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PREFACE

This hook was written under exceedingly
trying circumstances. The author had a severe
attack of influenza in November last and passed
through a great crisis, his life having been des-
paired of for a time. On recovering a little, but
while still bed-ridden, he dictated these lectures
from his sick-bed to one of hissons—as & means
of driving away the feelings of despair and the
gloomy thoughts natural to one suffering from .
such a serious illness, The readers will, it is
hoped, excuse the defects and shortcomings that
may have arisen under such circumstances. The
proofs could not be revised by him with care. It
is, however, his duty to acknowledge with thanks
the friendly help he received from Mr. C. 8.
Paterson, M.Sc., who revised some proofs of the
first portion of the book. But as he left the
city, shortly after the work had been sent to
the press, the author could not avail himself of
his kind and disinterested help for long.

The author has taken great pains in the
preparation of these lecturcs. Though most of
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the authorities consulted have been studied by
him from original sources, he has confined his
references chiefly to his Typical Selections from
old Bengali Literature. He has done so for the
convenience of those readers who may wish to
read the passages for themselves,

This book, it is feared, will not command a
veneral interest, as the subject has a limited
outlook. 1Its interest is restricted to those
students who may wish to acquire a knowledge
of the linguistic features of a particular period of
our literature. At the same time it is calculated
to be of some use to those scholars who want to
obtaia a thorough knowledge of the eyer-changing
forms of our progressive speech, and to such,
however limited the scope of the present work
may be, it may not fail to throw light on
important linguistic points involved. Written
under peculiar difficulties as this book has
been, the achievement of this result was only
possible owing to the constant encouragement
received from the present Vice-Chancellor
of the Calcutta University to whom the book
is dedicated as a token of gratitude.

The readers will see that the subject, of which
a brief outline only was given in one of the
closing chapters of the author’s History of
Bengali fLanguage and Literature, has been
greatly elaborated by him in the present work,
abundant new materials having been brought to
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hear upon the topic under discussion, and he
hopes that his labour in performing the task will
be appreciated.

The author is indebted to his esteemed
friend Dr. G. Howells, Principal of the Seram-
pur College, for the picture of Dr. Carey and
Pundit Mrittunjay which forms the frontispiece
of this hock. It in a facsimile of the painting
belonging to the Serampur College.

7, BisHWAKOSH LANE,
BAGBAZAR, CALCU’I‘TA.} DINesn CnaNprA SEN,
The 1st Juune, 1921,
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BENGALI PROSE STYLE
1800-57

s ———

introduction

During a little more than a century that
commenced from 1800 A, D., Bengali prose
has made an astonishing progress. The wonder-
ful assimilation of the classical element in
Vidyasagar’s style, perfected by the perennial
flow of his emotional sweetness, the gorgeous
sweep of Bankim’s prose enlivened by a genial
poetic enthusiasm, the superior word-painting
of Ravindranath,—his style, setfing up a new

ideal of art in our letters,
p.f.';'f':,;g,,‘f"' "* and, last though not least,
Sarat Chandra’s rich eolloguial
sbqu, ‘full of the charm of the dialect of the
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countryside, and which, while dealing with
hizher ethics and sociology, shows the mar-
vellous range and capacity of the simple
Bengali that we speak in our daily life,—
these are some of the treasures and attrac-
tions of the modern Bengali prose, of
which every Beugali should be justly
proud.

The Swadeshi movement commenced in Ben-
gal in the year 1905. Sobher
The Bwadeehi people must admit that its
attempts have bheen abortive,
causing in many instances numberless woes to
Bengali homes. There has, however, heen one
distinet zain about which there can be hut one
opinion. It has stimulated the development of
Bengali prose in an amazing degree. Every
Tom, Dick and Harry became eloquent, sudden-
ly inspired by whatis called the ‘gift of the gah’
and even the grocers and artisans attracted
attention by the facile charm of their contribu-
tions to our newspapers and magazines.
Before the Swadeshi movement, the number of
Bengali writers could be counted on the tips of
one’s fingers, but since then Bengali literature has
orossed all barriers and now counts its votaries
amongst the high and the low alike. The whole
nation seems to have been awakened to a literary
consciousness, and monopolisation in literature
is now a thing of the past.
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But before all this result was won, earnest
workers had tried their utmost
The earher epoch from the beginning of the
19th century to bring about
this happy end in the field of our literature,
and it is worth while now to survey the work of
those disinterested labourers. It will be like
watching the construction of the Taj with mate-
rials piled up on the banks of the Jumna by
the unweary efforts of the day-labourers ; for is
not the highly refined Bengali prose of the
present day as artistic and beautiful as the
'Taj-~wrought indeed not in marble but in
words ¢ .

As ours, however, is the task of tracing the
development of the Bengali prose style, we shall
only incidentally refer to its literary side, mainly
dealing with the peculiarities of our language,
which has during a full century passed through
many intervesting forms in the course of its
development into modern style.

Bengali prose style from 1800 to 1857 A, D, is
one of the subjects of the M.A.

Intan Vet Examination in Bengali. The
students complained to me in

the class in September last that they had no book
on the subject to serve as their guide, and 1
promised to give them one before their examina-
tion. 1 have accordingly taken it up as my
subject for the few remaining lectures which
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I shall have to deliver to complete my course
for the last session as Ramtanu Lahiri Research
Fellow. Thisin brief is the history of the origin
of this work.



CHAPTER T
BeNGALI Prosk Berore Rasa RammonaN Roy

In the year 1801 Dr. Carey in his preface to
Kathopakathan classified the

,po{ﬂ; fonotie ot spohen dialect of Bengal into
five different forms. He refers

to the Bengali spoken by the Khansimas, Ayas,
Vadraloks, and women, as presenting dialectical
varieties in cach case with distinctive pecu-
liarities of its own.  The Khansama or sirkir,”
writes Dr. Carey, ‘“ gencrally intermixes his lan-
guage with words derived [rom Arabic or Persian
and some few from corrupted English and Portu-
guese words "—the style of the Vadralogs, he
calls “the grave style.” 1In the year 1859 Mr.
Marshmair wrote in his history of the Sri Ram-
pore Mission (Vol. IT, pp. 21-22) that Portuguese
was the lingua franca of all foreign settlements
around the Bay of Bengal and was the ordinary
medium of conversation between the Furopeans
and their domestics. The Portuguese had cer-
tainly established their ascendency and at one
time made & great political advance amongst
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the contending mercantile communities in this
country. The nation of Columbus, Vasco deGama
and Cortez was once dreaded near the sea-coasts
of Bengal, and the ships of this province were
constantly in fear of heing seized by the Portu-
guese pirates who were known in Bengal as
‘Harmads.” This word is a corruption of the
Portnguese word for a fleet—* Armada.’ The
influence which Portuguese once so greatly exer-
cised upon our dialect is now to be traced to a few
wordxs only, still current in Bengali such ay wtatay,
arsty, 3@ f3, foresi. s, =+, fesl, 240, e,
W, WAXTIA, (FEH, 929, and (FF |

Mr. Halhed in the preface to his grammar
published in 1775, says, “ At present those per-
sons are thought to speak the compound idiom
(Bengali} with the most elegance who mix with
the pure Indian verbs, the greatest number of
Persian and Arabic nonns.”

The importation of foreign words into our
vocabulary which the above extracts signify does
not, however, indicate any permancent acquisition
to our language, as this was caused by the ever-
shifting political and social conditions to which
the country has heen subjected for several
centuries.

The number of Portuguese words once current
in our dialect has much decreased in course of
time and Arabic and Persian words are also
on the wane, These words are like season-flies of
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our political atmosphere. At one time they swarm
in large numbers-~thick as leaves on Vallombrosa
and after the season is over, vanish away,
leaving a mere trace.

But all that has been written above refers
only to spoken dialect with which we are not
concerned. Our subject is “The development
of the prose atyle, so it is with the various as-
pects of the literary use of our language that we
shall presently deal .

There have been many alwurd opinions cur-
rent amongst even some of the highly educated
menibers of our community  Some of them hold
that Raja lh.'mmloh:m {ay started the Bengali
prose  Others say that it was ‘Alaler Gharer

Dulal ™ which first showed the
o VT pxample  of  writing o the

colloquial style. Not to speak
of others, Bankim Chandra. the prince of our
literati, seemed to favour the current belief,
when he remarked in the introduction to Tek
Chand Thakur's work in 1892 It 1s generally
believed that Bengali prose owed its origin to
Raja Rammohan Ray ™

Recent rescarches have made it clear that
Bengali prose was extant even in the tenth
century A. D. Though the language of the
Sunyapurin has been muech tampered with and
modernised, yet undoubtedly there are some
prose passages in the book at least, which savour
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of the style of a very distant epoch of our litera-
ture. In the fourteenth century Chandidas wrote
a short treatise in prose expounding the truths of
the Sahajia-cult in a language which has been
recently termed by some scholars Sandhya
Bhiisa. 1In this treatise we constantly meet with
the word “=ifs.” We have not been able to
make out what the word implies, but we have
come across several old Bengali manuscripts in
the library of the Calcutta University in which
the word “#fs” occurs very frequently. These
books belong to the Sahajia-cult. Benides these
there are many theological treatises in prose,.p
list of which is givenin my * History of Bengali
language and literature.” In jurisprudence one
Radha Ballabha Sarma translated some Sanskrit
works into simple Bengali prose, and there are
others who followed his foot-prints and com-
piled translations of the works in this branch of
culture towards the end of the cighteenth cen-
tury. We have found a very old translation
of the ¢ Bhasa Parichhed ' into Bengali prose
written about this time. The simple language
of this book offers a great contrast to the
pedantic style adopted by the late Pandit
Rajendrachandra Sastri, Rai Bahadur, who also
translated the work into Bengali in quite recent
times.

This brief notice will shew that Beangeli
prose was not altogether a novel phenomenon
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in the tield of our literature before the advent
of the English. It must, however, he admitted
that prose was not the general
medium in those days. The
development of Bengali prose is certainly due to
the English. They not only stimulated our
intellectual awakening in the various depart-
ments of knowledge but were themselves the
pioneers in the field of Bengali prose, writing
many instructive treatises on a variety of
subjects in our language.

In order to shew that it was ncither Tek-
chand Thakur nor Raja Ramwmohan Ray who
originally set, forth the models adopted in their
works, but that they followed the foot-prints of
the previous writers, we <hall here take the
liberty of making a few extracts from some of
the Bengali works that had existed before 1815,
when Raja Rammohan Ray wrote his first book
“ Brahma Tattva " in Bengali.

The following is taken from a Bengali prose
work called the * wtfe #tgat 1 The MS. of this
work in the library of the Calcutta University
is dated 1158 B.S. or 1750 A.D. It gives an
exposition of the Sahajin-doctrine which seems
to be in open revolt with Hinduism and curi-
ously even with Vaisnabism though the author
outwardly professes the latter
religion. The date of the com-
position of the work may be half a century

ustrations

Jnénddi 88dhand.
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earlier than that of the copy preserved in the
University of Calcutta. So the work was
probably written about 1700 A.D.

« wfzain Aty fomiem o1 R srotn o6 qRre el ¥
oA Qum AT A 18 TRAIE CFIR FITAE I O M
% wm (vt A ¥ € 7 v ¢ Bl opw wfre o feat
&% (f% wts fors) el st wifsrs sita foat ote we Wiy
forantfn am-orger A3 Aavad Ageen 79 T sfws v
ool oigl 3T | BN ST I0FA (r@F ABY oS 1ors «fwn
T4 @ TyEifey =3 TR TB G 7  wiff wwn Ay s
sizr A aF e iy At sy srfers s g
TG BT LA AT Y (R WMB (T (AT R Byrma
3= caw Amad sfars oea &ty oy fowem w1 tewts
¥y fm ea-af{R (39 W WA F q Wiy oA FEA
wiw (roifrr A 128 Sitr J1 €3 77 W 3za XA WK AN
A @ @7 5% T A sfEi v | WA A IT WWAY
wars! o ¥4 a7 o« Wy o e o W 93 wwiafy
sats a ear o3 arstfra am o A1 o frererr s
aretfnn wtw wfam wifsa | «@dx 797 famm wmafy se=ys
&= A 9w ool qrsifw Stx sfawl oifers a1 g2 o9-
oy oAy IR M9 adw Na @wer 2o opd aw o ferwiy
W A A A @ 2 u wfrn aew w7 s aw-
TE VA TR AT NAWRE WA KA 59 0w A Aty
Aty fawom otg gft fsewmn sfenfen Isif aewiy
e forae (39 W= WA ARy Apwifee om 330 W9
iy a7 wafy sratel @w = 4 wife www Ay 3RS wEw
© forst wret Ty WA A1 Bl wrfwCe oww A @A W
w§ g W ww A8 An 3 Gyl A w Aty wea
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o aEE Ao Ay el S ohE A R i

797 #Te 3¢ 307 Stfe Rpw ney fo faent | word e

s wift wwtd F¢q @ onEen Awww T W WS

FtH ofi A% 032 AT 5T Trery ] AR AT @2 wMAT

BLATeY B Aoy 7 (7fe A% war win fomirey sigA

HAKT A7 oME AT @ WA AAFIree sreia 2w 9%
HT AR WO @uw A Fhamin wifn wwid s ffe
stacrer Agw e |

Ay fawem g e efaufemz ~mrwan 1t s
cawify «t7 afmire «3 % aifr #t7 gvie et FfEe
e cawtfe iy fa fanl 737 37 | =N Her A WA TR
sifes amwz Azw faun wdaes @4a aam @ @wify
g faan oaR @3 & wEest Al o gy
wfis arl @2 fory Wy wivr fawn gz =t @ @
WA TG [t 1 @9R wiAAT Auzed a1 ofdd =A@
Giparaa faad wils v a3 ary fewmtom o3 A
T (TNA 0507 fauww g ois v WA 8T I @
nnraa (ate Afwen famm o3y Ay fawmow fie e
#foate fo rfamg o'et o5 ) @A) o Fd wifN @R
Ffargn w13t @ Apwes wia & Ffars f afmfe) Ay
FOA G4R (ST WRIA-BOAY 4 06N A WHIA-GCA
wiytfire fryfs 2ea

(Typical  Seluctions hom Old  Bengali Literature, Volume 11
PP 1885-16538.)

{“The Sadhu—* If a child after coming to
this earth from his mother’s womb has never
heard a sound owing to his deafness, can he
read the leiters k«, kha, gha, etc,, when he is
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in his 25th year? Or can he call his father and
mother by the usualterms‘ papa’and ¢ mamma °?
1 also want to know from you whether a man
who is born blind can contemplate the dark blue
oolour ascribed to Krisna, which, as they say, is
like that of the newly formed cloud.

“The inquirer—‘The man who is born deaf
and has never heard ke, kha, gu, gha, elc., a8
we have, cannot call his parents ‘papa’ and
‘mamma’ as we do ¥ Nor can one who has never
seen any ohject of dark-blue colour like that of a
newly-formed cloud, contemplate the dark-blue
colour attributed to Krisna.’

“ The Sadhu—* How then did you say that
without the help of the senses one could realize
Krispa, the god of the universer A mau born
deaf cannot read the alphabet nor call his
parents and friends by the terms by which they
are called, and a man born hlind cannot contemn-
plate the dark-biue colour of Krispa like that of a
newformed cloud. 8o one who has not a true
know ledge of the Deity within oneself can not
realize God by one’s mind alone which is the
receptacle of the impressions produced by the
five senses. Now tell me whether you do pos-
sess a knowledge of God or not ?’

“The enquirer—* I am  without any know-
ledge of God. I never heard God speak to me,
nor ever folt His touch on my person, nor
did T touch the food partaken first by Him. My



FROM 1800 TO 1857 18

nose never smelt the sweet scent emanating
from His person. And now I understind that
the existence of Krispa is unreal to me.’

“The Sadhu—* You had formerly heard -that
the Vedas originated from the mouth of God and
that in them is written what is good and what
is evil. Tell me if you consider the Vedas to be
true.’

“The enquirer—* As Krisna, the god of the
universe, is now unreal to me, the Vedas which
are said to have emanated from him are neces-
sarily unreal, so are the definitions of vice and
virtue given in them. It is written in the
Shastras of the Brahmans themselves that vice
and virtue are all unreal and so are father,
mother and one’s own self, and all that one
says and does. Now 1 should be silent and
speak no more. T only want to hear what your
Holiness will be pleased to «<ay.’

“The Sadhu ’Tell me when does a man
hecome sileut for ever in this world 2’

“The enquirer—* When a man dies he
become silent for ever.’

“The Sadhu —* As you profess yourself to be
silent, tell me whether you are living or dead ?°’

“The enquirer—‘I have not been able fo
realise God by my five senses, so you may take
me for dead.’

“ The Sadhu-—* Now the life of your ignor-
ance is dead, and now forget for ever those false
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doctrines which you read in your false Shastras.
You will now be a new horn man with the
trne knowledge that I am going to give you.”"]
The above will not compare unfavourably
with the style of the theological works of Raja
Rammohan Ray, written at least a hundred years
Iater.
Next we give a passage from the translation
of ¢Hitopodesa’ by Pandit
poluk Sarmd's Hito- (Golak Nath Sarma published
in 1801 from the Srirampur
press (pp. 152-153)

“gfeAiyrars famn arm 4% v6® W wER 96
5aF Afen wor odm wfaarr g gRute s EEIG A A
AEmF P T 6% 729 SienF wiwwa sfza oist Ffam wawnz
f5%b =90s gifon fre1 319 w17 wen cvaufsal wrnwe
Y BT I AwER I3 B e 3T6R (IR (wE AwF
QF FYA @ FHIEN XN A% F{AW AG W W UGS
T 425 7R 2 5EANE Wead TE((s 5i&O) WA FAH 41 1P
e | wefmamma o ey 4w oF fasy m
A oo Ffa

{There lived a washerman named Bilas in
the city of Hastinapur. His ass hecame aged
and infirm after having carried the loads of his
master for long years. The master of the
ass covered it with a tiger's skin and let it loose
in the corn-fields near the forest. The plough-
men took it for a tiger and fled away. It so
happened one day that ome of the cultivators
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covered 4in hody with a blanket and with a
bow in hand guarded his ficld. The ays-baviag
satisfied its hunger fully by eating the corn
mistook the man with the blanket for a
she-asy and brayed aloud in a spirit of joy erying
Oh.’ The man was at once convinced that it
was the braying of an ass and aimed his arrow at
the animal. The ass was thus forthwith killed.]
But the language of the colloquies of Dr.
Carey published in 1801 and
ey Corey'n luhdeypat of the prose portion of
Kamini Kumiar written towards
the end of the eizhteenth century, by Gauri
Kinta Das are even perhaps better specimens
of the Benoah colloquinl style of the period.
Gauri Kanta Das wasa Vaidya and was a native
of Sutanati, Calcutta. In his Kaminl Kumar
he subscribes himeelf as Kali Krisna Das
which was  his wow de plume My readers
will find large quotations from Dr. Carey’s
colloguies in my “ Typical Selections from Old
Bengali Literature, Vol. 11 7 and in my “ History
of Bengali Language and Literature.” The
following extract is taken from his ‘ Itihasa-
mala”’ or *‘Garland of Stories” written eleven
years later in 1812.

“ qRife TR @F AT AL AW IITT [ O TWARE
frate sfarn was frer 78R sfm @ w9y SiEnE Wl
Wi sfag newista oAty wweifs Askiay 39! ol AW
wifed oxx qwine faag afan @t g wifan | wofe
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fopfi oy aifaen w7 wemioTIR WA CRTERI AW
o% AP ATF 7 AN owAiE sfem gfn avd AR
8 Tl Y@ AR FHA LT [ AN RGN 4 TR
ST ST A WSO YHANT WHEER 71 SR AR A
Y ) M (TN F A wfaw W IRm @ oI st e |
TR MEA| GRS AGRITIA T Fo0 o4F WA IRA (7 o7
¥ mear fafen @ify @ s faare sfaaife oramed
sieiew faaz wfam ag w2 rdemw ww@r firal Tia wnwe,
Ffaal e 48 A9 SENT e a8 @ oA gl
sfm o g2 AW e anfa qranfy ww oo awiva
gt staer femifefa ebn ames wexl dEie Aowm
wasR ¢ B <t Ffgu afw wrenz Tt wtifa s
gl Iwa fogw afam  8fs (Story No 112, pp. 241-242).

[There was a merchant named Dhanapati
whose wife was Lahara. Durine their lone matri-
monial life they had no issue, so the merchant
married a second time another very beautiful
damsel named Khullana, a daughter of the
merchant Lakshapati, and brought her to his
house. Dhanapati went abroad for trade, apd
during his absence Dobala, the maid-servant of
the house told her mistress, Lahana :  * You are
now grown old and your beauty has faded,
Khullana on the other hand is very beautiful,
and it is but natural that the merchant will he
soon enamoured of her and will be absolutely
under her control, he will not even care to look
at you. Bo if you will be well advised, give
Khullsos half meal so that her youthful beauty
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may be destroyed. Lahana considered her advice
to be sound and forthwith wrote a letter as if her
husband Dhanapati had addressed it’ to her.
The purport of the letter ran thus :— ,

“The girl that I have married is a witch,
1 bhave been put to infinite trouble since this
marriage. So henceforward give her half food
destroy her youth and send her to tend the goats
in the fields.” Ay soon as this letter was read
out to Khullana she flew into a great rage. The
two co-wives began a fierce quarrel in which first
they abused each other and then had a regular
hand-to-hand fight in which one pulled the other
by the hair and both seratehed and slapped and
kicked at each other, till by sheer physical force
Lahana took away all the ornaments from
Khullana’s body and sent her to the tields to
tend the goats.]

Here is an extract from Kamini Kumar : —

“n et sy wife T FE P At waw v s3a,
WA (7 W FfaEa B vI FEAldr Giadite e ¥779)
FifaN sfwas, s otr g =@ w1 fv @ s,
(I THT FTH AW T 1T, WiT 9% I (ST (51
(51 afowi Awa 3t Frgrse sify, =ife e3es Al (sma am
AmaEs wfAmm ) Antw sfeeas ‘@ wim Ay oTe
Faropeans war A FwD wfonr o s
QFUX ST A (Afe )" AR o7 e  afew v
st Aifay wimcare wifag «fam foeme ) @3 ot#y
HEs SRF AtE 0y o sIm e 3 &G S
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TMfors TNIRCST VNE AW @TS WS TR 3 A
e coteta fFal wuid aew ¢ ot Aww e wfRN w—
4 \QUE AINIE CFIAMA (WAL "—ATHAECSH BaY “ Aire S
atffersfe 1" w1lgw wix o, sl AN oifR ¥w
o8 @, Ffafy @y =R amme afrs ew a, CwfE”
fnaiatat awEs BIF AP 35S |

[Now, by God, T say you are my god-father,
[ accept you as my master. Whatever orders
you may be graciously pleased to pass, it will
be my duly as an humble servant to execute
to the best of my power, and even at the risk
of my life. Kamini said, “ What work will
you do here? ‘There is not much to be done;
1 would simply place you in charge of my hwka
for the present.  One word more, how long shall
I address you as ‘thiefl’? I give you a pame;
I shall henceforth call you Ramvallabh. The
merchant said “So be it, Sir.” After such
conversation Kamini said “ Now my Ram-
vallabha, do kindly prepare a #itim of tobacco
for me.” Ramvallabh immediately prepared
a glim and bringing the huka, held the pipe
before Kamini. Ramvallabh being appointed
to the work soon became an expert in the art,
aud it became the subject of his constant
thought, so much so that if Kamini called him
while dining or while asleep, saying “ Where
have you gone¢, my Ramvallabh?” he would
immediatcly answer, “ 8ir, I am. preparing
tobigeo.” Kali Krisna Das (author of the poem .
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Kamin! Kumar) says that Ramvallabh in course
of time became so clever and practised-a hand
in the art of preparing tobacco, that he would
not wait till his full name was pronounced. As
soon as “ Ram” came out of Kamint’s lips, Ram:
vallabb was ready with tobacco.]*

There are several historical treatises written

about the beginning of the
,_,:*3.",",“;3‘:2‘3;:;:‘, K" nineteenth century,the language

of which is clear and distinctly
free from all Sanskritic or Persian influence.
Chief amongst these is a biozraphy of Raja
Krisna Chandra by Rajib Lochan published in
London in 1805, [Tere is a specimen of his
style :—

(1) “ *tq A8 FeawrE senta = fag 2 f2a sy w3 %
w318 Hyz av) %7 738 az wfwran wing iy aanq
farare Fferan a2 wfrra 7w (ai 3f7 wfete @ ffe
Wy AW w9 oFad wy Afes e wem shes

®* Bome scholars have held that Kaunal Kaml: s~ 2 mach later
production and was published first m 1837 X D Thwig quite wrong
Onn of the later editions whih they happened to come across might
have been of that date I had n much emhier cdition of the book, which
wap tuken from nie by the late M H Bose the Perfumer, and never
returncd.  Babu Ramanath Sen Iuspector of Police made n far copy
of K&mini Kuwnlde in 1224 B S (m IBI7 AD) fiom tle vHlage of
Buapur, Distriot Dacca, The bovk was Lurnt m 1504 as the houre
in which it was kept caught fie The reputation of Kdmsni Kaméar
must have taken soun jears to travel fiom Calcutta to a distant
village in the Dacca District in Ltose daye  From nll theee orcum
stances it in proved wathoui doubt that Kamiui Kumfr firsy mew
the Yyht bafore 1850 at the latest.
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e @ UF A3 AW cRFte 73 wibm ofim way
Fqe aaE e W) wfed e e wE Qe
feasa st T ompE v fowt o R =i ofim fray
wixtes e g Mok sfRatfen siem oty kxR
s sfem It afem wimian 3y wifn ews sfw
wivtal A cotoR 3Ryl o waw ) wfwcan e aee
A7 wErE P2 vRW wiwraw AP oww Ffavwy  wfew
<t AN wewan frs arfm qa Rek Fa Nearsn-
foratean 513w foa Stee avw fra o qara SeEnE At
=fam am (oAl BiEns ¥w g A3t AaEsgifaiee oy
@ AQW (AR WAF A9y QFA sOH NISARLF 4w
33 fawiaiee sitfams

(2) woNE A3 Mgl Arsican A ard ) fefee
A T AT Afy Iw wiw sfaram agadw asgan curera
PN Ty ¢ vy @1 A STy ST ANR FT | NA
MSIWTAT AFNI IARNE e Ffaat =512 gtoa (s
o ¥ fawa sfama agiare wge s 4w R
T @ FEIWRS A Ao (Wi |

[ « After his defeat the Nawab in the course
of his flight became oppressed with hunger ;
for three days he had no meal and when on the
fourth day his hont was passing by the abode
of a fakir, he ordered a man to go to him and
tell him that a certsin man was very ill and
that he wanted to be served with some food
at his place. The fakir hearing this came
near the boat, and recognised the Nawiab, who
looked extremely pale. He thought “once
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upon a time the Nawah oppressed me and now
the time for retalintion bas come. T shall bring
him up to Mirzafar.” But with joinéd palms he
said “I am arranging the dinner quickly, so that
you may continue your journey as soon as possible
after partaking of it.” 'The Nawah was highly
pleased with the courteous reception thus given
him by the fakir, and went to bis house in great
confidence. The fakir began to make arrange-
ment for the meal but in the meantime he had
sent a secret message to an officer of Mirzafar
reporting that the Nawab was flecing and that
he should lose no time in seizing him. As soon
as the officey got this information, he hastened
to the fakir’s abode with a body of men, seized
the Nawib and sent him to Murshidabad.]”

(2) [AIl the citizens were highly delighted.
NSome time after the Raja told his minister “ Send
sweets and curd to the houses of all citizens in
baskets.” The minister did as he was ordered
and then waited on the Raja and said “Go, Sir,
to the inner apartments and see your new-horn
son, the officers and servants of the palace are
also eagerly wishing to ee the prince. |

(Krisnachandra Charita).

The most popular Bengali book during 18:3-

1855 was the  Navababubilis’

Nava Babu Bilas,
the most popular Ben. by Pramathanath Sarma. 1Ix
ol book TR B2 the year 1835, the Rev. J. Long
wrote of this hook “as one of the ablest satires on
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the Calcutta Baba.” He compares the book
with Hogarth's Rake'’s Prayers. A long review
of this book appeared in the Quarterly Friend of
India in the year 1826. And we learn from the
Rev. J. Long’s account that there were many
editions of the book constantly issuing from the
Press from year to year, aud that the whole of
Calcutta was astir with its praise at the time.
Pramathanath wrote another book on the same
lines in which he depicted the vices of the young
women of Bengal a¢ he had exposed those of
the young Babu in hix ¢ Navababubilis’ and the
former was no less severe than the latter It is
interes{ing to note here, though it will be a little
digression, that only a few years afler the time
when the Rev. J. Long had eulogised this hook
as the most popnlar work of the day, Peary
Chand Mitra wrote his ¢ Alaler Gharer Dulal’
which cast into shade the ‘ Nava Babu Bilas ' so
Naen Babu Vilns effectively that. even its name
ard Al Ghawt - Was forgotten in a short time.
Yet if one reads the two works

together, the conclusion will bhe inevitable that
the one is the original and the other its copy.
¢ Alaler Gharer Dulal’ is an elahoration of the
tale already told in ‘Nava Babu Bilas’ with a
change in the names of its characters. The
former work is more verhose, sketched with a
lighter touch and though improving upon the
humour of the original in some passages shows the
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author's effort to pose as a humorist with a
oconscioushess of his art ever present in his mind,
—thus offering a contrast to the earlier work, of
which brevity is the soul of wit, and which is
epigrammatic—always to the point and fall of
direct home-thrusts. We can well understand
why our people preferred the copy fo its original.
Peary Chand Mitra was a scholar, well-versed in
English and some other European languages and
was the leader of the young educated community
at the time. His style ol writing was ta a cer-
tain extent an imitation of that of deseriptive
English romances which very often revel in
minor details. For this or some other reason,
best known tothem, the people forgot Pramatha
Sarma, one of the greatest wits amongst our
litterateursand welcomed a glib-toneued plagiarist,
who won his laurels by  his good-humoured
perspecuity of style, scholarship and verbosity. 8o
the fountain-head of the Bengali colloguinl style
has now passed into oblivion and « Alaler Gharer
Dulal” monopolises all the fame. We ecan
very well excuse Oswell, Philips, and P. G.
Oowell for their high-flown eulogium of the work
which they mistook for an original production.
Some of these scholars compared Peary Chand to
Moliere and others to Ficlding or Dickens. But
how can” we explain and excuse the fact that
eg@l Bankim Chandra called TPeary Chand’s
wobk an original production and praised him as
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8 pioneer of the colloquial style in Bengali prose ?
Peary Chand himself in his English preface to
the work, says that his was an original produc-
tion. This declaration, it must be said for the
sake of fairness, is not true.

Of course the humour in the earlier work is
somewhat coarse and archaic, but in spite of it,
it is high time that the works of Pramatha
Sarma should be published under the auspices of
the Calcutta University, or some other learned
body of this province. The ‘Nava Bibi Bilas’
is now almost extinet.  The only copy that sur-
vives like the Dodo in Madagascar is the one
preserved in the library of Munshi Abdul Karim
of Chittagong. so far as we know. "We give an
extract from the * Naba Babu Bilas ' below.

=Y IR JEY

3T i AT wEEe FfAw wepm @ad gF oA
ey 75 WES IREAW| IEH Fwa eq IR
S APEAFACE AN veiRa @a- afesTr @ A A
(1R B faagra qi=ras o3m siwa sfaras Avy wdA Wy
caraife foa o onBat | 2% sfam sonew f@af g3f erg
sfany  oewm Alpa w793 oiwl feaed sfm awa afaam
T @ 3N o7 ATIE TR WA A sfamn 6
sieiq ffoa 5313 feeam sfama (smifeenm 2w onse a
wdie AF Aty Ap | IGHI FE & cFE AN wer A
fefwsat afea ain am ngre *naa fofd i sk e
fefw #fers s1tas ) svwr sham Gl s Mot o
B TN wivi o3 {3 (b wifr wfe foea g
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nRfnes oreonw 1w et frot wiel ore fnfuntfie
st FlAfws sres st @ Bl fafes ffBfena®
#ts #fam Afemm @ weaw framnafy @ ofe sl oF
FFANTE TS (el WiTE @ ST FAIT I IS Gorke |
w§ faw e 3R Towm @ neEr Tob siva fam)
T I0eR Beies vy wiR S rfaarE bs T R
6 wlees & & wiw a4 (3@ AR 1 AT W
el gy et crrifam AT ofmi e Awk ek )
sw aife v€ fofas @em % =9 6 Pir sfom)
smfwen afafirem 75 Winy 2gn Wi 1w If% ompw 78 TmAw
s ey Rl Awify sfaemm o omtest 3w =irw FfAw
Bt oty fafaw agm 19 o eBeNw T AmTW aliw
Y (MY AT LRAYE 21 A1) FER fqwd Aferza et Rty
4R WRIGA, Proww, 5ean Fm dsnfy wea P
s=tes Feas foy afaess (v oo 30y Fds M@ W
t5i ofawl 58 sfEmE A «3Ta A mir ¢S HEa
fers w91 10 W3R oo wrIEe sfmeee -

AN AccourRy or¥ THE MUNAHT.

Dharer po, (lit. son of Dhat) the officer,
after a good deal of search found a Munshi
of Jessore and presented him to our Babu.
The Babu said “Took here Munshi. you are
to instruct my sonsin Persian and when they will
have to go out in the carriage to attend some
party by invitation, you will have toaccompany
them. You will have free boarding and Rs. 8
besides, as pay. The Munshi, as he heard
the ocouditions of the offer, departed from
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the place. Then for a period of one or two
months Munshis bailing from Natore, Dacen,
Sylhet, Comilla, Boran and Barisal came as
applicants but the Babu dismissed all of them
with the remark that their pronunciation was
not correct. The Babu could speak Persian and
Hindi with fluency, —it was no easy task on
the part of the Munshis to please him with their
pronunciation  After a time a Munshiof Chitta-
gong was appointed. The man had the wonderful
power of pleasing all by his sweet words. He
showed a certificate from an officer of the dock
in which it was stated that he had served as
a boatman. We have already dexcribed the
Babu’s knowledge of English; he ‘cast a glance
at the certificate written in Eunglish and said
* Yes, it is written here that this man acted
as a teacher of Persian for a long time” He
looked at the Munshi and asked “ How long
did you serve this  European officer” 'The
Muunshi said *Sir, sec it yvoursell, it is writ-
ten iu the certificate ”  The Babu said © Oh yes,
Oh yes, it is there ; in what office did you serve ?”
“Tt is Balabor Company. your honour,”; was
the veply. The Babu was greatly delighted that
the Munshi had served an English company.
The boat-man acreed to the conditions of the
Babu and was forthwith cmployed. The young
sons began to be instructed in Persian from
the next day and as they possessed uncommon
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intelligence, they were reported!to have mastered
Kerima and other lessons in less than two years.
When they began (iolestha, the young  boys
themselves wished to be taught English. They
were now fairly grown up lads and they p?tid
visits to the schools set up hy Aratun,
Peedroos, D’Cruz, Callos and others; but
none of them was [ound efficient enouch to teach
them. \When the Babu heard this, he said “ No,
this will not do, we shall have to employ a
European teacher at our house,  Dharer po, the
officer, started in guest of one. |

Side by side with the above, T recommend
yout to read the following pas-
sage from the © Probodh Chan-
drika 7 by Pundit Miitvanjaya Sarma written
in 1813.

“q1 Ffem 9% sRAF fw 3w s30 7EA AT AR YR
5130 Az saeral sifs fegd @z snefn asfa few
anifs g fEaesta s+ - g5 0 v ghra adw (@
B » veAfs wfen wia i3 wa fogd A% oy @l 7w
TG 1 fFg anE Tq B3 ey 33 o3 9% fawl Ard
Be(es 7 ATAn A5 ot wat 2w g Az 0 mw A {om
e w13 mtfeica e gty 1 csafa i e A9 eng At
F T TIMMA A AF . WI (ATFHA WD AT o{F

ifars sa gfars 7 (Mhistory of the Brugali  Laagnage
ann Iaterature, g, 921.)

Prohodh Chandrike

[ The mistress of the house said ‘Is treacle
the only thing required for cooking? There
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is no oil, no salt, no rice, no vegetable of any
kind : the fuel is wet. What about the spices?
My son's wife is not well and cannot work.
Who will grind the spices and prepare the vege-
tables ?” Her lord said, “ Look closely ; is nothing
available in the house ?  See, woman, if you can
find out some refuse rive and make cakes with it.
We shall take them with treacle.” The mis-
tress said *“ Indeed, is the preparation of cakes so
simple then® They say that the making of
cakes ix like puttine gum in the hands, if once it
sticks, it takes a good deal of time to clean it off.
Cakc-preparation takes mch time and is full of
trouble. You never cooked any thing in your
life, husband, therefore you speak so foolishly.
Had you had au ordinary woman for your wife,
you would by this time, no doubt, have had bitter
exper‘ienée."] (History of Bengali Language and
Literature, 1880.)

All this will give a fair idea of the origin of
the style followed mnot only in Alaler Gharer
Dulal but also Hutum Pichar Naksa

We need not multiply examples of the sort
given above. They are too numerous. We do
not say that the passages cited ahove are like
modern Bengali prose in every rvespeot, On the
other hand there are many archaie forms and
unusual expressions which would at once remind
the readers that these specimens of pagge belong
to a different and earlier epoch of (™ "JYierary

L
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history,., For instance, in the first extract the
words “ Wz, 5,1 IrE,”
“famity®,” no longer find a
place in decent literature, and the letter T as in
“ prfice,” “srwesy,” ¢ fomrey,” « vfz” “aifig,”
and “=ifor,” is cvidently an earlier form of the
modern “ @” Tn the second extract the expres-
sion “wigl *fAA” in modern prose would be
“wmm fam” The nse of the learned word “c%a-
#f% "-in the place of the simple *“ ata= "> or “piy ”
is apparently inapt and heavy. The form
“ Ffaes  is nlso now passing away “ @W IfaE”
in modern prose will he “ zzn fam ” though we
cannot adduce any rbyme or reason for thic
change in the’ phraseology. Tn the third passage
the syntax in “ w@of% fegfiran «12 atfiren e w
AQFMTAN QLT CFIA AATH 9F AR ATF” s jargon,
nonsensical according to modern rules and no
less so is the half-poetic construction in “fra

IICA WEG Ffaa e W% AwrEe TG et In
the extract from Kaminl Kumar the words
“Ffres,” “og,” “IfemEe” “fes,” have. as
we have already stated, grown quaint and archaic,
and the word *#%,’ though colloquially we still
use it, is untenahle in written literature. The
colophon towards the end of this extract isa
very curious specimen shewing the mannerism
in the prose-writing of those days on the lines
of & ®fwl in poetical composition. Nor is Rajib
T.ochan less free from archaic forms than the

The archuio foims
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rest. He also uses “afiras,” © wifites,” ete.
“wfed ¥ aw @R I (@ Fab st ofen
WYY R JwE R WA " sounds like poetry
and closes abruptly. In the ‘Babu Bilis’ the
forms ” SfEi7 fWoR,” “ (5%%,” ¥81" arc of course
no longer wsed in writing. The word “ (5%% "
is a corruption of (5f8%. - In the passage from
Mrityunjay’s Probodh Chandrika, though the
colloguial terms are full of hwmour and to
the point, we are yet reminded of the age in
which it was written. by the use of such
expressions as * W and serifs.”

Thus we see that the passages quoted are ail
indelibly stamped with the signs of the age in
which they were written but nevertheless it must
be stated for the snke of truth that our quota-

tions are all genuine Bengali
Theexotl mfinetnes — vose.  They are free from all
foreign influences which latterly gave an out-
landish and grotesque air to our written prose
style. Had Bengali centinued to be written in
the style-of the aforesaid works, with meodifica-
tiens and improvements inevitably bronght on
by the prozress of time, its natural growth
would have remained unimpaired. But at the
iage of which we are speaking, a strange
inflaence came over its spirit thwarting its
normal development and leading it through
ancouth forms of which we shall present-
ly furnish examples, Bui these influences,
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though ..they distigured our prose for the
time beiny, proved wholesome in the /end; as
it gradually shook off its borrowed feathers
acquired fiom other language and assimi-
lated such foreign clements as could be best
adapted to our language. This has latterly
guickened its advancement towards its modern
forms.

Now in the grip of European sponsors who
patronised it, next receiving attention from the
over-fastidious Moulavi and then led to the
complications of Sanskrit Poetics and its unwieldy
lexicon—our language for a quarter of a century
lay hopelessly entangled in the figures of foreign
rhetoric and their involved syntactical construe-
tions. When this period of transition was over,
we find our prosc re-asserting itself in a new
garb with a fresh vigour which it derived from
English and with a new standard of purity which
the culture of Sanskrit gave it. Led by the
capricious sway of the Moulavi, the Pundit and

the English scholar, which acted asa centrifugal
"force. the course that the Bengali prose took
wag far from its own natural path of progress.
We will presently furnish examples of the
grotesque mannerisms, involved syntactical con-
structions, and lavish rhetorical excesses which
our literature presented at this stage of its
dependence upon exotic sources, We shall first
of all for alittle while review the influewce of the
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Vaisnavas who, for a timehad made the Bengali

language » medium of their theological ex-
positions.

THE INFLUBRCE OF VAISNAVA
WRITERS.

The influence .of the Vaisnavas, may be iraced
in a few points, which are rather of a minor im-
portance. But still we take the liberty of refer-
ring to them.

(1) The forms “¥3,” “f&3™ g~ were
introduced by the Vaisnavas.

The forws Some of these ara of Hindi and
e fz:. others of a mixed extraction,
showing a kindred element to

Brajabuli. These words were common amongst
the Vaispavas even from the time of the
“ Chaitanya Charitamrita’ in the sixteenth con-
tury, as for instauce “ v stay fob oy yyw 734"
We find the une of for%, f3% sometimes with and
at others without the nasal sign in many of our
early prose writings. Ses *Jnanati Sadhana’
fp. 1630, Typical Selestions, ¥ol. TI} and an old
document quoted in the same work (p. 1641).
But these forms do not seem to have been
generally adopted outside the pale of oithodox
Vaisnava writers. The forms fifa, fefi, are in
much wore use in non-Vaisoava litersture of -
that age.
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() Th the phraseology of the Vaisnavas
we find all conventiqn;’ ‘distin.
810:;';'.‘3{"'“” objec  ouishing animate from ipani-
mate objects, completely upset.
It is a common thing in the Vaisnava prose-
works to meet with verbs denoting respect for
inanimate objects. In the Jnanadi Sadhana
(p. 1631) the word ‘Rz’ has for its verb * wtfirem.’
In the Hitopodesh by Goloknath Pundit (1802
A.D.) we find such lines as “ %9 AAGIS #M5 ¥
fofa 2waey etzram M) «ae 3T2.” ‘the form “ Wiy
F24 " has been a very familiar one since the time
of Raja Rammobhan Roy in whose writings it
occurs in abundance. I believe that this form of
glorifying inanimate things was first infroduced
by the Vaisnava theological leaders while giving
exposition of the doctrines of their sect.

8. The rather lavish wuse of the lucky
sign ‘&’ characterises all Vaisnava writings.
The Vaisnavas will not only
speak of their shrines and holy
images with the letter “¥” before them, but
many other things of less importance are given
the same glory in their books. 1t seems the use
of “&” in such profusion iz restricted to the
writings of the orthodox Vaisnavas only,
though the use of & as a lucky sign iy perhaps
to be traced to a still earher source. We find *iw
Bg® (adorned with five Srees) used in respect
of the Tippera Rajahs from a very early age.

The use of R
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THE INFLUENCE OF PERSIAN AND ARABIC.

Bengali vocabulary was no doubt largely
enriched by Persian and Arabic words. The
Muhammadans held the su-
Language of the . .

Oourt and of fashion- preme power in this country
able society. . ig et
for long centuries, and it is

but natural that Arabic and Persian should
gain favour in the court as well as in the

fashionable literature of the day.
It is no wonder therefore that the word

wiffuzt® was replaced by the word Fifw, fa=ii=fe
or fsifate by (Fibta, W@ and sif@ by $f@7 and
Aifern.  Besides these, hundreds of words come
swarming like bees from Persian and Arabic
works of jurisprudence and completely freed
the literature of administration from the supre-
macy of Sanskritic words. In our early years
it was a common thing to hear words like
ufafi, garem, s3fems, ete., most of which will
not be understood by laymen now-a-days. Then
in fashionable society the names of all articles
of luxury had become, likewise, of Arabic
and Persian extraction. ¥y, wtyn rRm@ffy,
ARITT, WM, i3, became current amongst the
people of ordinary ranks. In the country-side
where Moslem administration came in tonch with
the people, the vocabulary changed in favour of
Persian and Arabic. There ¥ or #@q was

’ ngppmwdbym,dwby e, &F by =y,
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TR by c@iiw, Awte by 7ERE, and witaww by
«itee or @ifds. Judging from the number of
‘words that made aggression upon (he dialects
of Sanskrit and of Prakrit extraction in -the
department of administration, the extent of the
conquest it must be admitted, was, enormous.
But these could not have a permanent hold
upon the vernacular of the
The decadence of ey e

the Mahomedan in- province. Within half a cen-
Suence. tury all those spheres, in which
Persinn and Arabic words once reigned
supreme, have heen cleared of them by the

aggression of the Kuglish vocabubary. 7
The remnants of Moslem classical words- are
everyday being driven from the field of our
letters even in the sphere of administration
and of fashionable life. The moral is simple. These
words were brought by people who conquered
by physical force and when others gained that
position of authority, the Muhammadan element,
"as a matter of course, had to yield to the
superior power. Anything to have a claim on
Porsign wordsaaq,  PETTNEDEDCO must have some
‘ing faves to our lan. intrinsic merit of its own. Let
- rase us see if there was anything.in
Persian and Arabic which really supplied -a
desideratum and was found to be an acquisition to
our language. We quote below a letter written by
Maharajn Nandakumar to Radhakrisna Ray in

August 1756,
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“@Baq @ PE wAw iy WAt Twtn afurs #tw ok
& ¥BF FERWAT AN (M g T wFAA awANA A
aatfe onl wi@ TUFR AR AT spwEr eoNne
WY FW <ol (g wiel 3, @ famw gw Mm vw TETS
wfys wtfaa =

We need not wait to comment on the archaic
use of ‘ forew e Wy’ What we beg to draw
attention to, is the use of a few Moslem words
such as FFIRR, FCHL, (AWM, ete. It appears
without doubt that these words have added
strength to the sentences. They are apt and
happy expressions and it would be difficuit to
replace them with the same effect by any
Sanskritic words. We, find, however, that though
undoubtedly there arc many Arabiic and Persian

words which give a real
slorne, comeeriatTe  gtrength to our sentences and

may be with advantage givena
permanent place in our vocabulary, the con-
servative element so greatly prevails in our
country as to shut the gate against all foreign
intrusion.

Here is a list of some of the words of Arabie,
Persian and Urdu extraction, which are guite
familiar in Hindu homes. Yet most of these do
not find a place in our decent literature. The
poet Alawal shows even a greater zeal than
Hindu writers in making the lgrgest import
of words of Sanskritic origin, 'The Brahmanie
influence still pervades our literature and there
is a tendency to avoid words of a foreign origin in
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writfen literature and to replace them by their
Sanskritic equivalents. In the colloquial speech,
however, this process is also found; to work,
though not as palpably as in written compositions.
Some of the words given below are extensively
used in Eastern Bengal. And though they may
not be very familiar  to other parts of this
province, the list gives nothing which is not
current among the Hindus of this province
taken as a whole.

> WIFR, R WIS, O @I, 8 AT, ¢ I,
® ITW, oMW, v few, > EWE, oA, > aghm
32 BWS, 59 (YIANF, S8 YRATS, ¢ ST, v @lflq,
39 SElEm, Sv %7, 9 AW, e @AW > W,
2 AATS, W q'mar, 28 THA, ¢ GINFIN, v TAM,
2% AR, W AF, > fEArE, o W, o &R, ok wfad,
©0 FRTI, 08 A A, o¢ AWM, ov WoARFE, o9 wifaw,
o WA, 9> R, 8¢ Bgm, s> wHA, 82 (AP,
go R@fo, 88 Baya, s¢ WWALA, sv wFA, 89 Gl
8t IR, 8&» 9{_1_{_&, ¢ WA, o TN, €2 FAAF,
e w7,  en (FWLT  cewmfW, co TR, e yR®,U
ey 3%, ¢ amw,'.uo %, > e, w2 YaAF, vo (EH,
o8 (41aty, e emtfem, e AB, e FAN(T, b GBIN,
oaWGIE, defum, 1 ITW, R EGE, 10 BWR,
"8 WIFT, ¢ MW, 9o gfAm, a9 Tew, v Wiy giew,
W, ve M, by @AF, v AWTS,  vO AR,
ws CUP, we R, o NIEMA, b9 EWEL, Lo FEE,
va CRIFCATL, > coml, » s, 3 0, o oW,
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a8 oM, st WA, e TR, >4 FWE, av FEl,
D FAUW,  dee @IFAN) -

The genius of every language frames certain
whimsical rules, sometimes in conformity with
philological laws and often violating them, to
which every word of an alien origin must
submit before it is allowed a place: in
the literature of that language. The Greeks
and the Chinese have distorted words of our
country quita obviously, as will be -observed
from the accounts their travellers have left
of India. In f{act, in the accounts of travel
left by Megasthenes, Hiuen Tsang and Fa
Hien the Indian names are oftgn so greafly
distorted that they become a puzzle to us in
our attempts at identification. Even now
the English do the same thing in regard to
Indian names. 'They hear recited before them
Indian names night and day, yet they will
call &t® as @g. All my European friends
eall me fSm™. In “cawwfeey” and some
early Bengali works we find a process of
Indianising Arabic and Persian words which
made them acceptable in literature. For instance,
the word faf@s derived from Arabic f4gz passed
current in literary compositions after having
been metamorphosed into an Indian word. I
think the Moulvis of the latter day in Bengal
rather fastidiously observed the correciness..of
the pronunciation of Arabic and Persian words
even in their vernacular speech. But however
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pmwoworthy their zeal might have been in the
cause of Tinguistio purity, the Hindu community
could not find their way to accept the words with
all their exotic peculiarities in their literature.
I find some of the Muhammadan scholars of the
present day are trying their level best to carry
on the same process of correction and introduce
words in their pure Arabic and Persian garb
in Bengali compositions. I do not know how
far their attempts will be successful in this
direction. All alien words must submit to the
whims of a language before they are admitted
a place init; this seems to be the law in all
countries. )

The most typical work in the field of our
early prose which introduced the greatest
amount of Arabic and Persian element is
“ototontfasy 5t ” by Ram Ram Basu. He uses
exotic words, most of which are no longer
understood. But it is certain that at one time
they were quitc familiar. The meaning of the
word €®I® is perhaps death, but only the Arabic
and Persian scholars will be able to illuminate
us on WAWHF, WPIW, F1A, (T and similar
words that lie strewn over the pages of ‘etst=itfisy
5f#%. As specimens of composition we beg to
quote one or two short passages.

(a)L A1 (S9N T MF (AT oy CAMATS @tam wwiaRTw
chry vare wifen w¥W WX FE WA AUICIR ATCH
QTR TR e astafe ofifermm @ w g ofm
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e €re A Fiwice vieet Md wiomiy vivg
cmtst Ben wfewetest bR witw weR Yastafy vﬁm Y
AR AfEae )

(6) <tsraTs Ay yAeRtH Ffrm woafers wiow T
Foy ¥fng)

In an article in the “Calcutta Review,” 1850,
the style of this book was condemned. The
writer says “its style a kind of Mosaic, half
Persian, half Bengali, indicates the pernicious
influence which the Mahomedans had exercised
over the Sanskrit-derived languages.” The Rev.
J. Long also condemns the style of ‘ef®tsifger’
as corrupted by an admixture of Persian words.
We cannot, however,, subscribe to these contem-
porary opinions. Neither is Bengali a Sanskrit-
derived language, nor is “&ieEey 5F9,’ a
hotchpotch or jargon in which the Persian
element has been allowed to preponderate, though
there are certainly wany Persian words in the
book. As the subject which Ram Ram Basu
took up was one which mainly dealt with the
political conditions of the country and with
martial operations, it was inevitable that there
should be some Persian and Arabic elements in
its language ; but inspite of these, the sketch
drawn by the author is graphie, lively and
pleasant to read. One reads the whole work
with a sustained interest and one’s curiosity
does not flag, though one occasionally tumbles
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ovar words of an exotic origin. The account
is charasterised by brevity and is so interesting
that it reads like a romance. Occasionally when
tragic events are described a pathetic situation
is created by a few well-chosen forcible words,
Inspite of the charge that Ram Basu has
imported a large number of Persian words
in his work, we must, for the sake of justice,
say that when domestic episodes arc described,
there is an absolute absence of the Persian
element. We beg to give an extract from one
of such passages.

“ oiry caRifefay canferas 2efin ay o339 Astza Qi o
fmete wfem garg yrerele o0 fa T farmm ) wienm wasfe
<% T8 ARAwaE Bew ey Frgrwdy  wotate Txits wfay
fagie 830 | IR AfTAAT w22 WS TR FwySHH
Tgieht Ffam wna=a sfama A Al astarfEey, ar
iR 3fe €303 Aifom sEoiw any wfewy eyt Ty 2o
R ofs N gaar afc sossim FANAA vwaq
mrn fagl wertARatm wIFY 239 79 AT IGWAT Wy IR
fagtrs? ferrre 1 (Typreal Selections, Vol. 11, p. 1696.)

Ram Basu states in the preliminary part
of his book that one of the sources of historical
information to which he was indebted for his
oiotoiFe; 5f4® was a Persian memoir of the hero
of the tale. The influence of that Persian work
must account for the lavish use of the words of
that language in the &eteifisy sfirs.

The Moslem influence mainly resulted in the

8
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importation of some Arabic, Persian and Urdu
“words into the Bengali Vocabulary ; but a whole~’
sale change was brought on by the advent
of the Eoglish. The Bengali style flowed for a
time into an altogether new channel. The
style of this transition-period presents uncouth
forms of expression—it is sometimes abnormally
pedantic and sometimes unintelligible But
before dealing with this epoch of Bengali prose,
we shall again take a little time in indicating the
genius of our old prose-construction. We shall
see that certain maunnerismns and characteristics
of the old prose style were latterly given up on
account of the influence of English and Sanskrit.
There is a tendency of the presént prose-style
tn revert to its pristine simplicity, but we are
not sure, if some of the old forms, given up for
nearly half a century, can be again revived.



CHAPTER I1.

(a) Omission of Verbs. (b) Poetical forms in
prose-construclion. (c) Suffizes. (d) Adjectives
and pronowns, (e) ddverbs. (f). Verbal pecu-
liarities.

(a) Omission of Verbs.

One of the most striking peculiarities of our
old prose is omission of verbs in sentences.
In the back-woods of Bengal even now when
old women tell nursery tales to young children,
they still cling to the old ways, and seldom use
a verb, when,they can avoid it. For instance,
it is common to hear astory from the gran-
dams of an old village in the following style :—

“qF @ FW T 2 A 97 H I W 4F T
awt) g1 ol wf A4A @ edde L oFfea s
F$T (IF W | AWFANIT TR N AT kfAq AR
WA WA WA |

We can cite innumerab'e instances of thissort
of omission of verbs from the old prose works, we
have already referred to. The sentences are com-
plete in themselves without verbs. Forinstancein
the Pratapadityacharit(p. 1688), “aveirg el aifs”
is a complete sentence, the verb =3tei being
understood. In Krisnachandra charit (History
of Bengali Language, p. 895) “wo/® MR

faal W=” is also a complete sentence
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without a verb. Y T IANWT § «IH T
w+,” Babubilas (Typical Selections, Vol. II,
p. 1789) here the word “W«” signifies WA
CerW.  “ ety 75 efwe % 3fae wfomm R, —
Itibasmala by Carey (Ed. 1812, p. 32) this is
a complete sentence without any verb. ‘Clts
& fccer woE giEW AT € TEE AT I,
Hitopodesh ( Ed. 1812, p. 82) by Goloknath
Sarma. “ (& A «F TQ SECT I IFCIR M
cafew (Typical Selections, Vol. II, p. 1674).

In the theological works of the Vaisnavas, we
come across instances of this sort of omission of
verbs very frequently . as— &% F(%a @q fady
W @, MF @, F @9, 3 ad, e adq 93 ¢
@1 F @9 T, TF WYY AAMS, FA Q4 (G,
W Q4 TG, T @ TR | 9% e @ SRR
®wy ( History of Bengali Language and Litera-
ture, pp. 837-38). From old genealogical works
also, we can cite many instances “ =tffsz Wt
T OGS AW | AP (NTA MR FWy KA
T, CMoRNea Al IR, Affe atetn wefcarz
(History of Bengali Language and Literature,
p. 886). Even in the Sunyapuran, the original
composition of which is traced to the tenth
century A. D,, we find this characteristic of the
prose style, as in “ *ffe6% g@ty ¥ #fazs | oty
ca 5tfa #= of$ 1 In our conversational language
omission of verbs is even now a characteristic
feature. Though the #gi ®q is incomprehen-
sible to us, yet the omission of verbs in sentences
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in the prose writings of Chandidas, written
more than five centuries ago, forms a striking
feature about which no one can have any doubt
while reading the following extract.

“wey o A 5 wwwt Afey A wwor A wfey
5 W IR MG Fars s Ay WA a7 wm iy
sl 7fs ) wifen am ge . 2 AfS AlSE Ty

A verb is an almost inevitable factor in the
syntax of the English language and there is
scarcely any sentence in English without a verb.
It was Raja Rammohan Ray who first felt that
a sentence without averb becomes somewhat weak
and halting and should not be tolerated in
decent literatire. I do not know how this idea
seized him, for he must have been familiar with
the conversational language around, though
probably he had not an adequate knowledge of
the old prose-literature of his country. This sense
of so-called waut was probably created in him by
his familiarity with English. The profuse use
of verbs in that tongue produced this feeling of
want which actually did not exist; justasa
bare-headed man feels the need of a hat when
he sees a man with it. Whatever may be the
reason, we find that in the preliminary chapter
of his ‘c*fafrsss fazwa’ he remarks “q heg
TS WAt wE fey wtar @ WA ARy
(The Bengali prose has not yet been used for the
composition of any scriptural or secular work.)
Then he makes the important pronouncement
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“are fFm A AR SR e WEA ol
-wpretn 3fa W Ffiws 6B A WA (As long
a8 the reader will not find a verb, he must not
take a sentence as complete and he should not
make any effort to mako out its sense). By way
of illustration, he forms a sentence which
looks very queer owing to his attempt to
borrow from the English syntax. This is his
illustration “Im HEMTF 7F® QW AN FF AR
e T weRs Ifam wncen frdre sfacee
AILER TAMY WIA” and then comments that
though the word “ @m” is the first word of the
sentence and ‘ A’ is the last, far removed from
it, yet the reader must know that the former is
the nominative and the latter its verb, the inter-
mediate sentencce, however long it may be, is an
adjectival clause and should not puzzle the
reader as to the inevitable connection which the
nominative has with its verb. The Raja had
certainly a misgiving that this sort of importa-
tion of a verb into a sentence would sound
unfamiliar and strange to the Bengali ear, so he
gives an assurance that though the ordinary
reader may find it difficult to understand
the construetion of the sentence, he will certainly
become accustomed to this method of prose style
by taking help from scholars.

1t is thus seen that the profnse use of verbs
in the latey Bengali prose is mainly derived from
one of the fountain-heads of Bengali letters who,
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m&o&bt, introduced this innovation by imitating
the English syntax.

(0) Poeticat Forms in Prose-Construction.

- Under this head, we do not merely refer
to the use of poetical words in prose such as
foamttan  for fosstal 3034, #itad for s =
(Jnanadi-sadhana, Typical B8elections, Vol. 11,
p- 1752), wigea for =ufara, canga for (v ofawm,
{ Brindaban-parikrama, T'y pical Selections, Vol. I1,
pp. 1674-75) argfatew for S3ptewa faew (Pratapa-
dityacharit, T. 8., Vol. II)} but also to poetical
mannerisms introduced in prose. The prose
literature of this early English period is
interspersed with poetical forms which sound
strange to our ears. We shall hereillustrate o:r
remarks by a few examples.

1. “goufs oAfe% B =i iR o ”
(Pratapadityacharit, T. 8., Vol. 11, p. 1685).

2. “fraww 3fam g fame wrdma off "—
(Pratapadityacharit, T. 8., Vol. 11, p. 1692).

3. “f& 7o 3% f& WS e "—(Pratapaditya-
charit, T. 8., Vol. II).

4. “4%¥p WA #41” (Pratapadityacharit,
T. 8., Vol. IT).

5. “wora frdfrea”—(Pratapadityacharit, T. 8.,
Vol. T1). [Tm fw@ra] the use of ‘wivix’ for Tm
is -very common in old Bengali poetry. Ia
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Krittivas’s Ramayan, we find “wisifs sfae #iw
axta wfEs® ” (Lanka-kanda).

6. fefrs 3w widtd wlba—( Pratapaditya-
charit, T. 8., Vol. 11, p. 1685).

This line reminds us of one in our popular
nursery-song, which runs thus: “y3f& $ifea
e F3fs woa

7. faeps Wram sterafacs Jat (Pratapaditya-
charit, T. 8., Vol. II, p. 1688).

8. anw for faemg—(Pratapaditya charit).

9. g2 for 38y—(Pratapadityacharit, T. 8.,
Vol. 1I1).

10, SfS:acE EHF ¥ @93 faem AmW 46l
@13 (Babubilas, 1. 8., Vol. 11, p. 1738).

11, ferew wme oA | (ArEre © ceifes @ice )
g Afa@m— (1. 8., Vol. 11, p. 1674

12, &5tz 2wy (Carey’s Kathopokathan,
T. 8., Vol. I, p 1677).

13. fmare wfrste oAz wifs sfesy wfe—
(Golok Pundit’s Hitopodesh, p. 26).

One may suppose that on account of our
whole literary almosphere being charged with
poetry, the poetical element showed itself in our
early prose, so that there is nothing curious in it.
To a certain extent this view may be correct,
but I would request my reader to consider the
matter carefully and say, if the adverbial clause
does not even now follow the verb in our conversa-
tional language. In modern Bengali prose
adverbial clauses and participles always precede
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the verb, unless very rarely this order is reversed
for emphasising any part of a sentence. Why and
how the position of the adverbial adjunct and
participle was flrst altered cannot be ascertained,
but that which does not strike as unfamiliar in
the conversational language becomes unfamiliar
and queer in written literature. And the modes
of expression that might have been adopted quite
in & natural way after the conversational model,
are now attributed to the influence of the
poetical literature. We do not assert our views
in this respect one way or the other dogmatically,
but only state the case and ask you to come tq
your own counclusion after considering the
question carefully. It is certain that the
innovation was not the result of imitating the
English syntax, for the simple reason that
the adverbial adjunct generally follows the verb
in that language.

In quite modern times, a class of writers
have begun to put adverbial and participle
adjuncts after the verb. In conversation this
is tolerated but see how un-Bengali-like it looks
in written literature! Babu Abanindranath
Tagore, so far as I remember, has started this
innovatiou, but the following is quoted from the
writings of one of his imitators—

(1) “yax TERE 9 ¥ AW WAL,
FNL-FIRAN Gl CFIOI |
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{6) wiew cqrw TeE TRy THATRS WieR
v oo fwe-siwi 3@a fopetd anew
xif ctem oo ety o By

(v) % cre o Tamd oy ory) fAm—anos

7oA orew feg o Bharat, p. 708, 44th year,
No. 9, Poush, 1327,

(¢) Suffires.

The case-endings in our early prose present an
interesting variety. We have referred to f&rd fo#
used in the third person singular, imported to
the orthodox Vaisnab literature from Hindi.
The whole range of Bengali prose in the
first quarter of the nineteenth century
presents an extensive use of such forms as
COATTE, CORfwIom, wraTe, wrtafvnm, sterws,
wtstaférsa, in the genitive case. 1t is difficult
to say how the intervening letter ‘3’ came
into existence. TIn the colloquial dialect this
‘%4’ has no place in any part of the province,
so far as we know. In some parts of the country
however, the forms AMHH, (SINTHA, JTTHA, are
used in the eolloquial language. T believe those
people who began to write Bengali-prose early
in the nineteenth century belonged to such
districts, and these scholars, prejudiced in favour
of the peculiarities of their spoken dialect, re-
tained the forms in their prose composition after
having softened them a little by changing %%
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into ‘¥’ ; the double ¥ is softetied by importing
a ‘%’ M the middlee Thus we find <SIRTwE
changed into WRBR, CINWA  into (IR
and so on. If should be noted that this form in
the genitive case had been unknown in the
earlier prose works, and was allowed to pervade
the decent prose literature of Bengal in later
times for a quarter of a century till the middle
of the 19th, after which this ‘%’ was given
up. We find this ‘3’ in most of the works
written between 1800 and 1825, We find
it in the works of Carey and Marshman and in
‘ Pratipadityacharit,’ ° Probodhchandrika’ and
other standard works of the period. Ram Basy,
however, sometimes uses (SIWT¥E instead of
cetatawd, though the latter form is also a familiar
one in his works (T. 8., Vol. IT).

‘@’ as a suffix denoting the nominative case
is a very old sign. It is most probably derived
from the affix &3’ of the Sanskrit instrumental
nominative. In Prakrit, we find ‘ @®’ reduced to
‘&’ and Bengali derived it from the latter source.
Tt shows that originally Bengali sentences were
of a passive form. ferga ey in Sanskrit, is
firy ITeR in Bengali (Jnanadi-sadhana, T. 8,
Vol. TI, p. 1752). This ‘@’ as denoting the
nominative case is familiar in the prose-
literature of the period under review. In the
Pratapadityacharit, we find SElTS i
maaning St wlaMcE (T. 8., Vol. I1). Tt should
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be stated that although, we have been successful
in removing this ‘@’ from the nominative case in
our modern prose, in the spoken dialect of this
country —especially in Eastern Bengal—this ‘@’
holds the supreme sway. &Y (SLFCR, ATH (BLATE,
g warg and hundreds of such expressions
indicate that this indelible sign of the original
passive construction of our sentences will ever
attest the truth on this point, though we are trying
our best to do away with passive forms altogether
in our construction in our written prose. The
accusative sign‘ (¥’ was not stereotyped in Bengali
in those days. We find in the Jnanadi-sadhana,
the word =MWita for =mwits (T. 8, Vol. II), so
the form current in western Bengal was not
yet so far recognised in prose as to be able to
override or reject the claims of the forms in use
in other parts of this province. In the third
person singular Carey uses, fif5 for 2% and
s@fea for #@ba (T. 8, Vol. 1I). It appears
that the letter 5, now generally affixed to such
words, for the sake of emphasising them
such as Wye®, T, was originally £, as we
find in Carey’s writings.

We have the accusative form % for SiEirs.
The student of old Bengali poetry will certainly
be reminded that this <% and its slightly
modified form ®*% in the genitive is very
commonly met with in Vaisnava poems (T. 8.,
Vol. II, p. 1014). Sometimes we find the



FROM 1800 TO 1857 53

ablative form ‘used for the accusative as in —
¥ f& 3 feun spms sfiem  (Goloknath’s
Hitopodesh, Ed. 1801, p. 73).

(d) Adjectives and pronouns.

There seems to be now a difference between
the use of ‘@’ and ‘ 9%’ which is purely of the
nature of idiom. We cannot explain why in
the line in the Pratapadityacharit, the expression
‘@ Tygfurs’ the adjective pronoun‘«’ is faulty.
It should be ‘ 9% °’. We can not say that‘«’ is to be
applied only to animate beings and ‘@¥’ to
inanimate objects—though in some cases the
rule seems to apply. We use ‘@ ce =fe
sitfe > and ‘@ SMEBIA (WHF ¥ A A’ and such
instances may be multiplied. 'The use of ‘9’ in
old prose is. however, not like what we find
in the modern, as will appear from the line
quoted from the Pratapadityacharit. Many
words were taken from the colloquial dialect
which have not only disappeared from prose
but from colloquial speech, for, the written
prose always exercises an influence on the
colloquial language. To this, we shall refer in
due course. The words AFFIES, AW, (WifSs,
wgrs, Sy, R, afbew, PREEE, s,
famiw, wfws, and adjectivee of this sort are
to be found in many of the works written in
the early nineteenth century. In the modern

prose AT and AW are replaced by wgwy.
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Even in colloquial disleet the older worde ave
obsolete. The word (#1783 is net in mueh use
now-a-days, it is substituted by 9%, yet (wifes
is as much a Sanskrit word as ¥& and is not
at all a less dignified expression, as we find
the word in an animated verse of Chandi
“« CwifES el wyeEifeesta® 1”7 The fashion-
ahle literature accepts some words and rejeets
others often by a freak without any rhyme or
reason. The word #®®W which is now assoeiated
with good breeding and high status in life, was
not, however, used in that sense in the early
prose literature. [t always meant ‘7aA¥s’ or
rewarded. W cannot here discuss tits varions
derivative meanings and their connection with
the root verb, but in classical Sanskrit the
word #B® meant what the word =¥ means
now-a-days, as in AYE EAAW, ete.  (Ramayan,
Aranya Kanda, Chap. 64, Verse 38. Sestllm
and feerg are certainly the corrupt colloquial
- forms of the words 3eo and f@tiI§® and
modern prose has only corrected the words.
ufoen = 3faw, or fiefeEral; AEHR = ARES. The
word ®® was often used in an altogether
different sense from its use now. It meant me;. A
European writer writes ‘ 59§ $fFe.’ It means
that the pleader remained incognito or we,
Ram Vasu uses the word in s somewhat similar
sense. He speaks of a man who fled away and
remained concealed as “orE Wy g
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fAWrg is-even now in use in the colloquial speech
of Eastefn women. It is a corrupt form of famisy
or fewtzg. Dasarathi Ray corrects this colloquial
word and puts it as fqerq@ in his celebrated
abuse of the Vaisnavas “ 43 9z wa faq fawtaw,
Irm foa e, wdstts ot w317 The
word f¥918 may be explained as implying, *‘the
end or summit of learning,” but I think it more
probably to be a corrupt form of “ fRgmg.” fagf®
is a corruption of f4g®. ‘ihe word is frequently
used in this corrupt form by Ram Ram Vasu
‘wfaws’ is one of the most gueer expressions
in the writings of this age; this word in the
colloquial language of the rustics and women
means quite the contrary of what it really
implies —&fa® means 773, and Ram Vasu uses
it in this sense, just as the word =P is
often used for A We find in ‘ Prachin patra’
the word ¢*f®1, now obsolete. It was a very
common expression denoting arrears, in the
sixteenth century. We find this word very
often in Kavikankan Chandi. Such as in ‘ sfeawn
coreent AF wfs vy I’ The spelling of the
word ®07%® was ¥9%¥. The word €19, we find
used by Mrityunjaya Sarma where we use R1g,—
7Y (NS = N 7% (Pravodhehandrika, Typical
Selections, Volume II, p. 1708). We find Carey
writing ‘@Mt (Y w3’ < g S was
used to denote reduction in the Pratapaditya-
charit, as in “oraFaifi afee sfes atffees.”
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In the Babuvilas we find the word ¢ s’ for
oS and ¢ =% ¢’ for wilwms |

(e) Adverbe.

The word (=¥l in old prose used to be
written as 4 ; (W for (IN is also commonly
met with. This (7% in a still earlier age was
¢®f% a8 in Mukundaram’s line, wfenits ‘58 wofy
@R ” “|qW WMB is written as =TT =ATY in
the Pratapadityacharit. The word FW Ram
Vasu uses in the place of 7EANN. He uses
the expression faarity @w for fwetty ST
and =¥ TFW for WewECd. The word M
as part of an adverbial clause sometimes
means °‘like’ as in WHIACS, like a slave;
but the word also means pretext as in H=fx
ciferats st —on the pretext of hunting. The
word #%@ is always used by Ram Basu as
7 ; we find the word a3fws for modern &f¥fim
in Mirtyunjaya’s Prabodh Chandrika. He some-
time uses slang while reproducing the colloquial
language. The word FIAin ‘FFEA (M1’ isa
oorrupt form of (9 WF and largely finds a
place in the colloquial dialect of East Bengal
Marshman writes A%r®et for fasfermeet in his
serdior zefesan (T. 8., Vol. 11, pp. 1741-53).
We find Raja Rammohan Roy putting the
suffix ‘s’ after the word f¥fe making the

compound word ffirs!,
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- ([f) Verbal peculiarities.

The suffix ‘¥’ was generally put after a verh
when the nominative was in the third person sin-
gular. Thus our old prose abounds with instances
of ﬂfﬁm, BT, AT, ete. We have alrendy
referred to the poetical forms fFmitaa, «fteras,
AR e, ete., which are now obsolete  Ram Ram
Basu uses the colloquial forms now current in
East Bengal of @t 87ars, waArs, At#74 and #gracs,
etc., and the forms, very familiar in poetry, of UFE,
(w8, w98, ete., are found profusely in @i Ay
and other books. The word aftF was cenerally
used in the sense of f8#, for instance in the lines
“FaFACT 4F TZAA AT AE  (p 171, Bfestwmta
by Carey, Ed. 1812) and © 4% = (F3 ==
aew’ (p. 171, “farsemes by Golak Pandit, Ed.
1801). The word “2ft%F ' does not mean EM% as
may appear to many. Read the context and the
meaning f8&@ will be appareut  Thus 21 often
indicates the past tense whereas the instances
of the use of =g and =B indicating present
tense are nuwmerous (see pp 2. 72, 100, 103,
112, 148, 119, 150, 132, fsrsemmst by Golak
Pundit, Ed. 1801). The form 68 in the sense of
IF (past tense) is also to be found on p. 205,
Golak Pundit’s Hitopodesha, Ed. 1801. The
familiar expressions =IEW, W3, ete., were
largely used in our old prose “ ¢z atw = corata
At wigaw ” (Rfszmet by Carey, p. 245, Ed.
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1812). “w=fm ¥ #q wmifi siw s @@
satff  sfam A wwew +w 3" (Carey's
Froeread, T. S, Vol IT, p. 1679). There are
slight variations in the idioms and phrases
from those ocurrent now. For instance
mark “9FF (A (¥ ®F " in Carey’s IYNFUR
(T. 8, Vol. 1I, p. 1680). In modern prose this
would be ¥FF (% TWF. Sometimes there is a
curious blending of words such as FETASIS (see
SRty Bfa, it is used in the sense of 3= atgey).
We also find nouns occasionally metamorphosed
into participle verbs, the phrase fafmra afeErem
in the owfif#s; 5f4® means remained
watching,” the word f*&mrq mganing “in the
act of watching.” Ram Basu uses the
word W3 very often in a peculiar way. He
finishes a sentence and then begins another
with the word w3 which is equivalent to 2%
T¥(e 12 (on this being done). The word in
such instances may be parsed as a participle
verh. We have got the line “f@r@ (ufmar
W%’ where “ %03 " means * making a pretext of.”
Here also the word has the sense of the present
participle. We need not increase the length of
*this chapter by citing more instances. It is
quite possiblc that as there was no fixed
Bengali Grammar, the simpler form of prose
style was formed in literature by a free loan
of colloquial words current in various localities;
so that provincialisms entered profusely in to our
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prose, and the standard could not be the ~~
same everywhere. Ram Basu, a native of
Nimta, used words which in some casés could
not be understood by the writers of other
districts of Bengal. But we shall presently see
that unification in verbal inflections soon came
over the spirit of our prose literature owing to
a change in the social and politioal conditicns
of the country. We have seen that in the
earliest stages of Bengali poetry provincialisms
and local uses were a very marked feature in
the poems written in different parts of Bengal.
[t was the influence of the Vaisnavas that
gradually brought this heterogeneous literature
to conform to one standard in the matter of
suffixes, case-endings and verbal inflections;
so that the more ancient these manuseripts
recovered from various parts of Bengal, are, the
greater is the variance of forms marked in them.
But the later manuscripts, upon which the in-
fluence of the Vaisnavas is apparent, shew an
unmistakable process of progressive advance
towards unification, which in the eighteenth
ceptury was so complete that the suffixes and
case-endings in the MSS. from Sylhet and
Tippera very often present forms similar to
those used in the written language of Western
Bengal. Just in the same way a great influcnce
came over the spirit of our modern prose in the
subsequent epoch marked by British influence
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bringing all divergent elements under the
banner of & common standard, and in the next

lecture I shall proceed to deal with this remark-
able change in written Bengali.



CHAPTER III

(1) The adrent of the English as Rulers of the
country. (2) Dr. Cuarey and Fort W illiom
College.

It has been observed that whenever the life
of people grew stagnant in this country owing to
the prevalance of stereotyped customs for long
ages, influences have come from outside to turn
topsy-turvy our long-standing conventions and
awaken our intellectual consciousness to the
realisation of | truths of an  opposite nature,
completely lost sight of, in our zeal to follow the
foot-prints of our fore-fathers

Such an influence in the hye-cone age had come
from the Moslem world. Bengali, hated as patois
in the Hindu courts where Sanckrit scholarchip
reigned supreme, would perhaps never have
assumed such a developed form in suech a short
time, had not the Muhammadan FEmperors
appointed Pundits and poets to translate Sanskrit
works ith tho  Veruacular. An intellectnal
awakening was perceptible in social and religious
institutions of the people as well. The people,
steeped in pantheistic faith and religious speen-
lations of & subtle nature, strugeling after wilo -
the-wisp vague-shining theories of different
schools of spiritual philosophy, had abandoned the
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ways of faith and moral virtues for long ages.
Contact with Islam resulted in an intellectual
awakening, which led the people to lay more
stress on faith and moral virtues than they had
done hitherto, and many reformers began (o
preach the cult of faith and ethical laws, openly
declaring the paptheistic views to be mere
intellectual reveries which scarcely had the
power to redeem a fallen race; and thus the
country passed through a great evolution.

The advent of the English, at the next epoch of
the annalsof our progress, hasbrought onasimilar,
nay a far greater, change in the intellectual life of
our people, and we shall try to discuss the result
of this change chiefly so far as our literary history
is concerncd with it.

The members of the service of the East
India Company found the need of a knowledge
of the Vernacular of this province to be
essential for the purposes of administration. In
those days the help of interpreters was hardly
available. Hence the administrators of the
country had to acquire a knowledge of Bengali
in order to understand intimately the people whom
they ruled. This sense of need stimulated them
to undertake three kinds of literary ventures.

(1) In 1778 Mr. Nathaniel Halhed published
a Bengali Grammar from Chinshura. * He was
so well acquainted with Bengali,” writes Long,
“ as some time to pass in disguise as a native”
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‘In the preface to his Grammar he complains that
the language of Bengal was a mixed one in which
the Arabic and Persian elements preponderated.
This Grammar was evidently meant to give an
idea of the Bengali Language to the country-
men of the writer.

(2) For acquainting the Bengali people with
the legal codes it was necessary to publish &
translation of the Code of Regulations by Sir
Elija Impey, and Mr. Forster published a transla-
tion of the wotk compiled by himself in 1793.

(3) The next thing that European scholars
found it necessary for the acquisition of the
Vernacular of the province was to compile a dic-
tionary for their use. Natives of a country are
always prone to overlook many important points
in compiling dictionaries for their own use.
The colloquial words are sov common and easy
to them that the writers do not at all feel the
need of explaining them. Tt is always the
pompous words of classic origin which engage
their attention. Hence our modern die-
tionaries, compiled by Bengali scholars, contain
a verv small element of the local dialect in

them. We find that these
o Dopyings of Saaskit - writers oftentimes copy Sanskrit
vocabularies, and these they
publish ax Bengali dictionaries. A Kuropean
scholar scarcely finds any help from such compi-
lations. As he has to acquire his knowledge of the
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pages of their works with clsssteal words,
chiofly” culled from Sanskrit dietionanries, In
fact the characteristic of this period eof our
prose-literature is that they were written with
commendable care, as the workers had for
their object dissemination of really useful
knowledge amongst the people Compared to our.
present-day prose works, however sparkling they!
may be, the prose written in those days evidently"
shows a far greater assiduity and application on/
the part of the authors. 1In the department of
grammar also, we find the writers of early prose
attempting to grasp the real philological laws
which govern our dialect differcntiating it from
the classical language with which it is new
inevitably linked together by grammariane,
The Gauriya bhasar Byikaran written by Raja
Ram Mohan Ray in 1838 will show the truth
of this remark. The Raja writes that in
Bengali the difference of pronunciation between
x, §, 3 is not ohserved but thers are certain
exceptions to this rule.  When =, is joiaed
with 7, ®, 4, itis pronounced as #, as in &,
e, e, Similarly when # is joined with s,
o, &, ¥, %, it retains its Sanskritic sound of # as
in @4, 7gfa, =4 and 7. In all other places, it
in pronounced as#.” Then he proceeds to dis-
cover peculiar laws of the Bengali language in
rospect of the eases. * In the dative case,” saps
the R&ja, «those wonds which have the sound of

[}
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pages of their works with classieal words,
chiefly” culled from Sanskrit diefjonames. In
fact the characteristic of this period of our
prose-literature is that they were written with
commendable care, as the workers had for
their object dissemination of really useful
knowledge amongst the people Compared to our
present-day prose works, however sparkling they:
may be, the prose written in those days evidently .
shows a far greater assiduity and application on.
thé part of the anthors. In the department of
grammar also, we find the writers of early prose
attempting fo grasp the real philological laws
which govern onr dialect differentiating it from
the classical language with which it is now
inevitably linked together by grammariame.
The Gauriya bhasar Byakaran written by Raja
Ram Mohan TRay in 1833 will show the truth
of this remark. The RAaja writes that in
HBengali the difference of pronunciation between
o, 4,3 is not observed hut there are certain
exceptions to thix rale. When =, is joined
with 4, %, 9, it is prononnced as #, as in @,
#siter, @l. Similarly when A is joined with s,
9, A, 4, %, it retains its Sanskritic sound of 7 as
in 93, 9, A and 7. In all other plaoces, it
is pronounced as ®.” Then hc procoeds to dis-
cover peculiar laws of the Bengali language in
respect of the cases, “ In the dative case,” says
the Raji. «those words which have the «ound of

4}
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the Joug vowel @l in the last letter adopt ¢S, Wy
and ¥ ag suffix. But those words which have %,
?,8 % 9 @ * @ in their last letters adopt
S to denote the locative form. Instances of the
former are to be found in the forms yfess and
festy, Aite and <Ay, =it and =ENE, ete.,
and of the latter in gfirs, =, FACS, ete.
Regarding the forms of Bengali words in
singular and plural, the learned author gives
curious rules which, however humorous, testify to
his accurate observations. The suffixes @fer, 7=,
etc., are generally adopted to indicate the plural
number; in the case of men and higher beings,
the suffix 3 is often used, and it is, generally
speaking, restricted to them only. When, how-
ever, the suffix 7 is used in the case of lower
animals it is implied that such words do no
longer signify them. * For instance ¢ 9% #ga’
means cows, but %A is nsed to imply those
men who are stupid as cows.”' How many gram-
m rians in Bengal of this age would care to
observe the laws of the Bengali language so
scrupulously. ‘They would rather copy rules
' from the Mugdhabodh, whether they apply to
Bengali or not, and give a dignified classical
position to Bengali without much labour.
Another scholarly member of the East Indian
Civil 8ervice Mr. Wilkins (afterwards decorated
with Knighthdod), did a great service to Bengali

! Bee H, B L. L., p. 816
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prose by establishing a press for which he cut
punchéd with his own hands and trained Pancha-
nan Karmakar in the art. This scholar tried his
utmost to spread education in Bengal by publish-
ing Vernacular works from his press.

(3) Dr. Carey and Fort Willian College.

When the members of East Indian Civil
Service thus felt the necessity of encouraging
a study of the Vernacular and compiled dietion-
aries and grammars and established a Press for
publication of vernacular works, there came a
young missionary to Bengal in 1793, who was
impelled by no other motive thau a great love for
all human beings irrespective of creed and colour,
leading him to exert his utmost power in the
cause of Vernacular literature. Political neces-
sities and unlimited pecuniary resources no
doubt produced satisfactory results supported by
public finance, but nothing is to be compared
with genuine love which breathes inspiration
ta others and produces results of a far-reaching
nature. Carey died in the year 1834, so his
stay altogether in Bengal was for a period of -
41 years. Bengali prose really made great
strides owing to the impetus given by Br.-
Carey. He was a cobbler by birth and in his
native ocountry might be seen with® a wallet-
of shoes on his shoulders walking ten or twenty
miles to Northampton, but the fire of genius
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which is another name for life-long. devotion
was in him. He passed through unspeakable
difficultios and great sacrifices in order to further
the cause of our early prose. In the year 1709
he established a Press at Serampur, in which a
fount of punches was prepared by Panchanan
Karmakar and his nephew Monohar. From this
press was issued a part of his translation of
the Bible in 1800.

Just at the time when Carey was eagerly
looking forward to tinding adequate means for
the promotion of the cause of the Vernacular
prose, an opportunity presented itself which
opened enormous resources to our scholar who
was wishing with all the ardour of his heart
for a field in which he could employ all his
whole-hearted cnergy in the cause of Vernacular
calture. In the year 1300 Wellesley established

the Fort William College in
yeort Wilham Collexe (v lontta.  The object which

this great statesman had in
view was reallv a noble one. He saw that
onlvy a few FEuropean administrators were
entrusted with the task of the administration
of a large proviare dike Bengal. He therc-
fore thought it indispensable tu make the
members of the Civil Service thorough seholars in
the Vernaculars of this province. Hg conceived a
great plan by which arrangements should be
made to give the Members of the Civil Service a
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thorough up-to-date education in European litera-
ture and science. But that each member, before
he entered his career as an administrator should
pass examinations in the Vernacular of a most
difficult and complicated nature. He would not
ouly be required to read the standard Vernacular
works with thoroughness but before he oblained
a degree entitling him to u promotion in the
sarvice, he should hold learned disputations in
the Vernacular of the province before an assem-
bly of Indian Scholars, Rajas and noblemen.
On the recommendation of the Fort William
College authorities testifying to a civilian’y effi-
ciency in the Vernacular literature in such a
comprehensivé manner he would be entitled to
the gain promotion in service
Dr. Carey was placed in charge of the Verna-
cular department of this college, and his chief
colleagues were Pundit Mirtyunjaya Tarkalankar,
Ram Basu, Bajivalochan Mukhopadhyay and
Chandi Charan.
From the year 1800 when the Fort William
College was established and the devoted services
of Carey and his colleagues were
o urey’s el M ywoured, we find prose works
issuing forth in considerahle
numbers from the Serampore Press, mostly the
result of Carey’s indefatigable labour and the en-
couragement which be gave to Bengali writers.

We find that Ram Basucompiled his Pratapaditya
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Charit, and Rajivalochan wrote his Krishua-
chandra Charit being inspired by the same
devoted sponsor.  Mirtyunjaya .wrote his
Probodhchandrika under Carey’s inspiration and
many European scholars such as Marshman,
Felix Carey, Yates and other scholars under-
took to contribute Bengali works on various
historical and scientific subjects, because they
were great admirers of Carey .and shared his
enthusiasm in the cause of Bengali culture.

Now we must comment on the sort of style
which characterised the writers under the influ-
ence of the Fort William
College. Mirtyunjaya was onc
of the greatdst  Sanskrit
scholars of the age. Marshman in his history
of Serampore Mission says that Carey sat under
the instruction of the Pundit 3 or 4 hours
every day and thus acquired a great proficiency in
the Bengali language. Marshman calls Mirtyun-
jaya a scholar of stupendous learning and
compares him to Dr. Johnson not only in the
vastness of his erudition but in his rough
and unwieldy features as well. Elsewhere he
says that Mirtyunjaya was one of the greatest
scholars of the age. Carey says of Ram Basu
that he was a scholar of uncommon attainments
in Persian and Sanskrit. 8o we see that he
secured the services of scholars of extraordinary
merit and scholarship for the depsrtment of

The aftected style of
the Pundats
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Vernacular literature. 'The European friends of
Mil‘f’junja.yn must have heen struck with his
wonderful scholarship displayed in the exposition
of the 8ix schools of philosophy and of the new
School of Logic in his Probodh Chandrika. Ihe
subtilties of speculative philosophy, however
congenial to the oriental temperament, proved
to be extremely abstruse—mnay appalling to the
matter-of-fact intellectual calibre of European
scholars, and though Carey greatly admired
the philosophical portion of the Probodh-
chandrika written in a grandiloquent prose, he
saw that the stylo would not fulfil the purposes of -
spreading culture. For popularising seientific,
historical, literary and such other studies amongst
the Bengalees, the style must be simple, direct
and intelligible. So he directed the Pundits to
come down from their Olympian heights to the
plain of ordinary businesslife. He induced even
the great Mirtyunjaya who ‘talked like a whale’ to
write in a simple colloquial style. This, we can
easily surmise, was a very uncongenial task for
the pundits, for they were burning with en-
thusiasm to shew their pedantry and vast erudi-
tion while writing treatises in the Vernacular.
Their sybsequent efforts to write the colloquial
style and even slang in order to please their
sponsor will remind one of the dance of the
elephant in the Garden of Eden described by
Milton to please Adamand Eve, ‘The unwieldy
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elephant, to make them mirth,. . wreathed his.
lithe proboscis” 8o the Probodhchandrika writing
in one page such lines as “ waNs Rt e o1
st S e afrefeay whm g aficy w1~
(T. 8., Vol. II, p. 1716) had to adopt the language
of a}ang io the next, suchas * 5= afam @3 (KTuTE
gyl 3w i I wemE SwiEwm wiRerw B
sfim sefre =fem § ot aw @@ o) wh SRS
Padantry aud slang I = 9’@ st =N m

Aers  ofifita ) 9B oEw
wpaw sfom e Ffee et Wiy 3 frm B
Fn o wars Hfew.” (7. S, Vol 1I, p. 1712)
Carey could excuse the slang as we find himself
guilty of this charge in his colloguies, but
he wanted that the people’s langnage shonld be
popularised in literature for the purpose of the
spread of knowledge in the province. He was,
therefore, very unwilling to encourage the
grandiloquent style, and nowhere through his
extensive vernacnlar compositions is one difficult
word to be found on which the average Bengali
scholar would halt.  The Pundits, though
compelled to write in a language which they had
hitherto despised as patfois, were not very much
contented with this state of things for, as 1
have already siated, they had come foryard on
a call from the Fort William College evidently,
it had seemed to them, to shew their vast
opudition through the medium of Bengali,
fheve are innumerahle instances in this
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period of our literature of the ahsurdities
which characterised the compositions of these
writers, full of pedantry and of a foolish lack of
common sense. We subjoin below extracts from
the writings of several Bengali scholars who had
tried to give our language a ridiculous air of
so-called dignity by imitating Sanskrit phrases
and idioms and importing them into our
vernacular.

(1) “ ANQFA-5TIRIF-7%-7%7% wwre [3MAF T
TEY WA I AEARE Tm fe@iw A9 (53
Bxamples of pedan.  F1931 $F 539-6lT7 (F I et
"y ¥ q@fqyraF-san wfm Iwiy
R faeaifs afex [A=misrez Na wnimm Anyfem
SAtAEF-F SN I ARAAI A AFIR SATE (RAT
SR AW AFCAT 534 AN wafs gFF Iw0n am Ff
:ﬁﬁ}wﬁa 32« 757 fazrey (aifysife D8wr1aisilaae crx
af13e $7 AITIHY ALHT ARTWA Wi A ma €A Q9 3@
e qm R o0y SR TY 0y @ Wy 4z AfS sfaa fasyy
wm a1 fam fmn fasta aus-asme s 2(5-21T1T 4355TA-
afsemate faga a7 FeEamfies ffa gam afes fagga-
qaoR @56 MES TMT ziy 4@ s@7Fe fagae " (Typeal
Qplections, Vol 1L pp. 1677-1678.)

() « wafEy7 2 wfimts sl IR ot S @
wfowq FRIAFT OfF | THHIY wfeys afmiat o awe
g fadn e ofe wiefeaz AnFaT ) 0w wNiaye
Tymifay gont B (WA orditE Anwifer fefewm e
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B | TR AFEA L) Aineenl Agw wigagel a2y w7
et TRTIER Al cgd oo cma onifes i oty
I WA weWE  AMIT Terrer s FW IR
eRENT FFHIE F71 SF wIIALS P SEHITT w0t A
AT T8 ST ATHT Al *r8 A 347 53R 1T
Feors? &N g8q1”  (Typreal Selections, Vol 11,
pp. 1700-1701.)

() “ AT = Totorafels Aeemle Atntqwiad qtan-
7 B smiglsfaefafoaftades srrommas tasaigsd
fratas afirotmiystireiesm snasfas smmaagg. «
famias saasislor sgsins faflgmrsaaasaizmme Fos-
pifedlars 7oT WAfBRE BrHAT favriemad fmen
ftranea siRFwissfagnsias swsafazs adwmine
serge falvmsrigrl swauaawars wfefee  ggotemsta
Fowifomtarne afs satfefas oafs s fAfpfe 2wk
19T HEME YT ARTY 3993 fAmwsqanT faeaqa i (Mistory

of Begalt Language and Literature, pp. 916-917.)

Whenever the se1vices of a Sanskrit scholar
were required for composition of Vernacula.
prose, they showed their inefficiency and lack
of common sense in this way. FEven hefore
Mirtyunjaya, we find that court Pundits were
employed by the Hindu Rajas to compose model
addresses for the use of the conrt  And we find
even there, their foolish attempt to bewilder
people by their classical nonsense in the
Vernacular prose. In the court of Tippera, the
usual form, composed by some Pundit centuries
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ago and which is still current, of addressing
the king runs thus:—“f@m sy fagd ==
el #eBTF,” etc. Any man that seeks a
favour from the Tippera Raja must follow
this model address even now. In the court of
Kuchbihar, when one Raja had to address
another, he had to conform to this model
address.

(@) “ 28 nza frowln sdstarsria a1y osfae Tz
=R AR LFAt orrsT ety faarfes fafea frsa i
sfm fagwifad® Sama soRwa ARwsame wxiatw
&3ty | (Typreal Selections, Vol. I, p. 1672.)

In the Lipimala by Ram Riam Vasu, we find,
the following model :—

) “ getfunis fowgim atad ) iz wemn ww wifewa
IR A e dfewe @7y @ fs  wmrdag
TWRATANN | CATREF IR Hywia wawd w3146 AR
nweFade Atem falh e wdretg .t (fhstory of the

Bengah Language and Lifewature, p. 920.)

dlliteration.

It is curious fo observe that these Pundits
were eager to display their knowledge of
rhetoric by indenting passages
full of alliteration even in the
Bengali manuals meant for children. 'That this
class of writers had scarcely any common sense
will be apparent by perusing the Sishubodhak,—a

Alhteration
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book meaunt for little children in which model
letter-writing forms one of the subjects. A
husband writes to his wife in the following style
in which not only we come across stupid attempts
at alliteration, but an extremecly vulgar taste,
The reply of the husband is no less notorious for
similar prolitic alliterations and gross humour.
Both the letters are quoted below.

« R 7N FARM Tew oD 7 Gad g 19
o @y felrgy @ftetd fawaew FEmoe Rverasg
TRl wa wsfyred | oL Tey WAy rme fFasm
I A BfACetRR @ FIE AT FiEHN WY Atwrwn
FRAEA, 7 ¥ 339 F(RE RSwenaw wineid i,
WTQA I FAFOE ATEA FA 53 w3 fagawA
afra) o ¢ ¢ wSG FINT F{FCIT BIF MR AYNR
Afgeis swe AsTgpE IR WA §F  favwaiale
(Baonga Bhasa O Sahitya, p. 532.)

The husband’s reply :—

« farararel @tatfer Tetefenfas Had medy xgh
@ qydifasy v’

“ oy oagidr B AFNT Al Fraax Al
frets eomfas eraien Ferte: BT B afects:-
Fxd fwtemend ade Ay v oD ez
wa wefymr )  wweRl asriy fagafy e oam
fatm oEs 3% F19 AT IewwIRd MR
farefe) wBal ¥ AW W IW R T QTSNS
Weg TR IR qafvatsn agwew Ay agwiwie iy
Afegdan) e Mierl oast AA%aw Fony Frotw
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ATRITRT FtauteR 3EY, fratorida ovd #63 s:fet gt
Beitita aatem W Fw frers sfmfe) wrwhls
(Bangs Bhiieg O Sahitya, pp. 532-583 )

But even thix could be borne, for there is
at least some sense in the passages. When,
however, we come across the following jargon by
a writer and his mad efforts at alliteration from
which no sense can be made out, it really vindi-
cates the poor estimation in which the Sanskrit
scholar of the old school is held by the people.
They still believe that these Pundits arve little
better than fools, and many fables are current in
rural Bengal showing their lack of common sense
in all other matters except intellectual specula-
tion and theological subtl ties. No one will be
able to make head or tail out of the following
which nevertheless bristles with alliteration.

“(q 09 79 @F TG ITTY FNQ YA 8 FreWA W
£330 3F19 AT T A3 TG I8N T3 AWAR I fe-
Bte SUw FFATTE <2 TANGT TN NS sfmwl ey A9
fomta  ste W 3fwl siateita ¥fares »” (Banga Bhasi O
Sahitya, p. 533.)

Instances of this naturc are plentiful in this
period of our literature, and when one reads the
Bengali prose style as in this specimen and the
literature of the subsequent period, one cannot
but come to the conclusion that the Bengali
prose style has made a marvellous march to-
wards simplicity and grace. But we assure our
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readers that this was quite an artificial style
with huge and grotesque accretions, attempted
to be engrafted on our prose literature, which in
its primitive stages, as we have seen, had been
quite unlike any such pedantic nonsense.

One word here should he said in regard to
alliteration which has so often been condemned
in our old poems. Sir Rabindra Nath Tagore,
referring to a passage from Krisna Kamal’s
poems in which there was a display of allitera-
tion, wrote with a sneer, “My f{riend Dinesh

Babu is a great admirer of this

g defence ot allle  Rpigna Kamal ! But allitera-
tion, though often carried to

ridiculous excesses for which it iy justly con-
demned in prose, is mnot always a fault in
Beneali poems. It often strikes one with superb
beauty, displaying as it docs, the ereat resources
of our language. T do not know if there exists
any other language which can vie with ours
in this respect. In the lines of Krisna Kamal
“gfg T *03 fFeNc2 Fw f& 4A07,” we find two
kishoris strung together conveying different
senses. In the same poem * Broifare 2%, W
wfirst A% ” produces a great phonetic effect by
the repetition of thc word fats, and then
in the next sentences “ 47 =eAI—s AEHATI—
TR FA—TFTA F91 FT2 (WA we find three Ts
rhyming with one another cach conveying a
different sense, and after these lines we find “ @
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AR A 2BAm AN QY pol AR TS e 7
we find the three basis rhyming with one another
each conveying a different sense. We quote
only some short lines to show how alliteration
was uscd to heighien the effect of musical songs
in a single line and at the same time exhibit
great poetic cleverncss. If weransack the whole
treasure of thc Bengali literature of the
cightecenth and nineteenth centuries we shall
see how in many poems alliteration shows the
innate resources of the Bengali language. Take,
for instance, any passage from Dasarathi Ray’s
writings. 1 think no other writer has shown
the wonderful resources of our language with
such marvellous effect. There are so many
words in our colloquial speech from which bits
may he gathered and strung together with
fine phonetic cffect, that when our poets first
diseovered this point of strencth in our dia-
lect, they literally fell in love with thiz figure
of speech, and it is no wonder that some of
them did follow it with a bad grace carrving
it to absurd excesses. | think critical schools
should arise {0 give analysis of the hidden mean-
ings and snggestions conveyed by non-Sanskritic
bits in Bengali words derived chiefly from
apabhrangsa bhasa; these hits not only command
a variety of suggestive meanings, but often please
by their jingle. In alliteration they produce
a marvellous effect hy wonderfully changing
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shapes, as they are suffixed from one word to
another. The sweep and the march of words
strung together in alliteration which characterise
Dasarathi’s poems nre really an achicvement
from a linguistic point of view, and it is not
always literary beauty that should be the
concern of scholars. Sometimes words in
alliteration in our vernacular poems are so
smoothly manipulated that they have not at all
the look of a pompous classical figure of speech
but seem to be quite natural. This shews the
distinction between Bengali and classical forms
of alliteration. We have got such a large
number of Prakrit suffixes with phonetic jingle
that any number of poetical lines' with allitera-
tion may he composed by one who has a command
over the language In the old Vaisnah song “Fi%
F(z AP #fers TIAE ¢ae 5B W3 no one will
apparently suspect the existence of any figure of
speech, hut alliteration here has come with an
eagy grace—not at allin its gorgeous classical
dress. Mark the different words io which #?
has been suffixed. Bengali in this respect has
an advantage over Sanskrit.

11 must, however, be said that allitevation in
prose is often a failure, and even such a gifted
writer as Tswarchandra Gupta who flourished in
the middle of the nineteenth century shows him-
self awkward in his “Prabhakar” while trying to
introduce in his prose this figure of speech. Just
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see,jhe ridiculous way in which he puts his prose
in a poetic form, ‘

“CR [ | ATFTET (AN AWl mm < 1c WUL LI
U ; OIF TR | GORIUTF QI (HY LA~ LIUT (HY (X ;
N A—FA- AT ; @ ¥ | IR M-(A—
m-cx; e 57! o ifes AT A AT,
I (ERaN BIF-CA—BTF-CF, 17 SfFwm we .9,
e 3! I CF-A—CIF-F—TIT-X 1

(A Discourse on the Bengali Language and Literature
by Ramgati Nyaratna, Third Edition, p. 226).

But naturally endowed with poetical powers
as he was, sometimes his alliteration in prose
produces an effect of humour which is not
grotesque like vhe above, as for instance ST
#fze® QLMo Arwie 2RTite and TrRATS WO A
Stetre® oo el (Typical Selections, Volume 11,
pp. 1811-1812),

I have already said that Carey and his
European colleagues made Bengali prose flow
once more into the channel of easy colloquial
form understood by the people. His ¢ Itihasmala’
and ¢ Kathipokathan’ show how far he was able
to master the colloquial dialect. If the' Verna-

cular department of the Fort
of B e William College would not have

heen controlled by Dr. Carey,
it was quite possible that the great Mirtyunjaya
Pundit would have continued to write in a strain
which would make Bengali prose more difficult
and abstruse than Kadambari and Harshacharit



82 BENGALI PROSE STYLE

bave ever been in Sanskrit. The writers of
Sanskrit had a common sense by which the
dignity of their composition was preserved, but
Bengali prose in the hands of Pundits was
a fantastic thing, unintelligible, foolish and full
of unmeaning vain pedantry.

In order to learn the dialect of Bengal Carey
mixed with the people in the most intimate
manner. He began the habit of chewing betel-
leaves and in 1798 we find him singing Bengali
songs near a Shiva temple. Many extracts from
his prose writings have been given in my “ T'ypical
Selections from Bengali Literature,” Vol. 11, and
T need not give more here. Carey was not only
the perfect master of Bengali language but also
taught the Hindnsthani and Marathi languages
in the Fort Williammn College. His perfect com-
mand over the dialect of this country gave him
really an elevated notion of its wealth and
resources. He writex “This language current
through an extent of country nearly equal to
Great Britain when properly cultivated, will be
inferior to none in elezance and perspecuity.”

The works written by the Bengali colleagues
of Carey are more or less dominated over hy the
Sanskrit element. But Ram Ram Vasu’s
Pratapadityacharit, as has already been stated,
was permeated by the influence of Persian. The
Pundits of the Fort William College were
therefore not very favourably disposed towards
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the style ol this "hook and we have already
referred to hostile criticisms. Marshman praises
the erudition of this Bengali writer but says that
he was a whimsical and revengeful man. The
fact is that Ram Vasu found it uncongenial to
work in the Fort William College and resigned
his post, Probably some wrong was done to
him and he could not bear it. Marshman says
that he never excused anybody if he did him
wrong. Ram Vasu had shown the MS. of
Pratapadityacharit to his friend, the famous
Raja Rammohan Roy, who approved the book
inspite of the predominance of Persian element
init. If the Persian element is allowed to
prevail in excess, Bengali prose turns intoa form
like the following : —

“ nrgtatfy Al AR w9 RS omRl €8alY fagae
Bigmamra wifrw omwl €817 atw, ARAlE ¢ Bfor wamrwe
3¢ ifen yf wEcR IR @3 TE AT o A fe

w9 iy nifedy ges wwes Bifram @w
Index to Sakhishona by Mabamad Korbanah.

So we have seén that there were dangers in
regard to our language placed in the hands of
Sanskrit scholar, and no less when the Moulavi
becomes its sponsor. For a brief period, the
Pundit and Moulavi swayed its destiny and if
European scholars like Carey and Marshman
had not come forward to guide them, this
olegatit prose of ours would have been.seme
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thing very different from that found in the
present-day literature.

Carey and his Euyopean colleagues wrote
menuals and treatises on various subjeots in
Bengali and these served to create an awakening
in our national consciousness, giving extra-
ordinary stimulus to the development of
Bengali prose.

Another aspect of this matter is that if these
European scholars had not showed the way,
the prose literaturc of Bengal like her poetry
would have been confined to religious and
domestic subjects and never attained its present
many-sidedness. 'These scholars wrote manuals
of Geography, Arithmetic, Afinals of Rome
and Greece and History of the World on their
own scientific lines. They were altogether novel
subjects to the Bengali readers who applied
themselves to the culture of these with enthu-
siastic eagerness. From geographical catechisms
to arithmetical tables, there is no subject on
which European scholars did not write books in
the Vernacular of this province. The list given
by the Rev. J. Long comprises historical, biogra-
phical, éthical, moral and agricultural subjects,
besides it deals with arithmetic, lexicography,
grammar, geography, mensuration, natural phi.
losaphy, art of teaching, model letter-writers,
and books on other subjects such as law, idioms,
twpnsglations from works like Virgil’s Aueid,
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Shakspeare’s Tempest, Robinson Crusoe, Pilgrim’s
Progress, Gladwin's pleasant stories,—all written
by Europeans. The list furnished by the Rev.
J, Long mentions 44 European writers of
Bengali and about .00 books written by
them in the Vernacular of Bengal.

Chief amongst these writers were of course
Carey, Yates, Pearson, Felix Carey, Weanger,
Haughton, Forster, and the Rev, J. Long him-
self. Dr. Carey was, of course, an indefatigable
worker. There was no subject that did not
interest him, and curiously, we find him writing
a work on anatomy in Bengali—a stout volume
of six hundred and thirty-eight pages. It was
called ‘ Harabalividya' and was published from
Serampore Press in 1820. May-Ganit written by
Mr. May published in 15817 remained a standard
book for long for the use of Vernacular schools.
‘ Bhugal ebam Jyotish ’ by Pearson published in
1824, dealt with Geography and Astronomy and
*iid f@i or natural philosophy by Yates supple-
mented ‘Bhugal and Jyotish’ in the same yeatr,
i.6.1824. And all these were taught in our
Vernacular schools, The Europeans were
therefore disseminating all this useful knowledge
teo our countrymen in their own Vernacular, till
Bengali writers, instructed in the art, came
forward to supplement their labour on the same
lines. These subjects were latterly taken up and
improved upon by Bengali writers, not so much
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in respect 6f the subject matter as in regard to
style, till this stupendous work of European
writers undertaken for the purpose of spreading
education in this country was forgotten, and now
all these books are out of print and are to be
rarely found. The Rev. J. Long’s catalogue is
now practically the sole refuge for us to fall
back upon for gathering information on the
subjeot.
. Thus we see three kinds of influences upon
; our Vernacular prose up to the middle of the
The Pundt, the nineteenth century. The Pun-
Moulovi and the Euro  (lit and the Moulovi by their
pean scholar . .
heavy classical lexicography
encumbered and vitiated the prose style practi-
cally rendering it beyond the grasp of common
people. The European scholars tried to make
our vernacular style simple, direct and to the
point, so that the masses could be eulightened
in modern science and literature. Bul un-
fortunately their ignorance of the idioms of
our tongue and their inability to free their
mind from the fetters of the syntactical forms of
the English language made their Bengali so
abstruse and difficult to understand, that though
they confined themselves to simple words and
short sentences, yet the peculiarities of English
style imported into Bengali sounded strange to
Bengali ears and became unintelligible to them
in another way. The feeling of odd humour whioch-
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their defective idiom gives rise to, may be
’ excused in a pious manner, but
En‘;’m defect of the  however greatly we may praise
their devotion and philanthropy,
their Bengali prose composition cannot always be
admired by us. We beg to quote extracts from
various European writers to show the sort of style
they introduced imitating English syntax in
Bengali prose. We are afraid, many of us will
not be able to understand the original Bengali,
but it is sure their English translation, which we
subjoin to each passage, will greatly help in
comprehending the original.
1. cnewfee Soiigtn s6F fadss (Typical
Selections, Vol. 1T, p. 1722) [First told hy Gold-
smith, the scholar].

2. ® g7 Afes ofiEitgn T4 fRadve
foforgn vfa 43 A s 3o Fatvea e
z8a 3% | AW >ov» (Typical Selections, p. 1722)
[Translated into Bengali by another illustrious
scholar, Felix Carey, and printed at the Seram-
pore Press in 1819 A.D.]

3. NG o0 WY T 7R A B S wy
TS (F T8 AW Y@ foraw e (7 IHWIFS
A fafy arerm frem 5 agw s g7 gom
A fore™ |

(Typical Selections, Volume II, p. 1728)
[The man who occupied a really high position
after the conquest, was one Thomas a Becket.
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This celebrated man was the son of an ordipary
citizen of London.]

4. o1 & e frett atwer fow wfedn Bws o
Ste TR AL (W TG 7 OO0 FAMY B B
7 W% wioAq sfare afowes ° (Typical Selections,
Vol. If, p. 1728.) [This man who now occupied
a place next in rank to that of the permanent
sovereign, hegan to pose as a saint in order to
hide the acts of his former low condition.]

5. ‘TN TW T LAWI & FAI (A 7O 43
@t o sift swm fersome g Famd
wg foy ofys wrEr oy fafs " (Typical
Selections, Vol 11, p. 1724.) [Itis understood that
the meetings which were called then, had for their
object the self-aggrandisement of the king, and
not the welfare of the future generation.]

6. avrms fay 3aF &t (7 AT Fofe ooien
gtw3 &faew ”  [Becket who had been a little
hostile in the beginning, now also signed.]

7. ffa ¥o7 MEFT IYTW AN NN RBF G
T B G (1 B TG WME Favew |
(T.8., Vol. 11, p.1725.) [He thought that he
was equal to Christ, who ‘'was crucified because
the vulgar people condemned him as a criminal.)

8. f&g aFua W 4T WA AQ AT IS
@ e wfa T @ Afes & IWA [WIM
ferg =8m (T.8, Vol. I, p. 1725.) [But one
did not like to approach the other first fearing
that it would lewer his prestige, so the much-
desired truce was delayed.]
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9. & ofE Ted@ (wie o 3w e
THRACAIAET 28 (7 & Weediot (ARG otetw oifs
(R =T® WY Swglrs g3 (T.8., Vol. II,
p- 1726). [The Archbishop Becket who
had ever annoyed Henry by violating his orders,
now kindled a spirit of revenge in His Majesty. ]

10. “=f@ +fq rgatfa wARigl dwand
(T. 8., Vol. 11, p. 1727.) [Yo fulfl their bloody
desire to the utmost of their power.]

11, & 3R 3oty A& g amse fAffas
=a” (1.8, Vol IT. p 1727.) [The pulpit was
spotted by his blood and marrow.]

12, “fefa aza 70y oF w3 Faifds foem @@
fsfa ataitrefr Toutfars ws 2@ 1" (Anecdotes of
Virtue and  Valour, Part I, p. 5, Ed. 1829.)
(He was equitable in all things hence he was
honoured with the surname of *‘the just” ]

13. foors wfefeoar faw 7v feam v
#featfatem sigtw 2w Ffars anfrer 7 (2. 7) [One
of them repeated all the injurious language which
his adversary had used respecting Arisiides] (p. 6.)

14. =faeforin et 4T & I AT
Borfrs fe =12 Sraits =ie oitw 3w fog czengw
fits fimfs #fad 7 (p. 9). [A poet having a
case before Aristides entreated him to stretch
a point in his favour.] (p. 8).

15, «% 7we Boerw ew WA @ oifamren
wize M (7 AFe oG el Ifacs o
(p. 22-23). [“He visited the markets and
inspected the weights and measures™] (pp. 21-22)
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16, HEACS WIS (AT CRUStA Swelraa
ot 1w faw wpmand o3 W sy *fics-
fetem 1  /p. 51). [“General Madows, who was
renowned for his valour, being out on a recon-
noitring party near Seringapatam ] (p. 50).

17. “fefaery sfim sfiem @i wmn 3-8
W aRtentd fresfe @ (p. 187). [ He veplied with
a smiling countenance, that he was paying the
penalty for his unfortunate countenance] (p. 188).

18. “oygeeiaa wfvaiza Afetin sifrg ot
Tfars a6 s fsuifon niver fsn 03w (Bharat
Barsher Itihas by John Marshman Ed. 1831,
p- 8). [Lord Cornwallis determined to travel up
to the very central part of Tipu’s jurisdiction. ]

19. “ wjfaegl o@F Aot N T+ e
afdet (p. 85) [Owing to their great unwill-
ingness they stopped all work.]

20. (3 TRIYSY (MM LWh AW AIM (T
OF B (TR FOFT T AR AVSNI A1 9F Q7 |
( Bharat Barsher Itihas, 1id. 1831, p. 85.)
[Brave people display their valour in the field
but they preserve a perfeet equanimity of mind
at the time of peace. Both these qualities prove
his greatness. ]

2], “woE e fm w6 sfenfe e
oqE aFS worgd sfaem ) (p 103). [Lord
Cornwallis introduced a great reformation, while
organising the Police.]

22. ¥ WL wir Arw I fawnm fews ety )
(Bharat Barsher Itihas, Ed. in 18831, p. 858.)
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[Now it is time to give an account of Appa
Saheb. |

Bo we see that none of these three influences,
viz., of the Pundit, the Moulavi and of the
European, on the formation of the Bengali style,
was faultless or above blame, inspite of the whole-
hearted devotion and assiduity with which the
writers worked in the field.

The influence of the Moulavi is now on the
wane and we need not comment on decaying
culture.

The Pandit’s labours in the field of Bengali
letters, however uncouth they might have been in
the earlier stages, were gradually toned down,
and became latterly productive of a superbly
beautiful though simple classic style. In this the
Sanskrit element manifested itself in the purity
of diction and its elegant expressions without
affecting the graceful original frame-work of
Prakrit speech from which the modern Bengali
has evolved. Vidyasagar has shewn us how the
Bengali langnage may retain its Prakrit simpli-
city and form and yet so perfectly assimilate
the Sanskritic element that the relation between
Sanskrit and a Sanskritic language could be
rightly established to the great advantage of the'
latter. —

To English writers our debt is immense inspite
of the many defects in their writings which will
be apparent from a perusal of the passages quoted
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by me. The influence of the English tongue
on our prose hecame gradually manifest in its
vigorous and racy style. But this influcnoe is
not now too obvious, though we certainly owe to
English influence a good deal of the vigour of
our modern prose. Occasionally it gives an
exotic flavour to our style which heightens its
charm by many a poetical turn of expressions.
Though we find the Bengali style of some of
the English writers defective and full of humor-
ous instances of failures, yet it must he admitted
that there were many exceptions to the rule.
As we have already shewn, Carey’s colloguies
and stories in Bengali were almost faultless,
judging by the standard of the contemporary
Bengali prose of Bengali writers themselves. 1t
is true that on account of the great advantage
that he derived from his constant intercourse
with some of the great Bengali scholar« of the
Fort William College, he counld get his composi-
tions revised and corrected by them, yet
it is a great credit that his Bengali idioms,
generally speaking, did not <avonr of those of
English. He had certainly mastered Bengali
in a wonderful degree. The Bengali prose of
Marshman does him a great eredit. We cannot
expect that at this distance of time his style
would fullv answer the modern standard,
There was certainly a currency of those words
and idioms in our tongue which have arown
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obsolete at the present day. But overlooking
such peculiarities and antiquated forms, we should
admit that the style of Marshman shows a vigour
and racy sweep which are really remarkable
for a scholar acquiring a foreign tongue. He
writes a simple style but he is never undignified.
In his writings there are no outlandish
mannerisme. The construction of the style has
almost a classical dignity which latterly developed
in such a marvellous manner in Vidyasagar’s
prose, though the graceful simplicity remained
still the chief feature of that style, Here is an
extract from Marshman’s History of India
published froin Serampore in the year 1831.
All the more credit is due to the writer for his
retaining a Bengali tone in his style as this
hook is a translation from English.

‘g A Az 3G X st e s
(RLa aifaat o7 wafug owiferat aiad) (oiv azet 1% W
fafag givm o%e EANER, . WIAY APA BRIMA
atnear feal awtd g ARl Rl NEET @ 7
Ay fofec sra faomfn smifscal ufs moainy Baiws
$3% Bramts Ifam, SrENT FAERA AR AR A 4
Ay mfsgterr frg @ARe f@Gomy e sk
feorr Aorrz Ffaiy fafas cgzq sfmem ) (Marshman's
History of Indm, p. 311.)

[General Monro, having arrived at Solapore,
found that the remaining foot soldiers of Baji
Rao had encamped therc with eleven guns. The
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Arabian soldiors he found engaged in defending
the Solapore Fort. A short while after Monro
had besieged the Fort, the foot-soldiers of the
enemies tried to remove themselves elsewhere
very privately. But Monro sent General Prit-
saler with a cavalry seven hundred strong in
order to overtake and annihilate them.]
The prose literature on historical and scien-
tific subjects, in the composition of which
re  mtelleatny  EUFOPEAD writers had played
witiie of " the the pioneer’s part, aroused
great literary activities amongst
the Bengalis. And men like the Rev K. M,
Banerjee and Dr. Rajendralal Mitra latterly
achieved celebrity in this field. Ihthe year 1851
Rajendralal Mitra published his * Bibidbartha
Sangraha ” and the Rev K. M. Banerjee started
his ¢ Vidyakalpadruma” (Encyclopedia Benga-
lances). These two works popularised scientific
and historical knowledge amongst our country-
men and their style was characterised by the
faults and merits of the Kuropean writers
whose example they followed. Innumerable
writers in Bengal now came forward to write
books on various subjects and we need not deal
with their writings here. They have all shown,
more or less, the turns of phrases and idioms,
the inflections of verb and the syntax, peculiar
to this age and on which we have already
commented. Ramkamal Sen, the grandfather
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of the illustrious Kesal chandra Sen compiled
a -dictionary of 1534 pages in which he gave
meanings of 5300 English words, There
were many historical treatises amongst which,
‘Banglar Ttihas’ by Iswarchandra should be spe-
cially mentioned. This book was written in 1849
and in the same year the book was translated into
KEaglish by Major G. T. Marshall. In this year
also Ishwarchandra published his “Jibana-charit ”
in which he gave short sketches of Coper-
nicus Galileo, Newton, erschell, Grotius,
Linnceus, Duval, Thomas Jenkins and Sir William
Jones. Hc introduced a more refined style than
hitherto in vogue and at once brought himself
to a place of dminence. The prose of this period
was considerably developed by the enthusiastic
zeal of the contending parties in the field of
social reformation. Thev wrote many hooks
forcibly preaching their propaganda often with
vollies of abuses flung against each other. The
language of these books, though occasionally full
of slang and flat humour, was sometimes wonder-
fully racy and vigorous, and this gave a great
impetus to the public who took pari in the
animated discussions all round. Prose literature
spread amongst the masses in this way, We
find one Gourmohan Dey publishing a work in
Benguli called “ 8tri Siksabisaok ” as early as
1818. 'The launguage is simple and the tone quite
ealm., He defends female education quoting
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a large number of examples not only from
pre-historic India but also from modern history
and mentions Vidydlankara who gave lectures
at Benares in the eigbteenth century in Sanskrit
on the Hindu scriptures, one Sundari of ¥aridpur
whose knowledge of Logic was much admired,
and Ahallyabai who could converse in Sanskrit
as fluently as in her mother tongue. In 1840,
came a fierce attack upon this treatisc in the
language of unrestrained ire from an anonymous
writer in a work called * Stridurachar” 1In
1816 was published the “ Kayastha kiran” in which
the writer advances claims on the authority of
the scriptures to o higher social status for the
Kayasthas. This was opposed by * Muktabali,”
a pamphlet written by Kalikanta Bhattacharya,
who wrote it al the instigation of Raja Nariyan of
Andul, himself a Kayastha, and in this book, the
writer proved that the claims of the Kayasthas
were mere pretensions. From the ¢ Dikdarsan,”
published by the Serampore M issionaries in 1818,

and the ‘Kaumadi’ by Raja
u,uf,.';‘l“':;";ﬁﬁ";ﬁu,‘;r Rammohan Roy (1819) to

“Timirdarsan’ by Krisnamohan
Ray published in 1823, a large though cphimeral
literature came 1o existence, propounding
revolutionary ideas in social and religious
matters. 'The advocates of liberal ideas shewed
an extraordinary enthusiasm in denouncing
orthodoxv. This coupled with the drastic
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measures which the young Bengal were taking
to upset the cherished ideals of the country,
and the daily growing tendency amongst
them to abandon their faith in Hinduism and
adopt Christianity, aroused a hostile atmosphere
all around inspiring the orthodox community to
take up the task of opposing the movement
of reformation as it were with & vengeance.
Many magazines and journals were started
by the members of the orthodox community
and there were acrimonious attacks on the
reforms in them in a language which was
mostly of a colloquial nature though occasionally
encumbered by the classical element.  The most
noteworthy of these in the first quarter of the
nineteenth century was the ‘Chaundrika ’ started
in 1821, The Rev. 1. Long calls this paper the
‘Times of Calcutta’ which exercised great
influence on the iindu community for manye
years, and Marshman in his history of Serampore
calls it ‘ The great bulwork of the current super-
stitions.” He is, however, enamoured of the
charm of “ Chandrika's pure and simple style,”
Bhabanicharan, the editor, was a great pro-
suttee champion aml became so famous as a
leader of public opinion in Bengal that his
biography, written a short while before his death,
" became a very popular tieatise. The “Durjan
Daman Nabami” by Thakur Das Bose (18186),
“ Hindu Dharma Chandrodoy " (1847) and ‘ Rasa
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Mudgara’ by Kshetramohan Banerjee were
also the organs of the orthodox society remarkable
at the time for the brillianey of their style.

But these were all outshone by the ‘Sambad
Pravakara’ started in March, 1830 by Iswar-
chandra Gupta who, about this time, was the
most conspicuous amongst Bengali writers. The
serio-comic writings of Iswarchandra and his
scathiag attacks on Gaur Sankar Bhattacharya,
editor of the ‘ Rasarij’ were at one time enjoyed
most by our people, though the attacks and
vollies of abuses levelled by the two writers
against one another were characterised by a style
full of the grossest scurrilities, They were
of such a revolting type that the Rev. Long
found it necessary to move the government to
stop such writings by enacting law. We have
already noticed that Iswar Gupta’s prose is fuli
. of conceits and alliterations. His prose some-
times verges on the poetical. 1t is on such
oocasions neither prose nor poetry but a hybrid
and medley of a curious kind—much like the
figure of the god Ganesh whose human body
and elephant’s head shew a grotesque combina-
tion. We have alieady cited an example of
such style on p. 81, We wonder how this prose
could be accepted as the standard of composi-
tion in those days ¢ Occasionally Iswar Gupta
bursts into exclamations in which also he retains
the consciousness of excelling by concéits and
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iniitations of Sanskrit rhetoric. While praising
the.old Bengali poems in a passage, he tries to be
eloguent and expresses himself in this strain:—

“ muar ¥ aferer wgaw | ot fr AyG owe )
o o Sleny | wpesty wiest 1 (I ATRE WS
cafers g a1 1

The reader will see that he was more
actuated by a motive to repeat the compound
letter ‘9’ in as many words as he could,
than by any adulatory spirit for his subject
which seems apparently to inspire him.
His prose style once greatly influenced the
speeches of the heroes of the old Yatras. Here
is an extract which will remind the reader of
the familiar speechifyings of the Yatra-heroes
that now supply a source of inexhaustible
mirth and humour to most of us “(FA (I N
gty Faa WRFS 2Afere g w@ % R ¢
1% (1% @fA =7e IE (R Wi vy fe =¥
Iswar Gupta’s style, at one time held as model
which even Bankim Chandra admired and tried
to imitate in his younger days, has now grown
thoroughly antiquated.

In the controversial literature where abuses
went on without any regard for decency, we
find Radhakanta Deb of Sobha Bazar standing
as the champion of Hinduism and not only
financing the organs of the or-
thodox community but helping
the cause by his literary contributions. He

RAdhdksnta Dev
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compiled the great Banskrit Encyclopsdia, the
Sabdakalpadruma, and was the pivot around
which the writers of the Hindu society of
that age moved, holding up the banner of
orthodoxy. One of the young poets of great
promise, Dwarkanath Adhikari, who was cut off
by premature death, wrote the following eulogium
of the R&ja in the ‘ 8ambad Prabhakar.’

“ apyera SR LA, (7 (ALNTE FABCA @ (T4 [E%F AXMW |
Treta famte Sow, Aa sepmiwe, Barfy fioace craare 1

[One who by his noble virtues is the undis-
puted leader of the Hindu society and one whom
the country has honoured by conferring on him
the title of ‘Devaraj,’ in ackvowledgment of
his great scholarship.] The Rev K. M. Banerjee
called this illustrious social leader ** Gadhakanta.”
—*“the Prince of asses.” 'This was the way in
which the two contending parties used to abuse
each other in those days



CHAPTER 1V

RAJA RAMMOHAN AND HIs SCHOOL

Far above this turmoil and atmosphere of
vilification and abuses was heard the quiet but
commanding voice of Raja Rammohan Roy.
He too was a propagandist, and his love for the
doctrines he preached was not a whit less than
that of the party-lead.rs who abused each other.
Look at the contmst His prose writings which
commenced from 1815, when he wrote his
“ Vedantasar,” comprising a considerable litera-
ture on a variety of subjects, are all characterised
by asobriety and calmness which marked a new
school of sound culture and wholesome spirit
of literary and religious discussion in which a
perfect equanimity of temper was preserved at
least on one side. But he had to meet vulgar
attacks also. He, however, listened to the great
abuse flung against him from all sides by half-
lettered members of the orthodox community,
and was supremely indiflerent, Just as a
father persists in his beneficent course to bring
the erring child round inspite of his frettings,
so did the Raja deal with his abusers. He did
not abuse in return of the abuse he received,
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but noted every point of it and tried to bring
conviction to the mind of the abuser Ly gentle
persuations in which reason played the essential
part. If any one of the opposite party said.,
“Was not there any other man as wise as
the Raja to know all this? Is hethe wisest
man?” The Raja would reply “Even long
before me, Sanatkumar, Veda Vyas and
Janaka had preached this, no—I am not the
first ?” Even the most frivolous thing spoken
which any other man would meet with an
indignant retort or at best pass ov'r with a
sneer, elicited a quiet reply from him in which
his anxiety to convince was the most prominent
feature. He was a man of stupendous learning
—one who was perhaps unrivalled in the world
of his times as a linguist, but the most wonderful
thing about him was that though his reasoning
ran through all his discourses, he seemed to
attach even a greater importance to authority ;
so that when the leader of a party held disputa-
tions with him, he overpowered him by quota-
tions from and interpretations of the original
texts of his opponent’s seriptures. The Moulavi
was surprised to find bim a superior inter-
preter of the original texts of the Kordn
and the Christian missionary found it hard
to defend himself wher the Raja pointed out
his errors by citing the original Hebrew or
Greek texts, To the masses of Bengal he came
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a8 an ideal teacher whose temper was never
lost—as a saintly philanthropist who cared
only for the good of the ignorant men  and
women of this country and tried to convince
them by quiet persuasion and love. The prose
style of this remarkable man, though slightly
aﬁﬂd by the influence of English, was
curiously very similar to that of ‘ Jnanadi sa-
dhana ’ of the 8ahajia writer. If the reader will
see pp. 1631 and pp. 17563 of my Typical Selections
Vol. 11, he will be able to judge for himself the
truth of my remarks. 1 quote an extract from
the Raji's Brahmavidya to show the sort of style
that the Rajs adopted for explaining the scrip-,
tures, It is not at all pedantic, and the classncal
element, thoug gh the Ra&ja was a superior Sanskrit
scholar, is altogether absent. He never puts a
word which he may avoid, and his epigrammatic
sentences always prove his points to satisfaction.
This style of expounding religious and social
views—without enthusiasin, without abuse and
without any affectation or mannerism—character-
ises the school founded by him. And the ‘ Tattwa-
bodhini patrika ’ the organ of the Adisamaj, tried
te conform to the style of the master’s writings,
while dealing with social and religious problems.
1 do not say that Raja Rammohan Koy is the
father of the modern Bengali prose, as some
people have said, nor do I take him to have
written in a style which by itsliterary excellence
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and intrinsic merit ranks him as the foremost of
the writers of Bengal in the modern times. Bat 1
must admit that he was greater than a literary
man ; he was an ideal teacher and saint. He
ased language as a vehicle of thought and did
not care to decorate it; for the decorating of
style often diverts the mind from the subject to
literary beauty. He was charged with a mission
which he was to communicate to the world with
the utmost haste and he delivered the same in a
style most suited for his purpose. His writings
are pure and blameless, and in this respect he
stands superior to Carey. The literary at-
mos phere around him, charged with abuses, and
imitations of the classic or poetic mannerisms did
not at all influence him. His position is a
unique one in the annals of our literature for he
conveys his message to our countrymen—much
as the prophet does his Gospel. He follow s clese
reasons with a brevity, cool-hcadedness and
perspecuity and a quiet persuasive appeal which
are almost irresistible by rcason of their
simplicity and candour. He wrote a style the
echo of which we find in “ Debendranath’s
Atmacharit” in a later age. The words chosen
by him are generally those which are daily
spoken even by our illiterate people. And when
explaining the most abstruse and philosophical
portion of the scripture, he seldom takes recourse
to pompous classical expressions.
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RaMMOHAN RaY’s ProOsE StyLE.

"o (R @ ey ergfe w¥ars Bonieen o fafiw wtew
(0 (M WG SN FANT G} QAT N AN | @R
WA @ otel ofn cireF T srifier e éy o
47 Sl Afs e Wi A 1A Tenfr 1w e
5 I T4 B SIS Wiet T T Az & A
wiaral o fRaers oW 7 @ &7 agisize AehE ctew
QR w7 AfwiR (A I AT S1ER (AT T FIA Fh
NI ¥R o @3 oy = YT @R fowl | gwAt e
o @t o qn o AR Reews S
foal w7 Awifnes 1w FFd @539 Jpiad sa o a1 1
BRe AR FOW PUIA TR (WIHT @ WA 3734 oS
TS crivan Sty faaeet wfars o

[“ There are some who try to damp our spirit
in our attempts to disseminate a knowledge of
scriptures amongst the masses, by declaring that
it is a sin to translate the Vedic lore into Bengali
and make it accessible to lower castes. They
assert that the Sudras become great sinners by
hearing the sacred lore. We have some ques-
tions to ask to these men. Do they not explain
the Upanishads, the Gita, the theology of
Jaimini and other scriptures in Bengali to their
students? Do not the students listen to these
explanations given in Bengali with all attention ?
The Mahabharata is known as the fifth Veda,—it
is surely the very essence of the Vedic lore.
Do not these vundits recite the slokas of the
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Mahabharata before the Sudras? And do they
not also explain these slokas to the Sudras in
Bengali? Do not the Sudras talk amongst them-
selves about the meanings of the Vedic slokas
as explained to them and about the history of
their origin? Do not the learned pundits read
aloud scriptures and recite sacred mantras before
the Sudras during the srad ceremonies ?

“If these pundits can do all these things, with
what consistency can they find fault with me
for explaining the Upanishads in Bengali ?” ]

It is seen from the above extract that the
Raja was anxious to prove the inconsistency of
action on tho part of the Pundits hy direct home-
thrusts. Any other man would have urged that
there should be no difference between man and
manand that the Brahmins and the Sudras wereall
children of God and as such all invidious distinc-
tions observed by society were mere superstitions.
But the Raja did not urge upon points which
were hackneyed and commonplace. e shewed on
the other hand that the Brahmins as a matter of
fact did not themselves observe the rules which
they wanted others to follow, and therefore had no
justification for abusing others who trod the path
already trodden by them. The language of the
above extract is clear, simple and forcible though
archaic, its chief feature heing that it is not at all
influenced by Sanskrit, though Sanskrit and Vedie
scriptures are the subject of the Raja’s treatment.
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The resuscitation of the model which charae-
terised the prose of pre-English days,—and the
characteristics of which we find in the works of
Radhavallav S8arma, who had at a previous period
translated works of Hindu Jurisprudence, and in
the writings of ‘8ahajia Vaisnavas,’—was brought
about by the Raja with a vigour of expression
which marked his prose with a stamp of his
superior genius. This style, as I have said, was
imifated by the Tattabodhini patrika.

But the Adi-samaj was not the only place
where the Raja’s style found favour. In 1836
Laksminarayan Nyayalankar, one of the foremost
Sanskrit scholars of the day, and a son of Gadha-
dhar Tarkabagis Bhattacharya, compiled a work
of Jurisprudence called the ¢ Byabastha Ratna-

Lakemumarayan's mala’ (Lit., a garland of the

" Byabustha Ratna- jewels of Jurisprudence). The

compiler of this hook states
that he consulted all the works of Jurisprudence
which were found in the library of the East
India Company and that he brought also a
large number of classical works on the subject
from the Mukti-mondap of Puri and consulted
various other sources for compiling his work.
He besides says that he showed his MS. to all
the Pundits of the Sanskrit College and also
to “The Hon’ble Dr. Wilson, versed in all the
scriptures and peerless as a scholar.” Laksmi-
narayan was the Librarian of the Sanskrit
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College and had, previous to this work, written a
compendium from Yajnavalkya. This was pub-
lished in 1824. He had about this time alse
translated the Hitopodesh into Bengali. The style
of ‘Byabastha Ratnamala’ is a close imitation
of that of the old Bengali prose to which we
have already made a reference. In purity and
perspecuity it will not saffer by a comparison with
the Raja’s writings. This author states that the
book was so highly appreciated by the professors
of the Sanskrit college that they gave him a
certificate testifying to his superior literary
powers, signed by all of them. I give below an
extract from the preface to ‘ Bvabastha Ratnamala’
which will shew the unassuming and simple
grace of Laksminarayan’s prose :—

grIREWEn gie |

“ogsIndn wy aratli stand @ freR WoR AR of
afettar Trs am st oetfian wiHin ¢ Jww
% efafss fadier fafire 39 ¢ sl s fap el e
Waw ¢ BaAl ¢ WAl Q W e WUBY € AVE 9 FHHR
s ¢ “g ¢ WM e g ffazs sww scftom @
wisre®t @ b ¢ TIN5 8 WA ¢ AW AFfS ¥°F N TH
s efy Afesl sfantea i*

* The use of **'@” after the name of each of the saints mentioned in
lines 3~8 may appear somewhai gueer But 1 those days wheu
punctuation-signs were not yel introdaced in Bengali, this “ 8" was
found indispensible 1f the names of sainte were not separated by this
“w@,” they world look as one lobg sentence strung together by sandhi,
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“ Bt (¥R (PR T Tfaafm wen fifere e
syl (1 oI MR @ @ I SieimE Aferttan FfamiEs
an oERfeon My ¢ IR Qg wfanfh owmte o
X T WL Ffames |

“ TR W I8 (R AT A A g@aifeeaw e
Quzm g7 WA amtd Wat w v 1R W orgard a¢
fanl e 9w 176 nax shmfman | o wen Y
SHEARY AT AL @sfars 2Ry o1 My R@itrie -
¥ wyg el Ayl fewn Sm @ oF w1 o
wgres A&w et st esfre s3terg )

“BIER TN GTORY ST AN @F [EINGTE oo
fierm fofq wfay avF o3 yfomamw sfagm oo
YWNAT QA TS T @ Oy |ITE =T *iTey Py al

“mgfs q@ was Ifew wafy mian R oM
aue afrr Afen =iy cobiRr Afme ¢ rEe ffee Bww
By sgeATTafeEy o e fefae R 3 =l 200 9 o2
@R BT AIEATET WERR NG 1S (T see  oiFE
o ot )

“ Beia T A6 '8 (NS 9 g, @3z AIx &Ffs wE o
COHAINT AW Qg (F7 AT I SWAD TES
@ iEetn TE G5S Wiy @at @ fiermar s aa
Pg AF7 T SIE WA (I8 501 |

“ grer 1% e 4o \d o SEd Sl swy A
AE PE MET A O WS nare Fawite @ wieie
qtnrew ¢ wfes (e fasty v foty o€ aemafion
i Boreiw A W Afes Ads W CNE Y W
ey fres stiea a1y

Y
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“aTal W @ frEE B arex @fig ¢ wasihe 1o
TR Wy Sigl AeE AN ATy @wyd Yo wfaw vw-
W AW aw a8 orws FimfE o o D atg
IR MY WY @ 3 WA WESRAFAR e DBIUEEw WS
LE] T8 (TR AT @ATS (IR (TR MITHY ANTHICAY A0 |
» » L ] - - » » » * » L]

“ g% 2Y AYS ¥3q JAN @8 AW 2T gern ffirs
o wfeF @mtd atrey fafies =g Aroiam 3 gfaafiom
wfest fon s st @lwEam o g @ @ wiw
AT oigl TeFa (R AWAISN C(WE L[F Moot TRCS WAL
@ R¥n emi Afzs @1 Ifew wwl =y NEEfe an
Bgiy #fes wida QFret aicg ogl Aok A5t AR =
Q ATINAR WA SEAFIA TN @ yfers o1 359 A oE
LT 5 e Sregrs Afeam =R few =g TtwLee
foal 37 TNT (I 4T WL IR AT ofE AT
szt Afersafone ga AFE faoiaw sgiwier AcAreml-
ol HIE SIFTY BRevie ANEIT AL SiEtA T3 TPFH
gty 7l arq (fEs wraetem 20y b fafentfg

This preface has been written twice, and
there is a slight difference between the two
versions.

[“Forthe guidance of the daily lifeand perform-
ance of penances of the four castes headed by
the Brahmins and of the sub-castes, the Rishis of
old—Manu, Vishnu, Harit, Yajnabalkya, Usana,
Angira, Jama, Apasthamba, Sambartha, Katayan,
Brihaspati, Parasara, Vyas, Sankha, Likhita,
Daksa, Gautam, Satatap, Basistha, Marichi



FROM 1800 TO 1857 111

Devala and Narada bave left us_ works on
Jurisprudence.

“there are differences on certain points
amongst the views of these sages. The adherents
of each sect have followed the laws laid
down by the Risi who had founded the sect,
and transmitted his particular instructions
through their disciples to posterity. So each
particular school has been maintained up to
this time. Then the great scholars who
were born in a particular line professing the
doctrines of a Risi compiled works in which
their own laws were collected together with the
views of the sages of different schools. But the
scholars always tried to interpret these views
in such a way as to support their own doctrines.
These compilations were made the basis
of the laws of a country by the help of the
Raja who ruled there. Amongst these the
“ Mitaksara” which embodies and interprets
the Jurisprudence called the “Yajnavalkya Sam-
hita” got currency over the whole of India
and was considered to be the standard work.
The ¢ Mitaksara’ was compiled by Vijnan-
acharya.

“ Next a great scholar was horn in this country
named Jimut Bahan. He compiled a work on
Jurisprudence called the * Dharma samhita.”
Of this work a part only, the Daibhag, is to he
fonnd here, the rest is not available.
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A the present day the Daibhag governs the
country to the east of Behar and Orissa, west of
Assam and Mekhli (Tippara) south of the Bhutan
and a little north of the sea. The tract of land
bounded in the aforesaid way comprises about
four hundred miles to the east and west, and
three hundred miles to north and south.
Roughly speaking this is the boundary of
Bengal.

“There are many divisions in this country
such as the Radhadesh, Gaura, Paundra, and
Barendra. But all of these are comprised in
Bengal where the Daibhag is held to be the
standard work. Of course it should be said that
the laws of this authority, where' they conform
to those laid down in the Mifaksara, are
respected in other countries also.

“In later times many scholars came forward
to compile catechisms of law by borrowing
largely from the aforesaid two standard works.
But these treatises being written in Sanskrit
are inaccessible to laymen, and the rulers of the
country also do not derive any benefit from them,
For no one who is not a 8anskrit scholar is able
to interpret the law as laid down in these smaller
treatises of Jurisprudence.

“ S0 I have compiled all the noteworthy laws
and rules contained in the two works giving
their purport by way of queries and answers and
called it ¢ Byabastha ratnamala.’ The special
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feature of this work is that on those points where
I find a difference hetween the Daibhag and
Mitakshara, I have referred myv readers to the
original slokas from hoth the authorities.

“ When this book was in the process of prepa-
ration I consulted all the works on Jurispru-
dence preserved iu the library of the East India
Company in order to find further authority for
the confirmation of the conclusions at which I
have arrived, and also for getting a further light
on the subjects treated by me.  With this object
in view, I got a loan of all works of Jurispru-
dence to be found in the Mukti Mandap of Puri.
From these works I have collected such evi-
dences as T could not get hefore and which have
thrown a flood of lizht on the texts translated
by me. The verse, in question, said to he written
by Parasar 1 tried to find out in these works
but did not get. Then in the commentary on
Parasara by Madhabacharya T found it clearly
mentioned that Parisaran had only three verses
relating to the duties of a king and not one
more on any other point. T showed the sloka to
the Pundits of the Sanskrit College and to the
Houn’ble Dr. Wilson of incomparable fame and
versed in all seriptures. This T have mentioned
on page 27 of the Daibhag printed at the
Fducation Press ”].

It appears from the above that this great
scholar Laksminarayan was appointed by the East
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India Company to compile an authentieated
work on Jurisprudence based primarily on
the Daibhag and the Mitaksara. A manusoript
of this book dated Saka 1773 (1851 A. D.) is
in the library of the Calcutta University. It
was collected last year at my directions by
Abinashchandra Datta of Patrashaer, Dt.
Birbhum.



CHAPTER V

VOCABULARY AND GRAMMAR

Before we enter upon the closing part of the
epoch of our prose up to 1857, I shall here deal
with the meanings of some words and phrases
that have undergone a change since the begin-
ning of the ninetecnth century. It will he
apparcnt that a process of correction has since
been going on in our written Vernacular
according to Sanskrit grammnar and orthography.

In the Prachinpatra (Typical Selections, Vol,
I1, p. 1673), =%&iofa sstms=s3 427 (corres-
pondence). In Carey’s colloquies (T. 8., Vol, IJ,
p. 1679), we find use of IwixrEa in the place
of Sia (attFd also the word fa3% used in the
sense of fAw6y and StareifF signifying totet,
i. €., speedily. In Pratapaditya Charit we find
wwafs#s for T3S (besides) ; the word Rpeay
in the sense of  virtue '—(sfziawa faam favagq =
their special virtues) AFRF=TT (all);
et =nfogiea; foa faba cvme=slmmm
Iy @ ¥ ; ACSF=7AMY (in the company of)
s =fog® e, as in wafd ffs =i
Ffans ; AWN="TFA (reward) ; SFTAS=9F-
oftrs (wholehearted devotion); % TRM==
%S Py Tty (justly) ; FE=7=MA (aided
by, or in co-operation with) ; fmfE=3uf¥; 4
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(T 3g M AP P= mma@mm?
(What an insignificant thing is he, when
compared with the Emperor ?); frgfe=fgs
(lonely) ; Tfafz wa oivhy W= IRT 239,
MS=%%Ak or 937 2201 (This word is used as
a conjunction joining a sentence when completed
with another, and signifies the cffect deduced
from a cause. 1t is often used in the sence of
‘ wware.” We have once noticed the various nses of
the word in a previous lecture ; faE@="97;
ae frere=7% sfar oo, R cfe
wo=Rerr sfr wa,; g s = oo
aferem (told privately) ; for=3%fayn; smesam=
Afess , @ARBat=(aE Ffam; =pEe==FTe
(suddenly) wifeorstars=ua 9{@‘(‘5, afyg =
the rest ; 321 FeqfUT =77 U ; ANHG=94 ;
afs=axfs; fastg fars «tfa a=ffss fers
ANfs A=TAR FR=FATWM (NS ; VAW =FTAL
(rumour) AEA T ==FR=F F41, here the word
“#eAl " i< used as an adjective and not As an
adverh; faatfa=fes 153, ofs saBrewm="n
&3 (@ ; the meaning of this phrase has since
changed. It now means the performance of
funeral rites when one is dead ; 3BaC7 FA=IMAI-
AP (the place where one lands and puts up on
coming to a different country) ; FarTT==rg3M |
Tn Krisnachandra Charit we find ‘@afigf?’
=cnten e ; eien S =ners 1w Ffam ; orew
¥¥n=2% 337 In the Prabodhchandrika by
., ‘Mirtunjaya Tarkalankar we have ¥¥m="%7;
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as in 78 M & (his own cow), the word M
is used for 7% in Bengali ; #ga=fazs; wyfim=
afefim ; Sterfi=7y; Tew=wzm@® (Prime
Minister ) frem=f®s (from p. 217);
fagei =g (conclusion) =fen=farw stol.

Raja Rammoban Ray, as we have already
noticed, used f&fwrs! for fafwe | The vowel
“@” is joined with the last letter of the word.
He uses farasal (consideration) in the sense
of =rareat (discussion). The word & and
&% are used in the sense in which we now
use ¥%3 and @Y as ‘ favr wufafs o9’ ‘@won
fafar’ sfacste would in modern Bengali be
e 5faTse or wae faifes #3rsts.  In the
Itihasmala by Carey, we tind *fa33 faza #4555’
(Ttibasmala by Carey, p. 239, Ed, 1812) in
modern prose only one ‘fa%a’ would be allow-
able; RAMY (as in p. 239, Itihasmala, Ed.
1612) ‘9% (biA (2 BiFI FAMS AW’ is used
in the sense of report; FAWey A3 =FyE=s
@,  Oceasionally queer forms of adjective
is used in imitation of Saunskrit as in (Itihasmala
p. 288, Ed. 1812). ©cz #wares of faeetd”
The word ‘Co5a’ is used in the sense of ‘2MFNY’
(praise-worthy) as in Itihasmala by Carey,
p. 242— “@ caEd e Ifd we” The
European missionary who wrote ‘Sadgoon O
Birjaya Itibas’ (Anecdotes of virtue and valour)
published in 1829 from the Serampore Press
puts statfé= in the place of *upright’ as in ff&
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wm F0h 8 TS Al farew (p. 5) ¢ ep 3fine
aifiieem (p. J) =3 =fare mfeem | oitesw o
(p. 13)="it%atx (ot |
Instances of sach peculiar use of words and
phrases that are now obsolete will be found
profusely throughout the vast literature,
produced mainly under the influence of European
writers. I have only indicated a very few of
them. My object is tc direct the attention of
students to this important source from which they
can tind considerable materials to build up a
right Vocabulary and Grammar of the Bengali
language and I can by no means undertake to
give an exhaustive and complete list. Such a
list alone would form a bigger volume than this
treatise.
To another thing I beg to draw your attention.
It is curious to observe that though most of these
Bengali writers were great Banskrit scholars,
Ainstances of spelling and grammatical errors lie
strewn over the pages of their compositions.
It is cvident that they did not follow the
standard of Sanskrit grammar too closely. In
that case they could not commit soc many bad
mistakes which even a school-boy now would be
ashamed of commiting in his daily exercise.
s Ram Ram Vasu,” writes Dr. Carey, * before his
sixteenth year became a perfect master of
Persian and Arabic. His knowledge of Sanskrit
was not less worthy of note” 8o this writer
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was a great Sanskrit scholar. How can we
Jﬁa gammaticns  80COUNt for the fact that he
errors. wrote B for HIFH . IS
for &qW ; FTFT for FEY ; (F4) for a7 ; Fgareity for
fogpoita; WO tor (1Y ‘FAFIAA AT’ (preflix A’ of
the first word is a gross mistake) faotg for fautw ;
srews! Bf@ for 3ten e ; =itz for wota ; el
for faws; farzsx for fogww 9 The whole book
abounds with such instances of very common
erors, and it is really difficult to understand
how & man even with a smattering knowledge
of Banskrit could be charged with these. Tf
Ram Vasu’s works would have come down to us
in the form of an old MS. we would have doubtiess
fixed the blame of these grammatical and ortho-
graphical mistakes on the copyist, but in the
present case we find no opportunity of saving
the author from infamy and hlame, for his
works were published when he was living and
the proofs were certainly corrected by him.
Besides it is well-known that he had shewn the
MS. of his book to the illustrious scholar Raja
Rammohon Ray before publication. Carey, him-
self a Sanskrit scholar, writes 73 for 7%, and
the great Pundit Mirtunjaya himself in the same
breath writes ¢ 713 ¢ ” and ‘ T8 9 i’ the
adjective ¥y does not change though the second
adjectival clause does to indicate the feminine
form. We may, of course, excuse Felix Carey
when he uses 213f6 in the sense of 238 as in
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‘ot ot3fe @’ Pramathanath, the writer
of Babubilas, writes &g faa stfae;” (T.8,
Vol. I1, p. 1739).

So we find that not only the writer of Pra-
tapaditya Charit, who perhaps makes the greatest
transgression in this respect, but all other
writers of the age more or less commit gramma-
tical and orthographical errors, though they were
all great Sanskrit scholars and used the most pom-
pous classical expressions as a proof of the same.
It will certainly look anomalous. For in the
writings of Bharatchandra Roy and even earlier
writers such as Brindaban Das and Krisnadas
Kaviraj, such mistakes are scarcely found. Seo
we cannot say because a writer hdppens to take
up Bengali for his composition, he becomes free
from all fetters and is privileged to write
any way he likes. We have the precedent of
standard poetical works written in a much earlier
period when the writers were careful and followed
the canons of Sanskrit grammar as precisely as
they could. The solution of this problem which
we beg to offer is that, Bengali poetry, after
Sanskrit Renaidsance, was a field in which culture
had begun as early as the middle of the fourteenth
century. As most of the scholars wrote poetry,
they all had to conform to the same standard
rules, and deviation from them was not excused.
Besides the Vaisnava writers had in their control
almost the whole field of Bengali poetry at one
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time, and one common standard was followed by
all’ the writers under their influence. Wher.l,
however, the developement of our prose-
literature began early in the nineteenth
century, it was almost an original soil un-
trodden hy scholars, and the writers had noj
standard work before them for their guidance(l
in composition. Under the new European
influence they had given up the study of old
poems. So while writing prose they followed the
directions of the European sponsors and paid
attention to the colloquial dialect, importing
words from it without caring for their gramma-
tical purity. Nor would the old poems, even if
they had caredsto read them, prove competent
guides to them in their Vernacular writings,
ag they were mainly restricted to religious and
domestic subjects. Here before the modern
prose writers, however, was a vast field of
varied literntuve, historieal. scientific, theological,
medical, and what not ! The writers had (o coin
words for technical purposes and take helpfrom
the dialect current around at every siep; and
in doing so, they had little time to judge whether
the words they used conformed to the rules of
Sanskrit Grammar. They aceepted them as they
found them in the current language TFor instance
when a writer heard the word ‘ ®#%1=’ spoken a
hundred times by his own people, he did not wait
to remember that it was a corrupt form of

1
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Sanskrit ‘wIEM.’ He trusted his ears and
accepted the spoken speech as his guide. Even
now we write many words which are faully
according to Sanskrit grammar, and which on
account of familiarity, do not often strike
us as corruptions of Sanskrit. But almost
every yvear a large number of such words is
being corrected hy the purists, and if one
takes a Dbird’s eye view of our progressive
prose literature that has developed within the
last quarter of a century, one will he surprised
to find how we are eliminating the Persian
element gradually from written literature and
correcting the corrupt forms of Sanskritic words
which in an earlier age were profusely in
use. The purists of the present day have
questioned the propriety of using the words
oy, www, =wifrs, famy, fazem®), sofed,
Cnford, oy, A%ty and 784, and the position
of these words of established status in our
literature seems to be staggering

The Sankritisation of Benzali has not stopped,
but is continuing up to the present day, though
Banskritmation of & Class of writers seems to be
Bengal determined to use simple words
of Prakrit origin in preference to high-sounding
Sanskrit words.  Colloguinl forms are being
thus preferred in some quarters, but it is
curious to observe that when these very writers
use Banskrit or Sanskritic words, they do not
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venture to give their spoken forms but follow
the rules of Sanskrit grammar. No advocate
of Prakitic forms would dare to use ‘ so®ps’ for
‘o’ and ‘%S’ for ‘%S’ and ‘4%’ for
‘=%’ as we find Ram Vasu doing, though in
many cases these words arc even now used in
their loose way in the spoken dialect.

So thouxsh some of our best writers are now.
advocates of simplicity, they are not being able]:
to restore Benguali words to their pristine‘
Prakrit forms. They dispense with the high-
sounding Sanskrit words, but in their plain and
simple prose the authority of Sanskrit Grammar
has an undisputed sway. This process eannot
be always condemned and it is not always to
our disadvantage. If we had encouraged the
continuity of the current words at every step
the various forms current in different localities
would stand in the way of the homogeneity
of our language in its literary compositions.
It must be also admitted that the Sanskritisa-
tion of Bengali establishes its superiority
over all other Indian Vernaculars. The
Pundits of different provinces of India would
be able to comprchend a Bengali composition
with far greater case than any other Indian
language, next to their own, if they simply
mastered its alphabets. The very considerable
number of Sanskrit words that have been
imported into our literature within the last 600
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years have given it a high status amongst Indian
Vernaculars, and this struck even Dr. Carey in the
beginning of the nineteenth century when he
eulogised this tongue (p. 78). Even Mirtunjay in
his pompous and grandiloquent style praises our
Vernacular in 1813, and calls it superior to all
other Indian Vernaculars because of its being
enriched by importation of Sanskrit words. He
writes in the preface to his Prabodh Chandrika,

“wgty (I ot TRs (Mg i e e
WG —ATES S Iy (2T |

[The language of Gaur (Bengal) is better
than all other languages because in it predomi-
nates the element of Sanskrit which is the very
hest and peerless amongst the languages of the
world. ]

The plain and simple style of the writers of
theologyand Jurisprudence, characterised by close
reasoning and intellectuality, could not alone
satisfy the enlightened people of Bengal, who,
now acquainted with the treasurves of English
literature, wanted to introduce in our prose
literary beauties after the models of Johnson's
Rambler and Addison's Epectator. They now set
themselves right earnestly to the task of decorat-
ipg the style. We have observed that the efforts
of the Pundits to embellish the Bengali style had
become abortive; their high-sounding jargon
disfigured the Bengali language rather thau
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producing any wsthetic effect. Those who
imitated the English style and tried to imitate
the syntactical forms and idioms of English
wrote ridiculous Bengali which was hardly
intelligible.

This was the state of things about 1840—
1850. The simplestyle of the old school was
there ; the pompous Banskrit imitations displaying
the follies of the pedantic writers, rather than
showing their learning, was there ; the syntactical
forms of English rendered Bengali style compli-
cated and unintelligible. But none of these
satisfied the growing literary taste of the
Bengali youth who wanted to import classical
dignity into Bengali on the one hand and the
vigour of the English prose on the other. The
attempts, however, continued and we shall
presently see that exhortations and poetical out-
bursts after the manner of English soon became
the oraze of the Bengali literary aspirants.
Iswar Gupta’s prose style shows some of the
characteristics of this epoch of our literature.

cFifen T WHNA—TGIITY JTE-NHS  TYoHia—
sl Fade-an-fafe Ny enm—srEty Al wnfey
nitR—gom TN 777 A AN - D eifexn
AHI—AFFas Inat B —ad 1Ry e apr @
SIS (§ ABIX TYITSI A W SAAY TIIS A BITS-
AT SYS AN-cEwa  Fesl Mse wEifer AN age
gfaw grega 1 (1) preal selectious, Vol..11, p. 1815.)
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How very strained and qucer do his attempts
appear to us, though at the time the passage
was written it elicited admiration from his
contemporaries | Let me take another extract : —

ety fes AdA M 7@ W Tet @BIAF wYAreA IfR-
FHYT NI AAE 4T AT JUAER Faa1 wifR ettn
™ 3R g @fem siten stfuy 2w aifsfmey Yerearan
5w Ffacsfe 1”  (Typieal Selections, Vol. 11, p. 1808.)

‘We have seen that Iswar Gupta’s prose failed
equally in its attempts to reproduce the grandeur
of Sanskrit and became almost rabid in attempt-
ing tointroduce alliteration in many of his prose-
passages. We shall cite another example from
a contemporary writer who had achieved some
distinction at the time. It is Babu Mahendranath
Roy. His was the first attempt to write a brief
sketch of the Bengali literature. It was a small
treatise and does not show any resecarch. He did
not take adequate pains like the great pioncer
in the field—his contemporary lswarchandra
Gupta,—in collecting materials for his task. The
historical sketch written by him is verbose and
scarcely throws any light on the topies dealt
with. His prose, though occasionally simpler
and less complicated than Tswar Gupta’s, often
shows the poetic fervour (now lost on us) of
the style of the Prabhakar.

AT AT BAFT A @ TR ANNR |WHE @
FPRITANE Sig) WCFT QRUQR) ) o1a% RWHDT *{owy Lanifis
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SHHG @ Sff e @R R 77 wenaiife s s
oV Wit | SiTRl Ay IR @F NTEA (AN A{AINCHI-
TfEd Foired AG0T; «a TFITF (B ey Towne
Teu A AUTFT, WD ST If77 7% evw; IAL @ My
Wy A FAE (o {3 ot wfafecwr wiafe ofam
AFFNA AR I WA I, (YR FTHEA offemem
weoltd WA FiI 1 wWH{TR 9F wfeets aw @
FANEE Erafaerar o fafa afaw arfeqm =fx

The above is taken from the preface to
Mohendra Babu’s Selections from Bengali Poets
published in 1852.



CHAPTER VI

VIDYASAGAR, AKSHAY DUTT AND OTHER
WRITERS.

Two men arose at this stage of Bengali prose
who rendered conspicuous service to its cause by
their superior and talented writings. The first
of these, was Pundit Iswarchandra Vidyasagar
who had already risen fo fame as a writer and =
Sanskrit scholar of the Fort William College.
His ¢ History of Bengal’ and *Batris Sinhasan’
was in course of preparation. These books at
once showed how Sanskrit culture could bhe
utilised in giving a higher merit and elegance to
Bengali style. Vidyasigar's style effectually
contradicted the comment made in certain
quarters that there was no field in Bengali
prose for importation of Sanskrit words. These
critics were just in their remarks so far as
they could judge from the conceited style
of the Sanskritists of the old school whose
ridiculous failures would naturally lead to
such a conclusion. Vidyasagar gave to the
Bengali prose a new status and a classic
dignity. The wealth of the literary beauty
of the classical style is prominent in his
prose but the atmosphere was not clouded by
vain pedantry. In the case of former writers
big-sounding Sanskrit words impeded the course
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of natural expressions, like huge and unwieldy
blocks obstructing a stream. But Vidyassgar's
style with well-chosen Sanskritic words—with
similes and metaphors culled from the classic
field—presents a unique model of refined literary
taste and purity of expression. The flow of the
style which produces every now and then un-
common pathos, is not impeded, but becomes
heightened by the classical element that pervades
the passages; and we read some of his best
works today, as we read them forty years ago,
with our eyes full of tears and hearts heating
with emotion. This unique success was won by
Vidyasagar, and no other writer in Bengal can
approach him in this respect. Bankim Babu’s
novels once created a tempest of admiration
amongst Bengali readers, hut as other writers
began to imitate him, his style hecame gradually
somewhat cemmonplace and stale. Surely we do
not enjoy it as we did in our early days. I
remember that when for the first time I read his
Durges-nandini (then only seven years old) I
was at once carried into a region of romance,
the great charm of the Dhabaleswar temple
heightened by the presence of the youthful
horseman, the hero of the tale,—captivating
my fancy with indescribable sweetness. But
the poetic situation since the publication of
Durges-nandini has undergone a change.
80 many horsemen have since travelled by the



180 BENGALI PROSE STYLE

way-side, riding noble steeds in quest of their
lady-love, and so many temples and secluded
resorts have since served as their meeting places,
that the great charm of the original no longer
strikes a reader. Imitations from all sides and
assimilation of the chosen words and phrases
by a host of imitators that followed, have
made Bankim Babu’s style bereft of much
of the charm which had made a great impression
at the time of its first appearance; and Vidya-
sagar, though the nearest approach to his style

was made by the writer of
‘gsz‘::i;‘;;‘; of Vidya- the Kadamvari, remains un-

approachable and inimitable.
I give helow a few specimens 6f Vidyasagar's
style from Sakuntala.

(1) *«® fem Fefee otwwr =famt aton afers Adeem,
foale wmarsl weifvra wafegee eI sUw Agw
winaitn wn-oen Ffacs wifacstg ) el Sooe w®ew
gl oI s7es 12 s miem, < Terw wrewaifady
TR oAt @t Fo3S) R wRE ARy (e, wif
Bupel CiFirerd e AeS sAifue dn )" «¥ afm
ePwIEE Rot  s2W  oriftny  wamisa @fare
atfarem o

“ aganl, W ¢ femwm Al g8 Ao Afes el
TS TN SR FEIeA IS MW+ e ol
¥fim wgetee 3feem, <Afe wgaet) e 3fy, fret v
cstw rewre  wiRewAfrerE  wtvw ) are, ofy 8-
stfrmiEgs-cofam edife (SiRity Wi an-or5te fog®
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s AgEnl Wee &ty ¥fiw feew AN wamm )
e Torel wivet Ffaaies TP WA e wifrifE
Q%R 7 ; WiKiNe FEIHH Borw (AT (VT Wi ("

(2) “a8 I eroiA wrfre Ao Ffam Ffewm, ©
#fafes ooote | fafa cotmifatem woossa @ afay wwis @
#t= Ffarea a1, fifs gafent w¥ate ceare: ks oI
"R O FIACEA R, CSINN TIASPTIT 77T FIRIA WO@TRAX

mmm,w@mﬂ&mm ot ¥
s 37\

[ (1) “The Raja advancing a few steps saw
three young maidens of the hermitage coming
with small water-pots to water the plants. He
was rtruck with' the beauty and grace of the
maidens and thought within himself  They
undoubtedly belong te the hermitage, but such
rare beauties I have none in my palace. I
feel now that the woodland creepers far excel
those of the royal garden.” Thinking in this
strain he took his stand behind a tree and watched
them.

“ Sakuntala by this time arrived with her two
attending maids Anasuya and Priaymbada, and
began to water the plants. Anasuya humorously
told Sakuntala : “Dear friend, it appears that
father Kanva loves there plantsof the hermitage
even better than you. You are delicate asa
jasmine just bloomed, yet he has appointed
you to water the plants.” Sakuntala sweetly
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replied with a smile, “It is not merely because my
father has wished it that I do this task, I too have
a brotherly affection for these flower-plants.”]

[ (2) *“He addressed the trees of the hermit-
age and said “Oh ye trees—she who never drank
a drop to quench her thirst before watering
you,—who, though fond of wearing wreaths,
never had the heart even to pluck new shoots, and
whose joy knew no bounds when the plants first
flowered—she—your dear Sakuntala—is going to
her husband’s house ! Do you nod your silent
approval.” |

The book Sakuntala from which the above
quotations are made was written in 1866.
More than 64 years have elapsed since, but the
Bengali style has lost nothing of its naive charm.
Its elegant flow and easy grace, no less than its
rigid classic purity are appreciated to-day, as
they were when the book first appeared before
the public.

This style came upon the pundits as a
surprise. They wondered that one of them could
write such a simple style, though acquainted
with Sanskrit as well as they, while writing
on classical subjects. One scholar is said
to have exclaimed when perusing a book written
in a simple style “What is this? 'The style
is an imitation of Vidyasagar! It may be under-
stood by all I”—implying that if a style were
easily understood, it would not be worthy of &
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Pundit ! For a Pundit, to keep up his dignity
as an author, mugt write a style which would be
beyond the comprehension of ordinary readers.

The other man of whom I have already
spoken, is Babu Akshayakumar Dutta. He
does not always write a simple style. There are
works in which he tries to be elegant and classical
like a Pundit. In this 1espect he does not attain
the perfection of Vidyasagar, for his writings do
not possess the same amount of elegance and
emotional fervour, and his style is, after all,
heavier than Vidyasagar’s. The latter’s writings,
though the classical model is not lost sight of,
have the light speed of a stream with the
musical sound of its ripples. Akshaya Dutta
is always dignified and mnever void of a
sense of proportion as the school of Pundits
are, but in his writings we miss the life that
still beats in Vidyasagar’s prose. Here is a
speciinen :—

oy wEie |

WAlRLY (3 fAams wewEw w9 w9 gwamy Siwg
Sgatd Ao AR 92 23 ARF @ Il W W eI
nws 73R 9@ THET TG A T werw AR e
fafes 3@ Sty g2l 5 (IS ALMITITI @ WA sfatam
fassal sfasfems)  #@eR (3R & @@ e g
IAgS Toul sfmeerg; W, s ¢ Tl «® foR ermm
Il AFYT AT INAT AR SAWEF | wI T DIG
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B, (¥ SEiA A @Aty W TNy o afew whw
rg a0l 474 3 | o¥ oFT HenEs e sfins
Ffars Wiy W caty g3, W e WA wXw Wi, o
R FE TR SAlEy ¢ Flifns @n o em ity
)

A g2v, Wi e @F RS RN aSW wmenang
SRAeLRF Ty F1ACS Mifw ) eret Fion Ve At
*fag (wfe, 97 TH FHFELF SN’ 9B 0W T T TWA
fafts afeme) 2 SR IS TW A IS AT I/ @
FPige v 7R 3fea stet o shawt o T WR A @R
fagw g1Ea Amisre gdm oy ayrarad e =59 e afenm Safys
QAR @y A Ui e ¢ angins re v my
2 TTTE: (A QR | W AN oF W g
v Frs sfs waramr wgfs wmatzantAd s oy W=
wifim 8fge e3am | oul e¥cs fon firral fom o1 wing &
WA 9F Ay gty @fem ke wafrs
oF agn frene frew gdw @ R s shws
atfsm) @ AvA ¢ Fogx A8 famite e AR
I Ity wA Iy, SEiT AR IR wiww
Y (AYT BiEe qBA) WEY YRR (MY W
ARG R AR dan FET [E 8 T
Ffarsliem, o ote Steiwa feaeid &n wfve Img
FMAS @3S ¥R 1 Sizd Affrew PR TRIR wWow’
o8 Taph 3 fws cifemm @ eiom fwse fawtim
aifemts oteral o193 war ey ) Sreial (u¥aw gku
FAEr™, o3 97 @I OMIN @F @I A W
138N ¢ 148 ST 3y WA aBy @dfe gdm,
N A TR @7 o am . SR BuR awteiad -
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O SR T @FT NATS TRACRA | W wErA-
o T &R SIS 5P W woF RIgE R e
serafn oz, (s sfoews 3% @ W@ staw Sifeen
@y Il wefaeen #er ol fafers et Bene ot f
e g3 | eteiama f atdme e g3am aerea
wiE 7 NIR SiriAy &S wyln Tam ofiwt oo 3fars
nifsia @32 WIS LA TA @ AW WIR AW SAfTs
fag wifmie «3s e wwg fa s o3, e
swifrr @fs 3brw wfaw dfeem ¢ famst sfars ¢z v 7

[« It is true that those ideas and thoughts
that work in our minds in a fully conscious state
sometimes appear to us in our dreams when asleep,
in more or less altered form. Yesterday after a
whole-day’s 1abour I was quite fatigued, and
when night came on I yielded to various
reflections about the different features of human
charaeters and their temperaments. ‘Every one
works here,” I thought, ‘being led by some
passion or lust, and it is the passion of the
flesh that generally guides all human action.
It is, however, also true that if a person be
a right-minded one, these propensities transform
themselves into impetus for noble action.
While thinking in this strain a laziness came
over me and my body became inert—while my
eyes drooped low yielding to the summons of
sleep.

It appeared to me that I was suddenly usher:
edinto a dense and unlimited forest-tract whets
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I began to wander about with unmeaning
footsteps. On entering the forest as I looked
upI saw the word “The world—a forest” engraved
on a wooden placard fixed over the gate-way.
In that forest I found an endless complication
of crowded path-ways. In that dangerous
place hundreds of human bheings lost their
head and were led astray. Almost all of them
moved about in different directions with looks
of embarrassment. I met with many curious
objects and reached a spacious place where I
found a large crowd gathered. I found three
main roads starting from that central place
and running towards their ends in three different
directions. The crowd divided themselves into
three divisions, each of which marched by one
or the other of the three main roads. I felt a
great curiosity to know as to where these people
would be going and where the roads would end.
I first went in company of those young men and
women who, decked with fine costumes and proud
of their handsome features, were walking in a
jovial spirit by one of these roads. Each of
these persons had the word ‘Pleasure’ inscribed
on their dress, and when I enquired as ¢t
who ther were, I was informed that they
were travellers in the path of pleasure. They
were walking in groups, and from their
features and varieties of dress I was convinced
that they did not helong to one natiomality.
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“‘They seemed to have assembled there in' drder
to: takd' part in some particular festivity:” I
besame their companion, and after having
journeyed :some distarice met with. a- vary
crribus spectacle. 1 found in the company- of
these young and gay persons some very old 'mien
who with their slackened skin and toothless
gumt created a feelihg of humour and pity,
hecoming objects of ridicule to all.  Could it be
possible that these old men had any chance of
mixing with the young gay people in the
natural course of things?  All marked and point-
ed them out and passed sneering remarks. I
learnt on epquiry that they had eschewed the
company of ofd men-—who would he naturally
their meet companions—in order to mix with
these young men, But those old men whose
company they had left, and the young men
whose company they now jnined hoth treated
them with well-merited contempt.”]

This is Akshay Dutta’s classical style. 1-de
not say that the passage is smooth and faultless
in every portion of it, but it is evident that the
Sanskrit model has been followed here with a
happy effect.

The second sort of style in which Akshay
Dutta made himself equally successful is that ir
which he has imported the vigour and enthusiasm,
of English without vitiating his Bemgalt’ prose.‘
He has not followed too closely the idioms and
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syntax of English 50 as to produce an exotic or
grotesque effect. Here is an example from
Akshaykumar Dutta’s Bengali prose in which
we find all the vigour that inspires an animated
English speech imported with a commendable
amount of success.

ON THE DRATH OF RAJA RaM MonAN RoY
AT Bristor.

“gtm | ke o wiaw o AEEE A sfmg ! wwi-
froes araaie waie © wom afm wifenel Tees s
% WS- W BRI sfen O WrArEARI Jwym
nrwifes Fhm et Ffmang )

o® foor fim 5 ouey famd formte 1 wwma R
fima s sfcste ¢ s st o1t frm wiws-
RICHTT AT WIS GRAMCE ¢ @ (TAY 7Y AWAIY 1 (AT
e comm famt=w ¢ famern o aofoe @ fas dpem
w3y e e 1w RN | @ W csta
T ¢ faaee oy avifig wn aws fams R Twewwa
¢ faas aww wepIR Sgaarne sy Ffacs o A, o
nn fafa gome wed faety wfant coimin wee W Fun
i o U fiera g3 v g aem e
wihta T SRIA wwleANy ATHR arwMwT fand
Tere fafest vt ¥oas @3ty s, o iR siEm
TR TR WY GIAW i vt e Hafen 7@ fes
shrg o ( wiaaliy Sotaw wemwiy, AV Wl ) |

[ “Bristol ! Bristol! what a dire calamity
hast thou hurled upon our head! Thou hast



FROM 1800 TO 1857 139

‘made us completely helpless and benumbed
sll our energies! Thou hast, so to speak,
lnid axe to the very roof of a tree
that has hitherto borne rare ambrosial fruits
for us !

* Oh what a terrible day it was! The national
mourning observed on that day is still going on
and will goon for ever! Verily a thunder-holt
was thrown on the head of our national bliss on
that day! Oh you—the rising generation of our
countrymen, you lost your leader on that day
and bave become helpless like the Sikh army
without Ranjit Singh! And ye that plough your
lands—the unfortunate peasants of India, you
are scarcely aware of the extent of the loss that
you have sustained. At a time when producing
profuse quantities of rice for consumption here
and abroad, you could scarcely secure enough
food even of the worst quality to keep your body
and soul together, and spent yvour days in the
utmost unhappiness shedding tears over your
wretchedness, at that hour of great peril he
spared no pains to alleviate your miseries by
representing your case to the authorities—staying
all the while in the capital of the Empire-—and
writing with his own hands to each one of the
high officials applications which bore evidence
of his greatest sympathy and good will; on that
day you lost that one refuge whose kindness for
you was unbounded ”']



0 BENGALI PROSE STYLE

. ..Bpt this is not, all. Akshay Dnttg shaws, s
remarkahje band in. angther sort.of atyle algo. It
is, 4hat inywhich he has suceess{plly .ipitated
the style of simple English scientjfic trentiges.
It does not shew the classical element in _the
least . degree, nor does it attempt at, infusjing a
ngw life into our tongue by inspired speeghes.
But simple and uppssuming it is the style of
comman European text-books and primers, the
axqwed ohject of which is to disseminate a
kpawledge .of sciepce and natural geography
amongst the masses. The second part of
Charupath is written in this easy and graceful
style.

.Thus we see that this great writer employed
his fine literary powers in three different ways
He achisved a moderate amount of success in
giving his countrymen (1) a specimen of fault-
less classical Bengali, (2) vigorous imitation
of English exclamatory ntterances and eloquent
exhortations, without vitiating the pure Bengali
element which must be tho main stand-point .of
every. Bengali-writer and (3) last though npt
least that sfyle  which adapted itsslf to. the
urderstanding of the magses and taught them
the elementary. lessons of science. In the field
of classical Bengali, Vidyasagar beat him as
he . did every other Bengali writer, In the
sphere of animated and anglicised romantic
style Bankim excelled hini and revolutionised
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que litgrpture,in. a, later age. . But. in the fiald
of .a .pyre soieptilic style his was the. model
whigh remained almost unrivalled till .only lately
Ramendra Sundar Trivedi and his colleagﬁe
Jagadananda improved upon it by coining
Bengali technical words from classical sourges,
so needed for the development of our scienti-
fic litpraturc. Akshyakumar Dutta in the
field did the pioneer’s spade-work which must
be gratefully acknowledged by all. With
Charupath, Pt. II, | presume, most of my
readers are quite familiar  The book reminds
me irresistibly of he free use of cane on
my back received daily from my quondam
Gury, Bishwamvar Saha, lame of one leg, for
my neglecting the lessous. 8o Akshay Dutta’s
scientific primer bears to me¢ many painful
associations of early days having been at one
time a source of my constant tears in a far truer
sense than any work of fiction has ever been to
me in my after Jife. T give an extract from
this book which was familiar to all Bengali
children of the past generation.

“AAFICE FS % WILE, fA%57 3@ AR | @ T et @F
s A(SAB! AIIFS €TT0R | Ww) W &g WO 34 T THW
faasad) , wigta %3 ow, Jfud, sva, Fe=ifs, of, wi
8 (AR S WHE Timarn fass ade Berared wigw
& wafes afewl store sgfee Aftmme wfarem ) b
amseE wAtar Ay @fea awifas gt o gR
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et @ e ok odife ot @ efont e vt
e AT WS Yres VST 4T QW BT WK w7 wwln
anw wtw wwl o wifiys alwee 80 Tmen ¢ el
WY (¥R W= Sitfewl 24 ewles 3w Charupath, Part 11,
Ed. 1855.

[*1t is impossible to tell you the exact num-
ber of planets. Up to now 157 planets have been
discovered in all. Mercury is nearest to the sun
amongst thess, Next to Mercury in distance
from the Sun, are Venus, Earth, Mars, Jupiter,
Saturn, Herschel and Neptune successively.
They all move round the Sun. A rough pictorial
illustration of the Solar system has been given on
the foregoing page. You will have a clear ides
of the situation of the planets from it. A long
time after the above sketch of the Solar system
had been drawn, another planet named Vulean
was discovered in March, 1851, It moves round
the Sun—its position being somewhere between
the Sun and the Earth.”]

Before 1 conclude my lectures I should

mention another style which
in Do’ ™™ was forming towards the middle

of the nineteenth oentury—a
medley of the grandiloquent ciassical style and
vulgar colloquies, used first by Ramnarayan
S8arma in his ¢ Kulinkula-sarvaswa natak,” the
first Bengali drama published in 1854. The author
was born in 1822 A. D. in the village of Hari-
nabhi, south of Calcutta, His father Ramdhan
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8iromom was known for his scholarship in
Sanskrit. *Kulinkula sarvaswa’ was written for
the prize of Rs. 50 offered by Babu Kalichandra
Chaudhury, a Zeminder of Rangpur, to the best
treatise pointing out the evils of Kulin poligamy.
This treatise took the shape of a drama opening
with the usual speeches of the sutradhar and
nati in the fashion of a Sanskrit drama. The
style of this portion is naturally pompous, full
of high sounding classical words such as:—

(3) “ ¥R, a2 xfo% were 3¢ fawm @ A 9Tt
Y TNE TS, TS AX FEIAL WA fAFeHI £ (Il
feme”

(R) " ey wRfes fan safrfaefis gaf«fe
ar fastg R w a1~

[1) “Oh my charming one, look there, the
abode of sweet conjugal union—that reputed
general of Cupid—Spring has just arrived.
During this festive occasion which pleases every
soul, where have you been loitering like one
indifferent to one’s surroundings ?”’

(2) *The learning which Las not been
examined at some social gathering, like gold not
properly tested, cannot be always trusted.”

But close upon these high sounding words
follows the stream of a very light colloquial
style, such as —

(9) “® qea =¥ feafey =it fF Sfrom = sten
sety & nety oronn famed Face Wy T oww ww
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" ey’ W 7T MR T, WRA (OWHT (WF @ NTE AW,
WTRY Yca,’ SiAt SR oMy T A s g st @”
wiR¥ (Rramea e otE b

You will ' observe the forms CIWA and
St in the above extract. Thess are very
interestiig.’ 1 have already pointed out that the
intermediate ¢ 7 * in‘the genitive (SiWiaTHR, Stztarwa
etd., which charactérises the writings of the early
part of the ninetéenth centiry, owed it¥ origin to
the softening of the double letter “ (%" into “qe.”

Another book which enjoyed a  great

popularity in those dnys was the “ Nava nari”

or lives of nine eminent Hindu

oty mari and - women, Bite, Sabifri, Snkuntala,

Damayanti, Draupadi, Lilavati;

Khana, Arundhatiand Ahalya Bai.  Thix book

was written by Nilmani Basak and published

in 1R32. The style of this hook pessesses the

easy grace but not the clwsic heauty of that
of Vidyasagar.

Vasava Dutta by Madanmohan Tarkalankar
published in 1837 was also written in the above
style. Bat the nearvest approach to Vidyasagar's
style was made in the works Telemachus and
Kadamvari. These books while imitating Vidya-
sagar’s mode of writing with considerable amount
of suceess, certainly shew a more pompous style
than that of their model.
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OPINIONS

“HISTORY OF THE BENGALI LANGUAGE AND
LITERATURE ” (IN ENGLISH)

BY

RAI SAHIB DINESH CHANDRA SEN, B.A.
Published by
CALCUTTA UNTVERRITY
Price—-Rs 12 Demy 8vo, pp 1030,
with illustrations

-

His Excellenoy Lord Hardinge of Penshurst in lus Con-
vocation Address, dated the 16th March, 1912, ag Clhancellor of the
Calcutta Cniversity —

“During tho last four jears alsc the University has, from time to
time, appointed Readoers on special subjects to foster imvestigation of
mmportant branches of learmng amongst our advanced students  One
of these Readers, Mr Sen, has embodied s lectures on the History
of Bengahh Lauguage and Literature from the earhest times to the
middle of the 19th century n a volume of considerable merit, which
he is abont to supplement by unother original contribution to the
history of one of tho m)st important vernacalars i1n thie couutry.
May 1 expreas the hope that this example will be followed elsewhers,
and that cntical schools may be establshed for the vernacular lan.
guages of Indin which have not as yeu received the attention that
they deserve.”

His Excellency Lord Carmichael, Governor of Bengal,
in his address ob the oceasion of his layiog the Foundatiou stone of the
Romesh Chandra Saraswat Bhawan, dated the 20th November,
1916 -— ,

“For long Romesh Chandra Dutt’s History of the Literature of
Bengal waa the only work of 1ts kind avalabie to the general reader
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The results of further study in this field have been made available to
us by the publication of the learned and luminouns lectures of Rai
Bahib Dineschandra 8en.  * . In the direction of the Bistory
of the Langusge and the Literature, Rai 8ahih Dineschandrn Sen has
created the neveessry interest by his Typical Selections, It remains
for the members of the Parighad to follow this lend and to esrry on
the work in the same spirit of patient accurate research.”

Sir Asntosh Mookexjes, in his Convocation Address, dated the

13th March, 1808, as YVive-Chancellor of the Oaleutta University —
% “ We have had & long series of luminous lectures from ome of onr
own gradoates, Babn Dineschandra Sen, on the fascinating subject of
the Himory of the Bengali Language and Literature. These lectures
take a comprehengive view of the development of our vernacular, and
their publication will nnqueationably facilitate the historical investi.
gation of the origin of the vernacuiar hiterature of thia country, the
atady of whioh 18 avowedly one of the foremoet objects of the New
Regniations to promote.”

8ylvain Levi (Pari:)—"I cannot give you praises enough—your
work is a Chirtamani—a Retnghara. No book abont Indm womld 1
compare with yours .. .Never did I find such & reshistic sense of htera.
ture...... Pondit and Peasant, Yo and Raja mux together in n Shakes.
pearian way on the stage you have built np "

Barth (Poris)—“! ean npproach your book as a learner, not
nn o jundge ™

C. K. Tawney—* Your work shows vast research and mneh
general culture ”

Vinoent Bmith—'' A work of profonnd learning and high wlge.”

P. W, Thomas—* Characterised hy extensive orudition wnd inde.
pendont research ¥

E J. Rapson—"1 looked through 1t with great interest and
great admirahion for the kumowledge aud research to which it bears
witness."

P. B. 8krine—* Monumental work-—T have been revelling in the
book which tanght me much of which | war ignorant ”

E. B Havell—* Moat valuable book which every Anglo-Indian
should read T congratnlate you moat heartily on your very admirable
English and perfect lacidity of style.”

D. . Phillot—"1 can well understand the enthusiasm with
which the work was received by scholars, for even to men unacquainted
with your language, it cannot fall to be a sonroe of great interest and
profit.”
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L D Barnett—"I congratulate you on having accomplished
#uch an admirable work."”

G. Bultzuh-—“ Mr. Ben’s valuable work on Bengal hteratare, a
subject hitherto uwafamiar to me, which 1 am now readmg with great
interest.”

J. F. Blumhardt—* An extremely well.written and scholarly pro-
duction, exhaustive in its wealth of materials and of immense valye.”

T W Rhys Davids —"1t is a most wteresting and important
work and reflects great credit on your industry and research.”

.Iulex Blooch (Peru)—" Your book 1 find an adwurable one and
which is the enly one of 1ts kind in the whole of India

William Rothenstein—" [ found the Look surpnsingly fall of
snggestive mformation It held me bound from beginning to end,
in spite of my absolute ignorance of the language of which you write
with obviously profuund scholarship '

EBmile Benart (Parx)—“T have gone through your book with
livelv interest and it appears to me to do the highest credit to your
learning and method of working ”

Henry Van Dyke—(7 § A4 )—*“Yonr mstrnctive pages which
are fnll of new gnggestions in regard to the vichness and interest of the
Bengali Language and Laterature ”

C. T. Winchester—(i\. 5 .t} “A work of profound learning
on a theme which demanda the attention of all Western echolars ™

From n long review wm the Times Literary Suapplement,
London, Jane 20, 1912—%Tn his narration, as becomes one who is
the soul of scholarly eandour, he tells those, who can read him with
sympathy and imagination more about the Hindu mind and its attitude
towards life than we can gather frowm 30 volumes of impressions of
travel by Europeans Lot1's picturesque acconmi of the rites practired
m Travancore temples, and even M Chevnilon’s synthesis of much
browsing in Hindu Benptures, seem famt records by the side of this
unassnming tale of Hindn hiterature—~Mr Sen may well be proud of the
Jasting monument he has erected to the biterature of hia native Bengal ™

From a long 1eview in the Athensgsum, March, 16, 1912—+ My
fen may justly congratulate himself ou the fact that in the mddle age
he has done more for the listory of his national langnnge and hiternture
than any other writer of his own or 1ndeed any time "

From a long review m the Bpectator, June 12, 1912 —'* A book of
extraordivary interest to those who would make an impartial study
of the Bengali mentality and ocharncter—a work wlich reflects the
ntmost credit on the candour, industry and learning of its anthor.
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Ie ite kind hia book is a mesterpiece-- modest, learned, thorough and
sympathetic. Perhaps no other man living has the learning aud happy
iudustry for the task he has suocessfully aocomphshed.”

From a review by Mr H. Beveridge in the Royal Asiatic
Bociety’s Journal, Jan 1912-—“It is » very full and interesting account
of the dovelopment of the Bengali Literature, He has a power of
pictaresque writing  his desoriptious are ofien eloguent "

From a long roview by 8. K. Ratocliffe in “ India,” London,
March 15, 1912—* There is no more competent suthority on the subject
than Mr Dineschandra Sen The great value of the book 18 m its
fnll and fresh treatment of the pre-Englhsh era and for this it wonld
be difficult to give ite author too high prase.”

From a long review by H. Xerm in the Bydrayen of the Royal
Institute for Taal (translated by D1, Kern himsell)—" Fruit of invest-
gation carried through many voars ..Imghly interesting hook the
reviewet has all to admire 10 the pages of the work, nothing to eriticise,
for lns whole knowledge 18 dertved from st,"”

From a review by Dr. Oldenberg‘ m the Frankfurter Zeitung,
Decomber 3, 18911 (translated hy the Iate Dr, Thibaut) “Tt = an
impaortant supplementation of the story ol modgru Sanskrit Litera.
ture. The account of Chaitanyva's mfluence on the poetionl hterature
of Bengal cantributes one of the most brilliant sections of the work ™

From a review in Deutsche Rundschan, Apn!, 1912—* The
pictare which this learned Bengal har pamted for up with loving care
of the hterature of hie native land dekerver to oe received with attentyve
and grateful respect ”

From a reriew in Lusac's Oriental List, Loodon, May-June,
1912—" A work of inestimable vnlue, full of ntetesting information,
containing complete account of the writings of Bengah authors from
the earhest ume .It will undonbtedly find a place in every Onental
hbrary ns beng the most complete and rehinble standard work on the
Bengali Language and Literature.”

From a review in the Indian Magaszine, London, August, 1912—
“ For Mr, SBen's erndition, tus stardy patriotism, hig instructive percep-
tion of the finer gnahties in Bengah hfe and literatnre, the reader of
his book mnust have a profound respect if he s to understand what
modern Bengal s

From a long review 1 the Madras Mail, May 9, 1912, * A survey
of the evolution of the Bengalh letters by a student so competent, so
cxpepliovally learned oan hardly fail to be an umportant event i the

«wemld of eritioiem.
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From a long review mn the Piomeer, Muy 5, 1912— Mr Sen 1 a
typicul student such as was common in medieval Europe—a lover of
lenrning for learning’s sake e must he a poor judgoe of characters
who can rise from a perusal of Mr Sen's pages without a real respect
and liking for the write1, for hie stncerity, hug industry, his enthusiasm
in the cauee of learmng ”

From a review n Englishman, April 23, 1912—* Only one who
has completely identified himself with the subject could have mastered
it 80 well as the author of this imiposing book ”

From a review in the Empire, August 31, 1918—* Ag a book of
reference Mr Seu’s work will bo found invaluable and he 18 to be
congratulated on the resuit of his labours It may well be said that
he has proved what an Enghsh enthusiast once said that ‘ Bengali’
umtes the melhiftuousncss of Itahan with the power possessed by
German for rendering complex 1deas

From a review m the Indian Antiguary, December, 1912, by
F. Q. Pargiter —“ This book 18 the outcome of great research and
study, on which the author deserves the warmest prawe He has
explamed the literuture and the snbjects treated in 1t with such
fulnoss and mm wsueh detail as to make the whole plain to any reader,
The folk-literature, the structure and style of the language, metre
and rhyme, and many nuscellancous pomnts are discussed i valuable

notes  The tone s calm and the judgments appear to be generally

fan.”



BANGA SAHITYA PARICHAYA

OR

TYPICAL SELECTIONS FROM OLD
BENGALI LITERATURE

BY

Rai Sahib Dineschandra Ben, B.A.

2 vols, pp 1914, Royal 8vo, with an Introduction m Enghsh runnisg
over 99 pages, pubhished by the University of Osloutta,

{With 10 colowred dlustrations Price Re 12.)

8ir George Grierson—* Invaluable work That 1 have yot
read through ita 1900 pages I do not pretend, but what 1 have rend
has filled mo with admiration for the industry and learning displayed.
It is a worthy sequel to your monumcental History °of Bengali Litera.
tare, and of it we way safely say * fims coronat opus” How 1 wish
that a sinuiay work vould be compled for other Indisu languages,
spewally for Hindr

B B Havell—" Two monumental volumes trom old Bengsh
Literature Aslam not « Bengali scholar, 1t 18 impossible for me to
appreciate ab their full vulue the splendid results of yoar scholarship
and resonrch, but ¥ have enjoyed reading your lumunous snd most
struotive wtroduction which givee a cJear 1mmght into the subjeot,
I was also very nuch interexted in the illustrations, the reproduction
of which from original pamtings w very successfil and creditable to
Swadesh: work

H. Beveridge—"“ Two maguiticent volumes of the Banga Bubitys
Parichaya... I haveiead with nterest Rasa Sundan’s autobiography
m your extracts.”

P. K. Bkrine—"The two splendid volumes of Banga Sshitye
Parichays 1 um roading with pleasure and proit They ure a credit
to your profound learning and to the Umvermty which has given them
1o the world.” '

From a long teview 1 The Times Literary Bupplement,’
Loudon, Nuvember 4, 1915—""In June, 1913, in comwmenting on Me. &
Ben’s History of Bengal Languuge sud Litersture, we suggesied that .
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work might usefully be supplemented by an aunthology of Bengahi
*prosv end pootrs. Mr. Ben has for many yours been cccupied with
the 2id of other patriotic students of the mediwval liternture of Benpal
w collscting menuscripts of forgotien or halt-forgotten poems In
addition to these more or less valuable monuments of Bengeli poetio
art, the chief popular presses bave published zreat mosses on literary
mutter, chiefly religious verse. It can- hardly be snid that those piles
of written aud prioted matter have ever been subjected to a critical
or philological scrutiny. Their very existence was barcly knowan to
the Kuropeaus, even to those who have studied the Bengah Language
on the spot  Educated Bengrhis themselves, until quite recent times,
bave Been too busy with the arts and sciences of Enrope to spare
much time for indigenous trensures. That was the reason why we
suggested the compiling of a cnuical chrestomathy for the benefit not
only of Kuropean but of native scholars The University of Calcutta
prompted by the eminent scholar 8ir Asutosh Mookerjee, then Vice-
Chancellor, had already antimipated this need it seems It had shrunk
(nghtly, we thm?¥) from the enormous and expensive task of printing
the M88. recovered by the diligence and generomty of Mr Sen and
other inquirers and dmployed Mr Sen to prepare the two butky volumee
now bofore us The Calontts Benate 18 to be congratulated onits
enterprise and generosity " .

From s reviow mm The Athensum, Jsnvary 16, 1915—" We have
riready reviewed Mr Ben's History of Bengali Lavguage and Litera-
ture and have renderod some account of his previous work 1n Bengali
entitled Bhanga Bhasa O Sahitya  Mr, 8en now supplies the means
of checking his higtonical and critical conclusions in a coprons callection
of Bengalt verse  Here are the matensls carefolly arranged and
annotated with a skill and learming such as piobably no one else hving
can command ” .

From a review by Mr. F. G, Pargiter—iu the Royal Asfatic
Society’s Journsl—"These two portly volumes of some 2,100 pages
are an anthology of Bengal poetry and prose from the 8th to the
18th century and are auxiliary to the same author’s History of Bengali
Language and Litersture which was reviewed by Mr. Beveridge m
this Journal for 1912 The Vice-Chancellor of the Calcutta Uni-
versity who was consulted, decided that the best preluninary measure
wonld be to wmake and publish typical seleitions. The University
then enirusted that duty to Babu Dinesh Chandra Ben, this work
iz the outcome of hwa researches There can be no question that
Dinesh Babu wae the person most competent to undertake the taalk
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and in these two volames we have writhout doubt & good presentment
of typical specimens of old Bengali literatare . The style of the
big book is exzoellent, its printing is fine, and it is embellished with
well-exevuted reproductions in colour of some old paintings. It has
aleo a ocopious index.
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VAISNAVA LITERATURE OF MEDIEVAL BENGAL

[Being lectures delivered as Reader to the University
of Calcutta.]

BY
RAI BAHIB DINESH CHANDRA BEN, B.A.
Demy 8vo, 257 pages
WITH A PREFACE BY

J D ANDERBON, Esq, 1.0S. (Retired)
Price Rs 2 only,

8ir George Grie:;-on —Very valuable book I am reading it
with the greatest mterest and am learning much from it,

William Rothenstein.—I was delighted with your book, 1 can.
not tell you how touched I am to be reminded of that side of your
beloved country which appeals to me most ~-& side of which I was able
te perceive something during my own too ehort visit to India. In
the faces of the best of your countrymen I was able to see that epirit
of which you wnite so charmingly in yonr book I am able to recall
these faces and figures ag if they were before me 1 hear the tinkle
of the temple.bells along the ghats of Benares, the voices of the
women as they sing their sacred songs crossing the noble rver in
the boats at sunset and I ait once more with the austere Sanyasin
friends 1 shali never, 1 fear, ree more But though I shall not look
upon the face of Indie again, the vision I had of it will ill mv eyes
throngh hfe, and the love I feel for your country will remain to
enrich my own vision of life, 80 long as [ e capable of uemgit
Though I can only read you in English, the spirit i which you
write 18 to me so true an Indian epirit, that 1t shines throngh our cwuo
idiom, and carrmes me, I said before, straight to the banks of your
sacred rivers, to the bathing tanks and white shrine and temples of
your well remembered villages ond tanks. So once mare I send you
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my thanks for the magic carpet you sent me, upon which my senl can
réturn  to your dear land. May the songes of which you write
remain to fill this land with their fragrance; you will have use of
them, in the years befors you, as we have need of all that ie best in
the somgs of our own seers in the dark waters through which we ave
steering.

From a long review in the Times Literary Supplement,
2nd August, 1917.

The Vaisuava Literature of Mediseval Bengal By Rm Rahib
Dineschandra Sen  (Calcutta —-The University )

Though the generhsation that all Hindue not belonging to modern
reform movements are Suivas or Vaisnavas 18 much too wide, there
are the two main divimons m the bewildering inhes of secta which
make ap the 217,000,000 of Hindus, and at many points they overlap
each other The attempts made n the 1901 Census to collect mforma.
tion regarding sects led to such nnsatisfactory and partial results
that they were not repeated in the last deconnial enumeration Bat 1t
1w unquestionable that the Yaimsnavae—the worshippers of Krishna—
are dommant i Bengal, owing to the pgreat success of the reformed
cult established by Chattanya, a contemporary of Martin Luther The
doctrine of Bhakti o1 religious devotion, wlich he tanght atill
flourishes n Bengal, and the four lectures of the Roeader to the
Umveraity of Calcutta in Bengali here reproduced provide an instruc.
tive guide to1ts expression 1n the hteratme of the country duyning the
gixtecnth and eeventeenth centurtes The first part of the book is
davoted to the early period of Vasnava hterature, dating from the
eleventh century

‘The Rai Sahib s filled with a most patniotic love of his nation and
its literature, and has done more than any contemporary couniryman to
widen our knowledge of them. His balky volume 1ecording the hstory
of Bengali Language and Literature from the earliost times to the
mddle of the nineteenth century is accepted by Orientalsts as the
most complete and authoritative work on the subject

There 18 refreshing ingenuousness in  his claim, "my industry
hes heen great,” and the * forbearing indulgence ' for which he amka
if he has failed from any Inck of powers, will readily be granted in view
of the enthusinam for his subject which somewhat narrows the strietly

critical value of his estimates, but does not impair the sustained human
interest of the book,
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. Chastanya olearly taught, as thess pages show, that the Krishna of
the Mehabharatn, the grent chieftain and ally of the Pandava brothers,
was not the Kushna of Brindaban  The latter, suid the reformer, to
Rupa, the author of thoso masterpieces of Banskrit drama, the
Vidngdlia Madhava and the Lalita Madhava, was love’s very self and an
embodiment of sweetness and the more matenal glories of Mathura
should not be confused with vhe spiritaal conquests of Brindaban. The
amours of Krishna with Radha and the milkmaids of Brindaban are
staple themes of the hiterature assouinted with the worship of the Gied
of the seductive flute But Mr. 8en repeatedly insists that the love
discusged in the literature he has so closely studied 18 spiritual and
mystic, although usually presented in sensuons garb Chaitanya who
had frequent ecstasmes of spinitual oy, Rupa, who classified the emo-
tions of love m 360 groups and the other anthors whose careers are
here traced were hermits of unspotted lite and religious devotion The
old pasgionate deaire for mnion which they tanght 1a still dominant m
modern Bengali literatuie not directly Vaianava in impmt  As Mr. J
D. Anderson pomts ont n s preface, the influence of Ohaitanya's
teaching may he detected 1n the mystical verses of Tugore

Chaitanya and His Companions

From a long veview 1n the Times Literary Supplement, 26th April,
1918 —

“This delightful and interesting hittle book 8 the outrome of a
series of lectures supplementing the lenrned discourses which Mr, Sen
made the material of his * Busnava Literature of Medieval Bengal ”
reviowed by ns on Angust 2, 1917

It 18 an authentic record of the relimous emotion and thought of
that wonderful land of Beangal which few of its Western rulers, we
suspect, have nghtly comprehended, not from lack of friendly sympathy
but simply from want of precisely what Mr Sen, better than any one
living, better than 8ir Rabmdranath Tagore himself, can supply.

It is indeed, no easy matter for a Western Protestant to compre-
hend, save by friendship and sympathy with just such a pious Hindu
as Mr. Sen, what is the doctrine of an sstadevata, a “ favourite deity *
of Hindu pwua adoration In bis native tongue Mr. Bon has written
charming little hooke, based on ancient legends, whioh bring us very
near the heart of this mimple mystery, akin, we suppose, to the oalt of
particular saints in Cathohe countries  Such for inmtance, 18 hie
charming tale of *8at1,” the Aryan spouse of the rough Himalayan
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secetic god Biva, The tale ie dedicaterd, in words of delightfully
candid respect and sffection, to the devoted and loving wives of Bengal,
whose virtues as wives and mothers are the admiration of all who
know their conntry, Yow pious Vuisnava cau, without sany hesitation
or dafficnity, trausfer his thoughta from the Wwymbolical amoriem of
Krishna to that other strange creation-legend of Hun of the Blue Throat
who, to save (God’s crestures, swallowed the poison cast up at the
Ohurnming of the Ocean and bears the mystic stigma to this day  Well,
we have our traditions, legends, mysteres, and as Misa Underhill and
others tell ug, our own ecstatic mystics, who find such ineffable joy in
loving God as, our Hindu friends tell us, the divine Radha experienced
in her sweet surrender to the inspired wouing of Knishona, The ime
portant thing for us, as etudents of life and liternture 1s to note how
these old communal behefs influence and develop that wonderful record
of human thought and emotion wronght for ns by the tmaginative
writers of verse and prose, the pationt artists of the pen.

When all is said, there remanins the old mdefinable charm which
attaches to all that Dincsh Chandra Sen writes, whethor in English or
hie native Bengah., 1In his book breathe u native candour and piety
which gomehow remind us of the classical writers familiar to our hoy-.
hood In trath, he 18 n belated contemporary of, gay, Plutarch, and
attacks his hiographical task 1n much the same apirit  We hope hin
latest hook will be widely (nnd 8y mpathetically ) rend

The Vaisnava Literature of Medimval Bengal

d. D Anderson, Esqg.—1etired 1 C 8§, Professor, Cambridge Umniver.
gity ;—1 have read more than half of it 1 propose to send with it, \f
circumstauces leave me the oomrage to write it,  short Preface (which
1 hope yvou will read with pleasute evon if yon do not think it worth
publication) explaining why, 1z the judgment of a very old student of
all your works, your book should be read not only in Calcuita, but in
London and Paris, and Oxford and Camobiidge, 1 have read it and am
rending 1t with great dehight and profit and very real aympathy  Think
how great mnst be the charm of your topic and your trentment when
in this awful year of anxiety and sorrow, the reading of your delightful
MB. has given me rest and refreshment in a time when every post,
every knock at the door muy bring ue soriow,

T write this in a fruntic hurry—the mail goes to.dny—in order to go
back to your moat interesting and fascinating pages
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History of the Bengali Langnage and Literature

Extract from a long review by 8ylvain Levi (Paris) in the ¥ Revue
Oritique " Jan. 1915 ,—(translated for the Bengalee)

One cannot praise too highly the work of Mr, 8en. A profound
and original erndition has been associated with a vivid imagination
The works which he analyses are brought back to ife with the con-
scioneness of the original authors, with the movement of the multitudes
who patromised them and with the landscape which encircled them.
The lustorian, though relying on his documents, has the temperament
of an epic poet He has likewise inheritad the lyrical geniua of his
race Hia enthumastic sympathy vibrates throogh all his descriptiona
Convinced a8 every Hindu 18 of the superiority of the Brahmanic
civihization, he exalts its glories and pallintes 1ts shortcomings, if he
does not appiove of them he would excuse them He tries to be just
to Boddhismu and Islam, in the main he is grateful to them for their
contrmbution to the making of India He praises with eloquent ardour
the early English wissionaries of Christianity

The apprecwmtion of hfe so rare mm our hook-knowledge, runs
throughout the wn.rk , onc reads these thousand pages with a sus-
tained interest ; and one loses sight of the enorwmous labour which 1t
presupposer, one easly slips into tho treasure of information which it
presents. The individual extractr quoted at the bottom of the pages
offers & unique anthology of Bengili The himguistic remarks scattered
m the extracts abound m new and precious matermals. Mr, SBen has
given to his conntry a model which 1t would be diffioult to surpass,
we only wigh that it may provoke in other parts of India emulations
to follow 1t "

The Folk Literature of Bengal, by Rai S8aheb Dinesh
Chandra Sen, B A , published by the Calcutta University Demy
8vo, pp. 362. With a foreward by W. B Gourlay, MA, 1.C 8, O.LE,
C81, from long review m the Times Literary Supplement,
May, 13, 1920

“Those who are acquainted (we hope there are many) with Mr.
8en’s other works, the outcome of lectures delivered to Caloutta
University under-graduates in the anthor’s function as Ramtann
Labiry Research Fellow in the History of the Bengali Language and
Literature, will know exactly what to expect of his present delightful
excuregion into Bengalh Folk-lore Mr S8en thinks in Bengali, he thinks
Bengali thoughts, he remams & pious Hindu, though his Hindu ideas
are touched and stirred by contact with many kindly and admiring
English friends He is the better fitted to explain Bengal to the outer
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world, for ke joves his native provinte with all hia heart. He has me
donbte as to the vonerable origins, the sound philosupby, the artistic
powers, the suggestive beauty, all the many charms of the Bengali
Baraswatl, the aweet and smiling goddess, muse and deity alike, the
inspirer and patron of a long Line of men of liternture and learning too
little known to the self.sutiafied West

A Hindu be remmns thinking Hwmdu thonghts, retaining
proud and happy memories of s Hindu childhood and of the kind
old men and women who fed his childish imagimation with old-world
rhymes, with the guaintly primitive Bengali versions of the
stately epice of Sanskrit sciipture, with tales even more primitive
hauded down by word of month by prous wothors, relica perhaps of a
culture which preceded the advent of Hindwsm in Bengal What
makes Mr, Ben’s books so delightful to us in Europe is precisely this
indefinable Hindu quahty specifically Benguh 1ather than Indian, some-
thing that fits itself with exquisite aptuess to what we know of the
scenery and chmate of the Gangetic delta, where Mr Sen was botn,
and where he has spent the hife as o schoolmaster m Euastern Bengal,
a land of wide shming mires and huge slow moving rivers where tho
boastman sings auncient legends as he lazily plrs the oar and the
cowherd lade on the low grassy banks of Meghna and Dhaleswari
chant plaintive rhymes that Wairen Hastings may have henrd as he
“ proceeded np country ”

All these pleasant old thymes and tules Mr Sen loves with more

in his spacious “ bugderow ”

than patriotic emotions and admiration and this sentiment he contnives
to impart to his readerr, cven through the difficult and laborions
medium of a foreigu language

Jules Bloch—*“I have just timshed the romantic story of
Chandravat: (given w the Beugah Ramayenas) May I congratulate you
on the good and well desetved luck of haviny discovered har after so
many others awd having added that new gem to the ciown of Bengali
Literature

I cannot speak to you in detal of your chapters on the charac-
teristics of the Bengali Ramayanas and on Tulsidas, T had only to learn
from what you say and thaok you for Lielping me and mary others to
get & littlo of that direct understanding and feeling of the literary and
emotional value of those poems 1n general and Knitiavds in particular
I hope your devotion to Bengals Literature will be rewarded by s
g;vwing populatity of that hiterature in India and in Europe; and also
that young soholare will follow your example and your direction in
continning your studies, literary and philological.
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8ir George Qrierson—" 1 must write to thank yon for yonr two
valued gifts of the “ Folk Literature of Bengal” and “The Bengali
Ramayanas.” I delayed acknowledging them till I had read them
through. 1 have been greatly interested by both, and owe yon a debt
of gratitude for the immense amount of mmportant information con-
tained in them.

1 add to this letter a few notes which the perusal of your books
has suggested to me Perhaps you will find them useful

I hope that you will be spared to ns to write many more such
books.”

Dr. William Crooke, O.I.LE, Editor of ** Folk Lore”—*“1 have read
them (Folk Literature of Bengal” and “ The Bengali Ramayanas™) with
much nterest. They seem to me to be a very valuable contribution to
the study of the religion and folk loro of Bengal T congratnlate yon
on the success of your work and I shall be glad to receive copies of
any other work which yon may wnte on the same sub)ects "’

H Beveridge—“ Of the two books I must say that I like best
the Bengali Ramayanas Your book on Beneali folk lore ia also
valuable (from a letter of 12 pages contaming a entieal review
ol the {wo books )

L]

Prom the Times Literary Supplement, April 7, 1921.

“The Bengal: Ramayanas’ by Ra: S8aheb Dmesh Chandra Sen
(pubhished by the Umvermity of Calentta)

The Indian Epics deserve closer study than they have hitherto
received at the hands of the average Englishmen of culture Apart
from the nterest of the main themes, the wealth of imagery and the
heanty ot many of the epsodes, they are storehouses of information
upon the ancient life of Indin and a key to the origin of customs
which still hive. Moreover they show many curions affimities to Greek
hiterature which suggest the existence of legends common to both
countries The Ring of Tolycrates 1r reprodnced in other conditions in
the “Bakuntala'’ the Alcesfir has ats counterpart m the story of
Sawitri. and the chiei of Pandavas dercends mnto hell in the manner of
Odyesens though on a nobler errand

The main theme of these lectures ir the transformation ot the old
msestic Banskrit epic a8 1t came from the hands of Valmiki to the
more familiar and homely style of the modern Bengah vermions The
Ramayana, we are told, is & protest against Buddhist monasticism, the
glorifioation of the domestic virtues, proclaiming that there 15 no need
to look for salvation ontside the home. The Bengali versions, which
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raducing the grandeur of the heroic characters, to the level of ordinary
mortals, bring the epic within the reach of the humblest pessant;
they have their own virtnes, just as the rimple narrati® of the Gospels
has its own chavm, though it be different in kind from that of Isaianh's
majestic cadences. Thus in the Sanskrit poem “ Kaugalys” Rama's
mother is sacrificing to Fire when she hears of her son’s oxile ; she does
not flinch, but continues the sacrifice in the spirit of Greek tragedy,
merely altering tho character of her prayer In the Bengul: version she
bacomes & woman, giving vent to lamentations, such as one hears every
day in wmodern India In the Nibelungeuhed one sees the same kind
of transformation from the old Norse sagas to the atwosphore of
medigval chivalry

The anthor approaches his subject in that spint of reveronce which
8 the due of all great liternture, and to him, Valmikr’'s Raméyana is
1he grentest hterature in the world, The fact does not blunt hs eritieal
faculty ; rather does it sharpen ijt, for, as he says in the preface,
“Ingtorics! research nnd the truths to which it leads do not interfere
with faiih,” neither do they stand 1n the way of admiration He sees
more 1 the Raméyana than the mere collection of legends into A
Sanshrmit masterpece from which varions versions have heen made
from ume to time  He shows us how, as the centtines proceeded, each
sauccespive version was influenced by the spint of the age, how the
atory beenme adapted to the purposer of relgnons propaganda, how m
the intereats of the Vaisnaba cult the hero Ramm became the divine
avatar of Vishnu, even at the risk of absurd mtuntions  He tnhes us
throngh the age of the Sakti influence, of Ramananda’s philorophy and
ita revoli agamet Mahomedan 1conoclasm, of the flippant immarahty
ol the eighteenth centory  “ These Bengali Raméyanas" le says,
“have thus gqute an encyclopmdic character, comprising, along with
the atory of Rama, current theologies, tolk-tales and the postry of
rurnl Bengal of the age when they were composed.” To hun the
Raméyan is a yellow primroge, bt 1t 18 =omethimg more, ¥ ¢ & #
To the student of folk lote these lectures are to be reconimended ae an
carnest and loving study of a lascinating wnbjeet ™






