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»» Preface «e

Many vEARs of facing students 1n several universittes have in-
deltbly mmpressed on us that the main thing a college writing
course should do 1s to teach students how to wnte. By teaching
them how to write, we mean simply to place the main emphasis
on the more important forms, chiefly the exposttory and narrative,
and thus stimulate young undergraduates to think in terms of
whole creations, not of unrelated fragments, such as relative pro-
nouns, attributive adjectives, finite verbs, correlative constructions,
and topic sentences In general, then, the pomnt of view of this
book is that most wrniting 1s essentially creative 1n intent, as is
evidenced by the effort of mind it demands This is true of bad
writing as well as good since the former 1s only creative failure

The purpose of this book 1s to discuss the types of discourse as
directly and suggestively as possible and to set forth as attractively
as posstble what may be done with them In order to accomphsh
these aims, we present, along with the discussion, first, student
themes as illustrations of what other students have actually done
with the types Then, for comparison, we add examples from
recogmzed writers, mncluding both classical and modern masters.
The primary purpose 1 printing the themes 1s to stmulate crea-
tive rivalry, for 1t has been our experience that most students do
far better work if you put before them papers wnitten by other
students—papers which represent positive achievement 1n certain
forms—and ask them if they can do anything like that Then vou
are mviting them to attempt something clearly within the range
of their own possibilities, and you will find them nsing immeds-
ately to meet the challenge

We do not mean to mmply, though, that classical illustrations
and handbooks should be thrown overboard We have, as we have
said, paralleled the student papers with professional illustrations
and we assume, throughout, the use of a handbook of grammar

and rhetoric. What we do want, however, 1s to see both classics and
vu



viii PREFACE

handbook subordinated to the main purpose of releasing the im-
pulses and powers of these young students to write/ ‘“Writing out”
is of supreme 1mportance,-to encourage it is our main objective
in this book.

A word should be spoken about the narrative chapters. They
are not intended to teach students to turn out marketable short
stories, nor are they particularly concerned with the rhetorical
features of narration. We have always thought that there 1s a
middle ground between these extremes, and in these chapters we
try to pomt 1t out The student 1s told frankly that the ability to
put people down on paper plastically cannot be taught by any
instructor; 1t 1s a specific talent, which the most gifted novelist
cannot quite explaimn But 1t 15 possible to teach undergraduates the
structural aspects of story writing and so lay a foundation for the
play of imagination Thus the chapters on narration develop the
mechanical basis of plot by means of exercises on chronological
plotting, chmactic plotting, plotting a smgle characteristic, and
plotting the effect of a given setting By the time the embryonic
writer reaches the end of this section, his attention has been
focused separately on the three main elements of any story The
last chapter then suggests how plot, character, and setung may
be put together; the student 1s not told to wnite an actual short
story, combining all three elements, till the very end of his study
of narration We beheve that this gradual progress toward a
definite, artistic form provides a practicable writing program even
for the student who has no special talent for narrative

We have tried to keep constantly 1n mind the fact that this book
is written for young college students. We have tried to remember
the imitations of their experience. Our precepts and exercises are
intended to be suggestive, to open avenues of possibility This book
aims mainly, therefore, to encourage college students to teach

themselves to write by writing.
R. W B.

R D. H.
T. H. E
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2 CHAPTER 1 &¢&

T ypes of Formal Exposition

Tuis Book will 1n large part be devoted to distinguishing good
sentences from bad, and indicating how to wrte good ones.
Opinmions differ as to what constitutes a good sentence, but most
people will agree that 1t cannot be mechamecally produced by a
formula or set pattern, 1ts cffectiveness will be determined by the
purpose which 1t 1s to serve and 1ts adequacy to that purpose, as
well as by considerations of grammatical form Here are four
sentences
BALL-CASED BEEBE EYES WEIRD DEEP
NEwsPAPER HEADLINE.

I first noticed the hurry and busmess-like scramble of the people
on the strects and 1 thought of the hurry I would soon amongst going
to and from classes not running if late but I would be because that 1s
the custom of twenty century campus conduct

StupenT's THEME, “On Returning to College

It 1s 2 hard and nice subject for a man to write of himself, it grates
his own heart to say anything of disparagement, and the reader’s ears
to hear anything of prase from him

Asranam CowLey, “Of Myself

The several towns and villages 1n which, in my tume, I have pitched
a tent did not please, for one obscure reason or another this one was
too large, tother too small, but when, on a summer evening about
the hour of eight, I first beheld Dreamthorp, with 1ts westward-looking
windows painted by sunset, 1ts children playing 1n the single stragghing
street, the mothers knitting at the open doors, the fathers standing
about 1n long white blouses, chatting or smoking; the great tower of
the rumed castle rsing high into the rosy air, with a whole troop of
swallows—by distance made as small as gnats—skimming abqut

3



4 CREATIVE WRITING

its rents and fissures;—when I first beheld all this, I felt instinctively

that my knapsack might be taken off my shoulders, that my tired feet

might wander no more, that at last, on the planet, I had found a
(s)

home ALEXANDER SMmrTH, Dreamthorp and Other Essays

Now ask yourself which of these four sentences best serves the
purpose for which sentences are written Does not the first arrest
your attention, whether or not you identify the deep-sea naturahst,
Dr William Beebe, and his famous diving apparatus, the bathy-
sphere” The second sentence is unmustakably bad The hurried
student who wrote 1t was suddenly confronted with an assignment
involving an impromptu piece of writing. He had a vivid imagina-
tion, but the rush of ideas flooded his mental engine, his sense of
grammatical and logical form Stll, how much could the state-
ment be improved upon as an expression of the confused rush to
and from classes? The third sentence is tightly drawn, from the
grammatical point of view—a compound sentence offering no
difficulties of analysis; but is 1t not more resistant to the mind
than the fourth example, which is only a casual stringing out of
phrases and clauses?

These sentences raise questions concerning form. Which one
could be definitely called the dest? Could any one serve as a model
for the others, or for sentences 1 general? What is the more im-
portant factor, grammatical purity, or force of idea and image?
If you gain 1n one, must you lose in the other? No one can give
final answers to such questions. Your work with this book, and
your whole course in composition, will be an effort to find your
own answers; and the answers you prefer will show thewr effect
in your way of writing, in your style. A writer’s style 1s the par-
ticular personal quality or stamp which distinguishes his writing.
It results from his own special manner of conveying his 1deas and
feelings in sentences.

Exposition, or “setting forth,” is a blanket term which covers
this effort at conveying ideas and feelings. It is the form of wnting
which is most used 1n college. the explaining of a laboratory
process, the mterpretation of a literary or historical character,
the discussion of a philosophical idea, a social situation, a group
of phenomena—or, rather often, the answering of examination
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questions requiring information and critical conclusions. But es-
pecially you will use the methods of exposition a great deal, be-
cause college instructors have a habit of requiring frequent papers
and reports. The most popular of these 1s the term paper—a bit
of research devoted to the investigation of a more or less com-
prehensive or complex subject. Upperclassmen may be confronted
with as many as five or six of these 1in a single term. Hence, the
first or second term of the first year may well be devoted chiefly
to traimng 1n the art of producing a fairly long piece of expository
writing, by way of anticipating the student’s future needs

Twenty-five thousand words! One hundred thousand! How
would 1t affect the state of mind of the avcrage student when
he first steps mnto the atmosphere of 1vy-hung walls that 1s to be
his campus, if he knew that he would eventually be required to
put such wholesale quantities of words 1nto action on paper before
he could add a college degree to his name? The bland statements
in the catalogues hold out no threat of such obligations If there
are any wrinkles in his forehead, they are brought there by mus-
givings over the bank balance, the social correctness of details of
personal appearance, or other more tangible considerations. Like
the gay grasshopper, hc may even escape serious work-worries
for several wecks, but inevitably they will come Usually they
develop at just about the season of the first snowflakes, of frozen
ground, fur coats and chrysanthemums, and the thud of the
booted foot on pigskin Ah yes, just when the grasshopper, with
stffening fingers, his fiddle clutched under a shivering arm, begins
to knock at the door of the ant

Sall, with a bt of the ant’s foresight, there is really no need
to worry greatly about the long paper, for 1t can be mastered
by slow and easy stages It consists of a serics of defimte and
simple steps, easy to follow once a few points about bibliography
and note taking have been absorbed. The shorter themes at the
beginning of the term become minor exercises in preparing sec-
tions of the long paper due at the end. The discussion of exposi-
tion in this book, therefore, mvolves two mamn aims: first, a
gradual preparation in the steps toward the production of a long
exposttion, or term paper; second, an ntroduction to the funda-
mental types of exposition arranged in something hike a climactic
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order, leading from the more formal and stereotyped to the more
individual and literary In general, as will be shown, these two
aims are closely related, for the types of exposition here separately
treated often arc cquivalent to minor sections of the term paper
itself. Thus you arc actually following the procedure of the long
paper while writing the short ones, and 1t 1s perfectly possible—
if the mstructor permits—to sphit the long-paper subject mto parts
to be developed and submitted as short papers This method 1s
not wholly desirable, however, for some of the shorter papers
represent types which will not be involved in the working out of
specific subjects for long papers Also, as the course proceeds, you
may be acquiring new pomts of view which might modify your
original ideas as expressed 1n the earlier, short papers

Let us 1llustrate more m detail In the first of the two columns
below are hsted eight formal types of expoatory writing In the
second column are listed six basic steps 1n the long paper Tast A
mcludes the short papers which you will probably be asked to
write 1n the beginming of the first semester or during the first tcrm
List B includes steps 1n the long paper to be submitted at the ¢nd
of the semester, or at the middle of the second term

A Formal Expository Types
. Exposition of a process or generalized narration
Classified summary
Summarizing résumnd
Defimtion of an abstract term or idea
Gencralized description of a type
Charactcr sketch of an mdividual
Expository biography
Criticisin 1

O~ O o 3 N =~

B Steps in the Long Expository Paper

Defimtion and hmiting the subject

Cating history or sources

Duvision or listing of types, aspects, varictics
Comparison or contrast in relationship
Value—a critical esumate

Future—a prediction of changes and results

oo Te

* Other types, definitely minor in miportance, have been subordmnated 1o the de-
velopment of the above mam types
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As has been suggested, there 15 a fairly close relationship be-
tween the types of exposition and the steps in the development
of the whole article or long paper. For example, traming for
definition (a), the usual first step in the long paper, will resule
from the carber analysis of an abstraction or type (4), (or mn 3
and 5), traiming for history, the sources and development of the
subject (b), 15 antiupated 1n expository biography (7); tramning
for division (¢) comes carly, 1n the summarizing themes (2 and 3);
for comparison (d), all the short themes help (especially 1, 2, 3,
4, and 5), and for valuc (e), criticism (8) leads the way Future (f)
is usually only a graceful and convincing conclusion, growing out
of what has preceded

Once the essential purpose of each expository type or step has
been grasped, 1t 18 very easy to apply 1t in the investigation and
development of a definite subject They are actual aspects of our
process of communication and thinking All of the steps 1n the
long paper can be included 1 mumature 1n a single sentence, as
follows:

The proneers, restless mvaders of the ever-receding West (a),
ctossed the wild plans and mountans from the cultivated regions
of the Mississippt Valley and castward (b), prospectors and trappers
often on foot, Indian fighters, soldiers, explorers, surveyors on
horseback, fanulies of farmers, scttlers, town-builders 1n wagon
tramns (¢), all turnmng thar backs on the planted and urbanized
regions of dwmdling opportumtics, tax collectors, and mortgages, of
secunity and bady conforts as well (d), to set up lastng and vigorous
outposts of avilization to the very shores of the Pacific (e), where
ultimately Amcrica may come to find her true national soul and
reason for bang as the bulwaik of Western culture (f)

Of course, in theme writing you would usually split such long
sentences 1nto shorter ones, mdicating the transitions carefully
and working for a chmax

If you are among those who have followed the trail of the
covered wagon 1n car and trailer, you may find 1t interesting to
work out a series of papers on the pionecr Or suppose you are
interested in radio Then a scries of short themes can be written
on (1) the operation of a radio, some new type of tube, short
wave, or tclevision, or else on the organization of a broadcasting
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station and programs; (2) types of radios, of radio performers, of
programs, or of radio “fans”, (3) the résumé of an article on the
radio or of an 1deal broadcast, (4) the analysis of good voice
quality or pleasing personality for the microphone; (5) the general
types of radio announcer, master of ccremonies, or performer;
(6) 2 character sketch of some admured or detested performer,
(7) an expository biography of inventors, orgamzers, performers
in radio, of Amos *n Andy, (8) a criticism of radio news, of the
relative value of radio concerts and actual concerts, of radio plays,
of speafic performers again, or of thc quahties of a particular
type or make of radio

By the time you bave conducted this much mvestigation of
various aspects of the radio you can sit down and produce a com-
prehensive essay rather rapiwdly Taking account of our six steps,
you mught have the following outhne

Improvement 1n the Social Value of the Radw

(a) Defimtion of social value m 1ts practical and aesthetic aspects

(b) History of radio programs from the first rudimentary stages

(c) Types of programs compared mformative, comic, sentimental,
political, etc

(d) A companson of radio programs with the newspaper, the
moving picture, the lecture, the sermon, bridge, sports, dancing

(¢) The value of the radio education, amuscment, news, social
contact, etc

(f) The future of the radio 1n any of the above aspects or all of them,
or 1 1ts strictly mechanical developments

Possibly you have preferred some other general subject—hand-
loom weaving, automobiles, superstitions, precious stones, types
of government—but by this time you have learned a good deal
about your chosen interest You have produced a special study
of 1t based on short themes and a body of notes taken mn the
course of the semester In this modern world of speciahzation,
you have dug a deep mche for yourself,

We do not say that this intense specialization is always ad-
visable, more often 1t 1s not. You will be a better man-—or woman
~at the end if you dissociate the long theme, the term paper,
from the shorter productions. You will have a more vaned, a
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more liberal education, and you will have a better chance of not
weaning out your reader’s interest. Furthermore, you will need
to be taking notes throughout the whole semester on the subject
of the long theme, and since the matenal 1n these notes may not
be exactly suited to the shorter papers, these preparatory themes
may prove to be of hittle value when you come to work out the
long paper at the end The best general advice would be to choose
at the beginning of the term a subject in which you are greatly
interested, so that its investigation for a final term paper will in
itself be a pleasure. Listen to the instructor’s 1deas on note taking
and bibliography Then go out and write the shorter themes on
subjects that perhaps have less appeal than the term-paper sub-
ject, but which stuill have some distinctly individual interest for
you If this program 1s followed, you will perhaps be able to
astonush yourself with the versatiity of your mind and interests
as you handle the different types of exposition

We are now ready to examine 1n sequence the eight main types
of formal exposition After that we can turn to an informal type
of argument—the controversial essay. A chapter will be devoted
to cach expository type, with profcssional extracts and student
themes appended to illustrate the varying degrees of success of
beginming writers with thesc types Following all these chapters
will appear a chapter on the term paper, with illustrative material
on bibliography, note taking, and outliming This chapter should
perhaps be read at once, as an carly introduction to the idea of
the term paper, and 1t may wecll be re-read each week, especially
1n connection with conferences

At the conclusion of each chapter we have supplied a list of
suggestive theme subjects, chosen by our own students for the par-
ticular typc of writing involved 1n cach chapter, but you should
never feel compelled to hmit yourself to one of these topics
The main purpose of this book 15 to encourage you to write natu-
rally by allowing you absolute freedom to exploit your own indi-
vidual interests If you write about what you want to wnite about,
you may learn to write well.
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Exposition of a Process

THE sIMPLEST TYPF of exposition is technically called generalized
narration Inits usual form it involves merely the explanation of a
process how to make something, how to play a game or musical
mstrument, how a mechamcal device works Sit down and think
of some game, machine, device, food, that interests you particu-
larly and that you can cxplain casily because of your fusi-hand
knowledge of 1t

Here the chief difficulty of thus type appears You will know so

uch about 1t that you will assume the reader knows just as much,
and 1n most such guesses you will be wrong Hence be careful to
explamn specific, technical terms molved for example, do not
assume definite knowledge of “trick™ 1n bridge, ““strike™ 1n basce-
ball, “punt” m football

In this type of exposition a diagram or picture will help con-
siderably Tennis, baseball, ficld hockey, work out very rcadily
on this basis Letter the diagram and follow 1t through But once
you have adopted such a device, do not deliberately drop 1t in
the middle of the theme and forget to refer to 1t again If it 15 a
really valuable diagram, it will probably be usable throughout
the paper.
+ Another very important feature of 1his type of eaposition 1s the
style. The stiucture 1 simple cnough, for the chronological se-
quence generally determines 1t In the case of a machme the
fundamental prinaiple can be given and the parts related to that
But the stylc of the paper oficn becomes extremely mechanical—
a mere serics of short, choppy, stenographic sentences, repetitious
phrases and words (especially “then”), and perhaps a persistent
usc of the imperative mood. This last cffect 18 common 1 recipes

10
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The main thing 15 graccfully to combine the short sentences,
varying the beginnings; or else, where combination 1s awkward,
stock yourself with co-ordinate connectives to replace the omni-
“present “‘then”. for cxample, “next,” “after this,”” *‘secondly,”
following this,” “to continue.”

Guard agamnst a two mformal style, which may by its very
flippancy detract from the clearness of the exposition. On the
other hand, the dangerously mechanical aspect of this theme may
be considerably redecmed by somc freedom of style The mere
statement of a process 1s, afier all, a pecuharly dry affair which
usually begins, though 1t should not, with “I will try to explain,”
alter a long introduction indicating why you happen to hike base-
ball more than hockey, or waffles more than sponge cake Get
the theme started quackly, write 1t straight through as vitally as
vou can, and then go back and elimmate the styhstic crudities.
Revision will help more 1 this type of exposition than 1n any
other

One final nt of advice do_not_write speerfic_narration—that
15, avold tclling specifically how you prepared for a picmic at
Holmes's Woods on Saturday, June 15 After all, thus theme 1s
supposed to be generalized narration  an exposition of how such
and such a thing 15 gencrally done or such and such a game 1s
generally played Contrast the extracts from Lorma Doone and
Moby Dich m section B below 1n regard to the tendency to write
a concrete narrative of a spectfic series of events. Although they
occur, exceptions to the rules, or speafic cases, are beside the
pomnt They will come 1n reacily enough 1n incar narration which
15 to be discussed later

The themes appended to this chapter show how the students
avoided or fell mto the above-mentioned pitfalls. They are, in
general, papers of superior quality and should be studied 1 com-
panison with the professional \lustrations beforc an atiempt 1s
made to write this type Most students have very Dittle trouble
with process themes, so that not much time nced be spent on
them. For possible inspiration we submit a selected list of the
subjects our students have generally preferred-

Tennis, Volley Ball, Bridge, Field Hockey, How to Grow To-
bacco, Playing a Trumpet, Making a Charcoal Sketch, How an
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Editor Edits, How to Save a Drowning Person, How to Preserve
Eggs, Baseball, Copying a Picture with Oils, How to Pass a Course,
Horseback Riding, Amateur Dressmaking, Making a Garden,
Fashion Desigming, How to Play the Harmonica, Ice Hockey,
Basketball, The Gasoline Engine, The Radio, The Telephone,
The Shotgun, the Linotype Machine, Grinding Valves, The Can-
did Camera, Hand-loom Weaving, Batik Making, Shooting Ducks,
Building Stage Scenery, Making a Date, Wood-block Printing,
Selecting Christmas Gifts

» A «
Observe the clearness of thus first paper.

MAKING CHOCOLATE FUDGE

Anticipation of the enjoyment of this dehcious form of candy,
tempered by the shight degree of uncertamnty involved 1n 1ts prep-
aration, renders the making of chocolate fudge an mteresting and
pleasureable pasume It 1s the favontc mndoor sport of many a
sweet-toothed person

Because, at certain points in the process, even a shght delay may
prove disastrous, 1t 1s well to have all the ingredients and the utenstls
m readmess before staring Chocolate, sugar, mlk, butter, salt, and
vanilla are the ingredients usually used. The utensils ordmarily em-
ployed arc a saucepan, spoon, cup, grater, and shallow pans (pie tins
are best) The saucepan must be large enough to prcvent the contents
from boiling over, and the shallow pans must be well greased inside
with buiter so the candy can be easily removed after 1t has cooled
Careful attention to thesc details at the begimnnng 1s important be-
cause the remainder of the work should be done without unnecessary
delay

The chocolate must be fincly grated so that 1t wall blend well with
the other ingrechents It is then put in the saucepan and thoroughly
mixed with the mulk, sugar, and butter, which, Like the chocolate,
have been carcfully proportioned according to the recipe that 1s
being used Next, this mixture 1s put on the fire and boiled untl the
final test shows that 1t has reached the proper stage for beating. This
testing 15 the most important feature of the process, for upon it de-
pends the success of the venture It 15 done by frequently trymg a

! In general, student papers will appear under this heading, and more formal
illustrations under “B ”
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few drops of the mixture 1n a cup of cold water If these drops can be
formed into a soft ball in the water, the pan must be removed from
the fire at once

Salt and vanilla are then added, and the whole mass 1s stirred and
beaten vigorously to make 1t smooth and creamy As soon as it begins
to thicken, 1t must be poured into the buttered pans to cool

Cutting the candy into squares 1s the last step This 1s done after
it has hardened but before 1t becomes too bnittle A thin, sharp kmfe
which has been greased with butter is best for this purpose The
butter prevents the candy from sticking to the kmfe

Often, especially mn rural commumties, the making of candy and
popcorn constitutes the chuef entertainment of an eveming social gath-
ering, after which everyone gathers in the parlor and enjoys the results
of hus efforts that werc made in the kitchen

HMH

It 1s possible to add styhstic smoothness to clearness.

HOW TO PLAY GOLF

A defimtion given 1n a book, but obviously not written by a golfer,
reads “‘Golf 15 an open-air game consisting of driving a small resithent
ball successively into each of g or 18 holes arranged at varying inter-
vals over a course, or hinks *’

Sounds simple, but try 1t Naturally the first requusite should be the
implements of the game, and these should be chosen with a view to
the effect you want to create Ifit1s your desire to impress others with
your prowess or nonchalance, a matched set of steel-shafted clubs
should be selected These include two wooden clubs, six 1rons, and a
putter. In addition, a leather bag for carrying the clubs 1s necessary,
leather being chosen so that the enure weight, that is, bag and clubs,
necessitates hirmg a caddy, thus increasing the above impression of
being a champion It 15 also advisable to tip the caddy hberally,
which will 1n time matenally lower your score

Next you should join as exclusive a club as money and your person-
ality can command, and sign up for lessons with the club professional
He will explain, in a condescending manner, the form and swing
required for the various shots He will, however, fail to explain that a
good many shots may cause your ball to fall into hazards, such as
bunkers, sand traps, clumps of trees, or the local brook After a few
lessons and some practice, he may let you go around the course at an
early morning hour when no other golfers are in your way (thus sav-
ing you a lawsuit).
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You should then proceed to the first tee, a terrace-like mound of
grass, from which your first drive 1s made The ball 15 placed on a
small wooden tee, pin-shaped with a tiny cuplike head, and 1s driven
off with the driver If your score card lists the first hole as 540 yards,
par 5, the first shot has presumably, though not probably, travelled
more than 200 yards down the fairway, which is the narrow strip of
land between tee and green. If your ball really has travelled that far,
you walk to where 1t hes and using your brassie, the shghtly lofted
wooden club, you agamn knock the ball toward the green. This time
the ball may land 1n a sand trap near the green, and 1t can be played
out 1n several ways The most effecuve one 1s the explosion shot
which you play with your putter or midiron, and strike for the sand
back of the ball, thus exploding the ball out and on the green The
advantage of this shot 1s that the sand usually obscures the number of
shots you take 1n the trap from your partner’s view

Now that your ball 1s on the green, the putter 15 used with a push-
ing stroke until the ball falls in the hele The green 1s a large, tairly
flat surface covered with closely clipped grass, on which 1s located
the hole Unless the course has been visited by thieves, you will find
a medium-length bamboo pole with a flag attached to the top, bear-
ing the number of the hole you are playmg This can usually be seen
from the tee .

There are either nine or cighteen of these holes, of varying lengths
and shghtly dufferent topography, on the course and they are played
consecutively, the game being to reach each of the holes with the
lowest possible number of strokes.

For the first few years, regardless of the number of lessons you take
and the hours you practice, you will be tempted to quit the game
and throw your clubs in the nearest lake whenever you make a poor
shot Your next shot 1s usually so much better, however, that you'll
consider 1t worth while to go on and try again It helps your feehings,
somewhat, if you have at your command some strong expletives to be
used after each poor shot, but a few years of golf will undoubtedly add
much to your vocabulary in this ine CsL

“How to Solve a Cryptogram™ s perfectly constructed, and
shows how concrete illustration helps this type of theme.

HOW TO SOLVE A CRYPTOGRAM

Solving puzzles 1s one of the most interesting hobbies a person can
have. I am not referring to yg-saw puzzles, mechanical puzzles, or
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any of the sort. I merely mean word puzzles There are several types
of these, among which are anagrams, rebuses, homonyms, and endless
others, but the ones with which I am chiefly concerned are crypto-
grams.

Before explaining the solution, I suppose the logical thing is to tell
exactly what type of puzzle it 13 My defimtion 1s this a cryptogram
18 a sentence or paragraph in which each letter of a word 1s subst-
tuted by another, the same symbol representing a letter each time it
appears,

Here 1s a puzzle which I will use as an example-

GHMNPA K] DCZJBEACHGF NF H GKDL OHFNOC BHFM BLHP FEQRNPA
DCZJBFACHGF POROCBLOQOFF BLO FEQKBNEP EI EPO NF GKDL GECO
NPBOCOFBNPA

The first step towards the solution is the taking of the frequency
This pomnts out the rare letters and enables one to determine in a
better way which letters are vowels, and which are consonants

The frequency of this cryptogram s as follows:

AncnrrnnrijMNOPQ_R;{}‘yf)iyo;{)(z

598 4 8116 71345 2 8118 3 2

After the symbols have been counted for the frequency, the tenta-
tive vowels and consonants are marked by certain signs A circle
surrounds a lctter appearing only once Those letters that occur
twice are shown by a square Letters thought to be vowels are under-
scored with a small hne, and consonants are designated by a small
cross

Here are a few suggestions that will help in deciding whether letters
are to be vowels or consonants the first letter 1n most words 1s a
consonant, the second letter 15 generally a vowel, and a consonant
preceded l)y a consonant at the begimning of a word 1s usually an
an “h,” oran *1”

When the cryptogram has been completely marked, it will look
something like this

“ n

GHM|NPA K] DC7[JBEACHGF NF H GKDL OHFNOC BHFM| BLHP FFQRNPA
X— —XX —X XX MNX-XX-XX -X - X-XX —-X--XX-X XXX VX XX
DC[Z|JBEACHGF POJRIOCBLOQOFF BLO FEQKBNEP E(I) EPO NF GKDL GECO
XX XX—XX—XX X— —XXX—X-XX XX— X-X—X—--X - —X— —-X X-XX X—X-—

NPBOCOFBNPA
—XX-X—XX—-XX
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Guessing words, which 1s the most enjoyable process, follow?Phis.
Short words are good begmnings For example, the symbol “h,” un-
capitalized, would probably be “a.” The ending “NPA” 1s noticeable
several times, and would likely be considered “ing” by the way 1t 1s
marked (vowel, consonant, consonant) Of course this sort of ending
and short words are found mostly 1n the easier cryptograms

After the completion of three words, the cryptogram 1s practically
solved It 1s only necessary then to fill in the remainder of the symbols
with the same letters

The answer ta the example, which is easily achieved after following
the last few steps, 15 as follows

MAKING UP CRYPTOGRAMS IS A MUCH EASIER TASK THAN SOLVING
CRYPTOGRAMS NEVFRTHELESS THE SOLUTION OF ONE IS MUCH MORE
INTERLSTING

The greatest reward for the solution of a cryptogram 1s the satisfied
fecling one has at the completion of his work
JL

The author of the following theme has engaged 1n some good
research and written up the facts cleverly

THE EGYPTIAN MUMMY

The ancient Egyptians are the only people known who have suc-
ceeded in perfecting the art of embalming They believed that the
soul would revisit the body after a number of years Therefore, 1t was
absolutely necessary for the body to be preserved if its owner wished
to hive forever with the gods The soul was supposed to have 1its own
body and be able to eat and to drink After 1t left the body it was
doomed to undergo a series of existences until 1t reached a fit state of
purity to be absorbed into 1ts original double

The art of embalming 1s said to be of divine origm It was unknown
in the ages that followed the creation Osiris was the first mummy,
and from 1t the others were all copied

There were three different ways in which mummies were made
In the first, the body was treated with perfumes, drugs, stuffs, amulets,
and prayers The result of this method was excellent However, it was
so long and so costly that only the princes and the great men were
wealthy enough to pay for it The second method, which did not in-
volve such complicated operations, required less time and money,
and was used for people of average means. The third method, costing
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only a very small sum, was for the poor That meant about four-fifths
of the Egyptian population

The three methods were based upon the same principle This was
to extract from the body those parts which easily decayed The re-
mainder was saturated 1n salts and aromatics to prevent any change
taking place n 1t. The drugs used were quite valuable, and the work
very carefully done The appearance of the mummy was more or less
luxurious, according to the price given, but the result was the same
in all cases The body lasted instead of perishing, and its permanence
guaranteed that of its double

An exammation of the mummues shows that many different proc-
esses were used at different periods in Egypt, also, that the Egyptians
possessed a good knowledge of the use of medicines and of anatomy

The corpse was first undressed, washed, and stretched upon the
ground under the direction of a master of the ceremomes After a
prayer was said, a surgeon then passed a curved instrument up the
left nostr1l with which he broke the divistons of the skull and withdrew
the brain, piece by piece A second prayer was said This was followed
by the scribe’s tracing a linc 1n 1nk upon the left side of the stomach,
and another prayer Then somcone made an mncision with an Ethi-
opian stone kmife Since 1t was considered a sacrilege to open a human
body, the assistants attacked and abused the operator as soon as he
accomplished his task One of the embalmers rapidly removed the
intestines, heart, and lungs Another prayer was said, and the work-
men carried the remains and plunged them into the bath of hquid
natron 1n which they had to soak for seventy days

When the body was taken from the brine, 1t was nothing but a
skeleton covered with yellowish parchment-like skin The cheeks were
shghtly hollowed, the lips thinner, and the nostrils shightly drawn, but
the face was not changed. The natron had preserved mn the hmbs a
suppleness The embalmers took advantage of this and placed the feet
closely together and crossed the arms They stuffed the stomach and
chest with lmen and sawdust mixed with aromatic powders and then
started the wrapping of the body

During the bandaging of the corpse, amulets, dry flowers, blades of
grass, and plates covered with hieroglyphics were placed on 1t The
master of ceremontes fastened at the dead man’s throat a green scar-
abaeus Rings of gold and of blue or green enamel were placed upon
his fingers as amulets which gave him a correct tone of voice and
enabled him to recite prayers

After the body had been wrapped, it was usually enclosed in what
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was called a cartonnage, if the person was of rank or a priest. The
cartonnage was a thin casing made of plaster and linen. It covered
the whole body, fitung closely

The face was painted only, m the earher days, but later, the face
and ears were often gilded, and the eyes, eyebrows, and hds made of
glass or porcelain. On the top of the head a scarabaeus or beetle was
painted A number of scenes were painted on the cartonnages, de-
picting the deceased with Osinis and other deities However, they
varied greatly, few being exactly ahke. In the last days of the Egyptian
empire a portrait of the deceased was painted and laid upon the face
of the mummy The hair was usually mummified, and wrapped 1n
bandages and laid at the foot of the corpse

The mummy, arranged in its brightly painted cartonnage, was
then placed 1n a coffin or case of sycamore wood, which was made to
represent the form of a man As the mummy, so the coffin was made
according to the amount the friends of the dead person could afford
to pay The outer case of all was made of stone, and was somectimes
covered entirely with hieroglyphs, and at other times, different scenes
llustrated the “Book of the Dcad

When the body of the man was safely sealed in the coffin, his friends
and relatives breathed easier, for they knew he would then be quute
safe in the other world The mummy was ready for lns funcral and
tomb.

JR

a» B! «¢

At 1ts simplest, gencralized narration will be objective; st will
not admt the personal clement of imagination. Such types are
available 1n any cookbook, in laboratory manuals for experiments
in chemistry and physics, and technical works on the processes
of such arts and crafts as pottery making, weaving, and wood
carving. Some portions of an account of the method for making
linoleum cuts will 1llustrate the emphasis on facts and the plain
statement of procedure. There 1s little regard for paragraph
form here and none for stylstic effect. The selection 15 taken
from Block-Cutting and Print-Making by Hand (London, 1g30)2 by
Margaret Dobson A very clementary treatment has been chosen

! This heading wall be used to indicate scctions contaimng more formal allustra-

tions
2 Reprinted by permission of the publishers, The Pitman Publishing Corporation.
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so that you may, 1if you like, follow directions and make a lino-
leum cut yourself.

For a Fust Expersment

For a first cut and print, the required tools and materials are sur-
prisingly few

A medium-sized water-colour brush;

Common or Indian 1nk,

Piece of linoleum,

Sharp pocket knife or vee-shaped gouge;

Prinuing ink made from Indian ink and flour paste;

Any variety of smooth paper upon whuch to print;

Plenty of newspaper,

Small prece of tracing paper,

A hittle white chalk;

Drawing paper

How to Transfer a Design to a Block

In thinking out a design with which to start a first cut, the ssmplest
treatments are, 1f the kmife 1s to be used as the tool, that of practically
black sithouette, and, if the vee gouge 1s to be used as the tool, that of
rich ine The whole of the desired effect of the print should be ren-
dered on white paper so that 1t 1s known exactly what to expect from
the print The drawing should be of the same si7e as that which 1s to
be cut out on the block, correct in every detail, all the parts, which are
to print black, being filled mn with Indian ink and a brush .. When
the design according to the tool adopted 15 decided upon, a tracing 13
made on tracing paper, 1n outhine, in pencil, from the inked drawing
When this 1s done, a little powdered chalk 1s rubbed with the finger
over the back of the tracing (Should the design not bear reversing,
for 1t is always reversed 1n the print, as in the case of lettering, the
tracing should be gone over on 1ts other side with pencil and then
the chalk rubbed on the nght side, that is, on the top of the first
tracing made ) The tracing rubbed, 1t is placed, chalk side down-
wards, on the face of the linoleum block. The left hand will hold the
tracing paper steady while the right hand runs over the outlines agamn
with a pencil The tracing paper is then removed, when the outhines
should show clearly on the linoleum as white chalk lines.

These chalk lines are not permanent, so the design should now be
redrawn in full, masses and lines, exactly as in the drawmng, with a
brush and Indian ik, The chalk lines are for guidance.
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Linoleum should never be drawn upon with any sharp point The
brush 1s the suitable implement for it.

With the design rendered in full on the block, greater certainty 1s
assured 1n cuting Otherwsse, if mn outline only, mustakes may easily
occur with the cutting tool

The ink 1s now allowed to dry thoroughly, when it should appear
qute black

The 1deal, of course, 1s to dispense with tracing altogether and
erther to draw straight away with the brush and ik on the block or
to draw with the cutting tool 1tself To work of this description there
always comes a certain spontancous fresh appearance which 1s usually
lost of the design s taken through many stages But, in a first cut,
techmque 1s of first importance, and the student 15 wise who does not
attempt too much

The 1nked block when thoroughly dry 1s ready for cutting

The Cutting of a Linoleum Block

The cutting of linoleum 1s quite an easy matter

The tool should be used freely and an effort made to understand 1ts
possibilities There 1s little use straiming after impossibilities 1n cutting
Much intricate detail, even m an imually simple design, will only clog
up and be submerged m prinung It very often happens that many
parts must be simplified on the block And, in cutting, 1t 1s advisable
not to cut away too much Lines should be left thick and masses
broad It 1s casy to recut into a part, but, once removed, 1t 1s difficult
to replace

Either method of cutting leaves in relief that part which 1s to receive
the ink

Care must be taken not to injure the edges and to steer the tool
clear of them when removing backgrounds A certain roughness 1s
bound to result in gouging away large spaces, but this 15 of httle
consequence 1f it does not interfere with the paper too much when
printing It should be taken mto consideration that large background
areas require cutting to a greater depth than small areas For very
small areas, the usual depth of the trench cut is sufficient

When the block 1s cut satisfactorily, 1t requires to be freed from the
ink which was used in drawing the design on the block A rush of cold
water from the tap and a gentle rubbing with a sponge or soft cloth
should suffice. The surface 1s then mopped dry with a towel Pninting
may commence before the block 15 “bone™ dry In fact, a new block 1s
often greasy and requires washing in teptd water with a httle soda or
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soap before printing 1s commenced But, in drying a block, beware of
exposing it to any undue heat, even the sun, for the block warps
easily

Printing from the Linoleum Block

In ideal circumstances the paper should be dampened, but
printing can be done on dry paper, provided 1t 1s not too thick The
paper should be placed near the block in readiness

Then the prinung 1k, placed also in readiness near the black, 1s
preparcd by having a tablcspoonful or more of smooth flour paste,
not too thin, m one saucer and some Indian ink poured out 1n another
saucer

Two or three folds of gewspaper, of a size a lhittle larger than the
block, will serve as a baren or pad

The mk 1s apphied to the block by dipping the brush first into the
saucer of ik, hfing a brushload and brushing it over the block, allow-
mg the mk to scttle on every part which 15 1 relief Then a little of
the paste 1s lificd from ats saucer by the same brush and 1t 1s brushed
over the block so that the paste mixes well wath the k. Very hitle
paste 1s required

When the block 1s all covered with the ink and its paste, when the
mixture appears lying on every part of the surface like cream, a piece
of printing paper 1 placed, with a quick sharp movement, down on
the top of the richly iked block At once the wad of newspaper 1s
apphed to the block and its paper, it also being laid down with a
quick movement on the top of the paper Then the newspaper is
rubbed with the fingers or the palm of the hand 1n a zigzag direction,
from left to right, and up and down Holding all the papers on the
block steady with the left hand, it does not take a minute for the right
hand to feel the dewign in relief telling through the wad of newspaper
Layers of the newspaper may be removed from the wad, untl the
pressure 1s applied with only one layer of newspaper on the top of
the paper A peep can be taken at the print by raising one corner,
If 1t shows richly black, and the rubbing has been, as far as can be
told, even all over, the newspaper 1s first removed from the block, then
the paper, on which the print 1s, 1s slowly raised with the fingers of
both hands by the bottom two corners. Prints should always be pulled
away from the block rather warily

In centrast to this matter-of-fact method, a few of the careful
paragraphs of Richard D. Blackmore’s romantic novel Lorna Doone
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will show that imagnative treatment is quite possible. When an
enthusiast for fishing, such as Isaak Walton, for wood life, such
as John Murr or Stewart “Edward Whte, for book collecting,
such as A Edward Newton, or any devotee of a hobby or sport
discusses his technique, we are certain to find his excitement
affecting his language Here, through his hero, John Ridd, Black-
more betrays his zest for the pursuit of the msignificant loach.
Such exposition verges closely on the informal essay which we
shall discuss later.

There are many people, even now, who have not come to the right
knowledge what a loach 1s, and where he hves, and how to caich
and pickle him And I will not tell them all about 1t, because 1f I dud,
very hkely there would be no loaches left," ien or twenty years after
the appearance of this book A pickled minnow 1s very good, 1if you
catch him 1n a stickle, with the scarlet fingers upon hun; but I count
him no more than the ropes in beer, comnpared with a loach done
properly

Beng resolved to catch some loaches, whatever trouble 1t cost me,
I set forth without a word to any one, in the forenoon of St Valenune’s
day, 1675-6, I think 1t must have been Anmnie should not come with
me, because the water was too cold, for the winter had been long,
and snow lay here and there, 1n patches in the hollow of the banks, hke
a lady’s gloves forgotien And yet the spring was breaking forth, as 1t
always does in Devonshire, when the turn of the days 15 over, and
though there wa. little to see of it, the air was full of feeling

I never could forget that day, and how bitter cold the water was
For I doffed my shoes and hose, and put them 1n a bag about my
neck, and left my little coat at home, and tied my shirt-sleeves back
to my shoulders Then I took a three-pronged fork firmly hound (o a
rod with cord, and a piece of canvas kerchief, with a lump of bread
mside 1t, and so went into the pebbly water, trying to think how
warm it was For more than a mile all down the Lynn stream, scarcely
a stone I left unturned, being thoroughly skilled mn the tricks of the
loach, and knowing how he hides himself For being gray-spotted,
and clear to see through, and something hke a cuttle-fish, only more
substantal, he will stay quite stll, where a streak of weed 15 m the
rapid water, hoping to be averlooked, nor carmg even to wag his tai]
Then being disturbed he flips away, like whalebone from the finger,
and hies to a shelf of stone, and lies with hus sharp head poked in
under 1t; or sometimes he belhes him into the mud, and only shows
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his back-ridge. And that 1s the time to spear him nicely, holding the
fork very gingerly, and allowing for the bent of it, which comes to
pass, I know not how, at the tickle of air and water

Or 1f your loach should not be abroad, when first you come to look
for him, but keeping snug in his little home, then you may see hun
come forth amazed at the quivering of the shingles, and oar himself
and lock at you, and then dart upstream, ke a lttle gray streak,
and then you must try to mark him in, and follow very damtly So
after that, 1n a sandy place, you steal up behind his tail to him, so that
he cannot set eyes on you, for his head 15 upstream always, and there
you see hun abiding still, clear, and muld, and affable Then, as he looks
so mnocent, you make full sure to prog him well, 1n spite of the wry of
the water, and the sun making elbows to everything, and the trembhing
of your fingers But when you gird at him lovingly, and have as good
as gotten him, lo' 1n the go-by of the nver he 1s gone as a shadow
gocs, and only a little cloud of mud curls away from the prong he

should have been on.
R D Burawkwmorr, Lorra Doone.

Moby Duck (1851), the masterpicce of the American novelist
Herman Mclville, 1s no less a work of cxposition than a massive
picce of ficion The story of the relentless pursuit of a white
whale by the mad Gaptan Ahab 1s told with an carnestness equal
to that of “The Ancient Mariner.” Coleridge’s tale 1s a mystical
account of wrongdoing and penance Melville’s 1s a no less mystical
epic of vengeance, for the whale had once sheared off Gaptain
Ahab’s leg, leaving hum to support himself on an 1vory peg, and
an msatiable thirst for vengeance. In reading the work, however,
you will become acquainted with all there is to be known about
whales therr types (see the selection in the next chapter), their
habuts, the methods of their pursuit and capture, the processes
converting them into commeiaal products, and much more,

The following extract gives an account of the difficult method
of capturing whales by hurling a spear from a small boat.

Of all the wondrous devices and dexterities, the sleights of hand and
countless subtleties, to which the veteran whaleman 1s so often forced,
none exceed that fine manoeuvre with the lance called pitchpoling.
Small sword, or broad sword, 1n all its exercises boasts nothing like 1t
It 1s only indispensable with an inveterate runming whale, 1ts grand
fact and feature 13 the wonderful distance to which the long lance 1s
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accurately darted from a violently rocking, jerking boat, under ex-
treme headway Steel and wood included, the enure spear is some ten
or twelve feet in length, the staff 15 much shghter than that of the
harpoon, and also of a hghter material—pine It 15 furmished with a
small rope called a warp, of considerable length, by which 1t can be
hauled back to the hand after darting

But before going further, 1t 1s important to mention here, that
though the harpoon may be pitchpoled in the same way with the
lance, yet it 1s scldom done, and when done, 1s stll less frequently
successful, on account of the greatcr weight and nferior length of the
harpoon as compared with the lance, which 1n effect become serious
drawbacks As a general thing, therefore, you must first get fast to a
whale, before any pitchpoling comes mto play

Look now at Stubb, a man who from his humorous, dehberate
coolness and equanimity in the direst emergencies, was specially
quabfied to excel in pitchpoling Look at him, he stands upright in
the tossed bow of the flying boat, wrapped 1n fleecy foam, the towing
whale 15 forty feet ahead Handling the long lance hightly, glancing
twice or thrice along its length to see 1if 1t be exactly straight, Stubb
whistlingly gathers up the coil of the warp 1n onc hand, so as to securc
its free end 1n his grasp, leaving the rest unobstructed Then holding
the lance full before his waistband’s middle, he levels 1t at the whale,
when, covering him with 1t, he steadily depresses the butt-end 1n his
hand, thereby clevating the pomnt ull the weapon stands fairly bal-
anced upon his palm, fifteen feet 1n the air He minds you somewhat
of a juggler, balancing a long stafl on his chin Next moment with a
rapid, nameless impulse, 1n a superb lofty arch the bright steel spans
the foaming distance, and quivers 1n the life spot of the whale Instead
of sparkling water, he now spouts red blood

HerMAN MELVILLE, Moby Dick

Fnally, the strnict type of formal explanation may be scen 1n
these extracts from a lucid and straightforward account of the
procedure to be followed 1n making a rock garden ?

MAKING A ROCK GARDEN

Richard Sudell
You can make a rock garden anywhere if you are prepared to
spend money But there are some sites that are only suitable for a

1 Reprinted from Richard Sudell, The New Garden, London, The Enghsh Um-
versities Press Ltd , 1935, by permission of Charles Scribner’s Sons
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definite type of rock garden, and the first thing to do 15 to consider
the suitability of the available site, what it 1s capable of, and how
much cost and labour 1t would entail to make the best of it. The best
posttion for a good rock garden 1s on an open sunny site, quite away
from the drip or shade of trees If there are available slopes, 1t wall
be found that the easiest to keep bright and well-cultivated will be a
slope that faces southeast

Any rock garden will be built with varymng slopes, some of which
will be almost completely shady, while others will get the maximum
amount of sunshine, but a site where sun 1s plentiful is the best to
work on, and casiest to maintain

Weathered himestone 15 regarded as one of the best rock-garden
stones, 1f not the best Red sandstone 1s dehightful when well
built and planted I am not one of those highbrow rock gardeners
who despise substitutes for natural rock I have seen gardens built
with lumps of cement dug from old foundations, and with homemade
rocks formed by running cement over beaten tins and broken bricks

It 1s not really possible to state how much stone 1s nceded for any
particular size of rock garden, but, for the smallest amateur’s rockery,
about a ton of stone will make up a surface of about mine square
yards—ic¢ thrce yards each way In a larger rock garden a single
stonc might weigh a ton!

Now for the spade work The type of rock garden must be deter-
muned beforehand On a sloping site, the general hie of the garden will
be suggestcd already On a flat site, there are roughly two possi-
bilities You can pile up the soil and rocks into a mound, or mounds,
large or small according to the amount of rocks at your disposal, or
you can (xcavate a sunk path or paths, and pile the excavated soil at
the sides so that the rockery slopes face cach other

The simple mound 1s generally chosen where the rock garden 1s
very small, and only a part of the general garden—for instance,
where a rockery 1s built on one corner of the lawn in order to focus
attention there The excavated winding path makes a larger rock
garden, of greater interest, and, because of 1ts form, 1t has in 1t the
element of surprise which is most desirable 1n every garden design

A further feature of a rock garden 1s the inclusion of water,
either 1n the form of a stream, natural or artificial, running close to the
sunk path, or in the form of pools at different levels, wath tiny cascades
from one to the other

When the general form of the rock garden has been decided, exca-
vations can begin Remember that the fertile soil of the garden is the
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top dark soil only Do not bury any of this under rocks or piles of subsoil,
but begin by stripping 1t oft and stacking 1t 1n a heap elsewhere Then
roughly pile up the subsoil to the desired shape. On soil that is natu-
rally light and well drained no special attention need be given to the
foundations, but, should a rock garden be made on a heavy clay sub-
so1l, build 1t over a six-inch layer of rough chnker or other dramnage
material

Also, 1if the so1l 1s clay, mix with 1t as much coarse gnit as you can,
to make 1t more porous., Faulty dramnage will kill more rock plants
than any other trouble.

When you begin on the actual work of rock building, have by you
the rocks, more or less sorted out, and a quantity of prepared soil that
1s of an open porous nature, with some leaf mould, or other decayed
organic matter, well distributed in 1t

Select a few of the larger rocks for key positions, and decide which
way up they are to be set This will to a large extent determine the
positions of the other smaller rocks, for, as far as possible, the rocks
should lie 1n the natural strata, as they would if they were a natural
outcrop That means that any lines or cracks on the 1ocks should
generally lie in the same direction

Begin to build from the base, tilting each rock inwards so that the
rain faling on 1t would enter the soil and not be diverted down the
outer side of the rock Make each one quite firm before you leave 1t
To test each by standing on it is a good practice, for, when you come
to planting and weeding, you may have to stand on the rocks to
reach some of the plants, and not very pleasant for yourself'

Ram the prepared soil well behind and round the rocks, so that
there are no air pockets left, for these are very dangerous for plant
roots, and have been known to kill plants by causing the roots to dry
out Arrange rocks and soil so that there are pockets of varying sizes
to take the plants—wide, flat pockets for gentians, vertical crevices
for Ramondias, etc Remember that for every rock plant that hikes the
shady side of the rock garden, there are half a dozen that prefer the
sunny slopes, so, if you can, make the shady slopes more precipitous
than the sunny ones This will give you a greater area for the sun
lovers

Colour is of importance m the rock garden, though in some types of
rock garden colour is subdued to form. Colour is so easily obtamable
m the spring that few rock gardens are dull at this season, when dnfts
of golden alyssum, purple aubretia, pink saponaria, white arabis,
blue gentians and campanulas, and purple violas flower freely with
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no special care. But colour m the later months of the year—August
and September—is more difficult to obtamn, and many rock gardeners
allow their gardens to become comparatively dull after the spring
show . It should be a pont of honour with the keen rock gar-
dener to keep up the colour and floral interest of his mimature land-
scape all through the seasons
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T he Classified Summary

THE CLASSIFIED SUMMARY 1s another easy type of exposition to
write, for its substance and orgamization are simplified from the
start. In fact, the chief danger of the excrcise anses from its very
simplicity, and 1ts main asset as a promoter of style evolves from
the precise problem of covering up this extreme simphcity by a
distinct individualization of the material All onc does is to sit
down and think up types of guns, mventions, automobiles, cats,
dances, ctc, etc The task then is to writc them up so that the
theme does not read like the cataloguc of a mail-order house.

Obviously the first step is to choose a subject which intcrests
you and which you know thoroughly That will start you on the
way to some individuality Then write out a hist of possible divi-
sions of this subject—e g, for dances minuet, polka, waltz, two-
step, one-step, tango, lame duck, turkey trot, fox trot, toddie,
Chicago, Charleston, black bottom, varsity drag, Gary hop,
camel’s ghde, Indiana shde, big apple (A student once developed
these in detail for a term paper ) It will be seen at once that 1t
would be impossible to cover this whole list 1n a short paper
(four or five hundred words), so that naturally you will choose
the most distinctive dances—and this process of selecting the best
illustrations will be another step toward individuahty. In the
above case the dances mght be discussed m the order m which
they became popular, but this chronological clement will not
always be present to help outline the paper.

After you have chosen an interesting subject and some concrete
ulustrations, the next thing 1s to put them together 1n a non-
catalogue form. This requires art. Be wary of the dry one-two-
three-four procedure, and watch carefully transitions from one

28
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illustration to the next The paragraphing will be simple enough
because each illustration will generally receive one paragraph—
the first paragraph being maimly devoted to introducing them
all, but the style of the sentences with the paragraphs will have
to be watched, as 1 the case of the process theme, to avoud
monotony Suggestions on varying sentence structure may be
found 1n any handbook of composition. Co-ordinate connectives,
as 1 the preceding type (Chapter II), are again important,

The main_problem in this theme, then, 1s to_avoid producing
a flat, mechanical catalogue. Choice of subject and 1illustrations,
orgamization and development, style—all will help to solve the
problem Diagrams and_pictures may also be used mn this type,
but like headings for the various parts, they are something of a
confession of inability to handle the material smoothly. A diagram
may be necessary to make an intricate process clearer, but there
will generally befio particular intricacy about the subjects of this
second type of exposition. If a technical subject 1s chosen—such
as types of wind instruments—piobably some diagrams will help;
m gencral, however, these shorter themes should be wiitten on
casily developed topics which will not require research, that par-
ticular aspect of the work 1s better reserved for the term paper.

Here are some subjects students have preferred for this type:
Moving Pictures, Sea Weeds, Cherrognomy, Freshman Prejudices,
Freshman Ambitions, Blind Dates, Liars, Varieties of Oaks,
Winter Wraps, Types of Husbands, Friends, Taboos, Actors,
Barbers, Sophomores, Cereals, Schoolteachers, “Lines,” Brothers,
Mustaches, Hats The possibihties are innumerable, but 1t is 1m-
portant to distmguish between the casual subject, allowing for
play of fancy and humor, as aganst the scientific, where close
observation, research in the writings of authonties, and strict
conformity to fact are imperative Draw on your courses and
mstructors for such subjects Examples might include Earth Fea-
tures (geology), the Planets (astronomy); the Greek, Roman, or
Norse Pantheon of Gods and Goddesses (mythology); Races of
Men (anthropology), the Three Orders in Greek Architecture or
Features of Gothic (architecture). Scientific classification, the
basis of manufacture and industry and invention itself, includes
the whole universe of “shoes—and ships—and sealing-wax.”
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In “Types of Women” the style 1s natural, in the main. Notice
that humor, blended with raillery, must above all seem casual.
This cxample, unfortunately, displays certain faults in 1diom.

TYPES OF WOMEN

It 1s pracucally mpossible to give a complete analysis of all types
of the female sex, but 1t 1s possible to give enough informauon to
warrant onc to be observant and careful—particularly careful The
character of a woman 1s like a leaf tossed by the wind from place to
place—ever restless—never stopping until utterly extingmished Man
has made poor headway as the extinguisher

Eve created the first and most common type when she gave Adam
the apple Now, instead of apples, womcntgvc bills A slave to the
god Vamty, her husband 1s given as sacrifice To analyze this kind of
woman we must go back into the past, and, piece by piece, build up
her character to its prcsent status

First we will question the environment 1n her own home What
were her parents’ attitudes toward each other? Thewr hfc n general?
We can picture a big “butter-and-egg™ man chased mto marriage by
an ambitious waitress, or probably a wealthy, over-solicitous widow,
who 1n a frenzy to darn socks, snared into marrying her, a book-
keeper who had always stayed home and done his homework

The next type 1s not to be outdone 1n popularity Everyonce knows
those stout women who go about groaning every munute of the day
about ccrtam pams in their body Their complam!s are always exag-
gerated to cxcite sympathy She, who has labored all her life, pamns-
takingly obeyed all phases of her religion, does not understand why
she should be subjected by God to be mn such pain She 1s never happy
if she has nothung 1o complain of Her greatest ambation is to discover
some strange malady in herself which her friends have never heard of
before.

You may now relax, I am gradually coming into a more famihar
field. You know the women that always say everything is darling,
and everything 1s simply gorgeous The kind who quote “Shake-
speare” at a pmochle game, and the ones men love to choke.

The next 18 the “hard” type; the kind who should be in a ring
mstead of 2 home The mother-in-law is a perfect example I won’t
dwell on this kind very much; most of you have, painfully, recewved
more information than I can ever give you.
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The last and rarest type is the perfect woman, the kind you might
find at a lonely wayside mn, or out mn the desert When you’re lying
1 bed after a heavy supper, she’ll probably come to you in a dream.
Just like you pictured your wife before you married her.

I had better stop writing now, because if my wife sees this when
she comes home, even all that I know about women won’t do me any

good
H. R

The next paper has novelty of material and imaginative han-
dling. Compare it with Addison’s Spectator paper n section B
for quahties leading toward the familiar essay.

THE DOORBELL SPEAKS

Much has been said 1n the past about Nature’s way of providing
compensation for her handicapped The bhind develop a keener sense
of hcaring, and the deaf develop a keener sense of sight So, too, do
the senses of an invalid become sharpened and alert to small details
The range of sight of the mnvahd 1s usually hmited to a single room so
that his eyesight does not have very much opportumty to become
keener The sense, though, that does have this opportunity to become
mote alert 1s his sense of hearing, because he must rely so much upon
this sense to know what 1s gomng on outside of ns room. He hears all
sounds and noses, none escape lnm He hstens for the airplane that
passes over his house exactly at the same tume every evening, and he
sets his clock by 1t He hstens to voices outside his room and guesses
to whom they belong He tries to count the number of turns when
someone chals on the telephone and attempts to determine the num-
ber being dialed He tries to guess who 1t 1s every time the telephone
or doorbell rmgs It 1s a difficult task to guess who 1s calling on the
telephone, because all calls come through the mmpersonal ring of
the telephone operator or mechamsm that treats all calls alike and
has the same unvarying ring for all

The doorbell, however, lends itself a little more easily to guess-
work There 18 more of the personal “touch’ present when the person
rings the doorbell n his own style Most doorbell ringers have their
own particular pattern They all have one thing in common, however,
and that 1s that they are all in a hurry No matter whether the ringer
has come to collect for the newspaper or whether he 1s going to spend
four or five hours there, 1t 1s expected that someone will automaticall
appear at the door the second the bell 1s touched. Aside from all door-
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bells saying, “Hurry, hurry,” they say other things. The invalid
listens to the ring and, after some practice, he can guess with more
than a fair degree of accuracy who 1s ringing

Take, for example, the ringer who “sits” on the bell He rings a
long, loud ring which causes everyone 1n the house to yjump If he does
not get mmmediate action, he repeats this ring, longer and more
pompous than before The ring says, “For Heaven's sake, please
hurry I do hope you realize whom you are keeping waiting There
are at least a dozen other places I could be right now, and here I am
standing and waiting for some slow-poke to decide to open the door
Of course I won’t stay but a few minutes, so every minute you keep
me out here will be deducted from the time allotted to you I’m a busy
person ”’

An equally impatent ringer 15 the “pattern’ ringer His ring goes
Iike this two long rings, pause, two long rings, pause, and the hittle
ritual 1s completed by two more long rings By this time the eardrums
of the hstener are at least partially shattered, but he can still hear the
bell saying, “I’ve becn here before You should know that from this
very umque and clever way I have of nnging I should think you’d be
1n as much of a hurry to receive this special-delivery letter as I am to
get on my way Such nerve—keeping the Umted States mails wait-
lng LR

There 15 also a female of this loud-ringing species She rings three
long, mpatient rings n rapid succession Her ring says, “Oh I can
hardly wait to tell you something Please open the door quickly
You’ll just die when you hear what I have to tell you It’s really too
good to keep Please hurry

In direct contrast to these ringers 1s the bashful ringer who “pecks”
at the bell His “peck” seems to say, “There’s no reason for making
a lot of noise when I ring the bell I just have to let them know I’'m
here I hope I haven’t disturbed anyone Maybe they’re all taking
a nap I wonder if there 1s anything wrong

The most challenging ringer 1s the one whose ring 1s never recog-
mzed because he never rings the same way twice He may “sit” on
the bell one time and ring more quietly the next He may even have
a series of short rings as though he were spelling out a short message
1in code. The poor mvalid guesses him as anything from a collector of
old magazines and newspapers to the Fuller brush man

Is the ring really an expression of the personahity of the ringer?
If the personahty of the ringer and his particular bell-ringing “style”
were not known, would the nings be interpreted in the same way?
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relate his life history while danang This dehightful person avoids
most of the colhsions in which other dancers seem to joy, and, 1f you
ever have the good luck to encounter him, don’t forget he 1s extremely

rare 1n type. M M

Finally, consider this splendid manipulation of comparison and
contrast by use of concrete illustrations, and also the emotional
rise at the end of a theme-type which 1s generally all too dry

TYPES OF WINDCW DISPLAYS

Of course, all window displays (and many other things) fall into two
large classes—the good and the bad The determiming factor m this
case 1s the way 1n which a window display catches and then holds the
eye of the public In other words, to excite the attcntion of, and
mnterest the casual observer, 1s one of the best ways to advertise what-
cver one has to scll

Let us consider some good cxamples of this eye-catching quality
One of the best ways to attract attention to an object 15 to 1solate that
object and to bring 1t into strong rchef to 1ts background In the window
of Cartier, jewellers on Fifth Avenue, New York, 15 one string of
perfectly graduated pearls The entire window 1s draped i black
velvet The pearls are absolutely the only things in that window, and
their color and texture are shown to the greatest possible advantage
by the velvet Contrast this window arrangement with that of any
cheap jewelry shop on Scventh Avenue, for mstance Who wouldn’t
become dizzy after taking in a wild conglomeration of rhinestone
bracelets, earrings, necklaces, pink-jade elephants, and alabaster ash
trays! After passing a window like this, one 15 left with a hazy impres-
sion of rhuncsione ash trays, carrings of pnk jade elephants, and
many spots before the eyes A junky window never has much adver-
tising value

However, the objects displayed certainly need not be valuable to
attract attention When I was passing by Woolworth’s the other day,
my attenuon was attracted most decidedly by an artistic window
display Upon black steps, in a simple geometric pattern, were ar-
ranged rows of cluna skulls, all wagging therr jaws 1n uruson (by
means of some mgenious spring contrivance which I cannot attempt
to explain) My attention was attracted by the movement, by the
unusual objects, and by the very strong contrast of dead-white china
upon a black background There was an almost sensational quality
about this display, and sensation 1s used to very good effect in many
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other cases For mstance, at Tiffany’s, New York, there was the largest
diamond 1n the United States on window display for a short time
This was scnsational mn atself, but was augmented by the presence
of two of New York’s burlicst pohcemen guarding 1t, one on each side
In the Dorothy Gray Beauty Salon, not far from there, was a “Temple
of Beauty.” The “Temple” consisted of four slender pillars, a roof,
and an altar-hke arrangement enclosed Upon the altar burned a
beauuful blue-green flame—a 7eal ond! Here the fascinating power
of fire was used to draw attention As another example, take Brown-
ing’s 'Loy Shop Waiving the fact that “Daddy’’ Brownung 1s a bit of
a sensation himsclf, his toy shop eacites the mnterest of cluldren and
grown-ups ahke Tony Sarg, the well-known maker of marionettes, has
made a number of figurcs fiom the Arabian Nights for the window
These revolve, one after the other, on a tread which causes them to
appear before a screen, pass i front of it, and disappear behind 1t
again Here, movement, bright color, and unusualness combine to
attract the attention

There are “bad” types of sensational window displays, too Every-
onc 1s farmhar with the girl (a live one!) scated m a store window,
waving her hair with “Marcclla’s Marvelous Mixture for Hair Wav-
ing”; or the man standing outsidde his shop door, mviting passersby
to “step night in, folks, marvelous values—bargains—bla, bla, bla ”
Of course these seem to attract great crowds of interested onlookers,
but as the crowd usually consists of those who have no better job
than to stand and gape at such things, 1t 1sn’t very good advertising

Onc of the best window displays I ever saw wasn’t in a window at
all It was down 1n that section of the New York ghetto known as
“Brasstown ” Out 1n front of the tiny shop were rows and rows of
brilhantly polished copper and brass It was a gorgeous bit of sun-
hght brought down to that murky strect under the “L * The old Jew
sat in the doorway with his little skull cap, long beard, and news-
paper Just to look at 1t all made me glad T went into the tiny shop
and bought so many things I could scarcely carry them home

R E.

» B «

There are two chief dangers 1n making a classified summary:
one is that of having too many subdivisions, the other, that of
not including all of the subject in these subdivisions. In making
subdivisions avoid awkward ecnumeration, like that of the speaker
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who began with “firstly”” and worked his way up to “cleventhly.”
If therc are as many as eleven items, 1t 15 probable that careful
grouping 1nto three or four mamn divistons will be logical, and
certainly 1t will help the reader to follow your analysis

In his discussions of pleasures, the philosopher Bishop Berkeley
restricts himself to two main classes

It 1s of great use to consider the pleasurcs which constitute human
happmess, as they are distnguished into natural and fantastical.
Natural pleasures I call those, which, not depending on the fashion
and caprice of any particular age or nation, are suited to human nature
in gencral, and were intended by Providence as rcwards for the using
our faculties agreeably to the (nds for which thy were given us
Fantastical pleasures arc thosc which, having no natural fitness to
dehght our minds, presuppose somc particular whun or taste acci-
dentally prevailing i a set of poople, to whuch 1t 1s owing that they
please

The Guardian, No 49

Having made these defimtions, Berheley then illustrates each type
of pleasurcs by illustiations and contrasts
In his cymcal review of human life the “mclancholy Jaques”
of Shakespeare’s 4s You Like It lists scven ages, but the rcader
hay cxamples of the familiar cycle, fiom mfancy to scnility, all
about him to axd him 1n understanding the résumé¢ Observe the
unobtrusive cnumeration Then try, m prosc, to pruducc an cgquiv-
alent picturc of life as you see 1t
All the world’s a stage,

And all the men and women merely players

They have their exats and thar entrances,

And one man 1n his tme plavs many parts,

His acts being seven ages At first the infant,

Mewling and puking 1n the nuise’s arms

And then the whining school-boy, with his satchel

And shiming morning face, creeping hike snail

Unwillingly to school And then the lover,

Sighing like furnace, with a woeful ballad

Madec to hus nustress’ eyebrow Then a soldier,

Full of strange oaths and bearded like the pard,

Jealous i honour, sudden and quick in quarrel,

Seeking the bybble reputation
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Even 1n the cannon’s mouth And then the justice,

In fair round belly with good capon hin'd,

With eyes severe and beard of formal cut,

Full of wise saws and modern instances,

And 50 he plays his part The sixth age shufts

Into the lean and shpper’d pantaloon,

With spectacles on nose, and pouch on side,

His youthful hose, well sav’d, a world too wide

For his shrunk shank, and his big manly voice,

Turning again toward childish treble, pipes

And whustles 1n his sound Last scene of all,

That ends this strange eventful history,

Is second childishness, and mere oblivion,

Sans teeth, sans eyes, sans taste, sans everything
—As You Like It, II, via

Some classifications are more 1maginative than logical; they
require more of description than analysis and defimition In Addi-
son’s account of the noses of London are apparent thc mingled
affection for sound and bustle of the city dweller and the dis-
comfort of the man of letters who prefers quiet

The cries of London may be divided into vocal and mstrumental
As for the latter, they are at present under a very great disorder A
frecman of London has the privilege of disturbing a whole street for
an hour together, with the twanking of a brass kettle or a frying-pan
The watchman’s thump at midmight startles us in our beds, as much
as the breaking in of a thief The sow-gelder’s horn has indeed some-
thing musical 1n 1t, but this1s seldom heard within the liberties I would
therefore propose, that no instrument of this nature should be made
use of, which I have not tuned and licensed, after having carefully
examined 1n what manner i1t may affect the ears of her Majesty’s hege
subjects

Vocal cries are of a much larger extent, and indeed so full of
incongruities and barbarnisms, that we appear a distracted city to
foreigners, who do not comprehend the meaning of such enormous
outcries Milk 1s generally sold 1n a note above élg, and 1n sounds so
exceedingly shrill, that 1t often sets our teeth on edge The chimney-
sweeper is confined to no certain pitch, he sometimes utters himself in
the deepest bass, and sometimes in the sharpest treble, sometimes in
the lighest, and sometimes 1n the lowest note of the gamut The same
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observation might be made on the retailers of small-coal, not to men-
tion broken glasses or brick-dust. In these, therefore, and the hke
cases, it should be my care to sweeten and mellow the voices of these
1tinerant tradesmen, before they make their appearance 1n our streets,
as also to accommodate their cries to theiwr respective wares, and to
take care 1n particular that those may not make the most noise, who
have the least to sell, which 1s very observable m the vendors of
card-matches, to whom I cannot but apply the old proverb of “Much

cry but httle wool ”
Spectator, No 251.

In some cases the writer finds it impossible to reduce all his
material to simple, spectfic subclasses For example, the poet
Robert Hernck (1591~1674) 1n “The Argument of His Book”
chants-

I sing of brooks, of blossoms, birds, and bowers,
Of April, May, of Junc, and July-flowers,
I sing of May-poles, hock-carts, wassails, wakes

Nearly every one of the fourteen lines of this sonnet provides an
example of a dlassified summary. For a modern cxpression of the
poet’s interest 1n the many varieties of experience read Rupert
Brooke’s deeply emotional poem “The Great Lover ” It will pre-
pare you for the essay by the ernitic Max Eastman called “Practical
and Poetic People ” Eastman shows the former individuals as
looking forward primarly to an objective in the future, usually
having to do with money in the bank, the latter enjoy the ex-
perience of living, watching the flight of gulls over the water,
while the practical people sit below over the morning cigar and
newspaper till the ferryboat docks

Such disinctions as Eastman’s are easy to make, often, too,
they are false, or at least misleading Our second danger signal
warned against inaccurate division Strictly, all classification
should mclude the totality of the class being divided, and also no
subdivisions should overlap Avoid hasty generalizations Be cer-
tain that your classes form neat compartments, distinct from each
other. If you classify the means of travel, be sure that you include
bicycles as well as steamboats, but do not put them in the same
category.

As an illustration of more objective analysis examine the pas-
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sage below classifying whales To Herman Melville, author of
Moby Duck, the whale was not only the object of tireless scientific
study, but an object of profound; soul-stirring meaming as well.
Observe the ingemous use of analogy By basing the classifi-
cation on the bookdealer’s terms for book sizes (folio, octavo,
duodecimo), Melville sustams interest and achieves clarity Only
portions of the chapter of Cetology (whale-ology) are quoted

Now, then, come the grand divisions of the entire whale host.

Fust According to magmtude I divide the whales mto three
primary BOOKS (subdivisible into Cuarrrrs), and these shall com-
prchend them all, both small and large

1T The Foito Wuaiyn, 11 the Qci1avo Waaie, IIT the Duobrcivo
WHALE

As the type of the Forio T present the Sperm Whale, of the OcTavo,
the Grampus, of the Duobpzamo, the Porporse

FOLIOS Among these T hcre mclude the following chapters
—T1 The Sperm Whale, 11 the Right Whale, IIT the Fu-back Whale,
IV the Hump-backed Whale, V the Razor-back Whale, VI the Sulphur-
bottom Whale

BOOK I (Fulw), CHAvTFR 1 (Sperm Whale) —This whale, among
the English of old vagucdly known as the Trumpa whale, and the
Physeter whale, and the Anvil-headed whale, 1s the present Cachalot
of the French, and the Pottsfisch of the Germans, and the Macro-
cephalus of the Long Words He 15, without doubt, the largest inhab-
1tant of the glohe, the most formidable of all whales to encounter, the
most majestic m aspect, and lastly, by far the most valuable i com-
meree, he bang the only creature from which that valuable substance,
spermacety, 1s obtained

Thus ends BOOK 1 (Folw), and now begins BOOK 11 (Octavo)

OCTAVOS These embrace the whales of middhing magmtude,
among which at prcsent may be numbered —1  the Grampus, 11 the
Black Fish, II1 the Narwhale, IV. the Thrasher, V the Killer

DUODECIMOS These include the smaller whales*—I  the Huzza
Porporse; I1 the Algerme Porporse, 111 the Mealy-mouthed Porpoise

To those who have not chanced specially to study the subject, 1t
may possibly secm strange, that fishes not commonly exceeding four
or five feet should be marshalled among WHALES—a word which,
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in the popular scnse, always conveys an idea of hugeness But the
creatures set down as Duodecimos arc infallibly whales, by the terms
of my detimtion of what a whale 15— ¢ a spouting fish, with a hon-
zontal tail,

BOOK III. (Duodecimo), CHAPTER 1 (Huzza Porporse) —Tlus is the
common porpose found almost all over the globe ‘The name is of
my own bestowal, for therc are more than onc sort of porpoises, and
something must be done to distinguish them I call lnm thus, because
he always swims 1n hilarious shoals, which upon the broad sca keep
tossing themselves to heaven like caps in a Fourth-of-July crowd
Thewr appearance is gencrally hailed with delight by the mariner
Full of fine spirits, they mvariably come from the breezy billows to
windward. They are the lads that always hve before the wind They
are accounted a lucky omen If you yourself can withstand three
cheers at beholding these vivacious fish, then heaven help ye, the
spnit of godly gamesomeness 15 not m ye A well-fed, plump Huzza
porpoise will yreld you onc good gallon of good o1l But the fine and
dehicate fluid extractled from his jaws 1s (xceedingly valuable. It 1s 1n
request among Jewellers and watchmakers Sailors put 1t on their
hones Porpolsc meat 15 good caung, you know It may never have
occurred to you that a porpoise spouts Indeed, his spout 15 so small
that 1t 1s not very reachly discermible But the next time you have a
chance, watch him, and you will then see the great Sperm whale
himself 1n miniature

BOOK III (Duodecimo), Crar1rr I1 (Algerine Porpoise) —A pirate
Very savage He 1s only found, I think, 1n the Pacific He 1s somewhat
larger than the Huzza porpoise, but much of the same general make
Provoke him, and he will buckle to a shatk I have lowered for him
many times, but never yet saw him capturced

BOOK I11 (Dusdecims), Cuarier I (Mealy-mouthed Porpoise)
—The largest kind of porpoisc, and only found m the Pacific, so far
as 1t 1s known The only English name, by which he has hitherto
been designated, 1s that of the fishers—Rught-whale porpose, from
the circumstance that he is chicfly found 1n the vicimity of that Folio,
In shape, he differs m some degree from the Huzza porpoise, bang of
a less rotund and jolly girth, mdecd, he 15 of quite a neat and gentle~
man-hke figure He has no fins on his back (most other porpoises
have), he has a lovely tail, and sentimental Indian eyes of a hazel hue
But his mealy-mouth spoils all Though hiy entire back down to his
side fins is a deep sable, yet a boundary Iine, distinct as the mark in
a ship’s hull, called the ‘bright waust,> that Line streaks hum from stem
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to stern, with two separate colors, black above and white below. The
white comprises part of his head, and the whole of s mouth, which
makes him look as if he had just escaped from a felonious visit to a
mealbag A most mean and mealy aspect! His oil 15 much like that of

the commaon porpoise
HerMAN MEeLvILLE, Moby Dick

In some 1nstances the number of items will be indefimte, but
m others a specific limitation will be set upon them It 1s 50 1
the following critical résumé of the mne symphomies of Beethoven.
The style reflects an intense enthusiasm for the emotional and
poetic factors 1n music A scction of the Introduction giving the
ideas developed m the succeeding chapters of the book 1s quoted
Try a sumilar survey for a novelist, dramatist, poet, or artist

If anyone were to make the attempt to convey, m one general
review, an adequate idea of the wealth and variety of moods depicted
in Beethoven’s Symphonics, he would soon discover the hopelessness
of such an undertaking Great as 1s the number of symphomes which
the world owes to Haydn and Mozart, it 1s possible to regard them all
collectively, from one identical standpomnt, their i1deal centre being
the same throughout Thus, 1n the case of Haydn, may be charactcr-
1zed as a pure, child-like 1deality, 1n that of Mozart, as a noble, har-
momous humanity, all their symphonic works being but modifications
of the one central i1dea It 1s far otherwise wath the symphonies of
Beethoven Their number 1s but small yet each represents a world
mn itself, with an 1deal centre of 1its own Thus m his first symphony
we are mtroduced to a hittle idyl of the heart, the second presents to
us a picture of the joyous vigour, and amorous strivings of youth, the
third suggests a world of daring heroism, 1n the fourth the wonders of
a romantic world are revealed to us, tragical conflict with fate, and
eventual victory, 1s the theme of the fifih; while in the sixth we com-
mune with ever kindly Nature, the scventh 15 a manifestation of joy
in human existence, in the eighth the humorous element predominates,
and finally m the mnth, both the inferno and paradeso of the inmost soul
are unrolled before our eyes t

In the final selection the number of items 1s suggested by the
names of leading European centers of architectural wspiration n

! From DBeethoven’s Symphomes in Thewr Ideal Stgnificance, Explaned by Emst von
Elterlein, London, Wilham Reeves, 1896 Translated by Enuly Hull
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the past It might have been extended, of course, to include Spain,
Sweden, and other countrics Notice that the classified summary
has now merged nto the development of the thought in the para-
graph, we feel no longer the disposition to itermze and number,
yet the process of classification provides the structure of the para-
graph You will find it interesting to compare the same writer’s
penetrating analysts of the spirit of Paris reprinted in Chapter V
below !

The extent and duration of the supremacy of the Gothic ideal
among the different nauons depended enurely on how deeply the
ancient avilization had taken root In Italy Gothic remained entirely
on the surface, while 1n Spain 1t combined not so much with Graeco-
Roman as with Moorish clements, 1its influence was strongest and
most permanent 1 the Teutonic countries In England the Gothic
style has never quitc died out, and the Gothic 1deals of love, chivalry
and vassaldom, and rehgion are even now a lhiving force A Gothic
palace 1s as much the natural meeting-place for Parliament there as
a classic temple 1s 1n France In spite of the short-hved Roman
occupation, ancient civilization has had little influence on the mental
development of the Enghsh, the reason bemng that later foreign in-
vaders, espcaally the Normans, did not, as 1n France, coalesce with
the native mhabitants but kept them down It 1s, however, on the
Germans that Gothic had its most lasung effect It was, and has
remaincd, Germany’s great experience Germany having remained
practically untouched by ancent civilization, the Gothic spirit had
no resistance to overcome there Hence 1t was able to develop 4o its
fullest cxtent, but hence also the synthesis which France achieved
was denied to Germany That 1s the explanation of the German’s
perpctual yearning for the South and 1ts classical spirtt, which runs
nght through his history and literature without (apart from short-
hived, 1solated exceptions) attaimng 1ts end But when a German wants
to go back to a genuine German tradition, he turns to the Christian
Middle Ages, the era of Gothuc The much-canvassed antithesis
between the German and French characters is nothing more or less
than the difference between the predominately Gothic 1deal of one
and the (in spite of an mtermixture of Gothic) predominately classical
ideal of the other It looks as if the psychoanalytical doctrine, that
first impressions by thexr overwhelming strength permanently deter-

! Reprinted from The Spnt of France, E P Dutton and Company, 1933, by Paul
Cohen-Portheim and translated by Alan Harrs, with the kind permission of the pub-
hshers
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mine the whole character, whereas subsequent experiences only touch
the surface, were truc of nations no less than of individuals France’s
first waking 1mpression was the ancient, Germany’s the Gothic world,
and Gothic could no more completely remould the French gemus
than the Renaissance and Classicism could the German
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T he Summarizing Résumé

ONE oF THE very best sellers on the newsstands 1s the periodical
which condenses articles from current magazines. Sometimes
books, usually non-fictional works, are also read and pre-digested
for the tume-pressed reader. The condensation, or, as 1t 15 tech-
nically called, the précs of an article makes particular demands
on the wrniter’s skill The wsual problems of order, arrangement,
proportion, are alrcady solved for him by the pattern of the
article which he 1s condensing On the other hand, the préas
calls for the utmost in (onciseness_and_clarity, the very cssence
of the cxpository manner More than m the forms previously
studied, 1t will be necessary 1n attempting this form to give atten-
tion to style

The art of the précis mght be too rcadily looked upon with
condescension as a kind of making of molchills out of mountains.
In reality 1t 15 a very cxacting art, as 1s apparent in the virious
efforts to definc 1t As has been said, “The précis must contain
the essence of the selection dcalt WllhmTC precse,
aceurate, and well-expressed,’ * It demands sensitive, penetrating
perceptiveness and business-like efficiency  Of course the good
old-fashioned terms used above really describe quahities desirable
m all writing They tell us nothing of the methods for making
the molchills which are to be precise, accurate, and well-expressed.
This chapter 15 intended to point out the main aspects in the tech-
mque of producing the summanzing résumé, or précis, of a maga-
zine article, particularly the expository, non-argumentative article.

! From Foerster and Steadman, Wnifing and Thinking, Houghton Maffin Company,
1931 Reprinted by permmssion of the publishers Compare Chapter 1 of Richard
Nelson, Precs, Notes, and Summaries, 1homas Nelson and Sons, 1925, and A W
Leonard and C M Yuess, Praciical Precis Writing, Harcourt, Brace and Company, 192g

47




48 CREATIVE WRITING

The purpose of this type 1s fairly obvious, particularly as it
relates to accurate, faithful restatement of given matenal. But,
beyond mere fidchty to the given facts, 1t can aid 1n the mastery
of one of the most valuable tools of criticism It 1s important to
observe that the_précis excludes critical remarks; however, criti-
asm always mvolves a close reading of the work bemng criticized
and quite often a brief summary or exposition of 1ts content.
Practice in summanzing articles will be one of the most valuable
aids for dealing with the problems of formal cniticism later.

Précis writing requures careful thought and preparation Before
attacking the problem of wniting the actual résumé, one should
select the article with care, giving attention to stylistic qualities
as well as to the scope and nature of the subject matter Best
results are obtained if cach student actually procures a copy of
the magazine and submits the article to the instructor for ap-
proval. It 1s helpful to underline passages, to annotate, or even
to clip sections from the text, but these are unsocial, even eriminal,
practices when the magazine is not the property of the student
Also, 1n the matter of making a final choice, 1t 1s advisable for
the mstructor to restrict the whole class to two or three articlcs
Then, by aid of some brief discussion and reading of extracts, 1t
will be possible for all to be familiar with the pieces which are
being summarized and to criticize the quality of the summaries.

The style of the précis must satisfy the modern demand for
clean-cut directness, brevity, speed, and yet completeness of state-
ment In short, this type calls for streamlimng. The summary
must not only be “precise, accurate, and well-expressed ” It must
be more than that It must be a concise condensation of what
the author wrotc—most of 1t m_your ‘own words. The gist of what

Fie said 10 a whole pa.ragra.ph must be reduced to one brief sen-
tence of your own, a very good type of mental cxercise Further-
more, the reduced summary must be kept 1n focus; that means
that its proportions and emphasis must be kept true to the original
This requires, not only fidelity to the spirit and meaning of the
author, but also the constant assurance in the reader’s mind that
the 1deas of the summary belong to the author and not to the
\summarizer. This last effect can be attained by mentioning

the author by name occasionally, and also by inserting bits of
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direct quotation. Never more than a few striking sentences should
be inserted at a time, except at the very end, where the concluding
paragraph, 1f 1t 1s a good one, may provide an effective conclusion.

In the case of very matter-of-fact matenial, some students use
the device of quoting the author’s topic sentence for each para-
graph, then following with a summary of the paragraph. Used
with discretion, this method can be extremely effective, but 1t
easily becomes mechanical However, the device of topic sen-
tences 1s not employed by all or even the majonty of writers
Wherever direct quoung is used, 1t 1s important to remember two
primary laws of quotation First, all quotations must be scru-
pulously indicated as such by the usc of quotation marks Second,
the source must be quoted correctly both as to words and 1ideas.
Every public speaker knows how mnaccurate or partial quotation
can viciowsly falsify his actual meaning

The atle of the préas will be the author’s title There should
be a footnote at the bottom of the first page indicating the name
of the magazine 1n which the article 1s to be found and also the
date and page reference! The summary may well open with a
quotation to give the quality of the author’s language Then the
point of view of the summarizer must be established, not by the
use of critical remarks (these, above all, must be excluded), but
by careful indication of the intention to condense. If at any point®
the summarizer wishes to msert a remark of his own within a
quotation, square brackets must be used—always. Parentheses
would imply that the remark came from the author, not the sum-
marizer If portions of a dircct quotation are omitted, this fact”’
may be indicated by the insertion of three dots. Thus, if the
beginning of a sentence 1s dropped, the dots follow the quotation
marks without the imtial capital letter: eg, “. . all National
Parks are affected,” the Secretary maintains. Dots are used also
where two quotations which do not follow 1n direct sequence in
the original are presented. Particular care must be given to con-
sistency in tenses mn any shifting from the author’s point of view
to that of the summanzer, just as in the process of quoting.

Inasmuch as the summary 1s the one form of wnting in which
material is always drawn directly and entirely from published

1 See p 259
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works, special difficultics may easily arise A rather stereotyped
procedure must be followed, and yet the result must appear fresh
and unstercotyped. The finest clues to the purpose and spinit of
the précs may be found 1n poctry, for poctry 1s itself a précis of
experience A brief poem may often be secn as the condensation
of a complete potential brography or novel This power of con-
densing experience 1s notable in Shakespeare, the master wrnter.
Observe the scope of mcaning which has been packed mto these
phrases ‘“The Aprnl’s i her eyes, 1t 15 love’s spring,” “Aftcr Ife’s
fitful fever he sleeps well,” “Uncasy lies the head that wears a
crown.” Often Shakespeare condenses further one of his own al-
ready brilhantly “compacted” passages Four words serve to sum
up 1n Antony and Cleopatre a famous tribute m AMacheth Malcolm
graces the death of the traitorous Thane of Cawdor with the

tributc that.
Nothing 1n his Iife
Became him hike the leaving 1t, he died
As one that had been studied 1n his death,
To throw away the dearest thing he ow'd,
As ’twere a carcless infle

In the later play we find the simple phrase, spoken by Antony
of lus dead wife, Fulvia—"“At thc last, best.” Again and again
Shakespeare reduces whole cpisodes in legend or history to a
brief passage or phrase.

A somewhat gruesome parallel to the précis may also be found
in the art of the head-hunung tnibes. Trophies of viclory take
the form of the preserved head of the victim, ingeniously reduced
to the size of a small grapefruit, yet with all the features—forchead,
nose, chin—kept m perfect proportion The Japancse achieve
similar effects in their art of dwarfing living trees, so that an
aged forest “giant” may sustain a Lilhputian cxistence m a
flowerpot. The techmque in both cases mvolves the subtraction

-of elements not essential to the form or hife of the original While
the art of the précs writer 1s less grisly than the head-hunter’s,
he must be equally meticulous in preserving the shape and pro-
portions of the original, if ke, like the Japanese worker with trees,

.can also preserve the Iife, then success is complete.

From a more practical point of view it may be useful to test



THE SUMMARIZING RESUME 51

out the completed summary on the basis of the following list of
cautions. Trial and the avoidance of error will produce the best
results.

1 Does the proportioning of the matenal fairly represent the
balance and emphass of 1deas in the ongmal?> A common tendency
1s to produce a succession of short paragraphs which merely follow
the outhine of the original In general, try to construct a compact, new
form of your own which still preserves the skeleton of argument or
exposition of the original

2 Has the identity of the author been kept in mind? Is 1t clear
to the reader that he 1s being presented with the 1deas of that author
and not your own® If the author 1s mentioned occasionally, are there
possibly too many expressions such as *“‘Jones says”?

3 Is the cxposttory style original, or at least frec from slavishness
to the work summarized® Is 1t appropriate and consistent throughout
in 1ts method of making allusions, quotations, and pomts of emphasis?

4 Is there an cffecuve proportion of quotations® Are they taken
from the essenual and best passages in the source® Are they carcfully
mdrated by (uotation marks, footnote references, and other acknowl-
edgments? ~ -

5. Have irrelevant materals, maidental, titles of works, statistical
data, and the hke been properly subordinated, 1n footnotes or other-
wise? Often such items may be desirably reproduced, but if kept 1n
the body of the sumiary they may throw it out of proportion

6 Has the reader’s attention been successfully guided to the content
and point of view of the original® Is 1t free from the intrusion of the
personality of the summarizer, from expository guideposts, or other
factors m the mere techmque of restatement? Is the mtroductory com-
ment smooth and clear, and 1s the conclusion quick and unforced?

Convenient models for the résumé may be found in numerous
periodicals Some, such as those in Time, are primarily surveys of
current works and events The Reader’s Digest has established a
vogue for condensed articles and books. The method followed
15, however, that of telescoped extracts rather than a combina-
tion of brief quotation and restatement. Good examples of précis
writing abound 1 the perodicals which specialize in the review-
g of books and articles. One of the most interesting types of
reading may be developed by following, in the reviews, the plays
that flicker or flame across the New York stage. Many of these
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plays are given early pubhcation, it 1s possible to read the play
and compare one’s own reactions with those of the reviewers
Often a filmed version of the play is also available for further
comparison.

There 15 no need for a hst of theme topics for the précis, but
a few student cxamples of the type are presented. Their success
may be judged by looking up the original article for checking
according to the points histed above After these there 1s reprinted
a selection from Thucydides, famous Greek histonian, followed
by two student summaries based on 1t Since this selection rep-
resents high art in prose, 1t involves the most difficult kind of task
in restatement.

» A &

The following paper 15 a model of simple organization.

WHAT TO DO AT YOUR AGE TO PROTECT
YOUR HEALTH

Walliam S Sadler, M D

This article, appearing 1n the American Magazine for August, 1929,
contamns health hints for people of any age For the sake of ssmpheity
and convemence, the author divides age mto seven arbitrary divisions
These I shall list as given

“1 Infancy and childhood—extending, let us say, to 13 or there-

abouts

2 Youth—13 or thereabouts up to 21 (A very trying period of
adjustment for both boys and girls )

3 The prime of ife—from 21 10 35, when you feel ready to take
on the whole world—the most robust and virle decade and a
half (or 1t should be)

4. Middle age—from 35 to 50 (How some people m the late
thirties will resent being called middle-aged!')

5 Advancing age—from 50 to 65.

6 Old age—from 65 to 8o

7. Advanced age—8o and upward ”

Because of lack of space, very httle 1s said about the first two divisions,
childhood and youth The only suggestion 1s that if, having been care-
fully brought up by sensible parents, one does not arrive at the prime
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of hfe “fit and fightin’,” he should have a complete and thorough
medical examimnation at once Then, when the trouble has been dis-
covered, he can set out immediately to correct it

In speaking of the third division, Dr Sadler begins by saying, “My
first advice to you ‘prime-of-hfers’ 1s that you should get marned
around 25 [He goes on to point out the advantages] . Responsi-
bilities don’t hurt you people in your prime—they steady you and
develop you mentally and morally ”* He then cautions aganst “flying
off the handle,” pointing out that 1t 1s harmful to the nervous system
as well as to success 1n business Many people at this stage of Iife “cur-
tail their physical activities too rapidly ” They scem to think it 1s ime
to quit playing and to devote all of thur time to making their fortunes
The author declares that this 1s a big mistake, and advises more or less
strenuous physical exaase untl one 1s “around forty years of age
Periodical visits to the doctor and the dentst should not be neglected,
even though one feels perfictly well The people 1n this division are
also urged to guard agamst constipation, to take a daily sweat, to
drink plenty of water, and to avoid overcating

The first thing pomted out to those of middle age 1s the fact that
overweight 1s a decided hability from that time on We also learn that
1t 1s well for them to have an analysis madc of their health This should
mnclude, among other «xtraordinary tests, “an X-ray of cvery part of
the body including the teeth > Tlus research should be repeated when
one 1s around fifty-five years of age It may be advisable also to find
out if the use of coffte, tca, tobacco, or alcohol 1s doing any harm,
and to regulate their consumption, if any, accordingly The Doctor
warns against the possibilities of cancer at this age He mentions some
of the carly mdications “such as neglected moles, sore tongues, un-
usual lumps in the breast, scvere and unusual attacks of stomach
disorder with sudden loss of weight ” We are told that persons in the
“mid-channel” of hife must slow down on their physical exercise, with
modcration, of course An annual vacation 1s necessary at this age

Among the most important hints to those between the ages of
fifty and sixty-five 1s that of a daily rest period, to be taken around
noon One does not need to sleep, but should simply forget all about
business during this hour Reduction of weight now becomes impera-
tive for those who have neglected 1t so far Dr Sadler also cautions the
person of advancing age to watch his diet more closely, to have eye-
glasses re-fitted at least once ¢ very two years, and to take two vacations
a year, mstead of one, if possible

We are informed that the term “second childhood” doesn’t refer
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to mentality but to diet Hence, people who have arrived at old age
must avorl cating the coarser foods The daily rest period of the
“middle-ages’” now becomes more miportant than ever. If the blood
pressure 1s hugh, 1t should be taken care of, but not worried about.

All that the last division 1s advised to do 1s to follow more closely
the directions given the next younger group The author states “I
firmly believe that seventy-five years should be the average length of
Iife of the human species, and that a more intelligent and conscientious
observance of the rules of living, as developed by modern science,
would spcedily enable the race to attain one hundred years as a com-
mon experience ”’

In closing, Dr Sadler makes the interesting remark that it has
never been his experence to witness a person, young or old, “passing
out of this life resisting death and fearing the future ”

HMH

Note that 1t 15 possible to use the author’s topic sentences to
establish one’s own orgamization.

BULBOUS IRISES!

“Of the several flowers which have been called ‘poor man’s Orchids,’
‘out-door orchids,” and ‘hardy orchids,” none comes so near really de-
serving this enviable title as the bulbous Irises ” The gorgeously rich
coloring, hardly surpassed by the Cattleya orchid, makes them desir-
able for every garden Two reasons have prevented bulbous 1rises from
gamming populanity in this country namecly, the reputation which
they possess of being hard to grow, and the fact that the supply of
bulbs was shut off by the federal quarantine

“From my cxperience I should say that the most important types
of the bulbous Irses are little more difficult to grow than the tulips
Irises, hike tulips, except under the most favorable weather conditions,
do not establish themsclves as do the hardy daffodis, but they are
extremely well worth what they cost, because one can be practically
sure of one hundred percent results the first year The northern-
grown bulbs average somewhat smaller in size, but are of a firmer
quahty, which makes thomn more preferred by the florists for commercial
usage

“The differences between the bulbous Irises and perenmal sorts”
are easily marked The shape of the flower, with 1ts six petals ar-

1 F F Rockwell, “The Beautiful Bulbous Irises Have Come Back,” House and
Garden, LV (November, 1929), 106, 140, 142
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ranged in two sets of threes, immediately marks them as being bulbous
mses They are much more graceful in growth, and the slim stems rise
from a grasslike fohage to a height of eighteen or twenty inches “The
Spansh Irises have a dainty and fairy-like grace,” and for this reason
it 15 to be regretted that they are too fragile for wholesale growers
The more vigorous Dutch type of iris 1s more practical

“In the culture of the bulbous Iriscs, the one most essential thing 1s
not to have the soil freezing and thawing about the plants n late
winter or early spring >* Often this has been the real cause of failure
where low winter temperatures have been to blame A shghtly cle-
vated bed, with plenty of sand 1n the soil around and under the bulbs,
will help to supply the conditions needed Plenty of moisture must be
supplied during the growth of the flower Where one has only low
soil with which to contend, he can put several layers of cinders or
gravel beneath the surface, and tlus will greatly unprove the dramage

“Following the Dutch Iriscs m scason of bloom come the Spanish
Of these the following varieties give a good range of color “King of
Blues, a very deep blue, Lowse, porcelain blue, Queen Wilhelmina,
pure white, Blanche Fleur, white shaded hlac”, and “Golden Lion, a
lemon yellow with golden yellow falls * There arc a great many ways
of arranging the beautiful bulbous mises One mught suggest them n
a mined border effect, a border to a flag-stone walk, a border around
a pond of water, and many other borders—for which they have
become so well-known in landscape gardening, not only for their
decorativeness, but because they are so immenscly welcome in the
early spring

M.F

The following paper reveals mature style and clever interpo-
lation of quotations.

OUR “BEAUTIFUL YOUNG IDIOTS”1

The custom of the Luerary Digest, as you probably know, 14 to present
different pomnts of view on all subjects by collecting and pubhshing
excerpts from leading newspapers Th:s policy 15 beauusfully sllustiated
1n the criticisms of which this article 1s made up. They refer to Miss Edna
Ferber’s impression of modern youth as a whole

Our editor tells us about this lady and just how she happened to
form such an opinion of the younger generation It appcars that she
has recently traveled in Europe and observed the conversation and

! From the Luterary Digest, October 3, 1931
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action of the youth i1n the different countries She has now returned
home to find American boys and girls terribly lacking in brain power;
in fact, the editor quotes her as saying, “If they’d only use their
‘beans *” He also gives us the contents of the interview secured by the
reporters of the New York Times She scems to think that the modern
youth can make or break the future of our nation, she thinks that they
can “do away with Prohibition and abolish war,” if they use their
heads However, that 1s where the argument comes :n Miss Ferber
contends that from her observations on shipboard, the American
youth does nothing but drink gin and talk about football (She admuts
that she adores g hersclf ) The Times quotes her as saying, “In this
country, to be serious 15 to be nidiculous,” and that all the boys and
girls say 1s “‘Oh, yeah™ and that sort of thing ”” She calls them “‘beau-
tiful young 1diots ™’

Damel de Guzman 1n the New York Herald Tribune takes up the
defense of the young pcople by saymng that he has had a great many
conversations with the young generation of Americans that were
nothing 1if not serious, and he believes these better represent the
modern youths The editor quotes him as saymng, “We can’t all go
to Europe, and we can’t all afford the unhimited gin drinking which 1s
always ascribed to ‘modern youth’  Also another quotation from him
bears repeating, “We dcplore prohibition, we deplore the hypocrisy
that surrounds disarmament, we are greatly interested in the welfare
of Germany, we do not understand France’s viewpoint, the name
‘Mussohn1’ 1s not always the cause for laughter, we are greatly mter-
ested 1n the great experiment being carried on in Russia ” Mr de
Guzman also 1nsists that “the future 1sa product of the past,” and that
no one young person or group of them can control 1t He maintains
that muddle-aged brains ongmnate, govern, and applaud youth move-
ments

The editor also quotes Heywood Broun, m the New York World-
Telegram, as saying that 1n the colleges of today there 1s much more
interest 1n politics than there was 1n 1910, and that youth cannot be
entirely oblivious of pohitics when they arc discussed everywhere
The Hartford Times concedes that there are plenty of wild girls and
boys, but they are not 1n the majority, and they existed 1n Miss Ferber’s
day as well as now The St Lows Post-Dispatch criticises the authoress
for “adormng gin” and calls 1t “the lowest form of alcoholic recreation »

The article 15 concluded with an excerpt from the Milwaukee Fournal
stating that all of the blame 1s justly placed on the heads of the parents
of the so-called “wildly modern” youth, and that thorough observa-
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tion reveals that the serious-minded types of young people are from

homes that are exceptional
R M

A selection which we have cmployed as an assignment in
préais writing 1s the noble tribute of Pericles to his native Athens,
as reported by Thucydides, delivered mn the course of a funeral
oration on those who had fallen 1n the Peloponnesian War.!

1 Most of my predecessors in this place have commended him who
madec this speech part of the Jaw, telling us that 1t 1s well that 1t should
be dehvered at the burial of those who fall 1n battle For myself, I
should have thought that the worth which had displayed itself in deeds,
would be sufficiently rewarded by honors also shown by deeds, such
as you now see 1n this funeral prepared at the people’s cost And 1
could have wished that the reputations of many brave men were not
to be mmperiled 1n the mouth of a single individual, to stand or fall
according as he spoke well or 1ll For 1t is hard to spcak properly upon
a subjcet where 1t 15 even difficult to convince your hearers that you
are speaking the truth On the one hand, the friend who 1s famihar
with every fact of the story, may thmmk that some point has not been
set forth with that fulness which he wishes and knows 1t to deserve,
on the othcr, he who 15 a stranger to the matter may be led by envy
to suspect exaggeration if he hears anything above his own nature
For men can (ndure to hear others prased only so long as they can
severally persuade themselves of their own ability to equal the actions
recounted, when this pomnt 1s passed, envy comes in and with 1t n-
credulity However, since our ancestors have stamped this custom
with their approval, 1t becomes my duty to obey the law and to try
to sausfy your several wishes and opimons as best I may.

2 I shall begin with our ancestors 1t 1s both just and proper that
they should have the honor of the first mention on an occasion like
the present They dwelt in the country without break in the succes-
sion from generation to generation, and handed it down free to the
present time by their valor And if our more remote ancestors deserve
praise, much more do our own fathers, who added to their inheritance
the empire which we now possess, and spared no pains to be able to
leave their acquisitions to us of the present generation Lastly, there
are few parts of our domiruons that have not been augmented by those
of us here, who are still more or less in the vigor of life, while the mother

! Translated by Richard Crawley From Thought wn English Prose, by ] C Dent,
Doubleday, Doran and Co, Inc , 1930 Reprinted by permussion of the publishers.
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country has been furnished by us with everything that can enable
her to depend on her own resources whether for war or for peace.
That part of our history which tells of the military achievements
which gave us our several possessions, or of the ready valor with which
either we or our fathers stemmed the tde of Hellemc or foreign aggres-
sion, is a theme too famihar to my hearers for me to dilate on, and 1
shall thercfore pass it by But what was the road by which we reached
our position, what the form of government under which our greatness
grew, what the natonal habits out of which 1t sprang, these are ques-
tions which T may try 1o solve before I proceed to my panegyric upon
thesc men, since I think this to be a subject upon which on the present
occasion a speaker may properly dwell, and to which the whole as-
semblage, whether citizens or foreigners, may hsten with advantage

3 Our Constitution does not copy the laws of neighboring states,
we are rather a pattern to others than imitators ourselves Its ad-
mumstration favors the many nstead of the few, this 1s why 1t 1s called
a democtacy If we look to the laws, they aflford equal justice to all
m therr private diftcrenccs, if to social standing, advancement i public
hife fails to reputaton for capacity, class considerations not being
allowed to mtcrfire with menit, nor agam does poverty bar the way,
if a man 15 ablc to serve the state, he 1s not hindered by the obscurity
of his condition The freedom which we enjoy 1n our government ex-
tends also to our ordinary hfe There, far from exercising a jealous
survallance over each other, we do not feel called upon to be angry
with our neighbor for doing what he likes, or even to indulge
those mjurious looks which cannot fail to be offensive, although they
inflict no positive penalty But all this ease m our private relations
docs not make us lawless as «1izens Against this, fear 1s our chicf
safeguard, teaching us to obey the magistrates and the laws, particu-
larly such as regard the protection of the injured, whether they are
actually on the statute book, or belong to that code which, although
unwritten, yet cannot be broken without acknowledged disgrace

4 Further, we provide plenty of means for the mind to refresh
ttself from busincss We celebrate games and sacrifices all the year
round, and the clegance of our private establishments forms a daily
source of pleasure and helps to banish the spleen, while the magnitude
of our city draws the produce of the world into our harbor, so that
to the Athenian the fruns of other countries are as famihar a luxury
as those of his own

5 If we turn to our military policy, there also we differ from our
antagonists We throw open our city to the world, and never by alien
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acts exclude foreigners from any opportunity of iecarning or observing,
although the eyes of an enemy may occasionally profit by our hiberality,
trusting less 1n system and policy than to the native spirit of our citizens,
while 1n education, where our rivals from their very cradles by a
pamful disciphne seek after manliness, at Athens we hive exactly as
we please, and yet are just as ready to encounter cvery legiimate
danger. In proof of this 1t may be noticed that the Lacedaemomans
do not invade our country alone, but bring with them all their con-
federates, while we Athemans advance unsupported 1nto the territory
of a neighbor, and fighting upon a foreign soil usually vanquish with
easc men who are defending their homes Our unuted force was never
yet encountered by any enemy, because we have at once to attend
to our marine and to dispatch our citizens by land upon a hundred
diffcrent services, so that, wherever they engage with some such frac-
tion of our strength, a success against a detachment 1s magnified into
a victory over the nation, and a defeat mto a reverse suffered at
the hands of our cntirc people And yct if with habiats not of labor
but of case, and courage not of art but of nature, we are stull willing
to encounter danger, we have the double advantage of cscaping the
expertence of hardships 1n anticipation and of facing them in the
hour of need as fearlessly as those who are never fice from them.

6 Nor arc these the only pomts in which our aty 15 worthy of
admuration We cultivate refinement without extravagance and knowl-
edge without cffeminacy, wealth we employ more for use than for
show, and place the real disgrace of poverty not in owning to the
fact but 1 dechining the struggle agammst 1t OQur public men have,
besides politics, their privatc affairs to attend to, and owr ordinary
citizens, though occupied with the pursunts of industry, are still fair
Judges of public matters, for, unlke any other nation, regarding him
who takes no part mn these duties not as unambitious but as useless,
wc Athemans are able to judge at all events f we cannot onginate,
and instead of looking on discussion as a stumbling-block m the way
of action, we think 1t an indispensable prelimmary to any wise action
at all Again, 1n our enterprises we present the singular spectack of
daring and dehiberation, each carred to 1ts highest pont, and both
united in the same persons, although usually decision 1s the frunt of
ignorance, hesitation of reflecion But the palm of courage will surely
be adjudged most justly to those who best know the difference be-
tween hardship and pleasure and yet are never tempted to shrink
from danger. In generosity we are equally singular, acquiring our
friends by conferring not by recewving favors Yet, of course, the doer
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of the favor is the firmer friend of the two, in order by continued
kindness to keep the recipient mm his debt, while the debtor fecls less
keenly from the very consciousness that the return he makes will be a
payment, not a free gift And 1t 1s only the Athemans who, fearless
of consequences, confer their benefits not from calculations of ex-
pediency, but in the confidence of liberahty

7 In short, I say that as a city we are the school of Hellas, while
I doubt if the world can produce a man, who where he has only
himself to depend upon, 1s equal to so many emergencies, and graced
by so happy a versatility as the Atheman And that this 1s no mere
boast thrown out for the occasion, but plain matter of fact, the power
of the state acquired by these habits proves For Athens alone of her
contemporaries 1s found when tested to be greater than her reputaton,
and alone gives no occasion to her assailants to blush at the antagomst
by whom they have been worsted, or to her subjects to question her
title by merit to rule Rather, the admiration of the present and suc-
ceeding ages will be ours, since we have not left our power without
witness, but have shown 1t by mighty proofs, and far from needing
a Homer for our panegyrist, or other of his craft whose verses might
charm for the moment, only for the impression which they gave to
melt at the touch of fact, we have forced every sea and land to be the
highway of our daring, and everywhere, whether of evil or for good,
have left imperishable monuments behind us Such 1s the Athens for
which these men, in the assertion of therr resolve not to lose her, nobly
fought and died, and well may every onc of their survivors be ready
to suffer 1n her cause

One obvious solution of the problem 1s a well-written analys:s,
m which the speaker 1s never forgotten

SUMMARY OF PERICLES’S PANEGYRIC

The preceding speakers at the funeral services expressed their ap-
proval of speeches culogizing the dead, whereas Pericles beheved that
worthy deeds should be honored also by deeds, such as a public, splen-
did funeral, “that the reputation of many brave men were not to be
imperiled 1n the mouth of a single individual, to stand or fall according
as he spoke well or 1ll”, that a panegyric usually aroused dissatisfac-
tion or envy 1n the hsteners dissatisfaction n friends because, perhaps,
some pomnt had been shighted, envy in strangers because the praise
of the dead ranked above that to which they themselves were entitled
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Since the custom had been made a law by his ancestors, however,
Pericles tried to satsfy all his listeners with his panegyrnic

He began his speech with the mcntion of his ancestors, honoring
them for thewr contribution to the glory and power of Athens For
their addition to the emprre, he sang the praises of the fathers of his
generation, and, finally, he related the valorous deeds of the people
of the nation, represented by his listeners, commended them for their
dceds, and, as a fiting subject for discourse on the occasion, he an-
nounced the subject of the introduction to his panegyric to be the way
m which the Athenmians reached their position, the form of government
undcr which therr greatness grew, the national habits of their ancestors.

Instead of following the trend of the umes, the Athcmans adopted
a Constitution which granted equal privileges to all people, regardless
of social position or amount of wealth In thewr private lives, the
citizens enjoyed life 1n thewr own manner, nerther molesting or being
molested by thewr neighbors They were a law-abiding race, paying
strictest attention to all the laws, whether wnitten in the statute book
or sunply a part of the unwritten code of bchavior which cannot
honorably be broken

Among the diversions of his fellow citizens, Pericles listed athletic
games, sacrifices, and the care and beautification of the home That
thc Athenians, bocause of the great harbor they had made, were
able to empoy the fruits and luxunes of other countries as famiharly
as they could then own, he also brought forth

The peoplc of Athens, m contrast to the policy of thur enemues,
mvited visits from people of all nations to observe their modes of
Iiving and govirnment and, in spite of this, were stll able 1n most
cascs, though hving casly and without constant anticipation of trouble,
to defeat any of thar advusaries, whether they came singly or com-
bined

Sctuing forth the admirable quahities of hus aity, Pericles proclaimed
“We cultivate refinement without extravagance and knowledge without
effleminacy, wealth we employ more for usc than for show, and place
the rcal disgrace of poverty not i owning to the fact but in decliung
the struggle against 1t > He commented on the ability of the people,
aside from pubhic matters, to judge fairly and wiscly before acung,
on thewr ability to deliberate and to dare, on thewr ability to face
hardships and dangers while knowing what 1t was to hive easily That
the Athenians were truly generous and liberal, and that the reasons
for many close friendships were the ties of generosity between the
friends, he also proclaimed
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In closing, he said that as a city, Athens was the model of Hellas,
that the Athenian was the most versatile of all men, that as a ruler
or as a foe, Athens’ name was one to be spoken of with pride, and
that her actions were sufhicient, in themselves, to be sung over the
world without the flowery embellishments of great poetry. Of all the
Hellemic governments, that of Athens was the most admured and this
admiration would extend through the ages For this wise, daring, ad-
mirable nation, thosc men had sacrificed themsclves, that she might
not be lost after the heroism of the dead, Pericles exhorted the sur-
vivors, his audience, to be ever ready to defend her 13

An attempt to summarize the excerpt in journalistic vemn 1s,
unfortunately, not altogether successful.

THE GLORY THAT IS ATHENS

A newspaper headline mught give as a utle to the first paragraph
of this extract from Thucydides’ Ifistory of the Peloponnesian War the
caption “Pericles Breaks Custom As Regards Accepted Eulogy ” It 1s
the practice and law of the time to deliver a pancgyric ““at the bunal
of those who fall 1n battle,” 1n which the dead are cxtolled Pericles
1s averse to this policy for the reason that he beheves “that the worth
which had displayed 1tself in deeds would be sufficiently rewardcd by
honors also shown by deeds”, and because 1t 1s beyond man’s privilege
and scope to make a favorable or unfavorable reputation for an m-
dividual simply by spcaking one way or anothcr about him Also he
considers 1t very dufficult to satisfy both friend and stranger alike on
all points regarding the facts of this person’s story

Thus, bemng dissatisfied with the fashionable scheme for this speech,
Pericles changes the order of the oration He extends hus prase to
groups that 15, the ancestors are mentioned first, then the fathers of
the exisient generation, and finally, the existing generation 1tself The
fact 15 brought out that the mother country has been enriched by
added possessions, and by “cverything that can enable her to depond
on her own resources whether for war or peace * Here Pericles de-
clares his intention to relate of the “road” by which the Athenians,
past and prescnt, have rcached their position, the system of govern-
ment under which therr glory developed, and of the “national habits”
from which it emerged

The title of the third paragraph of the selection is found in the
phrase of the preceding one, “the form of government under which
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our greatness grew.” It 1s my view that Pericles places more credit
for the magmficence of Athens upon this item than he does upon
the Athenians as individuals, since 1t 1s due to the existing form of
government that the Athenians are what they are This government is
a democracy and “favors the many * Class and social standing are
no bar to advancement from poverty and obscurity upward by reason
of capacity and merit In the main, the citizens conduct themselves
in their individual manners, regardless of their neighbors, yet all obey
the maggstrates and the codes, written or unwritten

Continuing, all 1s not business in Athens There are plenty of recrea-
tions and luxuries (due to the world-wide trade which Athens carnies
on) present in this 1deal city Games and sacrifices are indulged 1n
throughout the year The grandeur of the residences 1s a constant
source of pride and soothing enjoyment, all of which serves to keep
the mind cheerful

As regards the “mlitary policy” of Athens, much of credit may be
spoken Nothing 1s kept secret from foragners, which fact reveals the
fearlessness and sccurity of the Athcmans, the secret of whose success
(military) w this, because of therr “native spiat’” and inherent courage,
they have the “double advantage” of not cxperiencing the wornes of
anucipation and of always bung ready to face haidships undaunted

Re turning to the journalstic ven, the sixth paragraph of the piece
might well be named “Pericles Contradicts Self  In speaking of the
generosity of Athens 1n presenting gifts to other countries “not from
calculauons of expediency, but in the confidence of hiberality” he
sptaks in antithcsis to a previous statement which proves the eapediency
of donating gifts for the reason that the recewvers of the favors are the
debtors of the giveis Further, in this paragraph 1t 1s learned that all
the Athemans are pubhe-spirited and are ready and free to join in all
discussions of public matters

Pericles concludes the excerpt by a statement of the greatness of
Athens the fact that Athens 1s the “school of Hellas,” and that no
men are as versatile as the Athemans Tt 1s for such a glorous city
that men have nobly fought and died, their death in this manner,
alone, conferring the lighest of laudatory praise possible upon them

W M.

2» B «e

An example of the condensed summary from the Reader's
Drgest will show how a skilled writer can preserve stylistic smooth-



64 CREATIVE WRITING

ness and still reduce a fairly long article to small compass Look
up the original article

THE CULT OF CULTURE?
Winthrop Parkh