wifaai na: |

1. Cp. BhP,, 10. 9. The demon Naraka robbed Indra
of all his royal emblems; so the latter personally reported
his greivance to gw who killed the demon. The women who
were formerly stolen by him were now restored by mw to
their proper guardians. But as all of them wanled to marry
Him, He married them all and took them to xr®1 |

3, Cp. op-cit,, 10, 74, 43. Qfewm is figme

In the wmwqm sacrifice celebrated by gfafex, Sahadeva
proposed that g should be the recipient of all the offerings
sacrifice of the gw. Enraged at this, fipgqi@ began to abuse ww.
As all of the kings were leaving the sacrificial assembly in
anger, ww cut off his head with His disc,

3. Cp. op-cit., 10, w@ felt very much insulted as a
conseguence of the abduction of gfwmdt by e and wmum.
In order to take vengeance for the same, he engaged himself
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atfa-WIT-yU g@AEE!
@®-92R gTA-NA=8 ¢ 88 4
45. fafiu-8aw-gra-wIrawr
Fn-wsin-fade-fawfaar’ |
grRWAC-HA-FANA-
guarasanansfry ag-mar® « sy »

in severe penances and through the grace of fua, he came to
possess a chariot moving at will, with which he began to tor-
ture the ages mercilessly, Subsequently he was killed by gw.

1. Cp. op-cit., 10. 63. w1, daughter of s, fell in love
w.rith king wfagy, son of ugm, and grandson of @y at first sight,
Coming to know of this, fen@lqg, an intimate friend of =,
brought wfargg to Imy by means of magic. As a consequence a
war broke out between wiq¢ and the aigas in which fya and
»y had to participate. As g was defeated inspite of fua's
protection, he had to return both wfasgg and @

2. Cp. eg., op-cit., 10. 64 ; wvwr-arew, amuaw of the
®=-Jug, chap. 10, pp. 529 of the syaml ed.

Sifafa and @wwe9 quarrelled for the same cow called €@,
unknowingly offered to both of them at different times. As
the king paid no attention to them, they cursed him that he
would become a lizard, He however, got rid of the curse by
the touch of gw's hand in the well which is now famous as -
the well of #7

3. Cp. MahBh., gwr-ug, 68, vv. 41-48. The famousincident
of the wer-wing in which Lord gng 1s represented as saving gqf}
from the dishonour ot being stripped in pablic,
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46. fom-waa-fearg wnifos
fra-vq’ g gRe- )
wEn @ gmmastun’
YUAZ! YAZITRATG aH* 4 8¢ |
47. 9 & TW-a9: CAY-TAU TatAAe: FR
sqimfae fa-wr-e@ Nnafaan uer |
mAwi agamgafaa- aggaifz-feemang
amAfgey- RS-y wuta 4 a8 1 8o
48. <fa fufa-gtaw-fugnda dunzaq
gufus-gan ¥ ART-W-guiwar )
'« fan-nfegd gy swa-yamfefu:?
I 8€§
49. fawrifiarg sefawwme-wf
faome wwrt qTA-nfa- THm-faa; )

1. Cp. BhP., 10.81. 7fl. Kucela, also known as gzm,
went to his great friend #w and owing to his extreme poverty,
conld not take with him anything else than some fried rice,
This, however, pleased ww so much that He at once bestowed
upon his friend immense wealth,

2. Metre uryw-fieltfen |

3. Metre yolt ; one line missing.



50.

Laksml 85
wiwg-wrA-guwa-fedmfaa-gu:
€ A HEWU HEA] 92T AV TEAGH! 4 8L ¢

Qmamsfa a-ad-ganaa
Ay RAer aefa qwaq |

N suy farua’ wd aday
w1y T I9-FU; IR 0 Yo o

vfq @ata: w9 )y 3 0

gaE /< e 1.

1.
2,
3
4

Metre famfclt

gmafwred

Metre agw-fass |

India Office Library, MS. no. 8158 ; see Keith's Cata-

logue of Sanskrit MSs. in the India Office Library, Vol, II,,

P. 1539.
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10,

11.

12,
13.
14.
15.
16.

APPENDIX |

The Ranas of Mewar

Guhil—the present Rana, Sir Bhipala Simbha.

Guhila (Guhadatta)
Bhoja
Mahendra
Niaga or Nagaditya
Siladatya (Sila),
Vik. Samvat 7006,
Aparijita, ik,
Samvat 718
Mahendra J1
Kilabhoja (Bapa)
V.S. 791 aud 810
Kbhummaina,
V. 8. 810
Mattata
Bhartrbhata
(Bhartrpatta)
Simha
Khummana II
Mohayaka.
Kbhummapa ITI.
Bhartrbhata or

]

o —
x -2

[
S=

A NI A

<«

A I A= B SR SR A T (V]

TR
© oo~

o
=

31.

32,

Bhartrpatta 11
(VS 999,1000)
Allata, V. 8. 1008,
1010 .
Naravahana, V 8.
1028

Salivahana
Saktikumara, V., S.
1034
Ambiprasida
Sucivarman
Naravarman
Kirtivarman
Yogaraja
Vairata
Hawmsapila
Vairisimha
Vijayasimha, V.S,
1164 and 1173
Arisimha
Codasimha
Vikramasimha



88 APPENDIX I

33. Raua‘simha (Karnasimha)
|

Rawals of Mewar Sisodia branch

!

N I
1. Mahapa 2. Rahapa

34, Ksemasimha

] |
35. Samantasimha 36. Kumarasimha 3. Narapat:

} !
37. Mathanasimha 4. Dinakara

V.S, 1317,1324
41, Samarasimha, 8. Prthvimalla
V. S.1330,1368
42 Ratnasimha, 9. Bhuvanasimha
V. S. 1359,1360
10. Bhimasimha

o

£ 38. Padmasimha 5. Jasakarana
2 ! |

.5 39 Jaitrasimha, 6. Nagapala
= V. 8. 1270,1309

= 40. Tejasimha, 7. Purnapala
g

o

=

|
11. Tayasimha

12. Laksmanasimpha
v S. 1360

Arisix;lxha 13. J&jayasimha
43. Hammirasimha,
V. 8. 1383(?)—~—1421(?)
44, Ksgetrasimha, V. S, 1421(?)—1439.
45. Laksasimha, V. S. 14391478 (?).
46. Mbokala, V, 8. 1478(?)—1490,



47.
48,
49,

51,
52.
53,
54,
" B5.
56.
57.

69,
60.
61.
62.
63,

64.

60,
66.
67.
68,
69,
70,
71,
72,
73.
74.
75,
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Kumbhakarna, V. S. 1490—1525.
Udayasimha, V. S. 1525—1530.
Rayamala, V. S. 15301566,
Samgramasimha (Samga), V. S. 1566—1584,
Ratnasimha I, V. S, 1584—1588.
Vikramaditya, V. S 1588—1593.
Vanavira, V. S. 1593—94.
Udayasimbha II, V. S, 1594—1628.
Pratapasimha, V. 8, 1628—1653.
Amarasimha, V. 8. 16563—1676.
Karnasimha, V. S. 1676—1684,
Jagatsimha, V. S. 1684—1709,
Réjasimha, V. S, 1709—1737.
Jayasimha, V. S, 1737—1755.
Amarasimha II, V. S. 1756—1767.
Sangramasimha II, V. S. 1767—1790.
Jagatsimha II, V. S. 1790—1808,
Pratapasimha II, V. S, 1808—1810.
Rajasimha IT, V. S. 1810—1817.
Arisimha II, V. S, 1817—1829.
Hammirasymha II, V. S. 1829—1834.
Bhimasimha, V. S, 1834—1885
Javanasimha, V. S8, 1885—1895.
Sardarasimha, V. S. 1895—1899.
Sariipasimha, V. S, 1899—1918,
Sambhusimhba, V. S. 1918—1931.
Sajjansimha, V. S, 1931—1941.
Fatahsimha, V. S. 1941—1987.

Sir Bhiipalasimha, V. S, 1987—



Canto

Vi

vii

Vil

Verse or Verses

1—73
74
75
1—57
58
59
60
|—49
50
51
1—69
70
71
1—=57
58
1—58
59
1—78

APPNDIX II
Metres of the Raghunathabbyudaya



Canto
Viii

L2
LR

r

1y

»

[X)

2

APPENDIX II

Verse or Verses

- N o

8—9
10
1

12, 41, 42, 46, 47, 83,
90, 93, 102

13, 29, 43, 54, 57, 60,
68, 72, 74. 76, 77, 80,
87, 88, 97, 101

14, 24, 32, 37, 40, 50,
58, 64, 65, 70, 75, 78,
79, 81, 85, 92, 95, 100
15

16, 23,

17, 51. 53, 67

18. 44, 56, 84, 86, 91
19

20, 33, 38, 49, 61, 82,
89, 94, 92

21, 39, 63, 69, 71, 96
22

28

26, 34

27, 35, 48



Canto
VHI

APPENDIX 11

Verse or Verses Name
28, 30, 31 rray
36, 55, 59, 62, 66 LR IE [
45, 73 ST

52 gfeqarar

98 TEEUT
1—69 RN, IYXAHT or IqHATfA
70—71 qreiaft
1—61 wfe=t
62 #remTieat
63, 64, 69, 71 SLE T

65 T=afada®
66 grfestt
67, 68 28 44
70, 72,75, 96 ATt
73, 97 % afyafg

74 gfegarsar

76 oy wfEed
77, 95 qnefas
98, 102, 107 grar
108 nEar
106 o ety
1—95 ¥ yreqfam
% Arearfeft
97 x afefaay
98-—107 wrar

108 TR



Canto
X1
Xl

2t

.y

ry

’y

APPENDIX II

Verse or Verses

109

1, 8, 13, 18, 24, 25,
29, 32, 69, 70, 73, 80,
85, 89

2, 3, 15, 20, 22, 31,
75, 77

4, 28

5. 6, 14, 16, 23, 30,
35, 45, 50, 58. 60, 68,
69, 71, 72, 76, 78

7,27, 34, 81, 88
9
{6
1b, 12,17, 19
26, 33. 36, 37, 44
52,57, 79, 82, 84
74
86
87

Name

% @-fEifea
T C it
Fomtae
gfeqarsr

EFRAWT, AT
or IATA



VERSE-INDEX

OF

Vaid yanitba—prﬁsﬁda-pmfastz

Verse

47 sEfteay’
116 =rq sfawt
79 TR
10 SRR
125 srqrerega
46 ZqH=EA
80 = wErR@e
45 seg@eTr
43 sW-Ae
36 =gy

53 srehrardt
140 me-fafge

141 ﬂTﬁ’T‘mo
111 e fg w=gre

119 st
120 Fifirgree

56 *qEa IW:
89 =g’ Tty

Page

15
40
27

3
42
15
28
15
14
12
18
46

Verse

L §

2 gETIR

73 my-a@-aLe

& |
62 srg-firqy
83 wqifa:-wmEe
a

9 g faa-gaTe
114 & grfg-smifiq.
58 am=g-qRe

15 gaeg aemaTars
104 FErsu-yrst

55 adr fasedto
63 A&t faewaes
16 FArsaaa

39 wAisvag

23 F@sfdagre
15 ga @aqzs

19 aamaes:

97 gaggew:

20 x-S
31 agw-s=a7
H agw-I=

Page

24

21
29

33
39
2b
36
19
21
13
39
33

i0
14



VERSE-INDEX

Page
17

33
6
34
2
13
5
35

35
35
40
23

18
42
38
37
38

31
13

20

Verse
13 fgaweg
40 frgiomiEe

132 Fr@ag Ao

8l fgsg 9q-
)
42 ggrE
66 TvEq AT
q
33 qfqEma
103 fyarsy I
88 gu mEiwTEe
51 gifea:
108 g&t gar
35 samfaga
34 gamfadle
130 srqrg-gamgo
118 g arfirar wrfy
q
82 sgr-sfae
q
92 yHisy Wde
2|
27 wwre-arEt
106 aman agam
50 gea¥-a% =g
84 Arf-dun

95

Page

13
43
29

14
22

10
35
31
18
37
11
H
43
40

25

32

36
17



96

Verse

57 sa=gfage
q
29 g gamqﬁo

121 qEE-auge
5 qE=-faw

14 s

24 yeis-fawen

93 TR

54 weqrREge

64 a7 wfaarat

131 4@ guUend
T

1l @ futag

{28 TgTg-aATe

78 gwETH

113 qefga

12 Ug9-UqTe
o

26 HE9-sqqTL
q

48 ¥ faeaicat

61 a=ifiaTe

71 ﬂ_ﬂ'{qﬁo

77 ToRE-gae

7 aorfia
127 aroagetedte

VERSE-INEEX
Page 1 Verse
20 122 fqmra ¥y
‘ 65 fprash
9 \ 136 fqeu-faraae
4 67 fagREm
2 138 Fz-sig-afedie
4 \ 123 Fe-gfi:
7 1139 IR
32 i 105 FFae-ate
9| 74 4 armze
22 =1
43 129 g ﬁu:ra
|3 TR T
4 | | fid aveE
43 | 44 REsEE
27 ‘ 134 fq-Tr-afge
39 . 86 simIEHTWe
4 " Q
| 70 gum-fage
8 | 87 dumfage
1 75 dag-arie
16 133 dq(gaﬁ. °
21 | 137 ggdiae
23 %4 g agmy:
26 60 @ faagere
3 69 LR
43 4 q A

Page



VERSE-INDEX

Verse Page | Verse
28 ¥ A 8 -

;(8, :m-m: 33 25 gfr-dmame
12 grezadeas 29 142 {ﬁft:{;-mr
9 gafeaate 3 124 g=ag e

135 g = 44 9l femmer
76 mwgRAEe 25 85 gu-ghae
Verse-Index of Santanagopala-kavya
- 90 gfa fres
14 wErak @ 52 70 ¢fa @dIsd
_81 =g a7 gfte 69 51 gatdaen
123 =g glufere 82 17 &9 g &9
44 st sETfage 60 > fg a9
48 waTid @ 61 41 gmrfR-gage
124 wfy 7 g 82 20 @A
87 wfy qeg 70 89 gz g T
77 wfg sowidex 67 3
29 wgg fimo 71 17 syaarey
AT i)
26 wwerat |o 55 o mg-aqwgade
1 wetfeg fafdae 49 g
' 12 d fre
128 gfy-fafae 84 *
85 gfa faviy 70 47 wgrfa Ame
8 fragfgm 66 [ 78y g

97

Page

-~

31
30

71
66
6l
53
50
57
54
70

79

79

32

67



98

Verse
115 fAgdr a’gﬁo
105 s gis=ao
28 3@ g 9@
2 HFa Fuq
1l faare dewre
7} fEg ) Foge
40 gy gufy
121 wa-wfaege
39 Fag wdie
18 meqifafas
2) puamszafen A
7 fewafea gq
s |
32 wreEly O
125 fafezr-gaw-
T
79 fa3 gfysai
H
19 s=ECiaae
91 s gt
2 srar-fergr-fasdt
29 FT Az gAfge
q
45 FN =yFAsEKe
74 garfa SreTgERae
93 afeg ¥ fafaen.

VERSE-INDEX

Page
79
75
55
49
52
66
58
81
58
53
54
50

56
83

67

53
71
78
56

60
66
71

Verse

59 W-Wo
101 Fm=fa=.
108 qg avTy

69 FamamiEe

24 grarew e

43 g= fa=ig

g

84 oo
100 fxfa-ga foto
120 fZasUd-

97 ffa-ga g3
50 fesgrearfa:
95 z=au @fa

6 [ g fme
33 gwamEAYT
83 fgs-a¢ swaAisfen
75 fwer wefy

q

61 sisfrram
60 Far "wed
122 aew-dge

49 mamgz-TEwEe
109 fafgs-mge
126 famr- °

73 faagAq afy
27 ﬁrqrgirq

Page
63

73
76
65
55
59

69
73
80
72
6l

72
50
57
69
67

63
63
82
61
77
84

55



Verse
q
57 darETEgifRde
9 g gu Fwo
72 g5t a4
10 dameTS-
98 swfd g g
T
52 qafex-gage
q
118 aga< g s1e
q
76 wEamET
67 sEfada-wwa
22 fen qU qHe
15 qu: feam
13 qaisfa gt
36 w fafa=a

38 @y a7 $o=A

66 wraraR dEfde
68 gy= A 7fd-
114 gefom-ae
54 sgfermatae

94 afxg Fwlo
106 zfo a3~

Page

63
51
66
52
72

62

80

67
65
54
53
52
57

58
65
65
78
62

71
76

VERSE-INDEX

Verse

64 gEmfe®
62 Frs3T=qe
T
42 Fysad fysto
4 TaAEAr ago
113 gfya-aage
130 Jremraarsfy
2
53 @@re-RTmHEAdte
I
41 g9 foey
21 g feag
119 fafeg-sfro
65 fagma wTe
66 faqra «iwre
46 faaFgaATg
129 fagrifende
a
99 TRmwEg 9 N
16 Mm% = fgao
L2
110 gaq-Mge
9 waaag
31 @ & FHTHN
127 v & gea-ag:
58 gwaFATOEe

99

Page
64

64

58
55

2 NS

84

73
53

77
72
56
84



100 ABBREVIATIONS

Verse Page Verse Page
37 g=ry a9 57 83 ga-fyarwe 69
107 gofz 7a = 76 103 gy-srrdsrn 74
88 gafamifase 70 55 @-wE-aIESTe 62
86 ggqaw T 70 N1 o-Fe-gfiae 77
35 grama-gIagar 57
63 TIFAA Ao 64 [
8 grama A 51 3 gET R 50.
104 faa-qqaTe 75 102 gfe suegfan 74
23 frogahifie 54 30 ¥ AR 56
ABBREVIATIONS
AbhCin, =Abhidhéna-cintamani.
AgniP. =Agni-purigsa.
AitBra. =Aijtareya Brahmana,
AmarK. = Amara-kosa.
AmaraKU. = Amarakogodghitana.
Anek Samg, = Anpekdrtha-Samgraha.
AnnRaj. =Tod’s Annals of Rijasthana.
ApnuB, = Anu-bhasya.
ApSS. = Apastamba-érauta-siitra,
Ast. = Astadhyayi.
Asv(S. = A4valayana-grhya-sitra,
AgvSS. = Advalayana-érauta-sitra,
BaudhSS. =Baudhayana-drauta-sitra.
BhagQG. =Bhagavad-gita.
BhP. or BhagP. =Bhégavata-purana.
BhaK. =Bhatti-kivya.

BrahVP, =Brahma-vaivarta-purdpa.
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BrhadDhP. =Brhad-dharma-purana.

Chow. ed. =Chowkamba edition.

Contri of W. =Contribution of Women to Sanskrit
to S.L. Literature.

DanC. =Dana-candrika.
DanD. =Dana-darpana (as quoted 1n the
Tithi-tativa, p. 153)

DanKh = Dana-khanda.
DanKK. = Dana-kriya-kaumudi.
Dan§, =Dinasigara,
DhatRKD.  =Dhitu-ripa-kalpa-druma,
GautDS, =(tautama-dharma-sitra.
GG, =Gita.govinda,
HarV =Hari-Vamsa.
JaimBrah. =Jaiminiya-Brihmana,
JainHV. =Jaina-Hari-vamsa.
KalP. = Kalika-purina.
Kalkil. = Kalki-purana.
KalpDK, =EKalpa-dru-kosa.
KatPar. =Kitantra-pariista.
KatS, =Katantra-sitra.
Kath Samh.  =Kathaka-samhiti.
KaiSS. = Kiatydyana-Srauta-sitra.
KavAlam. =Kavyalamkara,
KurP, = Kurma-purdna.
LatSS. =Litydyana-srauta~sitra.
MBh. or

MshBh. =Mahabharata.
MaitS. =Maitrayani-samhita.
ManDS, =Manava-dharma-sitra.
ManSS. =Mipava-érauta-sitra

MatP. = Matsya-purana.
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MeruT. = Meru-tantra.

Mobh M. =Moha-mudgara.

MugB. =Mugdha-bodha.
NarDS. = Narada-dharma-sitra,
PancaBrah. =7Paficaviméa-Brihmana.
PanR. =DPafica-ratra.

PasNA. = Pidcitya-nirnayamrta.
RagV. =Raghu-vamsa,

Rama. =Ramayana.

RenM. =Renuka-mahatmya.

RV, =Rg-veda.

SahD. =8ihitya-darpana.
SamsRM. = Samskara-ratna-mala.
SamkSS. =Sankhyayana-irauta-sitra.
SarK., = Sarasvati-kapthabharana.
SatBra. = Satapatha-Brahmana.
SatSS, =Satyasadha-Srauta-sitra.
SidKaum. =8iddhinta-kaumudi.
SkanP. =Skanda-puridna,
TaitBra. =Taittiriya-Brahmana.
Tait8. =Taitliriya-samhita,
TithT. =Tithi-tattva.

UnavSamh  =Upavimsati-samhita.
VaitS8S. =Vaitina-érauta-sitra.
VajSamh. =Vajasaneyi-samhita.
VamP. = Vimana-purana.

V.P. =Vana Parvan.

VarP. = Varaha-purina.

Vienu, =Vignu-samhitd or smrt.
VispuP. =Visnu-purana,

YajnS, =Yajliavalkaya-samhita,
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sampadita. pp. 135-218. 1903-4. See Unarvimiat:-
samhatd.

Full Bibliographical informations about some
Printed Books and MSS., have been given tn loco, and
therefore, not repeated 1n the Bibliography.
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Abbidbhana-cintiman, 5, 18

Abhimanyu, 52

Agnipuréna, 73

Ajtareya-brahmana, 18

Ajaya Simba, 6, 7

Ajmir, 13

Akbar, 11, 12

Alla-o-din, §

Amara-kosa, 5, 8, 20, 23, 33, 33,
36, 41, 43

Amara-kosodghiatana, 19

Amarasimha, 12, 14, 36

Amarendra, son of, 62

Ambar, 11, 12

Anekirtha-samgraba, 20

Annals of Mewar, 2, 9

Aunals of Rajasthina, Tod’s, 2, 3,
5,6,7

Aniruddba, 83

Anustubh, 1, 16, 23, 29, 30, 31, 39,
2

Apastamba-irauta-sitra,
37

Ari Bamba, 6, 7

Arjuna, 6, 55, 81

Arjuna, tree, 76

Agvalayana-grhya-sitra, 38

Advalayana-érauta-sitra, 16, 26

Advatthams, 52

Babar, 10

Balabhadra, 34

Balardms, 51, 75, 79, 80, 82

18, 96,

Bali, 81, 74

Biana, 83

Bippa Rawal, 3

Baudhayana-dbarma-sitra, 38

Baudhayana-srauta-siitra, 18, 26

Bhagavanta bhaskara, 26

Bhagavad-gita, 14

Bhagavata-purina, 1, 36

Bhirata, 55

Bhatta Kamalikinta, 29

Bhatti-kdvya, 29

Bhavidya-purana, 54, 65, 57, 60,
62, 63, 68, 69, 72, 73,74, 75,
6, 77,78, 79, 82, 84 .

Bhimasena, 54

Bhimasimha, 5, G, 7

Bhujanga-prayits, 46

Bhuvanasimha, 5

Bhuvanesvara, 71

Brahmai, 51, 77

Brahmastra, 52

Brabma-vaivarta-puréna, 75

Brhaspati, 24

Buddhas, 76

Cahuviana, 32

Canda, 8

Candrakumarika, 38

Cakrayudha, 52 R

Caturvarga-cinté@mani, 26, 37

Ceds, B2

Chitor, 2,4, 7, 8,9, 10

Chundano Rajputnee, 7
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Citrakiita, 24

Citralekhi, 83

Dalela Khian, 20

Daksinamirty, 24
Dana-darpana, 27
Dana-candnika, 26, 28, 29, 30, 37
Dana-khanda, 26, 30, 37
Déna-kriya-kaumudi, 26, 27, 29,

30, 87

Dana-mayikha, 26
:Daga-samgraha, 26, 29, 30
Dasaratha, 74

Devaki, 51

Devakumirika, 35, 38
Devariama, 28

Dhanafi)ays, 53, 66, 67, 69, 70, 82
Dinakara, 4, &3
Divakara, 26
Draupadi, 83
Druta-vilambita, 69
Dvaraka, 82
Dvaraki-mibatmya,

khanda, 83

Dvaravatipuri, 1
Ekalinga, 2
Gindiva, 56
Ganeéa, 1, 25
Gangeya, 55

Gauri, 1
Gautama-dbarma-sitra, 38
Girida, 54, 83
Gita-govinda, 9

Prabhisa

Gokula, 78
Govardbans, mount, 78
Govindananda Kavikankana

Acérya, 26

nz

Gurkhi, 7
Haldhighat, 12
Hémira, 7

Hamsi, 83
Hapimamtiya, 29
Hari, 69, 71

Harita, 2
Hari.vaméa, 73, 76, £1
Hayagriva, 72
Hayakantha, 72
Hemadr, 26
Hiranydksa, 73
Hiranyakadipu, 51
India Office Library, 85
Indra, 78, 82
Indravajra, 2, 17, 31
Indra-yaga, 78
Jagatuumha, 12, 13
Jaimini, 83
Jaimmniya Brahmana, 26
Jains, 75

Jamadagni, 74
Jambavan, 81
Jambavati, 81
Jayasimha, 14
Jehangir, 12
Kadamba, tree, 78
Kali, age, 75
Kahndi, 81

Kiliya, 77

Kalks, 75
Kalki-puréna, 73, 74, 73, 87
Kalpa-dru-kosa, 20
Kamsa, 51
Eintbajit, 19

Karna, 13
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Kaitentra-parisista, 32

Kithaka-samhita, 18, 26, 37

Katyayana-§rauta-siitra, 18, 26,
28, 87

Kavyalamkara, Vamana, 29

Kivya-prakada, 28

Keith’'s Catalogue of Sansknt
MSS., 85

Khiandava, 56

Khoornm, 12

Kiratarjuniya, 23

Krsna, 50, 51, 52, 33, 54, 57, 58,
66, 75, 76, 77, 78, 79, 80, 81, 82,
83, 84, 86

Krsnapuri, 49

Ksetra Simha, R

Kucela, 84

Kumbha, 8

Kumbhakarna, &, 9

Kirma-purina, 72

Kiivara, 76

Laksa Simha, ®

Laksmana Simba, 6

Laksmi, 61, 75

Lityayana-érauta-sitra, 18, 26

Madana, 78

Madhuri-mahitmya, 79

Madhurivijaya, uuthoress of the
31; an account of the, 32.34,

Mahi-bharata, 74, 6

Mahomed Shah Lodi, 8

Mahendra, 62

Mahidhara, 26

Maitrayani-samhita, 18, 26, 87

Milini, 49, 59

Milapyra, 13
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Mailini, 16

Mingsimha, 11

Mandara, 72
Manpava-érauta-sitra, 18, 26, 38
Minava-dharma-éastra, 29, 38
Mangala, 24

Manu, 38

Marici, 51

Marhatta, 7

Marut, 56

Marwar, 9, 11
Matsya-purana, 72, 74, 25, 35
Mivamoha, 75

Meru-tantra, 7.2

Mukunda, 57, 63

Nakula, 54

Nala, 76

Nirada, 70

Naraka, 82

Nrga, well, 83

Nrsimha, 73

Narapila, 4
Nirada-dharma-dastra, 33
Nepal, 7

Padma-purina, 36
Paficajana, a demon, 51, 71
Paiicajanya, 51

Paficaviméa Brihmana, 18, 26
Piandaras, 52, 63
Paragurima, 74

Partha, 52, 54, 55, 60
Padcatya-nirnayamrta, 27
Phalgunirjuna, 56
Phanindra, 62

Pradyumna 83

Prajapat:, 72
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Prasenajit, &1

Pratapa Riva, 33

Pratapasimha, 11

Prthvi, 84

Prthvimalla, 5

Pundarika, 26

Puspitagri, 23, 60, 68

Purbez, 12

Batani, 76

Raemul, 10

Raghunandana, 27

Raghunathabhyudaya, an account
of the, 41-42, subject-matter
of the, 421F,

Ragbu-vamsa, 1 7, 60

Rahappa, 3

Rajput, 3,7

Rijasimhba, 13

Rajasiiya, &2

Ramai, 71

Rima, 4,9, 54, 7}

Ramabhadrimbi, 418

Rimacandra, 34

Ramanaka, islund, 77

Ramayana, 74

Rimiyana-kivya, an account ot
the authoress of the, 37-39,
subject-matteor ot the, 39-41

Rasa, 78

Rathoddhata, 1, 24, 26, 30, 44

Ratna, 10

Rivala, 3

Rivasimpha, 20

Riyamalla, 9

Rg-veda, 37

Bukmin, 80, 82

o

Rukmini, 80

Sabalasimha, 35

Sabha-parvan, 54, 83

Saci, 78

Sagara, 6

Sigaraji, 11

Sahadeva, 54, 82

sahbapura, 15

Sakata, demon, 76

Saktasimha, 12

Sakrasuta, 56

Silva, 82

Samgrama Réva, 33

Samgramasimha, of Mewar, 10,
17, 13, 25, 33, 38, 40

Samekara-ratna-malé, 3, 7

Sanatkumira, 63

Sandipani, 51

Saijaya, 72, 18

Sankhayana-srauta-sttra, 18, 26

Santinagopala-kivya, an aceount
ot the, 27-29; critical estimate
of the, 29-3Q.

Santi-parva, 74

Siardala-vikridita, 24, 25, 29, 84

Bidvata-koda, 20

Satapatha Brahmana, 18, 26, 72

Satrant, 81 -

Satyisadha-érauta-sitra, 37

Satyabhama, 81

Selim, 12

Shak Jehan, 12

Siddhanta-ksumudi, 38,32,33,43,85

Sikbarini, 86

Sisudia, 11

Rismpala, 80, 83
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Siva, 24, 83

8ivaji, 7

Skanda-purana, 23, 74, 83

Sloka, 5, 27

Somadarman, 83

Srinivasa, 39

Sridarama, 38

Brivatsa, 62

Sudisa, 84

Sujanasimha, 7

Sukhdnanda, 25

Sukharaima, 18

Sundari, 5

Surajmall, 10

Siirya, 77

SyaQantaka, 81

Taittiriya Braihmana, 18, 26, 37

Taittiriya-samhita, 18, 26

Tirumalambi, authoress of the
Varadambika-parinaya-campi,
556F.

Tithi-tattva, 27

Tod, Annals of Rajasthan, 2, 6

Udaya, 10

Udayapura, 11

Udayasimha, 9, 11

Unaviméati-samhita, 38

Upajati, 2, 17, 31, 60

Upendravajra, 2, 17, 30, 60

Crna, 61

Ui, B3

Uttari, 52

Vaidyanatha-prasida-prafasti,
suthorship of the, 11.14; sub-
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Vaijayanti, also called Jayanti,
wife of Krynanatha Sarva-
bhauma, 35, joint authorship
of the Ananda-latikd, some-
times attributed to, 35 f

Viajasaneyi-samhitd, 18, 26

Vaitana-stitra, 18, 26

Vimana, £9, 74

Vamanpa-purina, 74

YVamsa-sthavila, 18

Vanavira, 10

Vana-parvan, 56, 72, 74

Varaha-puriana, 79

Varadambiki-parinaya-campii,
authors of the, 551., an account
of the, doft.

Varasadvilisa, 15

Vasanta-tilaka, 1, 19, 83, 41

Visava, 78

Yasudeva, 50, 59, 63

Vita, demon, 76

Vedas, 72

Vibindasa, 22

Vikramajit, 10

Visnu, 38, 61, 65, 72, 73, 75, 41

Visnu-purina, 78, 74, 756

Viyogini, 5

Yaduy, 3

Yadupat:, 70

Yadus, 52, 54, 76, 83

Yadu-vaméa, 50, 54

Yama, 51, 66, 79

Yamala, tree, 76

Yamuna, 77, 78

ject-matter of the, 15-22; cri- Yasdabkarna, 4

tical remarks about the, 23-26



Some wrong readings of the MS, of the Santana-
gopala as corrected.

Readinge as
found 1n the
MS. of the
Santina-gopila
AT,
i,
FETETL

For
F9

b1

41, 42, etc.

Readings of this

edition Page
st 53
eI 53
FEIEAT 53
TANISE 54
&ag 57
q-4r 58
bR 58
T 70
AT 71
A 74
SEEITC 78
[EcepitE il 79
frorea 84
CORRECTIONS
read p.
wfa 16
» 46
121, 123, etc. 81f.

Verse

16 (d)
19 (e)
19 (d)
20 (a)
37 (e)
39 (b)
39 (d)

5 ()
14 (c)
23 (e)
54 (a)
36(d)
47 (c)

colophon

134






Works of Dr. J. B, Chaudhuri

Series No. I: The Contribution of Women to
Sanskrit Litorature : —

Vol. 1 (Drama). The Camatkara-tarangini of
Sundari and Kamali, a commentary on Rajadekhara’s
Viddha-salabhatijikd with the original Text and the
commentary Prana-pratistha of their husband Ghana-
fyama. (In the Press),

Vol. 2 (Kavya). Samskrit Poetesses, with English
Translation. Second ed, P’art A. Ras. 5,

Annals of the Bhandarlar Oriental Research
Institute, Vol. XX, PartstIII—IV, pp. 331-333 : —

* * ¢ We congratulate Dr. Chaudburi and his
eminent paitner in Iife Dr. Mrs. Roma Chaudhuri on
the production of this scholarly volume edited in a
scientific manper which should attraet not only lay
readers but also Sanskritists to the enchanting field of
their study.

Vols. 3 and 4 (Pauranic Ritual and Smrii.) The
Drvaraka-pattala by Binabayi and Gaaga-vakyavali
by Vidvisadevi. Rs. 10/-

Vol. 5 (Tantra). The Sudariana of Pranamafijari,
a commentary on the first patala of the Tantra-rija-
Tantra with the original Text. Ras. 3.

The Indian Historical Quarterly, Vol. XVI1, No. 4,
December, 1940 : —

=+e In a word, we have got a scholarly and
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scientific edition. I cannot help stressing a particular
point which has greatly impressed me. The editor
had access only to a single MS. and that again not
free from imperfections, The readings I found to be
embarrassing have not escaped the editor’s vigilant
eye and the emendations he has suggested in the
appendix are singularly happy and apt. I congratu-
late Dr. Chaudhuri on his success and the sound and ex-
tensive acholarship he has brought to bear on his task. '

Vol. 6 (Kavya). Sanskrit Poetesses. Part B. Rs, 5.

Vol. 7 (Smrti). The HKala.-Madharva-Laksmi of
Laksmidevi Payagunda, a commentary on the Kala-
Madhava of Madhava Acdrya with the orniginal Text
and two other commentaries, the Kala-nirnaya-$loka;
vivarana and Kaiala-Madbaviya-vyakhyana Part I.
Rs. 7/8. (Parts II—V. In progress).

The Modern Review, 1941, July :—

* = * So far as the editing is concerned, we must
say that it leaves nothing undone. Dr, Chaudhuri
has already edited so many unpublished manuscripts
that he may well be looked upon as an expert in this
line of work. He has thoroughly mastered the
technique of dealing with manuscript materials, * * *
Mistakes made by others have been corrected e.g. no
less a person than Dr. Haraprasad Shastri made a
mistake...and this has been corrected by Dr Chau-
dhuri......an ealier opinion held by Kane...Dr. Chan-
dhuri controverts this view with an array of arguments
whiich leave little doubtjin the mind that he is in the
right.
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‘Dr. Chaudhuri’s edition is so helpful to the reader
that even if one does not care o read the original
Sanskrit, one can easily be acquainted with the sub-
ject-matter of the book by glancing at a full summary
of it given in the beginning of the book. .. .Dr. Chau-
dhuri,..a place in the world of research and scholar-
ship and we congratulate him on his rapid rise.

Series No. 2:—The Samskria-Duta-Kavya-sam-
graha Series :—

Vol. I. The DBhramara-ditea ot Rudra Nyiya-
paficanana. Re. 1.

The Indian Historical Quarterly, Vol, XVI, No, 4,
December, 1940 : —

Prof Chaudhuri is to be congratulated...... This
excellent edition of the Bhramara-duta is sure to
commend itself to all the lovers of Sanskrit poetry and
particularly, to those who are interested in the contri-
bution of Medieval Bengal to Sanskrit Literature.
We eagerly look forward to the forthcoming
volumes of the Series.

Vol. 2. The Vag-manda-guna-dite-Kavya by
Vireivara, Re. 1.

Vol. 8. The Candra-dita-Kdvya of Jamba Kavi,
The Introduction contains a detailed account of other
Candra-diita-Kavyas as well. Annas 8.

Series No. 3:—The contribution of Bengal to
8Smrti Literature :—
Vol. 1. The Sambandha-viveka by Silapani.
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Vol. 2. The Tripuskara-éanti-tattva by BRaghu-
nandana Bhattacarya. Vols. 1 and 2. Rs. 2,

Vol. 3. The Tithi-viveha by Sialapani with the
Tatparya-dipika of Srinatha Acaryacudimani, In
the Press.

All the works of the above three Series have been
critically cdited for the first tvme with Introductions ®
tn English, Notes, Appendices, Indices, Biblio-
graphues, ctc.

1. A Catalogue of Sanskrit and Prakrit Books in
the India Office Library, Liondon. Tublished by the
Secretary of State for India, India Office, Loudon
Part I. Other parts in the Press.

Professor R. L. Turner, Director of the School of
Oriental Studies and Head of the Department ot
Sanskrit at the University of London, writes: —

I have just received a copy of the Catalogue of the
Library of the India Office, Vol. 11, Part T and I feel
1 must write to you a line on your very considerable
achievement, * * *

Reviewed as a monumental work in the leading
journals of the world.

Apply to the Author,
3, Federation Street, Calcutta.






