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PREFACE

It is nearly 2 hundred years since a biography of Lope
de Vega appeared in English,' and during this time
investigations on the subject have naturally progressed.
In this case, as in so many others, we are indebted to
Ticknor for an accumulation of facts, derived chiefly from
the poet’s Dorotea and from his miscellaneous works ; and
likewise to Adolph Friedrich von Schack, whose Geschichze
der dramanschen Literatur und Kunst in Spanien (Frankfurt
am Man, 1854, 3 vols.) is still, on the whole, as valuable
as when it first appeared. The article upon Lope de
Vega in the Cardlogo biblugrifico y bsogrdfico del Teatro
annguo Espafol, published in 1860, by D. Cayetano
Alberto de la Barrera, increased our knowledge of biblio-
graphical details. The same author’s larger work, or
‘New Biography’ as he called 1t—Nxeva Biografia de
Lope de Vega—which had remained in manuscript since
1864, was finally issued by the Spanish Academy in
1890, and has been one of the chief sources of the
present book. La Barrera, in his minute and compre-
hensive biography, brought together vast and varied
materials of great importance to the student of Spanish
literature, and was the first to utilize the correspond-
ence between Lope de Vega and his patron, the Duke of
Sessa. Three years ago an article by the well-known
scholar D. Crist6bal Pérez Pastor, entitled Datos descono-
cidos para la Vida de Liope de Vega, appeared in the
volume : Homenaje 4 Menéndez y Pelays, Madrid, 1g900.

Y The Lsfe of Lope de Vg, by Lord Holland, London, 1807.
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Later, that small part of the world which takes an
especial interest in Spanish letters was not a little sur-
prised when Sr. Pérez Pastor, in co;junction with Sr. D.
A. Tomillo, published the Proceso de Lope de Fega por
hbelos comtra unos Cimicos, Madrid, 1901, to which was
appended a new edition of the Daws desconocidos just
mentioned. This Proceso solved what had htherto been
one of the mysteries of Lope’s life, 7.e. the cause of his
banishment ; and in addition to this 1t threw much light
upon other points of his career.

During the many years that I have been reading Lope's
miscellaneous productions—by which I mean his non-
dramatic works,—and his comedias (of which I possess
an almost complete collection), it has often occurred
to me that I might summarize the chief events in the
romantic carcer of the great poet who had for so long
been my favounte author. On the appearance of the
Proceso 1 began to revise the notes I had made in the
course of my reading, and determined to print them
the present form The idea of discussing Lope’s works,
especially his most important plays, had to be abandoned, as
it would have made the book too bulky, ar rather would
have furmshed material enough for several volumes.

I may say at the very outset that my essay 1s 1n no
wise intended to replace the Nueva Brografia of La Barrera,
That monumental work has 2 most permanent, distinct,
and positive value of its own. Without it this book
would never have seen the light, and I can scarcely
exaggerate my indebtedness to it. It was my sole source
for the great majonity of Lope’s letters, and 1n biblio-
graphical matters also La Barrera’s aid has been
invaluable to me. For certain letters I have used the
volume : Ultimos Amores de Lope de Vega Carpio revelades
por él mismo en cuaremta y ocho cartas méditas y varas
Poestas, Madrid, 1876, published by José Ibero Ribas

Canfranc, an anagram of Francisco. Asenjo Barbieri, a
distinguished literary and musical critic. I have in every
instance given credit where I have taken anything from
La Barrera or from any other writer on Spanish literature.
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It has been my endeavour to record every known event
in the [ife of the l;x)ct,—to note everything, so far as my
knowledge extends, that might be of interest to a student
of the great Spaniard or that might help to a better
understanding of his achievement.

I wish to express my thanks to Mr. Charlemagne
Tower, Ambassador of the United States at St. Peters-
burg, for his kindness 1n procuring for me the photograph
of Lope de Vega, from the original painting by Luis
Tristan, now in the Palace of the Hermitage.

My onginal purpose was to conclude this biographical
essay with an alphabetical hist of comedias written by, or
ascribed to, Lope de Vega, and indeed the greater part
of this appendix was already in type when my friend,
Mr. James Fitzmaurice-Kelly, drew my attention to a
copy of John Rutter Chorley’s admirable bibliography,
minutely revised by the author. This complete re-cast
had, apparently, escaped all experts with the single excep~
tion of Mr. Fitzmaurice-Kelly, who had himself intended
to issue it with supplementary notes. On hearing of my
forthcoming book he at once renounced his project,
placed the materials in my hands, and thus enabled me
to utilize his fortunate discovery. Acting on his advice,
I enlarged my first plan, and have made Chorley’s im~
portant contribution more generally accessible by adopting
its substance with the modifications which recent research
has rendered necessary.

Apart from my obligation to him in this matter, I
am profoundly gratetul to Mr. Fitzmaurice-Kelly for
many other services. He has read the proofs, has prof-
ferred much suggestive criticism, and has allowed me to
draw continuously on his rare and vigilant learning. To
the kindly encouragement and assiduous aid of this
brilliant scholar the present volume chiefly owes its
existence.

HUGO ALBERT RENNERT.

Punapzernia, May 19, 1903.
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CHAPTER 1

THE YOUTH OF LOPE DE VEGA

Lore Frrix pE Vica Carrio was born on November 25,
1562, at Madrid, in the Puerta de Guadalajara,’ and was
baptized on December 6, following, in the parish church of
San Miguel de los Ottores or Octoes, by the licentiate
Mufioz, his sponsors being Antonio Gomez and Luisa
Ramirez. His parents, Felix de Vega Carpio and Francisca
Fernandez Flores, natives of the v?l?ey of Carriedo, in the
mountains of the province then called the Asturias of
Santander, had only removed to Madrid at the beginning
of the very year in which Lope was born.* Lope’s father,

VThe Puerts de Guadalajara 1s that part of the calle Mayor included
between the Cava de San Miguel amlJl the calle de Milaneses. Lope
was born in a howse belonging to JerSmmo de Soto. According to
Mesonero Romanos, the best authority upon ancient Madrid, the house
in question 18 the one now modernized, situated in the calle Mayor
(Nos 7 and 8, of the old, and No. 82 of the modern numbering, of
mansana (block) 415). In one of hi letters says: “Yo nacf en
Madrid,pared y medio de donde puso CarlosV.la soberbia de Franciz entre
dos paredes,” etc. Schack says that as the house mentioned by Mesonero
Romanos is the one belonging to the Lujan fimily, in which Francis 1.
was impnisoned, the 1dentification 18 perfect. It may be noted that this
house, 1n which the great poet was born, stood diagonally over against
the house in which Calderon passed the greater part of his life.
Nacktrige, p. 31. See however, La Barrera, Naeva Bugrafia, p. 18,
note, who says that the birthplace of Lope was opposize the “ casas de los
Lujanes.” On the “cams de los Lujanes,” sec Amador de los Rios,
Historsa de ls Vills y Corte de Madrid, Madnd, 1862, Vol. I1, Appendix,

% Lope’s family 15 often spoken of as being noble, or of noble highland
blood. It was, it should be remembered, & universal weakness among
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himself a poet, according to the testimony of his famous
son, scems to have been a man of very exemplary life,
devoted to works of practical charity. The account given
of him by D. Francisco de Herrera Maldonado, certainly
reveals a Christian spirit rare in any age. He says that in
the Madrid hospital E/ Buen Suceso, Felix de Vega and
his children made the beds, swept and cleaned the passages,
and washed the feet and hands of the poor.! Felix died,

Spaniards to be considered noble. Everybody sought to pose as a hidalp,
and—as a natural corollary—to avoid work. Indeed, this prerogative
was claimed by this whole province of the Asturias. The reader may
recall the passage in Dom Quixote, Part II Chap. 48, where the
duenna, who was “from the Austurias of Oviedo,” but who, through
poverty, had been reduced to service as a seamstress, and married an
esquire, *as good a gentleman as the King himself, for he came of moun-
tain stock ”. “ hidalgo como el rey, porque era montafies” In a letter
to the Duke of Sessa, Lope says * “y sabe que nact hombre de bien, de
un pedazo de pefiz de la montafia.” La Barrers, p 647. Calderon,
Antonio de Mendoza and Quevedo were also momtafieses, all deriving
therr birth from that “cradle of the nobility of Spamn,” as the latter calls
it.  On this point Ormsby says - “ It 1s 2 mustake, no doubt, to speak of
his (Lope’s) famuly as noble, as some biographers do, nor indeed does he
himself make any such claim for 1t. It was apparently a family de solar
comocsdo, as a Spamish genealogist would have said, with a cese solar that
had stood for several generations on the Vega de Carriedo near Santander,
but 1t was nothing more. The escutcheon with the nineteen castles,
engraved under his early portraits, which drew upon him the banter of
Géngora, Cervantes, and others, was the Carpio shield, as he himself
admuts 1n the Arcadia, and his night to 1t 18 more than doubtful; and
surely 1f he had had the necessary qualification of ksda/gua, he would
have received the order of Santiago, an honour conferred on his successor
Calderon, almost at the very outset of his career.” Quarterdy Review
(1894} p 505
i« Entre los amigos que tuvo ¢l Santo Bernardino, estimé con grandes
ventajas 4 Felix de Vega, grande imitador de sus virtudes y costumbres,
ne hasta su muerte sigwié sus loables exercicios con notable exemplo,
sin faltar dia del Hospital de la Corte (i Buen Sucess), donde €l y sus
hijos hacian las camas, barnan y hmpiaban los transitos, lavaban los pies
y las manos 4 los pobres, y 4 los que 1ban convaliciendo consolaban,
regalaban y vestian. Daba provechosas lecciones que perfeccionaron 4
Felix de Vega para llegar en 1a virtud 4 heroycos grados, y que despues
comunicd 4 Isabel de Carpio, su hija mayor, que vivi6 con notable
opinion, pasando 4 mejor vlrSz el afio de 1601.” Libro de la vsda del V.
Bernardimo de Obregos, por Don Francisco de Herrera Maldonado, p.
265, quoted by Camano Pellicer, Origes 3 Progresns de la Comedia, Mad.
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) ntly, at Madrid, on August 17, 1578.) Beside
Lg)p;:mg a daughter Isabel wl%: died in 1601, he left
another son, who, as 4/férez or ensign, accompanied Lope
in 1588 on the disastrous expedition of the Armada to
England, whence he never returned.?

pe, who repeatedly speaks of his *humble blood ™
and of the “humble house of his parents,” gives an
account of his origin and birth in a poetical epistle to a

1804, Vol L. p. 234. To this same Don Francusco our poet wrote a
beautiful Epistola, which has been republished in the Obras Sueltas, Vol.
L p 309. Lope mentions his father in the fourth s&va of his Laxrel
de Apob ; a sonnet upon his father’s death was published in the second
part of his Rimas in 1602  In his cclogue Amarshs, Lope alludes to hu
mother, though he does not name her. These are, I believe, the only
references to his parents mn all our ,poet's works.

It has been inferred that Lope’s father was a basket maker, from the
following verses :

“ Apenas en m1 nido
Que de torcidas pajas fabricaba
M padre, de los montes procedido.”
La Fiomena (Madnid, 1621).

And these hines are found in his Corce (Madrid, 1624) :

¢ No ha sido ingratitud, desdicha ha sdo ;
Que nunca 4 mf{ me falta alguna pena
Entre las pajas de m1 pobre mdo.”

But, doubtless, this phrase 15 purely figurative.

1The following burialcertificate, 1 all probability, refers to our
poet’s father: “Madrid, 17 Agosto, 1578—En xwii de 1578 se
cnierrd Felices de Vega bordador en 1a orden de quatro ducados. Murio
subitamente.” From this 1t also appears that he was by trade an
embroiderer ; that he died suddenly, as this notice indicates, 13 manifest
from Lope's sonnet. Sce Pérez Pastor, Datos descowecsdos, P 332 To
thus same scholar we owe the confirmation record of Lope's elder suster
“ Isabel, hija de Felices de Vega,” which is dated Mldl’ldlj July 6, 1562.

2In the will of Lope’s second wife, Dofia Juana de Guardo, published
by La Barrera, p. 656, and dated August 11, 1613, there is mention of
a gift by the testatrix to Luisa Debega, “niece of my said husband, . . .
on account of the love and affection that I have for her.” Could this
have been the daughter of the 4/ffrez, who perished in the Armada, or
did our poct have another brother? Lope also had & nephew, for mn
several letters to the Duke of Sessa, he speaks of “ my nephew, a frar,”
and onceed' he alludes to his niece, perhaps the Luisa de Vega just
mention
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Peruvian poetess, Amarilis,! who hadaddressed him in a Silva
which, with our poet’s reply, is found in the Filomena.*
We know nothing of Lope’s early childhood. In the
dedication of his comedia Ls hkermosa Ester (Part XV.
Madrid, 1621), he refers gratefully to his uncle, the
Inquisitor, D. Miguel del Carpio,—* of noble and saintly

memory, in whose house [at Seville] I passed some of the
carliest days of my life.”* This would seem to imply
that Lope’s parents had died while he was still very young,
a sufposition incompatible with what we know concerning
his father, and unconfirmed by Lope’s other statements in
the Dorotea and elsewheret If now we turn to Lope's

1D, Francisco Asenjo Barbiers, Ultimos Amores de Lope de Vega Carpro,
Madrid, 1876, p. 125, doubts the existence of this Peruvian poetess ; he
holds that the versc: ascribed to her were written by Lope’s mistress,
Dofia Marta de Nevares Santoyo, and afterwards retouched by her lover.
‘To me they certamnly scem the work of Lope

% Lope’s verses are -
“Tienc su a1lla en la bordada alfombra
De Castilla, el valor de 1a Montagia
Que ¢l Valle de Carriedo Espafia nombra
Allf otro iempo se cifraba Espafia ;
Allf tove principio ; mas ; qué 1mporta
Nacer laurel y ser humilde cafia ?
Falta dinero allf, la tierra es corta,
Vino m1 padre del solar de Viga;
As1 4 los pobres 1a nobleza exhorta.
Sigui6le hasta Madnd, de celos ciega,
Su amorosa muger, porque €l querfa
Una Espafiola Elena, entonces Griega.
Hicieron amistades, y aquel dia
Fué piedra en mi primero fundamento
La de su celosa fantasfa.
n fin, por celos soy, ; qué nacimiento !
Imaginalde vos, que haber nacido
De tan mquieta causa fué portento ”
Qéras Speltas, Vol. 1. p. 470.
81In a letter believed to have been wntten to Géngora by a Portu-
guese, and pubhshed by Li Barrera (p. 557), we read that Lope was the
nephew of this Don Miguel del Carpio, “2 man of whom now a days
in Seville, when a thing 13 hot, they say : ¢it burns like Carpio.’”
4 In the Epistola to Don Antonio Hurtado de Mendoza, Obras Sweltas,
Vol. 1. p. 285, he says
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carlicst biographer, Montalvan, we read the following in
his Fama péstuma?: “ He [Lope] went to school, and, as
is well known, surpassed all others in his zeal for study,
and as, on account of his tender years, he was unable to
articulate words, he repeated his lessons more by gestures
than with the tongue. At the age of five he read Spanish
and Latin, and such was his inclination for verse-maki

that, while he was yet unable to write, he would share his
breakfast with the older boys, in order to get them to
write down what he would dictate. He afterwards passed
to the studies of the Company of Fesus? where in two years
he became a master of grammar and rhetoric, and before
he had attained his twelfth year, he was possessed of all
the accomplishments of youth, such as dancing, singing,
fencing,” etc. Montalvan goes on to say that Iglo

“ having now approached to man’s estate, and being fg
of the fear of his father, who was now dead, and being
ambitious to sec the world, set out, accompanied by a
friend, Hernan Mufioz. They went on foot to Segovia,
where they bought a horse, and continued their journey as
far as Astorga. Here they repented of their design, and
determined to return by the same route. They had again
reached Segovia, where they found themselves without
money, and attempting to sell a chain, they were arrested
on suspicion, but on confessing their escapade to the

“Verdad es que partf de la presencia
De mis padres y patria en tiernos afios
A mfrir de la guerra la inclemencia.”
The first campaign in which Lope engaged was, as we shall see, the
expedition to the Azores 1n 1583, when he was twenty-one years old ;
uot, after all, a very tender age for a first separation from one’s parents.

1 Qbras Sueltas, Vol. XX. p. 28; all my references to the Fama pistama
are to this edition.

3The Colegso Imperial de San Pedro y San Pablo de la Compadiia de Fesns,
one of the most imposing structures in old Madrid, was founded by the
fathers Pedro Fabro and Antonio de Arangue, 1n 1560. It was situated
in the Calle de Toledo, at the intersection of the Calle de ]a Compatisa,
not far from the Plaza Mayor. It is questionable whether Lope ever
studied at this college. He himuelf says that he studied at the Colegio d2
Jos Taatines, 2 smaller institation, See below, p. 29.
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magistrate, they were set free, and sent home in charge of
the police.” t us now turn to Lope’s own statements
in the Dorotea (not published till 1632), much of which,
by universal admission, is undoubtedly autobiographical,—
Lope appearing therein in the character of Fernando.

In lus dedication of the work to the Count of Niebla, the
author says : “I wrote the Dorotea in my early years (en mis
primeros afos), and having exchanged studies for arms
under the banners of the most excellent Duke of Medina
Sidoma, it was lost in my absence, as often happens; but
now I have pruned it of the exuberance of my early youth,
and return it to your illustrious house,” etc. In briet
the story, or rather that part of it that is of interest to us,
is as follows . Dorotea, a young widow, whose husband
Ricardo has died at Lima, is in love with Fernando. She
1s, however, constantly persecuted by her mother Teodora,
who, aided by the machinations of Gerarda, induces her to
accept the attentions of Don Bela, 2 rich South American.
Finally Dorotea, unable to endure these persecutions any
longer, seeks Fernando in his house, and tells him she
must give hum up. On hearing this Fernando at first
affects great indifference, but directly Dorotea has left, he
contemplates suicide ; finally, however, he determines to
leave Madrid for Seville. To his friend Julio’s question as to
where the money for the journey 1s to come from, Fernando
answers that he will palm off some excuse on Marfisa, and
so get it from her, adding : * Marfisa, whom I have always
despised, although we were brought up together, and whom
I unjustly left fgr this un ratcfu?one, will liberally succour
our necessity.” Nor is Fernando at all circuitous 1n his
appeal to Marfisa: “See whether you have anything to
give me, for I am going to Seville.” Marfisa: «“ Woe is
me! I have nothing to give thee save my jewels ; but let
them go, too, since I lose thee, who wast my greatest
jewel. ... I have searched all my chests and all I have
that is of gold I have wrapped up in this cloth.” She
gives it to Fernando, who, with profuse protestations of
love and gratitude, leaves with Julio for Seville. Here he
remains three months, going in the meantime to Cadiz,
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whence he returns again to Madrid. Nothing of interest
to our narrative occurs until we reach the fourth Act, which
opens with a scene in the Prado, at Madrid. Marfisa, Celia,
Dorotea, and Felipa appear, and after a number of extrava-
gant compliments exchanged between Marfisa and Dorotea,
the latter says : * You know much about me, for Fernande
must have told you.” Marfisa: “How can he know,
who has been so long in Seville?”” Dorotea: “ Do you
feign this ignorance ? He has been 1n Madrid these many
days.” Dorotea declares that, although she has not seen
him, she has heard him singing in the street before her
house, and has heard that he had wounded someone 1n a
street brawl, though not seriously. Marfisa then leaves
Dorotea and Felipa, who continue their way, and observe
two gallants approaching them. These are Fernando and
Julio. Dorotea covers her face with her veil, saying . «“ Let
us sit down by this fountain, for I am somewhat agitated,
and besides, seated here, I can the better remain disguised.”
Felipa engages the men in conversation. Don Fernando,
who is at first loth to talk, finally speaks, and, in substance,
delivers himself as follows : “ I was born of noble parents,
and, though my education was not princely, yet my parents
desiring that 1 should acquire virtues and letters, they sent
me to Alcala at the age of ten, with the person whom you
scc here, who was then twenty years old, and who has
since served me with singular love and loyalty. At the
age of which I speak I knew Grammar, and was not
ignorant of Rhetoric, but found that I had the greatest
aptitude for making verses, which I wrote in Latin and
Castilian. I had a good knowledge of Latin, knew Italian
well, and was acquainted with French. My parents died,
and an administrator of their estate, gathering together
what he could, made off to the Indies, leaving me poor, etc.

I returned to the court [Madrid], to the house of 2
lady, a relative of mine, rich and generous, who was kind
enough to favour me. She had a daughter fifteen
years, when I was seventeen, and a niece, slightly younger
than myself.” He tells us that idleness and dissipation
diverted him from his studies, though this was due in no
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small measure to the fact that he fell in love with this
niece. The lady was named Leonarda, and the niece
Marfisa. Meanwhile this niece was married toan older man,
a gurisconsulto, * and the day he took her to his house, we
both wept behind the door, so minghing our words with
our tears, that anyone looking at us, would hardly know
which were the tears and which the words.” Marfisa’s
black spouse (as Fernando calls him) having died, she
returned to her aunt’s house. On the day of Marfisa’s
wedding, Fernando had recerved through a friend a letter
from another lady in Madrid, named Dorotea, with whom
he had previously been acquainted, and who had taken a
great liking to him. I put on my finery, and assuming
my most gallant air, I called upon her, with every pre-
paration of a suitor, modesty, neatness, perfume and
all. ... I do not know what star propitious to lovers
was then in the ascendant, but we no sooner saw each
other than we fell in love.” Fernando describes Dorotea’s
many attractive quahties, saying that she so loved accom-
plishments as to permit him to absent himself from her
side, in order to take lessons in dancing, fencing, and
mathematics.

At this time Dorotea’s husband was absent, and was not
expected to return soon ; but, unfortunately for the hero,
a foreign prince had won the affections of Dorotea before
she met Fernando. Naturally Fernando has a number of
encounters with this prince, including a night adventure in
which he narrowly escapes being stabbed by his rival, “ who
would certainly have killed me, had not the King at that
time conferred upon the Prince a post suitable to his high
station ; but, at the same time, my rival made every effort to
induce me to go with him as his secretary, not because he
needed me, nor because I was of sufficient age, but merely

1In a funeral oration on the death of Lope de Vega, by Dr. Fernando
Cardoso, we are told that at the age of twenty-four, when already known
to fame, Lope daily took three lessons,—n philosophy, mathematics, and
arms. This would be 1n 1586 ; the date 15 of some 1mportance, for it
helps to determine when the action of the Dorvira occurred. See Obras
8ueltas, Vol. XIX. p. 482.
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to get me away from Dorotea, who, before the next morn-
ing dawned, had already sent a servant to imiuirc about
my health. Finally he absented himself, and 1 remained
in peaceful possession of such a treasure.”” Soon, however,
the thought of his poverty, and the fear that he might not
be able to retain his mistress, began to torment Fernando,
although Dorotea assured him that she was so entirely his,
« that she stripped herself of her fine attire, her jewels, and
even took her silver plate and sent it to me in two coffers.

And so our love lasted five years, during which time
Dorotea lived bereft of almost everything, and learned to
perform such labour as she had never known before, in
order to maintain her houschold And I confess to seeing
myself a thousand times so overcome with shame and pity,
that, not being able to cover those beautiful hands with
diamonds, I bathed them in tears, which she considered
jewels more precious for rings, than those which she had
sold and despised.” In answer to the question what his
rwvals did, Fernando replies - * They did not then pay so
much attention to Dorotea, for when fine raiment does
not attract the attention of men, it seems that beauty is
timid.”  “ Finally,” Fernando declares, I resolved that
our friendship must come to an end, since her mother and
relatives chided her because of our relation, and we had
become the common subject of gossip 1 the capital; for
which I was not a little to blame, as I had by means of my
verses made the matter better known than it would other-
wise have been. I therefore pretended that I had kulled a
man during the previous night (and I spake truth, for I was
the dead man), and that I would have to flee or fall into
the hands of the law. Marfisa gave me all the gold she
had, and the pearls of her tears, and therewith 1 set out for
Seville,” Here, however, sadness overcame Fernando,
who had a great desire to sec the sea, and soon left for
San Lucar : thence he went to Cadiz, “where I had a
relative, a dignitary of that church.” Felipa then says:
“from what you have told me I am now certain that it
was Dorotea who wanted to kill herself in despair, as a
friend related to me, on the evening of the departure of a
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gentleman whom I now hold to have been yox.” To
which Fernando’s friend Julio answered : “ You may well
believe this, for Dorotea would have been of marble not to
have felt the cruclty with which you deserted her,” etc.
“You speak rightly, Julio,” Fernando replied, “but I
erred through my youth; I might have been the cause of
Dorotea’'s death, and so have deprived nature of her
atest wonder, and the world of her beauty : thercfore I

eg you, my lady, to forgive me, for my heart and my
eyes are filled with tears”” Here Dorotea, who had been
stlent and veiled, so that Fernando was not aware of her
presence, revealed herself. There is much mutual re-
crimination : Fernando accusing Dorotea of receiving the
attentions of the rich South American, Don Bela, whom
Dorotea’s mother and Gerarda had been urging her to
marry, but whom she dismisses. In the seventh scene
there 1s an interesting dialogue between Marfisa and Clara,
The former expresses surprise at Fernando’s return from
Seville, and at his presence in Madrid, adding that his
friend Fabricio, had informed her why Fernando had left
Madrid ; that it was on account of his jealousy of
an American, who visited at Dorotea’s house, though
httle favoured by her. That, moreover, Fernando had
not killed anybody, and that his story was merely an
invention, “in order to get from me what you know I
gave him, in order that he might flee.” Marfisa after-
wards meets Fernando, and reproves him for having
deceived her, and obhged her to give up her jewels, in
order to aid him in his escape to Seville, etc. Here, too,
as he has done throughout his whole dishonourable course,
Fernando vows by his “honour” to make reparation to
Marfisa: “Fernando.—Hago testigo al cielo...4 mi
honra . . . a pagar & Marfisa tan justa deuda.” It appears,
moreover, from Marfisa’s words, that Fernando had
betrayed her—the fruit of their love being a son. Mar-
fisa says: “Solo te suplico por nuestra crianza y por aquella
ternura con que nos prometimos la fé, que tan mal han
logrado mis desdichas y tus mal empleadas imaginaciones,
que si hallares nuevas de aquella prenda tuya, exposito del
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furor de mis parientes, me des aviso y licencia para poder
cobrarle.” (Obras Sueltas, Vol. VIL. p. 358).

Meanwhile Fernando's love for Dorotea was waning.
“Dorotea did not seem what I imagined her to be during
my absence; not so beautiful, nor so gracious, nor so
clever ; what consumed me was the thought that she loved
Don Bela, .. . so that when the hour of parting came,
instead of grieving I hailed it with delight.” Finally, in
Act v. Scene v, occurs one of the most important

es, for our purpose, in the whole work. Fernando’s
friend Caesar, “ who 1s skilled in the science of Astrology,”
which he had learned in his youth from that most learned
Portuguese, Juan Bautista de Labafia, makes the following
prophecy concerning Fernando . “ You will be persecuted
by Dorotea and her mother 1n the prison in which you will
be thrust, and at the end of this imprisonment, you will be
banished from the kingdom ; a short time before this you
will pay court to a young lady, whose love your fame and
your person will win for you ; you will marry this lady,
though it will be without the approval of your relatives or
of hers; she will share your exile and your sorrows with
great loyalty, courage, and constancy, in every adversity,
and in the seventh year she will die. With the deepest
ﬁ:icf you will again return to Madrid. Dorotea, who has
come a widow, will seek your hand, but will not succeed,
for your honour will be more potent than her wealth, and
your revenge more powerful than her love and caresses.
Great sorrows and troubles await you, because of
your love-affairs ; and beware especially of one who will
ensnare you, although you will come safely through all.
One person is to esteem and favour you much, whose love
you are to preserve till the end of your life, which will be
a long one.” Lope alludes to the part he afterwards took
in the Armada, in these words of Fernando's: “I know
that my peace of mind consists in leaving my country for
a time; I therefore intend to exchange letters for arms in
the emprise that our King is planning against England.”

All critics are unanimous in holding that throughout

the Dorotea, the character of Fernando represents Lope de



12 THE LIFE OF LOPE DE VEGA

Vega. As to the date when the Dorosza was written, there
are, in addition to Lope’s statement in the dedication, a
number of allusions scattered through the work that enable
us to fix its date with some precision. Fernando says he
was sent to Alcali by his parents when he was ten years
old, and afterwards says (Act 1. Sc. v.)+ “I have not yet
completed my twenty-second year.” This would bring us
to the year 1584. Agan Fernando (14id.) says: * At
seventeen [ first saw you [Dorotea], and Julio and I left
our studies, more forgetful of Alcald than the soldiers of
Ulysses were of Greece.” In Act 1. Sc. vir. he says:
“ for my twenty-two years, and my twenty-two
thousand torments! When are they or this wretched life
to end?” In Act 11. Sc. 11. Dorotea speaks of the Galatza
of Cervantes, which did not appear till the beginning of
1585. In Act 11 Sc. rv. Ludovico says to l%cmando:
“Write a poem, for you know it will divert you.” A
grave subject is suggested, to which Fernando replies:
“ More fitting for my weak shoulders would be some
subject treating of love, like La Hermosura de Angéhca.”
This poem, Lope says, was written during the expedition
of the Armada, in 1588, and we are perhaps justified in
referring this passage in the Dorosea to 1586 or 1587,
when Lope was contemplating the writing of his epic.
In Act v. Sc. 111. of the Dororea (f. 247, v. ed. of 1632),
Caesar, the astrologer, speaks of the wedding festivities on
the occasion of the marriage of the Count of Melgar to
Vittoria Colonna, the daughter of Marco Antonio Colonna.
According to Fitzmaurice-Kelly (History of Spanish Laus,
P- 244), this marriage took place in 1587. Finally, the
reference at the end of the excerpts from the Dorotea
(p- 11), 1n which the King of Spain is represented as
making preparations for the Armada, brings us to the

1In the prologue to his Angéfica (Madnd, 160z), Lope says: “En
una jornada de mar donde con pocos afios yua & exercitar las armas,
forgado de m1 inchinacion exercité la pluma, donde 4 un tiempo mismo
el general acabd su empresa y yo Ia mia. Allf pues sobre las aguas entre
xarcias del Galeon Sew Juar, y las vanderas del Rey Catolico, escrini y
traduxe de Turpino estos pequefios cantos,” etc.
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same year, 1587 or the beginning of 1488, at which time
the Dorotea was therefore originally written.

Accepting the autobiographical character of the Dorotea
as undisputed, it is important to determine how far its
statements are disguised by the veil of fancy or romance,
or how far they have been intentionally distorted to suit
the author’s purpose. We shall therefore review them,
and see whether they are corroborated or contradicted by
known facts or by other statements scattered through
Lope’s works. Before doing this it is well to bear in
mind the narrative of this portion of our poet’s life, as
given by his friend Montalvan. After recording the run-
away escapade mentioned above, he continues : * As soon
as Lope returned to Madrid, not having much means, as
a help to lus support he entered the service of Don
Jerémmo Mannique, Bishop of Avila, whom he greatly
pleased by 2 number of eclogues written in his honour, and
also the comedia La Pastoral de Facinto,! which was the
first play in three acts that he wrote ; for up to this time
a Comedia consisted only of a dialogue of four persons,
which did not exceed three sheets, and of these Lope had
written many.2 The applause with which thus nuevo género
de Comedias was received, induced Lope to write a great
many of them, so that his name became widely known.
But, recognizing the importance of a thorough knowledge
of philosophy, he entered the University of Alcala, where
he remained four years, until he was graduated. Learning
that the Duke of Alba was in Madnd, Lope repaired
thither. Hg was received with marked favour by the
Duke, who made him his secretary, a favour which Lope
repaid by writing, at the Duke’s instance, the pastoral
romance La Arcadia, in which distingwished personages

1 La Pastoral de Facinto was first printed 1n a volume entitled  Quarry
Comedsas famosas de D Luss de Gongora v Lope de Vega Carpo, recopladas
por Antmiw Sanchez, Madrid, 1617. It appears here under the title E/
Zelosww de 521 msmo.  ‘Tacknor says the play aiso appeared as a swela, with
the ttle Le Silva de Albama y Zeloso de st musmo. It was also printed 1
Part XVIII of Lope’s Comedias, Madrnd, 1625.

2 None of these dialogues has apparently been preserved.
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a disguised as humble shepherds.” Montalvan
o}x:pte:rassert that after being inpthe service of the Dui:e:
considerable time, living at Alba with him, and maki
frequent visits to Madrid, in the performance of his
duties, Lope married Dofia Isabel de Urbina, « with the
consent of the relatives of both contracting parties.”
Now, to return to the Dororea. Lope says that at the
of ten years his parents sent him to the University of
Alcali, and that he left his studies at the age of seventeen,
when he first met Dorotea. It was not altogether im-
probable that a boy who could read Spanish and Latin
when he was five, should enter the University at ten,
especially in Lope’s day, when students matriculated very
early. But it 1s not at all likely that Lope remained at
Alcala seven years. He says elsewhere (p. 7), that he
returned to Madrid from Alcali on the death of his
parents. Unfortunately, we do not know when Lope
became an orphan. In his Epistla al Dr. Gregorio de
Angulo, Regidoy de Toledo, in La Filomena (1621), he
states he was brought up by the Bishop of Avila, and this
statement is directly contradicted by what he himself says
in the Dorotea, unless he entered that prelate’s household $
after his return from Alcala. Montalvan, as we have seen,
says that Lope entered the University affer his service
with the Bishop I am inclined to believe that this latter
statement is correct. Had Lope entered Alcali at a
very early age, we may be sure that Montalvan would not
have lost the opportunity of emphasising the precocity of
his friend. Moreover this agrees much more closely with

1 Qbras Suekas, Vol. XX. p. 31.

2 The passage 1n the Epfstola 1n the Filomena 1s as follows .
“Criéme Don Jerénimo Mannique,
Estudié en Alcalé, bachilleréme,
Y aon estuve de ser cléngo 4 pique .
Cegbéme una mujer, aficionéme,
Perdbneselo Dios, ya soy casado ;
Quien tiene tanto mal, ninguno teme.”
kl Barrera, p. 26, says that Don Jerbmimo Manrique, Bishop of
vila, was already desd 1n 1579. Don Jerénimo Mannque de Lara,
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what Lope says in the passage quoted from his Filomena.
All this carly part of Lope’s life is still involved in the
deepest obscurity. It has even been denied that he ever
stum at Alcala ; but his many direct and unmistakable
assertions can leave no doubt on this point, though an
examination of the University registers between 1§72 and
1584 has so far failed to reveal his name Nothing could
be clearer than the verses just quoted, but other evidence
abounds. In the dedication of the comedia La Arcadia,
Lope speaks of “the most illustrious Sr. Ifiigo de Men-
doza, Professor in the University of Alcala when I studied
within 1ts walls.,” And in the dedication of the play E/
Desconfiado, he writes . “that famous University [Alcald],
when I studied in it las primeras letras.”* With Goéngora,
and a host of lesser hights ready to pounce upon him at
the first opportunity,—for they were all envious of his
unexampled popularity—it is incredible that Lope should
have repeatedly made such an assertion, and that 1t should
have passed without contradiction had it been untrue?l
There 15 a parallel case. We know that Tirso de Mohina

Inquisitor General, former Bishop of Cartagena, did not become Bishop
of Avila until 1591, and died 1n 1595. I owe this mnformation to the
kindness of Sr Menéndez y Pelayo, who sent me the following list of
Bishops of Avila, taken from La Fuente, Hutoria Eclesiistica de Espaia,
Vol. v., and Carra-Molino, Hutoria de jwla
1577—D. Alvaro de Mendoza, trasladado 4 Palencia. 1578—D
Antonio Maunfio de Pazos, trasladado 4 Cordoba sin tomar posesion.
1579g—D Sancho Bustos de Villegas, d 1581, 1581—D. Pedro
Fernandez de Temifio, d 1590. 1591—D. Jerénimo Mannique de
Lara, antes Obispo de Cartagena, Inqmsidor General, d 1595 (no se
dice el dia). 1596—Fr. Juan Velazquez de las Cuevas.
1La Barrera, Nueva Bugrafia, p. 613
2 Comedias, Parte XIII Madnd, 1620, fol 107
8In lus Rimas Sacras, Lope provokes a smile at the expense of a
Bachelor of Alcal4
«'Todos vieran como estais
En esse blanco Agnus De,
Que aunque mas lo dice el Cura,
Nadie lo puede entender.
Y él lo entiende menos, siendo
Por Alcald Bachiller.”
Obras 8seltas, Vol XIIL p. 413.
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also studied at Alcald, and his name, like Lope’s, has not
been found in the University records. A more

search among the matriculation books should certainly
disclose Lope’s name, unless the volumes or leaves for his
period are missing. Nor can we doubt Lope’s other
statement—that he was broufght up by Don Jerénimo
Manrique. He alludes so often, and always with such
deep gratitude, to the Bishop of Avila—but who must,
as we see, have been Bishop of Cartagena at the
time to which Lope refers,—that it may be taken as
certain that Lope was, for a while, at least, in the service
of that prelate, and that to the Bishop’s favour he owed
the privilege of studying at Alcala. Not only at the close
of the eighth Canto of his Dragontes (Valencia, 1598),
and in Book XV of his Ferusalem Conquistada (Madrid,
1609), but much later, in 1624, 1n the dedication of his
comedia Pobresa no es Vilesa he alludes in most feeling
language to the kindness and protection shown him by
Don ferénimo Manrique. Montalvan’s account, that
Lope entered Alcala after his service with the Bishop, has
everything 1n its favour. In all probability Lope matricu-
lated at the University when he was about fifteen years
old, .. in 1577, and remained there four years, leaving in
1581-82. His Aasson with Dorotea began shortly after
his return to Madrid, say in 1582-83; nor is there any-
thing improbable in supposing that he had wrtten the
eclogues and the comedia La Pastoral de Facinto at this
time. Still, we should not lose sight of Lope’s statement
in the Dorvtea, i.c. that he was seventeen years old when
he first m&t Dorotea in"Madrid ; that he had then left the
Unwversity, and that his love-affair lasted for five years.
This would fix the period between 1579 and 1484.
Moreover, we are here confronted with another difficulty.
Lope tells us in the Huerto deshecho, that at the age of

14Cnéme en seruicio del 1llustrissimo sefior don Geronymo Manrique
« « « ¥ quantas vezes me toca al alma sangre Mannque, no puedo dexar
de reconocer mis principios y estudios a su heroyco nombre, como en

tantas partes se conoce mu agradecimiento,” etc. Comedias, Parte XX.
Barcelona, 1630.
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fifteen he took part in the expedition against the
Portuguese, on the Island of Terceira! We know that
the Spanish squadron under Don Alvaro de Bazan,
Marqués de Santa Cruz, set sail from the port of Lisbon
on June 23, 15832 If we take our poet’s words, #res
lustres, literally, they bring us to the year 1477, so that, at
the time of this expedition to the Azores, Lope was really
six years older than he represents himself to be. In the
verses we have quoted, the exigencies of the metre doubt-
less compelled him to write ¢res, instead of guarro ; but we
have here an example of Lope’s tendency to represent
himself as younger than he actually was, a weakness of
which many instances occur in his writings. In the
Dorotea Fernando several times declares that his Jasson
with the heroine of this dramatic story lasted five years,
and I agree entirely with Ormsby, who says on this
pomnt * “There cannot be a doubt that these five years
are the years between Lope’s return from Terceira and his
departure to join the Armada, 17 and 22 of Fernando’s

Vin the Huerto deshecho, an epistle addressed to Don Lws de Haro,
he says .
“ N1 m1 fortuna muda
Ver en tres lustros de mi edad primera
Con la espada desnuda
Al bravo Portugués en la Terceira,
N1 despues en las naves Espafiolas
Del mar Inglés los puertos y las olas ”
Obras Sueltas, Vol. IX p. 379.
< Don Alvaro de Bazan, por D Eduardo de Navascués, Madrid, 1888,
p 261 This campaign lasted less than two months, Don Alvaro
disembarking at Cadiz, on September 1§, 1583. There 1s an excellent
account of the expedition to the Azores, in Fitzmaurice-Kelly’s L of
Cervantes, London, 189z, p. 91. Lope refers to this expedition 1n Ius
epistle to Don Antonio Hurtado de Mendoza, mentioned above.
8See his admirable article on Lope de Vega in the Quarterly Review
for 1894, p. 486 and foll, aithongh I should add that I do not agree
with all Mr. Ormsby’s views concerning the poet. A very instructive
cnticism of this article by Mr James Fitzmaunice-Kelly 1s printed tn the
Revae Hispamgue for 1895, p 108, and on p. 363 there 1s an account, by
the same scholar, of the hfc and work of Mr. Ormsby, whose death,
gn October 30, 1895, was regretted by every student of Spanish
iterature
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counting as 21 and 26 of Lope’s. There is, in fact, no
other explanation possible.”

We have seen that the Dorotea must have been wntten
after 1585, and before the sailing of the Armada, in 1588.
Several times, in the course of this work, Lope alludes to
himself as a poet whose works are well known. In Act
1v. Sec. 11., after naming some of the older Spanish poets,
he also mentions * este Lope de Vega, que comiensa ahora,”
and there can be no doubt that he had already won con-
siderable reputation as a poet as far back as 1584, and even
carher. He was a contributor to the Fardin Espiritual of
Fr. Pedro de Padilla, printed at Madrid in 1584, and also
to the Cancionero of Lopez Maldonado, published at Madrid
in 1586, but with a license to print dated April 19, 1584.

At this period also Cervantes, in the Canto de Caliope,
towards the end of his pastoral romance, La Galatea (1585),
mentions Lope among the most distinguished Spanish wits
of the time.? But long before this, “in his tenderest youth,”

bably when he was ten years old, according to La
Barrera (i%id. p. 39), Lope translated Claudian’s Latin
poem, De Rapitu Proserpinae, into Castilian verse, dedicatin,
it to Cardinal Colonna.® Of his early dramas we sh
speak later.  For the moment, it will be more convenient

11 have a copy of this very rare cansconers, and Lope’s poem occurs on
one of the prehminary pages, marked *3. It 18 a canciom en Joor del Autor
beginning : ‘A/ sacro ansento de la Cypria Disa)’ and, did 1t not bear his
name [ should not have believed it posmble that Lope could ever have
written such poor verses.

% In the forty-first acreva, Cervantes says ;

“ Muestra en un ingenio la experiencia
Que en afios verdes y en edad temprana
Hace su habitacion ansi 12 ciencia,
Como en la edad madura, antigua y cana :
No entraré con alguno en competencia
Que contradiga una verdad tan Hana,
Y mas s acaso 4 sus oidos liega,
Que Jo digo por vos, Lope de Vega,”
La Galatea, Madnd, 1784, Vol. 1L, p. 277.
3 See also the ¢ Eclogue to Claudio,” where he says of this translation .
“ Vive sin luz, por ser en tierna infancia.”
Obras 8ueltas, Vol. IX. p. 366,
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to set forth the history of Lope’s early career as disclosed
in official records.

From what precedes, 1t will be seen that we have but a
stray milestone here and there to guide us on the long
road which extends between 1562 and 1584. In the latter
year we find Lope de Vega ranking as an eminent poet in
Madrid, and possibly we must accept the fact that we
shall never learn much more of his earher life. But from
1583-4 onwards details are more plentiful. Recent dis-
coveries have thrown light on the ZAazson with Dorotea,
concermng which Lope’s friend and biographer, Mont-
alvan, never breathes a syllable. This silence cannot be
due to simple uminquining ignorance. It may be truc
enough that Montalvan had no minute knowledge of
Lope’s early hife—of his childhood and his days at Alcala.
The disparity of age was too great to allow of any real
intimacy. Montalvan was not born till 1602, when Lope
was forty years old. And we must further remember that
Montalvan who, like Lope, was 2 priest, was too much con-
cerned for his friend to let drop anything that mlght reflect
upon the great man’s character. Doubtless he frequently
suppressed information that must have been known to him,
since it was the common property of all who moved in
Lope’s circle It 1s beyond belief, for instance, that the
stinging, venomous gibes of Géngora remained an enigma
to Montalvan. The subsequent pages will show how utterly
untrustworthy was the latter’s account of the events which
are about to occupy us, and will demonstrate that the true
facts must have been wilfully distorted and omitted by him.
However, as Montalvan’s account has been for over two
centuries the chief source of our information concerming
Lope de Vega’s life, it may be well to give his version
of what happened during the next few years.

1 This period (1583-1587) embraces the time during which Luope was

i the service of the Marqués de las Navas, as he has himeelf stated.  See
below, pp. 28-29.
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After mentioning Lope’s marriage to Dofia Isabel de
Urbina, Montalvan relates how rsgely Lope’s happiness
was shattered :— for there was at this time in Madrid a
shady hidalgo (#éidalgo entre dos Juces) of small means, but
great cunning, who, having entertained his auditors one
evening at Lope’s expense, the latter satirized him in a
ballad, whereupon the would-be knight challenged Lope,
who, in the encounter that followed, got the better of his
adversary.” This, together with the frowns of fortune
and his youthful indiscretions, magnified by his enemues,
as Montalvan alleges, “ obliged him to leave his home, his
country and his wife, with deep sorrow, although it was
somewhat hghtened by the kind manner in which he was
received by the citizens of Valencia, while he was therr
guest. . . After spending several years in that king-
dom, his affection for his native country, and his desire to
see his wife, caused him to return” ; but within a year “the
sharp steel of death, which severs the firmest bonds,
snatched her suddenly from his sight, a blow which cleft
his heart in twain,” etc. At this time the preparations
for the great Armada, under the Duke of Medina Sidonia,
were being made, and Lope enlisted as a soldier, “ with
the intention of losing his life, and thus putting an end to
his anguish.” He %eft Madrid, crossed the whole of
Andalucia, arrived at Cadiz, and went thence to Lisbon,
where he embarked with a brother of his, an alféres,
whom he had not seen for many years. Even this
happiness was also to last but a short time, for in an
encounter with some Dutch vessels, Lope’s brother was
struck by a ball and killed.! Returning from this unfortu-
nate expedition, Lope went to Madrid, and entered the
service of the Marques de Malpica, and afterwards, in the
same capacity, he served the Conde de Lemos, etc.

This 1s the story as told by Montalvan. The principal
events he recounts, in their order, are Lope's marriage to

1t 18 certainly strange, as La Barrera remarks, that Lope, in the whole
course of his works, never once referred to thn tragic inadent: a fact
which 1s sufficient, I nnagive, to make us hesitate in accepting it as
authentic hastory.
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Dofia Isabel de Urbina ; his quarrel with an Aidalgo, his
subsequent banishment ; and lastly, his return to Madrid.
There can scarcely be a doubt that in this narrative
Montalvan puts forward deliberate untruths in order
to mislead the reader. The actual facts concerning
these years of our poet’s life have only been recently
revealed to us through the investigations of the well known
scholar, Sr. Pérez Pastor. From the documents which he
has published and which we shall now proceed to consider,
we learn, for the first time, in addition to much other
matter entirely new to us, the true story of Lope’s im-
prisonment and exile. These new discoveries illumnate
what has hitherto been one of the obscurest passages in the
pocet’s life. We shall find the current presumption that
the Dorotea is, m sts main features, autobiographical n
character, established beyond all cavil. We shall learn that
Dorotea was the Filis of Lope’s ballads, that she was Elena
Osorio, the daughter of Jerémmo Velazquez, an autor de
comedias, or theatrical manager, and that Lope’s imprison-
ment and exile were the consequences of his conduct in
circulating scandalous hbels reflecting on Velazquez.
Finally, by means of these documents we shall find the
¢prophecy’ of the Dorosea corroborated 1n every particular.
Sofar as this prophecy’ of theastrologer Ceesar is concerned,
it was not, of course, a part of the Dorotea as originally
written in 1586-1587, but was added to the work shortly
before it was published, in 1632, It was, therefore, not a
prophecy,—it was a retrospect. Lope 1n his old age was
briefly reviewing hispast life. And thereare few more curious
commentaries upon human frailty than the complacency
with which the aged priest recounts deeds of his stormy
K:Imth enough to scandahze the most hardened reader.

any of the statements that Lope makes in the Dorostea
we have no means of substantiating, and we may hope, for
his own sake, that they are false. But many of the
incidents reflected in the prophecy of Caesar, and the
prophecy itself, will be amply venified in the succeeding
lv):fes, and thus the Dorotes acquires a positive historical

ue which 1t did not previously possess.
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CHAPTER 11

THE ACTION FOR CRIMINAL LIBEL AGAINST LOPE
DE VEGA

THuE documents to which reference has been made were 2
genuine revelation to students of Spanish literature. They
contain the complete record of “ the trial of Lope de Vega

inst certain actors,” or, more specifically, they are a
faithful transcription of the testimony taken in an action
brought by Jerbnimo Velazquez, an autor de comedias
(theatrical manager), against Lope de Vega, for “hibelling
him, the said Velazquez, and various other members of his
family.”? It shows that Montalvan's account of our poet’s
banishment,—that he lampooned a would-be knight, was
challenged, fought a duel with his adversary, wounded
him, and was banished the kingdom,—has no foundation
in fact, and is simply the pious invention of an obscquious
biographer. A hint of the true state of affairs had been
given long ago by Ticknor, who relied upon an instrument
which he published; but this document now proves
to be a trifling item in the mass of materials recently
brought to light by Pérez Pastor and Tomillo.

It must be confessed that a study of these documents
leaves us with no very high esteem for Lope’s private
character, and thus confirms the impression produced b,
the Dorotea. Lope would seem to have been a foppi

-

1 Proceso de Lope de Vega por Libeles comtra uwos Cimices, anotado por
D.A.Tomillo y D. C. Péres Pastor ¢ smpreso é Expensas del Excmo. Sr.
Marguis de Jerex de los Caballeros.  Siguense los “ Daivs desconocides para
la Vide de Lope de Vega,” ados por primera vez ex el “ Homenaje i
Meendes e 3 Pelays” Madrid, 1901. " The latter Datss first appeared 1
1899, are reprinted here in an enlarged edition. These docu-
ments, as the editors observe, are not published from the originals, but
from a copy existing in the General Archives at Simancas, Man; of the
papers of the ¢ Archivo de Ia Sala de Alcaldes de Casza y Corte,” where
these records were kept, were wld by evesght; and of the criminal cases
only eleven volumes of Indexes remain. l;" xii note.
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young lbertine devoid of all moral sense, consorting
principally with actors and actresses, and s?ending much
of his time in the corrales, as the theatres of Madrid were
called. We shall, however, let the documents speak for
themselves, without further comment

It appears that towards the close of the year 1587,
there were circulated in Madrid two poems, one in Latin
macaronic verse, entitled In Doctorem Damsanum Velazquez;
the other a ballad in the vernacular, in which one Jerénimo
Velazquez, a theatrical manager, and various members of
his farily were held up to contempt and derision. The
persons especially ndiculed and wvilified therein were,
beside Jerénimo Velazquez, his wife Ines Osorio, his
daughter Elena Osorio, lis son Doctor Damian Velazquez
de Contreras, and his miece Ana Velazquez, 2 daughter of
Jerénimo Velazquez's brother A criminal action being
finally brought, Lope de Vega was arrested in the
Corral de las Comedias 1n the calle de Ia Cruz, on the
afternoon of December 29, 1587, and taken to the Royal
prison m Madrid. The testimony of the various witnesses,
and the deposition of Lope himself are before us in their
entirety, and a perusal of the ewidence—though that is
almost wholly circumstantial—can scarcely leave any doubt
in the reader’s mind that Lope was justly convicted. One
of the chief witnesses was Rodngo de Saavedra, an actor
in the company of Velazquez. His testimony was most
damaging to the accused. He testified! that he had seen the
libellous poetry on two sheets of paper joined together ; that
the language and style were Lope’s, and that the handwrit-
ing, though disguised at the beginning, was Lope’s. The
witness was sure of this, for he had many papers in his posses-
sion 1n Lope's hand, and had often seen him write. He
further deposed that, for about six months past, he had
observed Lope’s hostile attitude towards Velazquez,? 1n

1See Appendix A for the testimony n full, of the witnesses here
quoted,

? Jer6mmo Velazquez was one of the best known, as well as one of the
most successful theatrical managers of his ume As early as 1570 he
produced two axws at the Corpus festival in Segovia. In 1575 and
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inducing the actors of the latter’s company to leave him and
join the companies of others. He also added that he knew
of various copies of these satires in the possession of divers
persons in Madrid ; that he knew Lope de Vega to be a
man who was accustomed to making satires, and that he
had heard that he [Lope] had made a satirical sonnet
against the company of Cisneros, and had boasted of it,
and that Lope had told him he was going to do all the
harm to Velazquez and his family, that he could,” etc.
Another witness, the Licentiate Alonso de Ordofiez,
testified that he knew Lope de Vega, the accused, and that
about two months ago he saw a satirical sonnet, defaming
the person of Dr. \§elazquez, son of the said Velazquez,
the plamntiff, in which sonnet it was said that he [Dr.
Velazquez] should not meddle with the law, as he was
the son of an actor, but that he would do better to occupy
himself with theatrical matters (causas farandulicas), and
that he had no need to practise law, as his sister earned
money for all; that he had not seen the above sonnet,
which was only read to him, but that he had afterwards
seen the macaronic poetry, which was of the same tenor,
in the possession of Dr. Velazquez : that the macaronic
verses rendered the said Dr. Velazquez infamous, by
declaring that he knew nothing of his profession, and that
he consented that his sister should lead an evil Iife, treating
her as a procuress, and likewise treating her father as a
pandering actor, who consented that his daughter should
be 2 known bawd ; and hikewse accusing Ines Osorio, the
wife of the said Velazquez, with consenting [to the conduct
of her daughter], and defaming her as a procuress ; and
that the witness saw the handwriting of the said satire in
Latin macaronic verse, and that although the first two

1576, we find him representing 2sfos n Madnd, and again 1n 1581 and
1582. In the following year we find him with his company at Seville,
After this he seems to have been in Madrid during some portion of
every year, and m 1589, the year after the action against Lope, he is
representing 1n Madrid. He died on February 25, 1613. Alonso de
Cisneros was also a theatrical manager at least as early as 1582. Con-
cerning hum and his petition to the Corregidor of Madnd, requesting
that women be permitted to act upon the stage, see part.
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pages of the handwriting seemed unfamiliar to him, the
third page revealed its form more clearly, and that it seems
certain to this witness that it is the handwriting of Lope
de Vega; that besides, the witness had heard the said Lope
de Vega twice recite the said satire in macaronic Latin,
from which it appears certain to the witness that the said
Lope de Vega and no other person wrote the said satire
against Dr. Velazquez and the persons mentioned. He
likewise testified that he knows Lope de Vega to be the
enemy of Jer6nimo Velazquez, the plaintiff, for in a num-
ber of conversations which he has had with Lope and other
persons, in which the said Jerénimo Velazquez and his
affairs were mentioned, the said Lope de Vega defamed
and abused the said Velazquez with words of great dis-
honour and infamy ; wherefore, and because this witness
knows and has heard that the said Lope de Vega is a man
who is in the habit of making satires in Latin as well as
Castilian against honourable persons of this court [Madrid],
and that he has seen some of them, and because the said
Jerénimo Velazquez has no other enemy—a poet—in this
city, except the said Lope de Vega, and having seen the
handwriting of the said satires and it seeming to him to be
of the said Lope de Vega, etc., . . . the witness is certain
that the said satire was written by the said Lope de Vega
and nobody else, etc. . . .

A third witness, Cristébal Fernandez, swore that he
knew the plaintiff and his family, as well as the defendant,
whois a poet; that he had heard, about three weeks
before, that a satire in the vulgar tongue had been pub-
lished, and * that he had a great desire to see it, in order
to learn what it said”; and that, being one day in the
house of Dofia Juana de Ribera, who lives in the Lavapies
[a street], there entered the said Lope de Vega with
Melchor dePrado,a friend of his,and another man whom he
did not remember, and the said Dofia Juana de Ribera said

1 Concerming Melchor de Prado, the following entry 1s found n the
“ Archivo de 1a Sala de Alcaldes de Casa y Corte” :—*“ 1589, Proceso
contra Melchor de Prado y Francisco Mufioz, sobre cuestion y heridas y
haberse querido ahorcar el primero,” Pérez Pastor, Nueves Zm acerca
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that she had heard of the satire, and would be pleased to
see it, and then asked Lope de Vega to recite it to her, « for
he certainly knew 1t”; and the said Lope de Vega replied
that he would recite what he could remember of it, and he
began to recite a ballad, which was the said satire, wherein
he defamed, as it seemed, the said Elena Osorio and Ana
de Velazquez, etc.

Some conception of the contents of this ballad, or of
these ballads, 1s furnished by the testimony of Gonzalo del
Castillo, an alguacsl, who said that he had seen a copy of
the said satire; that it was defamatory of the said Elena
Osorto and of Ines Osorio, her mother, and of Ana
Velazquez, niece of the said Jerénimo Velazquez, and of
Doiia Juana de Ribera, who all live in the same street 1n
Lavapies, and that he remembers certain parts of the said
satire which related to the persons above mentioned, which
is defamatory of the said Elena Osorio, for 1t said that
Ang Velazquez used to sit at her window 1n order to take
away the chances [Sp. percances=perquisites ; Ger. Neben-
gewsnn] from the said Elena Osorio ; and of the smd Ines
Osorio, her mother, for if they should hold out as an
inducement to her half a real, there 1s no doubt that she
would take the said Elena Osorio anywhere, and [men-
tioned] the said Ana Velazquez making a memorandum of
the many gallants that she said had served her ; and finally
that nobody could tempt her with money but what she
would not do him a favour, and many other injurious
things against the said Dofia Juana de Ribera, etc.”
Jusepe Enriquez de Arcila, another witness, testified that
on returning home one mght about eleven o’clock, one of
his mother’s servants found a paper at the street door,
which proved to be the ballad in question. Pedro de
Moya testified that a copy of the Latin macaronic verses
was found at his door, though when he confronted Lope
with the verses, the latter indignantly repudiated the

del Histrionesmo Espasiol, Madnd, 1901, p 26, to which the editor adds:
“This must be the friend of Lope who 15 mentioned m the matter
g:; , gne Satires, and who afterwards hanged himself in the Puerta del
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authorship of them. On January 2, 14588, the Court
called for additional testimony, and Lope, on the same
day, presented a petition to the Court for a curador ad
Jitem, or guardian, stating that he was less than twenty-five
years old, and requesting that Diego de Izmendi be
appointed, who, being present, accepted, and took the
oath, declaring that he would defend the said minor, etc.
On the following day additional witnesses were examined,
among them one Amaro Bemtez, who declared that he
knew all the parties to the action, and that about ten days
ago, being 1n the theatre (en ¢/ Corral de las Comedias en la
calle del Principe), listening to the Italians, one don Andrés,
for he does not know any other name, save that they say
that he is the son of a physician, and is in the habit of going
with the son of the corregsdor of this city, being seated
on a bench with this witness, and don Luis de Vargas
[Manrique], the said don Andrés read them a ballad,
in the manner of a satire, which spoke ill of Elena Osorio
and of Ana Velazquez, and of another, dofia Juana de
Ribera, whom this deponent did not know ; and don Luis de
Vargas at once said * “ This ballad 1s in the style of only
four or five [persons] who could have made 1t : it may be
by Lifian, who is not here, or by Cervantes, and he is not
here, and since it is not mine, it may be by [ Juan Bautista
de] Vivar, or by Lope de Vega, although Lope de Vega
would not speak so ill of himself if he had made it,” etc.,
and thercupon they heard the comedia, and at that time
nothing more was said until six or seven days thereafter,
when this deponent, being at the comedia of the said
harlequin, Lope de Vega entered, and the witness, mak-
ing room for him because he came in late, asked him
whether he had heard it said that he [Lope] had made the
ballad which begins:

*“ Los que algun tiempo tuvistes
Memoria del Lavapies.”

The said Lope replied: “ Whom did you hear say
s0?"” And the deponent said that hereabouts they say so
[f.e. that you made it], “and I have'heard it from so many
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that they make me believe it, because they say it is your
style.” "And to this the said Lope de Vega replied and
swore to God that whoever said this to the witness had
lied, because he was not the man to write such things, etc.
Thereupon no further mention was made of the matter
until two or three days after, when this deponent saw the
alguacil Diego Garcia take away, as a prisoner, the said
Lope de Vega from the theatre in the calle de la Cruz,
and somebody said that Lope had been arrested, to which
this deponent said “Do you know why? Because of the
ballad;” which this deponent said, inasmuch as it was
common rumour, etc. The witness further deposed he
had heard 1t stated that Velazquez and Lope de Vega
had been friends, but that now * they do not speak, nor
does the said Lope de Vega wnte comedias for him now,
as he used to do, and this 1s what many say.” He also
testified that “the first day the said Velazquez gave a
representation in this Court [Madnd], the said Lope de
Vega went to hear him, and said to this deponent . * This
1s the time Velazquez says that he does not want me
to enter [to hear] s comedia, and I must tell im that,
although 1t may displease him, I intend to enter by paying
a half real;” from which this deponent understands
that they are not friends, etc. It was also testified that
when the baihiff Diego Garcia went to Lope’s prison cell
to sequestrate his papers, etc., Lope said, concerning a
package of letters which was found, “1t grieved him that
anyone should see them, as they were letters written
to him by Elena Osorio, the daughter of Jerénimo
Velazquez, with her own hand.”

In Lope’s own deposition, taken on January g, 1588,
he declares that he 1s a native of Madnd, the son of Felix
de Vega and of Francisca del Carpio ; that he hives at the
Porteria de los carros de la Vitorsa, and that he is about
twenty-four years old ;! that up to the present time he
has been 1n the service of [D Pedro Davila], Marqués de

1He was actually twenty-five years and four months old at this
time
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las Navas,! as Secretary, and that now he resides in the
house of his parents, as he did not wish to go to Alcin-
tara, where the Marqués then was. In answer to the
uestion whether he had studied Latin, or any other
?aculty, he answered * that he had studied grammar [Latin
in this capital in the Colegio de los Teatinos, and that he h
likewise heard Mathematics and the Astrolabe and Sphere
in the Royal Academy, and this he had heard for the last
two or three years.” Questioned whether it is true that he
is engaged in making comedias, and has made them, and
has given some to theatrical managers, he said that he does.
not deal in them, but that he makes them for his pastime,
as do many other gentlemen of this capital, such as Don
Luis Vargas and Don Miguel de Rebellas, and others,
who like to make them for their entertainment, and that it
is true that he made [wrote] some, and has given them to
Velazquez and to other managers, that they might repre-
sent them. Questioned as to his acquaintance with
Velazquez, he answered that, by reason of what he had
just said, he knows lim and not otherwise, and that they
ad known each other for more than four years [4.e. since
1583]. Questioned whether during this time he had
visited Velazquez 1n his house, he answered that he had
visited him several times, as others [had visited him]
during the said time. Asked whether he knew Elena
Osorio, daughter of the said Velazquez, he said that he
knows her, and that he has spoken to her in conversation
at her father’s house the various times that he was there,
as others [had done], that he knows that she is married,
that he holds her to be a very reputable woman, and
that he has always been of this opimon. He also
said that he knew Dr. Velazquez, and likewise Ana
Velazquez, the cousin of Elena Osorio; that he knows
her from having seen her in the house of the said Velaz-
quez, her uncle, and that she is married to a book-seller,

1Don Pedro Esteban Divila, the third to bear the title, 18 the hero of
El Margués de los Nevas, a play contamned in the thirteenth volume
(1902) of the Academy edition of Lope’s Qbras. He was the son of
Lope’s former patron
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whose name he does not remember. Questioned whether
he 18 in the habit of walking through the quarter of
Lavapies,! where the said Velazquez hives, he said that he
had not passed through it during the past year ; that prior
to that time he was in the habit of passing through there
sometimes, in order to visit the said Velazquez ; that he
does not go there now, because the said Velazquez has not
been in this capital, and that once, during Lent, the said
Velazquez had mvited him to dine with hum ; and that he
dined with him and his company. He also said that he
had not visited Velazquez the last time the latter was n
the city, but that Velazquez had visited him several times.
He added that he and Velazquez are great friends

To the question why they are now hostile, if they were
such great fnends, he answered * because I now give to
Porras the comedias that I used to give to Velazquez,”
adding that he made the comedias for his own pleasure, in
idle moments, and that it was his pleasure to give them to
one rather than to another. He said that he was not
hostile to Velazquez, and demed having spoken ill of
him; that, on the contrary, he had always respected and
defended lum, saying that his company was the best, and
other like things, such as are discussed at the theatre.
Asked whether he had any knowledge of the ballad
beginning -—

** Los que en un tiempo tuvistes
Noticias de Lavapies "—

he admitted that he had, because he had seen 1t 1n the pos-
session of Jusepe Enriquez, a student. He declared that he

1 At the present day the Lavapies quarter 15 in the heart of the slums of
Madrid, and we may be sure that 1t was not very respectable in Lope’sday.
Sr Menéndez Pidal writes to me as follows . “El barrio de Lavapics, al
sur de Madnd (Calle de Lavapies, de la Plaza del Progreso 4 la Plaza de
Lavapies, Calle del Ave Mana, etc.) es el corazén de los Barrios Bajos de
Madrid (al sur de 1a Calle de 1a Magdalena, y de la Calle de Segovia), el
centro de la chulerfa madrilefia, la cuna de todos los chulos pintades por
Dor Ramén de la Cruz, y por nuestros autores de Zarzuelas chulas y
del geweto chico (“El Barbenllo de Lavapies,’ ¢La Cancion de la Lola,’
etc.), ¢l px,ntado por Lopez Silva en sus Barrios bayes, y demds obras que
ha escrito,”
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could not well remember the said ballad, as he had only
heard it read a single time, there being present the Licentiate
Moya,! Francisco de Lala, and Melchor de Prado, and
that he had found it in the doorway of his house, about
twenty or twenty-two days ago. Questioned whether he
could write the four verses of the ballad in which his
name was contained, he wrote :—
« Conocido por Belardo
Como Juan de Leganes "—

and then said that he did not remember any more. He
added that he bad also heard the ballad at 2 game of
billiards (#uces) in the house of Ruiz, in the Calle de las
Dos Hermanas, and likewise at the theatre. Asked as to
who was generally said to have written it, he replied :
Castillo, an alguaci/, who had persecuted Ana Velazquez, a
married woman, with his attentions, as is well known ; and
that this alguacs/ fled from the city when this deponent
was apprehended. Questoned as to his knowledge of the
macaronic satire beginning :—

In DocroreM Damianum Vivrazquez SaTiRa Priva,—

he said that he had seen it in the possession of the
Licentiate Moya, who read it to him three or four times
before he saw the ballad in the hands of Jusepe Enriquez.
That Moya said that he had found 1t in his room ; that it
had been thrown in through the door, etc. He denied,
in answer to a question, that he had ever made macaronic
or Latin verses, for although he understands Latin and
can speak 1t, nobody had ever seen any work of his that
was not written in Castilian. He said that he had seen no
copies of the satire, or the ballad, except those in the
hands of Moya and Enriquez ; that he did not know who
the author of the macaronic verses was, nor had he ever
heard it said who had wnitten them, as they are of a kind
which has never been seen in this capital. Nor did he
know in whose handwriting the ballad was, although he

1The Licentiate [Pedro de] Moya 1s probably the person to whom
Lope alludes in the Peregrino en su Patria, hb 1v., where he says.
“Moya ¢s notable y celebre Anthmetico.”
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looked at 1t attenttvely. ‘The macaronic verses were like~
wise shown him, and he was asked in whose handwriting
they appeared to be He answered that it seemed to be
the hand of the Licentiate Ordofiez, because he had often
seen him write, and because, on the other hand, it seems
to him that he who wrote them could not have known
how to write Latin, *as the speling was bad, nor were
there any quotation marks, nor commas nor diphthongs.”
He repeated that the last page, and the last but one, of
the macaronic satirc seemed to him to be in the hand
of the Licentiate Ordoiiez, but not the remainder of
1it, and said that he had no doubt Ordofiez wrote it,
because he has spoken much ill of that family [Velaz-
quez], as well as of the said Velazquez, and of Elena
Osorio, to this deponent and also to other persons; and
because, three or four nights before Christmas, Ordofiez
importuned him to tell hm what he knew of the said
satire ; and also because the Licentiate Ordofiez knows
how to make the said macaronic verses and has often
made them. Questioned as to what macaronmic verses
Ordofiez had made, he answered that 1t used to be said,
many years ago, in the Colegto de los Teatnos [that he
made them], but as these are childish things, he does not
remember ; but this has always been his opinion.”

This last answer, being in direct contradiction to what
he had said only a few runutes before, must have been
damaging to his cause. Lope admitted that he could not
tell where or with whom he had discussed the satires, as it
was usual to speak of them.

The testimony of Lope de Vega 1s followed by a
Raunficacion de Tesnigos, a confirmation of their testimony,
in which, moreover, some new matter is introduced. It
15 dated January 15, 1588. For example, Jusepe Enriquez
testified that he had heard the said Lope de Vega speak
ill of Elena Osorio and Ana Velazquez; that he had
hecard him say that Elena Osorio was growing old ; that
she was not as beautiful as she used to be, etc. Cristébal
Fernandez, confirming his previous testimony, added that
Lope de Vega was a man without means or calling, or
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any employment by which he could support himself (gue
no neme comodidad mi gfico, ni traro mingume de que sus-
tentarse). The Licentiate Castafio, (a new witness) testified
that he had secen a satirical sonnet which spoke ill of Dr.
Velazquez and of Elena Osorio, his sister ; that he does
not remember the verses particularly, but that it seems that
one of them said : “and the lovely Filis earns money for
her parents” (y /a bella Filis gana para sus parentes), etc.

As a result of this trial Lope was found guilty, and was
sentenced “ to bamishment from the Court [Madrid), and
five leagues therefrom, for a term of four years, under
penalty of having the term doubled for any infraction of
the sentence ; and also to bamshment from the kingdom
[of Castile], for the term of two years, under penalty of
death for any infraction of the sentence; and that, more-
over, he make no satires or verses henceforth against any
of the persons mentioned in the said satires and ballads,
and that he may not pass through the street where the
said women live.”

On February 4, 1588, supplementary testimony was
taken. Domingo de Arrieta, a servant 1n the house of the
Licentiate Moya, testified that one night—he did not
remember how long ago—after his master had left the
house, he found Lope de Vega there, and met um just
as he was going out of the door; that Lope bade him
tell his master that he [Lope] would see him at the game
of billards (fruces), and thereupon he left; that the de-
ponent then went to his master’s room, and behind the
door he found a paper, consisting of four or five leaves ;
that he did not see any other person that evening who
could have thrown the papers into the room; and that
before he met the said Lope de Vega he had gone into his
mastet’s room for his sword, and the paper was then not
there. A paper was shown the witness, which he denti-
fied as the one he had found m his master’s house.

Another servant of the Licentiate Moya testified sub-
stantially to the same facts The Licentiate Moya was
then recalled ; he confirmed his previous testimony and
corroborated the testumony of his servants.
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On the following day, February 5, 1588, Jerénimo
Velazquez, his brother and Elena Osorio, apFeamd before
the Alcalde Espmosa, and declared that after Lope de
Vega was sent to prison, he uttered words most in-
junous to them, and also infamous satires and sonnets ;
and that, in particular, he has devised and falsely uttered a
letter, saying that the said Elena Osorio had sent 1t to
him, 1n which letter he defames her and injures her anew
falsely and mahciously, the said Elena Osorio being a
married woman and of good repute ; and that he has given
the said letter into the possession of Juana de Ribera, a
friend of his (muger enamorada amiga suya), in order that
she should make the said letter public, and threateming
the said Elena Osorio that if she did not pardon him
[Lope], and cause him to be set at liberty, that she [Juana
de Ribera] would send it to the husband of the said Elena
Osori0, etc., and that the said Juana de Ribera by his
order had shown the said letter and asked that he [Lope]
be pardoned; if not, that she had orders, as well as
the necessary money, to send it to the husband of Elena
Osorio, who, if he had knowledge of this, would kil her.

In consequence of this supplementary declaration, the
Alcalde Espinosa commanded an officer to go to the
prison in which Lope was confined, and to search his
trunk and papers for the said letters and other papers
relating to the said insults and offences. Accordingly,
between ten and eleven o’clock on the mght of February
5, 1588, the officer visited the prisoner’s cell. Lope
was lying down, undressed, when the bailiff took him by
the hand and led him forth from his cell in s mght-
shirt, and with only an additional cloak that was given
to hum by the turnkey, he was compelled to remain in
the prison yard while his clothes, trunk, and bed were
searched. The letter, however, was not discovered,
though, according to the testimony of the bailiff, many
letters from women were found. When the balff
questioned him as to the whereabouts of the letter written
by Elena Osorio, Lope said that on the previous day, a
woman named Dofia Juana had come to his cell and
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brought the letter that the baihff was seeking ; that he had
taken the letter away from the said Dofia Juana, as he
had given it to her on the understanding that she should
show it to nobody, because 1t was from Elena, whom he
had much loved; that he had learned that the said
Dofia Juana had shown the letter to certan women,
that he had therefore taken it away from her by force,
snatching 1t from her bosom, where she kept 1t con-
cealed, and that he then tore 1t to pieces. Lope further
said to the baihff - “I loved Elena Osprio much, and I
gave the comedias that I made, to her father ; with them
he earned his hving, and because, on account of a certain
quarrel, I gave my comedias to Porras, he now persecutes
me; for if I were to give hm my comedias, he would not
persecute me.”

Another prison-warder corroborated this testimony.
His evidence as to the words used by Lope, however, is
shightly different, and is as follows *He [Lope] said that
he had loved Elena Osorto much, and had been on terms
of intimacy with her for four years (y [Aab:a) tratado con
ella quatro afios) ; that when he gave the comedias to her
father, he did not pursue him or injure hum, and now that
he gave them to Porras, they pursue him,” and the saud
Lope de Vega said . *““so may the Sefior Alcalde not per-
secute me, for I swear to God that I was intimate with her
(que la ¢ até), and this 1s the truth, and 1t is notorious (s
publco) ™

Another witness, Maria de Robles, *“a single woman,”
testified to going one might to the house of Dofia Juana de
Ribera; that the latter showed her a letter which Lope de
Vega had given her in pnson, and asked her to read it;
that from what she could remember, the letter said, among
other thms's, these words “If I were free, [ would
marry you.” At the end of the letter, Dofia Juana said,
was the name Elna. And as it appeared to this witness
that this letter was a fraud of Lope’s, and that he must
have wntten it, and not Elena, and that it was an in-
famous libel against a married woman, and because of the
harm that might result from 1t, this deponent seized the
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said Dofia Juana and took the letter away from her,
and immedately the said Dofia Juana took it away from
her again by force, and it was a httle torn, for this
deponent tore 1t with her tecth ; and after the said Dofia
Juana had taken 1t away from her, this deponent said to
her- “since you have taken it from me, tear 1t up, for it
is not night to keep 1t, being against a married woman,
and 1t 15 impossible that Elena should have written it.”
The witness added that she held Lope de Vega to be
a man who had falsely imputed to Elena Osorio many
things which had never entered her mind, and she 1s
therefore certain that he wrote the paper which the said
Dofia Juana had ; and that he gave 1t to her in order to
defame the said Elena Osorio.

Doiia Juana de Ribera then testified to visiting Lope de
Vega in his cell in prison on Thursday, February 4, 1588 ;
that he gave her a paper, which she did not then read ;
that he sad 1t was from Elena Osorio; that deponent
then came away, and read it in the presence of Marna de
Robles, etc. ; that a short time after this the said Mara
de Robles came, with the said Elena Osorio, and asked
for the paper that Lope de Vega had given to her; and this
deponent said that she could not give 1t, as she was under
obligation to return it to Lope de Vega; and so, on the
same day, the sad Lope de Vega sent for her, etc. ; and
yesterday, at three o'clock in the afternoon, this deponent
went to the prison to see the said Lope de Vega, who
asked for his letter, and this deponent said to him that it
was torn in pieces; and he said that she should burn 1t in
his presence, and as this deponent put it 1n her bosom and
kept 1t, the said Lope de Vega seized her, and snatched 1t
from her by force, etc.

In view of this supplementary testimony, the Court on
February 7, 1588,doubled the sentence of bamishment from
the Court [Madrd] and five leagues therefrom,—making
the term eight years,—besides the two years’ exile from
the kingdom; and the Court further decrced that any
infraction of the latter sentence would be punished with
death, while as regards the former sentence any infraction
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would be punished by the prisoner’s being sent to serve his
time in the galleys, at the oar and without pay.

This evidence leaves little doubt, as we have already
said, that Log: de Vega was justly convicted upon the
charge of defamatory libel, and if the sentence seems,
at first sight, to be somewhat harsh, the supplementary
testimony concerning Lope’s action after he had been
arrested and confined in prison, revealed circumstances
of a most aggravating nature, which amply justified the
severity of the Court. To have wronged the woman
he had loved, and who had loved him to the extent of
sacrifictng everything for him, as Lope himself declares in
the Dorotea, was an act base and despicable enough. In
attempting, after his arrest, to blacken her character and
ruin her reputation still more effectually by means of a
forged letter, Lope sank to the lowest depth of turpitude.

Directly after sentence was passed, Lope began to
serve his period of exile from the kingdom [of Castile],
by going to Valencia. But as the rest of the story is
arcumstantially told by the testimony 1n Jerénimo
Velazquez’s subsequent petition for Lope’s pardon, we
shall let the Court records once more tell therr own
story.

On March 18, 1595, Jerénimo Velazquez presented a
petition to the Court, requesting that Lope de Vega
should be forgiven. In this petition it was set forth
that  whereas the said petitioner had entered an action
against the said Lope de Vega, criminally accusing him
before the Court of having uttered certain satires against
Elena Osono, his daughter, and other persons, in the year
1587-1588 now past, and whereas the said Lope de Vega
was condemned to ten years of banishment, to wit* eight
years from this Court [Madrid] and five leagues there-
from, and two years from the kingdom, as will appear
by a reference to the said sentence, to which this petitioner
here refers ; and whereas the said Lope de Vega, in fulfil-
ment of the said sentence, has undergone eight years
thereof ; and whereas now, for the service of God and
for the desire this petitioner has of serving him as a
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Christian, he considers it proper to pardon the said Lope
de Vega all the crime which he committed and for which
he stood accused before the said judges, he hereby remits
and pardons, and consents and considers it fitting that
the aforesaid [Lope de Vegaf] may enter this Court, not-
thhstandmg that portion of the said banishment yet to
be fulfilled,” etc.

Considerable testtmony was taken in support of this
petition, of which nearly all 1s extremely interesting - and
we shall give some extracts which throw li%ht upon this
very obscure period of the poet’s life. First there is
a petition of Diego de Izmendi, Lope’s attorney, to
the Judge, D Francisco Arias Maldonado, reciting that
part of the sentence which his client had fulfilled, and
requesting the Judge that testimony in support of these
facts be taken in due legal form. In response to this
the Court issued an order directing testimony to be
taken on this point, and the first witness examined was
Gaspar de Porras,! a theatrical manager, who, after going
over the facts of the trial and sentence of the Court, says
“that he knows and saw that as soon as Lope de Vega
came out of prison he went from this Court to the aity ot
Valencia, which 1s without the kingdom [of Castile],
because this deponent accompanied him from this capital
to the sad city of Valencia, going 1n the company of
Claudio Conde, a native of this aty; and that this
deponent left the said Lope de Vega in the said ity of
Valencia, settled in his bouse, witk Ass wife and servants,
and that this deponent returned to this Court, leaving the
said Lope de Vega in Valencia; and he knows that the
aforesaid Lope de Vega remamed in the sad aty ot
Valencia two full years, fulfiling the said two years of
banishment from the kingdom, because this deponent
during the said two years sent for comedias every two
months to the said Lope de Vega in the sad aty of
Valencia, where he used to write them, and that the

1In other contemporary documents this name 1s spelled Porres, which
is undoubtedly the correct form
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servant whom he sent for them brought them to this
capital ; that besides sending his servants to Valencia, this
deponent used to write to the said Lope de Vega, sending
his letters by persons who were going to the said aty,
and he, the said Lope de Vega, used to reply to these
letters, until, having completed the two years of exile in
the said city, this deponent sent him money to Toledo,
and with it he came to the said city, in which, and in
Novés! and Alba [de Tormes] and other places without
this capital, the said Lope de Vega has completed six
years, more or less, of the eight years of banishment from
this Court and five leagues therefrom, in the service of the
Duke of Alba,” etc,

Another witness, Juan Bautista de Villalobos, an actor
in the company of Gaspar de Porras, after recalling the
action and sentence of the court 1n the case, testified that
“ he knew that a few days after Lope de Vega came out of
the prison 1n which he was conﬁnedr,’ethe said Lope de Vega
went to Valencia to fulfil the two years of exile from the
kingdom, because this deponent saw him in the said city
of Valencia with his wife and family, living in the said city,
and expiating his bamishment ; for this deponent, havin
gone to the city of Valencia and being 1n the company o
Osorio,%a theatrical manager, saw him [Lope de Vega] for
more than two months, fu%ﬁlling his said banishment in the
said city ; and there this deponent saw that he [Lope de
Vega] gave to Quiros,® a theatrical manager who was in the
said city, a comedia which he had written there ; and that
during the whole time of the said two years this deponent

1A city in the province of Toledo.

2 Francisco Osorio on June 7, 1579, pettioned The Comwario de
Comedias of Madnd for a place where he might represent his comedias
with his company. The Corral de la Valdivieso was asigned to him, he
agrecing to pay 10 reals for every representation  He 15 again found
1583 and afterwards, with his company, at the Corralde la Cras and
Corral del Principe, Pelicer  Origin § progresos, erc., Vol. L. pp. 57, 75 3
and 1n 1588 he had a company in Madnd. Pérez Pastor, Nuevor Datos
acerca del Hustruonume ev Espafia, p. 23,

3 Qnuiros was alio one of the early managers at Madnd, where he
appeared at the Corral de la Packeca and Cerral de la Crus, m 1579,
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knows that the said Lope de Vega was in Valencia, fulfilling
the said banishment from the kingdom, for wherever the
managers of theatrical companies were, they used to write
to the said Lope de Vega, in the said city of Valencia, and
he would reply to them and send them comeduas, until he
had completed the said two years, etc. ; and after he had
completed these, this deponent saw the said Lope de
Vega come to Toledo and remain in that aty, fulfilling
the banishment from the Court and five leagues, and that
he has been in Toledo and in other places in the service of
the Duke of Alba until now,” etc.! Finally, we shall give
the petition of Lope, which is as follows :

«Sire. Lope dc Vega Carpio declares that the Judges of
your House and Court banished him for ten years,—two
years from the kingdom and eight from the Court [Madr:d]
and five leagues therefrom, on account of an action
brought b;ﬂf:rénimo Velazquez for certain satires which
he [Eom de Vega] is said to have written against him, the
said Jerénimo Velazquez and other members of his family ;
and whereas he has completed the term of bamshment from
the kingdom, since the beginning of the year 1588 now
past, and of the eight remaining years he has exprated six ;
and whereas the said Jerénimo Velazquez has pardoned
him [Lope de Vega] and has withdrawn from the action
which he brought against him, as appears by these papers
which, with the said withdrawal and his offence, he now
presents. He begs your Majesty to command the unex-~
pired portion of his exile to be remitted, and that he be
given permission to enter freely and abide in this capital,
seeing that his offence was very slight, as it shall appear to
your Majesty, and that in the fulfilment of the said
sentence of exile he has suffered and still suffers, great

1In taking up these documents chronologically we have reversed the

order in which they are published in the Pruceso de Lope de Vega por

Lusbelos contra umos Comscos, by Pérez Pastor and Tomillo. The case as

published by the latter begins with Lope’s petition to the King for a

on. As a result of this petition, supported as it was, by the petition

of Jerémmo Velazquez, the whole testimony 1n the original action was
copied and placed before the King. Hence the reversal 1 the order.
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privation, sickness and hardship, and that he will thercby
receive very great favour.”

Lope’s pardon was accordingly granted, though there is
no special memorandum of this fact, save the word fas,
and beneath it the word Aecko 1n the margin of the petition
or renunciation (apartemiento = withdrawal), as it is called,
of Jerénimo Velazquez.

Here, then, are settled, at once and for ever, a number
of most important questions that have heretofore baffled
students of Lope - When was Lope banished and why ?
For how long was he exiled? Where did he pass this
period of banishment ?  And incidentally we learn a great
deal that is of very curious interest in the life of our
poet,—as, for instance, that Lope was married in 1488,
a matter to which we shall return shortly.

CHAPTER III

LOPE’S REFERENCES TO HIS IMPRISONMENT AND
EXILE IN HIS WRITINGS THE CHARACTERS OF
THE DOROTEA. LOPE'S MARRIAGE TO DONA
ISABEL DE URBINA

Many allusions to his imprisonment and exile are to be
found scattered through Lope’s various wntings! We
shall refer to some of them, as nearly as possible in chrono-
logical order In the Segunda Parie de las Rimas, Madrid,
1602, occurs the following sonnet —

« Hermosa Babilonia, en que he nacido
Para fabula tuya tantos afios,
Sepultura de propios y de estrafios,
Centro apazible, dulce y patrio nido ;

1The references 1n the Ballads will be considered in the following
chapter.
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Carcel de la razon y del sentido,
Escuela de lisonjas y de engafios,
Campo de alarbes con diuersos pafios,
Elisio entre las aguas del oluido ;
Cueua de l2 1ignorancia y de la tra,!
De la murmuracion y de la injuria,
Donde es la lengua espada de la 1ra
A labarme de ti me parto al Turia
Que rerr el loco lo que el sabio admira
M ofendida paciencia buelue en furia.”
(fol. 310)

This was evidently written when Lope was about to
leave his native city—beautiful Babylon, as he calls it—for
Valencia, in pursuance of the sentence of exile recently
passed upon him. In a sonnet to his friend Pedro Lifian
de Riaza (l.c fol 282), he likewise says that he can no
longer sing in fairr Babylon :—

¢ Cantar no puedo en Babilonia bella ”
So m Sylvio’s song, in the Arcadia, Book 1. —

“ Sola esta vez quistera,
Dulce instrumento mio, me ayudaras,
Por ser ya la postrera,
Y que despues colgado te quedaras.
De aqueste sauze verde,
Donde m1 alma llora el bien quepierde
Mas, pues que de ti siento
Que estas con mus desdichas accordado,
Suene tu ronco acento
En mis amargas quexas destemplado ;
Celebre m: partida
Qual Cisne al despedirse de la vida.
Destas verdes nberas
Que el rnico Tajo con sus aguas bafia,
Parto a ver las postreras
Que vierten las que beue el mar de Espafia,

1Perhaps mentira, cp. 1. 11.
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S1 primero que allego

Entre las de mis ojos no me anego.
Ya quedarin vengados

Mis fieros embidiosos enemigos

Que como el viento agrado
Suele arrojar el paxaro del nido,
O del granido elado
Suele ser derribado y combatido,
Assi del patrio suelo
Me arrojan iras del contrario ciclo.

i Ay destierros injustos,
Que en la mafiana hermosa de mis afios
Anochecers mus gustos !
Mas puede ser que viua en los estrafios ;
Que lo que desestima
La tierra propa, la estrangera estima ”
(fol. 106, ff. ed. 1605).

* Much,” said Silvio, *“did the leave-taking of Belardo,
for so was the Spanish poet called who composed this
song, resemble that which now threatens you.”

Another poem, and a more important one for our
present purpose, 1s published by the editors of the Proceso.
It 18 an episrola 1n which Lope begs the President of the
Council of the Indies to use his influence to procure his
pardon The President of the Council from 1584 to
1590 was D. Fernando de Vega y Fonseca The verses,
published 1n the Segunda Parte del Romancero Gexeral,
bear the following rubric —

Un hombre estando desterrado en Valencia por una satira que
hizo, escriusé asst al Presidente de Indias.

In part, it 1s as follows :—
“Vega famosa, fertil, Vega llana,
Y aunque Fonseca, fuente de agua viva,
Fonseca noble que virtudes mana.
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Dexé, sefior, la Babilonia ciega
De aquesa confusion confusa y varia,
Triste de aquel que en ella teme y ruega -

Y aunque parece cosa necesaria
Para quien como vos la vituper:a,

No ha sido m1 partida voluntaria.

Part1 de vuestros pies, y de manera
Sent: pesar el hierro de los mios,

Que all: pluguiera Dios morir me viera,

Mis discursos y ciegos desvarios,
Yguales a mis afios, me han traido,
Prestos al mal y para el bien tardios.

A donde el que perd: desconocido
Conozco a mi1 pesar, que aun la memoria
Esti muy tierna para tanto olvido.

No me debe mi patria aquella gloria
Que en su destierro lamentaba Owidio,
Y Roma di6 al autor de la Oratoria.

Un tiempo fu su fabula o fastidio,

Al fin me conocié per hijo suyo,
Que ni el sacro laurel, ni1 el roble envidio.

Dichosa fuera y bienaventurada
La estrella mia, s1 viuir pudiera
Al rayo de ese Sol vivo humpillada.”

This petition, as we know, was made 1n vain

In the Filomena Lope again refers to his exile, attributing
it to “love-vengeance disguised as justice ” .—

Quando nynfa cruel que yo querria

Otro pajaro amo, grande y lustroso,

Yo pienso que oropendola seria

Del bosque, 2 Manzanares toldo umbroso,
Mas rico de vestidos y colores,

Pero no de tan dulce melodia,
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Aunque cantaba en oro sus amores.
Elisa se llamaba
La ninfa. . . .

Esta, porque yo quise
Vengarme amando a Nise

Mandé por dar venganza a sus enojos
A un cazador que en lazos me prendiese.
Prendidme. . . .

Y en su carcel me tuvo tiempo largo ;
Y con 1njusto cargo

Desterréme de selvas y de prados,
Dusfrazada en justicia
La venganza amorosa.”
Obras Sueltas, Vol. 1. p. 452.
Likewise in the Epistola & Don Antonso de Mendoza,
he speaks of “love n early youth, whose triumphs end in
exile or in tragedies” —
“ Ensefiandome versos y deseos
Amor, padre del ocio y las excusas ;
Amor en tierna edad, cuyos trofeos
O paran en destierros 6 en tragedias,
Con mil memonas para dos Leteos.”
1bd. Vol. 1. p. 285

The passage in the Epistola 4 Balthasar Elisio de
Medinilla, beginning —
“Bendiga el cielo aquellos desengafios,” etc.
Ihd. p. 430.

seems also to allude to his exile. Another account of his
imprisonment and s enhistment in the Armada, 18 of
infinitely greater importance. It is 1n plan prose, and is
the only clear and succinct statement by Lope concerning
this portion of his career It is his dedication of the
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comedia Querer la propia Desdicha to “his true friend
Claudio Conde,”! though it is again misleading, inasmuch
as no mention whatever 1s made of his marriage. His
words are: “This play, entitled ‘Courting one’s own
Misfortunes,” if not 1n substance, at least 1n title, 15 well
suited to those adventures, notably when with so much
love you accompanied me to prison, whence we departed
for Valencia, where we ran no less dangers than at home,
and where I repaid you by liberating you from the tower
of Serranos [a jail at Valencia], and the severe sentence
you were undergoing. . . . Before the first down appeared
on our cheeks, necessity and similarity further strengthen-
ing our love, we left for Lisbon ; whence we embarked
on the expedition to England, which Philip IL. was then
prepaning  One cannot, without some emotion, recall to
memory events so many and so various, for Vergil has
well said of fortune < Ef tantum constans m levitate sua est.
Finally, the dangers of war, of the seas and of such
numerous occasions, oblige me to select, among many,
this comeda (for all were misfortunes which I courted,
banishments which 1 loved, and wanderings which an
unbridled desire cherished, in years when mad appetite
plants its heel upon the neck of prudent reason), and to
dedicate 1t to you, n order that it may be remembered
that among so many Princes, amud so great an army, and
so many Generals, Captains, galleons, arms, banners,
friends and enemies, we were always considered brothers ;
and that this memory is confirmed by the title of blood,
so that time may not efface it, and the diversity of
professions, and the change of conditions are powerless in
such just obligations, nor can the gratitude of mine fail
in my breast while life lasts.”?

1Claudio Conde was born n 1568 or 1569 1 Valladohd He was
the son of Pedro Conde and Dofta Isabel Dueftas, the latter of whom
died on March 25, 1581. Conde was a wild, ungovernable youth,
who gave his guardian, Francisco de la Cruz, much trouble, even as late
as 1587, when he made off with a mule belonging to one Pedro de
Torres, for which hus tutor had to pay thirty-eight ducate=about 420
reals plate.  Daros descomocsdos, p 234

% Comedias, Parte xv (Madrid, 1621), fols 24 and 25
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This account, it should be observed, does not agree
with the testimony of Gaspar de Porres, given above
(p- 38). The latter alleged that he had accompanied Lope
de Vega and Claudio (_sane from Madnd to the city of
Valencia ; that, to his knowledge, Lope remained there
two whole years, because during this time he sent to him
every two months for comedis, etc. If this were true,
Lope could not have enhsted 1n the invincible Armada,
for the Spamsh fleet saled from Lisbon at the close of
May, 1588, and did not return to Cadiz till December.
I shall return to this point, later If 1 have given at some
length Lope’s allusions to his imprisonment and exile—
especally the vague references 1n his verses—it 1s because I
do not think they are entirely without interest even now,
when we have learned that much 1s hidden

“Sotto 1l velame degh versi strant.”

They show, at least, upon what slippery ground scholars
have hitherto been forced to tread, when there were no
other sources of information. Woe see, for instance, that
Lope alludes to his “long imprisonment ” 1n the verse :

“Y en su carcel me tuvo tiempe largo.”

We know now that, in reality, 1t could only have lasted
about forty-two days, from December 29, 1587, to
February 8, 1588 We can also ident:fy from the criminal
action for libel against Lope (and this 1s not the least
important fact of all) the Fi/is whom he so desperately
loved, the subject of many of Iis finest ballads. Filis 18
Elena Osorio, the daughter of the theatrical manaﬁcr
Jerénimo Velazquez  This 1s a discovery n our day, but
of course 1t was a well known fact at the time in Madnid.
Lope, we have seen, says in the Dororea (v. p. 12), that
his relations with Dorotea had become the subject of
common gossip 1n the capital, for which he was not a
little to blame, as he had made the matter better known
by his verses than it would otherwise have been. As the
name Dorotea is never introduced into his verses, Lope
evidently refers in this passage to his ballads to Fulis, under
which name he sang the praises of his mistress. There is,
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besides, a copy of the Romancero General of 1604, in the
National Library at Madnd, on the margin of which a
contemporary hand has written : “we know this Philis
is Elena Osorio, the daughter of Velazquez, the actor.”?
The Filis and Belards of the ballads are Elena Osorio and
Lope de Vega. According to Fernando's narrative in the
Dorotea, he first met Dorotea and fell blindly in love with
her when he was seventeen years old, and their love affair
lasted five years. But in his deposition in the action for
hbel he said, in January, 1588, that he had known Elena
Osorio four years ; afterwards he declares he had been her
lover for four years. As he stated besides, that he had not
been in the street where she resides for a year, it would
place their Zais0n between the years 1583 and 1586 ; that
1s, Lope was really, as already stated, about twenty-one
years old when he first met Fils

A brief examination of the characters of the Dorotea
may not be out of place here. The Fernando of the story
is Lope ( = Belardo) ; the Dorotea is Elena Osorio ( = Fils),
the daughter of Jerémmo Velazquez and his wife Ines
Osorio. Concerning Elena, the researches of Pérez Pastor
have disclosed a number of interesting facts. In the
Archives of San Justo at Madrnd, the original notices of
the betrothal ? and marriage® of Elena Osorio have been
discovered. According to the first of these documents
Elena Osorio and Cristobal Calderon were betrothed on
March 11, 1576 ; and on June 27, following, the marriage
took place. I shall not attempt to describe the appearance
or disposition of Elena Osorio,—un tannco desenvuelia, and
tan bella como olvidadiza de la fideldad conyugal, as she has
been depicted. We really know nothing of her except
what may be inferred from what 1s here set down Her
husband, Cristébal Calderon, probably an actor,* died on

1« Sabemos la tal Pht/is Elena Osorio hija de Velazquez el represen-
tante * Datos descomocrdos, p 117,

2 Datos descomocsdos, p 206,
8 Jbid

¢ His name appears 1n the list of actors in the company of Velazquez,
as 1t was composed n Jan 1590, This list 15 as follows Rodrigo de
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March 30, 1595, in the house of his father-in-law,
Jerénimo Velazquez, in the Calle de Lavapies.! It is very
probable that Elena Osorio, having been married in 1576,
was at least as old as Lope de Vega, if not older.
Whether she had any part in inducing her father to
obtain a pardon for Lope, we do not know, nor do we
know whether (as Sr. Pérez Pastor suggests) she hoped
to marry Lope later. As we shall see, 1t 1s almost certain
that on March 18, 1595, when Lope was pardoned, his
wife, Dofia Isabel de Urbina, was dead. The husband of
Doiia Elena, however, did not die untii March 30, of
the same year. When the petition was made, she may
have hoped, of course, that her husband would not tarry
long, though we have, perhaps, no nght to infer this;
still, it is possible that the death of her luckless husband
was no very great grief to the widow, then about thirty-
five years old. On the other hand it should be
remembered n her favour that she never married agam,
although she survived her husband by many years. In
fact, she was stll alive on January 2§, 1637} and
therefore outhved her old lover She seems to have
been 1n easy circumstances,—a plausible explanation of
her prolonged widowhood. In 1606 she lost her mother,
Ines Osorio, and 1n 1613 her father, Jeronimo Velazquez,
also died. Cnstébal Calderon figures 1n Lope’s dramatic
story as Ricardo ; this, at all events, 1s the name given, 1n
the beginning, to the husband of Dorotea. Ricardo, as

Saavedra ; Juan de Vera, musico, Jerommo de Galvez, mi compaitero
y autor ; Pedro Rodriguez y Man Florez, su mujer, Miguel Ruiz y
Ana Ruiz, su mujer,, Lws Calderon y Jeronima de los Angeles, su mujer ;
Pedro de Zorita, Fabiin de Ribera, Juan de Almaguer ; Melchor de
Villalba , Alonso Martinez , Jeronimo Mayuel , Cnistébal Calderon, and
Diego de la Rocha™  Datos descomocsdos, p 146 Several of the persons
here named afrerwards became promment in the annals of the Spanish
stage. Rodrigo de Saavedra, born 1n 1559, we have seen as one of the
witnesses 1n the hibel suit agamnst Lope  He afterwards had a company
of his own, as did also Pedro Rodniguez, Miguel Ruz, and Melchor
de Villalba

1 Dasos desconacsdos, p 221.
*16d p 217
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Pérez Pastor pomnts out, is an imperfect anagram of
Calderon ; but in the last Act, Lope calls Dorotea’s
husband Cakdonto, with the not very wise intention, as
we are told, that his contemporaries, on reading the name,
should incontinently recall Calderon! After the two
principal characters in the Dorotea, Fernando (Lope),
and Dorotea (Elena Osorio), the personage that most
excites our curiosity is the nval of Fernando, the rich
South American, as he 1s called, Dor Bela Fernando
speaks of his rival as having recently arrived at Madrid 5
as being unmarnied, wealthy, of high station, and aged
about thirty-seven years. “For the few gray hairs that
he has are from the hardships of the sea, which the
air of the Court will soon take away; and, indeed, I
saw a sign in the street the other day, which said:
* A wash for gray harr for sale here’” (Act. I. Sc L).
*“He has a fine presence, with bright eyes, white teeth,
which gleam beneath his black moustache like a string of
pearls in velvet” (Jlb1d.). Don Bela’s gold made him a
dangerous rival, and he had, besides, the support of
Dorotea’s mother, Teodora, who hoped that Dorotea’s
husband might conveniently and speedily die, so that she
might marry the “rich Indian.” The latter caused the
youthful and exceedingly jealous Lope many a pang.
“ What consumes me is the thought that she was in love
with Don Bela,” Fernando says (Act IV. Sc. VIIL).
Pérez Pastor notes two passages in the Dorotea; both
of them play upon the word wvels, and he thinks that
the puns are not unintentional? They acquire added
importance, the learned editor contends, when taken in

Y Datos desconocsdos, p 221
% The first occurs n Act V' Sc IL, where Don Bela says .
“ 1 Qué cantaba Dorotea ?
Gerarda  Velador, que el castillo velas,
Velale bien, y mura por u,
Que velando en €l me perdr.”
1 Qué te parece cémo alude a tu nombre ? etc.
Thus antigua copla castellana, 1t may be noted, was made use of by Lope
in his comedia Las A/menas de Toro, Act 1L, and 1s also introduced mto
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connection with a marginal note on the copy of the
Romancero General of 1604, 1n the National Library at
Madnd, to which we have already referred. To the
ballad beginning —
“De la armada de su Rey
A Baza daua la vuelta,” etc.

we find the marginal annotation . * This was Don [Tomas]
Granuela, nephew of [Cardinal] Perrenot de Granuela, and
the Felisarda 1s Elena Osorio, the Phulis of Lope, daughter
of Velazquez, the actor.”! The words in brackets had
been cut away by the binder. Cardinal Granuela, as Pérez
Pastor shows, had two nephews, the elder Don Francisco,
and the younger Don Juan Tomas, and both were 1n
Madrid 1n 1586-1587, the very period when the Dorotea
was wntten. He also shows that ‘Tomas’ is the name
which should be mserted where the page has been cut
away, and that, as the new rival for Dorotea’s favour is
described as rich and influential, this apphes much better
to Tomas than to Francsco for Cardinal Granuela
bequeathed the bulk of lis wealth to Tomas. Sr. Pérez
Pastor adduces other proofs in support of his conjecture
that Don Bela 1s D. Juan Tomas Perrenot de Granuela;
and even if these are not conclusive, the name which
Lope gave to his rival—Don Bela (Gran Bela)—distinctly
suggests the name of the Cardinal's nephew. The one
serious objection to this identification 1s that Don Juan
Tomas de Granuela was even younger than Lope: he
perished 1n the Armada expedition at the age of
twenty-two. The Teodora of the Dorvsea 18, in all proba-
bility, Ines Osorio, the mother of Elena, upon whom

the comedia La Baltasara, written by Luis Velez de Guevara, Antomo
Coello, and Francisco de Roxas.

The other passage 15 1n Act III Sc. VII

Fernando : Qué hard ahora Dorotea

Julio . Estard con dos velas a tu retrato haciendo oracion, porque su
duefio vuelva

Fernando : ; O enemigo mio ! ; no bastaba la burla, simo tambien con
Don Bela?  Piénsas que no entiendo el equivoco?

2 Datos desconocidos, p 127.
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Lope vents all his wrath ; to Jerénimo Velazquez he does
not make the fantest allusion throughout the work.
Who the unhappy Marfisa was, we do not know. Fer-
nando says of her (Act V. Sc. IIL) : « We were brought up
together, Marfisa and I, as you have heard ; and although
1t is true that she was my first love in the springtime of
my youth, her unhappy marriage and the beauty of
Dorotea made me forget her good qualities as completely
as if my eyes had never seen her.”

The astrologer Caesar is shown, with a high degree of
probability, to have been Lope’s close friend Luis Rosicler
or Sicler, 2 Frenchman by birth, and an embrowderer by
profession, whose skill i astrology brought upon him
a prosecution by the Holy Inquisicion, concerning which
a number of documents are published by Sr. Pérez
Pastor.

One of the important facts disclosed by the evidence
in the criminal action for libel is, as we have seen, that
Lope de Vega was married in 1588. Concerning this first
marri of Lope there had been much discussion.
Acco:cifxg to Montalvan, who astutely eschews all dates,
this marriage took place some time a.f{er Lope’s entrance
into the Duke of Alba’s household, and presumably after
he had wnitten the pastoral romance La Arcadia. This 1s
several years too late. La Barrera and Ticknor conjec-
tured that the marriage occurred in 1584. This 1s several
years too early. The evidence we now possess dispenses
us from discussing (save as regards a single point) the
reasoning by which both writers arrived at this date. One
of the questions they sought to determine was whether
Lope married before, or after, the sailing of the Armada
in 15887 With such data as they had before them, the
right answer was obviously not easy to find. In Lope’s
wntings there are phrases which certainly seem to imply
that he was not married when he sailed on that star-crossed
expedition. “ Who could imagine,” he says, *‘that on

1 Daros descomocsdos, p. 269  Lope mentions hum 1n the Peregring en su
Patria, Book IV as “ Luis de Rosicler, famoso Astrologo.” Obéras dueltas,
Vol. V p. 345 He died in 1612,
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returning from the war, I should find a sweet wife ? Sweet
because so loving, and dear for the misery and hardship
through which she had passed !

Schack had likewise asserted that Lope was not married
till after his return from the Armada, and in support of
his opinion, he quotes a letter from Lope to the Duke of
Sessa, written many years afterwards? and asks: “denn
laszt sich wohl denken dasz er (Lope) 1m entgegengesetz-
ten Falle desgleichen von sich berichtet haben wurde ? "
What to Schack seemed incredible need not astonish us
now, knowing that at this very time to which he alludes,
Lope had been married not quite three weeks.

Among the records published by Pérez Pastor is a
certificate of the marriage of Luis de Rosicler, “in the
name and by virtue of a power of Lope de Vega
Carpio,” to Dofia Isabel de Alderete® This marriage
of Lope by proxy took place at Madrnd on May 10,
1588. The evidence by which Pérez Pastor establishes
the identity of Dofia Isabel de Alderete and Dofia
Isabel de Urbina y Cortinas, the name by which Lope’s
wife was known, seems to me conclusive. The young
lady was a grand-daughter, on her father’s side, of Don
Dicgo de Urbina and of Dofia Isabel de Alderete;
she was baptized by her grandmother’s Christan name,

YIn hus Egloga & Claudio  La Vega del Parnaso, Madnd, 1637, fol. 93.

2This letter, dated September, 1611, 1s as follows “Quiero contarle
4 V.E un cuento, y es que legando yo mozuelo 4 Lisboa, quando la
Jornada de Inglaterra, se apasioné una cortesana de mis partes y yo la
visité lo menos honestamente que pude  Dile unos escudillos, reliquias
tristes de las que habia sacado de Madrid, i una vieja madre que tenia,
la qual, con una melindre entre puto y grave, me dijo ass No me pago
quando me huelgo ” La Barrera, Nweva Bug p. 48 Schack’s version,
in Geschuchte der dramatischen Literatur und Kunst 1n Spawmeen, Vol 1I1.
Nachtrage, 1s shghtly defective

8¢En diez dias del mes de mayo, afio de mil y quinientos y ochenta
¥y ocho afios, se desposd, con licencia y mandamuento del sefior Vicaro
general de esta villa de Madnd, Lope de Vega Carpio, vezino de esta
villa, y en su nombre, y por su poder bastante Luys de Rosicler con
Dofia Isabel de Alderete; fueron testigos el Secretario Tomas Gracian,
Juan de Vallejo, alguazil de corte; ‘{uan Perez, boticario, y Juan de
Vega y Alonso Diaz, estantes en esta dicha willa.”  Daws, etc. p. 236,
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and afterwards adopted the latter’s surname as well, in
accordance with a common custom of the time. She was
the daughter of 1. Diego de Ampuero Urbina y Alderete
and of Dofia Magdalena de Cortinas Salcedo y Sanchez de
Coca. Her father was a man of considerable distinction,
having been Regidor of Madrid, his native city, and King-
at-arms to Phbp II. and Philip III. It i1s somewhat
strange, however, that Lope, 1in the earhest of s two
Wills which have come down to us (dated Madrd,
February 4, 1627), should say - “I declare that I have
been married twice, the first time to Dofia Isabel de
Urbina, sister of the Regsdor Diego de Urbina, King-at-
arms of his Majesty, by whom I had two children,
Teodora and Antoma, now deceased,”’! etc. But, as
there can be no doubt of the real relationship, this must
be a mere Japsus calam: of Lope’s.

Nevertheless, the whole episode of Lope’s marriage,
exile and pardon, 1s not quite so simple as 1t rmght appear
up to this point, for there 1s another document extant
which again introduces some uncertainty and mystery into
it, and which might, perhaps, have been dealt with
sooner, had I not preferred to postpone it to the present
stage because of its bearing on a subsequent matter. This
document has been known for many years, and was first
published by Ticknor, 1n the third edition of his Hustory of
Span Lueratyre, 1ssued 1n 1863. But, strangely enough,
this curious instrument seems to have escaped La Barrera.
It 1s a petition by Lope to the King,? dated 1596, setting
forth that because of certain satires against Jerénimo

1The entire text of the Whll 1s given 1n the Appendix

2After alluding to the lack of information on this portion of Lope’s
hfe, Ticknor says “Some light, however, 13 thrown on 1t by a letter
which he addressed to the King i 1§98 (sz), and a copy of which
I obtained from the kindness of the last Lord Holland, to whose father,
the biographer of Lope, 1t was sent manjy years ago, by Don Martin Fer-
nandez de Navarrete  As it 15 important, and, I think, unpublished, I
give 1t entire It seems to have been written from the v/ de Madnd.”
The petition 13 as follows

“Sefior Lope de Vega Carpio, vecino de esta villa dice: Que V- M4,
Je ha hecho merced de alzarle lo que le faltaba por cumplir de diez afios
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Velazquez, autor de comedsas, and others of his house, he
had been sentenced to ten years of bamshment, two of
which he suffered in full, and that the King had graciously
remitted the unexpired portion of the remaining eight
years, during which he was forbidden to reside within
five leagues of Madrid ; and that because during the said
banishment, being compelled by circumstances, he had
entered Madrid and other places, in violation of the terms
of his bamshment, he had thereby incurred penalties from
which he entreated the King in his clemency to relieve
him.

This document which, 1n view of what we have said in
the preceding pages, is now free from most of the difficul-
ties which it once presented to Lope's biographers, still
raises one point which 1s by no means clear. It is evident
that Lope had been guilty of violating the decree of
banishment, and had failed to state this in his first
petition to the King for a pardon in 1595. He also
deemed 1t politic to wait more than a year before making this
supplementary petition, although during this time he was
constantly liable to the penalties incurred by the infraction
of his sentence. But what were the occasions when Lope
entered Madnd and other parts, in violation of his sentence ?
The only evidence that has reached us 1s found in the
following entry In the General Inventory of the Criminal
Causes, 1n the Archsvo de la Sala de Alcaldes de la Casa y
Corte de §.M., on fol. 135 we read - “ Lope de Vega, Ana
de Atienza and Juan Chaves, Alguaci, for the abduction of
Dofia Isabel de Alderete’ (Datos, p. 239). * Admitting

de destierro en que fue condenado por los Alcaldes de Corte, los dos
deste remo, que cumpli6, y los ocho della y cinco leguas por que se
le opuso haber hecho ciertas satiras contra Gerommo Velazquez, autor
de comedias, y otras personas de su casa, y porque durante el dicho
destierro a cosas forzosas, que se le ofrecieron, entrg en esta corte y otras
partes en quebrantamiento dél ; suplica a V M9, lc haga merced de
remtirle las penas en que por ello incurrié ”  Daws, p 80  This copy
18 more accurate than the transcription given by Ticknor. The latter was,
moreover, under the impression that this peution was dated 1598,
whereas Srs. Tomillo and Pérez Pastor found 1t among papers of the
year 1596, which 1s doubtless its true date.
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the identity of persons, Pérez Pastor says, this entry in
the Criminal Archives of Madrid ceases to be a dis-
connected fact, because this criminal trial dove-tails per-
fectly with the marnage register, and because the abduction
and the subsequent marriage explain each other, and
supplement each other in a manner that 1s historically, if
not morally, satisfactory. On the other hand we must
bear in mind the criminal action against Lope for libelling
certain actors,! which took place about this time, because
the criminal action being previous? to the abduction of
Dofia Isabel de Alderete, 1t may well have been the moving
cause of the said abduction and of the consequent indict-
ment. In fact, Lope being indicted for his satires against
the actors, and being sentenced to banishment without the
kingdom, understood that with the exile, the displeasure
with which his own family looked upon this marriage, and
the little affection which the Urbinas bore him, his relations

11588 “Lope de Vega Carpio, autor de Comedias, sobre haber
hecho ciertas satiras contra unos comicos” Inventarwo de las causas
crsminales gue se hallan en el Archivo de la Sala de Akaldes When Pérez
Pastor wrote the above words, this entry was the only information he
had of the Proceso

2] quote the argument of Perez Pastor on this point “ Admitiendo
como se debe admitir, que los rollos de las causas criminales se entre-
gaban para su custodia en el Archivo de la Sala de Alcaldes, y que
entonces se registraban los procesos, no como incoados, sino como ya
conclusos , teniendo en cuenta la rapidez con que procedfan los Alcaldes
de Cas2a y Corte al sustanciar estas causas, puede admitirse, en tesis
general, que dentro de este Registro el orden de los procesos fenecidos es
paralelo al de los mismos incoados, y, por ende, que las causas regis-
tradas dentro de un afio en los primeros lugares, presuponen hechos
anteriores 4 los de las causas que se registran después dentro del mismo
afioc Ahora bien los Alcaldes de Casa y Corte de Madrnid, durante el
afio 1588, sentenciaron 300 procesos criminales, segun consta en el ya
aitado Indice, correspondiendo el num. 110 al que se promovié contra
Lope por los libelos, y el nim 205 al proceso por rapto de Dofia
Isabel de Alderete.  Por consiguiente, segun nuestra humilde opinion, el
srocuo por las sitiras debio empezar & finis del afio 1587 & al prmaipio

el 1588, y poco después la causa crnminal por rapto de Dofiz Isabel.”
Homenage 2 Menéndez y Pelayo, p 591. Thus portion 15 omitted n the
second edition of the Dass, contamed i the Process, When Pérez
Pastor made this conjecture, the records of the hbel case had not been
discovered , we see now how strkingly his conjecture has been venfied,
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with Dofia Isabel would grow cold and even cease. In
these circumstances he decided to abduct her, and by this
means obtain the consent of both families to the said
marria%ae.” 1 ] must confess that I cannot see why Lope’s
‘own family ' should view this marnage with displeasure.
In the first place, Lope was now twenty-six years old, and
whether he had a family at this time 1s doubtful His
father was dead Undoubtedly he deposed in the hbel
case that he was then residing with his parents, but the
statements which he makes concerning them in his works
are not reconcilable. We know, further, that throughout
s deposition he shuffles and palters with the truth, and
his statements must be received with great caution. On
the other hand, there 1s every reason why the Urbinas, a
family of considerable distinction, should object most
strongly to the marriage of their daughter with a young
man of tarmshed reputation, whose /arson with Elena
Osorio had become the common talk of Madrid, as he
himself rather boastingly tells us  The criminal abduction
of Dofia Isabel 1s consistent with what we know thus far
of Lope, who would face any risk 1n pursuit of his amours.

If we admit the correctness of these records, or rather
of the Index of Cases in the Archives of the Criminal
Court of Madrid (and I see no reason for doubting 1t),
how can we explain the arrest of Lope for criminal abduc-
tion gf7er the action for hibel ? Directly after his conviction
1n the latter case, we are told by Gaspar de Porres, one of
the witnesses who accompanied him, that Lope left
Madrid for Valencia, and remained there two years The
testimony of this witness must be accepted with some
reserve. By Lope’s own account, in the dedication of
“Courting one’s own Misfortunes,” he remamned in
Valencia with Claudio Conde long enough for the latter to
get into trouble and undergo a ‘severe sentence’ in
prison. From this impnsonment Lope liberated him, and
the two evidently lost no time in leaving for Lisbon,
whence the Armada was to sail at the close of May. It

3 Datos desconocsdos, p 240.
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is possible, and even probable, that, while crossing the

ninsula from Valencia to Lisbon, Lope secretly entered
R;adnd, and that the abduction of Dofia Isabel then took
place. But this 18 mere conjecture, without a particle of
evidence to support it. According to the note on p. 68,
the suit for libel against Lope corresponds to number 110
on the Index, while the action for abduction cotresponds
to number 205. Now, inasmuch as about three hundred
criminal cases had been disposed of 1n the course of the
year 1588, the second case against Lope cannot have
come on for hearing till some four months after the
beginning of the first trial. This brings us to the
month ot April, 1588 At this time Lope had been
tried, sentenced, and undergoing banishment for two
months which he had passed at Valencia. If he was
arrested, and the Index 1s conclusive proof, he was cer-
tainly never tried, and 1n all probability fled the jurisdiction
of the Court. His marmage by proxy, on May 10,
fol.lowmg, to Dofia Isabel de Urbina, certainly shows that
he did not think 1t wise to risk lis head again  Besides,
it was not necessary. His object had been accomplished.
The ¢ paltry scoundrel,’ as he has been called, knew that the
opposition of the Urbinas had now been overcome, and that
they would now consent to the marriage of their daughter

1 The explanations given by the editors of the Proceso 15 as follows -
“ About this ime, February to April of 1588, the abduction of Dolta
Isabel de Alderete must have taken place, on which account a new
action was instituted against Lope de Vega  If this amorous adventure
was accomplished in the fortmght preceding the departure into exile,
Lope could have directed all the machinery with ease, but if 1t
happened after his banishment had commenced, the business was much
more comphcated and of very difficult exccution It was liable to
fail because of the absence of the bridegroom, wherefore we suppose 1t
most probable that the matter in hand being of such importance, Lope
escaped from Valencia, and being concealed in Madnd, moved the
pieces 1n this trick against the Urbinas,” /¢ p 181  And agam “lLa
persecucién de los Velizquez contra Lope hizo que &te precipatara los
acontecimientos de una manera tan vertiginosa que en poco tiempo
llegd 4 convencer 4 Dofa Isabel de que era necesario se dejara robar ;
burlé la vigilancia de*los Urbimnas venficando este rapto ; sufrié por esta
raz6n nuevo proceso , casdse, por fin, con Dofia Isabel,” etc #54d. p. 247.
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to a2 man who was, apparently, in every respect, a whole
heaven beneath her.! The rational conclusion is that the
criminal action against Lope was discontinued at the
instance of Dofia Isabel’s famly.

CHAPTER IV

THE ARMADA. LOPE MARRIED AND LIVING AT
VALENCIA THE BALLADS

IT was, of course, not to be expected that a man of Lope’s
moral character should remain faithful to his young wife.
We have already had evidence of this in the letter which
he wrote to the Duke of Sessa (p. 53, note 2). But what
shall we say of a lover who is marnied on May 10, volun-
tarily enlists in the Armada, and sails from Lisbon on
May 29? The simple, pious Montalvan, 1t will be
remembered, has told us that Lope’s young wife died
before the Armada sailed, and that he enlisted in that
emprise 1n the hope of meeting death, and thus ending
his sorrows. The real Lope, as we see, was of very
different stuff. He did not hesitate to abandon his
young wife en plena luna de miel. And yet the attempt
has been made to jusufy this strange conduct. “ Asitis
evident from all documents known up to the present how
passionately (entrafiablemente) Lope loved his wife,—so say
Srs. Pérez Pastor and Tomillo,—we ask : What motives

1'That Lope marned Dofia Isabel without the consent of her parents
1s shown by the ‘prophecy’ given above, which declares * You will
marry this lady, though 1t will be without the approval of your relatives
or of hers.” The ‘your,” of course, 1s inserted merely to save Lope.
Besides, Montalvan states that Lope “married the beautiful Dofia Isabel,
with the consent of the relatives of both parties.”” Fama pértuma, p. 31.
g‘hls affords a strong presumption that the contrary was the actual

ct
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impelled Lope to go on this perilous expedition under
circumstances so exceptional 7 Was it the desire to dis-
tinguish himself by his valour, and so procure the remission
of his banishment as a reward for his services ? Or know-
ing that Don Juan Tomas Perrenot de Granuela was to
go with the Armada, did the spur of revenge incite him,
trusting that this would be an excellent opportunity to
settle accounts with his rival?” (e p. 182). All of
which, 1t seems to me, 1s a very peculiar view of the
matter

Did Lope’s wife accompany him in his exile to
Valencia? The testimony of Gaspar de Porres, 1n the
hbel suit, is positive on this point. He says that he
accompanied Lope and Claudio Conde from Madnd to
Valencia, and that he left him there with his Aousehold
established, his wife and servamss, etc. We know now,
however, that this 1s false ; for Dofia Isabel was still 1n
Madnd 1in May, 1588. Moreover, Lope’s free and not
very deliberate movements while with Claudio Conde in
Valencia, are evidence that he was not hampered by a wife
and servants. Besides, these would have to be supported,
and we may be sure that Lope’s purse was not well-lined.
But there is, on the other hand, some evidence for believing
that the beautiful and unhappy Dofia Isabel contrived to
make her way to Lisbon before the Armada sailed At
least a ballad of Lope’s—one of the finest he ever wrote
—might lead us to think so; though possibly the whole
episode is fantastic. The Invinable Armada, as it was
called, weighed anchor 1n lasbon harbour on May 29,
1588, Lope embarking on board the galleon San Fuan,
and abandoning his dulce Belsa (the anagram of Isabel),
who had sacrificed everything to her love for him. The
ballad is as follows - —

! A serious obstacle mm the way of such a meeting 18 the great
distance from Madnd to Lisbon, about 300 mules, and the fact that
there were but eighteen days i which to accomplish the journey. Yet,
as the stage coach in the middle of the last century performed the
Journey 1n about twelve days, via Badajoz, this alone would not make it
impossible
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* Leaning on a lofty tower!
Which the sea surrounds and threatens,
Gazing on the mighty vessels
Which for England now are sailing,
With her sad tears fair Belisa
Now augments the gleaming waters
For the love who sails and leaves her

Go, cruel one, for with me doth reman
Or whom to avenge your wrong, tf I were fan

Not the wrong alone I suffer

Of your sword and my dishonour,
For there rests within my bosom
Of Aeneas the very semblance ;
And though innocent, yet guilty,
If a sin one may nhent ;

I shall kill myself to kill him,
And will die that he may perish

Go, cruel one, for with me doth reman
On whom to avenge your wrong, of I were fan

Yet will I change my intent

And await his btrth, if haply

He in aught should thee resemble,
To slay him who bears thy semblance
Yet to wait I'm not desirous,

For 't will be 2 pois’nous viper

That will come, bursting my bosom,
Forth, and death will be my portion.

Go cruel one, for with me doth remamn
On whom 1o avenge your wrong, if I were fan.

1 There 1s a reference to this ballad 1n one published originally 1n
the Romancere General (ed. 1604, fol 243). It 1s given by Duran,
Romancers, No. 250, among the Romances Moriscos Sattrecos, The hines
are 4 Péngase 4 llorar Belisa,

De pechos sobre una almena,
La partida de su esposo ™, etc.
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Thus lamenting was Belisa

When the moment was approaching ;
At a signal all the vessels

To the winds their canvas hoisted.
Stay, O stay, she cried, O husband
Fugitive, stay, don’t forsake me .

But alas ' 1n vain I call thee ;

May God ne'er grant thy returming.

Go, cruel one, for with me doth remain
On whom to avenge your wrong, if I were fan.”?

1 « De pechos sobre una torre
Que la mar combate y cerca,
Mirando las fuertes naves
Que se van 4 Inglaterra ,
Las aguas crece Belisa
Llorando ligrima- tristes
Al que se 1parta y Ia dejt
Vete, cruel, que bien me queda
En quien vengarme de tu agravio pueda

No quedo con solo ¢l yerro
De tu espada y de mi afrenta,
Que me queda en las entrafias
Retrato del mismo Eneas,
Y aunque mocente, «ulpado,
St los pecados se heredan,
Mataréme por matarle
Y morré porque muriera.
Vete, cruel, que bien me queda
En quien vengarme de tu agravio pucda

Mas quiero mudar de ntento
Y aguardar que salga fuera,
Por si en algo te parece
Matar 4 quien to parezca
Mas no le quiero aguardar,
Que serd vibora fiera,
Que rompiendo mis entrafias
Saldrd, dejandome muerta.
Vete, cruel, que bien me queda
En guien vengarme de tu agravwo pueda.

Asi se queja Belisa,
%uando la prisa se llega,
acen sefial 4 las naves

Y todas alzan la vela.
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There 1s nothing nearlv so trazxc as this 1n all the shoreless
sea of Lope’s poetry. Did his faithful Isabel, bearing within
her bosom the fruit of her first love, follow Lope in his
flight to Lisbhon? Was she really present when he sailed,
as the ballad describes, watching with broken heart and
tear-dimmed eyes, until the last gleam of the sail that bore
away her faithless spouse had disappeared from the horizon ?
I fear this 1s merely a figment of the poet’s fancy, but the
ballad 1s so magmficent that 1its quotation 1s amply
justified

In any case, Lope was not the man to allow such an
inadent to prey upon him long. He immediately turned
to poetry once more, and 1t was during this expedition,’
on board the galleon San ¥uan, that he wrate his epic, La
Hermosura de Angéhca, in 1mitation of Ariosto—using the
verses he had wnitten to Fils for gun-wadding —

« E] arcabuz al ombro,
Volando en tacos del cafion violento
Los papeles de Filis por el viento

¢ Aguarda, aguarda, le dice,

Fugitivo esposo, espera .

Mas ;ay! que en valde te llamo ,

i Plega a Dios que nunca vuelvas !
Vete, cruel, gue bien me queda
En quien vengarme de tu ag avso pueds

Romancero General, Madnd, 1604, fol 160"

1 In his Coroma Tragica, (Madnd, 1627) Lope says, alluding to ths
enterprise
“Cent en servicio de i1 Rey la espada
Antes que el labio me aifiiese el bozo,
Que para la catohca jornada
No se excusaba generoso mozo” (Fol 41%.)

In the dedication to “Courting one’s own Misfortunes,” 1t will be
remembered that he also said ¢ We left Lisbon before the first down
appeared upon our cheeks” It 18 sufficient to bear 1n mind that Lope
was then 26 years old Cf Dorotea, Act I Sc I “The most common
reproach 1n this world 1s taking off from one’s own years, and adding
them on others, and 1t 15 2 useless folly, for he who adds them to
another thinks the same thing, and each one takes them from himself”
And, in the elegy on Lope by D. Francisco Sotomayor, are the verses :
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The Invincible Armada, or what was left of it, returned to
Spain in December of the same year, Lope disembarking
at Cadiz, proceeding thence, as he tells us in his Filomena,
to Toledo.! But this flatly contradicts the testimony of
witnesses in the libel case. To have appeared in Toledo
before the early months of 1590 would have been an 1n-
fraction of lus sentence, punishable with death, according
to the decree of the court. After a brief stay mn Cadiz,
Lope must have returned to Valencia, where he settled
down with his wife and servants, passing some happy days
with his family There 1s every reason to believe that one,
at least, of his daughters, Teodora, was born during his
sojourn in Valencia. He alludes to his return in those
beautiful lines of his Egloga ¢ Claudio, already referred to
in another connection (p. 63).

Let us hope by this ttme Lope had quite forgotten his
Filis, that sngrata Filis who tormented him so, and who, as
the ballads amply show, seems to have been no less a
torment to Dofia Isabel, the dulce Beltsa All of these
ballads, or most of them, in any case, belong to the
period before his marriage in 1588.

About the time of Lope’s sojourn in Valencia, the new

“ Tomando ya la pluma, ya la espada,
All{ y en Cadiz escribib entre el fiero
Estruendo de la célera de Marte
La Angéhca , que fue su afan primero ™
Ob1as Suekas, Vol XX p 348.

Judging from the length of the Angdlica, Lope grasped the pen much
oftener than the sword. Cp. Garcilaso’s Third Eclogue,

Our poet also alludes to his part 1n the Armada 1n the Filimena  See
Obras Sueltas, Vol. 11 p 453

1 “Volvi desde Jos blancos Albiones
A la torre famosa del Thebano,
Donde puso el Romano
Eternas mscripciones .
Y desde allf 4 las selvas y montafias
Por donde manso y ledo
El Tajo celebrado,
Dormido entre mastranzos y espadafias,
Pretina de cnistal cifie 4 Toledo *
Obras Sueltas, Vol 1. p. 454.
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ballad poetry began to appear there in collected form.
Lope had, doubtless, deliberately chosen this city as the
most suitable spot in which to pass his exie from the
kingdom of Castile, nor could he have hit upon a more
attractive place of residence ; for, 1n addition to being 2
wealthy commercial centre, 1t was foremost in culture,
famous throughout the peninsula for 1its artists, poets and
dramatists. The theatre especially flourished n Valencia,
and this, together with its delightful chmate, may have
been the chief charm for Lope. Here he certainly
met the dramatic poets, Francisco Tarrega and Carlos
Boyl, and probably also the younger poets, Gaspar
de Aguwlar and Guillen de Castro. About this time,
as we have said, or a little earlier, ballad poctry (always
much in vogue among the common people, who created it)
received a new impulse through the efforts of the courtly
poets, and again became very popular. This new ballad
poetry (as distinguished from the older ballad books con-
taining the traditional or popular ballads printed in book
form at Antwerp and Saragossa) was first collected under
the title of Flor de wvarios Romances nuevos y Canciones,
recoptlados por Andres de Villalta, natural de Valencsia. The
primceps of this first part must have been issued at
Valencia “ soon after 1588.”1 Thirteen parts appeared
these were finally collected mn the third edition of the
Romancero General, Madrid, Juan de la Cuesta, 1604.
Lope seems to have been one of the most frequent and
one of the most popular contributors to the successive
instalments of this Flor de vartos Romances, and even the
first part (1588 ?) contains four or five of his ballads,
wnitten several years previously. It was, indeed, as a writer
of ballads, as Ormsby says, that Lope first won his spurs.
Of this new ballad poetry that now came 1nto fashion,
two kinds were especially cultivated by the poets. (1)

YWolf, Studren zur Geshichte de  Spamschen u. Potugsessschen Natiomal-
Itesars, Berln, 1859, p 344 An edition of the Primera y Segunde
Pasze of the Flor de Vartos Romances that appeared at Barcelona, Jayme
Cendrat, 1591, 18 not mentioned by Wolf. Sec also Salvd, Cataloge, No.
363, and Ticknor, Vol. I11. (1888), Appendix B.
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The Morisco ballads (romances moriscos),! as distingusshed
from the older traditional, historical or border ballads
(romances fromterszos) and the historico-legendary ballads
(romances hustirico-fabulosos), produced by the wars with
the Moors - and (2) about the same time, the Pastoral
ballads (romances pastorilesy But there was no radical
difference between a Morisco ballad and a Pastoral ballad.
In both cases the poet sang his own or some fictitious
love-adventure + in the former case Moorish names and
costumes were troduced, while n the latter those of shep-
herds were employed. To transform a Morisco ballad into
a Pastoral one, all that was necessary, as Wolf says, was
“ to exchange the marlota for the pellio (dress of skin or
fur), and change Adulce and Gazul into Belardo and
Lisardo, who then direct to the querida Behsa and the
sngrata Filis the love plaints which a short time before
they had poured out to Zeiindaja and Farifa.” *

The Pastoral ballad owed 1ts popularity to the imtation
of the Italian eclogues then in vogue, and to the Pastoral
Romance introduced into Spamish lLiterature by Monte-
mayor. Since the publication of the Process and the Datos
desconocsdos, Lope’s ballads have, of course, lost much
of the brographical interest—always extremely vague—
that once attached to them  Any stnct chronological
arrangement 1s impossible. We know that some ballads
are older than others, not necessarily because they
appear earher in the Ballad-books, but from internal

1Wolf has shown what an influence the historical romance of Gines
Perez de Hita, Las Guerras aviles de Granada (firse ed 1595), had 1n
bringing 1nto fashion the later artificial Morisco ballads, and asugns the
period between 1575 and 1585 as that of their first appearance  They
continued to increase in popularity until 1610, the date of the complete
expulsion of the Morscos (1 ¢ pp. 334, 533) That Perez de Hita was
not, however, the first poet to write these pseudo-moorish hallads 1s
proved by their appearance in the different parts of the Flr dr vartes
Romances before the Guerras cipsles was 1ssued  Cp also Sr Menéndez y
Pelayo’s Tratads de los romances dieyos (Madrid, 1903), the first volume of
which has been 1ssued while these pages were passing through the press

2 Studien, p 537 cf what Lope says of these ballads 1n the Dororce,
ActI Sc .
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evidence, The oldest, or among the oldest, are in all
probability the Fils-Belardo ballads, some of which
perhaps date back to Lope’s first acquaintance with Fiks
(Elena Osorio) in 1583. The Belisa-Belarde ballads must
have followed these rather closely,—perhaps as early as
1586, certainly not later than 1587,—for some of them
show that Lope had not yet broken with Filts when he
wrote them ; then follow the ballads on his bamishment, on
his Iife at Valenca, etc. But when we leave the Pastoral
ballad and come to the Morsco ballads, the question of
ascription baffles us. Deprived of such ear-marks as the
names Filis, Beltsa and Belardo, we are instantly at aloss; and
to attribute this or that ballad to Lope, simply because it
contains the names Zatdz or Zaide or the title Almoralife,
is hazardous The ballads in the Romancero General are
printed anonymously, and 1t 1s not safe to assign a ballad
to Lope merely because of its brilliancy or excellent
craftsmanship  We are told, for instance (Davos, p 91):
¢ Although Lope de Vega on account of s youth was
not apt to keep his love-affairs with Elena Osorio a secret,
he tried nevertheless to throw off the scent those who
were 1n the secret, and especially the family of Filis, by
disguising the two lovers under the names Zatde and Zasda ™
And accordingly this fine ballad 1s ascribed to Lope —

« Gallantly Zaide passes
Street and portal of his lady,
For to view again her image
And adore 1t he desires

and concluding —

O more beautiful and lovely

Than the pearl-bedewed Aurora!
Lovely Mooress of mine eyes,
‘Whom no other beauty equals !
Tell me, prithee, doth thy health
Fail thee since to see thee fails me ?
But from all the signs I saw

Love 1t is which thou art lacking
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Cruel Goddess, do but look
What to my sad soul thou costest.
And the many mghts I slept

Overcome beneath thy window '

Zaida, no less than he,

From the window now withdraweth,
And tho’ parted are their bodies,
Their fond souls remain together.” !

So another ballad, which Duran considered to be one of
the most beautiful as well as one of the most popular of
the whole Morisco section, is now almost certainly to be
attributed to Lope de Vega  This ballad, 1ncorporated by
Gines Perez de Hita in his Guerras Cwviles de Granada,

opens thus —-
** Mira, Zaide, que te aviso?
Que no pases por mi calle,” etc

1 ¢ Gallardo passca Zavde
Puerta y calle de su dama,
Que desea en gran manera
Ver su imagen y adorarla,

, Oh, mas hermosa y mas bella
Que I Acrora aljofarada !

, Mora de los ojos mios,

Quc otra en beldad no te jgualr!
s Dime, faltate salud

Despues que el verte me fulta ?

, Mas segun la muestra has dxdo
Amor es el que te falta !

Pues mira, diosa cruel

Lo que me cuestas del alma,

Y quantas noches dormi
Debaxo de tus ventanas !

Zada, no menos que el,

Se quita de la ventamy,

Y aunque apartaron los cuerpos,

Juntas quedaron las almas ”

Romancero General, ed 1604, fol 212
?Duran says this baltad has maintained 1ts popularity wm Andalucia

down to the present day  Sce the burlesque ballad  “ Haganme
vuestras mercedes,” Romanceso, No 257
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The second line may refer to the sentence of the court
in Lope’s trial for libel: * Comdenanle en que de aqui
adelante no haga satras . . . m pase por la calle donde
viven las dichas mugeres,” etc. Zaida, at all events,
reproves her lover for his indiscretion in speaking of their
love-affair ;—prodigal of speech, she calls him (gue eres
prodigo de lengua),—a weakness of the young poet that
15 noted in the Dorotea, and to which allusion is made
in a ballad, to be mentioned hereafter. This evidence
of authorship seems to be strengthened by another ballad,
undoubtedly Lope’s; I mean that beginning - « 4/ pre de
un roble escarchado.”” The last line of the Zasde ballad is the
old popular refran : “ Quien ral kace, que 1al pague,' which
also forms a sort of refrain in the afore-mentioned verses.
The second stanza of the latter, moreover, refers distinctly
to the Zaida ballad, only the names are changed, Fis being
substituted for Zawda. The editors of the Proceso like-
wise attribute to Lope, on apparently good grounds, the
ballads De quando acé tantos fieros and Este traidor instru-
mento  On the other hand, the ballad Sentado en Ja
seca yerba is ascribed to Pedro de Osuna, in the copy of
the Romancero General of 1604 in the National Library at
Madnd, on the margin of which 1s wnitten ' Hizole P
de osuna & lope su amigo,” etc. In the same volume, on

the margin of the ballad —

* De la armada de su Rey
A Baza daua la vuelta
El mejor Almoralife,” etc.
Romancero General, ed. 1604, fol. 7.

we read: “Era Don Tomas Granuela sobrino del Card.
Perrenoto de Granuela y esta Felisalua es Elena Osoro la
Philis de Lope, hija de Velazquez, el representante.” * It is
also very probable that the ballad E/mayor Almoralife, which

1 How old this refrain 1s 1 do not know, but 1t occurs 1n the Auw de
Cain y Abel by el Maestro Ferruz, wntten about the middle of the XVI.
century. See the Coleccion de Autos, Farsas y Cologuos del Sigh XV1.,
ed. par Léo Ronanet, Madrid, 1901, Vol. IL p. 162.

% Datos, p. 127.
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reflects the passage on the portrait in the Dorotea (Act V.
Sc. V.), belongs to Lope, and 1n like manner the satirical
ballad Osdme, sesior Belardo, points to our poet as the author
of the Adulce ballad, beginning En la prision estd Aduice
As a writer of ballads Lope stands quite alone. In
bnlliance of versification, in beauty of thought, in mastery
of expression, in consummate craftsmanship, no Spamsh
poet has ever equalled him. His nearest rival, perhaps,
was Gongora; that 1s, the Gongora of the Romancero
General—-the youthful, simple, unaffected poet,—not the
crabbed, disillusioned, disappointed courtier of later days.
Thirty-six ballads by Lope—all taken from the Romancero
General—are published in the Obras Sueltas (Vol. XVIL.), to
which at least three more may be added from the Romancero,
numbered 1464, 1494 and 1497 in Duran’s collection, and
the following, which are not in Duran: Contemplando
estaua Filis (Romancers Gen., ed. 1604, fol 21); Filu, los
desdichas mias, 1bid fol. §3; Apartaste, ingrata Fils,
Ibid. f. 95 3 Quando las secas ensinas, Ibid. £ 386, and the
cancton  Diving Filis mia, 1bid. f. 382 These, with the
Zayda and Felisalua ballads above, would make the number
of ballads contributed to the Romancers General more than
fifty. Still, in more than one case the authorship is
extremely doubtful, and will probably always remain so.
Of these the Filis ballads are perhaps the most fimshed and
interesting. In one of them Lope complains of his grief
at thinking that he 1s not to see Filis for even one hour —

 Pitiful, the sad Belardo,
Jealous rendered by the absence
Of the fairest of all, Filis,
Humbly now his lot bewaileth
Lady mine, ah me ! how woful
Is the very apprchension
That for only one brief hour
I must live and may not see thee.”

! Datos, p 144

2« El lastimado Belardo
Con los zelos de su ausencia
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In the valentisimo romance, as 1t has been called, of the
Nido de Tértolas, the Turtle-dove’s nest, beginning E/
fronco de ouas wvesndo, Belardo envies the loves of two
turtle~-doves in the branches of a tree, and throwing a
stone, destroys their nest and drives them away, only to
see them alighting in a * green pine’ tree, to continue their
love-making :—

“Saw he of two turtle-doves
Up on high the fairr nest woven,
While with impassioned murmurings
One another they are kissing.
Then the shepherd took a stone
And high 1n the air he scattered
Branches, turtle-doves and nest,
Saying happily and proudly .
Cease this tender meeting, etc.

Standing by the tree he waiches
Where again they have alighted,
These two frightened, hapless lovers,
And beholds them in a pine tree
Once again renew their kissing.” *

A Ia hermosstma Filis
Humildemente se quexa .
1 Ay, dize, scfiora mia,
Y quan caro qne me cuesta
El imaginar que un hora
He de estar sin que te vea ! ” etc.
Romancero Gen. fol. 366.

14 V16 de dos tértolas bellas
Texido un nido en lo alto,
Y que con arralios roncos
Los picos sc estan besando,
‘Tomd una predra el pastor,
Y esparzi6 en el aire claro
Ramos, tértolas y nido,
Diziendo alegre y ufano :
Dexad 1a dulce acogida, etc

De.tde el. tronc.o elti' mirando
A donde yran 4 parar
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As the doves are again umted, so he hopes to be united
once more with Filis :—

« Since I drove you from your nest
And again you are companions,
So 1 hope some day or other
With my Filis to be mated.”?

In the following ballad there is a distinct allusion to
Filis’ abhorrence of her husband .—

« Filis rivallhing in splendour
Fair Aurora, now ariseth
From the bridal bed abhorred,
Fleeing from the hateful chamber.

Filis 1s angry, and frowns upon Belardo —

“ When will ever cease the anger
Of thy scorn so undeservéd,
Venly the mght I've wearied
With my calling to behold you,
Fortune with my prayers to axd me,
And the moon with prayers to hide her.
I who €’en could not content me
With thy many sweet embraces,
Now seek solace *gainst thy anger
In returning and returning
To behold the street that holds thee.
Love ordains that I should worship,

Los amantes desdichados
Y vio que en un verde pino
Otra vez se estan besando

1 ¢ Pues que del mido os eché
Y ya teneys compafiia,
Quiero esperar que algun dia
Con Filis me juntaré.”
Romancers Gen fol. 31

24 En competencia del dia
Sale Filis con la aurora
Del télamo aborrecido,
Huyendo la cama odiosa.”

8egunda Parte de] Remascere Geweral, Valladohd, 1605, quoted
the Dares, p. 91.
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And should kiss your window bars,
Wholly to thy soul devoted,
Whence his cruelty he learneth

O thou long and rare misfortune !
But ’tis wrong that I bewail me ;
Iron,! thee 't1s meet I worship,
Whom fate’s irony? ruled ever.
These cold stones bear testimony
That with drifting snow all covered
Countless times the sun hath found me
Ere thine on this world had risen " 2

Belardo grows weary of serving Fihs and receiving no
favours in return —

« Filis sweet, if thou awaitest

"Tis not just thus to inflame me
‘Without now and then a favour

1In the onginal Azrro means both “tron’ and ‘error,” a play upon
words which cannot be reproduced in Fnglish

2¢“Quando cessaran las 1ras
De tus mjustos desdenes ?

Cansada tengo ia noche

De llamarlz par1 verte,

Da ventura de ayudarme,

Y la luna de esconderse

Yo que no me concentana

Con tus bragos muchas vezes,

Ya me consuelo, enemigs,

Con ver tu calle, y boluerme

Los hierros de tu ventana

Quiere Amor que adore y bese

A deuocion de tu 1lma,

De quien su durcza aprende

, O larga desdicha mia !

Mas no es razon que me quexe,

Bien es, hierro, que te adore

Quien anduuo errado siempre

Estas piedras son testigos

De que cubierto de nieue

Me hallo mil vezes el sol

Antes que el tuyo saliesse, etc ™
Romancere Gen fol 228.
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Whack s saying much tn pesting

But sn truth 15 very hble.

Keen as hell’s intensest torment
Are the cruel pans I suffer,
Though the banquet lies before me
I of hunger’s pangs am dying

For thy tarrying 1s a torture,

Since the favour thou art giving
Sooth, 15 saying much 1n jesting,

But wn trusk 1s very hute.”

In the ballad “A/ pie de un roble escarchado™ we see

Belardo repaying Filis in kind  Fihs has ¢ killed’ Belardo
with jealousy, and rejected his love ; now she 1s to reap
what she has sown —

“ With disdain I once did war,
Now disdain with me 1s warring.
I with jealousy Belardo
Slew, now jealousy doth slay me.
All entreaties passed unheeded
Now none hears my entreaties,
Therefore with just cause I suffer ;
As one metes, so may one measure.
Seeing that I once disdained Belardo,
Therefore love, athirst for vengeance,

14 Dulce Filis, st me esperas

No ¢s bien que encenderme quieras
Sin favor de quando en quando,
Que es mucho para burlands,
Y poco para de veras.
A las del infierno ardiendo
Es m: pena semejante,
Que con el manjar delante
Estoy de hambre muriendo
Con tu esperar desespero,
Pues el favor que vas dando
Es mucko para burlando
Y poco para de veras,” etc
Romancero Gen. fol. 153
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Wills that now, in turn, I love him,
And that he forgets me, spurns me.”?

We shall close this brief review of some of the Filis
ballads with one which 1s specially interesting, because it
refers dircctlfy to a passage in the Dororea. We may be
quite sure, from all we know of Lope, that he was a
terribly indiscreet lover; his effusive vamty made 1t
utterly impossible for him to keep a secret. We may well
belicve that he lost no opportunity when with his friends,
in the theatre or clsewhere—at the game of #rucos, for
instance—of boasting of his conquests. He tells us in the
Dorotea that, on account of his ballads and other verses
that he had written, his amour with Elena Osorio was the
common gossip of the aty. This must, naturally, have
been a source of the most painful anxiety to Elena, who
had a husband to cozen and blind And certainly she
seems to have been equal to the occasion, despite all that
Lope could say or do. In Act III Sc. VL. of the Dorotea
there 1s a letter by Dorotea to Fernando, 1n the course
of which she says 1 do not reproach you for the
hardships 1 have suffered for your sake, nor for the
injury to my health, to my reputation or to my
possessions ; but I do reproach you for the want I have
suffered, even to making myself no longer appear fair to
your eyes, because I had not wherewith to clothe myself.”
At the end of the letter Dorotea writes: “1 do not ask
you to reply to me, nor do I ask you to remember me, for

1¢ Hize 4 los desdenes guerra,
Guerra desdenes me hazen,
Maté 4 Belardo con zelos,
Zelos es bien que me maten
No atend: siendo 1lamada,
Agora no me oye nade,
Con justa causa padezco,
Quien tal haze, que tal pague
Desamé 4 Belardo un tiempo,
Y el amor para vengarse
Quiere que le quiera agora,
Y que & me oluide y desame.”
Romancero Gen. fol. 153
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that 13 not done by prayers, but 1s a matter of feeling ; I
only beg of fyou that you will not complain of me in
your verses, for if, in your prasing me, they take from
me my good name,—in your speaking il of me they wll
certainly destroy me ™!

Lope alludes clearly to this in the ballad - « Este sraydor
snstrumento ™ -—

“ Now they say thou art complaining
That to-day my soul thee prases,
That thou can’st not sleep secure
Of what will be said to~-morrow.

As a discreet being, Filis,

And one who long hath been a lover,
At thine ignorance, I marvel,

Of commonplace experience.

He who any object loses

When he hopes not to regan 1,
With his tongue depreciates it

‘Whle for 1t his soul 1s sighing.
When I think of thy rare beauty
Both my prose and verse extol thee
To the very Heavens which made thee,
Wondering at their own creation.
Nay, thou fain must make avowal
That to me thou art beholden,

Since my most malign reproaches
Through the world thy fame have carried.
A good enemy is surely

He who what he blames exalteth,
For by weeping his misfortunes

And proclaiming all thy graces,
Many who have seen thee never

Nor might ever feel the enthralment
Of thy beauty, are enkindled

By my amorous bewailings.

And if this be so, fair Fiﬁ:,

Little cause hast thou for grievance,

! Thus refcrence was first parated out in the Das, p. 109.
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Since even all my evil speeches
Have redounded to your honour.” !

When Lope de Vega first became acquainted with Dofia
Isabel de Urbina we do not know. It was probably not
before 1586, when his passion for Dorotea was cooling.
In his verses, as we have noted, he calls her Belisa,—the
anagram of Isabel,—and some of these ballads to Belisa are
among the loveliest 1n all the treasure-trove of Spanish
ballad poetry At first Belisa was unmindful of Lope’s

14 Dizeme quc estds gquexosa
De que oy m1 alma te a‘liaba,
Y que no duermes segura

De lo que dire mafiana

Para ser discreta, Filis,

Y auer gran tiempo que amas,
Mucho me espanto que mores
Liciones tin ordinars.

Quien alguna cosa pierde,
Quando no espera cobralla,
Con la boca la despreaa,

Y quiercla con el alma
Quando pienso en tu hermosura
M1 prosa y verso te ensalgan
Hasta atranerme a los cielos,
Que te hizicron, y se espantan
Mas confesarme deurnias

Lo que me estas obligada,
Pues diziendo mal de t1,

Te he dado en el mundo fama
Mira qué buen enemigo,

Que aprovecha en lo que dafia,
Pues llorando sus desdichas,

Y con publicar tus gracias,
Muchos que nunca te vieron
Ni tu hermosura engafiara,
Los enamora, y encienden
Mis quexas enamoradas

S1 esto es assi, bella Filis,

Con poca razon te agrautas,
Pues te hazen buenas obras
Hasta mus malas palabras ”

Roman Gen fol 44.
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(Belardo’s) attentions to her; he accuses her of being
inconstant and changeable ; Belisa, however, is jealous of
Filis, and well she might be, for the names Filis and
Belardo trip together from the tongue of every tattler in
Madrid. To this Lope answers with an argument that is
certainly curious + “If Filis has caused you jealousy, time
will undeceive you, for as she loves someone, he, on the
other hand, could leave her for another, and if the village
murmurs it, nc matter ; people are always mistaken, and
it 1s better that you should love me, even if she have the
repute of doing so” —
¢ Shepherdess, beloved mine,

Thine indifference makes me suffer,

Thy disdain doth leave me wretched,

Thine 1njustices destroy me.

When the night comes you abhor me,

And you love me on the morrow ;

Now at mid-day I offend you,

And 1n th’ afternoon you call me;

Now you tell me that you love me,

Then you say that you were jesting ;

Now you mock my careless actions,

Now my words turn you to weeping

Jealousy, when pain 1t causes,

Makes you more content and joyful,

And when I am most confiding

Then you view me with displeasure.

To mine enemy you praise me,

To my friend chide me unkindly ,

If I see you not, you seck me,

If I seek you, you’re ill humoured.

When one day from thee I parted

Thou bewailedst my long absence,

Now that once again I'm with thee,

With thine absence dost thou threaten.

Without sea nor mount between us,

Without watchers, without danger,

Mountams, seas and spies thou raseth

With a single word of anger.
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The walls of thine humble cabin
Seem to me the highest mountains,
A sea when I now behold them

And thy frowns a thousand favours.

Love and fickleness dost thou

In the selfsame moment show me,
But 'tis well a child they pamnt him,
Small of face and wings so mughty.
If Filis has made thee jealous,
Surely time will undeceive thee,
For, as she another loveth,

For another he may leave her.

If they gossip in the village,

People always are mistaken,

Better ’tis that you should love me,
Though she have the reputation,
And with this you make me fearful,
Make me jealous and me threaten.
If you weep, how can you hate me ?
If you jest, how can you love me ?
This Belardo now was saying,

In his hand he held a letter,

"Neath an olive tree reclining,

Which the gilded Tagus waters "1

14 Amada pastora ma,
Tus descuydos me maltratan,
Tus desdenes me fatigan,
Thus sinrazones me matan
A la noche me aborreces,

Y quieresme a la mafiana,
Ya te ofendo a2 medio dia,
Ya por la tarde me llamas
Ahora dices que quieres,

Y luego que te burlauas,
Ya ries mus tibias obras,

Ya lloras por mis palabras
Quando te dan pena zelos,
Estds mas contenta y cantas,
Y quando estoy mas seguro,
Parece que te desgracias

A m1 amigo me maldizes,
Y a m1 enemigo me alabas ;
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But Belisa 1s cruel; her heart 1s unmoved by Belardo’s
tears. There 15 no remedy now but death. He adjures
the trees, the plants, and the fishes to be the witnesses of
his woes, that they may proclaim aloud his pitiless mis-
fortunes :—

« Jealous and deeply enamoured,
His two eyes turned into fountains,
A forgotten, wretched shepherd
Tenderly his fate bewaileth.
Saying - Ungrateful thou Belisa,

S$1 no te veo, me buscas,

Y s1 te busco, te enfadas

Partime una vez de ti,

Lloraste m1 ausencia larga,

Y agora que estoy contigo,

Con la tuya me amenazas

Sin mar, n1 montes en medio,

Sin peligro n1 sin guardas,

Mar, montes y guardas tienes

Con una palabra ayrada

Las paredes de tu choga

Me parecen de montafia,

Un mar en llegar a vellas,

Y mil gracias tus desgracias

Como tienes en un punto

E} amor y la mudanga,

Pero bien le pintan mifio,

Poca vista y muchas alas

St Filis te ha dado zelos,

El tiempo te desengafia,

Que como ella quiere a uno,

Pudo por otra gexalla

Si1 el aldea lo mormura,

Siempre la gente se engafia,

Y es mejor que tu me quieras,

Aunque clla tenga la fma

Con esto me pones miedo,

Y me zelas y amenazas

$1 lloras § como aborreces ?

Y s burlas ; como amas ?

Esto Belardo dezia

Hablando con una carta,

Sentado al pie de un oliwo

Que el dorado Tajo bafia ™
Roman Gen. fol. 13.
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How canst thou be so hard-hearted
To one who has been so faithful,
Showing thyself so disdainful ?

Can it be that all my sighing

Leaves thy heart unmoved as marble ?
And that my sad, ceaseless sighing
Wakes 1n thee no tender echo ?

Remedy that now may help me
Know I not, nor plan to follow,
Better were 1t, I 1imagine

Once for all with death to end it.
This he said and to the Tagus
Turnming him with eyes all tearful,
A deep sigh he utters, saying

Witnesses of my afflictions

Be ye, trees and plants and fishes,

That ye may go torth proclaiming

My unmerciful misfortunes.

But what say I? With whom speak 1?
What if my words be unheeded ?

Ah, but yes, for brutish beasts

Even are wont to feel compassion.
Then I thought that time would change this
All, but here I was mistaken,

For 'tis ten years since I serve thee,
And more cold art thou than marble.

If perchance by day I seek thee

Thou fleest, that thou may’st not see me,
.And by mght 1f I address thee

Thou dost answer me unkindly.

When to please thee I endeavour,

Then thy hatred waxeth strongest,
Hence the only boon 1 ask for

Is that death be now my portion.

This he said and then departed,

His way through the rushes taking,
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Still complaining of Belisa
And addressing stream and fishes:
Hald back, Q gilded Tagus, now thy current,” etcl

1 & Enamorado y zeloso,
Hechos sus dos ojos fuentes,
Un pastorzillo olndado
Se quexana tiernamente.
Ingrata Belisa, dize,

1 Como es possible que puedes
Ser pedernal 2 mi fé,
Mostrando tantos desdenes ?

i Possible es que mus suspiros
Tu duro pecho no mueuen,
Y que mss lagrimas tristes

En algo no te enternecen ?

No sé qué remedio busque,
Ni sé qué traga me ordene,
Pues lo mejor 1magino

Ser4 acabar con la muerte
Dixo, y boluiendose 2l Tajo,
Entre lagnmas que vierte,
Arroja un suspiro y dize.

Sed testigos de mis males,
Arboles, plantas y pezes,

Para que digais a vozes

Mis desdichas inclementes

{ Mas, qué digo ? ¢ con quien hablo ?
S1 hablo con quien no me entiende ;
Pero sf, porque los brutos

Aun suelin compadecerse

Que todo el tiempo lo muda
Tuue por cierto , engafiéme,
Que ha diez afios que te sirvo,

Y en todo es mas frio que nieue ;
S1 acaso de dia te busco,

Huy es de mi, por no verme,

Y st de noche te hablo,

Me respondes agmamente
Quando procuro agradarte,
Eutonces mas me aborreces,

Y assi el remedio que pido

Es solo gue me dés muerte

Esto dixo, y se partid

Por entre las juncias verdes,
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In another ballad Lope assumes a very humble tone;
he is no longer the proud and boastful Belardo of the
Fils ballads. He begs Belisa not to despise him because
of his humble raiment ; because he wears no plumes and
fine lace, bestrides no spirited steed, and is unaccompanied
by pages and lackeys. He bids her leave all these things
to_ empty-pated coxcombs ;—what Belisa wants is, in fine,
just such a gallant as Belardo. The fact that this is one of

ope’s finest ballads vindicates our right to quote from

it:— “ Do not hold, O sweet Belisa,

In but shght esteem Belardo

For the rude shoes that he weareth,
*Or because of his poor raiment,
That he wears no nodding feathers,
Nor is decked with valiant laces ;
That before your house resounding
You hear not his charger’s clatter ;
That he does not go attended

By pages nor yet by lackeys;

That he cannot boast the riches
Which set off the foppish courtiers.

And the nodding plumes and laces
Leave them to the empty-pated,
To the swaggering, idle mnnies.

For, in all truth, thy deity

And thy youth, tender and flow’ring,
Are not meet for dashing troopers,
Nor for wealth of vain possessors,
But demand a simple suitor
Courteous and of proved discretion,
Who appreciates thy virtues

And is proud that he may serve thee,

Quexandose de Belisa,
Y hablando con agua y pezes :
Deten, dorado Tapo, tu corriense,” ete.
Romancero Gen. fol. 449.
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And who ever for thy favours

Makes his breast a reliquﬂ:'iy,

There to keep them and adore them,
And for aye to hold them secret.
Think of this and much beside

With a plain man when you're treating.
But if joyous meads and meadows
Thou dost wish to leave, Behisa,

Thy now happy state exchangin
Wi¥h the dw?e};lers ina palaceg,l 8

Of such wealth wilt thou grow weary,
Of the silks, brocades, and laces,
Since for these are honoured many
In themselves not worth a farthing.
Sue they for the hands of maidens
Only backed by weight of ducats,
Buying them with ready money

Just as bales of cloth are bartered.

But Belardo, O Belisa !

By another path doth journey,

For to be thine own enchants him
Tho’ a poor and lowly shepherd,
Nor has he incidental merits

Due to dignity of station.

If you punish and maltreat him
Than a slave he grows more humble,
But with looks benign and friendly
If you greet him, and with kindness,
He appreciates the favour

As a thing akin to wonder.

He adores thy slender fingers,

For to kiss them fain are thirsting
Many immemorial nobles.

But.thy hands so fair, Belisa,

Not for perjured lips are destined,
That bestow peace with their kisses
And are plighted to the devil.

No one e’er descrves to kiss them
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Saving only thy Belardo,

Who, that he may have "his bosom
Wholly free and unencumbered,
Has transferrcd his loving heart

To his lips for a new dwelling,
‘Whence thou easily may'st know
How sincere must be his purpose.” !

14 No tengas, dulce Belisa,
En poca cuenta a Belardo
Por las abarcas que llena
O porgue viste de pardo ;
Porque no lleua gargotas,

N1 va con puntas gallardo ;
Porque no huella tu calle

Con un brioso caballo ;
Porque no va guarecido

De pajes ni de lacayos ;
Porque no tiene riquezas

Que paran los hombres brauos.

Y las gargotas y puntas, °
Déxalas a cascos vanos,
Para fantasmas de bonos,

Porque aquena tu deydad
Y aquessos tus verdes afios
No piden gente de guerra
N1 bienes de duendes vanos,
Mas piden solo un galan
Harto discreto y logano,
Que tenga en mucho tus prendas,
Y se precie de prendado ;
Que tenga de tus mercedes
El pecho por relicario
Donde las guarde y adore,
Y tenga en callarlo callos
Piensa en esto y mucho mas
En tratar con hombre llano.
Pero s quieres, Belisa,
Dejar tu cortijo y prado,
Y entregarte & los que viuen
En los Reales ynlacmo,
Te cansarén sus riquezas
Y aquel peso de brocado,
Pues por este vale mucho
Quien por sf no vale un clauo.
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The grave look in Belisa’s beautiful eyes wakens tears
on Belardo’s part. Jealousy is the root of it all, and with
sobs he protests * May heaven condemn me to eternal
weeping, if I adore thee not and hate not Fils.”

« Filled with tears to overflowing
Are Belardo’s eyes, beholding
The grave look that fair Belisa
In her lovely eyes revealeth.
Mortal jealousy unjustly
Is the cause of all her trouble,

A las damas sohicitan

A pzso de sus ducados,
Comprandolas por dincro
Como st compraran paiio

Peio Belardo, Belisa,

Camina por ot1o vado,

Que precia ] ser tuyo mucho

Por ser ¢l pustor y baxo,

N1 tener merecimiento

De estar en lugar tan alto

51 le castigrs 3 matas,

Rindese como tu esclavo,

Mas st le halagas y miras

Con unos 0jos humanos,

Haze fiesta del favor

Como cosa de milagro,

Adora tus ojos bellos,

Adora tus blancas manos,

Que por besallas rebientan

Los sefiores titulados

Pero tus mano-, Belisa,

No son para labios falsos,

Que dan la paz con la boca,

Y tienen de dentro un diablo

Nadie besallas merece

Stno tu solo Belardo,

Que para dexarte el pecho

Bien hibro y desocupado,

Ha pasado el coragon

De su lugar a los labios,

De do podras conocer

No ser fingrdo su trato ”
Romancero General, fol. 422
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And that she may learn it, sobbing
And with tears is he repcatin}:

The wrath of Heaven eternal I implore me
If I abkor not Filis and adore thee.

Let mine enemies o’ercome me

In contentions fraught with danger,
And my friend the most belové

To mine injury bear witness ;!

Let him falsely gainst me swear

And the judge most unrelenting

Of mine enemies be partial

On their side and most devoted,

The wrath of Heaven eternal I implore me
IF I abhor not Frlis and adore thee.’ 2

Of ballads on his exile three may be noted here. Take
that which begins -—

“Since a thousand years I sing not,
For a thousand years I'm weeping

!In this last stanza the allusion 1s clearly to his tral for libel.

24 Llenos de lagrimas tristes
Tiene Belardo los ojos
Porque je muestra Belisa
Graues los suyos hermosos
Zelos mortales han sido
La causa mjusta de todo,
Y porque lo aprenda, dize
Con lagrimas y sollogos
K/ cielo me condene a etermo loro
8t no aborvezco a Filis y te adoro,

Mis enemigos me vengan

En pleytos mas peligrosos,

Y mi amigo mas quendo

Me leuante testimonio ;

Jure falso contra mf,

Y el juez mas nguroso

De mis enemigos sea

Del lado parcial deunoto,

El cielo me condene o eterso lioro

&1 no aborrezco a Filis y te adore.”
Roman. Ges. fol. 47.
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Hardships of my years of exile,
That had been the death of others.”!

Lope complains of “certain young poets who call them-
selves Belardes, thus robbing me of my name,” and who,
“envious of my msfortune, revoke my testaments.”
This shows that the ballad usually attributed to him:
“Hena el 50l & las cumbres,” 1s not his, nor, in all prob-
ability, is that which opens with the line* “Despues que
acabé Belardo.”” Another ballad shows that, even in his
bamshment, Filis is still present to his thoughts, It

begins ‘— *, Ay amargas soledades

De my bellissima Filss,
Destierro bien empleado
Del agrauto que la hize,” etc.
Roman. Gen. fol. 232

But of all these ballads of banishment, there 1s none more
striking than (and none so bitter as) the following, which
18 not included in Lope’s Obras Sucitas :

* Filis, las desdichas mias
Que son por agenos dafios,
De mi destierro los afios,
De tu venganga los dias;
Ya no te afliges m cansas,
Ni estas de mi gloria triste,
Filis, venciste, venciste,
Gracias a2 Dios que descansas.
Pero no ensalces tu nombre,
Pues hazes mal en creer
Que lo que puede muger
No pueda sufrir un hombre.

1 M1l afios ha que no canto
Porque ha mul afios que lloro
Trabajos de m1 destierro,
Que fueran de muerte en otros; . .
Roman. Ges. fol. 43,
3Convinced that any tramslation of mine can give only a vague con-
ception of the origmal-—as the preceding pages show,—I have preferred
to give this ballad and the fragments that follow, in Spanish.
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Y mas yo que te sufri,

Que si no es mal pensamiento,
Es prueua de sufrimiento
Saberte sufrir a ti.

Y este mi exemplo desdora
Tu honrosa vitona y palma,
Pues tras perseguirme el alma
Persigues el cuerpo agora.

Y al fin m1 consuelo aquy,

Que aunque de mi propia tierra
Tu falsedad me destierra,

No me destierro de t1

Que por mis que lo rebozes
Para tu bien y prouecho,

Alla te quedo en el pecho,

Por muchos afios me gozes
Rauiosa, quedas henda,

De mi solo el pecho lleno,

; Ay, Dios, quien fuera veneno
Para quitarte la vida !

Sé que has tomado Triaca,
Conozco tu condicion,

Pero mal de coragon

No se sana, aunque se aplaca
Diras que contento estis,

Mas yo s¢ que aunque lo doras,
Que algunas lagrimas lloras

Y que algun suspiro das

Siendo causa principal

Tu, de mi amargo destierro,
Dezir no tengo por yerro
Que te pesa de m1 mal.

Y porque alguna sin mi
Viua mal contra tu gusto,
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Persigues un hombre justo,
Y el que mas te vino a ti.
Los diez afios cumplirélos,!
Que bien los he menester
Para poder entender

Tus engafios y tus zelos.

Que te asseguro de mi,
Que me parto consolado,
En que s1 voy desterrado,
A lo menos voy sin ti ”
Romancers General, fol. §3.

In the hght we now have, nothing could be clearer than
this poem, nor is it possible to mustake its resentful
spinit.  If any doubt still existed as to who Filis was, this
ballad would resolve it conclusively in favour of Elena
Osorio.

CHAPTER V

THE BALLADS CONTINUED LOPE BECOMES A WRITER
FOR THE STAGE HE ENTERS THE SERVICE OF
THE DUKE OF ALBA. LIFE AT ALBA DE TORMES
DEATH OF LOPE'S WIFE, DONA ISABEL DE URBINA

Considerable space has been devoted to the ballads, both
because of their intrinsic merit as examples of the highest
perfection attained in this species of composition, and also on
account of the interesting side light they cast upon the life
of the poet. Of the remaining ballads written during Lope’s
exile, we shall merely mention two of singular beauty—
rather grave and retrospective—one representing the poet
as meditating on the ruins of Saguntum, and another,

1'The final sentence of bamishment 1s here planly given.
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charming in its simplicity, which pictures the poet in his
garden at Valencia. The latter begins:—

* Hortelano era Belardo?
De las huertas de Valencia,
Que los trabajos obligan
A lo que el hombre no piensa.
Pasado el Hebrero loco,
Flores para Mayo siembra,
Que quiere que su esperanga
D¢ fruto a la primavera.”

He dresses up a scare-crow with the silks and finery he
wore before lis banishment -—

“ De los vestidos que un tiempo
Truxo en la corte de seda
Ha hecho para las aues
Un espantajo de higuera.
Las lechuguillazas grandes,
Almidonadas y tiessas,

Y el sombrero boleado
Que adorna cuello y cabega.
Y sobre un jubon de raso
La mas guarnecida cuera,
Sin oluidarse las calgas
Espafiolas y Tudescas.”

Gomng to water his flowers one day, he beholds this
fantastic figure, and falls into a remimscent mood: « O
rich spoils of my early years! Living trophies of hopes
now dead! How well you look, within and without,
after having put an end to my tragedy! Fineries and
nodding plumes of my soldier days! Once so full of
splendour, now to sadness turned " -—

* 1 O ricos despojos
De mi edad primera,

1Lope mtroduces this ballad in his comedia Las Paces de ks Reyes
(Act 11.), where it 13 sung by Belardo, a gardener.
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Y trofeos viuos

De esperangas muertas !
j Qué bien pareceys

De dentro y de fuera
Sobre que aueys dado
Fin a mi trageda !

y Galas y penachos

De mi soldadesca,

Un tiempo colores

Y agora tristezas” ;!

1bd. fol. 153.

1 Another ballad, wnitten under the disillusioning influence of later
years, refers planly to his exile It begins  “ dgora bueiuo a templares™
(Romancero General, fol 54), and 1s also found among his Poestas varias,
m the OQbras Sueltas, Vol LI p 451

A curtons fact in connection with these ballads 1s worth noting This
ballad poetry was a new fashion, and like all fashions 1t perished  Ballad-
making had been carried to such extremes that parodies on some of the
most popular poums appeared as early as the first ed of the Romancero
General. Wolf (Studien, p 352), after alluding to these parodies, char-
actenizes the fact as * eine Selbstironie, die immer das sicherste Zeichen
emer auf dem Culmmauonspunct angelangten Richtung, oder emer
hohl gewordenen Form 1st” He then gives some excerpts from a
satincal ballad that was written against those who found fault with this
new style of ballad poetry It is a defence of the Morisco and Pastoral
ballad in general and of Belardo's in particular, beginning * Qwé 12 me
da a mi gue el munds,” and appeared as carly as the Ouzena Parte of the
Flores (Romancero Gen fol 387) It 1s now printed in the Obras Sweltas
(Vol. XVII. p. 467), and ascribed to Lope de Vega. Here are some
of the verses of this ballad

“ ¢ Qué se me da gue Belardo,
Cauallero en una jegua,
Se vaya a casar alegre
Con su Filis al aldea ?
¢ N1 que se haga ortelano
En las huertas de Valencia,
N1 Cortesano en la Corte,
Ni pastor alld en la aldea ?

No es bien que de los que escriuen
Nadie a murmurar se atreua,

Y en especial de Belardo,

Pues saben que es cosa cierta
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Lope had learned a hard lesson, and in his exile he had
ample occasion to reflect on his past. There is every
reason to believe, as we have already said, that these seven
years of banishment, spent with his devoted Isabel at
Valenaia, Toledo, and Alba de Tormes, are to be counted
among the happiest of his whole Iife. In Valencia, at least,
Lope’s time must have been greatly occupied. With no
resources save the earnings of his pen, and with a household
to maintain, he abandoned his idle habits and settled down
as a writer for the theatre He no longer wrote comedias
«for his entertainment merely, as other gentlemen of this
capital do,” nor did he write them in his idle moments
(en sus ratos ocsosos), as he had testified on the occasion of
his tmal we may be sure that ‘“he dealt 1n them,” an
imputation that he had once indignantly repelled. And
this leads us naturally to enquire when Lope first began
to write for the stage. Montalvan says, as we have already
observed (p. 13), that our poet 1n his youth greatly pleased
the Bishop of Avila, by writing for him a number ot
Eclogues, and also a comedia, La Pastoral de Facinto. “ which
was the first that he wrote 1n three acts, for up to that time
the comedia consisted only of a dialogue of four persons,

Que son celebres sus obras,
Y que el mundo las celebra,” etc.

The authorship seems to me doubtful, 1n view of the last four verses,
for 1t 1s scarcely probable that Lope would have spoken so of his own
ballads. Nor do I think 1t certan that the satirical ballad “ De ver une
escura cueva,” which Duran, Rom Gen Vol 11 p 516, attributes to Lope,
and which 15 included in the Qbras Sueltas, was actually written by him
It appeared as early as the Sggunda Paste of the Flores. Sce Rom. Gen.
(1604), fol 28 And the ;ame doubt applies to the one beginning

“ Qydme, sefior Belordo™  Fragments of the older ballads are frequently
found scattered through our poet’s plays. In Con s& Pan s ko coma
(Act 1) he gives an indication of their origin, when Lasreta says .

“ Estos romances, sefiora
Nacen al sembrar los trigos

But while Lope’s attachment to this ballad poetry is manifest, he nidiculed
the excessive fondness of the people for tt, and in the Ewtremes de bs
Romances (Comedsas, Parte I, 1613), one of the characters, Bariok,
15 represented as having gone perfectly mad through reading the
ballad-books.
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which did not exceed three sheets,! and of these Lope had
written many until he introduced the novelty of the
others.” Such was the success, continues this biographer,
which this “new kind of play” obtained, that 1t
induced Lope to compose them *in such happy abundance,
that in a few years one no longer saw on the posters at
the street corners any other name but Lope’s, heroically
repeated.”

This, according to Montalvan, was before Lope
went to Alcala. When this was, we do not know,
nor need we accept Montalvan'a statement literally. In
all probabulity, it was when Lope was about twenty-one,
and after he had left Alcald. Upon one point Lope him-
self supplies testimony which materially helps us. In his
deposition during the libel suit, he said that he had known
Jerénimo Velazquez, the actor, “ more than four years,”
while to one of the officers who saw him in jail he con-
fessed that he had been on terms of intimacy with Elena
Osorio, the daughter of Velazquez, for four years. We
may take 1t for granted that Lope’s acquaintance with the
actor was due to his being already known as a wrter of
comedias. This would point approximately to 1583 as
the time when Lope’s dramatic reputation was first estab-
lished. It is to the period shortly after this (or about
1587-88 when Lope was bamished) that Cervantes refers,
in the very interesting prologue to his Comedias, published
in 1615. Cervantes, who had lhived from 1484 till the
begmnin%of 1587 m Madnd, or in the neighbouring
town of Esquivias, writes as follows : “In the theatres of
Madrid were represented the Tratos de Argel, which 1
wrote ; the Destruccion de Numancia and the Batalla naval,
i which I made bold to reduce the comedias from five

1This remark, that down to Lope’s time the comedia was only a
dialogue of four persons, 15 incorrect. ‘Torres Naharro, 1n s Propaiadia
gl 517), had divided his comedias into five acts, Luis de Miranda, Juan

e 1a Cueva, and Cervantes had wntten them mn four Even Lope
admuts that Viruds had first written comedias 1n three acts,~a dutinction
that belongs, however, to Francisco de Avendafio,whase play was printed
as carly a3 1553. See Moratin, Origmes del Teatro Espafiol. Pars, 1883,
P. 122,
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acts, which they then had, to three. I showed, or rather I
was the first to represent, the imagmations and the hidden
thoughts of the soul, introducing moral figures upon
the stage, with the general approval and plaudits of
the spectators. 1 wrote during this time between
twenty and thirty comedias, all of which were staged
ungreeted by cucumbers or other miséiles ; they ran their
course without whisthng, shouts or uproar. Then I
had other things to occupy me I laid pen and plays
aside. And then there entered that Prodigy of Nature,
the great Lope de Vega, and took possession of the realm
of the drama, subjecting and bringing under his sway all
the players. He flled the world with his own comedias,
happily and judiciously planned, and so many that they
covered more than ten thousand sheets, those that he has
written, and all of them—and this 1s one of the most
remarkable things that can be said—I have seen repre-
sented, or I have heard, at least, that they have been
represented ”  As Cervantes left Madrid for Seville n
1587, and remamed there for some years, temporarily
abandoning his literary pursuits for some more lucrative
employment, we are enabled to fix the date approximately.
It follows that soon after 1587 Lope was the most
popular playwnight of the day - the dramatist whose pieces
were most 1n request with theatrical managers. The testi-
mony of the actors Gaspar de Porres and Villalobos, in the
libel suit, 1s additional proof of Lope’s wide popularity as
a dramatic wnter. We know, of course, that he had
written comedias long before this. In the oft-quoted
passage of his “ New Art of Making Plays,” published
in 1609, he says he wrote them at eleven or twelve
years of age, but he does not assert that these juvenile
efforts were acted on the stage
“The Captain Virués, a famous wit,

Cast 1n three acts the drama that before

Upon all fours, like creeping children moved,—

For children then comedias truly were ;

And I wrote some at eleven years and at twelve,

Each of four acts, as well as of four sheets,
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For each act was contained within a sheet,
And in the spaces three that came between,
Three hittle entremeses then were made,” etc.
Obras Sueltas, Vol. IV, p. 412.

One of these youthful comedias from Lope’s pen has, by a
happy chance, been preserved. Itis Los Heckos de Garcilaso
dela Vega y Moro Tarfe, and is now printed in the Spamsh
Academy’s edition of Lope, Vol. XI. Of this comedia,
Sr. Menéndez y Pelayo says “ This comedia is unques-
tionably the most ancient of all those written by Lope, of
which we have any knowledge. And in sayjng this I am
not forgetful of the fact that Lope called E/ verdadero
Amante his earhest comedia; and perhaps this 1s so, but 1t
was surely rewritten by him before 1t was printed, as its
division 1nto three acts proves, for this was not Lope’s
custom 1n his earliest essays, as follows conclusively from
the verses of his .fre nuevo de hacer Comedias just quoted.”
“The only comedia by Lope in four acts s Los Hechos de
Garctlaso, and it is therefore the only one of his juvenile
comedias—those which he composed at the age of eleven
and twelve years In style and plot this play resembles
those of Juan de la Cueva; but in skill and brilliancy of
versification, 1n the instinct of dramatic situations, in the
freedom of 1ts dialogue, and above all in the skilful employ-
ment of popular poetry, it leaves them far behind, and
can belong to none but Lope ”!

Montalvan’s assertion that La Pastoral de Facinto was
the first three-act play wntten by Lope, must be
received with caution. That distinction belongs, perhaps,
to the comedia entitled E/verdadero Amante, or rather this
is the earliest play in three acts that Lope thought worth
g;mting.’ It was first pubhished at Madrid, in 1620, 1n

rt XIV. of Lope’s Comedias, with a dedication to his

Y Obras de Lope de Vega, ed Menédez y Pelayo, Vol X1 Introduction

#5ull, 1t 18 just possible that Montalvan may be nght Hartzenbusch
has called attention to the fact that the first act of “The True Lover” 1s
considerably longer than either of the remaining two  The play may,
therefore, have been orginally written 1n four acts, and reduced to three
before 1t was printed, by condensing the first and second acts into one,
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son, and is ther¢ called “ Lope de Vega's first comedia.”
The volume was ready for the press in the previous year,
the Aprovacion being dated October, 1619. As Lope’s son,
Lope Felix, was born in 1607, and as the dedication says
that the play was written when Lope was of his son’s age,
we may take it that the piece was composed when he
was twelve years old. Lope’s words are: “I wished to
dedicate to you this comedia called ‘The True Lover’
because I wrote it when I was of your age, for although
at the time it was favourably received, you will
recognize in it my crude beginnings; but I do it
under the special condition that you do not take it for
an exemplar, in order that you may not find yourself
listened to by many and esteemed by few.” The
Paswral de Facints, on Montalvan’s own showing, must
have been written considerably later. If, as Menéndez y
Pelayo asserts, Lope has introduced himself into this play
under the name of Belardo, it shows how early in his
poetical career he adopted this pseudonym. La Pastoral
de Facmto and El Verdadero Amante treat of pastoral
subjects!; though the stories differ, there is a certain
relation between the two plays, and as Menéndez y Pelayo
has poimnted out, some of the characters appear to be the
same, though the names are changed. These two are the
only youthful plays of Lope that have survived.
Of the remaining early dramas there are none to
which a defimte date can be assigned till we reach
the year 1593, when Lope was living, still in exile, at
Alba de Tormes, the seat of his patron, Duke Antonio
of Alba  After completing his period of exile at
Valencia, Lope, according to the testimony of Gaspar de
Porres and Juan Bautista de Villalobos? came to Toledo.
In fact the latter witness says *that he saw him come
to Toledo, and remain 1n the city, completing his banish-
ment from the court and five leagues therefrom, and that
he has been in Toledo and elsewhere in the service of the
Duke of Alba until now ” [April 22, 1595].

1 They are both reprinted 1n the Academy’s edition of Lope, Vol. V.,

2 See above, pp. 38-39.
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Lope therefore entered the service of the young Don
Antonio, Duke of Alba, in 1590. Hitherto there has been
much uncertainty as to when Lope joined the Alba house-
hold. La Barrera would date this event as early as 1584
but this cannot be correct, for Don Antonio did not
succeed to the dukedom till a year later, on the death of
his uncle, Don Fadrique de Toledo.?

Lope alludes to his reception in Toledo, and to his bei
“ favoured " there, 1n his Filomena® By this he means his

1Don Fadrique had marned in 1578, lus fisst cousin Dofla Marnia
Alvarez de Toledo, the daughter of Don Garcia Alvarez de Toledo,
Marqués de Villafranca, and had died withont leaving 1ssue. Sr Paz y
Melia, hibranan to the present Duchess of Alba, says that Don Fadnque
died on September 3, 1585, and was succeeded 1n the title of Duke of
Alba by Don Antonio, on November 12, 1585 I owe this information
to the kindness of my friend, Mr James Fitzmaurice-Kelly.

Ticknor calls attention to the fact that 1t was Antomio, the grandson
of the great Duke, who was Lope’s patron  In the dedication of his
Domine Lucas, Lope says “ Surviendo al Exc™® Sefior don Antonio de
‘Toledo y Beamonte, Duque de Alua, en la edad que pude escribir

%La verde primavera
De mis floridos attos,”
Comedias, Parte XVIL, Madrnd, 1621, fol. 137

And 1n his letter to the Bishop of Oviedo, he writes :

“Y yo del Duque Antonto dexé el Alua”
Oéras Sueltas, Vol L p 289
2D1je en los altos montes y los sotos
Y valles mas remotos
Se alegraron de verme ;
Y el Tajo, donde duerme
Con sueno mas profundo,
Surtiendo plata y perlas,
El parabien me daba ;
La envidia me miraba,
Monstruo el mayor del mundo,
Pesandole de verlas
Con ojos retorcidos *
Yo siempre con modestia
Suffiendo su molestia,
Alegré los pastores bien nacidos,
lQ’::: favorecida,
ndo mas perseguida
De aquel 4 quien el Tormes
Humilla entre pizarras
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becoming secretary to Duke Antonio of Alba! in
whose service he remained for the next five years, passing
most of his time, with his wife, Dofia Isabel, and family, at
Alba de Tormes, the seat of the Dukes of Alba.

‘We may hope (though not in any sure or certain fashion)
that these were years of peace, of rest, and of com-
parative happiness for the faithful wife, who, after all the
sacrifices she had made, after all the vicissitudes and trals
through which she had passed, after all the sorrows she
had suffered, was destined at last to enjoy here for a while
that calm country hfe which our poet knew how to depict
with such exqusite charm in his pastorals. He, like
Matthew Arnold after him, * was breathed on by the rural
Pan.” We may safely presume that Lope’s duties as
Secretary to Don Antonio were not exacting, and that
they left him lessure for his iterary labours. Of his work
during these years much has undoubtedly perished ; in fact
nothing has survived beyond a few plays, and the pastoral
romance La Arcadia. Of these plays the earhiest 18 E/
Favor agradecids, of which an autograph manuscript
(formerly in the possession of Don Agustin Duran and
now 1n the National Library, Madrid) 1s dated : « En Alba,
29 de Octubre, 1593.” Another comedia E! Maestro de
Danzar, of which an ancient copy was once in the collection
of La Barrera, has, at the end, the following verses, signed
by Lope:

¢« Hice esta comedia en Alba

Para Melchor de Villalba,

Y porque es verdad, firmélo

El mes que es mayor el hielo,

Y el afio que Dios nos salva. 1594.”

El arrogante pecho,
Que cifien sauces y intricadas parras.

Obras Sueltas, Vol. 11. p, 455

1Don Antonmio of Alba, fifth Duke of that name, was the son of the
younger brother of Don Fadrique—Don Diego Alvarez de Toledo, and
of Dofia Brianda de Beaumont, Countess of Lerin. Don Antomio
marned Dofia Mencia de Mendoza, danghter of the Duke of Infantado.
He died January 29, 1639.
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‘We have, besides, E! leal Criado, which is dated « Alba,
24 de Junio de 1 594 " s Laura Perseguida, dated * 12 de
Octubre de 1594 (the autographs of the two latter plays
seem to have disappeared though they were still
extant in 1781, when the copies now in existence
were made); E! Domine Lucas,' mentioned above as
having been written in the service of Don Antonio ;
La Comedia de Sam Segunds, which Chorley and
L2 Barrera had considered lost, but which has been redis~
covered and has now been published by Menéndez y
Pelayo, from 2 manuscript bearing at the end this note :
“ Lope de Vega la acab6 en Alba en 12 de Agosto de 1594
afios.”® The comedia Lucsnda perseguida, which immedi-
ately follows the Domune Lucas, in Part XVIL, is
unquestionably among Lope’s carhest plays. In the
dedication he says : “ This comedia, one of the first that I
wrote, at a time when my years were also flowers.”

Setting aside his plays, Lope had at this date (say
1594) produced no work of any great length, except Ls
Hermosura de Angélica, the epic written in imutation of
Ariosto’s ¢ Orlando Furioso’ during the expedition of the
Armada in 1588. This had not yet found its way into
print, but about this time, or a little earlier, he began the
first of his longer works that was destined to reach the
press: La Arcadia, a pastoral romance, modelled on the
¢Arcadia’ of Sannazzaro® Lope, at all events, indicates
as much in his dedication to Don Juan de Arguijo of the
Segunda Parte de las Rimas (Madrid, 1602, fol. 243), where
he quotes the opening sentence of Sannazzaro’s prologue.
He justifies his imitation 1n these terms - * The eclogues

1Of this play Lope says, in the dedication to Juan de Pifia, “his
best friend *: “I recall this play for the reasons that I have mentioned,
and because 1t was performed by Melchor de Villalba, a man who had
no superior in his profession, nor have we known any one to equal him.
It was favourably received at that tme,” etc. Comedias, Parte XVIIL,,
Madrid, 1621, fol. 138,

3 Qbras dr Lope de Vega, Vol 1IV. p, cvu.

# Ticknor has remarked that the Arcadsa bears a greater resemblance to
the Diese of Montemayor and to the Galaes of Cervantes, than to the
pastoral of Sannazzaro.
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of these shepherds are not to be found fault with because
they are imitated, nor is the argument of the « Angelica ”
because the frame-work is Ariosto’s,—for he likewise took
it from the Count Mateo Maria [Boiardo).” Jéid. He
does not write his Arcadia for the common crowd, saying :
¢ It is not well, in writing, to use expressions so unusual
that they are not intelligible to anybody, for if by chance
the matter be obscure, those who have not studied condemn
the book, because they want it filled with tales and novels,
a thing that 1s unworthy of men of letters, since it is not
right that their books should circulate among artisans and
ignorant people, because, unless 1t be for purposes of
instruction, one should not write for those who could not
learn.” It is evident that in this pastoral romance Lope
addressed a public of higher literary pretensions than that
for which his comedias were written.  The Arcadia is a
true story,” Lope says ([4id. fol. 244), and it must have
been primarily intended for those who could understand
it. In the prélogo he adds: “If, in describing the mis-
fortunes of another 1 have not succeeded, my excuse is that
nobody can speak well 1n the thoughts of another ; if some
one had not observed that, beside the thoughts of another,
I have wept my own,” etc

The pastoral romance had become very popular in
Spain, subsequent to the publication of Montemayor’s
Disna 1 15591 (7). In 1585 Cervantes bad issued his

1The date of the first editon of the Diana 18 uncertain. It appears
from the testimony of Fray Bartolomé Ponce, the author of a k
entitled Primera Parte de la clara Diana a lo Divsmo, Zaragoza, 1582, that
Montemayor was at the Court of Spain—then at Valladohid,—m 15359,
“ when everybody was reading the Duna.” In the prologue he says:
“ Being at the Court of Phulip I in 1559, I saw and read the Dians of
Montemayor, which was at the time 1n such favour as I had never seen
any book 1n the vernacular. Expressing a desire to know the author, I
was introduced to him at the house of a fiend  On my taking courage
to tell him that he was wasting time and talents in making rhymes and
componng books of love, Montemayor, with 2 hearty laugh, replied:
¢ aﬁ Ponce, let the friars do penance for all; as for the Aisosdalee,
arms and love are therr profesion. . . > May God have mercy on his
soul, for I never saw hsm again. A few months after this, I was told
how a good friend of his killed him on account of jealousy or some
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Galatea, which had not been very successful, and Lope
determined to attempt this form of fiction also. A
peculiarity of many of these romances, as Ticknor has
noted, was that they represented, disguised in a_pastoral
form, actual scenes and adventures in the lives of
their authors. The argumento of the Diana of Monte-
mayor, for instance, shows clearly that it had its origin in
an actual event in the life of its author, and, in fact, it is
to Lope that we owe the interesting information that * The
Diana of Montemayor was a lady of Valencia de Don
Juan, near Leon.” (La Dororea, Madnd, 1632, fol. 52.)
In the Fihdsa of Montalvo (1582), the author appears
under the name Siralvo; Mendino is Don Ennque de
Mendoza y Aragon; Tiwrs: is Figueroa;® Si/vano is
Gregorio Silvestre, etc. In the Galatea of Cervantes the
author figures as Elficto ; Galatea being a young lady of
Esquivias, who afterwards became his wife, etc. Lope,
moreover, in the Filomena, after alluding to his life at Alba,
on the banks of the Tormes, says * * There I hid beneath
a rude exterior, generous Princes, souls born in the costly
raiment of the highest nobility,” * etc. In his * Eclogue to
Claudio ” he says: “Serving the generous Duke of Alba, I

love-affair.” Such popularity as Padre Ponce reports implies recent
publication, and Salvd (Caréloge, Vol IL p. 168) 1s probably right in
conjecturing that the Diowa was first printed “before 1559 The
earliest dated edition of which I have any notice, and the title page of
which shows that it was preceded by others, was printed at Garagoca,
in 1560, en casa de Pedro Bernuz ‘'The whole subject 18 reviewed by
Fitzmaurice-Kelly, in the Revwe Huspamgue, Vol. 11 pp. 304-311. See
also my 8pamsh Pastoral Romances, Baltimore, 1892.

1The Tirss of Montalvo’s romance 18 commonly said to represent
Cervantes. This belef appears to be erroneous See Fitzmaurice-
Kelly’s Introduction to the latest Englsh version of the Galatea

(Glasgow, 1903), p. xxX1, 2. 2.

2 Al cubri con aspera corteza
Principes gencrosos,
Almas nacidas en los ricos pafios
De la mayor nobleza,
Iguales 2 los Reyes poderosos,
Que no villanos barbaros y estrafios.

Obras Sneltas, Vol. 1L p. 456.
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wrote the Shepherds of Arcadia, bucolic loves, always
concealed in vain,”? etc.

The Arcadia is a true history, so Lope assures us.? It
was written to please his patron, the young Duke Antonio
of Alba, who appears therein as the hero 4nfriso, while
Lope figures as Belardo, a poetical name, which, as we have
seen, he seems to have assumed at the very beginning of
his career, and which he bore until his death® Beneath
these fantastic shepherds and shepherdesses real personages
are hidden, and Lope’s own expertences, as he hints in the
%;ologuc, furmshe&f much of the matenal for the story.

e have already quoted (Chap. IIL., p. 42), Silvio’s song,
the author of which “ was a shepherd named Belardo.” ¢

1 Sirmendo al generoso Duque Albano,
Escrimi del Arcadia los Pastores,
Bucolicos amores
Ocultos siempre en vano,
Cuya zampofia de mis patrios lares
Los sauzes animé de Manganares
La Vega del Parnaso, Madnd, 1637, fol. 6.

2 La Arcadia es histona verdadera, que yo no pude adornar con mas
fabulas que las poeticas.” Segunda Partz de los Rimas, Madnd, 1602,
fol 244.

8 Besides using this pseudonym frequently in the Ballads, Lope some-
times employs 1t at the conclusion of his comeduas, as 1n E/ Acero de
Madrid, where Lisardo says

“ Aqui acaba la comedia
En vuestro nombre, Senado,
Del Acers de Madrsd
Besaos los manos Belardo ”
So at the end of £/ Villano en su Rincon
“ Besandoos os pies Belardo,
Por la merced del silencio ™
And 1n the Honras a Lope de Vega en el Parnaso, a drama 1n honour of huis
memory, Chanza, the gracioso, says
“ [lustres honras son estas
Que hace a Belardo el Parnaso.”
Ob1as Sueltas, Vol. XX p. 494.

4Of this song La Barrera says. Lope on being banished, bade his
wife farewell, deploring the harshness of his fate in a cancwow which he
afterwards inserted 1n the Areadsa.
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It is only the poetry which Lope has scattered thro
the Arcadia, tbatP::ves the work from being exceedin‘gg
wearisome. There is an ostentatious display of learning,
as in so many of Lope’s earlier works, and much magic
and metaphysics. *“An exposition of the poetical and
historical names,” which 1s appended to the work, fills
nearly sixty Elges in the Antwerp edition of 1605. This
ntry of Lope’s 1s one of the foibles which Cervantes,
in the preface to Don Quixote, has hit off with a malicious
wit that must have made the poet wince! Towards
the close of the Arcadia 15 a long poem “in praise of the
famous Duke of Alba, Don Fernando, and of the birth
of his heroic grandson,”—Lope’s patron, Don Antonio,
who had done nothing more heroic than condescending
to be born.
When the Arcadia was finished we do not know
recisely. As the Duke Antonio, or Anfrire, seems to
ge still unmarried when the pastoral ends, and as this
marriage took place in July, 15902 it has been held that
it was probably finished by that time. But I am inchined
to agree with La Barrera, and to see in the words of
Belarde a la Zampofia, at the end of the work, a reference
to the death of Dofia Isabel. If this be so, this part at
least must have been added after 1595, as we shall see
almost immediately.
At this point we may profitably return to the
“ prophecy ” of the astrologer Caesar, in the Dorotea, and
note 1ts exact fulfilment. The prediction reads: « You will
be persecuted by Dorotea and her mother in the prison in

11t may be worth noting that Lope mentions Cervantes 1n Book V.
of the Areadia, as one of the famous Spanish poets of the time.

2]n the dedication to Don Pedro Tellez Grron, third Duke of Osuns,
Lope says that he had ongnally dedicated the Arradia to Don Pedro’s
father, but that he was then unable to pnint it. I do not know what
the 1mpediment may have been. According to Francisco Ferndndez
de Béthencourt’s Humria gewealigua 5 herildica de le Monargsia espafiols
gdadnd, 1900), Juan Tellez Giron, second Duke of Osuns, died on

ovember 25, 1600 'This date 13 perplening.

$See Ormsby, m the Quarterly Review for 18 for an
interesting mozyunt of the marriage of Don Antonio 2?' Alpt;a4 %%
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which you will be put, and at the end of this imprison-
ment you will be banished from the kingdom. A short
time before this you will pay court to a young lady, whose
love your fame and your person will win; you will
marry this lady, thouih it will be without the approval of
your relatives or of hers ; she will share your exile and
your sorrows with great loyalty, courage, and constancy in
every adversity, and in the seventh year she will die.
With the deepest grief you will then return to Madrid,”
ete.

It will be observed that this ¢ prophecy’ $rees in every
particular with our narrative thus far. e have even
shown that the statement as to the parents’ objection
to the marriage 1s supported by documentary evidence.
So Lope seems here, after all, to have given us a clue
to the mystery that has for more than two and a
half centunes baffled students of his life. And if every
forecast hitherto made by the astrologer has proved
accurate, why should we reject the last one, which, up to
the present, we have no means of verifymg? <In the
seventh year your wife 1s to die.” This 15 all we know
as to the death of Dofia Isabel de Urbina, Lope’s first
wife! As Lope was exiled in 1588, the seventh year
would be 1595. Dofia Isabel, then, would seem to have
died at Alba de Tormes 1n 1595. Let us now see how

1There is an interesting account of the Urbina family 1n Pérez Pastor,
Documentos Cervantigos, Parte 1., Madrnid, 1897, p. 319 It appears that
Fernando de¢ Ludefia, 2 poet of some note and the friend of Lope, to
whom the latter dedicated his play B/ primer Rey de Castslla, had marned
Dofia Ana Maria de Urbina, the sister of Dofia Isabel, Now, 1t has
often been stated that the family of Cervantes and the Urbinas were
related through Dofia Leonor de Cortinas, the mother of Cervantes,
Thus far, however, convincing proof was lacking. A curious fict 1
revealed by the will of Dofia Magdalena, the sister of Cervantes, dated
1610, wherein she declares that she had lent 300 ducats to Fernando de
Ludefla, “while he was young and single,” and that he had afterwards
marnied Dofia Ana Maria de Hurbina. The testatrix appointed her
brother, Miguel de Cervantes, executor, to collect this sum, which was
probably hiquidated, as Pérez Pastor remarks, by the sonnet which Ludefia
wrote for the Novelas Exemplares, See Docamentss Cervantemos, Parte 11,

Madrid, 1902, p. 431.
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far this agrees with the statements or allusions to be
found in Lope’s other works. In an epistle to Plicido de
Tosantos, Bishop of Oviedo, inserted in the Circe, Lo
says: “After ttme made you a courtier and I left the
Alba of Duke Antonio, my sun having suffered a human
eclipse.” A great misfortune had befallen him; some
one very near to him had died, whereupon he left Alba
de Tormes. There can scarcely be a doubt that this
refers to the death of Dofia Isabel. From the testimony
of the actor Juan Bautista de Villalobos, in the trial for
hbel, we learn that Lope was still in the service of the
Duke of Alba on April 22, 1595. Dofia Isabel, there-
fore, 1n all probability died shortly after this date.

In the ““Eclogue to Claudio™? we read . *“ My hard
and bitter pilgnmage Apollo saw passing seven separate
times from Aries to Pisces, until a dawn for me was
darkest night; who could suppose that my light should
find its ending where the day begins ?” The seventh
verse * “I saw my poor table surrounded and rich with
fragments of myself,” indicates that Lope had at least
two children by Dofia Isabel A reference to Lope’s last
will proves that this also is true. ‘I was married the
first ttme to Dofia Isabel de Urbina, by whom I had

1 M peregrinacion aspera y dura
Apolo v16 passando siete veces
Del Aries a los Peces,
Hasta que un Alva fue m1 noche escura
¢ Quien presumiera que m1 luz podia
Hallar su fin donde comienza el dia?

Yo vi m1 pobre mesa en testimonio
Cercada y rica de fragmentos mios,
Dulces y amargos rios
Del mar del matrimonio,

Y v1 pagando su fatal tributo
De tan alegre bien tan tnste luto

¢ Quien me dixera entonces, guien pensara
Que al fin de tanto mar, tanta tormenta,
La victima incruenta
Pusiera sobre el ara ?

Y que stno con manos, con deseos
Subiera al monte del divino Theos.
Qbras Sxeltas, Vol. 1X. p. 357.
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Teodora and Antonia, both now deceased.”* Antonia
was Lope’s eldest daughter, being, I presume, so named
after Duke Antonio of Alba, who was probably the child’s

ather. The daughter Teodora survived her mother

than a year, both girls dying in childhood. Among
the sonnets published f;' Lope in the Segunda Parte of
his Rimas (1602), there is a touching one on the death
of his daughter Teodora, *the celestial image of his
Belisa, and the consolation of his exile,” followed by a
Latin epitaph, showing that Teodora died before she
was a year old® In the same volume of the Rimas is
found another sonnet on the death of his two children,
Antonia and Teodora.®

1See Lope’s Will, in the Appendix.

2 M1 bien, nacido de mis propios males,
Retrato celestial de mi Belisa,
Que en mudas vozes, y con dulce rsa
Mi destierro y consuelo hiziste yguales.
Segunda vez de mis entrafias sales,
Mas pues tu blanco pie los cielos praa,
¢ Por qué el de un hombre en tierra tan aprisa
Quebranta tus estrellas celestiales 2
Ciego, llorando, mifia de ms ojos,
Sobre esta piedra cantaré, que es mina™
Donde el que passa al Indio, en propio suelo
Halle miés presto el oro en tus despojos,
Las perlas, el coral, 1a plata fina
Mas ;ay! que es dngel, y llevélo al cielo.

Hoc Urbina jacet saxo Teodora sepulta,
Quz Theodon almo martiris ortz die,
Exactis nondum complevit mensibus annum
Cum petut superas, non reditura, domos
Cu1 monumenta parens hzc mastus uterque dicavit,
Angelicos coetus dum calit 11l polo.
Fol. 324 (ed. 1602).

3 A Dos Nifias.

Para tomar de mi desden venganga,
Quitéme Amor las mifias que tema,
Con que miraua yo, como solia,
‘Todas las cosas en ygual templanga

A lo menos conozco 1a mudanga
En los antoios de la vista mia;
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There is a graceful eclogue on the death of Lope’s wife

his friend Medinilla, in which occur the lines : “ If any
shepherd should wish to know who this shepherdess Elisa
was, the greater part is doubtful, but, to say the least, she
was noble, discreet, a lady, and there is no shepherd who
does not know that the chief shepherd Urbano gave to
her, etc.”?

The only other poem in which Lope alludes to the
death of his wife, is the beautiful and pathetic ballad in
which he describes his visit to the grave of Dofia Isabel,
just one year after her death, in the springtime, when a
thousand different flowers enamel the green meadows.
There the Shepherd Albano, sighing, with bitter tears
declares : * Everything rejoices, my Belisa, only thine

De un dia en otro no descanso un dia,
Del tiempo huye lo que el tiempo alcanga.
Almas parecen de mis nifias puestas
En mus ojos, que bafia tierno llanto,
; O nifizs, mfio Amor, nifios antojos !
1 Nifio desseo, que el viutr me cuestas !
Mas ; qué mucho tambien que llore tanto
Quien tiene quatro nifias en los ojos ? Fol. 258.

In Modern Langusge Notes for 1901, p 354, I had wrongly referred
this sonnet to Manana and Angellla, the children of Miczela de
Luxan.
181 algun pastor curioso

Quisiere entre sus buenos

Saber quien fue su Elisa, esta pastora,

Lo mas estd dudosa ;

Mas dictendo lo menos,

Fue noble, fue discreta, fae sefiora

Ningun zagal ignora

Que el mayoral Urbano,

Su amado padre y noble

Le di6 ganado al doble

De hibierno a extremo, a Cuenca en el verano, etc.

‘These verses, from the Egloga en la Mueste de Doiic liabel de Urbma by
Pedro de Medina Medinilla (Obras Sueltas, Vol. IV. p. 435), were fint
printed m the Ls Fibmens, Madnd, 1621. There 15 an interesting
note on this poet and his eclogue in Lope’s Discarso sobre lo ueva Poesia,
1bid. p. 481. Lope holds this eclogue up as 2 model and says he has
read it oftener than the number of letters which it contains,
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Albano is sad and weepeth.”! It will be observed
from this ballad (verses 17—to the end) that Dofia
Isabel died in giving birth to Teodora. -On the death of
Dofia Isabel, Lope retumecz to Madnh id whe;e, '?I‘n;oegmor:
during the followi 1596), his daughter

diedflg Lope’s fai':ﬁleys:rens to his Belisa, immediately
after his marriage to her, is proved by the letter we
have already mentioned,® nor is there much reason for
believing that he reformed on his return from the
Armada. The truth of the matter is that the matri-

1 Belisa, sefiora mia,

Hoy se cumple justo un afio
8ue de tu temprana muerte

usté aquel potaje amargo.
Un afio te sern enferma, 5
i Ojala fueran mil afios !
Que as1 enferma te quisiera
Contino agnardando el pago.
Solo yo te acompafié
Quando todos te dexaron, 10
Porque te quise en 1a vida
Y muerta te adoro y amo
1 Y sabe el cielo pradoso,
A quien fiel testigo hago,
81 te querrd tambien muerta 15
Quien viva te quiso tanto !
Dexésteme en tu cabafia
Por guarda de tu rebafio,
Con aquella dulce prenda
Que me dexaste del parto; 20
Que por ser hechura tuya
Me consolaba algun tanto,
Quando en su divino rostro
Contemplaba tu retrato ;
Pero duréme tan poco 25
Qu’el cielo por ms pecados
Quiso que tambien siginese
Muerta tus divinos pasos,
Quando el pastor Albano, suspirando,
Con lagrimas as dice llorando . 3o
Todo se alegra, m1 Belisa, ahora,
Solo tu Albano se entristece y llora.

Romancers General, fol. 387.

1See above, p. 53, %. 2.
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monial yoke was irksome to the poet, in spite of the
constancy and abnegation of Dofia Isabel.! Against the
wishes of her parents, she had left an affluent home to
share the privations and poverty of the husband, who so
ill requited her love and her many sacrifices, and, in her
case, virtue was its own reward. It was unlikely that
Lope would remain long faithful to her memory, and we
are not surprised to learn that, in 1596, he was prosecuted
at Madrid for concubinage with one Antonia Trillo.* Un-
fortunately the records of the Criminal Court, as already
observed, have disappeared, and all that 1s left is the
Index, so that we know nothing as to the result.

To this same period, or perhaps even a little earlier (that
is, while Dofia Isabel was still living), belong the sonnets to
Lusinda, or Camila Lusnda® In the Segunda Parte de las
Rimas (1602), among the two hundred sonnets it contains,
there are twenty-four addressed to one Lusinda. So far
as I know the identity of this Lucinda has never been
established,* but the documents lately discovered by Pérez
Pastor have made it possible to settle this matter beyond

1In the Segunda Parte de las Rimas (1602), there 1s a curious sonnet,
beginning -+ “Strwé lacob los stete largos afios” (No V fol 253), to
which Ormsby first called attention  In it Lope contrasts his lot with
that of Jacob, who had only to endure Lesh for seven years to secure his
union with Rachel, while he was bound to a Leah that cut him off
from Rachel forever.

2La Barrera, p 57. Pérez Pastor gives some mformation concerning
Dofia Antonia de Trillo  She was the daughter of the Ensign Alonso
de Tnllo and of Dofia Mana de Laredo, and was married 1n 1582 to
D. Luis Puche, a Barcelonese, who had probably died before 1596 She
was married a second ume in 1601, and died 10 1631,
Doatos descomocsdos, p. 228.

5In the laudatory verses prefized to the Rimas varias (Obras Sweltas,
Vol. IV. p 188), and to the Peregrine en su Parrsa (I5d. V. p. 15), the
name 1s Camila Luzinda

480 I thought when I wrote this passage, in November or December,
1900 : sec Modern Language Notes, Baltimore, June, 1901. When the
article in Modern Language Notes was written four months later (in
March, 1go1), I had no knowledge of the second edition of Pérez
Pastor's Datos derconacsdos, which did not reach me till June. Therein
I found that the editor had hit upon the same person.
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a reasonable doubt. We must, however, go back to the
“Beauty of Angelica,” which Lope wrote in 1588, but
which remained unpublished till 1602. In one of the
introductory poems, entitled : Lope de Vega & Lucinda,
occur the lines: “May God never help me if I have not
taken from you all that I say of Angelica.” This would
seem to mean that Lope’s praises of Angelica were
inspired by Lucinds. We need not, however, take this
amorous hyperbole ad pedem litterae, nor do 1 think
that Lope ever intended it to be so taken. The
four introductory octaves of the *Beauty of Angelica”
are likewise a sort of invocation to the eyes of his absent
lady La Barrera says that neither these introductory
stanzas, nor the preliminary verse just quoted, can refer to
Lucinda, and that Lope’s relations with that lady did not
extend beyond a period of five or six years prior to 1602,
the date of printing the epic. Lope, of course, simply
added these verses before the work was publshed. In
the prologue to the “ Angelica” he speaks of having
« exercised his pen” during the expedition of the Armada,
and written the poem, but that he “ gave it the last file”
afterwards. Now, among these twenty-four Lucinda
sonnets there are some that are extremely beautiful, and
all are written with that grace and ease which Lope’s verse
always shows; yet from them we learn nothing about
Lucinda, except that she was at one time living at Seville.
In another poem by Lope, however, the case is different.
It 1s the Episwola a Lucsnda, beginning : Serrana hermosa,
que de nieve helada, inserted in “ The Pilgrim in his own
Country,” a work that was fimshed in 1603, and published
in the following ear. This Epfstola is certainly one of
Lope’s most perfect poems. We shall quote only that

14 Bellas armas de amor, estrellas puras,
Divino resplandor de mu sentdo,
Que por mis versos viuire:s seguras
Que vuestra clara luz sepulte oluido ;
Puesto que estes por larga ausencia escuras,
Que blandamente me mireis os pido,
Para que el Sol, como en cristal pequefio,
Me abrase el alma de quien faistes duefio,” etc
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part of it which 18 of immeduate interest.’ Lope deplores
his absence from Toledo, where Lucinda lives, saying :
“No nightingale weeps from branch to branch the loss
of its nest with more sorrowful voice than I deplore
my absence from my sweet little birds, for whom I pour
out my heart in tears, nor does the turtle dove com-
plain with more tearful call than I; without your sweet
company, Lucinda, and without the pledges of your
beautiful bosom, all 1s sorrow from morn till night, for
the mere thought that my absent nest is undone, picrces
my soul,” etc. It follows from these verses that Lucinda
bore the poet two children, dulses paxarillos—sweet little
birds, as Lope calls them. From an Epist/a to hus friend
Gaspar de Barrionuevo, written at Seville, in 1603, we
learn their names,—Manana and Angelilla® This same

1Ya pues que el alma y la ciudad dexaua,
Y 1no se oye del famoso rio
El clarq son con que sus muros laua,
A Dios dixe mil vezes, duefio mio,
Hasta que a verme en tu ribera buelua,
De quien tan tiernamente me deswio
No suele el Ruysefior en uerde selua
Llorar el nido de uno en otro ramo
De flonido arrayan y madre selua,
Con mas doliente voz que yo te llamo,
Ausente de mus dulzes paxanillos,
Por quien en llanto el coragon derramo.
N1 brama, s1 le quitan sus nowllos,
Con mas dolor la vaca, atrauesando
Los campos de agostados amarillos,
Ni con arrullo mas lioroso y blando
La tortola se quexa, prenda mua,
Que yo me estoy de m: dolor quexando.
Lucinda, s1in tu dulce compafia,
Y 2in las prendas de tu hermoso pecho,
Todo es lorar desde 1a noche al dia.
Que con sélo pensar que estd desecho
M nido ausente, me atraviesa el alma,
Dando mil fiudos a mi cuello estrecho
Ed Brussels, 1608, pp. 286-7

24 Mariana y Angelilla mil mafianas
Se acuerdan de Hametillo, que a la tiends
Las llevaba por chochos y avellanas ;
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Lucinda bore Lope another daughter, Marcela, in 1603,
and a son Lope Felix, in 1607, of whom we shall have
occasion to speak hereafter.

Who, asks La Barrera, was the lady hidden beneath
this poetical pseudonym ? He inclined to the belief that
she must be Kllaria de Lujan, who was well known as the
mother of Lope’s children, Marcela and Lope Felix. La
Barrera’s surmise was correct ; but he failed to substantiate
it, unaccountably overlooking the proof which he had at
hand. In the first place, it was never certain that the
Christian name of the mother of Marcela and Lope Felix,
el moso (as he was sometimes called), was Maria. That
name, as it turns out, was first mentioned by Alvarez y
Baena, in his Hijos slustres de Madrd, 1791 ; but La
Barrera shows that he 1s not an entirely trustworthy
authonty. Every doubt has been cleared away by the
publication of the baptismal certificate of the younger
Lope. It reads: “In the parochial Church of St.
Sebastian of the City of Madrid, on the seventh of
February, sixteen hundred and seven, I, Alonso del Arco
baptized a child [born] on January 28 of the said year,
the son of Lope de Vega Carpio and of Micaela de
Lujan, and gave him the name of Lope; his sponsors
were D. Hurtado de Mendoza and Hieronima de
Burgos.”! The name of the mother of Lope’s son
is then Micaels de Lujan or Luxan,—for both spellings
occur—and not Maria. The fuller poetical name
under which Lope twice mentions Lucinda is Camils

Y Lucinda os suplica no se venda
Sin que primero la avisess del precio ™
QObras Sueltas, Vol. IV. p. 388.

Hanmetillo was a young slave belonging to Barrionuevo.

14 Madrid, 7 de Febrero, 1607.—En la iglesia parrochial de St
Sebastian de la villa de Madrid, en siete de Febrero de mil y seuscientos
y siete afics, yo, Alonso del Arco, batic€ un nifio [nacido] en veinte y
ocho de Encro del dicho afio, hijo de Lope de Vega Carpio y de
Micaela de Lujan, y le pusieron por nombre Lope ; y faeron sus padrinos
D. Hurtado de Mendoza y Hieronima de Burgos,—Alonso del Arco”
Pérez Pastor, Dates descomocrdos (Homenage & Menéndez y Pelayo, Vol 1.
P- 595) 2d. ed. p. 262.
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Laxcinda, which is an almost perfect anagram of Micacla
de Luxan. Hence the Lucinda of Lope’s verses is the
mother of his four children. Hieronima de Burgos, one
of the sponsors at this baptism, was a famous actress of
that time, and also an intimate friend of the poet’s, whom
we shall mention more than once hereafter.! It 1s therefore
likely cnough that Micaela de Luxan was also an actress, and
this supposition is confirmed by a statement of Cristébal
Suarez de Figueroa, in hs Plasa Unsversal, written 1n
1610-11, and first published 1n 1615. Here, among the
most famous actresses then living he mentions : ¢ Juana de
Villalua, Marfiores, Micacla de Luxan, Ana Mufios,
Jusepa Vaca, Geronima de Burgos, Polonia Perez, Maria
de los Angeles, and Mana de Morales.?

I have vainly searched 1n such books as are within my
reach for any further notice of Micaela de Luxan? Lope,
as is well known, frequently noted in the MS. of his
comedias the names of the players by whom they were first
represented. The earhiest MSS, that I know, contaiming
such lists, are both of the year 1610, and 1n neither does
the name of this actress occur Perhaps some earhier MS.
may reveal it. From the fact that Suarez de Figueroa
mentions Micaela de Luxan as living in 1610, it does not
follow, of course, that she was stll acing. It 1s probable
that her stage career did not extend beyond the last decade
of the sixteenth and the first years of the seventeenth
century, and that she was a member of the company of
Villalba, for whom Lope wrote several plays at Alba de
Tormes in 1593-1595. There 18 some lkelhood,

1D. Hurtado de Mendoza, the other sponsor, 1s probably D Juan
Andrés Hurtado de Mendoza, Marqués de Cafiete, to whom Lope after-
wards dedicated his comedia Aseuco domads, published 1n his Comedias,
Part xx., Madnd, 1625.

3Ed. of Perpifian, 1630, p. 336.

8She 15 not mentioned by Casiano Pellicer, Tratado Histortco sobre ol
Origen y Progresos de la Comedia y del Histruomssmo en Espafie, Madnid, 1804,
nor does Gallardo, Ewsays, etc., Vol. L. p. 67, give the name 1n his list of
Comediantss. It is also not a hittle strange that one fails to find
Micaela de Luxan among the thousand and more players mentioned in
Pérez Pastor’s Nuewos Dars.
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therefore, that the Aaison with Lucinda had before
the death of Lope’s wife,! Dofia Isabel : t it was
continued after her death, on Lope’s return to Madrid, is
proved by the birth of the children Marcela and Lope, to
whom we shall return during the course of this narrative.

How long this love-affair with Micacla de Luxan lasted
we cannot tell. After the death of Lope’s second wife,
Dofia Juana, in 1613, he took his two children, Marcela
and Lope Felix, under his own care. Where they had
been prior to this time 1s a matter of conjecture. Did
they remain in charge of their mother, Lucinda? It
would be interesting to know. We shall see, however,
that by the close of the year 1615, Lope is on with a new
love—Dofia Marta de Nevares Santoyo, the 4marshs of his
later verses.

We now (1596) find Lope, after the death of his wife,
again in Madrid, where, in the same year, as already noted,
he was criminally indicted for concubinage with Dofia
Antonia Trillo. He had left the Duke of Alba’s house-
hold,* and had become secretary to the Marqués de Mal-
pica® Lope remained but a short time in the latter’s
service, and towards the close of 1597, or early in 1598,
he was engaged in a similar capaaty by the Marqués de

1T am bound in justice to admit that this 1s by no means certain. In
the Episwla to his fnend Barrionuevo, quoted above, which was wrnitten
1n 1603, Lope describes Lucinda’s chil going with the little slave
to get nuts and sweetmeats. Even supposing the eldest child to be five
or six years .old, it would not take ns farther back than 1596, when
Lope’s wife was already dead.

2 Lope seems in after years to have regretted the time he passed i the
service of the Duke of Alba. In a letter to the Dnke of Sessa, written in
October, 1611, he says. “Hartas veces he pensado quan mal empleé mun
escritos, mis servicios y ms afios en el duefio de aquellos 1entos de
Lk Arcadsa, n1 se me puede quitar le lastima de que no hayan sido pama
V.E. y la Flora.” La Barrera, p. 68. Thus is perhaps mere flattery of
the Duke of Sesa, for Lope was evidently well treated by the Duke of
Alba, and towards the close of hus career, 1n his “Eclogue to Clandio,”
he alludes to him as % the generous Duke of Alba.”

$The one hundred and forty-fourth sonnet of the Rimas 1s dedicated
to the Marqués de Malpica ; the only reference, I believe, to this noble-
man in our poet’s works.
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Sarri4, afterwards Count of Lemos,! for on the title-

of his Arcadia, which was first printed in 15982 he
describes himself as secretary to the Maﬂruis of Sarrik.
This pastoral romance, of which we have already spoken,
was the most successful of all Lope’s non-dramatic achieve-
ments ; the fact that it passed through many editions—no
less than fifteen in the author’s lifetime, it has been said—
proves its extreme popularity. Taken as a whole, among
works of its kind it was perhaps inferior only to the Disna
of Montemayor, while its verses are more sincere and
arresting. Nevertheless, the Arcadia is a wearisome book
to read, with 1ts obtrusion of irrelevant learning.

We come now to another very important event in
Lope’s life, as to which his biographers have heretofore
been completely at sea. This 1s his second marriage, and
here again our information is due to the researches of Pérez
Pastor. On April 25, 1598, Lope was betrothed in the
Church of Santa Cruz, to Dofia Juana de Guardo, the
marriage following on May 3, in the Church of San Blas,
at Madnd® Dofia Juana, the daughter of Antonio de

1Many years afterwards Lope recalls with a feeling of gratitude the
short period he passed in the service of the Conde de Lemos Ina
letter written to him 1n 1620, he says “You know how I love and
reverence you, and that I have slept many a mght at your feet, ke
a dog. . and I beg you to behieve in my love, and how deeply I
cherish those memones in my soul, recognizing that God has never
placed 1n 2 high station any wit more worthy of applause and venera-
tion.”  Obras Sueltas, Vol. XVII p. 403. And 1n his Epistole al Conde
de Lemos (Obras Sueltas, Vol 1. p. 447), Lope says

“Mostréra yo con vos cmdado eterno,
Mas haveros vestido y descalzado
Me ensefian otro estilo humilde y tierno.”

From which 1t would appear that Lope performed services not generally
allotted to a secretary

% Arcadia, prosas y versos, de Lope de Vega Carpw, Secresarso del Margues
de Sarria.  Con una esposscion de los nombres hustorscos y pogticos, J%u
Pedro Teliez Giron, Dugue de Ossuma, etr. Con Priwslegw. En Maodrid,
por Luis Sanchez. ARo 1598. Vendese en casa de Juan de Montoya. 'The
znbmu 18 dated Aug 6, 1598. There 15 2 copy of this first edition

e Ticknor Library, Boston

3En este dicho dia, mes ¢ afio {veinticinco de Abril de ml quinientos
moventa y ochol, yo, el Licenciado Gabnel Maldonado, teniente cura
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Guardo and Maria de Collantes, brought Lope a dowry of
twenty-two thousand three hundred and cighty-two double
reals of plate. At the time of this marriage the mother of
Dofia Juana was already dead ; the father was a wealthy
butcher who supplied the city of Madrid with beef and
salt pork. If Lope’s first marriage was a love-match, in
this second venture it has been hinted that he was a
fortune-hunter. So, at least, it was insinuated by some of
his enemies among the poets of the day. Lope’s sub-
sequent conduct proves that these imputations were wholly
groundless, and they were doubtless prompted by simple
envy. Still, he seems to have had an unfortunate knack of
perpetually exposing his weak points to his enemues, and,
needless to say, they seldom lost an opportunity of goad-
ing him. Foremost among his tormentors was e/ Cordobés,
D. Luis de Géngora y Argote, of whose biting, poisonous
pen LO}Jt seems to have had a sleepless dread.?  In Gén-
gora’s famous sonnet which ridicules the nineteen castles

desta yglesa de Santa Cruz, con mandamiento del sefior Vicario, que

6 ante Paulo Tremino, notario, habiendo precedido dispensacion de
E dos amonestaciones por el sefior Garcia de Loaysa, con sola una des-
posé a Lope de Vega Carpio con Dofia Juana de Guardo, siendo testigos
el alguacil Castillo y Escobar y Juan de Pifia y Melchor de Villaveja ; fue
primero matrimonio,* y en tee dello lo firme #f spre.—El Licenciado,
Gabriel Maldonado.” [In the margin]: “Lope de Vega con D. Ju®. de
Guardo. Belaronse en San Blas a 3 de Mayo, dia de la Cruz ; fueron
padrinos . . . [blank]. * Pérez Pastor adds the following note at this
point  “In other marriages registered in the same book this cir~
cumstance is more clearly specified, saying: 1t was the first marriage on
part of the woman ”  Datos desconocsdes, p. 250.

1 Alluding to Géngora’s relentless pursuit of IAPq Fitzmavnce-Kelly
says : “There is something pathetic 1n the Dictator’s endeavours to soften
his persecutor’s heart.  He courts Géngora with polite flattery in print ;
he dedicates to Géngora the play Amor secreto hasta Celas; he writes
Geéngora a private letter to remove 2 wrong impression given by one
Mendoza ; he repeats Géngora’s witty sayings to hus intimates; he makes
personal overtures to Géngora at hiterary gatherings ; and 1f Gdéngora be
not positively rude, Lope reports the fact to the Duke of Sessa as a per-
sonal triumph : Est4 méds humano conmigo, que le debo de haber pare-
cido més hombre de bien de lo que él me 1maginava. (He s gentler with
me, and I must seem to him a better fellow than he thought).” Hist. ¢f
Span. Liserarxre, 1898, p. 2g0.
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on the shield appropriated by Lope in the Arcadia, the
concluding tercet is:

“No fabrique mas torres sobre arena,
Si no es que ya segunda vez casado
Nos quiere hacer torres los torreznos.”!

where the juxtaposition of towers (torres) and salt pork
(torreznos), is characterstically cruel.

CHAPTER VI
THE THEATRES OF MADRID—THEIR ORIGIN

Havinc now reached the closing decade of the sixteenth
century, 1t may not be without interest to cast a glance at
the condition of the Spamish theatre, and particularly that
of Madrid, at about this time.? Madnd became the
capital of Spain in 1561. Strolling players had certainly
appeared there long before this date, but with the rapid
growth in wealth and population which naturally ensued

1This sonnet, beginning * Por tu vida, Lopillo, que me borres,” [
published 1n the Revue Hispamgue, 1897, p 149, with some inedited
poems of Gongora’s.  In the MS, there 1s a note stating that Lope was
married a second time to the daughter of a contractor to provide the city
with pork.  Cervantes has also hut off the nineteen castles in the poem of
Urganda, the Unknown, among the commendatory verses of his Dox
Qusxere, Part 1.

2 The account that follows 1s taken chiefly from the T7atado Asstorsco sobse
& Orgen 3 Progress de la Comedsa y del Histrionssme en Espasia, by Casano
Pellicer, Madrid, 1804, Vol. I. pp 43 ef seq. ; and Schack, Gerckschse der
dramatsschen Liseratur s, Kunst i Spamsen, Vol. 1. p. 263, £ 1 have also
obtained much information, as the notes throughout this book wll show,
from the valuable little work by Pérez Pastor, Nuewos Datos acerca del
Hustrsemismo Espaiiol en los Siglos XVI. y XV1I. Madrid, 1901, and from
José Sénchez-Arjona, Notscias 1eferentes é los Anales del Teatro en Sevills
desde Lope de Rueda hasta fines del Siglo XV1I, Sewlla, 1898
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when the city became the official centre of the kingdom,
it was necessary to find some settled place where these
companies of players might perform. The establishment of
permanent theatres in Madrid was, at the outset, connected
with an event which had, apparently, but a remote relation
to public amusements.! In 1565 a2 number of charitable
citizens in Madrid founded a fraternity called the Cofradia
de la Sagrada Pasion, the primary object of which was
merely to feed and clothe the poor; but, under the auspices
of the King and the Council of Castile, their field speedily
widened, and a hospital for poor women suffering from
fever—« because there was no other hospital in the capital
for this purpose ’—was founded in the Calle de Toledo.
In order to increase the funds of this hospital, the President
of Castile, Cardinal Espinosa and the Councillors granted
to the Cofradia the privilege of providing a place
for the representation of all comedias given in Madrid,
and of appropriating to ther pious purpose the
funds thus obtained. Two years after this, in 1567,
another fratermty was founded called the Cofradia de
Nuestra Serora de la Soledad, with charitable aims of
ﬁra.ter extent than those of the older fraternity. The

tter bought a house near the Puerta del Sol and fitted it
up as a hospital. The places set apart for theatrical
representation by the Cofradia de /o Pasion were three :
a square or corral in the Calle del Sol; another belonging

18chack remarks that such a connection between public amusements
and religious or chanitable foundations scemed natural emough to the
Spanish mind. A theatre 13 said to have existed at Valencia since 1526,
a3 an appurtenance to a hospital, and even to-day, m accord with the
ancient custom, the overseers or trustees of the hospitals are also the chief
directors of the bull-fights, the income from which, after deducting
expenses, 18 devoted to their benefit.  The establishment of a theatre 1n
Valencia at this remote date, is, however, questioned by Schack, though
it is probable that one existed n that city at least as early as 1566, when
the street now called La Termulia was called the Carrer de les Comedies.
According to Schack, it was not till 1582 that the hospital at Valencia,
for the purpose of increasing its revenue, was grantedP the privilege of
leasing a place to perform public plays, In the following year a new
theatre was erected in the Plaza de /s Olivera, now called the Pleza de
las Comedias  Nachtrage, p. 19.
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to Isabel de Pacheco in the Calle del Principe! and 2
third in the same street—a corval leased from one
Burguillos, which afterwards passed into the control of
the Cofradia de la Soledad. For, in 1574, the latter
brotherhood also petitioned for the right to furnish a place
for the representation of comedias, in order to maintain its
hospital, and the matter ended in a compromise with the
older fraternity, the Cofvadia de la Soledad acquiring the
corral of Burguillos. Both brotherhoods finally decided to
join forces, and petitioned Dr. Antonio de Anguilera,
Councillor of Castile and Commissary for the administra-
tion of the said hospitals, that two-thirds of the profits
accruing from these corvales should go to the Cofradia de
la Pasion, and the remaining third to the Cofradia de /a
Soledad ; the expenses to be iared in the same proportion.
“These corrales—a name that down to our own day has
remained synonymous with play-house—were, originally,
before they were transformed into theatres, the yards of
houses. In the rear was the stage ; the larger part of the
audience viewed the performance standing in the court-
yard, but the windows of the principal building, and of the
surrounding houses served as boxes for the more dis-
tinguished spectators. Arrangements for the comfort of
actors and audience were naturally very rude at first. The
stage, as well as the whole courtyard, had no roof nor
any kind of protection against sunshine or rain. If the
weather was unfavoura;%: the representation was either
suspended or brought suddenly to a close.” (Schack.)
As carly as 1574 a company of Italian players under
Alberto Nazeri de Ganassa® presented plays (mostly in

3 There 15 2 notice of a representation here in 1568 : “ En miercoles
4 § de Mayo de 1568 afios entr6 & representar Velazquez en ei Corral
desta casa: ha de dar seis reales cada dia de los que representare.”
Pellicer, /¢ p. 48 El Corral de la Packeca by Ricardo Septlveda,
Madnd, 1888, 15 an interesting book, though 1t contans Lttle that 1
new concerming the early period which interests us here; but the
arrangement of the work is a vast improvement on the indescribable
confusion that reigns everywhere in Pellicer’s Zratads hustorsco.

* Concerning Ganassa, see Baschet, Les Comédsens Italiens, Par, 1882,
P 24 ; and Sénchez-Arjona, E/ Teatre en Sevilla, p. 48. It appears that
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pantomime, as it appears) at Madrid, and in the same year
Ganassa succeeded in having a theatre erected in the Corral
de la Pacheca. The agreement was that a theatre and
stage should be built, wholly covered by a roof, and that
this theatre should be leased for a period of nine or ten
years, etc., the rent being fixed at ten reals per day. But
the roof actually covered only the stage and the sides of
the paiio; the sole covering of the latter was an awning to
shade the spectator from the sun. From this paris the rank
and file—the wvujgo—viewed the play, standing. On
account of the clamour and uproar they made they were
called Mosgueteros. 'This Corral de la Pacheca was 1n the
Calle del Principe. The increased demand for theatrical
representations induced the same cofradias to rent another
corral, belonging to Cristébal de la Puente, in the Calle del
Lobo, which they fitted up with benches and an amphi-
theatre, etc. It appears that a third corra/ was provided
by the fraternities for Francisco de Osono, who came to
Madrid with his company in 1579. In these corrales
various qutores with their companies gave performances:
among them Ganassa, Ribas, Alonso Rodriguez, Hernan
Gonzalez, Alonso de Cisneros, Juan Granados, Francisco
Salcedo, Alonso Velazquez, Saldafia, and others. Of
these directors many wrote farces or comedies, and the
name gur was therefore strictly appropriate to them
at this particular stage: it was not till some time after-
wards that the word aufor came to mean merely a theatrical
manager,

After paying the autor and his company, the average net
proceeds of a single representation varied, at this early
period, from 140 to 200 reals; and this went to the
hospitals.! Performances always took place in the after-
noon. At first they were limited to Sundays or feast days ;

a company of Itahan players had visited Spam as early as 1538, when
one Muzjo, “italiano de la Comedia,” was 1n Sewille, taking part in the
festival of Corpus Christi

1A Iide later, n 1583, Phulip 1L granted to the ‘Royal House
of Incorables’ at Naples, half the proceeds derived from public
performances of Comedias in that city. Croce, I Teatr: de Napoh, p. 56,
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but, with the growing demand for these , two
representations were authorized during the weck—on
Tuesdays and Thursdays—and sometimes they continued
for fifteen or twenty days in succession before Shrovetide.
On Ash Wednesday the theatres were closed till Easter.

All representations took place in these corrales until the
two cofradias erected their own theatres, the first in the
Calle de 1a Cruz in 1579, and the other in the Calle del
Principe in 1§82. A site in the Calle de la Cruz having been
purchased, the wood, benches and other properties were
moved from the corra/ of Cristébal de la Puente, and the
new theatre was fitted up, so that plays were performed in it
as early as November 29, 1579, the first comedia being
represented by the company of Juan Granados.

With the erection of the Teatrs de la Crus, the Corral
de la Puente 1n the Calle del Lobo soon fell into disuse.
The new theatre and the Corral de la Pacheca became the
favourite play-houses, and were leased by the most famous
autores, such as Juan Granados, Salcedo, Ribas, Quiros,
Galvez, Cisneros, Velasquez, etc. The success of the
Teatro de la Cruz induced the cofradias to buy a number
of houses near the Corra/ de la Pacheca, in the Calle del
Principe, in 1582, where they erected a theatre after the

ttern of the Teatro de la Cruz. « A platform or stage was

uilt, a %::en room, raised seats Sgrada:) for the men,
?ortable nches to the number of ninety-five, a gallery
or the women, stalls and windows with iron gratings,
passage ways, and a roof to cover the gradas. Finally the
paro was paved and an awning stretched over it, which
protected against the sun, but not against the rain.” Four
stairways were also erected, *“ one to ascend to the women’s
gallery, with 1ts balustrade of brick and plaster and its
wooden steps and its partitions of plaster round about, so
that the women who went up the said staircase and were in
the balcony, could not communicate with the men,” etc.$

11t was still used for representations m 14§84, there being then three
regular play-houses in Mlgnd. Pellicer, Vol 1. p. 80.

2 Pellicer, Vol. I. p. 68,
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In addition three other stairways were erected * ascending
to the seats of the men and to the green room, and also a
stall or box in the corra/, whereby women entered to a
window, which looked upon the stage.” So impatient was
the public for these spectacles that the theatre opened,
before it was finished, on September 21, 1583.! The
proceeds of a single representation at this time, generally
amounted to about three hundred reals, after deducting
expenses. Seeing the large pecuniary gains derived by the
two fraternities from the theatres, in December, 1583,
the Council of Castile decreed that the General Hospital
of Madrid should henceforward have a share in these
proceeds. In addition to the charge for admission to the
theatres, the privileges for the sale of water, fruit, a/ya,
and confections were an additional source of income for
the fratermties.

The following description of the corrales of that time I
have translated from Schack’s work (Vol. I. p. 26g): *“The
corrales were, as we have said, court-yards,? where the
backs of several houses came together. The windows
(ventanas) of the surrounding houses, provided, as is the
Spamish custom, with won rallings or lattice work, and
then called rejas or celosias, served as boxes or stalls; a
much larger number of these windows than originally
existed in the buildings, were especially constructed. If
these boxes were situated in the upper stories, they were
called desvanes (attic) ; the lowest row of windows above
the ground, however, were called 4posentos, a name that,
in 2 wider sense, seems also to have been applied to the
desvanes. ‘The aposentos (apartments) were really spacious
rooms. These windows were, like the houses to which
they belonged, sometimes the property of others, and if
not rented by the fraternities, entirely at the disposition of

1]t 15 interesting to note that “on January 11, 1583, some English-
men exhibited feats of agility in the Corral de la Packeca (voltrarom unos
sngleses en el Corral de la Pacheca).”  Pelhicer, Vol. L. p. 8o.

35S0 m England the immediate predecessor of the play-house was the
mn-yard. The first London theatre properly so-calletf: was built m
1576 A. W. Ward, Hutory of Esglisk Dram. Lit. Vol. L. p. 453.
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their owners, who still had to ry annually a specified sum
for the privilege of secing the plays from them. For
instance, in 163§ permission was given to D. Rodrigo de
Herrera to open 2 window looking into the Corral del
Principe, paying to the lessees of the theatre the sum of
thirty ducats annually.! Beneath the aposentos was a row
of seats, raised like an amphitheatre, and called gradas;
in front of these the patis, a larger open space whence the
vuffa saw the play while standing. The latter, as we have.
said, were called Mosqueteros. In front of the patio, and
nearest the stage stood rows of benches, called dancos,
presumably aiso under the open sky like the pa#o, or pro-
tected only by a canvas covering. The gradas were under
a projecting roof at the sides. To the rear of the corrales
—i.c. the part furthest from the stage—was the space set
apart for women, especially of the lower classes, and called
the cazuela (stew pan), or corvedores de las mugeres (gallery
for women); the more refined patronized the aposentos
(corresponding to the modern palkos) or desvanes. Women
were apparently no less eager to see these spectacles than

1Septlveds, B/ Corral de lo Pachera,p 89 The same privilege was

nted, also in 1635, to Don Pedro de Aragon, who, having purchased
in the Calle del Principe a house which already had two gposensos look-
ing upon the Corral de las Comedias, wished to open another window
between the two. Ihid p go. The amount to be paid 1n this case 1
not stated ‘This 13 of interest 1 view of a picture published by
Sepilveda (p. 18), representing the Teatro de/ Priscipe 1n 1660. I do
not know the provenance of the picture, but 1t corresponds 1 every detail
to the description 1n the text as given by Schack, It represents a rectan-
gular space enclosed on the two longer sides by houses with grated
windows, and with a raised stage occupying the further end. The
whole space is open to the sky, except the portion over the stage and
extending some distance beyond 1t, which 1s covered by a canvas awning,
The middle space or pit 13 taken up’by benches, which cover about half
the ground immediately 1n front of the stage The rest of the open
space or pafio 1s free, and 13 the place from which the groundhings saw
the play, while standing  On the left, begmning level with the ground,
are rows of terraced seats—the gradas mentioned above. These are pro-
tected by a small roof supported by pillars.  These seats were partitioned
off from the pit. ‘The stage seems also to have had a slightly projecting
roof, sufficient for shelter from the weather. Of course the women’s

gallery does not appear upon the picture.
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men, and when Alonso Velasquez, in February, 1586,
determined to give a morning performance for women
only, no less than seven hundred and sixty flocked to the
theatre ; but, on hearing of this, the Council of Castile
stopped the representation and confiscated the proceeds
for the benefit of the hospitals.

The stage of these theatres was raised from the ground,
and no scparate place was provided for the music, the
orchestra—consisting of two or three players on the
vikuela (guitar), and, at a later period, of “two or three
violins and an oboe "—coming upon the front of the
stage whenever occasion needed. As in the Elizabethan
theatre the English gallants frequently took seats upon the
stage, so in Spain the same custom scems to have prevailed
as late as the middle of the seventeenth century ; a privilege,
we are told, that descended from father to son.! In these
circumstances we need not be surprised to learn that at
this early period the decorations and scenic effects were of
the most primitive character. Any attempt at optical
illusion was wholly out of the question. For most scenes,
a single curtain, entirely of one colour, was the sole stage
requirement, and this was used to represent the most
diverse localities.? If the stage was unoccupied for a
moment, and persons came upon it through another
entrance, a change of scene had to be imagined by the
spectator. Schack (II. p. 121) ates several cases of such
imaginary change. In Lope’s Embustes de Faba, Aurelio
has been in the chamber of his mistress and has not left
the stage, when he says: “ Here is the Palace and there
Nero, our Emperor appears, for the poet has permitted
this expedient to be employed, since, if the Emperor should

1 Bertaut, Relation &’un Voyage d'Espagwe, Pars, 1664, p. 127: %1l
y en a qui ont leur place aupres du Theatre, qu'ils gardent de pere en
fils comme un Mayorazge, qu1 ne se peut vendre m1 engager, tant ils
ont de passion pour cela.”

3In the early years of the seventeenth century these matters seem to
have been no further advanced 1n England or France, though later,
towards the middle of the century, France had far surpassed Spain in
scenic decoration.
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not enter now, the narrative would be so vague and dis-
connected that nobody would understand it.”

The width of the stage somewhat exceeded its depth,
and the simple curtain in the back ground, with a similar
hanging at the sides or other entrances, re resented a
street, a wood or the interior of a house. hen from
the nature of the play some effect for the eye of the
spectator was inevitable, the objects were introduced upon
g:c stage, but in the crudest fashion: a few houses or
trees daubed on pasteboard or linen did duty for a street
or a forest. In many cases, especially in the later comedias,
scenic effects of various kinds are expressly indicated by
the dramatists. When this was the case ; and, when some
care was bestowed on the costumes of the players, the
pieces were called Comedias de Teatro.

Very often a change of scene was indicated by simply
lifting a curtain, whereby the essential object of the new
scene became visible, the rest remaining as 1t was. Thus in
Tirso de Molina’s Convidado de Predra, Don Juan and his
scrvant are traversing the streets of Seville, and after they
have been upon the stage a considerable time, the statue of
the Commendador, Don Gonzalo de Ulloa, is suddenly
disclosed  Schack very pertinently remarks that one
should not contemn this simple and primitive scenic
apparatus of the Spanish theatre, in which everything
was left entirely to the imagination of the spectator.,
“'To him who 1s aware of the fact that with the improved
outer decorations the essentials of art are neglected, and’
that almost everywhere the decay of the drama has kept
pace with increased scenic splendor, the old stage simplicity
will appear in quite a different hght, and may be regarded
as rather favorable to the true interests of dramatic art.”

The Spanish stzge, as 18 well known, was equally care-
less of costume. nly the most obvious distinctions were
made, and, in his Aree nuevo de hacer Comedias, Lope de

1 Comedsas, Part XXV. Zaragoza, 1647, fol. §37. This passage shows
clearly the dufficulties that were encountered by writers for the stage at
a time when movable scenery was as yet unknown. The easly English
drama, naturally, also contains many such instances.
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Vega complains of the impropriety of Romans weari
brighes ugon the Spanish stage—-cftgr Greeks and Roma'rlg
appeared with cloak and sword, in the national costume.
Dramatic performances always took place 1n the afternoon,
at three o’clock in summer, and at two in winter, and
generally lasted about two hours.!

Upon the Spanish stage the female characters were
originally taken by boys, just as we know was the case in
the Elizabethan theatre (Shakspeare, it may be noted, was
born m 1564, two years after Lope de Vega, although the
dominating influence of each began about the same time,
in 1590). The earliest notice that I have found of women
appearing upon the stage 1n Span 1s 1§87. On November
17, of that year Pedro Paez de Sotomayor, son-in-law of
Alonso de Cisneros, autor de comedias, then absent from the
city, presented on behalf of the latter a petition to the
Corregidor of Madrid, stating that the Council of his
Majesty had granted a license permitting married women
to act upon the stage, and that n fulfilment of that license
they were then acting publicly; and he requested the same
license for his father-in-law, then 1n Seville, “so that it
may be evident to the justices of the said city or of any
other place where he may give representations.” It quoted
another petition by the company of the Confidentes stalianos,
wherein these declare that they cannot represent the
comedias which they have, without the women of thewr
company, and praying for a license permitting these women
to act. This petition was granted *as the women in the
company are marricd women and their husbands are with
them” ; it was especially provided, however, that they

14 ].a comedia aora empegamos,
De aqu1 & dos horas saldremos,
Quando ya estard acabada,
Que todo lo acaba el tiempo.”
Loas to Comedias, Part I Valladolid, 1604, p 3.

In another Loa three hours 15 given as the ume requuired -

¢ Boluamos & lo importante,
Que es el silencio pedido,
Por tres horas no cabales.” 1bd. p 7.
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should not be permitted to appear in the habit or dress of
men “and that henceforth no boy be allowed to act attired
as a woman.” Appended to the petition of Pedro Pacz
de Sotomayor were the depositions of two witnesses who,
“ on the twenty-first of the present month of November ”
(1587), had seen a comedia played by the Italians in the
Corral del Princspe, in which three women acted.!

But, as Pellicer says (p. 119), the growing popularity of
theatrical representations and the consequent increase in
the number of theatres and actors and actresses through-
out Spain; “the plots of the comedias themselves, for
their chief theme was love ;" the dances, songs, and the
acting, not only of women, but of women dgisguised as
men, and the easy virtue of the theatrical profession, soon
made the question of their continuance a grave matter.
A number of eminent theologians took part in the dis-
cussion, and opinion was diviled. Among those who
were favourable to the continuance of these spectacles was
Fray Alonso de Mendoza, an Augustinian, who declared
in 1587, *“that the representation of comedias was not a
mortal sin,” but that, on the con , they might be very
beneficial, etc., provided that the lascivious dances and
songs were suppressed. The government accepted this
view of the matter, with the effect of multiplying theatres
and players,® adding to the number (already great) of

1Pérez Pastor, Naevos Datos acerca del Hustriomismo Espafiel, Madnd,
1901, pp. 19, and foll In France women seem to have first appeared on
the stage in the second decade of the seventeenth century. Marie Venier,
demonselle Laporte, was one of the earliest of French actresses (1616) :
see Rigal, Alexandre Hcrg Pans, 1899. In England 1t was not till
after the Restoration (1660) that women were licensed to act tn public
theatres, while 1n Germany as late as 1717 no women were alﬂwed
on the stage. Skakpere Jakrbuck, Vol. XXI. p. 236. ‘The Confidentes
italiames mentioned above were originally one of the companies of the
Duke of Mantua  Baschet, Les Comédiens Italiens, Paris, 1882, p. 23.

2 The theatres of Madrid were, on the contrary, gradually reduced to
the two principal play-houses in the Calle del Principe and the Calle de
Is Cruz. But most important cities—such as Valencia, Seville, Granada,
and Saragomss—had permanent theatres, and no town was so small that
it was not visited by strolling bands of players, so great had the craze
for theatrical representations become.
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entremeses, and introducing new dances—“and not the
most decent ones,” as Pellicer naively remarks. And,
in order to give the theatre a certain air of repute and
icty, so many Comedsas de Santws were wrtten and
acted, that Rojas said :—

“Que al fin no quedd poeta

En Sevills, que no hicrese
De algun Santo su comedia.”

It was even held that these plays were conducive to
religion and good morals, and, 1n a memoral (1598) to
Philip IL., 1t was declared as a well-known fact that several
actors who were representing the lives of St. Francis and
other samts, as well as some of the spectators, went straight
from the play-house and took the habit of St. Francis or
of the saints represented, “ being stung by compunction.”

On the other hand, the Jesuit Mariana gives the case of
an actress who took the part of Magdalena in one of these
Comedsas de Santos, and of an actor who took the part of
Christ. Both, he says, were notonously immoral - «which
was all the worse, inasmuch as they were famous players,
and had often brought tears to the eyes of the spectators.”?

Indeed the desenvoltura of the actresses finally brought
affairs to such a pass that in 1596 women were forbidden
“to act in the said comedias,” according to a manuscript
notice published by Schack,® who found it in the hibrary of

L Pellicer, Vol. I. p. 122,

2En el consejo se tiene noticia que en las Comedias y Representaciones
ue se reciten en esta ciudad salen mugeres a representar, de que se
siguen muchos iconvenientes Tendreys particular cuydado de que
mugeres no representen en las dichas comedias, poniendoles las penas
que 05 pareciere, aperciviendoles que haciendo lo contrario se executard
en ellas —de Madnid a cinco dias de Setienbre de mil y quimientos y
noventa y seys afios.” Nachtrage, p. 29.

The abuses mentioned by the author of a paper entitled Abams de
Cemedias y Trageduas, ﬂuoted by Pellicer, must relate to an earher time :
“ Women are gradually being introduced upon the stage i the place of
boys, although the performances of boys attired as women, of good appear-
ance and rouged, are held by some to be even a greater objection.”” The
same author also deplores the fact that separate places were not pro-
vided for men and women in the thestres, and that both sexes went in
and out by the same door, Origen y Progress, etc. Vol. L pp. 139-40.
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the Academy of History at Madnd. This prohibition, if
ever enforced, was certainly of short duration. With the
immense increase in the number of players, who were for
the most part recruited from the lowest strata of society,
the license of the stage increased ; the shight restrictions
that had been placed upon the theatre were disregarded,
and the ribald songs and lascivious dances, especially the
« pestiferous Zarabanda™ and the Chacona, introduced
upon the stage about 1488, held full sway. On the death
of the Princess Catharine, the sister of Philip II., on
November 6, 1597, the King commanded the theatres of
Madrid to be closed. The churchmen and other oppo-
nents of the theatre took advantage of this suspension of
theatrical representations to renew the question of suppres-
sing them permanently. The King submitted the matter
to three theologians who, after prolonged discussion, finally
decided against the theatres, and the King concurring in
this consulta teoligica, a royal rescript was issued on May 2,
1598, declaring that thenceforth no more comedias should
be represented! Among other cwils attributable to
comedtas, it was said that they fostered habits of idleness
and pleasure-seeking in the people, and turned their minds
from warlike pursusts. That the banquets, festivals and
comedias were rendering the Spanish people effeminate and

Y Comuita gue hizseron a § M el Rey D. Felipe 11 Gareia de Loaysa,
Fray Diego de Yepes y Fray Gaspar de Cordoba sobre las Comedias —
Dastas representaciones y comedias se sigue otro gravisimo dafio y es que
la gente se da al ocio, deleytes y regalo, y se divierte de la mibeia, y con
los bailes deshonestos que cada dia mnventan estos faranduleros y con las
fiestas, banquetes y comedias se haze la gente de Espafia muelle y afems-
nada e inhabil para las cosas de trauajo y guerra . . . Pues siendo esto
asi y teniendo V. Mgd tan preciss necessdad de hazer guerra a los
enemigos de la £ y apercebirnos para ella, bien se vee quan mal aparejo
es para Jas armas el uso tan ordinario de las comedms que aora se repre-
sentan en Hspafia, Y a juizio de personas prudentes, s1 el Turco o
sanfe o Rey de Inglatuierra quisieran buscar una muencion eficaz para
arruinarnos y destruirnos, no la hallaran mejor que la destos faranduleros,
pues a guisa de unos mafiotos ladrones abrazando matan y atosigan con el
sabor y gusto de lo que representan, y hazen mugeriles y floxos los
coracones de nuestros Espafioles, para que no sigan la guerra o sean
inutiles para los tranajos y exercicios della.” Schack, Nerdtrage, p. 28,
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unfit for the hardships of war, and that the Kinﬁ‘ being
obliged to wage war against the enemies of the faith, he
was ill prepared, as a result of the comedias, such as are
now represented in Spain. And that, in the judgment of
prudent persons, if the Turk or the King of England
wished to seck an efficient device to ruin and destroy the
Spanish nation, he could find none better than that of
these players, etc. It does not appear that this prohibition
of 1598 applied to the whole country, though it is difficult
to draw a clear inference from Pellicer’s statement. The
hospital directors in Madrid, secing their resources cut
off, made energetic protests which were, however, un-
availing for the moment. The King personally seems to
have been willing that the theatres should be reopened,
and an edict had been prepared to that effect; but his
confessor opposed it so strenuously that the order was
revoked.! Finding the King on therr side, the overseers
of the hospitals (we may feel sure) did not relax their
efforts to secure the repeal of a law which stifled them out
of existence. And so strongly did their petitions move
Philip III., that he overruleg the objections of his con-
fessor, and on Apnl 17, 1599, comedias were again
allowed to be played in the theatres of the kingdom.
With this, however, the opponents of the theatre, among
whom the most influential was Don Pedro de Castro,
Archbishop of Granada, were not satisfied. They insisted

1The following entry occurs 1n Cabrera, Relaciomes, etc. p § —
¢Madnd, 16 de Enero 1599 Habiase proveido 4 1nstanciz de los
hospitales, que se representasen comedias, por la mucha necesidad que
padecian los pobres sin el socorro que desto les venia, pero ¢l Confesor
de S. M. lo ha resistido de manera que se ha mandado revocar l1a orden
dada.”

% Cabrera, Relacsones,p 18 —“Madnd, 4 17 de Abril 1599. Tambien
se ha dado licencia para que de aqui adelante se hagan comedias en los
teatros como las solia haber, las quales dizen que se comenzarén 4 repre-

sentar desde el Tunes ”
On the following day Phulip III, was betrothed to the Archduchess

Margaret at Valencia, and during these festivities an allegorical axw by
Lope, entitled Las Bodas de! Alma con el Amor dieino, was performed in one
of the squares of Valencia,
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upon the evil effects of the plays, and especially of the
dances then in vogue upon the stage. Accordingly, in
April 1600, the King called a council of theologians and
statesmen to determine the restrictions that were to be
im on the theatre, or rather to formulate the con-
dittons under which comedias might be given. These
were as follows: (1) That the subject matter of the
comedias be a proper onc and that all immodest dances
be eliminated. (2) That the many companies of players
be reduced to four, which companies alone shall be
licensed to represent comedias. (3) That women should
in no circumstances be permitted on the stage, nor should
monks or prelates visit the theatre; and if boys play
female characters, wearing women'’s attire, they must not
appear rouged and must bear themselves with due modesty.
(4) That no representations shall take place in Lent, nor
on the Sundays in Advent, nor on the first day of the
three Pasguas ; nor may any company remain in any town
more than one month in each year, nor two companies
play at the same time, and in the said month they may play
only three days in each week,—on Sunday and on two
others, which should be feast days, when there are any.
(5) That in churches and convents only plays of a purc{y
devotional character be allowed Further conditions were
that the men should be separated from the women, and
should enter by different doors ; that no plays should be
acted in the Universities of Alcala or Salamanca, except
during vacation ; that all comedias and entremeses, before
being acted in public shall be played before a number of
learned persons,—among them at least one theologian ;
that a judge be appointed to enforce the penalties against
those who break tE:sc conditions, and finally that a license
to perform should be given for only one year.!

1 Cabrera, Relacsones, under date of Feb. 4, 1600,says  “Solamente se
ha tomado resolucion que puedan representarse comedias en los teatros
de aqui adelante, lo qual estaba prohtbido por evitar el escéndolo y mal
exemplo que en ellas habia; pero porque los hospitales no pierdan el
provecho que se les sigue, sin lo qual se padecia mucha en la cura de los
pobres, y estaban para cerrarse los hospitales porque no bastaban las
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The third condition was subsequently modified to the
extent of allowing women to act, except in male costume ;
and it was carefully enjoined that they must be accompanied
in the theatres by their husbands or fathers. The four
companies of players permitted by this decree were increased
in 1603 ! to eight, and finally to twelve, by a royal decree
“ For the Reformation of Comedias,” dated April 8, 1613.
About this time the question of completely suppressing
the comedias must have been agan discussed, for on
February 25, 1615, a resolution was adopted by the town
council or ayuntamiento of Madrid, which reads :  Havin,
heard that there is a question of prohibiting comedias an
that in lieu of the profits which the Hospitals derive from
the comedias, certain excises and imports are to be levied
. . . it has been proved by experience that it is less
dangerous to have comedias than to suppress them, for
those who go to see them will not fail to have recourse
to other things of greater danger and prejudice to them
. « . 1tis resolved therefore that the Council entreat His

limosnas, se da hicencia para se representar comedias de histonas, y que
no se mezclen actos de religion ni de santos; y que las mugeres que
representaren no s¢ pongan en habito de hombre, sino trayendo vaqueros
largos, y que sean casadas con los mismos que representaren, y que fuera
de alli los unos ni los otros no puedan andar vestidos de seda m1 con
guarnicion de ella m1 de oro, sobre lo qual ha habido junta de teologos,
canonistas y juristas, para tomar esta resolucion.”

1The text of this decree of 1603 15 as follows * Por muy justas
causas y consideraciones a mandado Su Magestad que en estos reynos
no pueda auer smo ocho compatias de representantes de comedias y
otros tantos autores de ellas, que son Gaspar de Porres, Nicolas de los
Rios, Baltasar de Pinedo, Melchor de Leon, Antonio Granados, Diego
Lopez de Alcaraz, Antonio de Villegas, Juan de Morales, y que ninguna
otra compafia represente en ellos, de loqual se adbierte a Vm. para que
ansi lo haga camplir y executar ynviolablemente en todo su dustrito y
jursdiccion, y s1 otra qualquiera compafiia representase, proceder
contra €l autor de ella y representantes, y los castigard con el rigor
necessario y en ninguna manera permita que en ningun tiempo del afio
sc representen comedias en monasterio de frayles n1 monjas, ni1 que en el
de la quaresma aya representaciones dellas, aunque sea a lo divino, todo
lo qual haré guardar y cumphr. Porque de lo contrario se tendré Sy
por deservido. De Valladolid 26 de Abril de 1603 afion”

Schack, Nacksrage, p. 30.
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Majesty that comedias may be permitted as heretofore, and
that the proceeds resulting therefrom may be devoted to
the Hospitals, etc. . . .} The auwres of the eight com-
ganics authorized by the decree of 1603 were : Gaspar de

orres, Nicolas de los Rios,® Balthasar de Pinedo, Melchor
de Leon, Antonio Granados, Diego Lopez de Alcaraz,
Antonio de Villegas and Juan de Morales. The chiefs of
the twelve companies who were exclusively authorized to
represent comedias in Spain for the period of two years
under the decree of 1615 were: Alonso de Riquelme,
Fernan Sanchez de Vargas, Tomas Fernandez de Cabredo,
Pedro de Valdés, Diego Lopez de Alcaraz, Pedro Cebrian,
Pedro Llorente, Juan de Morales Medrano, Juan Acazio,
Antonio Granados, Alonso de Heredia and Andres de
Claramonte. Between 1609 and 1619 we find in addition
the following impresarios Cristébal de Leon, Mari
Flores, Olmedo, Ortiz, Baltasar Osorio, Domingo Balbin,
Alonso de Villalba, and Cristébal de Avendafio.! The
representation of comedias was resumed under the
above restrictions, but Pellicer says they were not so
popular, “having lost the salt and attraction of the
pictft_xre;que dances of which the youth of both sexes are

n »

1 Pérez Pastor, Nuevos Datos, p. 359. 2Died in 1610.

8 Sepiilveda, E/ Corval de la Pacheca, p. 41. Here the whole text of
the decree 1s given. It does not differ materially from that of 1603.
All immodest singing and dancing is prohibited, especially the dancing
of the escarramanes, chaconas, zarsbandas, carretersas, and other similar
dances, It also provided that an alguact/ should be present at every
representation in each of the theatres of Madrid, to preserve order and
to see that the men and women are not allowed to st together, nor to
enter or leave the theatre together, but that they shall always be kept
apart from each other (nor shall anyone, except the players, be allowed
to enter the dressing rooms). No representations are to be given on
Sundays, nor from Ash Wednesday until the first Sunday afier Easter, nor
shall the theatres be opened until noon on any day.

4 Tratado historsco sobre ¢l Origen y Progresos, exc, Vol. L. p. 157. A
curions fact noted by Pellicer 1s that “ some gentlemen were in the
habit of owing for their seats at the theatre,” r.e. they obtained seats
‘on credit.” ‘Thus, the books kept by the deputies show the following
eatry : “Sabado 18 de Mayo de 1603, debe el Corregidor un aposento.
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In the previous year (1614) there had been a general
complaint on the part of the overseers of the charities,
supported by the auwres, that their income had been
greatly diminished because of the decreased attendance
at the theatres. The reasons assigned were various,
namely : “because the price of admission had been raised ;
because the damcos and aposemtos had been rented and
further restrictions had been made as to the entrance of
women into the theatres, and finally because there are
no good autores, nor any dances by women” (Pellicer,
pp- 159, 160). .

As one may readily imagine, the managers of the
theatres were not slow to give the public what it asked,
and gradually, one after another, every restriction that had
been placed upon them by the decree of 1600 was dis~
regarded. Besides the twelve privileged companies (com-
panias reales or de fitulo), there soon sprang up numerous
other companies (compaiisas de la liga, as they were
called) which overran the peninsula. According to
Pellicer,! there were no less than forty—the total member-
ship amounting to over one thousand persons. Indeed one
writer, quoted by Ticknor, declares that in 1636 there
were as many as three hundred companies of players

in Spain.2  That this 1s greatly exaggerated hardly admits

El Regidor tres ventanas  El Teniente Antoruo Rodriguez un aposento.
El Principe de Marruecos una ventana” /¢ p 86, Concerning the
price of admussion to the theatre, we learn from Lope’s own testimony
that 1n 1588 the price of the bawos or benches directly in front of the
stage was half a real. Afterwards the admission was increased to a real,
while 1n 1622 1t must have been still further increased, as Lope complains
of 1t 1n the prologue to his Parse xix A resl plata=about § pence

! Dos Quisxote, Madnid, 1797-8, Vol IV p. 110, note.

2 The following statement from Leon Pimnelo’s Amales, 18 not without
interest, and 1s, besides, a flat contradiction of Pantoja’s assertion,
noted by Ticknor, to which we have referred in the text. After
3elcnbmg the funeral of Lope de Vega, Pinclo says, under the year
1636 . “ En este mngne Ingenio tuvieron principio las comedias en Ia
forma que hasta oy permanezen, y con su muerte han ydo descacziendo,
de mogo que ¢l Doctor Montalvan en el afio de 1632 pone setenta y
siete Poetas de que refiere los nombres, y los mas escrivian comedias : oy
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of a doubt; but whatever the precise truth of the matter
may be, it is certain that Spain was overrun by bands of
strolling actors to an extent unknown in any other
country.!

That these people mostly led a very miserable and
precarious existence appears from the account of con-
temporary players given in his P1age Entreiensdo (1603)
by Agustin de Rojas, who says that no netiro in Spain or
slave in Algiers but has a better life than the actor.
Concerning the pecuniary rewards of the theatrical pro-
fession of these days in Spain, we are indebted to the
investigations of Dr. Pérez Pastor. It is curious to
compare the pay reccived by well known players with
that of our own day. For instance, on March 23, 1604,
a contract is entered into between Miguel Ruiz and his
wife Baltasara de -los Reyes (La Balsara, as she is
generally called) and Gaspar de Porres, autor de comedias,
whereby the former are to act 1n the company of the latter
for one year, receiving 16 reals for each working day and
6 reals daily de racion and travelling expenses.” In 1614
Juan de Graxales and his wife Catalina de Peralta receive
22 reals for each representation and 8 reals Z¢ racton,

no podremos sefialar quatro que se aphquen a esta ocupazion, y asi se
van despoblando los Teatros y desaciendo las Compafisas de la farsa,”
Schack, Nacktrage, p 36.

One 15 curious to know whom Pinelo had 1n mind when he says that
“ not four poets can be named now-a-days who devote themselves to
wnting plays” In 1636 Guillen de Castro was dead, and probably
Mira de Mescua, also ; but Calderon was then at the height of his fame,
and Alarcon, Rojas, Velez de Guevara, Montalvan, and Tirso de Molina
were still among the living, though perhaps the latter had then practically
ceased writing for the stage.

1 For the conditions in France at about the same time, see the excellent
book of Eugtne Ruigal, Le Thédtre Frangass avantla Pérvode Clasngue, Panis,
1901, Pp. 20 ¢t seq.

2 « Porque no hay negro en Espafia
1 esclavo en Argel se vende,
Que no tenga mejor vida
Que un farsante a1 se advierte.” . .

3 Pérez Pastor, Nuewos Dates acerca del Histriomismo, etc., p. 84.
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besides 22 ducats for the octave of Corpus, and travellin
expenses.! In 1619 Pedro Garcia de Salinas, a well
known comic actor and his wife Jerénima de Valcazar
receive 24 reals for each representation, 8 reals for main-
tenance, besides the expenses for travel.? In 1623 Juan
de Bezon and his wife Ana Mara reccive 27 reals for
each performance, 13 reals de racion, plus 700 reals for the
festival of Corpus.” In 1636 Francisco de Velasco agreed
“to play the leading parts (primera parie de galanes), and his
wife Ana Fajardo to play whatever parts may be assigned
to her,” and they are to recetve 19 reals for each repre-
sentation and 4 reals de racion, besides 400 reals for the
festival of Corpus. In the same company Cosme Perez,
the greatest gracioso or comic actor of his time, received 20
reals for each representation, 1o reals de ractom and 50
ducats (about 550 reals) for the festival of Corpus.t It is
interesting to note the amounts received by the greatest
actresses of their day: for example, in 1632, Maria de
Cordoba y de la Vega (Amariiis) received 800 reals and
expenses, for two representations in one day, to be given
in the town of Daganzo. and for four representations
upon Corpus Christi and the following day, the same
actress received, also 1in 1632, the sum of 1050 reals.’
These figures show a gradual increase of salaries from the
begmmng of the century onwards, and after its middle

int was passed, this increase was very rapid until, at the
close of Calderon’s career, in 1680 the theatre reached its
greatest material splendour.’

1 Pérez Pastor, Nuevos Datos acerca del Histriomusmo, etc., p. 141.
2Jbd.p 172. 3Ihd. p. 203  411bd. p. 245. B3lbid. p. 226.

6 The splendourof scenic representation increased in Spain 1n proportion
as the country became poorer In the early decades of the seventeenth
century, Lope de Vega recerved for a comedia, on an average, five
hundred reals For purposes of comparison we may add that in 1633
Fernan Sanchez de Vargas, the autwr de comedias, pad six hundred reals
rent for one year, for his house 1n the Calle de las Huertas, 1n Madnd
(Pérez Pastor, Nuevos Datos, p. 244) On the other hand when
Calderon’s last play, Hodo y Divisa de Leomdo y de May fisa, was brought
out 1n 1680 upon a scale of almost unparalleled magnificence, to cele-
brate the marnage of Carlos II. with Maria Louisa of Orleans, the poet
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The immense impulse that had been given to the
Spanish drama in the first quarter of the seventcenth
century,—and the very deluﬁc of plays bencath which
Spain was submerged during the next fifty years,—was due
entirely to the genius of Lope de Vega. He had had his
predecessors, it 18 true, and in the hands of some of them
the drama had reached a high degree of perfection : it was
reserved for Lope’s vitalizing genius to endow it with the
spirit of nationality which made it wholly and unmistakably
Spamish. In so far he 1s certainly the creator of the comedia
mucva, as it was called. The beginning of this new period
in dramatic poetry naugurated by Lope,—of this new

ch in the history of the Spanish drama,—may be placed
:Egut 1587-8, at which time Lope de Vega was un-
uestionably the best known dramatic poet in Madnd.
he eagerness with which his plays were sought by the
various awtores of companies is sufficient proof of this. He
continued to write them, as we have seen, during his two
years,’ or rather eighteen months,’ exile in Valencia. Most
of these ear}y plays, or many of them at least, are lost,
but to the few mentioned above (pp. 96-97) are to be
added Las Mocedades de Roldan (Part XIX. Valladolid,
1627), in the dedication of which he says: “ Las
Mocedades de Roldan, comedia que en las mas escriu,”
etc. Another play, apparently one of the very earliest
that has been preserved, 18 Belardo el furwso. This
comedia had been reckoned as being lost to us, but
it has now been printed from a manuscript recently
discovered in the King’s library at Madrid. It is
a pastoral,—autobiographical in its nature, the first
Act following the Dororea closely (with ummportant
changes, though with differences in the names), and it
“confirms the strictly historical character of this celebrated
dramatic novel and the identty of its protagonist D.
Fernando with Lope, who is here presented upon the

recarved for the /g alone the sum of 5500 reals, and 1n June of the
same year Juan Bautista Dizmante received 1110 reals for a da to a play
performed before the King.

Reersta Espatioln, Vol. 1. (1901), pp. 372 and 375.
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s under his well known pastoral pseudonym of
Behed

o"' 1

At the beginning of the seventeenth century Lope had
written perhaps a hundred and fifty comedias ; the comedia
nueva was an accomplished fact ; the drama in Spain had
received a definite direction,—a fixed form which it was
destined to maintain for nearly a century and a half, until
the period of French influence set in : until the cry for the
‘unities’ again arose, and the Spanish theatre became
possessed by all that was false and factitious in the French
drama to the extinction of the national spirit. Through
Lope de Vega the theatre had received an immense im-
pulse ; 1t was not long before his comedias were represented
on every stage in Spain, and theatrical companies sprang
up everywhere, to be followed by scores of dramatic poets.
* Necessity and 1,” Lope says, “going into the business
of making verses, brought the comedias into fashion ; I
drew them from their mean beginnings, engendering more
poets in Spain than there are atoms in the sun-beam.”?

He prepared the way for Tirso de Molina, Luis Velez
de Guevara, Alarcon, (galderon, and a host of others who,
following his lead, have enriched the dramatic literature of
Spain with their admirable productions, and made it, in
wealth and variety, the first in modern Europe.

CHAPTER VIIL

THE DRAGONTEA THE ISIDRO. LOPE’S SON, LOPE
FELIX, AND DAUGHTER, MARCELA RELATIONS
WITH THE DUKE OF SESSA.

It may be that Lope took advantage of the closure of the
theatres of Madrid to compose his epic, La Dragonica,
which he began in 1597, and published at Madrid in the

1 Obras de Lope de Vegn, ed. Menéndez y Pelayo, Vol. V. p. Ixir
3 Obras Sweltas, Vol. I, p 285,
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following year.! It consists of ten cantos, written in octave
verse, and treats of the last expedition and death of Sir
Francis Drake in 1596. It was a direct appeal to the
popular prejudice and the intense hatred of ]:l.)ngland, and
was certainly timely ; yet it did not meet with success, and
with the exception of the edition of 1602, in which it
appeared in the same volume with the Angelica and the

imas, it was not published again till it was included in the
Obras Sueltas in 1776. Ticknor says of it : *Perhaps no
other instance can be found of a grave epic devoted to the
personal abuse of a single individual ; and to account for
the present one, we must remember how familiar and
formidable the name of Sir Francis Drake had long been
in Spain.”*

Early in the year 1599,—the aprodacion is dated January
22,—Lope published at Madrid his Is:dro® a life of the

1Madnd, 1598, 1s the date of the first edition of the Dragumeea given
by Barrera, though he admits that he has never seen this edition, nor, it
may be added, has 1t ever been described by any bibliographer. The
earhest known edition 13 Valencia, 1598, though Dieze, 1 his notes to
Velazquez, Gesch. der Span  Dichthunst, Gdttingen, 1769, also gives two
editions 1n 1598 one at Valencia, Pedro Patricto Mey, and the other
at Madrid The existence of the latter seems very doubtful ‘The only
uttle of evidence pointing to such an edition 1s contained 1n 2 note by
Cerdd y Rico, the editor of the Obras Sucitas, Vol. IIT p. u  Pre-
fixed to a MS copy of the Dragomtea in Cerdd’s possession was an
?nbmu signed m the ¢ Monasterio del Carmen’ at Madnd, by Fray

edro de Padilla, dated December 9, 1597  From this a Madnid wsue
in the following year might be nferred.  In addition to this aprodaciom,
the edition of Valencia, 1598, contains, as my friend Mr. Fitzmaunce-
Kelly mforms me, a licence signed by D. Jayme Ferrer, dated Valencia,
April 29, 1598, and another signed by Petrus Joannes Assensius, dated
Apnl 16, 1598 This edition, of which there are two copies m the
British Museum, does not contain the laudatory Sonnet by Cervantes,
which 18 prefixed to the edition of 1602

2 Hustory of Span Lst, Vol. I1. p 201.

8 Issdro, Poema Castellano de Lope de Vega Carpw, Secretario del Margués
de Sarria.  En gue se escrive la Vida del bienaventurado 1ssdro, Labrador de
Madrid, y su Patron dimmo. Ewn Madrid, pos Luis 8anchez. Ao 1594,
Vendese ex casa de Juam de Mentoya, Other editions appeared at Madnd,
Pedro Madrigal, 31602 and 1603; Alcald, Juan Gracian, 1607 ; Barcelona,
H;nogresAnglada, 1608 ; Madrid, Alonso Martin, 1653 ; Madrd, 1632
and 1638.
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Ploughman of Madrid, and its patron Saint. According
to a passage in the Filomena! this poem of Isidro was
finished before the Dragontea, and hence was written in
1596 or early n 1597. In fact, in November of the
former year, according to La Barrera, a copy of some of
the documents that were to be used in the beatification of
San Isidro was furnished to Lope by Fr. Domingo de
Mendoza. In the excerpt from Francisco Pacheco’s Libro
de Retraws, which is prefixed to Lope’s erusalem
Congusstada (1605), the author asserts that the Isidro was
the second work composed by Lope.? This can hardly be
correct, though it may be the second work that he finished.
The Isidro is written in quintillas, one of the old, popular
forms of versification, and 15 divided into ten Books, each
consisting of a thousand lines. Its verse is exceedingly
;raceful and fluent, though the style seems at times too
amiliar for the gravity of the subject To me it is
perhaps the hardest to read of all Lope’s miscellancous
works. Menéndez y Pelayo says of it It contains
much farrago and rubbish, from which, however, many
admurable fragments can be gleaned.” To this judgment
of the learned gritic I unhesitatingly subscribe.

In Apnl, 1599, Lope accompanied his patron, the
Marqués de Sarrid, to Valencia, whither the new King,
Philip II1., and his sster, the Infanta Isabel Clara Eugenia,
together with all the Court, had gone to receive their
“ g:ture and respective consorts,” who had arrived from
Italy—the Archduchess of Austria, Dofia Margarita, and
the Archduke Ferdinand.® It was on this occasion that
Lope’s allegorical aur entitled Las Bodas del Aima con el
Amor divino was represented in one of the public squares
of Valencia.

In the same year therc appeared at Valencia Lope’s
Fiestas de Denia,* a poem consisting of one hundred and

1 Qbras Sueltas, Vol. IL p. 459. 2 1b4d. Vol. XIV. p. xxx111,

3 Lope describes these festivities 1n the first Act of his comedia, E/
Argel fingido y Renegado de Amor, Comedias, Part VIII Madnd, 1617.

4 Fuestas de Demsa ol Rey Catholco Felipe 111, de este wombre.  Dirsprdas
a la Exc™. 8efora Doia Gathahina de Zuksga, Goudesa de Lemos, Andrads
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sixty-three octave stanzas, describir% the festival given to
the King and the Infanta at Denia by the Duke of Lerma.
Lope probably returned to Madrid in July, 1599 ; at
all events he seems to have been there on August 7, as is
shown by a pl on the part of Antonio de Guardo to
y to one Valdarze nine thousand one hundred reals,
ded over to him ‘by order and with the consent of
Lope de V:;gi." Two weeks after this, on August 20,
Lope signed at Chinchon the autograph of his comedsa, E/
Blason de los Chaves de Villalba® Perhaps, as La Barrera
says, the Marqués de Sarria had been invited by D. Luis
Jerénimo Fernandez de Cabrera, eldest son of the Conde
de Chinchon, to pass the rest of the summer on his estates
there, and that our illustrious poet accompanied him.?

y Villalva, Virreyna de Napoles. Por Lope de Vega Carpro, Secretario del
Margues de 8arrsa.  Impressas en Valencse 3 casa de Diago de la Torre,
Ao 1599, It 15 a very rare work and of but shght importance, and
was reprinted by Sancha 1 the Obres Sueltas, Vol. 111 Dunng this
festival a number of Comedias were represented by the company of
Melchor de Villalba, v léid. pp. 422-23

15 Madnd, 7 Agosto, 1599.—Obhgacion de Antonio de Guardo, vecino
de Madnid, y obhgado en las carnizerias desta dicha villa, de pagar 4
Francesco de Valdarze, mercader, nueve mil cien reales por otros tantos
que de orden y consentimiento de Lope de Vega, mi yerno, residente
en esta Corte, cuyos son . . , me da y entrega.” Pérez Pastor, Dater
desconocsdos, p 258

It appears this comedia was not permitted to be acted as
ongually wnitten. 3o we learn from Menéndez y Pelayo’s introduction
to the Academy’s ed. of Lope, Vol. XIL p. cxxmi. He writes “The
Spanish and French troops had been contending for supremacy in Italy,
and peace had been concluded by the treaty of Vervins, in 15¢8.
Tomas Gracian Dantisco, then censor, had received word not to allow
the play to be represented until some changes had been made mit. A
preliminary performance of the play then took place at the house of one
of the councillors of Castile, in the presence of other members of the
council, who then approved of it. This representation took place on
December 30, 1600, It shows,” the cminent critic says, “the close
attention then given to cosas de leatrs, and the appreciation in which the
talent of Lope was held, though be was still very young.”

8 Lope was accompanied on his visit to Valencia by lus friend Gaspar

de Barrionuevo, a native of Toledo, and also a poet. He alludes to his
stay 1n the city and to his friend i the Episwla to the latter, already



RESIDENCE IN SEVILLE 143

In 1600, according to La Barrera, Lope left the service of
the Marqués de Sarrid, and went to Seville. But it seems
to be an error to assume, with La Barrera, that Lope,
while in the latter city, lived at the house of the Inquisitor
Miguel del Carpio. The words which the poet uses in the
dedication of L& kermosa Ester? apparently refer to a much
earlier period 1n Lope’s life. Besides, we know that he
must have been still at Madrid in February, 1600, for
the autograph of s play, La Contienda de Garcia de
Paredes! formerly in the possession of Sr. Duran, and now
in the National Library, is dated Madrid, Feb. 15, 1600.
I do not know upon what authority La Barrera asserts
that Lope was also in Seville 1n 1601. It 18 very probable,

cited, in the hnes “Quando vos me dexastes en Valencia,” etc.  Obrar
Suelias, Vol IV. p. 388

14 Dias ha que falto de esa gran ciudad [Sevxllg, donde pasé algunos
de los primeros de m vida en casa del Inquisdor D Miguel del Carpio,
de clara y santa memornia, mi tio . " Comedsas, Parte XV. Madnd,
1621,

3 This comedia, La Contienda de Diecge Garria de Paredes, y El Capitan
Juan de Urbia, has been republished m the Academy’s ed. of Lope,
Vol. XI. The MS. contains an gpredacton by Tomas Gracian Dantisco,
dated Feb. 28, 1600, and a license for the piece to be played by o/
antor de comedias Becerra at Jaen, on Jan. 14, 1614. Of the three
separate actions that make up this disjointed play, “the second 15 the
ternble vengeance taken by Captain Juan de Urbina upon his adulterons
wife by drowning her and her family and all her servants in mid-ocean :

% Que en una barca, en la mar
Met16 su casa, de suerte
Que hasta perros y gallinas
Quuso que 4 la fiesta fuesen
Los cuales, y un tierno nifio,
Eché 4 Ja mar y £ los peces
Y nadando, 4 la nibera
Salié bramando impaciente.”

“'This atrocity,” Sr Menéndez says, “which from the manner of its
execution may have served as a model to A secreto Agravio secreta Venganza
(of Calderon), seems 1nspired by the tragic history of the Veinticuatro of
Cordoba, the argument of another comedia of Lope. Not having met
with this incident in the life of Captain Urbina, though so many of his
exploits are related, I have thought that perhaps we have here some
family tradition, which Lope may have heard from the lips of hus finst
wife, Dofia Isabel de Ampuero U‘;bma y Cortinas.” Ibid. p. cxxmn,
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as he says, that the concluding octave in the Fiestas de
Denia? refers to the absent Lucinda, but why he should
add * with whom he went to Seville in the following year,”
is not clear? The verses beginning “Serrana hermosa,”
in the Peregrimo en su Patria, were written in Toledo,
shortly after Lope had left Seville for the latter city - *So
that happy shepherd whom you, Lucinda, used to call
our lord, has come from the proud Betis to the swelling
?i'agus."’ And the time can be fixed approximately by
another passage in the same poem, in which the poet
alludes to the valley of the Tagus as the image of the spot
which the Court has abandoned. This plainly refers to
the removal of the Court from Madnd to Valladolid in
January, 1601, so that Lope must have been sojournin,
for a while 1n Seville with Lucinda prior to this time, ang
in Toledo after this date. So, I presume, the beautiful
sonnet to his friend Gaspar de Barrionuevo* was also

1 Sefioras, perdonad s: no he pintado

Con mas sutil pincel tan ricas fiestas,

Que este mi dulce y inmortal cuidado

Me tiene alma y vida descompuestas

Para un celoso, ausente y olvidado,

Las mejores del mundo son molestas,

Que adonde todo el mundo alegre vino,

Yo solo fu: llorando peregrino.

Obras Sueltas, Vol 1L, p. 428

2 Nueva Bug. p 98.

“ % Ast ha llegado aquel pastor dichoso,
Lucinda, que llamabas duefio tuyo,
Det Betss rico al Tajo caudaloso ™

4 Gaspar, si enfermo estd m1 bien, dezilde
Que yo tengo de amor el alma enferma,
Y en esta soledad desierta y yerma,

Lo que sabeis que passo persuadilde

Y para que el ngor tiemple, aduertiide
Que el medico tambien tal vez enferma ;
Y que segura de m: ausencia duerma,
Que soy leal quanto presente humilde

Y aduerulde tambien, si el mal porfia,
Que trueque mi salud 2 su acidente,

Que la que tengo el alma se la embia,

Decilde que del trueco se contente ,
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written from Toledo,—his friend being then in Seville,
where Lucinds was. And, though we cannot fix the
precise date, it must have been written before October,
1602. Likewise the sonnets: * Celoso Apols, en vuestra
sacra frepre” (No. CLIX.) to Dr. Arjona; “ Piends
Jguala en su balanga Astrea” (No. CLXV.) to Dr. fo“r:
de Amescua; and “ De hoy mas, claro pastor, por guien
restauro” (No. CLXVIL) to Dr. Tejada, were all written
during 1601 or the early part of 1602, in Granada,
whither Lope must have gone from Seville, perhaps with
Lucinda, as we shall shortly see.

That Lope was in Madrid 1n February, 1601, is proved
by a power of attorney executed by Gaspar de Porras,
autor de comedias, on June 2§, 1601, in favour of Gonzalo
Sanchez, “to demand, receive, have, and recover from
Lope de Vega Carpio, a resident of this city of Madrid,
and from his goods . . . one thousand reals, which the
aforesaid is bound to give and pay to me by virtue of
an obligation executed before Juan de Pifia” The pay-
ment was to be made in Toledo, but the power authorized
the collection * wherever Lope de Vega mught be.’”!

Some time prior to March, 1601, our poet had written
his comedia entitled La hermosa Alfreda. The original
manuscript has disappeared, and the play was not pubhished
till 1617, 1n the Novena Parte of the Comedias, but Pérez
Pastor, 1n his Documentos Cervansines (Madnd, 1897, p.
315), prints the following interesting document dated
Madrid, March 20, 1601: “Bond of Baltasar Pinedo,
autor de comedias, not to represent, nor to allow to be
represented, a2 comedia 1n the possession of Gaspar
de Porres, also an autor, entitled La hermosa Alfreda,
under penalty of paying to him five hundred reals, which
was the price he paid for it to the person who wrote it
[Lope de Vegal, from whom the said Gaspar de Porres
obtained it;—besides the damages and costs.” This

Mas; para qué le ofrezco salud maa

Que no tiene salud quien estd aunsente.
Somets CLI, Rimas fol. 313

1 Pérez Pastor, Datvs, etc., p. 256,
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notice is also important as showing the usual price
received for a comedia by the greatest dramatic poet of
the time : it fully confirms the statement of Montalvan,
in his Fama pistuma, that the fee was, on an average,
five hundred reals.

Lope had apparently been living at Madrid during the

ter part of 1602, for in an instrument® executed in
that city on January 25 of that year, he again describes
himself as a resident of Madrid, though we see from this
same document that he had been in Toledo on Jan 10,
1602. There was, moreover, in the collection :?rf.ord
Holland, a play by Lope, E/ Cuerdo loco 0 Veneno saludable,
dated at Madrid, November 11, 1602, afterwards printed
in Parte XIV. (Madrid, 1620); and Menéndez y Pelayo
has published from the onginal autograph, now in the
possession of the Condcsangé Torre-Isabel, the comedia
E! Principe despeiado, which was finished by Lope at
Madrid on November 27, 1602.?

Towards the close of 1602,—the Tass 15 dated
November 30,—Lope published at Madrid a volume
containing the Hermosura de Angéhca, the Parte Primera
of his Rsmas, and the second issue of the Dragomrea® It

1As this document 1s interesing, we copy 1t here “Madnd, 25
de Enero, 1602. Poder de Lope de Vega Carpio, 4 Gregorio Alonso,
ropero, vecino de Madrid, para cobrar de Pedro Ximenez de Valenzuela,
veano de Toledo, 400 reales que le debe por escritura otorgada en
Toledo & 10 de Enero de 1602 ante Pedro de Galdo, escribano de dicha
ciudad, y para cobrar loe salarios contenidos en dicha obligacion, todo
lo cual cobres para vos mumo en virtud de un vestido de mezcla, de
hombre, calzon, ropilla, y caps, y un vesdo de raja, de mujer, de
mezcla, ropa y basquitia, guarnecido de terciopelo, nuevo, y un manteo
de rzin, azul, con sens ribetes de terciopelo, todo nuevo, en quarenta y
seis ducados, que de vos compré.” Pérez Pastor, Dosws, etc., p. 261.
Pedro Ximenez de Valenzuela was an ssstr de comedias, and the 4c0 reals
were probably the price of a comedia.

2See the Spanish Academy’s ed. of Lope, Vol. VIII. The play was
first prninted in the Sfptrme Parfe The onginal MS. contains a number
of hcenses to perform n Madrid, Zaragoza, and Valladohd, showing
that 1t was quite popular,

3 Lo Hermosers de-Angelica, con oiras diversas Rimas.  De Lope de Vega
Carpis. A don Jnan de Argaijo, Vemnguatro de Seville. En Madrid, En la
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is not unlikely, as Ticknor says, that Lope, altho: he
had a great admiration for the Italian poets, and read
them assiduously, was directly induced to attempt his
imitation of Ariosto by the marked success which had
eeted the appearance of “The Tears of Angelica” lz
is Barahona de Soto, the first twelve cantos of whi
appeared just two years before, in 1586. This was like-
wise an imitation of Ariosto, and “if de Soto’s has been
too much praised, it is, at least, better than Lope’s.”?
Lope had written his .4ngdlics in 1588, and in October,
1598, had given a power of attorney to Pedro Varez de
Castro, abogado ¢ smpressor, to obtain the necessary licenses,
and to print the work ; but, for some cause of which we
are ignorant, it was not published until four years later by
Pedro Madrigal? It seems almost a certainty, from
the foregoing evidence, that Lope had a permanent

emprenta de Pedro Madrgal. Afo 1602. On fol. 242 there follows in
the same volume . Segwnda Parte de las Rima: de Lope de Vega Carpro: 4
don Juan de Arguspo, Vesntsguatro de Sevilla A shield, and beneath 1t :
Virtud y mobleza, Arie y wataraleza  This part contains the two hundred
sonnets On fol 342 follows Tercera Parte de las Rimas de Lope de
Vega Carpo. A don Juaw de Arguyo, Venngnatro de Sevslls. The
Dragontea follows. Other editions of this volume appeared at Barcelona,
Miguel Manescal, 1604 ; Barcelona, Juan Amello, 1604 ; and Madrid,
Juan de la Cuesta, 1605 Ths last ed. does not contain the sonnets.

1Ticknor, History of Spas Lit, Vol. IL p. 199. Cervantes gives
extravagant prase to the Angllica of his friend Soto, whom he
exalts a5 “one of the famous poets of the world.” Don Quexore, L
Chap. VI  Lope’s poem 18 pratsed i Part IT Chap. L - “and another
famous and rare poet, a Castilian, has sung her (Angehra’s) beauty.”
Cervantes in this chapter misquotes the very lines from Anosto’s Orlends
that Lope troduces in his prologue *

4 E de la India a Medor desse lo scettro
Forse altn cantera con muglior plettro.”
Canto XXX. St. 16.

Barahona de Soto was born at Lucena de C6rdoba (not, as La Barrera
thought, at Lucena del Puerto) n 1548, He graduated at Granada
in February, 1568, and then studied medicine at Osuna. He practised
as 2 physician at Archidona, where he died on November § or 6, 1595.
Fragments of his sequel to the Augdlica are found in the Didloges de ls
Monteria which remamed unpublished till 1890,

3 Pérez Pastor, Datos, p. 253.
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residence in Madrid ever since his marriage with his
second wife, Dofia Juana dé Guardo, in May, 1598.
Barreral implies that, though Lope had a wife in Madrid,
he stayed at Seville from 1601 to 1603 (or the greater
of that period) in the company of Lucinds, *and
er children, Mariana and Angela.”* But this is most
improbable. During 1602 Lope was busy in Madrid
sceing his Angelica and his Rimas through the press. As
Al.reagy stated, he asserts that he wrote his epic while
serving in the ill-fated Armada, and says he afterwards
finished 1t at Cadiz. But he evidently retouched it in later
years, for, as Ticknor long ago pointed out (Vol. IL. p. 199),
that “both the thirteenth and twentieth cantos contain
es relating to events in the reign of Philip IIL.”
fndeed, in the dedication he tells his patron<that, being
unable to correct the poem as he wished, he had kept it
by him for a long time; and he elsewhere adds that he
leaves it still unfinished, to be completed by some happier
fenius. “The Beauty of Angelica” was not successful.
t purports to continue Ariosto’s Orlando Furioso, of
which it is an obvious imitation. So it inevitably
challenges comparison with its great model, and, measured
by this standard, Lope’s poem must be pronounced a
falure. decabl ]

A considerable part of the 1603 Lope scems to
have passed at Sevi‘ilac. There {.;"wroteshls g:media La
Corona merecida, an autograph manuscript of which,
sccording to Duran, formerly existed in the Archives of
the Conde de Altamira. Another comedia which Lope
wrote about this time at Seville (where he resided for long
periods from the close of 1600 to May, 1604, according

1 Naswa Biografia, p. 87.

%It is with a feelng of pathetic imtepest that one wonders what
became of these two children of Lacids. They are mentioned only
in the Bpiswla to Barmonuevo, in 1603 (sec sbove, p. 112), and
nowhere else 1n the vast mass of Lope's poetry does he (30 g‘rulknow)
allude to them. They were full sisters to that Sor Marcels, the nun,
who survived her father 30 many years. Is it pomsible that she knew
nothing of them ?
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to Sr. Menéndez y Pelayo) is Los Pargas de Castilla,
Et;:ted in Parte XXVII. extravaganse, Barcelona, 1633.

style of the play leads Menéndez y Pelayo to class it
as onc of our poet’s carly works, and the local allusions
leave no doubt that it was written in Seville. As this dis-
tinguished critic has pointed out, it is evident from a very
spirited passage in Act I., that Lope was not an admirer
of the national sport of bull-fighting,—a fact which I think
might fairly be inferred also E-om his letters.! Lope was
seriously ill at Seville in this year, as we learn from the
dedication of the Segunda Parte of his Rimas® to Dofia

1 See the Academy’s ed. of Lope, Vol. X. To this year (1603) belongs
also the tragi-comedia E!/ Cordobes valeross, Pedro Carbomers, printed 1m
Parte Catorze . the autograph, now in the Biblioteca Nacional, 1s dated
Ocafia, Aug 26, 1603, with licenses to perform dated 1603-04-10-17,
Ocafia 18 about twenty-five miles from Toledo.

2There seems to be some uncertanty as to when this Segunds Porse
was first printed separately, s.e without the Angdlics. In 1602 Lope
wsued his Angdlica, con otras dwersas Rimas, 1o which he mcluded hus two
hundred sonnets (styling that part of the volume Ssgwnds Parte de las
Rimas) with the Dragontea s the Tercera Parte.  This made a bulky
volume ; accordingly, at the request of some who desired to have the
Rimas alone, and 1n a handier form, Lope re-issued them It 1s con-
cerning this re-issue that the confusion has arisen,  La Barrera (p. 106)
has been needlessly troubled by Nicolas Antonio’s statement that these
Rimas appeared separately at Madnd n 160z, But the great Spanish
bibliographer was not infallible, and here he made a mistake No
copy of such an edition has ever been seen ; the earhiest copy known was
the one possessed by Gayangos, printed at Lisbon, 1n 1605 (La Barrera,
P 599). Another edition appeared at Madnid, “por Alonso Martin,
Afio 1609.” To this edition was appended the Arte nuseo de hacer
Comedias, which here appeared 1n print for the first ime. The Rimas
were 1ssued agamn at Milan, i 1611 (Gallardo, Ensayo. IV, p. 965); in
1613, en Madnd, por Alonso Martin, and in Lenda, 1615 ?'). The
edition from which the editor of the Odras Sueltas published the Rimaes
i Vol IV, Madrid, 1776, is that of Huesca, Pedro Bluson, 1623,
From the ed. of Madnd, 1613 (see also Obras Sweltas, Vol. IV, p. 177),
La Barrera copies the following pasage m the dedication of the Primera
Parte to D Juan de Argmjo: “A persuanon de algunas personas que
dessezban estas Rimas solas y manuales, salen otra vez 4 luz, honradas del
nombre de V.m., indicio que su censura y autoridad no las desprecia,” etc.
And the prilogo concludes: “Aqu: tienes, lector, dos centuras de sonetos,
aunque impresos otra vez en mi Axgélica ; pero van acompafiados de las
Rimas que entonces no sahieron £ lvz, porque excedéa el numero 4 lo que
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Angela V. i, to whom he expresses his gratitude for
the care and kindness she had bestowed ug:n him on two
occasions when he was ill in that city. That Lope was in
Seville in the latter of 1603 1s made certain by the
fact that on the last day of that year he signed in that city
the dedication of his Peregrino ex su Patria? to Don Pedro
Fernandez de Cordoba. The work was not issued until
the beginning of the following year, the fsa being dated
at Valladolid, February 27, 1604.

“ The Pilgrim in his own Country " is, n the words of

permute un Libro en otavo folio.” These Rmas, the Segumda Parte
above, are dedicated to D* Angela Vernegali The Episwls to Gaspar de
Barrionuevo, contaned in thus Segwnds Parte, proves, as La Barrera says,
that the volume was not issued ll the close of 1603, or the beginning of
1604 * 1t was probably published at Seville (Lc. p. 108). The verses of
thus Episrla, written in Seville, are :
“All4 os dir4 las ignorancias mias

Un nuevo Peregrimo sin sospecha,

Puesto que suelen parecer espias.

Imprimo al fin, por ver s1 me aprovecha

Para librarme desta gente, hermano,

Que goza de mis versos la cosecha.”
But the problem has been solved through Professor Restor’s recent
ducovery of an edition of the Rsmas, printed at Sewille in 1604
by Clemente Hidalgo, who also 1ssued the first edition of E/ Peregrine
in the same year. See Zeitichrsft fir Roman. Phll Vol. XXII p 99.
Thus proves the conjecture of La Barrera to have been correct. That there
was also an edition printed at Toledo, in 1608, is proved by a letter
written to the Duke of Sessa by Lope on Sept 6 of that year. Hesays:
“ Partfme luego & Toledo [desde Madrid], donde ha pocos dias que me
dieron la carta de V.E. y no muchos que yo habia impreso algunos
escritos mios en un libro que llaman Rimas” .. A V.E. embio . . .
quatro de los hbntos de las Rimas, por 1 allf [en Valladohd] no los
hubiere.” ‘This, as La Barrera says, 1s the first notice that we have of an
edition of the Rimas at Toledo, in 1605. Whether the Lisbon or the
Toledo edition 18 the earlier of the two it is impouible to sy, though
the fact that the license to print of the Lisbon ed. is dated June 1, would
rather pont to 1ts prionty.

1 El Peregrino en sx Patrsa.  De Lope de Vega Carpio. Dedicado & D.
Pedro Fernandex de Cordoba, Margues de Priego, Sehior de lo casa de Agusiar.
Colophon : Impresso en Sevills por Clemente Hidalge. Afio 16045 4™
Other editions appeared 1n Barcelona, 1604 ; Madnd, 1605 ; Barcelona,
1605 ; Brusselas, 1608 ; Madrid, 1618, and an anonymous English
translation, “ The Pilgrime of Casteele,” London, 1623.
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La Barrera, with whom I entirely agree, “a wearisome and
pedantic novel, divided into five Books.”! Dispersed
through the volume are many lyrical poems, some of
which are to be counted among the best Lope has written :
for example, one in Book IIL., already mentioned and
beginning-—Serrana hermosa que de wiewe elada. It also
contains four very graceful religious dramas : E! Viaye del
Alma, Las Bodas del Alma y el Amor divino, La Maya
and E/ Hijo prédigs. These four, written long before they
were incorporated in the Persgrino, with the action of
which they have nothing to do, are the earliest of Lope’s
autos® The Peregrsno doubtless contains allusions to Lope’s
life in Valencia,—to his amours, adventures and vicissi~
tudes,—though so studiously veiled that it is impossible
to distinguish fact from fiction. What is of more import-
ance to us is the list of Comedsas that Lope has drawn up
at the end of the work. So far we have only been able
to indicate the few that have survived. Here are nq less
than two hundred and nineteen that Lope had written before
the close of 1603 : he, in fact, gives the number as two
hundred and thirty, and what he says concerning them is
interesting as being one of the carliest expressions of his
opinion. He pleads that he should not be blamed for
the defects of the great number of his comedias now going
about, for he has seen some which he in nowise recognizes :
“and let foreigners observe, by the way, that comedias in
Spain do not follow the rules of Art; that I continued to
write] them in the state in which I found them, without
daring to observe the precepts, because they would not
thus be listened to by Spaniards, etc.” In his Episwla to
Barrionuevo, written at about the same time, Lope had

1Ticknor’s judgment 1¢ much more favourable He says that it is
not only one of the earliest specimens in Spanish literature of the class to
which it belongs, but one of the best. (Vol. IL p. 203.) I must
confess that st 1s not harder reading than the Angdlics, and not as tire-
some as the Isidr or the Dragonres, which latter only a sense of duty
compelled me to finish.

2They have all been republished by Menéndez y Pelayo, m the
Academy’s edition of Lope de Vega, Vol. II.
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said of thosc who stole his plays or passedthcn:ioﬂ"u
their own : “ They er papers on cvery hand, print
books full of lies, angi:;ve n}:ae the chaff while they carry
off the grain. You shall see in my comedias, at least in
those wﬁich have appeared at Saragossa, to six lines of
mine a hundred of somebody else’s; for the man th
infure, he that envies the actor who enjoys them, s
them, botches them and mangles them.” !

During Lope’s sojourn in Seville, perhaps in the
summer of 1603, or more probably in the sprin% of 1604,
he visited Granada in the company of Lucnda, where
they were guests in the house of Don Alvaro de Guzman,?

1 Cogen papeles de una y otra mano,
Imprimen libros de mentiras llenos,

Danme la paja 4 mf, llevanse el grano.
Vereis a mis Comedias (por lo menos
En unas que han salido lu Zaragoza)
A seis renglones mios ciento agenos.
Porque al representante que los goza,
E otro que le envidia, y 2 gnien dafian,
Los hurta, los compone, y los destroza
Oéras Sueltas, Vol IV, p 383.

$'Phis follows from a letter written by the poet to the Duke of Sessa,
dated Madnd, July 2, 1611 . “Desde que V.E, Sefior, escnibid que
estaba indispuesto, sabrd y2 qué sentimiento seria el mio quando lo
leyeme, y assi no tengo que encareger, sino suplicarle mire mucho por su
ud, que Dios le dé como esta casilla le dessea, de quien V.E es duefio
desde los cuerpos 4 las almas. Las mudanzas de las aguas causan siempre
destemplanza en qualquier sujeto, por robusto que tea, quanto mis las
delgadas, yelos que deben progeder de las niebes de los montes. Abrd
sicte afios que fu1 4 Granada en tiempos de los Reyes catélicos Luginda y
Belardo, y dixéronme en llegando, que el agua de Xenil era tan delgads,
que £ todos los forasteros destemplava luego, y era causa de grandes
enfermedades ; era yo huesped de D. Alvaro de Guzmin, y roguéle me
librase de tales pronésticos ; y el buen caballero, que todos los Guzmanes
son buenos,—mandé que nos dicsen siempre vinn puro, y que sdlo se
pegase el frio de la niebe de Ia cantimplora . .y pues ya esta carta &8
Para reir, y uno de los estilos del formulario italiano se llama burlesco,
V_.E,, Sefior, este soneto que hice entonces al proposito de arnba,
enbiandosele £ Lucinds en 1z tal enfermedad que me did una vez en
Sewlla : Por tu servicio, hermosa prenda mia
Mediré de las zonas la abrasada, . . "
La Barrers, Naevs Bisgrafia, p. 98.
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a sonnet from whose pen is to be found prefixed to the
Peregrino ; that he had paid an carlier visit to Granada in
the year 1600 we have seen above.

Meanwhile, during all these years we meet with no
trace of Lope’s second wife, Dofia Juana de Guardo.
Not since his marriage in 1598 is any mention made
of this patient and long-suffering woman : long-suffering
indeed, for her husband’s infatuated flittings in pursuit of
Lucinda were doubtless odious to the young wife. Lope
seems always to have had a fatal weakness for the sex,
with a special predilection for actresses! This will be
shown only too clearly in the ensuing pages.

When Lope returned from Seville we do not know ;
but that he was again living with his wife in Toledo in
the summer and autumn o% 1604 is certain. An auto-
graph letter still extant,? written by Lope to a friend of

14« Lope era un emgma, como en mnfimitas otras cosas, en punto 4 las
mugeres. Tan pronto subyuga su corazon el 1deal platonismo de Petrarca
y 1a ternura y delicadeza espiritual del Dante, como la grosera lascivia de
Quevedo.” Fernandez-Guerra, Alascon, p. 318.

3Excerpts from this letter weie first given by Schack, Nacksrage,
P- 33. 1 copy the fuller version of La Barvera, “Yo tengo salud y
toda aquella casa. D* Juana estd para parr, que no hace menores los
cuidados. Toledo estd caro, pero famoso, y camina con propios y
extrafios al paso que suele. Las mugeres hablan, los hombres tratan, la
Justicia busca dineros ; no la respetan, como la entienden. Representa
Morales ; silba Ia gente; unos caballeros estdn presos porque eran la
causa desto ; pregonése en el patio que no pasase tal cosa, y asi, apretados
los Toledanos por no silbar, se peen, que para el Alcalde mayor ha sido
notable desacato, porque estaba este dia sentado en el patio. Aplacs esto
porque hizo La Rueda de /e Fortusa, comedia en que un Rey aporra 4 su
mujer ; y acuden muchos 4 llorar este paso, como u fuera posible,
Morales no me habla porque me envié un pavo y no le quuse recibir; y
4 la verdad yo no tuve pucrta por donde entrase, porque estd hecha £
medida de carneros, vaca y conejo 4 la noche, y 81 hay gallina, mal para
el dueflo, que algmen esté enfermo en casa. . .. De poetas no digo
bien siglo es este ; muchos estéin en cierne para el afio que viene,
ninguno hay tan malo como Cervantes, ni tan necio que alabe 4
9nixote. ﬁlcen en esta crudad que se viene la Corte para clla.  Mire

. md. por donde me voy & vivir 4 Valladolid, porque s1 Dios me guards
el smo, no més corte, coches, caballos, iles, midsica:, ramerss,
hombres, hidslgos, poder absoluto, y sin P.... disoluto, sin otras saban-
dijas que cria el Oceano de perdidos Lothos de pretendientes y escucla
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his, 2 physician, and dated at Toledo, August 14, 1604,
seems to imply also that he had been living in that city for
some time. We learn from it that Dofia Juana was soon
to give birth to a child, “ which,” the husband remarks,
“ does not make my cares any less.” The account of the
representation of Mira de Mescua's comedia Ls Rueds
de la Fortuna, given in this letter, is of interest, and muck
more so is the reference to Cervantes. Lope shows
considerable lukewarmness towards Mescua, and marked
hostility towards Cervantes, whose Don Quixote must
already have been well known in literary circles, though 1t
was not printed until the following year. There is some
uncertainty about the Morales, autor de comedias, who is
here mentioned as having produced Mescua’s play. La
Barrera calls him Alonso Morales, and this was, it seems,
the player who was designated as e/ drvsmo, and “Prince of
Actors.”” On the other hand it 1s maintained by later
writers that he was Jutin de Morales Medrano. The
latter was known as an actor as early as 1595, and had a
company of his own, with few interruptions, from 1602 to
1634.! In a list of players composing Manuel Vallejo’s
company, which was to perform the « Autos of the Hjoly
Sacrament,” in 1622, we find: “Juan de Morales
Medrano y Jusepa Vaca, su muger,” and “ Mariana de
Morales, su hija,”? etc. If there were two actors named
Morales, this, at least, removes all doubt as to which one
was the husband of Jusepa Vaca. According to Suarez

de desvanecidos.  V.md. viva, cure, y medre, y ande al . . no cumpla
cosa que diga, nr pague 91 no es forzado, mi favorezca sin interes, ni
guarde el rostro 4 ]z amustad . . . no m4s, por no imutar 4 Garailaso en
aquella figura correctiomss, quando dice . ¢ A satira me voy mi1 pato 4 paso.’
Cosa para mf mas odiosa que mus libros 4 Almendarez y mis comedias & Cer-
vantes. Si alld murmuran de ellas algunos que piensan que las escribo por
opinion,desengéfieles V. md. y digales que por dinero.” La Barrera,p. 134

! Pérez Pastor, Nueves Datos, pp. 38 and 239.

% Pérez Pastor, Pracess, p. 297.  See also Sénchez-Arjona, E/ Teatro ox
8evills, Madnid, 1887, p. 96. Marana Vaca de Morales, married to
Antonio de Prado, a well-known esmr, was sull living on the death of
her husband in 1651. Pérez Pastor, Naevos Dats, p. 331 Cf.
S8énchez-Arjona, Awales del Teatro en Sevilia, Sevilla, 1898, p. 275.
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de Figueroa,! who was well informed in al] theatrical
matters, Morales, ¢/ dfvino, was already dead in 1612,
There must, therefore, have been two celebrated actors
named Morales living at the same time. The wife of
Juan de Morales Medrano, & gallarda Jusepa Vaca, as
Lope calls her, was one of the most popular actresses of
her time ; it was for her that he wrote the part of Dofia
Elvira, in Las Almenas de Tors (1618): Representbla
Morales y huzo la gallarda Fusepa Vaca & DoRa Elvira.”*
as we read beneath the cast of characters.®

1 Plaza sniversal, ed. of PerpiBian, 1630, fol. 336. The license to print
this work is dated April, 1612. Concerning the J‘ramatm Mira de Mescua
I have collected, in an article entitled Mirs de Mescsa ot /a Fuive de
Toldde, m the Revse Hispawsgne (1900), such notices as I find scattered
through vanous books He was an ulegitimate son,—his mother being
named Juana Perez, according to Gallardo, Ewsaye. Vol. III. col. 810,
where he also says :  En un tomo de Papeles ¥ aros Massserstos, que poseo
s¢ lee una carta suya may cunosa.” What has become of ths manu-
script ©  Let us hope 1t was not one of the mzny lost by Gallardo “en la
famosa jornada de San Antomio de 1823.”

3 Jusepa Vaca was the daughter of Juan Rmz de Mendy, an actor, and
Marniana Vaca. she was married to Juan de Morales [Medrano}, on
December 27, 1602. Pérez Pastor, Nuevos Datos acerca del Hustrionsma,
etc. p 78 Manana Vaca, their daughter, was a well-known actress, as.
we have seen, in 1622, so that when Lope wrote the part of Dofs
Klosra for the gallerda Jusepa, the latter was, in all probability, no longer
en la flor de sus afies, though there is no certanty about the date assigned
above to Las Almenas de Toro. 'The mere fact that it does not appesr in
the List of the Peregrio of 1618, does not prove conclusively that it ma
not have been wnitten prior to that date.  Further evidence of the s
exercised by this famous actress over our poet, is to be found m the
dedication of Las Mocedades d¢ Roldaw, “comedia que en las muss escrini
4 debocion del gallardo talle en habito de hombre de la unica represen-
tanta Tusepa Vacs, digna desta memona por lo gue ha honrado [as
comedias con la gracia de su accion, y la singularidad de su exemplo.”
Comedsas, Parte XIX. Madnd, 1627, fol. 136. Gongora and Villame-
diana did not spare the couple 1n their satiical and sometimes
vulgar gibes. Beudes the well-known somnet of the latter : “Oiga,
Josefa, mire que ya pisa,” cf, Cotarelo, E/ Cowde de Fillamediona, Madrid,
1886, p. 247, and Podies inddsses de Gingora, which I published in the
Revse Hupemgse, Paris, 1897, p. 150, from a MS. in my possession.
{‘mepa Vacz was still iving 1n 1630, and perhaps as late as 1634 Sce

érez Pastor, Nueoos Datos, p 239.

 Parte Caterze de Comedias, Madnid, 1621, fol. 330.



156 THE LIFE OF LOPE DE VEGA

Two autograph comedias by Lope, dated in this year,
have been preserved : La Prucba de los Amigos,! dated at
Toledo, September 12, 1604, and Carlos V. en Francia,
dated Toledo, November 20, 1604.

Lope had then been living in Toledo from the beginning
of August, 1604, if not carher ; and here he continued to
reside with his wife, Dofia Juana, during the whole of the
following year. We have seen that he had complained
bitterly of the wayin which his plays had been pirated by both
booksellers and poets, who “ give hum the chaff while they
carry off the grain.” He complains especially of a volume
that had then appeared at Zaragoza (1603), but no trace
of this volume has thus far been found.® It 1s very likely,
as La Barrera says, that such volumes were printed for the
Italian, Dutch, and American markets. About this time
Lope wrote 1n the prologue to E/ Peregrino en su Patria :
“ Those are my encmies who print the works of others in
my name. Just now there have appeared a number of
comedias which they say were printed in Lisbon, though
they were actually printed in Castile, and I wish to warn
those who like to read my writings (for there are some, if
not 1n my own country, at least in Italy, France and the
Indies, where envy has not dared to travel) that they may
not believe that those are my comedias, although they may
bear my name.” This alludes doubtless to the volume
entitled + Sess Comedias de Lope de Vega Carpro, y de otros
Autores, cvios nombres dellas som estos . . . En Lishoa.
Impresso por Pedro Crasbeeck. Anno MDCIII. . . .

1Published in Comedias Ineditas de Frey Lope Fehx de Vega Corpso, ed.
'liy the Marqués de la Fuensante del Valle and José Sancho Rayon.
'omo I Madnid, 1873.

2Printed 10 Parte XPIII. de Comedias, Madnd, 1623. The pro-
longed popularity of this 1s proved by the many licenses, extending to
1620, which are found on the autograph,

8 There is an edition of the Primera Parte of Lope’s Comediss, dated
Zaragoza, Angelo Tduano, 1604, with a Licencsa dated “ Zaragoza 4 15
de Qctubre de 1603.” (Salv4, Catilogo, Vol. L. p. 536.) There may
therefore have been such an edition as Lope mentions. From thus it
seems just possible, too, that the edition of Valencia, 1604, may not be
the first edition of this Primeng Parte. See post, pp. 158-160
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From the title-page, as La Barrera says, there seems to
be no reason for suspecting that the publisher tried to
deceive the admirers of the famous dramatist. For a
descnl';Ption of this bibliographical rarity I am indebted to
Mr. Fitzmaurice-Kelly. It is an octavo of 274 leaves
g2]+274ﬁ.), the preliminaries being in Portuguese.

either place nor date is attached to Frey Manoel
Coclho’s approbation ; the license signed by Marcos
Teixeira and Ruy Pirez da Viega is dated Lisbon, May
20, 1602 ; ‘the Privilege of the King of Portugal,’ des-

tched at Lisbon on %Iovember 29, 1602 by Francisco

ebello and Duarte Correa, grants Francisco Lopez’
ﬁetition to print during ten years ‘this book of Comedias
y Lope de Vega, and by other authors named in the
said petition, which the said Francisco Lopez says that
he collected.” A final license, signed Borges, is dated
June 6, 1603. In his Nueva Biografia, La Barrera
erroneously states (p. 131) that in this edition E/ Per-
seguido bears Lope’s name.  As noted in the same writer’s
Catdlogo (p. 679), all six comedias are anonymous.” La
Barrera is probably right in thinking that Lope was misled
by some vague reports concerning Pedro de Madrigal’s

VThe utles are. (1) La Destruscum de Comstantingpla por ¢l Gram
Tureo Makomero, veprinted from the Primera Parte del Romencers y Tro-
gedias de Gabriel Lobo Lasso de la Vega (Alcald, 1587). (2) La Fundacon
de la Alhambra de Gramada (not by Lope)  (3) La Libertad de Castilla
por ¢l Conde Fernan Gongales, en lemgua antsga (peshaps by Lifand). (4)
Las Hagafias del Cid y su mucrte, con lo tomada de Valewcsa (perhaps
Lifian?). (5) Los Amsgos Enojades y verdadera amustad (not by Lope).
(6) E! Persgusdo (by Lope). Ticknor describes the copy in the Am-
brosian Library, (Vol. II. p. 237). He says. “No. 3 [No. 5 above
Amistad pagada, 18 m Vol. 1. of Lope’s Comedias, 1604, and No.
Carles ¢l Perseguido, is 1n the same volume ; while No. 4 [No. 3 above],
La Libertad de Castslla, appears in Vol XIX. as E/ Conde Fersan Gon-
zalez. ‘These three, therefore, are Lope’s ”  Ticknor 15 mistaken, Las
amigos enojados and La Amistad pagada are no more connected than are
Mhacedon and Monmouth. Each has nie principal characters ; thereiis
no other point of resemblance, Mr. Fitzmaurce-Kelly points out to me
that, while there are over fifty personages in La Libertad de Castilla,
there are only some thurty in B/ Conde Ferman Gowzalez, and that the ph£
are qute dustinct. Apparently Madrigal did not print the plays in
order adopted by Crasbeeck. '



158 THE LIFE OF LOPE DE VEGA

reprint of Crasbeeck’s volume issued at Madrid in 1603. A
copy of Madrigal’s edition is in the Ambrosian Library at
Milan. Von Schack says he has grounds for presuming the
existence of another volume of Comedias de Lope de Vega,
printed at Lisbon or Sevilla in 1603,* which must contain,
amongst other plays, the following : Acertar errando (also
entitled E! Embajador fingido) ; La Ciudad de Dios; and
Los Amigos engjados (also called La Amistad mas verdadera).
I do not know what grounds he has for supposing that
such an edition ever existed. In the beginning of 1604,
before Lope’s return from Seville to Toledo, there appeared
the Primera Parte of the comedias of Lope de Vega. The
title page of the edition of Valladolid is as follows : Las
Comedsas del famoso Poeta Lope de Vega Carpio. Recopiladas
por Bernardo Grassa. Agora nuevamente umpressas y emen~
dadas. Dirspsdas al Luencsade don Antonso Ramires de
Prado, del Consejo de su Magestad, y su Fiscal en el de la
Cruzada. Las que en este hbro se contienen van a la bucita
desta hoja. Ao 1604. Con Lscencsa. En Valladolid, Por
Luys Sanchez. Vendense en casa de Alonso Perez. Small 4>

This Primera Parte, La Barrera says, contains a ‘biblio-
graphical enigma which must remain 1nsoluble untl all the
issues of this volume can be minutely collated. There

Y Nacktrage, p 40 ‘There 18 a Ciudad sm Dros, ¢ El Inobediente,
chronicled by La Barrera, Catélogo, p. 5335, but the author 1s Claramonte.
In Chorley's Catalogue (in Comedias Escogsdas de Lope de Vega, Vol IV
Bib de Aut Esp.), we rvead : “The play enttled E/ Imobedsente, é la
Cindad sin Dios (Emgda 1I'), of Claramonte, secms to be by Lope,
judging from thestyle” To which La Barrera adds . « It was published,
attnibuted to Lope 1 Parte XXV1. (extrapagante), printed 1n 1632-33,
and re-issued at Zaragoza, 1645. In my opmmion it belongs to Clara-
monte.” Ticknor notes that the style of the play “1s much in Lope's
final manner” But the matter is practically decided by the opinion of
Menéndez y Pelayo, who says the play 1s Claramonte’s * “ one finds nothing
n the play that recalls the sacred scriptures (the Prophecy of Jonas), but
rather a senes of puppet-show pictures, quite charactenistic of the puerile
art of the honoured and pious Murcian actor, the author of La Letawia
moral.” He concludes by calling E/ Incbediente “a rude and barbarous
melodrama, of which we should not defraud its legitimate author.” See
the Academy’s ed of Lope, Vol. III. p Ixxvi. It is reprinted mn this
volume, as the editor says, because 1t bears Lope’s name 1n old and rare
editions, but under the cautious rubrnc of ‘ comedias attributed to Lope.’
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can scarcely be a doubt that this first part of the comedias
of Lope was first printed at Valencia, in 1604 ; an edi-
tion, however, of which no copy is now known. That
such an edition must have existed is proved almost beyond
cavil by the above impression of Vnﬁadolid, 1604, 2 copy
of which is in my possession. The Aprobacion of this
volume reads : * These twelve comedias of Lope de Vegs,
which have been printed at Valencia, contain nothing
objectionable, and the license to print may therefore be
granted. In Valladolid, February 17, 1604. The Secre-
, Juan Gracian Dantisco.”* The dedication of this
volume 13 undated, and is signed by Alonso Perez, the
Madrid bookseller, and father of the poet, Juan Perez
de Montalvan, Lope’s first biographer. It begins: “A
number of works by Lope de Vega having come into my
hands, I selected these twelve comedias because they had
been the best received and most successful of all, . . .
and resolved to print them. And conceiving that it
would not be well to publish them without a patron
under whose protection they might escape the envious,
1 thought I should also be doing a good service to
the author by placing them under your protection, etc.”
But, if Alonso Perez was the collector, L Barrera asks
how it happens that we find on the title page of this
very edition : Recoprladas por Bernardo Grassa? Let the
curious, he says, untie this knot.? He remarks that the
1Valladohd was then the capital of Spain,—hence the Aprobacion is
%ltled m that city  This formality was not necessary 1n the Kingdom of
alencia.

2 Of this Primera Parte of Lope’s comedias cleven editions are known:

Valencw, 1604. [Mentioned by Nicolas Antonio and Schack.]

Madnid, 1604. [Copy 1n the possession of the late Lord Taunton.]

Valladolid, 1604, [Copy in my possession,—see title page above.]

Zara, 1604. [En Zaragoza, por Angelo Tanano. Copy mn the
Briish Museum.]

Valencra, 1605 [En Valencia, en casa de Gaspar Leget. Muckes
entremeses (five) are added m this edition * the order of the ‘21:’}:: is also
changed. The first picce 18 the Nacimsento de Ursom y Vi : it is
usually the seventh.]

Valladolid, 1605 [En Valladolid, por Juan de Bostillo. Contains

10 Loas or Entremeses.
Amberes, 1607. [En Amberes, en casa de Martia Nucio.)



160 THE LIFE OF LOPE DE VEGA

name * Grassa’ is Valencian. To me it seems as though
Grassa were the original collector, and that Alonso Perez
had merely reprinted this edition, title-page and all.

In the middle of August, 1604, as we have seen in the
letter quoted above (p. 153), Dofia Juana's confinement
was expected shortly. La Barrera says : * this birth must
have miscarried, for the son Carlos Felix, who was still
living at the close of June, 1612, and who died shortly
afterwards,! must have been born in 1605 (/c. p. 138).
This is very probable ; we know, at all events, that Carlos
was seven years old when he died, in 16122 Of a
daughter Juana, mentioned by Lope in his will of 1627,
and who was evidently born some years prior to the birth
of Carlos Felix, we know absolutely nothing.* Lope con-
tinued to reside in Toledo, where, in the latter part of
May, 1605, a festival was celebrated in honour of the
birth, at Valladohd, on April 8, 16035, of the Prince of
the Astunias, afterwards Philip IV. An indispensable
part of every festival about this time seems to have
been a jusia poérca, or poetical contest. In this case
the ayuntamsento or town-council of Toledo requested
Lope to take charge of 1t,—as a Toledan poet and one
of much experience, for he was then residing in this city
and recognized 1t as a mother.” He accepted, opened the
certamen with a brilliant ¢ poetical oration,’ and also read
the vejamen and the semtencia.  An account of this festival

Valladolid, 1609. (Por Juan de Bostillo, en Ia Calle de Samano. In

my oollectxon.g
Brusselas, 1611. [See Dieze. tr. of Velazquez, p. 331. He says he
had a copy of this edition.]

Milan, 1619. [A costa de Juan Baptista Bidelh  In my collection.]

Zaragoza, 1626. [Por Juan de Larumbe. In the Ticknor Library.]

The Valladolid, 1604 ed. contains 12 Loas, my copy of the Valla-
dolid, 1609 ed. contains 12 Lsas and 12 Emtremeses, which La Barrera
says are wanting m this edition. The ed of Milan, 1619 has 12 Laas,
but no Estremeses.

1This is also the opinion of Schack, Nackzrage, p. 32

% From the boy’s Christian name, La Barrera conjectured that Carlos
was born on November ¢, the feast of St. Charles Borromeo. Mr. Fitz-
maurnice-Kelly, howerer, draws my attention to the fact thatthe Archbishop
of Milan was not formally canomized till 1610—when Carlos was five

yean old.
8La Barrers, p. 670. See Appendix.
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was published, and among the compositions contained in
this volume is one with the rubric * Sonnet by Lucinda, a
mountaineer ; she does not aspire to the prize, because
she does not know the language of the Court.”?

In September of the same year, 1605, Pedro de
Espinosa published at Valladolid his excellent Anthology
(now a rarity) entitled Flores de Poetas slustres de Espara,
which contamns a cancion, six sonnets and a Ara amorosa
by Lope ; the latter beginning : Sentado en esta penia, was
evidently written during the poet’s banishment, in Alba de
Tormes, between 1590 and 1594.?

It was at this time—about the middle of August,
1605, that Lope journeyed to Madrid and while there
began with the Duke of Sessa® that intimate friend-
ship which was only ended by death. The Duke was
then twenty-six years old, with a taste for letters, and,
as La Barrera says, ““ he was above all things punctilious
in his love affars (extremado em amores), and doubtless

3 Relacion de las Fiestas que la smperial Crudad de Toledo higo at Nacs-
miento del Princspe N.S. Felype 1V deste wombre  Madrid, 1605 v, La
Barrera, p 140

2 Espinosa’s collection had been made two years before this date,
the dedication to the Duke of Béjar being dated Sept. 20, 1603.
The volume was republished at Sewille, in 1896, and excellently edited
by Rodriguez Marin. The /irs 1s printed on p. 154.

81t may be well to give a brief account of this personage, who
El.lyed such an important part in the hfe of Lope de Vega. Don
uis Fernandez de Cérdoba Cardona y Aragén, uxth Duke of Sessa
(the estates of the Dukedom were in the Kingdom of Naples), was
born in 1579, and was therefore scventeen years younger than Lope.
He became Duke of Sessa on the death of his father 1n January,
1606. He marned 1n 1604 (1) Da. Mariana de Rojas, eldest danghter
of D. Francisco de Rojas, Marqués de Poza. He died on November
14, 1642, at the age of mxty-three, leaving a son, Don Antonio, of
whom we shall also have occasion to speak. Lope mentions his
patron in his verse under the poetical names Lisardo and Lusso, “que
es lo mumo, y que se aplica al nombre de Luws, y del mejor Luis
ue Dios ha hecho,” as the poct says 1n one of his letters to the

ke La Barrera, p. 241.

A curions mcident concerning the Duke of Sema u related by
Cabrers, Relacsomes, p. 378, as happening on the might of July 23,
1609. It appears that the Duke, accompamed only'by a little page
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moved by his literary inchnations, he took a special
pleasure in conducting with his varous amigas a corre-
spondence adorned with elegant phrases and with the
owers of poesy.” )

«“He sought, therefore, and found in the Fenix,
Lope de \gcga Carpio, the friend, counsellor, and
confidential secretary who so discreetly, with such
fecundity and admurable wit, and with his long experi-
ence in love-affairs, could please him. And so he made
use of hum with unbounded confidence and friendship
for many years, rewarding im with honours, gifts and
favours of every kind.”!

From a letter written by Lope to the Duke, dated
Toledo, September 3, 1605, and one of the earliest that
he ever addressed to his patron, we learn that the
Ferusalem Conguistada, although not printed till 1609,
was already finished He says: ‘1 sent my Yerusalem
to Valladolid, in order to get a license from the Council ;
1 shall imprint 1t very promptly, and your Grace shall
have the first copy. It 1s a thing that I have written

who was singing and playing the guitar, salhed forth at midnight
“to get the fresh air,” They stopped at the plazuels of the Duchess
of Ndjera, where someone from a window asked them to play and
smmg. The Duke of Sessa commanded his munstrel to sing, when
the Duke of Maqueda, who was just then returming from the
Prado with the Dukes of Pastrafia and Barcarrota, became annoyed
at the musc, left s friends, and entering his own house, armed
himself With two or threc followers he returned, fell upon the
minstrel, broke the gustar over his head, and then attacked the
Duke of Sessa, not knowing who he was “The latter defended
himself bravely, coming out of the encounter wiath a large cut on
the head and another on the cheek, which divided his lower lip.
The Dukes of Pastrafia and Barcarrota, hearning the uproar, returned
and found Sessa stting 1n a doorway staunching the flow of blood
with a handkerchief. Not recognizing him, they asked him if he were
hurt. Sessa answered that, 1f he were, he could take care of himself, and
that he had still half a sword left to tackle the chicken-hearted cowards.
Whereupon they left, and the Duke went home to nurse his wounds.
The Duke of Maqueda fled, but was apprehended 1 July of the
following year, and imprisoned in Guadamur, near Toledo. ldid.
P 411
1La Barrera, pp. 142, 143.
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in my best years, and with a purpose different from
others [that { wrote] in my youth, when the passions
are more potent than reason.”!

It is very likely that during this time, while Lo
was living at Toledo with his wife Dofia Juana, the
beautiful Lucinda of his verses was living in Madrid.
The distance between the two cities is short, and Lope
doubtless made the journey to Madrid frequently.

In this year, 1605, Luctnda, i.e. Micaela de Luxan,
the actress, bore Lope a daughter, who received the
name of Marcela. As we shall see, Marcela entered
the convent of the Barefoot Trimtarians in Madrid on
February 28, 1621. In his Epistola to Don Francisco
de Herrera Maldonado, written not long after her taking
the vedl (perhaps in 1622) and published in La Ciree,
in 1624, Lope speaks of Marcela as being sixteen years
old when she became a nun? She was therefore born
at the beginming of 1605, or perhaps even in the latter
part of 1604. La Barrera says that if we are to infer
the day and month of her birth by her Christian name,
we should fix upon January 16, 1605 (Lc. p. 146).
Marcela survived her father thirty-three years; she
died in the Trnnitarian Convent at Madrid on January
9, 1688, at the age of eighty-three. In his writings
her father called her simply Dofia Marcela de Carpio;
i the Convent she bore the name of Sor Marcela de

1La Barrera, p. 145.

2 Alli Marcela vive, alh professa ;
Lejos del loco mundo y sus engafios,
Del cielo sigue la divina empresa
1 O santos, o ggndos desengafios !
Pues tan hermosa virgen, tierna y casta
Consagra al Dios de amor decisets aftos.
Obras Sueitas, Vol. 1. p 316.
Also 1n the cpustle Belards a Amarslis, first published 1 the Fibomena,
m 1631
Marcela con tres lustros ya me obliga
A ofrecensela 2 Dios, a quien desea,
S1 €l se sirviere, que su intento siga.
Ihd. p. 473.
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San Felix. She scems to have inherited some of the
poetical gifts of her illustrious father, and, according to
a very interesting ixforme by the Marqués de Molins
(an abstract of which 1s published in the *Adiciones’
to La Barrera’s biography), her verses still survive
in a quarto manuscript of 560 pages.! Sor Marcela
not only wrote lyrical poetry, but also composed a
number of short dramatic pieces, which were acted in
the Convent. In a lba to one of these pieces, she
herself, in the character of a student, begins with these
verses
Yo soy un pobre estudiante

Tentado de ser poeta,

Cosa que por mis pecados

Me ha venido por herencia ;

Porque ello es que gualts pater

Taks filsus, et ceteva.

The real facts of her birth, however, were kept secret,
and in the manuscript biographies of the nuns, the
Vida de Sor Marcela contains the following .
“Such was the Mother Marcela de San Felix, born 1n
Madrid, but whose progenitors either oblivion or
mystery have hidden from us- only the memory re-
mains of her having been a very near blood relation to
P. Fr. Luis de la Madre de Dios,? 2 well-known monk
of our Sacred Barefoot order, and also of the famous
Spanish poet, D. Felix de Vega, who in the latter

1 Molins, La Sepultnra de Cervantes, Madnd, 1870, p. 16.  Serrano y
Sanz 1ntends publishing Sor Marcela’s poems 1n his Ensayo bsbhogrifico
acerca de las Escritoras Espaiiolas : see Fitzmaurice-Kelly, Hustoria de la
Luserassra Espakola, Madnd, 1901, p. 338, note

3This was, 1t seems, another natural son of Lope 1In the
*Adiciones’ to La Barrera are printed three rathtr long romasces by
Sor Marcela, which give a very favourable mpression of her
poetical talent. They are written with much of the fluency and
grace characterstic of her father. It was to this daughter, Marcela,
that D. Guillen de Castro, in 1621, dedicated the second 1mue
of the Primera Parte of his Comedsas. Two years previously Lope
bad dedicated hu play Ler Aimenss de Torv to the celebrated
Valencian poet.
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years of his life used to come to say Mass at the
Iglesia de las Madres, out of regard for his virtuous
relative.” !

In February 1606 the Court removed from Valla-
dolid back to Madrid. Lope continued to live
in Toledo, but as the Duke of Sessa now fixed his
residence 1n the capital, Lope doubtless made even more
freguent visits to Madrid and to Lucnda.

f the vast literary inheritance, however, that Lope
has bequeathed us, not a single composition can, with
unfy certainty, be assigned to 1606. Even of his comedsas,
of which we may well believe that not a year passed
without a number of them being brought upon the
stage, there is no autograph that bears the date of this
year, though, according to La Barrera, there was in the
library of the Duke of Osuna an old manuscript of
the play E/ Csballero dr Olmeds, bearing the date 1606,
and a lcense for its representation dated in the fol-
lowing year. But no less an authority than Menéndez
y Pelayo states that this is an error; for the only MS.
comedia from the Osuna collection which has passed to
the National Library, and which bears that date and
the indication that it was represented by Morales, is
not the Caballero de Olmedo of Lope de Vega, but an
entirely different play with the same title (reprinted
by Schaeffer)> It is by an anonymous author, or by
s three wits.”

1La Barrera, p. 679

20bras de Lope de Vega, Vol. X p. lxxv  Schaeffer, Ocko Comedia
descomocsdas, Lerpnig, 1887, Vol. I p. 265 In the new catalogue
of manuscript plays in the Bibkoteca Naciopal, by Paz y Melia
(Revista de  Archioos, etc, 1899 and foll), we read. “No. 444
£l Caballery de Olmedo, 6 La Viwda por casar, Comedia de Lope
de Vega (Representada por Morales) ; letra del Siglo xvui, Parece
manuscrito original (aunque no de Lope) Con fecha de 1606.
Impresso en Parte XXI17> Here Paz y Melia repeats the old mustake,
for this 15 the play published by Schaeffer, and 15 wholly different from
Lope’s play ofP that title, i Parte XXIV Schmudt, Die 8e
Calderons, p. 256 mentions E! Cavallero de Olmeds, “Burlesca
vom Jahr 1651, See also Sénchez-Arjona, Aweles del Tratre e
Sevilla, p. 121,
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On January 28, 1607, the actress Micacla de
Luxan (Lucinds) bore Lope another child, this time
a son, who received the name Lope, and was baptised
on February 7, in the Church of Saint Sebastian, in
Madrid! The sponsors at the baptism were D.
Hurtado de Mendoza, and the celebrated actress
Jerénima de Burjos. Of this son, whom the poet
in his writings calls Lope Felix del Carpio y Luxan,
we get some curious information from a letter written
by the father to the Duke of Sessa, apparently in the
year 1616, when °Lopito,” as he is here called, was
nine years old. The poet expresses his dissatisfaction
at the conduct of his son, and says that ¢ Lopito” still
remains in the Desamparades? to the father's t
sorrow, “ and if any one had told me that I should be
obliged to do this, I should have thought that he was
mad; but in order that we may not both be so,—he
for lack of punishment and I through excess of grief,—
it is well that he should be chastened there for a few
days, so that I may have peace.””?

In strong contrast with his sister Marcela, youn,
Lope scems to have been headstrong, turbulent, an
rebellious under the parental rule. He had begun
the study of Latin, and had made some progress in
that language, when, in 1619, the elder Lope dedicated
to him his first comedia, E/ Verdadero Amante, which

3The baptismal register reads Madnd, 7 Febrero 1607.—“En Ia
iglesia parrochial de St. Sebastian de Ia willa de Madrid, en siete
de Febrero de mil y sciscientos y siete afios, yo, Alonso del Arco,
baticé un mifio [nacido] en vemte y ocho de Enero del dicho ato,
hiyo de Lope de Vega Carpio y de Michaela de Lujan, y le
pusieron por nombre Lope, y fueron sus padrinos D. Hurtado de
Mendoza y Hieronyma de Burgos [In the margin :] Lope—capilio
dos Rs.—Archivo parroquial de San Sebastian.” Pérez Pastor, p 263.

3This was an asylum for orphan children of both scxes, called
“QOur Lady of the Unprotected,” which had its original founda-
tion in the Convent of Sant Isabel, of the Barefoot Augustinians,
Calle del Principe, in the year 1589. In l6°21£it was removed to
what 15 now the Calle de Atocha, No. 117 I

8 La Barrers, p. 333.
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was published next year in the Parte Catorce of his
Comedias. In this dedication the father says: “ Now
that you are of an age that you are beginning to
understand the principles of the Latin language, know
that men who have only inherited a limited ease from
their parents, have, in order to live in this world, two
inclinations - the one for arms, the other for letters. . . .
You have doubtless understood me, and as far as the
inclination is concerned, which was the original motive of
this letter, I need only advise you that, if you should
not incline towards letters, you should have but few
books, but these well selected . . . or if, for your
misfortune, your blood should incline you to making
verses (which God forbid), let it not be your principal
study, for 1t may turn you aside from what is important,
and it will give you no benefit. . . . You need seck
no further for an example than myself, for though you
should live many years, you would not, 1n order to
demand a greater reward, succeed in doing as many
services for the lords of your country as I have done.
And I have, as you know, a poor house, and an equally
poor bed and table, and a little garden whose flowers
drive away my cares and give me ideas. . . . I have
written nine hundred comedias, twelve books of prose
and verse upon different subjects, and so many single
papers (papeles sueltos), that what 1s printed will never
equal the portion not yet in print. And I have gamed
enemies, censors, snares, envy, slander, reproofs and
anxieties ; I have lost the most precious time, and
the nom smtellecta semectus, as Ausomus says, having
arrived, 1 can leave you nothing but these useless
counsels. I wished to dedicate this comedia, E/ Ver-
dadero Amante, to you, because I had written it at your
age; and, although 1t was well received at that time,
you may learn from 1t how crude were my beginnings;
but [I do so] under the expressed condition that you
shall not take it for an example, in order that you
may not find yourself histened to by many and esteemed
by few.—Your father.”
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In a poetical contest which was held at Madrid on
May 19, 1620, in honour of the beatification of San
Isidro, Lope de Vega Carpio, ¢/ mozo, as hc was
called, took part, presenting a glsa on the four verses
that were proposed in the fifth contest. By the close
of this year, or the beginning of 1621, as we gather
from an epistle to Amarilis, published in the Filomena
(the Aprobacion is dated May 31, 1621), the restless
youth had abandoned his studies, and definitely adopted
the profession of arms: *“Lope remained, for he is the
one now hving, Does he not study ? What would you
have me say, 1? he tells me he is enamoured of Mars ? 1

And in an epistle to D. Francisco de Herrera Mal-
donado, written between 1622 and 1623, the poet says :
“ Lope has gone to war, for war thwarts many frutful
studies.”* ith the rank of ensign (afferez) the lad
joined the army commanded by the Marqués de Santa
Cruz, son of the famous Captain, Don Alvaro de Bazan,
under whom his father had fought at Terceira. Accord-
ing to La Barrera, the young officer fought vabantly in
numerous engagements against the Dutch and Turks, and
was about to be promoted Captain, when he embarked
on an unfortunate pearl-fishing expedition to the island of
Margarita® It was his last adventure- the vessel in
which he sailed was wrecked, and all on board perished.

Lope mourned the death of his son in a piscatory
eclogue, that was published posthumously in the Vepa
del Parnaso (1637). In La Barrera’s opmion the

1Lope quedd, que es el que vive agora :
{No estuc;lu Lo’pe? 1 Que quereis que os diga
S1 él me dice que Marte le enamora ¢
Obras Sweltas, Vol L p. 472.

2« Lope se fué 4 la guerra, que la guerrz
Muchos estudios fértiles contrasta.”

In spite of all that Lope says to his son in the dedication of hus play E/
Verdaders Amante, he was evidently much disappointed that the boy

preferred arms before letters.

30ne of the West Indies, off the coast of Venezuela. From Margarita
Philip IL. 18 said to have obtained in 1579 a famous pearl of 250 carats.



LOPE FELIX DEL CARPIO Y LUXAN 169

death of the younger Lope did not take place till 1625, at
the earliest, and he is inclined to place it several years later
from the fact that in the mock-heroic poem La Gan-
maguia, or the ‘Battle of the Cats) which the poet
dedicated to this son, and which was published in 1634,
there 15 no allusion to his death.! This presumption that
the young soldier did not die till 1634, 1s strengthened by
the fact &at Montalvan in his Fama pistuma speaks of two
great sorrows which befell Lope 1n the last year of his life,
—one of these, as we shall see, concerned his illegitimate
daughter Antonia Clara, and the other may well have been
the death of this son. At all events, no other explanation
of Montalvan’s words has been suggested. That Lope
in his first Will, dated Feb. 4, 1627, states that his only
child then living was Dofia Feliciana, does not mulitate
against this. but by ‘only child’ he means, of course,
‘only legitimate child,’ for Marcela, of whom he had
always been extremely fond, was also then living.

1La Barrera’s conjecture that the younger Lope was certamnly hiving
in 16235, 1s strikingly confirmed by a letter of the poet to the Duke, which
La Barrera had, in all probabihity, not seen Here these words occur
* Lope, recently returned from Italy, goes to kiss the hand of your Exc.,
as his true lord and mine, and brings the book of the Triunfos divsmos,
newly impninted, and dedicated to my lady, the Countess of Olivares,”
etc. 'The Trunfos were 1ssued 1n September 1625 Here 15 the letter :
“Lope, recien venido de Italis, va a besar la mano a V. Ex*, como a
verdadero Sefior suyo y muo, y lleba esse hbro de triunfos divinos nueva-
mente impreso, y dedicado a mi Sefiora la Condesa de Olivares, para
que diga V. Ex*, Sefior, que soy Guzman aora, siendo cosa tan cierta
que sienpre fur Cordoba a bren y maltratar, y que este nombre es
caracter impreso en el alma, de donde es ympouble que le borren
olvidos, que para decir agravios no da licencia la desigualdad. Reciva
V.Ex*. bien a Lope, no por m1 hio, mas porque ha de heredar mi
esclavitud y porque sepa que no ha de poder librarse de Lopes.”
Neeoa Biografia, p, 632. It would be hard to imagine more obsequious
and even abject humility than this,
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CHAPTER VIIIL

JERONIMA DE BURGOS; L4 JERUSALEM CONQUIS-
TADA; ‘THE NEW ART OF MAKING PLAYS’

On February 7, 1607, Lope’s son, Lope Felix del Carpio
y Luxan, was, as we have seen, baptized at Madnd, We
may take it for granted that the father was present at
this ceremony, and, as the infant was but ten days old, we
may likewise be certain that its mother, Micaela de Luxan,
was also at this time living 1n Madnd. Like Micaela, one
of the sponsors at the christening, Jerdmma de Burgos,
was also an actress. This ghmpse of his intimacies helps
to explain the irregularities of Lope’s Iife. His association
with thestage proved disastrous to his impressionable nature.
Spanish players, so far back as we have any record of them,
were mostly of unenviable repute  Nor does there seem
to have been any great improvement since the days of the
mountebanks and strolling players who are branded in
the Stete Partidas® of Alfonso the Learned. But if their
standard of morality was not high, it was perhaps no
lower than that ofy the theatrical profession of other
countries at the same time The actors, and especially the
actresses, were recruited almost wholly from the lowest
social strata, and the profession counted among its
members many vagabonds and sharpers who were masters
of their craft, together with women whose notions of
morality were decidedly elastic. One need only read the
accounts given by Agustin de Rojas, himself an actor,
in his Pigse entreenido (1603), of the frauds and guiles
practised by these wandering players, and the manner

1 Suste Partdas, Pare VII Tt 6, Ley IV. “Infamous” (enfamados)
is the expression applied 1n this law to ““all minstrels, mimics and
rmers who sing or dance or give public exhibitions for money,
use they debase themselves before those who give to them.” Edition

of 1807, Vol. IIL. p. §56.
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in which they were treated by the people, to realize
how low the theatrical profession had sunk, Doubtless
the conditions were somewhat better in the larger, per-
manent companies in Madrid, and in the more popuf:xs
cities of the peninsula, such as Seville and Valencia. Now
and then Lope, in the course of his vast correspondence
with his patron, the Duke of Sessa, will raise the curtain
for a moment to give us a glimpse of what is going
on behind the scenes. Of Jerénima de Burgos he
speaks frequently. She seems, in Apnl, 1610, to have
been a member of the company of one of Lope’s favourite
autores, Alonso de Riquelme, who brought out many of his
plays. Three years after this, she was 2 member of the
company of Cristébal Ortiz. In September, 1613, Jers-
nima was evidently living at Segovia, where Lope stayed
as a guest in her house, as one of his letters shows.
Aﬁm, writing from Toledo on March 1§, 1614, he says :
 Here the Sefiora Gerarda [Jer6nima] has received me and
lodged me with many endearing expressions. She is less
entertained, but more beautiful.” It appears that Jerénima
had promised Lope to be one of the sponsors for his
daughter Feliciana, 2 promise which the favourite actress
did not (perhaps could not) fulfil, and Lope remarks in a
letter that ‘‘she seemed sorry about the baptism”™ (La
Barrera, p. 212). In this same year Jerénima was
in the company of Baltasar Pinedo, with Mara de los
Angeles, Isabel Ana and the actor and aumr Pedro de
Valdés, The latter married her at least as early as
February 14, 1614, and had a company of his own, with
occasional interruptions, from 1613 to 1625. Jerénima
died a widow on March 27, 1641, in the Calle de
Cantarranas.?

It was for her that Lope wrote—the autograph is dated
April 28, 1613—the comedia La Dama boba, which was
brought out by the company of Ortiz, famoso represen—

1Pérex Pastor, Nxewos Datos acerca del Histysomsmo en Espaiia, Madrid,
1901, p. 139.
8 1bid. p. 3a7.
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sante, as the t calls him.> Such light, moreover, as is
thrown upofotthe lives of the actresses of his time by

1The cast of La Dama boba on this occasion was as follows : Listo,
caballero = Or#sz; Turin, lacayo = Carvgial/; Leandro, caballero =
Almonse ; Octavio, viejo = Quidomes; Museno, su amugo =Villanueoa ;
Duardo == Guevara ; Laurencio = Bewso ; Femiso, caballero we Simom ;
Rufino, maestro = Aguado ; Nise, dama == Jerdnima ; Finea, su hermana v
Mars ; Cela, cniada=1Isabel, Clara, criada=Ana Maria Cristébal
Oruz de Villazén, the manager of this company, and a famous actor,
was of a good family and constantly strove to elevate the profession to
which he belonged He seems to have had a comparatively short
dramatic career, as his name does not occur before this date (1613).
He was of Valladolid, as was also his wife, Ana Mana de Ribera, also
an actress and a2 member of his company, and perhaps the Ana Mara of
this cast Ortiz died at Madrid in 1626 Pérez Pastor, Nwewos Daros,
P. 360 Of theactors Carvajal and Almonte, in this hst, nothing seems to
be known. Pedro Aguado was n the company of Olmedo in 1619,
14d. p. 180, Benito de Castro, Manuel Simon, and Quifiones are men-
tioned again 1n a subsequent note  Juan de Villanueva and his wife,
Isabel Rodriguez, were 1n the company of Valdés in 1614. Ihid. p. 136.
Pedro de Valdés, the husband of Jerénima de Burgos, was one of the
twelve antores especially mentioned in the decree of 1615, reforming the
theatre; he 1s mentioned by Tirso de Molina in Act III of Do G/ de
Jos Calzas Verdes, Fernandez-Guerra, in his work, Don Juas Rusx de
Alsreon, (Madnd, 1871, p. 187) wrongly calls Jerénima’s husband,
Salvador de Valdés. In a letter written by Lope “after May, 1614,” we
read. “Esta copla de Luis [Velez de Guevara] 4 Jerénima de Burgos,
y San Martin, su galan, me ha dado gusto, etc.

¢ Jerénima, no sc escapa
De caduco vuestro humor,
Pues dejdis un Salvador
Por un San Martin sin capa.
Mas para saber en fin
S1 so1s puerca, echad un cerco,
Y sabreis que 4 cada puerco
Le viene su San Martin.”

La Barrera, p. 199

‘The concluding verses have a double meaning  Cf. the proverb in Dos
Quexore, Part 11. Chap. 62 . A cada Puerco viene su San Martin (1.2 “Its
Martinmas comes to every pig ”)—St. Martin’s day being the great day
for pig-kilitg m Spain  Upon these verses Sr Fernandez-Guerra
bases his conjecture that the name of Jerémina's husband was
Salvador de Valdés. But there can be no doubt whatever that he was
Pedro de Valdés The ‘San Martin’ mentioned in the verses is,
in all probability, Juan de San Martn, an actor, who was mn the com-

y of Valdés in 1614. Pérez Pastor, Nuewsr Datos acerca del

tstrionume en Espafia, Madnd, 1901, p. 138,
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Lope, in no wise inclines us to a better opinion of them.
In May, 1614, Lope writes from Tolego follows :!
... “I read the chapter to Gerarda [Jerénima de
Burgos], which pleased her, being written with so much
wit, grace and good taste. She Enally told me that she

retted having been ungrateful at Valladolid, to a Prince
of such notable qualities. Two alguaciles have caused con-
siderable commotion here, and for the shortcomings of
Maria de los Angeles they have taken Isabel Ana.  For
Pinedo? the whole matter is noteworthy, etc. . . . It
18 fortunate for your Ex°. that your greatness and prudence
keep you at a good distance from this rabble, for of such
kind is Maria de los Angeles, who was brought up here in
the Rastro of this aity, among the tripe-vendors (mon-
dongueras), and i3 now good for . . . such great lords in
a place like Madrid, where, I believe, women are not
scarce. . . . The rest of the letters will go to-morrow by
Valdés, who leaves for Madrid, on account of these law
suits . . .”

I, . . Leh1 4 Gherarda el capitulo, que le celebré como cosa escrita
de tal ingenio, gracia y gusto ; y dixome finalmente que le pessaba de
haber sido ingrata en Valladohd con Principe de tan notables mentos,
Ac4 los han alborotado dos alguagiles, y por los defectos de Maria de los
Angeles se llcban 4 Isabel Ana. Para Pinedo toda 1a histona
notable, pero mucho mas el tal mando que ensefié aqui dos mil y
quinientos escudos de oro y otros tantos en joyas ; huyése en viendo Jos
alguagiles. Alla dizen que estan esas sefioras damas recogidas - bien aya
V. ex* que ass1 conserva su grandeza y prudencia tan lexos de sugetos

1caros, pues lo fue tanto Mana de los Angeles, que se cié aqu en el
B.ntm desta giudad entre las mondongueras, y aora es buena para . . .
tan grandes sefiores en un lugar como Madnd, donde creo que no faitan
mugeres . . . Las demas cartas yran mafiana con Valdés, que se parte
a Madnd por estos pleytos, etc. La Barrera, p. 212.

2 Fernandez-Guerra, Alarcon, p 180, says ¢ No theatrical company
was ever permitted to remain in 2 city, during the season, for a longer
term than two months ; nor could there be more than one company in
& city at one time, except in Madnid and Seville, where two or three
companies were permitted, and sometimes four, When there were only
two compantes in the capital, they alternated at the correles of La Crax
and E/ Principe ; when there wete three, each one was to perform two
days in succession, 1n such 2 way that in twelve days eight performances
were given, four 1 each Theatre. The manager who deured to come
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On October 22, 1607, Lope rented certain houses
belonging to Juan Miguel Negro, in the Calle del Ficar,
for the term of two years, paying fifty ducats in advance
each year! The houses were put up at auction and
adjudged to Lope as the highest bidder. The object of
this transaction I do not know, but certain it 18 that he did
not change his residence to Madrid, but continued to live
at Toledo, with his wife Dofia Juana and his son Carlos.

to Madnd with his company, fint had to obtamn & license from the pro-
tecting judge of the hospitals and theatres. And, having obtained this,
and not presenting himself at the prescribed time, an officer wonld be
sent to fetch him. The same officer would fetch from Toledo, Valla-
dolid, Segavia or any other city, the most famous actor if he were
needed by a manager in the capital. And although the attachment
(embarge) of actors is not especully mentioned 1n any of the decrees
regulating the theatres, yet it was done 1n 1614, 28 we have seen 1n the
case of Isabel Ana, brought from Toledo to the Court, to take the place
of Mana de los Angeles, the latter being in the company of Pinedo, and
the former in that of Pedro de Valdés.” As early as Feb 15, 1584, an
Act had provided that “ the managers of companies be notified that they
shall not absent themselves from Madnd, nor shall the actors of ther
companies do so, under penalty, in order to avoid any prejudice to the
hospitals.” Baltasar de Pinedo, one of the best known of al! the theatrical
managers, had a company of players at least as early at 1596 His wife
was Juana de Villalba, In 1616 they were living *1n their own house™
in Madrid, in the Calle del Amor de Dios  Pérez Pastor, Nueeos Datos,
p- 160 He first produced Lope’s comedia La Samta Liga (Part XV ),
where we read . “Representéla Pinedo, y a Selin famosamente ” Of
him Lope says in his Peregrine en su Patria, Lab, IV.-

¢ Baltasar de Pinedo tendr4 fama,

Pues hace, siendo principe en su arte,

Altos metamorphoseos de su rostro, *

Color, 0j0s, sentidos, voz y efectos,

Transformando la gente.”
Maria de los Angeles was 2 member of the company of Riguelme in
1607, and 1n August, 1610, she 18 mentioned as the wife of the amsor
Jerénimo Sanchez  Isabel Ana was the wife of the actor Bartolomé
de Arce, and both belonged to the company of Rios in 1609  Sénchez-
Arjona, Awaies, p. 136.

14 Arrendamiento de unas casas de Juan Miguel Negro, en Ia
Calle del Ficar, en favor de Lope de Vega Carpio, por dos attos,
pagando 50 ducados adelantados cada un afio. Se sacaron 4 subasta

se remataron ¢n Lope de Vega, que fué el mejor postor, en 22
de Octubre de 1607.  Péxez Pastor, Dates desconecsdos, p 267.
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There is no record whatever of Lope’s literary activity in
1607 ; but his comedia E! Principe despeRade must have
been written at least as early as this year, for the autograph
MS. now in the Biblioteca Nacional bears a cemsurs of
that year. It was afterwards printed in the Septima
Parte, Madrid, 1617. On April 18, 1608, he signed
at Madrid the autograph of his comedia Ls Baralla del
Honor, which was formerly in the possession of Sr. Olé-
zaga. It was first printed in the Sexta Parre of the
Comedias, at Madrid, in 1615. Four months after this,
on August 23, 1608, he obtamed the royal privileﬁ
for the term of ten years, to imprint his poem
Ferusalem Congusstada® It is on the title page of this
work that Lope is first called * Familiar of the Holy
Office of the Inquisition,” a purely honorary office of
that pious tribunal, which he perhaps obtained through
the recommendation of the Duke of Sessa, as La Barrema
remarks (p. 148) Six months Iater, in February,
1609, the work issued from the press of the well-known
printer Juan de la Cuesta, who, just four years before
had printed the first edition of Don Qusxote.

It is evident that Lope was not in Madrid during
the four or five months that the ¥erusalem was passing
through the press, and that he did not revise the proofs ;
for in the advertencia prefixed, it is stated expressly that
“ the proofs were corrected in Lope’s absence,” by his
friend and ardent admirer, the poet Baltasar Elisio de
Medinilla.? The Prologue 1s dedicated to the Conde
de Saldafia, Lope saying that his ¥erusalem appears after

3 Jernsalem Comgusstads. Epopeya tragsca de Lope Felix de Vega Carpio,
Famihar del Sawts Ofico de ls Imgussicion. A la Magestad de Felipe
Hermenegildo primero deste mombre y Tercero del primero . . Madrid,
en la impremta de Fuan de la Cuesta. Aio de MDCLX. 4°. Other
editions appeared in Barcelona, Raphael Nogues, !6?; Lasbon,
Vicente Alvarez, 1611 ; Barcelona, Esteban Liberos, 1619. Dieze,
tr. of Velazquez, p 394, also gives an editon at Madrid, 1619.

1 Baltasar Elisio was born at Toledo mn 1585, and died in
1620, of a sword-wound at the hands of D. Jerémimo de Andrade
y Rivadeneyra. La Barrera, p. 148. This poet must not be
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a2 long delay *because of books without learning, sub-
stance or wit, which he had written for the crowd,”
and which prevented its impression. He avers that he
wrote his epic with the desire of serving his country,
“always so much outraged by foreign historians,”
etc. Many, he says, will doubtless be found to deny
that Alfonso of Castile had ever been in the Crusade,
and he then discusses the historical question at consider-
able length, deciding finally that it was Alfonso VIIL.,
who took part in the Crusade :—“because he reigned
in Castile during the very years of the Crusade of
Richard, King of England.” And he continues with
this ingenuous argument — And if any one should ask
how Alfonso could leave Castile for more than four
years, which the Crusade lasted,—for at least three were
consumed about the city of Tyre,—it may be answered:
that inasmuch as he (Alfonso) withdrew for seven years
from the affairs of his kingdom, with that beautiful Jewess
for whom he even forgot his own self until the grandees
of his kingdom killed her, and the Angel appeared' to
him and threatened him with the punishment that none
of his male issue should mherit s kingdom,—much
more readily could he spare these four years from his
kingdom,” etc. 'The main subject of the poem is the
failure of Richard, Ceeur de Lion, to take Jerusalem
from the infidels; but even this theme soon fades from
sight, and the chief actors in the narrative poem (for
this it is, rather than an epic) are Alfonso VIII, and
his Knights who, as Lope always stoutly maintains, were
prominent figures 1in this Crusade. From the above

confounded with Pedro de Medina Medimlla, an earher friend of
Lope, and the author of the elegy on our poet’s wife Dofia Isabel,
As Lope knew the latter in 1590, in the service of the brother of
Antonio of Alba, he was probably of about the same age n
Pedro died long afterwards, in the Indies Qbras Smelas, Vol. IV,
p. 481. What Sinchez-Arjona, £/ Teatre ew Sevills, Madrd, 1887,
. 254, says of Don Pedro 1 doubtles a mistake. Don Baltasar
Eu inserted, at the beginning of the book, “ without Lope’s know-
Jedge or consent,” the very s:ttering criticism of our poet's works
that 1 found in Pacheco's Libre d¢ Retrass.
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specimen of the poet’s historical writing, it will be plai
tge;‘is least critical admirers that naturE had not d.-.sﬁféﬁ
him to win celebrity in this branch of literature.

As Lope had failed before in his attempt to rival
Ariosto with his *Beauty of Angclim," so, t00, in
comparison with Tasso's brlliant epic, the * Jerusalem
Conquered” is unsuccessful. Stll, the criticism of a
well known Spanish writer, Sr. D. Cayetano Rosell, is
much too severe. He says* “The Ferusalem is a work
which has no value at all in the literary market, and is
worthy of esteem only for the fragment of true epic
diction which it occasionally presents, and for the habitual
facility and elegance of its versification. It will serve to
fillupa sgace on the book-shelves of bibliophiles, but not
as one of a collection of models of our lterature. If
it was Lope’s intention 1n this work to rival Tasso, he
attempted an emprise that was beyond the reach of his
talent. -Between an interminable series of sctavas reales,
strung together with poor plan and worse arrangement,
and a poem regularly and magnificently executed,
admirable for its characters, exceedingly rich in its
invention and in its great pictures, there cannot be
any kind of rivalry.”

As each of his attempts clearly proves, Lope’s genius
was not epical in any sense. He is infinitely more
attractive in the lyric or the pastoral, while his true
vein, 1n which he was beyond compare, and in which
he achieved a greatness that will endure as long as
Spanish literature, is the drama. And yet, as we have
seen, Lope regarded his Ferusalem with no little satis-
faction.! It is a fresh proof that an author is not always
the best judge of his works.?

Ticknor gives a very good account of the * Jerusalem
Conquered,” and his criticism is an entirely just one, it

1 Sec above, pp. 162-163.

2Dheze, op. ast., pp. 395-7,» who also finds praise for the Angélcar
in which he ny’u P{ope “often very happily attaned the tone and
manner of Ariosto,” describes the Jerwalem as “sein vorzliglichstes
episches Gedicht,” though he duly mentions its many faults.
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scems to me. That the achieved some success in
its time, at least, is shown by the issue of several editions
within a single deeade! The same year in which the
¢rusalem was printed saw the first edition of the ff,;f“d‘
arte of the comedias. The title page is as follows:
Segunda Parte de las Comedias de Lope de Vega Carpio,
contiene otras dose, cuyos mombres van en la hoja segunda.

irigidas & Dofa Casilds de Gauna Varona, mujer de D.
Alonso Velez de Guevara, Akalde mayor de la ciudad de
Busgos. En Madrid, por Alonso Martin. ARo de 1609. 4°*
Five years had elapsed since the publication of the Primera
Parte, and 1t is certainly odd, as La Barrera remarks, that
one who had shown so much solicitude as regards the
publication of his Angélca, his' Rimas and his Ferusalem,
should have allowed his plays to appear under the editor-
ship of strangers, and this notwithstanding his many and
bitter complaints of the manner in which his comedias
had been pirated and disfigured. And again 1t was the
friendly book-seller Alonso Percz who signed the deds-
cation of this Segunda Parte.

In this same year there appeared a work of much
greater importance to the student of the poet (especially
concerning his dramatic development) than either of the
volumes just mentioned. I allude to E/ Arte nuevo
de hazer C!amdm.r en este Tiempo® addressed to the Academy

1 Bendes the first edition, the ¢Jerusalem Conquered’ was printed
at Barcelona, Raphael Nogues, 1609, Lisboa, Vicente Alvarez, 1611 ;
Madnd, 1619; and Barcelona, Esteban Liberos, 1619

3 Other edinions appeared at Valladohd, 1609 ; Pamplona, 1609 ;
Barcelona, 1611 ; Bruselas, 1613 ; Valladohd, 1611 ; Lusbos, 1612
and Madrid 1618, Juan de la Cuesta. My copy 1s of this last edition.

SRimas de Lope de Vega Carpro. Aora ds suevo afiadsdas  Con ol
sueve Arte de hazer Comedias deste tiempe. Ao 1609. En Madrid.
Por Alnso Martn. 18mo. Nicolas Antomio says that there was an
edition 1n 1602, and so does Dieze. La Barrera suggests that the
Arte nueve may have been included 1n the edition of the Rimas issued
at Toledo, 1605. It was certainly not in the first edition (Seville,
1604), nor 1n that printed at Lisbon by Pedro Crasbeeck in 1605,
The edition of 3609 was undoubtedly the first in which 1t apparei.
Lope says at the end of this poem that he had then written ¢83
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of Madrid, a poem consisting of three hundred and
seventy-six hendecasyllabic unrhymed lines. It is 2
defence of the irr ities of his comedias, and of their
violation of the ¢Rules.” It is written in a banteri
spirit, and 2 vein of good humour pervades the wh:les
poem. Lope evidently did not take the matter very
seriously, nor reflect deeply on what he was about to say.
It probably did not take him much longer to write ¢ The
New Art of Making Plays' than it took him to write
as many lines of a comedia. The versification, strangely
enough, lacks Lope’s habitual ease and fluency; it is
careless and sometimes halting, while the sense is not
always clear,—an additional sign that this treatise was
hastily composed. But as the utterance of the greatest
dramatic poet of his country it deserves attentive
examination.

“« Noble wits, the flower of Spain,” Lope begins, *“ you
ask me to compose for you a treatise on the Art of making
Plays, which may be acceptable to the public of the

resent day. [Easy this subject appears, and easy it would
ge for anyone of you who has written less comedias and
who knows more about the art of wriung them. But
what is a disadvantage to me in this matter is my
having written them against the rules of art. Not because

plays, while the lst given in the Peregrivo (1604), contans but
230,—actually only 219; and it will be admitted that even the
“wizard” Lope, could not wnte 250 plays ;n one year. More-
over, m the Arez nwees, he speaks (Il 92, and foll) of his
Jerssalem as already published, so that his treatise could mot have
been wntten before 1609 I have searched in vain for any informa-
tion concerning this ¢Academy of Madrid’: it was probably a
poetical gathering at the house of some nobleman, in imitation of
the Academies that had long been popular in Italy It may have
been the same Academy, as La Barrera remarks, which Lope mentioned
many years afterwards, in the dedication of his Losrel de Apok,
saying: “13 Academia de Madnd y su protector D. Felix Arias Guron,
laurearon con grande aplauso de sefiores y ingenios § Vicente Espinel,
unico Poeta Launo y Castellino de aquellos tiempos.” [See an
excellent edition of the Aree Nuevo de hacer Comedias, illustrated
with notes by M. Morel-Fatio, in the Balesss Hispawigne, Tome 11,
pp- 365 and foll.]
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1 was ignorant of the precepts, for while still a tiro in
Grammar, I read the books which treat of them, yes,
even before I was ten years old. I did it because I found
that at that time the comedias in Spain were not as their
first inventors thought they should be written, but rather
as they were treated by the barbarians who accustomed the
vu‘.:lﬁ:r to their crudities ; and so they introduced them in
such a way that he who would now write according to the
rules of art would die without fame and without reward,
for custom is more powerful than reason, in those who
lack reason’s hight.

“True it is that I have sometimes written following
the rules that are known to few, but as soon as I see the
monsters, full of apparitions, coming forth, to which
flock the public and the women, who canonize this sad
spectacle, then forthwith do 1 return to my barbarous
custom, and when I have to write a comedia I lock up
the precepts with six keys, cast Terence and Plautus
from my study, so that they may not cry out,—for
truth is wont to speak aloud even in mute books,—and
I write according to the art which they invented who
sought the vulgar applause. For, as the common herd

ys for them, it is meet to speak to them like an

noramus, in order to please them.

“The true comedia, like every other kind of poetry,
has its definite aim, and this has been to imitate the
actions of men and paint the customs of a given age.
« . . The Comedia only differs from the Tragedy in
that it treats of humble and plebeian actions, while
Tragedy portrays only the kingly and exalted ones:?
scc now whether in ours the faults are few. Acts they

1This wholly un-Anstotehan conception of the difference between
Tragedy and Comedy 13 the one that obtammed throughout the
Renaussance and down to the end of the period of Classicism, It was
the rank of the characters, and this only, which distinguished a tragedy
from a comedy. This was the doctrine of Robortello, whom
expressly mentions (L 143), and of the other Italian commentators on the
Poetics of Aristotle. See Spingarn, Luerary Critscum in the Renaissence,
New York, 189?, and Menéndez y Pelayo, Husteria de las Ideas estétscas
ex Espakia, Vol. I11. Madrid, 1896.
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[i.e. our plazsf; were called, because they imitated the
actions and affairs of the vulgar. Lope de Rueda was
in Spain a model of these precepts, and now-a-days we
sec his popular comedias in prose, in which he intro-
duces upon the stage artisans and the love affairs of
a smith’s daughter. From this the custom has remained
of calling the old comedias entremeses, in which the rules
of art are observed, it being one action and amongst
common folk (entre plebeya gemte); for an entvemes in
which a king appears has never been seen. And here
one sees that art, because of the baseness of the
style, has come to be in such contempt, and that the
king was introduced into the comedia to please the
ignorant.” Continuing, the poet speaks of the unity of
action, observing that the story must not be episodical,
and this he explains by saying that nothing should be
introduced which might divert from the primary intention.
Next he discusses unity of time, and speaks of the
difficulty under which poets labour ¢ considering that
the wrath of a sitting Spaniard 1s not appeased unless
everything, from Genesis to the last Judgment, be
represented before his eyes in two hours.” .. . “The
subject being chosen, one should write [the story] in
prose, and Eivide the time into three acts, taking care
that each one should take up a day. Captain Virués,
a distinguished wit, divided into three acts the comedia,
which until then had, like children, gone on all
fours ; for at that time comedias were in their
infancy; and I wrote them at the age of eleven and
twelve, of four acts and four sheets, for each act
just filled up a sheet, and in the spaces between, there
were three ensremeses, etc.” . . . “Having divided the
subject, you involve the plot from the beginning, and
let it go on unfolding towards the end; but fet the
solution not come till the last scene has been reached, for
if the public (vulge) know what the end is to be,

turn their backs upon the stage and their faces to

the door. The stage must rarely be vacant, for this
makes the public restless and unduly prolongs the play.
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« . . Begin then, and with choice diction, yet waste no

usual hts or figures in doimestic scenes, where
only the ordinary talk of two or three persons is to
be imitated ; but when the personage introduced per-
suades, counsels, or dissuades, then is there occasion for

aphorisms and conceits. . . . The language must not
end through words that are far-fetched, but must
be adapted to those who are speaking. . . . When

the King speaks, imitate as best you can the royal
gravity ; dpe:n old man speaks, let it be with 2
sententious modesty. The speech of lovers should be
passionate, so that it carries away the auditor; depict
soliloquies in such a2 way that the reciter is wholly
transformed, and so transforms the listener; let him
both question and reply to himself, and, should there be

ints, always preserve the decorum due to women.

dies must not overstep their womanly dignity, and if
they be disguised, it must be in such a manner as is
permitted, for women disguised as men are wont to
please the spectator. Be careful to guard agamnst the
u’nassible, r it is a2 maxim that only the probable is
to be imitated. Let not the lackey treat of lofty things,
nor speak such thoughts as we have seen in some
foreign comedias. But in no circumstance let the
q_ersonagc contradict what he has already sad, etc. . . .

he scenes should conclude with some striking thought
or clegant verse, so that when the speaker quits the

¢, he leaves his audience pleased.

“In the First Act let the exposition be made; in
the Second, the incidents are involved, so that up to
the middle of the Third, scarcely anyone can tell how the
play ends. Curiosity should always be led astray, so
that one can see that something quite different may
happen from what is indicated.

“The versification should be carefully accommodated
to the subject treated. The déimas are suited for
complaints ; the sonnet is fitting for those who are in
expectation; the narrations require romances, although
they shine most brilliantly in octaves; tercets are suitable
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for matters .grave, and for love-scenes the redimdilla is
the fitting measure.

“To deceive by telling the truth (engaftar con la verdad)
[that is to speak the truth in such a way that it will
mislead the auditor, who is accustomed to have the
dénosement carefully concealed from him till the very
end of the play] is a thing always pleasing to the audience,
as Miguel Sanchez, worthy of memory because of this
invention, has used this device in all his comedias.!
Equivocal speeches and of ambiguous meaning, have
always found great favour with the public, because they
think that they alone understand what the other is saying.
Matters of honour are the best things to represent, for the
people are deeply moved by virtuous actions ; for virtue
is everywhere beloved, since we see that if by chance
an actor take the part of a traitor, he is so odious to all,
that people will not sell him what he wants to buy, and
the common folk flee from him when they meet him ;
while he who plays a loyal part is made much of, and
even distinguished persons honour and love him.

“Let each act consist of four sheets only, for twelve
in all are suitable to the time and to the patience
of the auditors®2 And let the satircal part be not too
evident and too emphatic . . . sting without hatred,
for if it njures, expect neither fame nor applause. The
costumes should be suited to the characters . . . a striking

1See my edition La Guards Cmdadesa and La Isla Birbara, by
Miguel Sanchez, ¢/ divsmo, Boston, 1896

2Thss rule, as to the length of the comedia, which Lope here lays
down, was carefully followed by all other dramatsts of the time, and
deviations from 1t are rare. Four sheets = sixteen leaves for each Act,
that 1s, forty-eight leaves to a comedia. An examination of Lope’s
autograph plays shows how strictly he adhered to this rnle. Where
slight variations are found they are due to the difference in the size
of the leaves,—the comedia always comsisting of about three thousand
fines. In E/ Bastarde Mudarra, the facsimile shows that each Act
numbers just 16 leaves. In E/ Galon de la Membrilia, Ay Verdades!
gue en Amor, and El Sembrar en *buena Tierva, the number of leaves 1
generally 17 or 18, but the number of verses is about the same, On
the other hand, the comedias of Miguel Sanchez, a predecessor of Lope,
contain about four thousand lines.
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barbarity in the ish comedia is to bring 2 Turk
upom stage witlslP:Jl collar like a Christian, or 2 Roman
in tight breeches. . . . But no one among them all can
[ call a greater barbarian than myself, for I dare to give
precepts against the rules of art, and allow myself to be
carried away by the vulgar current to such an extent that
in Italy and France they call me ignorant. But what can
I do, when I have written,—counting the one that I have
finished this week,—four hundred and ei%hty-threc
comedias, all of which, save only six, sin deep. st
the rules of art? Yet, when all is said, I defend what
I have written, for I know that although they might be
better if written in another manner, yet they would not
have found the favour that they have enjoyed,

“ Because sometimes what "gainst the right offends,
For that same reason greater pleasure lends.”

This is Lope de Vega's poetical confession—or rather
his dramaturgical co:F:ssion,—and coming, as it does,
from the great creator of the Spanish national theatre,
its importance forbids us to be content with a curso

reference. Lope has frequently expressed himself in
very similar terms. Five years before, in *The
Pilgrim in his own Country,” he had said: *“Foreigners
may observe, by the way, that the comedias in Spain
do not heed the rules of art, and that I continued
them in the state in which I found them, without
daring to observe the precepts, because subjected to
such ri they would in nowise have been listened
to by Spaniards.” So, in the dedication of his play
La mal casada (Parte XV. p. 1), to the celebrated jurist,
Don Francisco de Ia Cueva, after alluding to those who
first introduced comedias into Spain, and who were
blamed for writing them 4/ uso d¢ Espafia, he remarks:
“In them they had their beginning, and it has not been
possible during the many years that have passed since
then, to improve the manner, cither in those who hear
them or in those who write them; for slthough the
attempt has been made, it resulted in most cases un-
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happily, giving more and more room to spectacles and
bllt" ic ﬁventions than to the truth of art??o uselessly
lamented by critics.” ‘This was written in 1620,
Four years after, in the dedication of Virtud, Pobreza
y Muger to the Italian poet Marino, he declares:
“In Spain the rules of art are disregarded; not
through ignorance,—for the first inventors [of the
drama in Spain] Rueda and Nauarro, who have scarcely
been dead cighty years, observed them,—but through
following the bad style introduced by those who
succeeded them.”?

These views of the great poet concerning the drama
that he had practically created, are of the first import-
ance, and we shall recur to them in a succeeding
chapter.

Lope, as the above passages from his works show,
purposcly disregarded the rules of art, and wrote to
please the people,—the common crowd. And the world
1s profoundly grateful that he and his greater contem-
porary Shakespeare, likewise, did not heed the law of
the unities,—the “rules of art”: in other words, that
they did not write “regular™ plays. A transcendent
Eznius like Shakespeare or Lope de Vega cannot be

und by the paltry artificiality of the unities. And for
Shakespeare or Lope to become “ regular,” was equivalent
to becoming ordinary. It was to ask two giants to lower

1Parte X X. Barcelona, 1630, fol. 204. This statement 1 somewhat
plexing. Who 15 the Nauarro mentioned here after Rueds?
antes, in the prologue to his Comedsas says : “ Lope de Rueda was
succeeded by Naharro, a native of Toledo, famous as an impersonator
of the cowardly bully.” He then notes the innovations effected by
Naharro, 1n putting plays upon the stage, etc. Lope can hardly mean
this astor, who had no great reputation as a writer of plays, though he
is styled el.dmswco poeta y represemtante on the title-page of Le Marguess
de Saluxsa, lamada Griselds, which survives i an unique copy (see
the Revse Hupawsgue, vol. 1x., 1902). Nether could he allude to this
Naharro as being dead elghtﬂ yeans (nor to Rueda, for that matter),
secing that Naharro surnived Rueda, who died at Cérdoba in 1565. I
mnchne to think that Lope here means Bartolomé de Torres Naharro,
m spite of the fact that he 15 placed after Rueda. In such mattens
of detail the great dramatut was often careless.
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themselves to the level of the self-complacent mediocrities
who followed them in the succeeding century—the Shadwells
and Masons, the Moratins and Huertas, who preached
the sacred rules with unction, knew precisely how success
was to be won, and yet completely failed to win 1t.!

To these ineffectual pontiffs the age of Shakespeare and
Lope was a barbarous period from which nothing better
could be expected. This change of taste, this revolt

inst the freedom——or rather, as it was regarded both in
;fnghnd and Spain, against the lawlessness—of the older
dramatists, was due, as is well known, to the direct
influence of the French theatre, where, as is equally
well known, the rule of the unities was never strictly
observed. Moreover, the French theonsts attached to
the unities of time and place a degree of importance
which they never occupied in the ancient classical
theatre, and which they in nowise deserved. The
Greek chorus made the unities of time, and still more
of place, a necessity, but they were entirely subordinate;
unity of action being, in the opinion of the ancients,
the one thing really needful.

l1In England the degenerate taste of the period of the Restoration
altered the plays of Shakespeare  Here the Shadwells and the
Tates thrust them into the straight-jacket of the umities About a
century later we find Trigueros, 1n Spain, accommodating some of
the comedias of Lope de Vega to the same system Of La Estrella
de Sevilla not a hine of Lope’s 1s left It 1s divided mto five acts,
and, in the copy I have, the poet’s name 13 not even mentioned.
The title 18: “Samchs Ortsz de las Roelas, Tragedsa, arreglada por D.
Candido Maria Triguerss.” ‘To another comedia—Ls Dama melindrosa—
thus refindida by the same wnter, there is prefixed a notice which
1 interesung. From 1t we learn that this play, which he calls Le
Melindrosa, “ which suffices, as bemg a mmpler title,” should be
called Los Esclavos supuestss. He says further: “The unity of interest,
of action, of time and chiefly of place are here observed more care-
fally than in others, nevertheless this comedia 1s not, that which
pleases me most amongst those of Lope which 1 have adapted, and
it seems to me that this 1s due to the multitude of mcidents, which
can never fil to overload any drama.” The changes he has made,
he adds, are 30 shight that they scarcely deserve mention, and he

on to say that the unity of place has not necesmtated its
ivision into five acts. My copy of this play was printed at Madrid,
m 1803.
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¢ ’ plays had been written in Spain before
Lope, and in England before Shakespeare, but the
Spanish people cared no more for the unities than
did the English. In fact the complicated situations
of the Spanish drama, as it was fashioned by Lope,
precluded any attempt to conform to the unities:
this was especially the case when love was the
chief motive, and the great majority of Lope's
plays are comedias de amores) ‘These were first intro-
duced by Bartolomé de Torres Naharro, whose
Propaladia first appeared at Naples in 1517, and were
continued by the comedias of Lope de Rueda, though
with less skill and artistry? In the plays of the former
all the beginnings of the comedsa de capa y espada of
Lope are already clearly visible. They are written
in verse of charming fluency and grace; here we have

1The comedia mweva did not lack disinguished defenders in the
attacks that were made upon 1t by Suarez de Figueroa, Vill
and other enlightened critics who considered 1t their specisl mission
to guard the sanctity of the umities Here 15 the irrefutable argu-
ment put forth by one of the greatest of Spanish dramatists, 1
defence of this very comedia de amores. It 18 from Tirso de Molna,
Los Cigarrales de Toledo (1624) . . . la comedia presente ha guardado
las leyes de lo que ahora se uss, y, 4 m1 parecer, el lugar que
merecen las que ahora se representan en nuestra Espatia, com
con las antiguas, les hace conocidas ventajas, aunque vayan contra
el instituto primero de sus inventores Porgxe st aguellos i ?
gue sna comedia wo represemtase umo la acciom que moralmente se pueds
suceder en vesmticuatro Koras, §cuanto mayor incovemiente serié gwe en tas
breve tiempo sn galan discreto se emamore de sna doma cuerds, lo solicste,
regale y futere, y que, s pasarse ssgusera un dsa, la obligne y disponga de
merte sus amores gu,tomzaloa'prcmlerlafarh mafans, se case
con ella i la nocke? ;Qué lugar tiene para fundar celos, encarecer
desesperaciones, consolarse con esperanzas y pintar los demas afectos y
accidentes, sin los cuales el amor no es de ninguna estima ?” etc. See
Menéndez y Pelayo, Historsa de las Ideas estiticas en Eipakis, Madrid,
18%9, Vol. IIL. p. 457.

0 ‘love,” as represented in the ancient drama, the rule of the

twenty-four hours was no bar, but that love was s different thing
from what 15 generally so called m the modern drama,

2The comedias of Torres Naharro seem to have been without
immediate effect, at least, upon the theatre of his native land. He
is not even mentioned by Rojas anywhere in hu FViage entretenide.
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the galaw, the dama, the criados and criadas of Lope
de Vega's later plays, besides the comic element, which
is also present, and which was made much more
rominent by Lope de Rueda. The plays of Torres
Yiaharro were in five acts, while those of Rueda were
merely divided into scenes, and were in prose. In
the simple of the latter the gracioso of Lope de Ve
18 clearly foreshadowed.! Lope, in fact, dismisses the
whole question as to the beginnings of the Comedia with
these words: “They [comedias] are no older than
Rueda, whom many still living have heard.”*

Our poet therefgrc passed by his immediate pre-
decessors, such as Juan de la Cueva,® Cristébal de

In the Loz de /o comedia in this work, after alluding to Lope de
Rueda as a celebrated actor and great poet in his time, who began
to bring the farce into fashion, and who regulated it, dividing 1t
nto acts and furmshing it with a /s, Rojas continues.
Y en efeto poco a poco
barbas y pellicos dexan,
y empiezan & mtroduzsr
amores en las comedias
En las quales ya amia dama
y un padre que aquesta zela;
awa galan desdeftado,
y otro que quendo era, etc.

Y aua .

un vestido de muger,

porque entonces no lo eran

sino nifios :

Viage Entretemsdo, Madnd, 1603, pp. 128, 126.

1On the intermingling of the comic and tragic m Lope, see
Lesung, Hamburgische Dramaturgre, No 69,

2 Preface to Part XIII

3Juan de 1a Cueva claims for himself the dutinction of having
frst 1ntroduced royal personages upon the Spanish stage, saying in
his Exemplar poersco :
“A mf{ me culpan de que fui el primero
gue Reyes y deydades di al tablado,
e las Comedias traspasando el fuero.”

Sedano, Parmaso Espafial, Vol. VIIL p. 59.
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Virués3 and others who wrote jes, and took up the
comedia of Torres Naharro and Lope de Rueda,—con-
tinuing them as he found them, to use his own words.

A hostile passage in the Eronicas of Vill referred
to above, distinctly mentions Torres Naharro as
“first breaking the silence in Spain.” Villegas, in
his ironical way, puts these words into the mouth
of a bad poet: ‘Barbarous must have been that age
in which Terence lived, to judge from his poetry. I
do not differentiate it from the past [age], when the
Propaladia of Naharro banished si{:a:oe ;:E:m this Spain
of ours. It lacked, in fine, the gallant spirit, and its
style is so plan that it seems to drag along the

round, like a cart. . . . I likewise am a poet . ..
ut would not give a straw for Plautus, whose diction,
I observe, crawls flat upon the earth; not like thine,
Lope, which proudly raises itself until its burning torch
touches the sun.”?
The statement 13 made by Rojas.
“Juego los demas poetas
metieron figuras graues
como son Reyes y Reynas
Fue el autor primero desto
el noble Juan de Ia Cueua,” etc.
Viage Entretemds, ed cit. p 126,
But in Torres Naharro’s Comedia Agutlana, there already appears a
“Bermuds, Rey.”
1 «] dixo gran barbaria haber soha
por ¢terto en aquel siglo de Terengro,
scgun lo da a entender su poesia
Yo del passado no le diferencio,
uando la Propaladia de Naharro
e nuestra Espafia desterro el silengio.
Caregio al fin de espintu vigarro,

t es su estlo tan llano que parege
que arrastra por la tierra como carro.

Poeta so1 tambien
Miro 'que s on-plon toda se ag;;ha,
no qual la t“y"Sobf' que alga cresta
]

hasta tocar del ardiente hacha.”
Elegia VII. ed of 1617, 8¢gunda Parte, p. 31.
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In the summer of 1609 joined the “ Congrega-
tion of the Slaves of the y Sacrament” in the
Oratorio del Caballero de la Gracia!t

Four letters written by Lope in the year 1610 are
extant. They are all addressed to the Duke of Sessa,
and are important, as they enable us to fix,—approxi-
mately, at least,—the date when Lope moved with his
family from Toledo, to settle permanently in Madrid.
Of these two are dated in April, and one on June 8.
In this last letter he says he hopes to be in Madrid
with his family within eight days. Another letter dated
at Toledo, June 30, shows that he had not yet left
that city, and it is not, in fact, until the 7th of September
followin% that we find Lope definitely established with
his family in Madrid. On this date he purchased a
house in the Calle de Francos, which he occupied till
his death.* The price was nine thousand reals, of

18Schack, Vol. II. p. 175, quoting José¢ Martinez de Gnmaldo,
Fundacion y Frestas de la Congregacion del Oratorio de la Calle del Olivar,
Madrid, 1657, fol. 24. Cf. Navarrete, Vida de Cervantes, Madnd, 1819,
z, 468. Navarrete asserts that Lope said mass for the confraternity on the

st Sunday in August, 1609, and further states that Lope was ordained

riest at Jeast as carly as 1608. This 18 a mistake As we shall see

ter, Lope’s wife did not die till 1613, and his ordination took place in
the spring of the following year, Obviously he could not have said—
though he may very likely have served—Mass n 1609

2The house which Lope occupied for twenty-five years, in the Calle
de Prancos (now the Calle de Cervantes), was on the left as one entered
by the Calle del Leon, and was numbered 11, according to the ancient,
and 1§, sccording to the modern numbering, Manzana (Block) 227 ;
the ground had a frontage of about 57 feet and a depth of nearly 100
feet. ‘The house was of two stories, with a consderable court yard,
which Lope had converted into a garden. The map of Madnd of 1656
shows this clearly. La Barrera says the house 1s (1863 ) 1n good con-
dition, and lately been repaired and replastered. Schack says
(Nackerage, p. 35) 1t was demolished not long ago (18;?‘. The street
now called the Calle de Lope de Vega (formerly Calle de Cantarranas)
is wrongly 10 called. It 1s the next street to south of the Calle de
Francos, and running parallel with 1it. In 1t was situated the Convent
of the Trinitarian Nuns, to which Lope’s daughter Marcela belonged. It
has been commonly thought that Cervantes’s natural daughter was also
a nun 1 this convent. Recent research goes to-show that she was
married once, if not twice, and that she lived (unhappily enough) with
her husband long after Cervantes’s death.
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which five thousand were to be paid in cash, and the
remainder in two instalments, at four months each.
There was a fairsized garden to the house, and,
when resting from his literary labours, it was the great
poet’s delight to saunter in this pleasaunce. Writing ten
years afterward to the Conde de Lemos, he says:
“Among my books and the flowers in my garden, I
what may still remain of life, which cannot be
much.”! He describes his arbour to Francisco de
Rioja, the Sevillan poet, in an e¢piswia entitled “ The
Garden of Lope de Vega.” It contains, he says, two
trees, ten flowers, two vines, an orange trec and a white
musk-rose; a fountain and two young nightingales.*
Over the lintel of the house-door was the characteristic
inscription :—
Parva propria, magna.
Magna ahena, parva.

For some years prior to September, 1610, when Lope
bought the house in the Calle de Francos, he was the
owner of the house 1n the Calle de la Victora, “at the
cart-gate of the said monastery,” which he had inherited
from his parents, and where he lived with them in 1588,
as appears from his testimony in the libel suit. This
house Lope sold in March of the following year, 1611,
to Catalina de Neyra?

1 Obras Sueltas, Vol. XVIL. p. 403.

2Que ms jardin, mas breve que cometa,
Tiene sblo dos 4rboles, diez flores,
Dos parras, un naranjo, una mosqueta.
Aqu son dos muchachos ruysefiores,
Y dos calderos de agua forman fuente,
Por dos piedras 6 conchas de colores.
Pero como de poco se contente
Naturaleza, para mi son viles
Hybla monte feraz, Tempe cmunente,
Hespérides, adéneos y pensiles.
Qbras Sueltas, Vol. 1 p. 493.

3 Datos desconocidos, p. 267. It 1 a curious coincidence that Jerénimo
Velazquez owned a2 house or houses in this same street, the “Calle
de los Majadericos, a la porteria de los carros de la Vitonas,” which
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It was in this house, in the Calle de Francos, that
Lope passed the rest of his life; here, with his wife
amre little son Carlos, he was to sgend many happy
hours, though this happiness was rudely shattered only
two years afterwards by the death of his son, when, in
his own words “cruel death snatched from my hands
all rest, all remedy and hope.”

Lope pictures his domestic circumstances in an
epistola to Dr. Mathias de Porras, and he attains such
wonderful poetic charm that I doubt if a finer passage
can be found among the many thousand lines with which
his pen has enriched us:! “ Now finally, the vicissitudes
were over, I saw me freed at last from the pursuing
of so great a sea of love: when lovingly there at my :?g:
arose the modest countenance of my sweet wife, without a
thought that aught could befall me. When little Carlos
with bright, beaming face like hilies fair and roses brought
me life, singing with childish voice some lttle song,—
in this light and this dawn I clothed myself whilst
he was frisking in the fields about, as doth a lambkin
at daybreak. Then all the childish nonsense that he
lisped with inexperienced tongue, seemed something wise,
and both with kisses overwhelmed our boy. . . . And
[, rejoicing then to see such dawns after nights so many
and so obscure, wept then at times my vain and idle
hopes; and so, believing the hours more secure, not
of my life, but of having reached a state to taste such
happiness as this, I went thence to my study, meanin
to finish the writing then in hand. Then they call
to breakfast ; sometimes I said quite angrily that I be
not disturbed, so much the zeal for work doth conquer
us. But Carlos, rosy and with teeth of pearl, entered
to call me then, and brought light to my eyes, embraces
to my breast: or he took me by the hand, and then
drew me unresisting to the table, where I sat me down

he sold in February, 1595, as 18 shown by a deed of bargain and sale,
Ennted by Pérez Pastor, p. 147. Were the two families ever neighbours
ere ? It would be interesting to know.

1Qéras Sweltas, Vol. I. p. 323.
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beside his mother.”” This happiness, as we shall see,
was not destined to endure.

Three autograph manuscripts of comedias written
by Lope in 1610, are known, all of them signed in
April : La hermosa Ester, dated April §, 1610, and now
in the British Museum ; Las buena Guarda (La Encomienda
bien guardada), dated at Madrid, April 16, 1610, and in
the possession of Sr. Pidal ;* and E/ Caballero del Sacra-

1The onginal cast of this play, as given 1n the autograph, is:
Leonarda = Catalina de Vakazar; Dofia Luusa= Marana; Un Escu-
derom Vibar ; Don Juan=Luy; Don Lwis=Espaia; El hermano
Carnizo, sacristan = Basarso; Felis, mayordomo = O/meds ; Dofia
Clara=Magria de Argiellh, Dofia Elenaw Catalina; Don Pedro, su
padre= Quifiones ; Ricardo, wviejo = Espafia, Don Carlos = Bemto ;
Giness= Corome/; Un Pastor = Rigueme; La Hortelana = Jeromma
The actors Argliello and Callenueva also belonged to this company :
Comedias Escogidas de Lope de Vega, ed. Hartzenbusch, Vol. II. p.
325. This was the company of Alonso de Riquelme mn 1610.
Catalina de Valcazar or Valcacer was in 1508 the wife of the cswr
Gibniel Vaca (the uncle of Jusepa Vaca) She became a widow
and was marned to Alonso de Riquelme “a widower,” on March
30, 1608 : Pérez Pastor, Nuevos Dates, pp. 105, 347. In the pre-
ceding year (1607) we find that Micacla de Gadea figures n the
company of Riquelme as his wife. Sénchez-Arjona, Anales, p. 127.
Mana de Argiello was the wife of an actor in the same company,
named Argiiello In 1619 she was the wife of one Pedro Baronma:
Pérez Pastor, p. 167. An examination of the records published by
the latter shows that the theatrical people of that time, just as in
our own day, became widows and widowers with astonishing fre-
quency. Pedro de Espafia was iz the company of Alcaraz m 1607,
and in that of Heredia m 1614, lbud. PZ;J”, 143. Martin
Vibar 15 mentioned as an actor 1 1604. Ibd. p. 85. Dirego Lopez
Basurto, a celebrated grocioss, was 1 the company of Riquelme in
1606, where he received three reals per day ¢ racsow, and nine reals
for each performance,—not an extravagant salary, surely. The Olmedo
15 probably the well-known ausor of later years, Alonso de Olmet.lo,
who in his early career figured in the Enoch Arden epuode, with
Luisa de Robles and her husband, which 1s related by Pellicer
and agamn by Sinchez-Arjona, Awaks, p. 223 He was lwing in
great .poverty in 1640, as hn petition to the council of Madrid
shows : Ihd. p. 224. Benito was probably Benito de Castro; Benito
de Castro, Agustin Coronel and Luis de Quifiones were members of
Riquelme’s company in 1607 : Ibid. p. 126. This Luis de Quifiones,
80 Sénchez-Arjona presumes, was the same Luis Quifiones de Benavente,
who became celebrated as the author of the Ewtremeses
published under his name.
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mento, dated April 27, formerly in Lord Holland's collec-
tion. All three are printed in Part XV.

On January 24, 1610, Lope was reccived as a
member of the Congregation in the Oratorio de la Calle
del Olivar,} a fraternity that had been founded on Nov.
28, 1608, 1n the Convent of the Barefoot Trinitarians.
Cervantes was one of the carliest members of this
Confraternity, having entered on April 17, 1609 ; he
was followed by Barbadillo, Vicente Espinel, and
Quevedo, who joined the fratermty in the same year,
and long afterwards Calderon, Montalvan, Solis, and
other ts became members. This brotherhood is
generally called «The Congregation of the Calle del
Olivar™ because later on (1646) it removed to the
oratory erected for it in that street.

Of the letters wrnitten by Lope to the Duke of
Sessa, in the course of the year 1611, many are still
extant. From these we learn that the Duke was banished
from Castile 1n the month of June. The cause is not
clear. La Barrera says it was on account of the street
brawl with the Duke of Maqueda, but Cabrera, who
alludes to this pendencia y cuchslladas several times, would
probably have mentioned the fact, had that really been
the motive. Lope merely speaks of « the shght cause, or
almost none, for so much tigour,” etc. Cabrera, under

1In the 1ous year, Lope, as we have already noted 190),
had enterecrr:;xe Cofngregatmg: of the Caballero de Gracua @ Asg.;)o
the nature of these brotherhoods, Morel-Fatio, L'Espagne de D.
gmrm, p 162, says- * Une confréne représentait en Espagne au

VII* sitcle ce que représente anjourd’hui un club; les gens d'un
certain monde appartenait A telle coffadia, et Yon se qualifiait en
ij‘onunt 3 son nom celui de la coterie pieuse qui vous avait admus.
Jon se qualifiait ; en méme temps 'on se garantissait contre de
ficheuses suspicions, et, parfois aussi, contre les coups de la fortane
adverse. Les confrdres étaient en quelque sorte solidaires, obligés par
point d’honneur de s'entr’aider - une coffadis bien organisée devat
temir un pen de nos sociéeés de secours mutuels. Clest ce qm
explique pourquor tant de gens de lettres briguaient Phonneur d’4tre
regus membres de Congregations du Chevalier de Gracia odt de la
rae de POhvar, les plus communes du Madnd de Philippe IIL”
See also Navarrete, ¥ids, etc., p. 117.
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date of July 2, 1611, says that the Duke of Sessa was
ordered to leave the capital and to betake himself to
his estates, because his vassals needed governing, and
because he had berated an alguacil on his rounds one
night. He left Madrid for Valladohd on June 8,
1611.

The goet, as well as the patron, had his troubles.
His wite Dofia Juana had been ill for some time
with (as La Barrera conjectured) a uterine malady.
On June 12, Lope writes: “Dofia Juana has her
ailments; Carlos is well” On July 6 ... “poor
Dofia Juana is suffering.” On August 6: “Here 1
pass my life with this vexatious illness of my wife's,
practising acts of patience which, if they were volun-
tary—as they are necessary—therr atonement here
would be no less than the beginning of purgatory.”?

In a letter towards the close of August he speaks
of insufferable nights because of Dofia Juana’s malady.
“I don’t know what would become of me if her
courage and sweet disposition did not prompt me to
serve her. Carlos 1s wearing trousers,”® etc. Immediately
after writing this, Lope 1s guxlty of 2 most unseemly
pun. He says: “Renewed efforts are being made
on the part of the physicians with regard to Dofia Juana’s
health, They have resolved upon making a fontanel
(fuente = also fountain) ; I wish I had one in my garden,
as it is drying up for lack of water.”® In the early
days of September Dofia Juana’s condition improved. On
Sept. 7, he announces: ‘“Doifia Juana is better ; Carlos
to-day put on another pair of trousers,” etc. Ten days
later he wntes: “This city 1s so unhealthy that they
say there are five thousand sick in 1t.” Carlos, who

11t 15 a fault of La Barrera’s Nuewa Bugrafia that he rarely
quotes the whole of a letter. Here 15 the one referred to m the
text, as given by Schack ,—its date, he says, 18 July 6, 1611. “Aqui
pato, Sr. Ex%, m1 vida con este mal importuno de mi muger, exer-
citando actos de paciencia, que, si fuesen voluntarios como precisos,
no fuera aqumi su penitencia menos que principio del purgatorio” 3
etc. Nacktrage, p. 31.

2 Naeva. Biografia, p. 166.  31bid. p. 172.
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in the meantime had an attack of fever, is better. On
the 24th of September we read: *“Dofia Juana no
longer complains, and it is no slight matter for a
woman not to complain, especially if she is your wife;
Carlos is without fever,” etc.!

The illness of Lope’s wife and son did not interfere
with his duties as Secretary to the Duke of Sessa.
Among the most pressing of these duties was the in-
dicting of amatory epistles to the various loves of his

tron ;—to the Jerénimas, Floras, Jacintas and others.

or these poetical effusions the Duke rewarded the

t very “fenerously, as may be gathered from Lope’s

ers, We shall quote from a few of them. June
17: “To double my feeling of concern you increase
your favours . . . may God keep this boy, for if my
eyes should no longer see him, I could not have a
greater grief.” On June 30 he thanks the Duke for
a benefice that he has conferred on his brother-in-law
Cristébal de Guardo. “He, Dofia Juana and I kiss
our feet a thousand times.”* At the beginning of
}uly: “ What is a brother-in-law to me, or my son
or my wife or mfyself, compared with the earth which
your éxccllenc{’s eet tread?”® . . . On September 24,
he writes: ‘“Indeed I do not know with what words
I could adequately appreciate your Excellency, nor
what new style I should attempt in order to show
myself sufhiciently grateful for the many kindnesses
you do me every day, and for the esteem in which

ou hold my ignorance. I well know that 1t springs

m the greatness of your intellect and the generosity
of your blood. What wonder then if you captivate ail
hearts with which you come in contact! 1 have a
special love for your Excellency, and there is nothin
in the world I would not attempt so as not to fa.ﬁ
from your grace, which is due more to my good
fortune than to my slight ments.”* It is a sorry

1 Naevs Bugrafio, p 173. 216, p. 171,
$1bid. p. 170. L 15id, p, 172,
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sight to see genius sink to such servility, and all for
the panem guotidianum.

Other matters mentioned in some of these letters are
not without interest. In the beginning of July, 1611,
he writes: “Madrid is just as your Excellency left
it : Prado, carriages, women, heat, dust . . . comedias,
Jusepa, the _iourney to Portugal . . . much fruit and
little money.” . . . On August 6: “The lords pass
the ni%hts here listening to Morales, although they
never hear; I don’t know what has come over him,
for if he was jealous when he left here, he has returned
much more so: he takes shadows for men, and his host
wants to put him out of the house, for with knife drawn
and a taper in his left hand, he searches cellars and attics
before going to bed, to see whether he can find any
lovers, in feline form, on the roofs. . . . 1 see no one
who longs for her,” etc.! Again, towards the close
of August:* “There is nothing new here, save that
the great Morales has come. Last night Pastrana
and others visited the sefiora Josefa Vaca, pallid and
recently delivered and less repentant. There was a
dance going on; I saw them through the lattice from
the street, and having called out Vicwor/ Pastrana
answered from within: ¢We should have said that’;
and sweet words rained from every part of the room.”*®

It seems that at this time a journcy which the Court
was about to make to Port (see one of the letters
above), but which was abandoned on account of the
Duke of Lerma’s illness, revived in Lope his old desire
to be appointed royal chronicler; but nothing ever came
of the matter. On February 1, 1611, Lope signed
the autograph of the comedia Barian y hjo.mfd Los dos
Soldados de Criswo), the original of which was formerly
in the collection of Lord Holland, and is printed in
Part XXIV. of the Comedias, Zaragoza, 1641. On
August 2 he finished the manuscript of La Discordia

1 Nueva Biografie, p. 168.

3This letter seems to me earlier m date than the preceding ome.

8 1bid. p. 168.
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en Jos Casados ; it contains a license to perform signed
by Fray Alonso Remon, Madrid, 1615, and others
dated Granada, 1616, and Lisbon, 1618. To this year
belongs also E! mejor Mozo de Espafia! At about this
time, as may be gathered from the extracts from some
of the letters published by La Barrera, the Duke of
Sessa to collect the manuscript and printed
works of Lope. In one of them, written inb October,
1611, Lope imparts to his patron what his biographer
truly cﬂlspe pocapa:rudtta: notﬁa:.’ What he sg:ﬁ of
Argensola’s tragedies, is not without interest- * There
were some tragedies of Lupercio’s, and good ones, I
think ; such as that age permitted, when the wits were
neither so numerous nor the ignorant so bold.”? In
none of the letters quoted b Barrera does Lope
seem to be in possession of the orginal manuscript
of the work in question, and all go to show the extreme
carelessness and indifference with which he regarded
his own productions.

On September 26, 1611, Lope became a member of
yet another pious brotherhood, called “ The Third Order
of San Francisco.” On October 3, 1611, Dofia Marganta
of Austria, wife of Philip III., died, after having given
birth to a son on September 22. The theatres were
closed in consequence. This deprived Lope of his most
immediate source of income, and he complains of his
ill-luck in a letter of October 6-8. 1 have bidden
good-bye to the Muses on account of the absence of
comedias ; I shall feel their loss for, after all, they were
a help in the frequent illness that my little family
suffers.”¢ Again, speaking of the same subject, he
m: “Only the comedia has felt the misfortune,” and

s: “with due discretion they are already trying to
resuscitate the play for the good of the hospitals.”

1Prnted 1n Part XX Madnd, 1625.

*The letter is publshed by Schack, Nacktrage, p. 34-

$Of these tragedies two have survived Las Jiabele and La Algyandra
They are printed 1n Sedano, Parwase Espakel, Vol IV. Madrid,
1772. They were written about 1585. La Barrera, Catilogo, p. 211.

4 Nueva Bisgrefia, p. 175.
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In November Dofia Juana's illness in became
worse, though, in the letters preserved, Lope alludes
to it only once. He speaks of the tricks that Dofis
Juana’s illness is playing, for ¢“she is now complaining
and despairing as at first, and, to leave her on such an
occasion, did not scem to me to be right, though it would
be s0 to risk her life, mine and that of my son for your
Excellency.”?

A number of Lope's letters, written in this month
govember), refer to a new Academy founded by the

nde de Saldafia. Here is his very laconic account
of the first meeting in the Count’s house. Writin
on November 23, he says: *“The first one was hclg
on Saturday last ; we called at six, and he [the Count]
came at ten o'clock : and the poets departed so hungry,
tired, cold, muddy, and gmm&?: , that I do not know
whether there will be a second one, although they made
me secretary and assigned the sul]a:j‘icts." t

About two weeks after this Lope, like the Duke of
Sessa before him, was the victim of one of those mysterious
strect brawls of nightly occurrence in Madnd. His
escape was almost miraculous? The incident is related
by D. Luis Fernandez-Guerra as follows : “ On Monday,

1 Nueva Bugraphes, p. 175,

¥ This letter is, in part, as follows: # No he podido, Sr. exmo. cobrar

las canciones de Hortensio, y asst van en sa lugar esas muss.
V. &x* lo que los deseosos, que esperando la dama, gozaron [a criada que
traia ¢l recado de que no vema. Yo las escribf para la academua del Sr.
Conde de Saldafia ; fué la pnmera el sibado pasado ; llamamos & las seis
y vino 4 las diez, salieron tales los poetas, de hambre, cansancio, frio,
lodos y quejas, que no s& si habrd segunda ; aunque me hicieron secre-
tano y repartieron sujetos.” La Barrera, Nueva Biografa, p. 176.

3 Lope’s narrative of the incident, in a letter to the Duke, 18 1n these
words . “Y perdone V. ex*. el escnibirle as y de tan mala letrs, que
estoy metido en una gran refriega, porque viniendo de los Descalzas el
lunes & las ocho de 1a noche, me dicron muchas cuchilladas, sin que

iese desenvolverme ; no me hirieron, que los que ven mi capa fo
Juzgan & milagro, antes Ia persona que intentd lo que digo, cayé en
unas predras y dejé slh mucha sangre, de donde se entiende que yo
estaba nocente y ¢l engatiado. Hase alborotado el lugar como a1 yo
foera cosa de consideracion en él, y visitandome jueces,” etc. Idid.

P- 554
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December 19, 1611, at 8 o'clock in the evening, an
event occurred which was the subject of common gossip
next morning. It was known that Lope de Vega had
been stabbed, saving his life as by a miracle. It happened
in this wise: The Brotherhood of the Slaves of the Holy
Sacrament founded 1n the Convent of the Barefoot Trini-
tarians, situated behind the palace of the Duke of Lerma,
now of Medinaceli, was to elect officers on December 27,
for the ensuing year. Lope wished to add to the applause
of his immense populanty and fame the lustre o being
one of the four councillors to whom are committe
annually the government of the congregation, composed
of all that was most splendid in Madnd, both ecclesiastics
and laymen. . . . On his return [from the Descalzos)
he was coming up the Calle de Francos when blows and
stabs began to rain upon him, without his being able to
free himself of his cloak or lay hands upon his sword.
*They did not wound me,’” he said to the Counts and
Marquises who visited him on Tuesday, ‘and those who
see my cloak consider it a miracle; on the other hand
the person who attempted to mi':ure me fell upon the
stones, shedding much blood. From which you may
understand that I was innocent and he mistaken’.””?

The theatres having been closed in October, 1t is
probable that Lope took advantage of the opportunity
to fimsh his Pastores de Belen,* a book composed of prosas
y wversos drvsnos, which he dedicated to his son Carlos.
As carly as the middle of October he writes to the
Duke: “Know, my lord, that these days I have

1 Fernandez-Guerra, Dow Juan Rusz de Alarcon, Madnd, 1871,
p. 153.

3 Pastores de Belen, Prosas y Versos dwnmos de Lope de Vega Carpro
Dirindos & Carles Felix, su hyo  Afio 1612 Com Lucencia del
Ordinarse. En Lerida, Por Luys Manescal, mercader de libros. This 1s
the second edition, 2 copy of which 18 m my possession. Its
Aprobacien is dated at Lénda, June 5, 1612. I have never seen a
copy of the fint (Madnd) edition, which m all probability issued
from the press of Alonso Martin. Other editions are: Madrid,
1613; Lénda, 1613 and 1614 ; Bruselas, 1614 ; Valencia, Roan
and Alcald, 16165 Valencia, 1645, and Madrid, 1675.
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written a book that I call ¢ The Shepherds of Beth-
lehem,” in sacred prose and verse, after the plan
of the Arcadia. My friends say (flattery apart) that
it is the most successful of my attempts; wherefore
I have presented it to the Council and shall print
it with all despatch; for it has been my devotion,
and although on a sacred subject, it is so copiously
interspersed with thoughts human and divine, that [
think it will be equal%y well received. I have often
thought how ill I employed my writings, my services
and my years upon the owner of those thoughts of
the Arcadia, nor can I help feeling sorry that they
were not for your Excellency and Flora, of whose
jealous imagination I am solicitous,” etc.!

Very likely, as La Barrera surmises, it was the author’s
intention that the book should appear at Christmas
(1611); but “the hcense and other requisites,” as the
poet says, delayed the work some months, so that it
was not published tll February of the following year.
The Aprobacton is signed by Joannes Ludovicus de
la Cerda, on November 1§, 1611, and the Fe de
Erratas on February 8, 1612.

The dedication of the *‘Shepherds of Bethlehem ™ to
the poet’s son Carlos, 1s as follows.? “This book of
mingled prose and verse to the Infant Jesus is fittingly
directed to your tender years; for if He grants you
those which I desire for you, it will be well; and

X Nweva Bugrafis, p. 178 A similar thought 1s expressed at the con-
clusion of the Pastores de Belen, under the rubric Belardo a la gompefia
“If on other occasions you have appeared rude and rusuc, O pipe,
when to your sound I sang of the shepherds of my native Tagus,
their vain loves and contentions, in the time of the erring thoughts
of my early years, etc. . . I now make amends, 1n part, for those vain
fables, useless and teeming with hes, and cajoling flatteries of beauties
that so quickly pass away, which were the light of my illusions.”

31« Estos prosas y versos al Nifio Dios, se dirigen bien a vuestros
tiernos afios ; porque s1 €l os concede los que yo os desseo, sera bien :
3“ quando halleys Arcadias de pastores humanos, sepays que estos

lumos escriuteron mis dessengafios, y aquellos mus ignorancias,
estas nifiezas; comengad en este Christus, que &l os ensefiaré mejor
como aueys de passar las vuestras. El os guarde.—Vuestro padre.”
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when you may find Arcadias of human shepherd-s,
you may know that of these divine ones I wrote in
my disillusioned years, and of those human ones I
wrote in my ignorance. Read these fancies of child-
hood ; begin rist with them, for He will better
teach you how you ought to pass your childhood.
May He guard you.—Your father.”

It is quite clear, therefore, that when this dedication
was written, probably in January or February, 1612,
the son Carlos Felix was still living.

The Pastwores de Belen is “a sacred pastoral of
supreme simplicity, truth and beauty—as Spanish as

in herself—which contains one of the sweectest
numbers in Castilian.”?

It is a very pleasant book to read ; for, though the
biblical stories are somewhat tedious, the lyrical por-
tions are full of charm. The work was successful, but
it breaks off abruptly in the fifth book, and was never
finished. La Barrera attributes the scarcity of copies of
the first editon to the severe expurgaton of the
work by the Holy Office. * Long passages in prose,
such as those which relate to the histories of the
chaste Susanna and of David, Amon and Tamar, as
well as some precious compositions in verse, generally
translations of the /Zibros sants, are found pitilessly blotted
out by the corrosive inquisitorial ink.” He says that
in a copy of the Madrid edition of 1613, over eighty
leaves in the muddle of the volume are destroyed. In
this pastoral, as in the Arcadia, Lope introduced a
number of friends in the guise of shepherds. Accordin;
to La Barrera, Elisio is Baltasar Elisio de Medinilla anﬁ
Damon is Don Antonio Hurtado de Mendoza.

! Fxmaurice-Kelly, His of Spawssk Luterature, New York,
::38, p- 248. This admirable and scholarly work has been revised
augmented in the excellent Spanish translation of Sr. D. Adolfo
Bonills { San Martin: Historssa de la Literaturs Espaiisla, Madnd,
1gor. It is easly the best compendium of the whole period—down
to our own century—that has yet been wntten. The poem alluded
to above 13 the lullaby at the close of Book III. It has been
translated by Ticknor, Hist. ¢f Spes. Liz. Vol. II. p. 208.
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In this same year (1612) there appeared at Salamanca,
and afterward at Valladolid, “Four Soliloquies,” a little
work of eight leaves. I have copied the full title
below,! and its devout expressions contrast sharply
enough with the life that Lope led. But these incon-
sistencies between conduct and profession will excite
no surprise in students of life. In the meantime the
Academy of the Conde de Saldafia had come to an
end, and from its ashes arose another, in the beginning
of February, 1612, founded by D. Francisco de Silva
y Mendoza, younger brother of the Duke of Pastrana.
Of this new Academy, called E! Parmaso, and later
Academa Selvaje, Lope, Cervantes, Luis Velez de Gue-
vara, Vicente Espinel, Pedro Soto de Rojas and other
tngemsos were members. Some of the meetings seem
to have been interesting. Of one of them Lope
writes : “ The Academicians are furious; at the last
meeting two licentiates pulled each other by the bonnets ;
I read some verses with the spectacles of Cervantes,
which seemed like badly poached eggs.” Another sitting
ended in something like a free fight. Like its
predecessors, this Academy was short-lived. Suarez de
Fﬁueroa says that these meetings came to a close conm
toda brevedad, It appears that these pcpperg poets
lampooned each other, or, as Lope puts it, bit each
other poetically -+ “ never did Mars cast such a hostile
glance at the Muses,” he adds, and so the Academy
died untimely.

Lope’s letters show that he was in poor health during
the early months of 1612; to add to his misfortune,

1The title n Englsh reads: *“Four Solloquies of Lope de Vega
Carpio, being tears shed while npon his knees before a Crucifix
praymng to God to pardon his sins, after having recerved the habit
of the Third Order of Penitence of Sant Franas It is a most
important work for any smner who wihes to free humself of his
vices and begin a new life. Valladolid, 1612.” Years afterward, in
1626, these Solibguses were republished, with three more added,
under the pseudonym of Padre Don Gabnel Padecopeo, an anagram
of the poet's name. They are now reprinted in the Obras Sneltas,
Vol xfﬁf P 471.
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towards the close of February he had a serious fall,
and so injured his arm that, though the bone was
neither dislocated nor broken, he was confined to his
bed. About this time Dofia Juana miscarried of a
son ; ill health pursues Lope like a shadow, and, he
adds, “I believe if anyone were to ask me what ails
me, I should not know what to answer, however long
I might think about it.”’? .

The Bishop of Jaen, D. Sancho de Avila, having,
towards the close of February, sent Lope a copy of
his work : Vemeracion de las Religuias, the poet replied
with an Episwla consisting of one hundred and five
tercets, which he had printed, probably in Jaen, and
which was afterwards included in the Rimas Sacras
(Madrid, 1614). It 1s entitled Respuesta de Lope de
Vega Carpio al Sr. D. Sancho de Avila, Obipo de
Z?m, habiendo le emviado su hbro de la Veneracion de

Rehquias.?

In this year (1612), Sebastian de Cormellas, of
Barcelona, “who was in the habit of reprinting all

d books immediately after they were issued,”
printed the following volume of comedias -

Tercera Parie de las Comedias de Lope de Vega y otros
autores, com sus loas y emtremeses, las quales Comedias van
en la oja precedente. Dedicadas a D. Luss Ferrer y Car-
dona, etc. En Barcelona en casa de Sebastran de Cormellas
al Call, ARo de 1612. Vendese en Laragoga en casa de
Fayme Gotar, mercader de libros. 4°. The only known
copy of this editon was examined by La Barrera in
the National Library in Madrid, in 1841. It has since
disappeared. It bore the aprobacion of Gaspar Escolano,
“rector de la parroquia de S. Esteban y coronista de
8.M. en la ciudad y reino de Valencia,” dated 1611,
This circumstance, and the dedication to the Valencian
Ferrer y Cardona, prove that this is not the first edition,
which must have appeared at Valencia earlier in 1612,
or perhaps in 1611. It also confirms the conjecture of

1 Naeva Bisgrafia, p. 185.
* Repeinted 1= Obrus Sekas, Vol, XIIL p. 385,
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*

Miinch-Bellinghausen,! to whom this edition was un-
known. Besides these two editions—r.e. Valencia, Aurelio
Mey, 1612, and Barcelona, Sebastian de Cormellas, 1612—
there were two editions 1n 1613, at Seville, and one at
Madrid (Miguel Serrana de Vargas). Of this last
edition I have only the seventeen preliminary leaves,
and the concluding /as and emremeses. There exists,
in addition to these, a Barcelona edition of 1614
(Cormellas, a costa de Juan Bonilla). Of the twelve
glays in this Tercera Parte, as is well-known, only three
elong to Lope. They are: La Nocke Toledana; Las
Mudancas de Fortuma 'y Sucessos de Don Beltran de
Aragon ; and Vida y Muerte del santo Negro, lamado
San Bemsto de Palermo (E! sancto Negro Rosambuco de
la Ciudad de Palermo). They appear n the second
list of the Peregrimo, Madrid, 1618.

On Apnl 27, 1612, Lope signed the autograph of
the comeda E/ Bastardo Mudarra® formerly belonging
to Sr Olézaga. It bears the cemsura of Tomas Gracian
Dantisco, dated May 17, 1612, and three licenses to
perform, dated at Zaragoza, Jan. 20, 1613 ; Antequera,
May 13, 1616 ; and Zaragoza, June 17, 1617. The
;lay was not printed till many years afterward, in

art XXIV., Zaragoza, 1641.

About this ttme—April, 1612—as appears from Lope’s
letters, the Duke of Sessa returned from his estates,
whither he had been banished In one of these letters
Lope solicits some employment for the bearer of it, his
friend, the poet Gaspar de Aguilar.

VUeber die alterem Sammiungen spamischer Drames, p. 134 The
author states that the D. Luis Ferrer y Cardona, to whom this volume,
as well as the one published by Mey 1n 1608 Comedias de Quatro
Poetas, etc., were dedicated, wrote under the pseudonym of Ricardo
de Tuna But the plays which appeared under this name are
the work of Don Pedro Juan de Rejaule y Toledo. La Barrera,
Catilogo, pp. 156, 320; Salvé, Cariloge, Vol. 1. p 538.

2] have an admirable photozincograph reproduction (1866) of thu
play, preceded by a letter from Sr. Olézaga  The names of three
players are noted, 1n Lope’s handwnting ; they took the following
vﬂ:: Dofia Alanbra=Ans Mara; Gonzalo Bustos=Cister; Rui

elazquez = Bensto.
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Dofia Juana, after her mincarm in February, went

to recuperate at Toledo. Lope wed later to accom-
pany his wife back to Madrid, and on the return journey
they were caught by a heavy storm which forced them
to pass the night at Pinto! Lope reports that his
son Carlos is well. The letters written in May show,
in the words of La Barrera, “the intimacy and the
honourable deference with which the family of the
illustrious ingenio treated and favoured the lofty person-
age.” These letters contain invitations to the Duke
to visit the poet’s cottage (ckosa), and requests for the
loan of the Duke’s coach to Dofia Juana. In one of
them Lope says: “As coach-hire I send your Excel-
lency this trout, which I think will be fresh, since it comes
from Alba. . .. Dofia Juana begs your Excellency
to have the coach here at four o’clock, as she is going
to call for her mother; for it is she who is directing
this festival, and she would like to reach there early,
so as to enjoy the time till evening. I shall have one
of the worst days in my life—I, too, am going—for
among fathers-in-law and mothers-in-law no intelligent
man can amuse himself.”

There is considerable uncertainty as to the letters of
Lope which are referred to this period. All are un-
dated, and La Barrera can only assign two of them to the
time between May 1612, and September 1613. In one
of these Lotpe and Dofia Juana express their sympathy to
the Duke for the wounds he had accidentally received a
few nights before, while returning from a visit to their
house. The letter ends by informing Sessa that little
Carlos has double tertian fever, and that his condition is
quite serious ; ‘“he eats nothing ; if you have any jelly,
send it by Bermidez” (si alld hay alguna xalea mande
V.ext 4 Bermides que la embie). 'This letter La Barrera

14Yo sah 4 recibir § Dofla Juana, de quien ya Iz vejez me ha
hecho galén, y de wifia 4 vifia llegué hasta Pinto, donde hallé por
correr los toros y al Muzlu& de Pefiafiel en la fiesta; habiamos de
partir en acabindola y fue la tempestad de suerte que creen que
quedard todo el campo destrwido,” etc. Nuesa Bisgrafia, p. 190.
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refers (without stating his reasons) fo the close of August
or beginning of September, 1612. In another, which La
Barrera places immediately after this, Lope says ; I desire
the health of Carlos, in order that your Excellency ma
have another Lope de Vega to love you as I do, althoug
he may be of as little good to you as his father.”

Those letters that are dated in September and October
of 1613, contain no reference whatever, La Barrera says,
either to Carlos or to Dofia Juana. The former had died, in
all probability sometime during the summer or 1n the early
autumn of 1612, and Dofia Juana, we now know, died
in August, 1613. The death of lttle Carlos was a
severe blow to his father, who loved the boy passionately.
He has expressed his deep sorrow at his loss in a very
beautiful and touching camcson, written shortly after his
son’s death, and printed 1n the Rimas Sacras (1614)2 It
breathes the tenderest Christian resignation. I give but
two stanzas:® “And thou, happy child, who in the
seven years of thy life wert never once disobedient to
thy father, free me by thy example of my illusions ;
solace my sorrowful paternal eyes, thou who art now
the light; from thy cradle to thy last bed, thou never
gavest an hour of sorrow. . . . When I saw thee so
saint-like and so wise, I recognised in thy tender years
the age which was already leading thee to the cold
shadows of death- then did I weep what now I gain
and lose, and then I said: here doth age end, for
never doth youth begin in this way. . .. For thee
the little birds of varied song and colour did I cage,
solicitous to please thee: for thee I planted trees and
flowers, in which I could better contemplate thee. But
scarce, my Carlos, didst thou issue forth from the pure
air of dawn, still bathed with dew, when thou didst
wither, and the white lily, congealed into ice, fell to the

1Lope also alludes with the decpest feeling to the death of Carlos
in the Epistola to Amanlis in the Filomena, and in the Epistla to
Dr. Matias de Porres, 1n the Crrve, part of which we have quoted
above.

2 Obras Sneltas, Vol XIII. p. 368.
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ground, although transplanted to Heaven. O, Carlos,
what divine birds dost thou now enjoy, that with
bright, painted wings flutter through the celestial fields,
in the eternal garden.”

One can imagine what sorrow the death of her only
child must have caused Dofia Juana, whose health had been
failing since the preceding February. During the next

ear there is complete silence as to Lope and his family.

o single letter of all the vast number in existence
refers to this important year mn Lope’s lfe. Dofia
Juana’s gnef had doubtless broken her health completely.
She dicg on August 13, 1613, at Madrid, mine days
after she had given birth to her daughter Feliciana.! The
last Will and Testament of Dofia Juana de Guardo?® was
discovered by Sr. Asenjo Barbieri, and has been published
in the Adiciones to La Barrera, p. 656. It was executed
on August 11, 1613, two days before her death Amon
the bequests, the testatrix disposes of several pieces o%'
jewelry, on some of which money had been advanced to

er by her father, Antonio de Guardo, and all the rest
had been pledged to the persons mentioned, for money
lent. So that in spite of the poet’s hberal income, his
wife was troubled, even on her death-bed, by the strait-
ened circumstances of her family. To Luisa Debega,
her husband’s niece, she gives a pair of slippers with
silver ornaments, and likewise the sum of a hundred reals

1Madnd, 13 Agosto, 1613 —“En trece de Agosto de 1613 afios
muné Dofia Juana de Guardo, casada con Lope de Vega, en la Calle
de Francos. Recibié los santos Sacramentos de mano del Licenciado
Mendiola. Testé ante Juan de Pifia mandése enterrar en los Car-
mehitas Descalzos, y mandé misas dozientas y quarenta y las que se
pudieran decir aquel dia.  Testamentarios, su marido y Antomo de
Guardo y Alvaro Lopez de Castro, mayordomo del Duque de Alba.”
—Archivio parroquial de San Scbastian™ Datas desconocsdos, p. 279.

2That Dofia Juana died 1n giving birth to Felicians, is stated very
plunly by Lope in huis Epustle, enutled Belerdo ¢ Amarddis :
Feliciana ¢l dolor me muestra impresso
De su difunta madre en lengua y ojos-
De su parto murié, tnste sucesso,
Obras Ssueltas, Vol 1. p. 473,
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to her servant Catalina. This latter is probably the
Catalina who kept house for Lope de Vega after his
wife's death, and who brought up the children of
Micaela de Luxan, Marcela and Lope Felix. Dofia
Juana made her daughter Feliciana the residuary legatee.
The fact that the death-register of Lope’s son Carlos
has not been found in Madrid, may be an indication
that he did not die in that city, but probably at Toledo,
whither his mother may have taken him on account
of the unhealthiness of Madrid in summer.

CHAPTER IX.

LOPE TAKES ORDERS. DIFFICULTIES WITH SESSA.
PUBLICATION OF LOPE'S COMEDIAS HIS PRIVATE
LIFE.

IT may be inferred from his letters that Lope soon
recovered from the shock of Dofia Juana’s death.
About the middle of September, 1613, Philip III. and
the royal family made a journey ‘to Segovia, Burgos
and Lerma, and we find Lope in the royal retinuel
A letter which he wrote to the Duke of Sessa, dated
at Segovia, September 23, about five weeks after the
burial of Dofia Juana, is significant enough. After
describing the festivities,—the bull fights and cane tilts,
etc., and saying that the rain had prevented the proces-
sion, destroying the altars and hangings,—he concludes :
“I, my lord, have been quite comfortable here with
my hostess Jeromma [de Burgos]; here I have seen
the lords prowling around my house; the gallants
come, but with less money than we needed. . . .

1An account of this journey of the Court 1 given by Cabrem,
Relacsones, under the date of September 21, 1613,
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{:rdénuna was present as I was writing to you, and
e me send you many greetings.”? On October 16
and 19, he writes from Lerma, saying in the last
letter that they are about to leave for Ventosilla.

On his return from Lerma Lope wrote the come-
dia La Burgalesa de Lerma, of which a manuscript,
dated November 30, 1613, was formerly in the Osuna
collection It was afterwards published in the Decima
Parse (Madrd, 1618). Lz Dama boba, which he wrote
for Jerémma de Burgos, and in which she created the
role of Nise, was fimshed by him in Madrid on April
28, 1613, as the autograph, also formerly in the Osuna
Library, shows.?

At the beginning of the year 1614, being then in
his fifty-second year, Lope determined to enter the
priesthood. With regard to this resolution, La Barrera
asks. “Did he reckon with his own strength? Did
he reflect upon the matter well? Let his subsequent
actions answer this. Did he perchance cease the con-
tinuous, and certainly 1n no wise exemplary, occupation
to which his dependence upon the Duke obhiged him ?
No, at least not for some years. Did he determine to
relinquish his dramatic labours in order to devote himself
wholly to those of his lofty and holy ministry? Far
g;om'doing this, he continued them to the end of his

ys.”

In his Episwla to Dr. Porras, Lope speaks of his

1In this same year Lope published a small devotional work in eight
leaves, entitled  Contemplativos Duscursos de Lope de Vega, a nstancsa de
dos Hermenos Tercerss de Pemsiencia del Serafico San Framessco, etc.  En
Medrid. En Casa de Juan de la’Cuestra. Ao 1613,

$Printed 1n the Novewa Parte, Madnd, 1617 ; see above, p. 171.
It has always been stated hitherto that in June, 1613, Lope signed
the MS, of Ls Nifia de Plata y burla vemgads, now i the Brsh
Museum  This 1s 2 mistake. Mr Fitzmaunce-Kelly, 1t seems, was
the finst scholar to examme this MS cntically He mforms me that
the MS s really dated Monulla, January 29, 1613 ; also that 1t 1s not
m Lope’s writing, that 1t 1s not signed by Lope, that i1t differs altogether
from Lope’s printed comedia, that it 13 (so far as he 15 aware) 1nedited,
and that 5t bears no resemblance to Lope's style.



SUBDEACON 211

taking this momentous step:? * Although reticent thro
my great unworthiness, 1 disposed my soul for the
priesthood, because that retreat protects and

me.” And in the verses to Amarilis he says: I left
worldly vanities and was ordained, for it was necessary
to bring order into my disorder.”*

Lope received minor orders at the beginning of March,
1614, and then went to Toledo about the 12th of
the month, for his ordination as a priest. His letters to
Sessa at this time are fortunately preserved, and they

ive some interesting details. ‘The second letter is dated
oledo, March 15, 1614:® “I arrived, presented my
credentials to him of Troy—for so they call the Bishop—
and he gave me the subdiaconate; by this you may
know that I am drawing nearer to being your chap-
lain ; and you should see how fitting was the designa-
tion [of the Bishop], for only by Troy could a
man of so many fires be ordamned - but as cruel as
though I had been he who brought in the [wooden]
horse, for he reproved me for wearing a moustache,
and in sheer desperation I had it taken off, so that
I doubt whether your Excellency will know me, etc.
. Here the Sefiora Gerarda [Jerénima de Burgos]
has recerved me and lodged me with great kindness.
She is much less entertained and more beautiful. She
kisses the feet of your Excellency and bids me to send
you her compliments,” etc. . . .

In a letter dated March 19, he writes¢: My life
in Toledo is spent in going and coming to solicit your
Prelate, so that he may give me the dimissory letters
. . . after I received the subdiaconate, as I wrote to
your Excellency, I have not sought or expected any other
entertainment from my coming here, fg: that was the
principal object ; although this person has received me
in her usual manner, and I have already often told you
how generous her disposition is, so much so that she

s 1 Obras Sueltas, Vol. L. p. 325. 8 Nxeva Buggrafis, p. 205.
3 [bsd., p. 473. 4 1bid,, p. 205.
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has this day sought to obtain an eel to be presented
to the Almirante de Napoles [the Duke of Sessa],” . . .
etc.! Toledo, March 21, 1614: My lady hostess is mn
good health and, as she has signified to me, wishes
your Excellency every happiness, desiring to be co-
sponsor with you after Corpus.”*

Toledo, March 23, 1614 -® “It appears, as your Ex-
cellency gives me to understand between the lines, that
you are sorry the same causes should detain me here as

ve suspicion there ; but do not shoot at me with noise~
ess powder, for I assure you that I should consider it an
act of disloyalty to hide my thoughts from you, and
unworthy of the favours I have received. What is
certain is, my lord, that I should wish to fimish with
my orders, and, since I already have the subdiaconate,
not delay thic rest, so that I may be free of this trouble.
+ . . This is my life, and the walks from my lodging
to the church; I pray two hours, which now I am
obliged to do, and in the evening I talk a while—till
the hour for sleep comes—with some friend, and, since
he who demes all confesses all, I divert my thoughts
from my sorrows in the company of the friend with the
fair name, and 1n this there 1s a certain pleasure for your
Excellency, since there 1s nothing that sounds in the ears
of a lover like the name of one he loves, even though it
be from the lips of another. She is so grateful for
the favour your Excellency shows her, that, seeing me
concerned about sending you an eel, she relieved me
of the anxiety by procuring the one which this servant
of hers now brings to you, etc. . . . May you recerve
it kindly, and remember that she 1s to be your co-
sponsor after Corpus.” . . .

Lope must have been ordained priest shortly after this,
for in the course of a letter written in the following
month (April), he says expressly, “. . . y mas despues

1 Nugwa Bugrafia, p. 205.

*The allusion here 1 to the baptizing of Lope’s daughter, Feliciana,
$ Nxewa Bugrafia, p. 206.
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que soy de Evangelio.”' Again, about the same time,
he writes—still from Toledo: “That person [Jerénima}
is well and cheerful ; she speaks highly of the gentle-
men of this city; I say that the lack of money must
be the occasion for it. . . . I have so little Emoney],
that I make bold to beg your Excellency, if you have any
at hand, to send me some assistance, for I have made
a fine purchase for my altar, and you shall see it,”
etc. . . . In another letter, dated April also, the
poet refers to Gerarda’s gratitude for a robe the Duke
had sent her, and subsequently says he has had an
opportunity of talking with Gerarda about Feliciana’s
baptism, and that she (Gerarda) was in a peasant's cos-
tume,—* for she had not yet changed her clothes.”

In the following month Lope speaks of his convales-
cence as progressing, though there is no mention of
his illness in any of the letters given by La Barrera,
except one,—which the biographer, however, seems to
think must be of later date (sometime in May),—where
the poet says he is ill with a severe catarrh. We learn
also from the correspondence that Marcela had been ill
at this time, and that both she and Lopito were now at
their father’s house, in Madrid, in charge of his house-
keeper Catalina.

It is unnecessary to quote further from these letters,
written mostly in April and May, at Toledo,’ whence
Lope returned to Madrid, perhaps early in June. The
correspondence shows plainly that the mudanza de su
vida of which Lope speaks in one of the letters, was
a myth. It may be feared that for some years after
his ordination he led the same free life as before it.

1Of his ordination he says 1 another letter * Aqmi he negocado
que me ordenen las temporas de la Trinidad de Mussa; V. exa. se
apergiva para oyrmela degir el dia del Corpus en mu oratorio, siendo
Dios servido.” . . . Lope had had this private oratory in his house
at least as early as Feb 14, 1613, on which date he had been
exempted, by a royal pnvilege, from the charge called de Auespedes y
apuenry  Thd., p. 203.

2The letter wntten m May, 1614, has been given on p. 173.
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One need not question his sincerity ; but what can one
sy of his discretion and firm purpose? He went to
Toledo to take orders, and lodged at the house of an
actress, with whom he passed his evenings. He sent
his letters to the Duke by the actor [Pedro] Valdés,
husband of Jerénima de Burgos, and seems to have
been thoroughly conversant with all that was goin% on
in Pinedo’s company, which was then acting in Toledo.
The letters of March 15 and 23, already given, indicate
the Duke of Sessa’s strong suspicion that Lope was
kept in Toledo by something absolutely unconnected
with his ordination.

Concerning the identity of the person whom the
poet calls la sefora Gerarda, and /la amiga del buen
mombre, there can be no doubt. She is the actress
Jer6nima de Burgos (as La Barrera had rightly con-
jectured). Jerémma, Maria de los Angeles and Isabel
Ana were apparently all members of the company of
the famous Pinedo, whom Lope praises so highly in
*The Pilgrim in his own Country” Association with
such pcopﬁ: was very congenial to Lope, and the delay
of which he complains, in writing of his ordination, was
probably not a source of grave spiritual affliction.

On }une 16, 1614, the baptism of Lope’s daughter
Feliciana was completed in the Church of St. Sebastian,
at Madrid.! She was born on August 4, 1613, and
had been formally baptized (as it appears) soon after-
wards. It remamned to comply with the rubrics by the
administration of the holy ol and chrism, the cere-
mony of exorcisms and other solemn ntes customary in
conferring the sacrament. The poet’s brother-in-law,

1Madnd, 16 Jumo, 1614 ~“En la yglesia parrothial de St
Sebastian de esta villa de Madrid, en diez y seis de funio de 1614
afios, yo, el Licenciado Chnstébal de Guardo, hize las ceremonias
de poner el sto. oleo y chrsma y los exorcumos y cathacismos 4
Felicians, & quien por necesdad baugé el Lic. Alviz, la qual nacié
en quatro de Agosto de 1613 afios, hija de Lope de Vega Carpio

de Dofia Juana de Guardo, su legitima muger, que vive en la
Calle de Francos, y faeron sus padrinos D. Luis Ferpandez de Cor-
dova, Duque de Sesa, y Mana de Guardo.” Dases desconacsdes, p. 281.
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Cristdbal de Guardo officiated ; the sponsors were the
Duke of Sessa and Maria de Guardo, the sister of the
poet’s deceased wife. This function had probably been
so long delayed, partly on account of Lope’s journey
to Segovia and Burgos, and partly also, perhaps, because
of his long absence in Toledo to receive holy orders;
but the chief reason was, as his letters show quite
clearly, because he preferred to wait until Jerénima de
Burgos should return to Madrid. He wanted her to be
one of the sponsors—the madrima de psla,—for Feliciana,
as she had been for his son, Lope Felix del Carpio
y Luxan, in 1607. In fact, there can hardly be any
question that this was the true cause of the delay, as
may be seen from the letters of March 21 and 23,
quoted above. Why Jerénima’s place was finally taken
by Maria de Guardo does not appear.

Towards the close of 1613, Lope’s friend Gaspar de
Porres obtained a license to print a volume of the
poet’s comedias, the Fourth Part: Doze Comedsas de
Lope de Vega Carpro, Famihar del Santo Oficto. Sacados
de sus origsnales. Quarta Parte. Dirsgidas a Don Luis
Fernandez de Cordoua, Cardoma y Aragom, Duque de
Sessa, erc. ARo 1614. Con Privilegio. En Madrid,
por Miguel Servano de Vargas. A costa de Miguel de
Stles, hbrero. 4°2

My copy 1s. “En Pamplona, por Nicolas de Assiayn, Impresor
del Reyno de Navarra Afio 1614 The volume was also reprinted
at Barcelona, in the same year

The Third Act of Persbafiez y ¢l Comendador de Ocafis, one of
the plays in this volume, contamns an interesting pasmsage concerning
our poet. He has here introduced himself, as he has so often done,
under the pseudonym of Belards

Penbafiez. Tan viejo estays ya, Belardo
Belardo.  El gusto se acabé ya.
Penbafiez. Algo dél os quedard
Bajo del capote pardo.
Belardo.  Pardiez, sefior Capitan,
Tiempo fue que al sol y al ayre
Solia hacerme donaire,
Ya pastor, ya sacristan.
Cayé un afio mucha meve,
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Porres dedicates the volume to the Duke of Sessa,
saying : “In order to satisfy the author of this book
for the lLittle pleasure he takes in the imprinting of
things that he wrote with such different intention, 1
found no more efficacious way than to direct them to
your Excellency whom he loves so much, and desires to
serve so much,” etc. The prologue A ls Lectores, was
also written by Gaspar de Porres, and is not without
interest: “The offences that many persons commut
every day against the author of this book by printing
his Comedias in the barbarous condition in which they
have found them many years after they have issued
from his hands, and filled with absurdities; and those
which he suffers from others, who, for their own
private interests, imprint or represent under his name
those which are not his, have obliged me because of
the love and friendship that I have borne him for
many years, to publish these twelve, which I had as
originals . . . for, although 1t is true that their author
never wrote them with the intention of printing them,
and many of them he wrote in a shorter space than
they required, because of the little time that remained
to their owners to study them; still one should not
fail to recognize the fertiity of his extremely rich
vein, so well known to all. For I do not think there
18 any malice so blind that would deny to him what
Heaven gave him of the art of making Comedias,—I

Y como lo rucio wn,
A la 1glesia me acogt
Penbatiez. Tendreys tres diezes y un nueve
Belardo  Essos y otros tres dezia
Un aya que me criaua,
Mas pienso que se oluidaua,
Poca memona tema, etc
(Fol. 96, ed 1614)
If Lope was reslly forty-two years old at this time, then the
play was written 1 1604 ; but he had not entered the Church,
nor any religious order, as early as thu He jomed the Congrega-
tion of the Calle del Olivar 1n 1610, as we have seen It 18 more
lizdy, therefore, that this comedia was wntten between 1610 and
1614,
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mean of the precepts of them, which are disregarded
in Spain. I refer to those captious persons to whom
he wrote, for his defence, in the Academy of Madrid,
and which poem is to be found in his Rimas ; for these
straitly critical ones must be few, to whom it is not
evident that there are no other precepts in Spain nor
rules for Comedias, except to satisty the populace (vadgo),
a maxim which was not displeasing to Anstotle, when
he said that the poet had attained his object if he
succeeded in pleasing his auditors.”

As 2 letter to the Duke of Sessa, dated Toledo, April
1614, shows, Lope was by no means ignorant of the
publication of this * Fourth Part” of his Comedias He
writes that Dr. Porres had given him a copy of this Part
of the Comedias, and had told him that he had also
given a copy to the Duke. This Gaspar de Porres,
the publisher of the Quaria Parte, was the auwr de
Comedsas who had testified on Lope’s behalf when he
obtained his pardon in 1595. The Dr. Porres was his
son, Dr. Matias de Porres; in January, 1597, he was
a student at the University of Salamanca, where he
had then been resident for some time! The long
friendship existing between Lope and Gaspar de Porres
makes 1t improbable that the latter should publish this
volume without the poet’s knowledge and consent.

Towards the close of June, 1614, Lope wrote to
the Duke of Sessa the following remarkable letter:®
“ My lord . do not be bored 1n coming here to-night,
for I can well speak plainly to so great a lord and master.
Since I confess each day to writing these letters, he of
S. Juan would not absolve me, unless I gave him my word
that I would cease doing so ; they assured me that I was
in mortal sin and this has filled me with such regret that
I believe I would not have had myself ordained had I
beheved that I should have to cease serving your Ex-
cellency in anything, and especially in those matters in

I Pérez Pastor, Nuevos Datos, p 4%
2 Nueva Bugrafis, p. 214.
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which you take so much pleasure. If I have any con-
solation it is in knowing that your Excellency writes so
much better than I, for never in my life have I seen
anyone who could equal you. And since this is an
inz.lliblc truth, and not an excuse of mine, I beg your
Excellency to assume this labour on your own account,
s0 that I may not reach the altar with this scruple, nor
be oblitged to plead every day with the censors of my
sins: for I assure you that you surpass me as much
in what you write as you do in having been born the
son of such noble Princes. I had never dared to say
this [before] to your Excellency because of my immense
love and my infinite obligations, devising every day, as
best I could, a way of confessing myself. Now it has
reached a point when no other means is possible. Your
Excellency is the possessor of a clear understanding and a
generous heart.” . . .

In another letter written, apparently, immediately after
this, he says :' “I have spoken to that person, most noble
lord, and he told me resolutely that I must seck another
confessor, and this with as much anger as though I had
told him he were a heretic : I entreat your Excellency not
to believe that I would fail to serve you for any less
urgent cause. . . . I had written this letter to your
Excellency when secing yours, which was given to me,
etc. . .. I again entreat you by the blood which
Christ shed upon the cross, do not bid me offend Him in
this ; nor let my having preserved this friendship seem a
slight sin to you, and the cause that my lady, the Duchess,
now loses your Excellency for the length of time that you
propose to absent yourself ; for it is hard that you should
write to me that I do my pleasure ; it 18 but the pleasure
of God, not mine, and this being so it will doubtless
also be yours. . . . Your Excellency has no need of
me, who have served you day and might in everything
that you have commanded me, without considering
myself, so that I might not fal one jot in your pleasure,
and I wonder now that you hold you ill served by

! Nueva Biografia, p, 21§.
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me, for on this occasion, since the first day, against the
safety of my soul I have continued an aﬂ!u- which has
arrived at such a point that your Excellency leaves his
house ; I want no part in this, but desire to serve you
in lawful things. . . . I have not deceived you, for
many days ago I told you the cause; and these are not
scruples, but sins for which I may not find the grace of
God, which is what I now desire.”

These letters need no comment. They reveal the
mental anguish of the wretched priest, and even the
deep despair into which he had been cast by this conflict
between duty and friendship.

In the autumn of this same year (1614) Lope pub-
Yished his Rimas Sacras! and dedicated them to his
confessor, Fr. Martin de San Cirilo. The Aprovacion
is dated Madrid, August 2, 1614. The Rimas consist of
one hundred sonnets and various miscellaneous poems.

That the Duke of Sessa was not offended, but received
in the proper spint Lope’s protest against any longer
indicting his love-letters, is shown by a document dated
Madrid, August 30, 1614, and 18 an additional proof of
the protection given to the great dramatist by his patron.
It is a power of attorney of ‘“Lope de Vega Carpio,
clerigo presbstero of the diocese of Toledo, residing in
Madrid, to Pedro Duque de Velasco, treasurer of the
Duke of Sessa and Baena, and residing 1n the latter cidt.‘ye,
setting forth the presentation to Lofpe de Vega, by
patron, the sad Duke of Sessa, of the living (presta-
mera) of Alcoba, rendered vacant by the death of Don
Juan de Roxas, and empowering the said Pedro Duque
de Velasco to present the said nomination to the benefice
before the Bishop of Cordova or his vicar, in whose

Y Rimas Sacras Primera Paric de Lope de Vega Carpro Clersgo presbytere
Duryidas ol Padre Fray Martin de San Cirilo Religroso descalyo de
Nuestra Schora del Carmen. Afio 1614. En Madrid. Por lo vinda de
Adlmso Marsss. 8°. Reprinted m Obras Sueltas, Vol. XIII. Other
editions appeared at Lénda, 1614 ; Lisboa, 1616, Madnd, 16x9;
Lérida, 1626; Lwbon, 1658, and a counterfert of the edition of
1619 was msued by the Conde de Saceds, about the middle of the
cighteenth century.
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diocese the said benefice is, and to beg that he may
make collation and canonical institution of the said
benefice, and then recover the rents and profits of the
same,” etc.?

Lope having been ordained a priest in April, 1614.
the Duke of Sessa procured this benefice for him as
soon as our poet was able to take possession of it. But,
as Lope’s correspondence with the Duke shows, the
rents and profits of this prestamera do not seem to
have been collected with much regularity. In the letter
numbered 39 (La Barrera, p. 623), the poet writes: “I get
no answer from Andalusia. It is now two years that Pedro
Duque has forgotten me. May God forgive him and
keep your Excellency many years.”® In another letter,
also undated, we read . “‘I have so little luck that when
I am most 1n need, and have the heaviest obligations,
everything fails me. I do not know what I can have
done to Pedro Duque, for during two years he has not
sent me a real from my benefice To-day 1s Tuesday.
I beg your Excellency to remember to advise him of the
ill turn he 13 domng me . . . for we poor priests cannot
pass years without the help of benefices,” etc.?

In the same year (1614) was solemnized the beatifica-
tion of Santa Teresa de Jesus, and in the poetical contest
or ceriamen which was “an indispensable ornament of
all festivals in that golden age of Spanish letters,” Lope
was one of the Tribunal de calsficacion of the verses handed
in, the fiesta literaria taking place on October 16. Before
a numerous and distinguished assemblage in the church
of the Carmen Descalzo, Lope inaugurated the ceremony
by reciting a panegyric on the Saint *“with such gravity
and grace of diction, such propriety and spirit in his
gestures, such sweetness and efficacy in his arguments,
etc., that it caused the greatest pleasure and emotion in

1 Datos descomocidos, p 284

2In a marginal note to the autograph 1s the explanation “This
Pedro Duque 1 a “mayor-domo 6 apoderado del Duque de los Estados
de Baena,’ who 1s called Pedro Duque de Estrada ”

8 Nueva Biografia, p 625.
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the hearts of the auditors.” Among the wits who took
part in this festival were Lope, Cervantes, Espinel and
many others.!

In the latter part of the autumn Lope made a journey
to Avila, in reference to a chaplaincy : “I left with the
intention of being in Avila two days, which, with four
more for going and coming, would be six; but having
arrived there, I was told that I might make claim to a
chaplaincy instituted by my lord, the Bishop of saintly
memory,® as he preferred his servants, and inasmuch as
there was no older priest among them, I took some
pamns in the matter, prayed in the Chapter like a
Demosthenes, etc. . . and in order not to return by
way of Las Navas and the Escorial, Albaro Lopez and
I decided to come by way of Segovia, where trout and
Sanchez made us delay until I had fimshed E/ mayor
Imposible, as the comedia which I wrote for him 1s called,
if the being able to write it was not so [r.e. the greatest
impossibility], in the mudst of the greatest quantity of
fleas that ever wvisited the world since the plagues of
Egypt.”*

At this point La Barrera quotes a number of letters
written by Lope to the Duke, which seem to belong to a
slightly later period ; but as their date is quite uncertain,
and as they are of great interest, I shall give them here.
The first is dated Madrid, December - ¢ Alonso de

11t 1s reprinted 1n the Obras Sueltas, Vol XVII  Oracion 3 Duscarso
gue para dar Primeipro ol Certamen Poetico hizo Lope de Vega Carpo en
alabanza de Santa Teresa de Jesws.  Impresso en Madrid por lo Visda de
Alnse Martin  Afio de MDCXV 4° In 1614 was also published
the Acto de Contrscun de Lope de Vega Corpio en ocko Octavas glosando el
verso, “ Dulcisimo Jesus, en i confio,” printed at Valladohd, and reprinted
i the Semanarw pintoresco, May, 1854. I have never seen this poem.

2This Bishop was D. Jerénimo Manrique, Lope'’s friend in hus early
years (see p. 14) The chaplaincy, according to La Barrera, brought
Lope one hundred and fifty ducats annually.

815id., p. 223. Ths allusion to the trout at Segovia 1s the first inds-
cation I have found that Lope was an enthusiastic fisherman, the
Eresma, which girdles Segovia on the nosth, is still famous as a trout
stream.
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Riquelme [the theatrical manager], my lord, came here
much troubled this morning, because Sanchez, as a last
resort, had spoken to you, asking you to command me
to write [a play] for him ; and so it seemed best to both
of us that he should go with this writing while I see your
Excellency to inform you what harm mught occur to him
[Riquelme], if you should request me to turn my atten-
tion to anything else, for he [Riquelme] has nothing to
represent [ie. no play], nor will anybody else write for
him, on my account ; while Sanchez has all the comedias
of Andalusia, and has Luis Velez [de Guevara] and
other poets, who hasten to him with the offspring of
their genius. Sanchez has done me notable injury and
Riqueﬁ::: deeds ; now choose the one whom your
Excellency thinks most likely to incline the Muses, who,
as they are women after all, cannot be compelled when
they have no desire. I want to obey your Excellency in
everything, but I am sure that,” etc.!

From another letter we learn that Riquelme had gone
to Toledo, but could not obtain the necessary lcense
to play. Whereupon Lope drafted a letter and sent 1t
to the Duke of Sessa, begging him to sign it, and “add
two lines of his own,” which letter was then to be used

Riquelme. On December 24, Lope writes: « To-
mght 1 wke the musicians and the dancers (bayles) to
the Caballero de Gracia; 1t is a good distance off, and
the streets are muddy ; if you could send your coach
here, merely to take them (and then return to serve
your Excellency), and let it go back for them afterwards,
at two o'clock, I do not know how I could thank you
sufficiently for the favour.” This cool request of the
poet’s is interesting as a proof that Lope’s connection
with the theatre continued to be as close as ever after
his ordination. Concerning the impresario Sanchez,
mentioned above, with whom our poet was not on
friendly terms, there is much uncertainty, because the
name is a very common one. Sinchez-Arjona® thinks
it was Hernan Sanchez de Vargas, *“who was a well

1]6id., p. 223. 3 K] Teatre en Sevilla, 1887, py 1130
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known patron of the Andalusian poets, putting many
of their works upon the stage, especially ‘those of D. Luis
Velez de Guevara,” and then refers to the letter in the
text above, which he assigns to the year 1614. This
is very probable,! but it may be noted that there was
another well known actor named Jerénimo Sanchez
(husband of the famous actress Maria de los Angeles),
who in 1610 had taken up the stranded company of
Mari Flores (widow of Pedro Rodriguez), and had
petitioned for a license to perform in Madrid, in August
of that year® A cross-light is thrown on the matter,
though only to confuse it still more, by a letter dated
Madrid, November 9, 1608, written by Lope to the
Conde de Saldafia. He says- ‘ There 1s nothing new
here, unless it be . . . that Jerénimo Lopez came with
la Baltasara, who was somewhat thinner. The widow of
Sanchez 1s now Heredia’s. They are persuading her to
marry and say let sefior Gayferos come to hberate her.”®
I do not catch the point of this allusion to Gayferos and
Melisenda.* Does it mean that the widow of Sanchez
has joined the company of Heredia? If Sanchez was
dead at this time, it cannot, of course, refer to the person
mentioned in the letter above, nor, as we have seen,
to Jerébmmo Sanchez.®

18ee below, pp. 229 note and 236

3 Pellicer, Tvatado hsstérico, etc Vol. I p go  Jerénimo Sanchez was
sull living 1n 1623, and a hst of the members of his company i that
year 18 given by Pérez Pastor, Nsewos Dans, p. 194.

8 Nueva Bigrafia, p 635

4For the ballads concerming Gayferos and Mehsenda, see Wolf,
Primavera, 11 p. 229 In Pérez Pastor, Nuewos Datos acerca del Hustrip-
nusmo en Espafia en los ngle XV1. y X¥II. we read, under the date of
May 7, 1609 .—* Obligacion de Andres de Najera de sacar en la fiesta
del Corpus una danza de cascabel intitulada Dawza de Don Gayferos y
Rescate de Melisendra, que ha de llevar nueve personajes, quatro franceses,
quatro moros y la imnfanta Melisendra, y un castillo encantado y un
caballo de papelén pintado y Don Gayferos,” etc.

% Jerénimo Lopez and Alonso de Heredin were well known axmres;
the latter was the husband of Mana de Rojas, as carly as 1604 (Nuevos
Datos, p. 355). Fernén Sanchez de Vargas died m 1644, m great
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On November 3, 1614, Lope’s comedia E/ Premio de
la Hermosura wis represented in the park at Lerma, “by
our lord, the Prince ; the most Christian Queen of France
and the most serene Infantes Don Carlos and Dofia
Mara, and some of the ladies-in-waiting.” An account
of this representation has been published,' and the
description is very interesting, the scemic effects on this
occasion beng most claborate. “ The comedia was by
Lope de Vega; the loftiness of the verses and therr
propriety and fitness showed 1t, for only his gentus could
write verses meet for such actors. He took the subject
from his Angélica,” etc. In this play Lope appears as
the gardener Fabw, and takes advantage of the oppor-
tunity to solicit the post of chronicler of the Kingdom,
which, as Menéndez y Pelayo observes, was always one ot
our poet’s manas. “ They did not think me worthy even
of being chronicler and yet people come from strange
lands to see me.” Probably, however, this passage was
added afterwards, shortly before the play was published
(1621), in the hope that the lines might impress the
Count Duke of Olivares, to whom the comedia was
dedicated. To this year belongs also a manuscript,
formerly in the Osuna hibrary,—not an autograph, accord-
ing to Gallardo,—of the comedia E/ Principe perfero, dated
at Madrid, December 23, 1614.

In June of the following year we find Lope again
in Toledo. The letter which he writes to his patron
from this city, dated June g, entirely concerns thewr
love-affairs. In the first part of it he mildly reproves

verty, in the public prison of Madnd. I&id. p 331. Baltasara
e los Reyes, wile of the actor Miguel Rmiz, was a member of the
company of Gaspar de Porres 1in 1605." Ihd p 84. She was com-
monly called /& Baltasara, as Lope styles her. Pellicer gives her
name as “Francisca Baltasara, a no less celebrated actress than holy
anchorite.” She achieved her greatest triumphs i the company of
Heredia. At the height of her success, she withdrew from the stage
and entered a hermitage dedicated to St. John the Baptist, near
Cartagena. Zratads, Vol Il p s0.

VIn Comedias iwédstas de Frey Lope Felix de Vega Carpu, edited by
Fuensanta del Valle and José Sancho Rayon. Madnd, 1873, p. 479.
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the Duke for continuing his amoxr with Jacinta, after
her many fits of temper. “I never felt so sorry as on
the day I found out that her cunning had gone to the
extent of feigning sickness, so that your Excellency should
visit her. Ay Sefior Duque! 20x were the weak one,”
etc. . . . Of himself he says: “I arrived here fleein
from the dangers in which the tongue of a favo
infimous woman can place a man of my cloth.”?

At the beginning of October, 1615, the King and
princes, together with the whole Court, went to Burgos,
and in that city were celebrated by proxy the marriages of
the Infanta, Dofia Ana of Austria, eldest daughter of
Philip III. with Louis XIII. of France, and the sister

1This letter 15 interesting for the light it throws on the ere iwisme of

the poet; we see that women contrived to keep him in perpetual
hot water. The portion of the letter that concerns Lope 18 as follows .
“La parte segunda desta carta advert1 4 V.exa que era mia, y assi re-
lpong 4 la cuenta que me pide de mis pensamientos, no sin alguna
sospecha de los que engendré en su pecho la malicia de aquel buen
ombre. Yo, Sefior Exmo, llegué aqui huyendo de las ocasiones en que
12 lengua de una muger faboreqida infame puede poner 4 un hombre de
mi hauito Y respondiendo tambien 4 la objeggion tacita de que no se
huye bien del peligro acercindose 4 &1, como yo arriba reprehendo, digo .
que siendo, como fué, testimonio, no le puede correr mi congiengia
aunque no quede libre mi reputacion, pero en confianza de que los

ue me conocen estin desengafiados, quise huir del mayor mal, aunque
3lnsc de ojos en el que era menos  Presumo, Sefior, que como hom!
acabado al mundo se persuaden fagilmente 4 tan mal gusto, como quien
ya no los podia hallar mayores, ygnorando que el dincro nunca fué viejo,
m las diligengias con muger ingratas. A los conjuros de V, exa. no
hallo otra respuesta . . . pues plegue 4 Dios, Sefior, que si despues de
mi hauito he conocido muger desonestamente, que el mismo gue tomo
en mis indignas manos me quite la vida sin confession antes que ésta
llegue & manos de V. exa., y créame que no le encubrnera pensamiento,
etc. . . . N0 ay mas causa 4 mis ausencias que hwir Iz persecucion de
una mujergilla que escrive aqui me persigan, como lo han hecho,
déndome vayas de noche en quadrillas judios desta ciudad con quien eils
tiene conocimiento ; ast me lo dicen los que dlu gen, que yo duermo
en ue es ynposible . . . y en materia de tal muger, no ynporta
quepa\‘fr.t‘exz. haga congeto de alguna mozedad, pues siendo seglar no fué
prodigio ; aunque zra mi sf lo es que aya en el mundo quien spetezca
una muger, dexando la profewion, tan desatinadamente que en @
cara se han vaziado Fariseurnhlproceuione,yenmdm
pers matar entendimientos.” Nasos Bugrafie, pp. 225-6.
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of the latter, Isabel de Borbon, with the Prince of
the Asturias, afterwards Philip IV. From Burgos the
King commanded the Duke of Lerma to accompany the
Infanta Dofiz Ana as far as Bidasoa, and there to receive
the French princess. The Duke of Sessa was one of the
Grandees selected for this journey, and Lope accom-
panied him. He writes to his patron about the clothes
he needs for the expedition : “a cassock and long cloak
without hood, of some kind of black silk ; the cassock
lined with baize, and the cloak with plush, so that Lerma
and the others may know that I accompany your Excel-
lency, and so that ] may appear without shame wherever 1t
may be necessary for us to be together,” etc. The journey
occupied about six weeks. On the return, on November
24, at the Duke’s inwitation the whole sute went to
Lerma, where there were more festivities, the King and
Court finally making their solemn entry into Madnd n
December.

It appears that Lope had returned at the beginning of
the month, while the Duke of Sessa remained at Lerma
or Valladolid. Wnting to his patron at this time he
says : “I have written a comedia de amores in which I give
a succinct account of the journey ; they are studying it
now ; 1 do not know how 1t will be.”* This comedia,
entitled Los Ramilletes de Madnd, also Las dos Estrellas
trocadas, was published in 1618, in the Onzema Paree of
the Comedias. It is interesting for the many personal

1 An account of this journey to Burgos and Lerma s also contamed
a manuscript 1n the Biblioteca Nacional (Comedias escogdas de Lope de
Vega, ed Hartzenbusch Vol. I p xx). Towards the close of Les
Ramlletes de Madrid, Fabio says -
“Tambien he visto a Belardo
Que decian que por medio
Se habia quebrado un brazo :
Y debio de ser el peso
De lo que tiene en las manos,
Pues s mas que todo el ciclo.”
8r. Hartzenbusch thinks this refers to the fact that Lope had been
charged to give an account of the journey. Lope had disabled his arm
in February, 1612, as above noted : see p. 204
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allusions to the author and the Duke of Sessa. In a letter
of December 12, Lope expresses the hope that the Duke
may return by the time the Princess makes her entry
into Madrid, adding that his comedia has been performed,
and was a great success. He complains, however, of his
poor health : ¢ Fever, with bad humours, and great pain
have not been lacking.”

Of autograph comedias belonging to this year, only
one 18 known. It 1s the manuscript, now in the British
Museum, of E! Galan de la Membrilla, dated « En Madrid
a 20 de Abril de 1615.”' It was printed in the Decima
Parte of the Comedias, Madrid, 1618. The Quinta Parte
of Lope’s comeduas, as 1t 1s sometimes called, also appeared
in 1615. It is entitled  Flor de Comedias de EspaRa de
diferentes autores. Quinta Parte, Recopsladas por Francisco
de Avila, veztno de Madrid. Dirigidas al Doctor Francisco

! There 1 2 curious story related by Suarez de Figueroa (Plezs
unspersal, ed. 1630, fol. 254), which 15 quoted 1n part by Ticknor (IL.
p 318), concerning this play E/ Galan de /a Membrilla Figueroa’s words
are . “Hallase en Madnd al presente un mancebo grandemente memo-
rioso. Llamase Luis Remirez de Arellano, hijo de nobles padres y
natural de Villaescusa de Haro. Este toma de memona una comedia
entera de tres vezes que la oye, sin discrepar un punto en traga y vergos.
Aplica el primer dia a la disposicion ; el segundo a la variedad de la
composicion , y ¢l tercero 2 12 puntualidad de las coplas  Deste modo
encomienda a 12 memoria las comedias que quiere.  En particular tomé
ast La Dama boba, El principe perfets, 5 La Arcadia, sin otras  Estando
yo oyendo la del Galas de la Membrslia que representaua Sanchez, comengd
este autor a cortar el argumento y a interrumpir ¢l razonado, tan al
descubierto, que obligd le preguntassen de %ué procedia semejante
aceleracion y truncamiento, y respondié publicamente gue de estar
delante (y scfaldle) quien en tres dias tomava de memoria qualquier
comedia, y que de temor no le usurpasse aquella, la recitava tan mal,
Alborotose con esto el teatro, y pidieron todos hiziesse pausa, y en fin
hasta que se sahé dél Lmis Remurez, no huuo remedio de que se passase
adelante ¥ It 15 strange that three of the rlays here mentioned as
having been taken down from memory by Arellano, had, apparently, not
yet been written when the license for the Plaza Umversal was sued,
The first ed. of this work is dated Madnd, 1615; my copy 1s of Perpifian,
1630, with a license to print the work, dated April 4, 1612, At ths
date neither the Principe perfess, nor La Dama boba nor El Galan de ls
Membrilla had been wnitten, Thus portion of the work must have been

mserted immediately before prmting.
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Martinez Polo, Catedratico de prima de Medicna en la
Universidad de Valladolid. ARo 1615. Com Privilegio. En
Alcala, por la viuda de Luys Martinez Grande.” In this
edition, a copy of which is in the British Museum, each
play is paged separately. There were four other editions :
two at Madrid, 1615 and 1616, and two at Barcelona, in
the same years. The first edition appeared at Madrid,
1615 (Viuda de Alonso Martin). The volume contains
twelve plays, of which only one, E/ Exemplo de Casadas y
Prueba de la Paciencia, was written by Lope. Reston
thinks he has discovered evidence of the existence of a
Quinta Parte of Lope in a copy of the Flor de Comedias
the Biblioteca Palatina, at Parma. The original title-page
of the volume is missing, and the following title has been
supplied in ink : E/ Fensx de Espafia Lope de Vega Carpio,
Famihar del Santo Ofico. Quinta Parte. Dirsgidas a don
Marcos Matheo Palacios Cauallero Aragones. Con Privilegto.
En Madrid, Afo 1616. A costa de Tomas de Alfay, Mer-
cader de Libros.”” Restori thinks 1t very improbable that
this title-page was wholly invented, and believes that it
has most likely been copied from an editton which has
disappeared.’ We must reject Fajardo’s statement as to
& Quinta Parte which, as he alleges, appeared at Seville, 1n
161§, and contained certain plays, of which he gives a hst.2
Of these plays Las Bizarrias de Belisa was not written
till May, 1634, and E/ Desprecso agradecsdo must be nearly
as late, as a passage in the play shows. In the same year
(1615) the Sixth Part of Lope’s comedias was issued
from the press, e Madrid, por la viuda de Alonso Martin®
There were two reprints in the following year, one at
Madn't‘li, and oneE aIt garcelona. The latter ias the follow-
ing title-page : enix de Espafia, Lope de Vega Carpio.
Fagm'lmr?d:% Santo Oficio. Sex?a) Parf:p Dmgxia: a Don

81 Restori, Use Collextone ds Commedie ds Lope de ¥ega Carpro, Livorno,
1891, p. 8.

2 S;e Comedias Escogidas de Lope de 7ega, ed. Hartzenbusch, Vol. IV.
P- 538.

$8ecc Salvd, Cerilogs, Vol. I p s540. Two other small works by
Lope also appeared 1n 1615 : Cologaeo pastorsi en alabanga de s Bmpia y
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Pedro Docon y Trillo, Cauallero del Hauito de Sambiago,
eke. . .. Amo 1616, Com Licencia. En Barceloma, en
casa de Sebastian de Cormellas al Call. 4°. ‘The Aprovacion
is dated at Madrid, December 11, 1614.

Of the year 1616 four manuscript comedias have been

eserved : E! Sembrar em buena Tierra! signed in

adrid, January 6, with a lcense to perform dated
Jan. 12, 1616, signed by Tomas Gracian Dantisco;
E! Principe perfeto (second part), autograph, dated Madrid,
Jan. 16, 1616 ; Al pasar del Arroyo, a copy of which,
dated Jan. 23, 1616, was formerly in the possession
of Lord Holland;? and the autograph of Quiex mas mo
puede (as Mr. Fitzmaurice-Kelly, to whom I owe this
information, tells me), signed by Lope at Madrid on

pura Concepeson de lo Virgen Nuestra Sehora.  Compuesto por Lope de Vega
Carpio. Malaga, 1615 , exght leaves 1n 4°. also Segundo Colagnio de Lope
de Vega entre sn portugués y un Castellano, un vsscaino, an esiudiante y x»
mopo de mulas, en defensa de la limpsa Comcepuson dr Nuestra Sehoras, ete.
Malaga, 1615

1 The ongmal cast of this comedia, 2s given 1n the autograph, now
in the Briush Museum, 1s interesting

Don Fehx [galan) = Orsz Liseo = Bicrnela (Escorsguela).
Florencio ,, = Bemm. Fidelio= Rg—— ?
Galindo, criado = Senchez. Arseno = Cerwela.

Dofia Prudencia [dama]= Exgenia

Ynez [su criada] = —.

Otavio [mercader] == Ramos.
Un Escriaano = Ramos.,

Celia [dama] = Lus1a. Un Alguagil = Plaza.
Elena [su criada) = ——. Dofia Ans [dama]
Fabio = Plaza Pedro . . . .
Fileno = Ramos Gonzalo

Don Alonso [galan]= Valdivress  Antonio

Lusardo [su amigo] = Herrera Ruselo, criados. ..
For Crustébal Ortiz de Villazén, see above, p. 172, note. The
¢Sanchez ’ 15, 1n all probability, Fernan Sanchez de Vargas, the manager
of the company, and the ‘Lugia’ is Lucia de Sslcedo. Nsevos Dass,
p. 116, and see posz, p 237 Juan de Esconiguela was sull acting in
1640 in Prado’s company . Sénchez-Arjons, p. 235. Eugenia de
Villegas was the wife of Antomio Ramos, who is mentioned 25 an aspr
imm 1606: Nsevos Dats, p 94. Juan de Vildivieno was n the
company of Vallejo in 1619 . Sénchez-Arjona, p. 203.

3 Pninted 1n the Dozens Parte of the Comedias, Madnd, 1619 ; the
former play m the Decima Parte, Madnd, 1618.
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September 1, 1616. This last-named autograph, which

has hitherto escaped all bibliographers, is now in the

Rzuession of the well-known publisher, Mr. John
urray, of London.

From this dry chronichng we turn to a matter of ex-
ceptional interest—una notscia de picante y excitatsva curiosi-
dad, a3 La Barrera puts it. Towards the close of June,
1616, Lope suddenly left Madrid for Valencia. In a
letter to the Duke of Sessa he says he is gomng to
the latter city for his son, a barefoot friar. Un Ago
de Lope Fraie framcsscamo! This is indeed enough to
excite our curiosity. Barrera doubts whether this was
really the cause of Lope’s gomng to Valencia, and
suspects—shrewdly enough, as the event shows—that
here again there was a woman in the case. It appears
that about this same time—the beginning of July—
the Conde de Lemos, Lope's former patron, arnived at
Barcelona, returming from Naples on the termination
of his Viceroyalty. From Barcelona he went by sea
to Valencia, and disembarked at the Grao, on August g,
bringing with him, amongst his retinue, the theatrical
company of the celebrated surwr Sanchez, who had
entertained him by land and sea with the famous comedias
which they represented. Now, in this company, we are
told, was a fgrmer sweetheart—una antsgua quersda—
of Lope’s. In his letters, as we shall see, he never
calls her by any other name than /& Joca—the mad
one. La Barrera hints that this mysterious ‘mad one’
may be Jerénima de Burgos, but I think the succeeding
pﬂ.gs will show that this 1s 1mprobable.

his sudden departure of the poet-priest naturally
aroused the gossips and the envious curs that were
always snarling at his heels! To throw these off the

1That Lope’s stay m Valencia at this tme was well known 1n Madnid,
at all events among thosg conversant with theatrical matters, 1s scen
two letters written by Jerénimo Dalmao y Casanate, to the deputies of
the Kingdom of Aragon. The first s dated Madnd, July 22, 1616 ;
after speaking of the canonization of St. Isabel, which was to take
place, the writer continues “It 1s fitung that you should solemmze
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scent he pretended that his love for his former patron
bad taken him to Valencia, and he accordingly paid
several visits to the Conde de Lemos, who, as we learn
from one of the poet’s letters, showed him great respect
and consideration, “ placing me Ig' his side in public,” etc.

The Duke, it appears, immediately suspected that it
was not Lope’s son, but quite a different attraction
that drew him to Valencia, “in the middle of the
dog-days.” Lope at first begs the Duke to believe
that it was not M4 Jca that induced him to make
the journey, but a month later he candidly confesses
that it was. Here are the letters: ¢ Madrid, June
24+26, 1616.—Three times have I called upon your
Excellency to kiss your feet and receive your bene-
diction, for, with a letter from the General of the
Franciscans 1 am going to Valencia for that son of mine,
a barefooted friar (voy 4 Valencia por aquel hijo mio,
Jrayle descalo); 1 shall return as soon as possible,”
etc. Shortly after his arrival in Valencia,—about the
middle of %uly.—Lope was seized with a violent fever
which kept him in bed for seventeen days, as appears
from this letter: “ Valencia, August 6, 1616.—Your
Excellency came very near losing a servant, and if
not one of the oldest, at least one who has always

this festival by having a comedia written, but Lope de Vega, whom
you desire to compose the play on the holy life of the Queen, is
not here now, having gone to Valencia many days ago, but I have
been assured that Luis Velez, a modern poet, will do 1t very well,
for those which he writes in the sacred style (2 b diom) are almost
better than Lope de Vega's™ He then mentions that the price of
such a comedia will be 600 reals, The second letter 1s dated Madrid,
August 6, 1616 I wrote to you from the Escurial that I had
received the letter in which you requested me to arra with
Lope de Vega about writing a comedia on the life of the holy
Queen Isabel, and likewise what 1 had done in the matter; and
that Lope de Vega 18 m Valencia. You will see whether the poet
about whom I wrote you, will please you, for all the theatrical
manggers assure me that he will do 1t very well. He 1s called Luis
Velez, and 1n the devout vemn (csas & X diwimd), he st is who
writes best now.”"—Revssta de Archsous, Bibliotecas y Museos, Vol. VIIL
pp. 76-7.
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most desired to serve you in all things. For seventeen
days I have been confined to my bed with a violent
fever, so that I thought the end of my life had come,
and my only anxiezcwas that I might lose it where I
could not sce the of your Exoellcnf’f ... Igot
as far as the palace, as well as I was able, to see the
Count [of Lemos], who was much grieved to find me
so feebie, for I am so changed that I do not know
myself. He showed me much favour and bade me sit

beside him in public. . . . Of the Duke I have no
more to say except that he showed what manner of
person he is by his hospitality. . . . Yesterday & lca

arrived here; she came, together with Sanchez and
the whole company, with the Count, from Barcelona,
by sea. Both by land and sea they entertained him
with comedias, some of which the Duke praised most
enthusiastically. . . . La Joca has come to see me and
asks me to write to you and tell you that here your
Excellency has a slave; this I do and I entreat you
not to behieve that she was the cause of my journey
hither, for 1 have been here a month, and she mn
Barcelona. . . . My son is coming to-morrow, most

that 1 should take him with me - I have arranged
it, although I have lost some of my courage, for he is
to be a companion with his father.”!

Who was this son of Lope de Vega, this Franciscan
friar, of whom we now hear for the first ttme? The
poet only alludes to him twice, in the letters we have
quoted above: “I am fgomg to Valencia for that son
of mine, a Franciscan fnar,” and again: “My son is
coming to-morrow, most eager that I should take him with
me."”  As to this mysterious youth, La Barrera puts the
pertinent query : “Is it possible, perchance, that not
even his name has remained in the works of the im-
mortal and fruitful genius, though printed only once, as a
1;::oof of parental and affectionate remembrance?” He

zards a conjecture that seems 2 very happy one. In
the Rimas Sacras of Lope, imprinted at Madnid in 1614,

1 Nxeva Bugrafia, p. 339.
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there is a_poem in thirty-one octaves, with the following
rubric : Revelations of some things very worthy of being
noted in she Passion of Our Lord fesus Christ, made 1o
Saint Bridget, Sasnt Elizabeth and Saint Metildis, directed
to Padre Fray Vicemte Pelficer, Barefoot Frar of the
Seraphic Father Saint Francis, in Monte Sion, of the
Kingdom of Valencia”  Beginming with the second
octave we read :* «“ O thou humble Vincent who, happy,
didst leave the name Fernando in the world, exchangn,

silk for the sack cloth of the loving Francis, since w1

bare feet thou dost hasten to the glorious pallium,
following in his steps, hark to the number of sufferings
and sorrows of him who granted so many favours. How
well it doth befit thee, tender youth, this sorrowing

10 ni, Vicente humilde, que dichoso
Dexaste al mundo el nombre de Fernando,
La seda por sayal del amoroso
Francisco, humano Seraphim, trocando ;
Pues con descalzos pies al glorioso
Palio corres, los suyos imitando,

Oye de quien le dié tantos favores
El numero de penas y dolores.
Quan bien te viene 4 tf, mancebo tierno,
Esta 1magen de Christo dolorosa,
Para que lleve celestial gobierno
La nave de tu vida rehgiosa. .

The two concluding octaves are:

Esto: numeros, pues, de sefialados
Casos de 1a Passion del Rey divino,
1 O Vicente humildissaimo ! contados,
¢ Qué pecho no penctran diamantmo?
L Ay 81 fueran de mi tan bien lorados
Como ya de tus ojos 1magino,
O fuera tanto mar el llanto mio
Que della te engendrira como rio!

¢ Quen nos daré & los dos lagrimas tales
Que basten 4 llorar tales tormentos
Mas 51 no son con lo infinito 1guales,
Busquemos infinitos sentimientos ;
T4 que 4 Sion de Babilonia sales,
Seguros tienes ya tus pensamientos ;
i Ay de quien queda en tan confuso abismo,

ue aun no vive seguro de si mismo!”
Obras Surltas, Vol. X111 p. 268.
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image of the Christ, so that the ship of thy religious
life may have celestial %)uidance. .« . These many
striking examples of the Passion of the King divine,
O most humble Vincent, being related, what breast of
adamant would not be moved ! Ah' if by me they had
been so much wept as I imagine they have been already
by thine eyes; or that my tears were so great a sea that
from it, like a stream, twould thee engender. Who
will vouchsafe unto us two such tears as may suffice such
torments to lament? . . . Thou who in thy thoughts
securely forth goest to Sion from Babylon, Alas for
him who remains 1n this maze of error and lives not even
sure of himself.” These verses scem to indicate the very
close relationship—the mancomunidad, as La Barrera
observes—between the poet and the young frar. The
name the latter had “1n the world,” as the second verse
tells us, was Fernando; and so this Fray Vicente was
Fernando Pellicer, Lope’s natural son, who must have
been, as Barrera says, prenda de alguna conexion amoresa of
the illustrious poet in Valencia, in the year 1599, and was
therefore about fifteen years old—mancebo tierno he 1s
called—when these verses were written. The rehgious
order, the time and the place certanly all combine to
favour this conclusion

Having returned to Madnd in the beginning of
September (1616), Lope wrote to the Duke of Sessa
as follows :1 «“If your Excellency knows what took me
from here in the middle of the dog-days, with as much
abruptness as discomfort, why do you tell me that the
person who has recently come [the Count of Lemos]
1s the one who obliged me to such a sudden demon-
stration of humour and fancy? The truth 1s that I
have taken him as a shield for this madness, and in
the prosecution of my first plan, I wisited him, a
thing which will cease as soon as I see that the
rumours about my departure, of which you wrote to
me, have subsided; for all this we, who are always
in the public eye, must do, although we be of humble

1 Nuevz Buografia, p. 239.
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birth, or else we must shake what they call honour
from our shoulders. . . .” Another letter written
shortly after this, concludes thus: “Of the comedia
I know nothing up to the present time, as the day
has been a busy one, and a very disagreeable thing
has happened; for a certain mother has sent for me,
and 1t cannot be to my advantage, since, if a com-
plaint be avoided it will be a matter for a gift, and
although the latter move rocks to pity, I would rather
have wished that she had bidden me not to see her
daughter for ever.”! It appears that there are no less
than eleven other letters written by Lope in which
he mentions /a Joca. They were evidently all written
after the return to Madrid. Here is one of them:?
“Sir: It was not my fault that I missed you last
mght, for I waited until eleven o’clock, and mistrust-
ful, I went to pass the excessive heat with wra loca,
on the threshold of her door, [to see whether] your
Excellency did not pass, being obliged to do so in
order to go to the Prado; for until one o’clock I stood
there on the watch, though, when I returned to the
house, they told me that Gonzalo had come for me.”

In a subsequent letter- “Sir, 1 have not had an
opportunity to copy the ballads ; to-morrow the Muses
will leave me, and this 15 a2 matter of sheer necessity,
porque em my no som damas, smo rameras. As regards
la foca, 1t 15 as 1 told your Excellency,” etc. In
another : “ I should like very much to sec something
written by that angel of the Palace, for after I saw
the ignorance of Don Gregorio, any entanglement
scems possible. I got out of those [enunglcmentsl
of my Joca when 1 told you .. . etc ...
have "wasted reputation, time, money, and efforts,
for all were ill-employed on such an unfortunate
case.”? Again Lope says: “I am here passing very

1 Nueva Biografie, p. 239 1]bd p. 240.

84 He ganado reputacion, tiempo, haciends, passos, que todo era mal

empleado en tan infeliz sugeto,” 15 the text given by La Barrers, p. 241.
Ganads seems to be a mistake here for gasiade, and I have so translated.
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ightful mornings in the arms of a being clever,
giltg, loving, gragt:ﬁll, and complaisant, whose dispo-
sition, if beginnings do not deceive, seems that of an
angel.”? Still, I must admit, it is doubtful who is
meant here. In another letter Lope speaks of the
baseness and ingratitude of /4 Joca, and again of “her
base conceits, as ignorant as she is.”

Who was the clusive person whom Lope in these
letters calls /s lca? In one of them, as we have
seen, he says she was an actress, and a member of the
company of Sanchez at the time (1616). La Barrera
had at first conjectured that she was Jerénima de
Burgos. If we knew the persons who comprised the
company of Sanchez in 1616, there would perhaps be
little difficulty in determining who X Joca was. In the
cast of E/ Sembrar en buena Tierra, given on p. 229,
which was licensed to be represented on January 12,
1616, the name Sanchez occurs, and this was in
all probabiity his company; if so, he was Fernan
Sanchez de Vargas, who had had a company of
his own as ecarly as 1609. The names of but
two actresses, it wil be observed, occur in this
dramans personae  Eugenmia and Lugia. Now, in a letter
written by Lope in August, 1617, and which we shall
quote presently, he announces the fact that a child
had been born to Amarilss,—of whom we shall read
abundantly hereafter—that the weeping of some women
present had been displeasing to /s selora Lucsna, and
that this must have been because her name resembles
that of Lugia de Salcedo. This Lugia de Salcedo was
then a nval or an enemy of Amanhs. la Barrera
puts the query whether this Lugia could be X Joca.
This conjecture scems much more probable than that
la Joca is Jerbnima de Burgos. The name Salcedo is
well known in the annals of the Spanish theatre of the
time; in 1595 Mateo de Salcedo was an auwr de
comedias in Madrid,®* and in 1610 Nicolas de Salcedo

1 La Barrera, p. 241.
2 Pérez Pastor, in the Reviste Epafsla, Vol. L. p. 243.
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was an autor in Seville! In 1602 Maria de Salcedo
appears a3 the wife of Pedro Ximenez de Valenzuels,
also an axtr, and on March §, 1610, there is a record
of an agreement between Luis Alvarez and Mariana
Herbias, his wife, and Alonso Riquelme, whereby the
former ¢ to become members of the latter’s com-
pany, and in which it is further agreed that to Mariana
de Herbias shall be given “all the parts that were acted
by Lucia de Salcedo, because she enters in her place,”
etc® This Lucia de Salcedo 1s unquestionably the same
person to whom Lope alludes in his letter of August,
1617, and she, 1t seems to me, is much more likely
than Jerénima de Burgos to be /z Jca?

Towards the close of 1616, in all probability, Lope
obtained, through the influence of the Duke of Sessa,
the office of Procurader Fiscal de la Cimara Apostblica,
in the Archbishopric of Toledo Lope mentions the
fact in a letter to the Duke: “To-day the secretary
of Monsefior came to my house with the Auditor and
heard mass in the oratory; the Secretary gave me the
instrument conferring on me the title of Procurador
Fiscal de la Camara Apostolica, an office of greater con-
sideration than the one you had requested,” etc! To
this year belongs an aurw sacramental, entitled La Isla
del Sol, signed on April 6, 1616, “written for Alonso
Riquelme,” with an Aprobacion dated at Valencia, ré17.
The MS. was formerly in the library of the Duke of
Osuna, and is also ated by Huerta in his catdlogue,
as a suelta.

18énchez-Arjona, E/ Teatro en Sevilla, p. 97.
3 Pérez Pastor, Nueves Datos, p. 116.

2 Restor, Usa Collezione de Commedse, p 12, states that Jerénima de
Burgos was a member of the company of Sanchez 1 1616 If this
were 30, of course the whole aspect of the case would be altered, but
I do not know that there 1s any anthonty for this statement.

$Naeva Bsugrafia, p. 244.
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5

CHAPTER X
THE AMOUR WITH AMARILIS

In Lope de Vega Carpio, La Barrera says, « Love was the
most imperious necessity, the vivifying sun of that pro-
digiously fertile imagmnation.” Not long ago our poet
was “diverting his sadness,” with /s amiga del buen
sombre, while in August, 1616, we find him at Valencia,
attracted thither by the charms of /s /s, perhaps a
different person from that emiga in whose company he
was passing ‘ some very pleasant mornings.” And yet,
towards the close of 1616 he 1s on with a new love,—
Dofia Marta de Nevares Santoyo, the wife of Roque
Hernandez de Ayala, ‘“a business man"” (hombre de
megoctos)  The story we are about to relate 1s certanly

1The letters referring to this period of Lope de Vega's hfe were
first published by Francisco Asenjo Barbieri, under the pseudonym
of José Ibero Ribas y Canfranc, with the ttle Ultmos Amores de
Lope de Vega Carpro, revelodos por &l mismo en cuarenta y ocho cartes
swéditas y varias poesias. Madrid, 1876 In the introduction the
author gives an mteresting account of these autograph letters. It
appears that some time prior to 1854, Don Agustin Duran had copied
62 letters from a collection of seven or eight volumes belonging to
the Archives of the Duke of Sessa, Count of Altamira. These were
sent to Sr. Duran by 2 friend. Three of the volumes again came
to light 1n 1863, 1 the above mentioned Archives, and exact copies
were made of them and deposited in the Biblioteca Nacional. Tﬁey
were entitled Cartas y villetes de Belarde & Lucilo sobre dinersas
matersas. Here they were carefully examined by La Barrers, who
arranged them (or at least two hundred and twenty five of them),
copying them out in chronological order, as nearly as possible—for
were mostly undated e used them for his Nueva Bugrofa,
which was finished 1n 1864, but was not published till 1890, owing
to lack of funds. Another volume of original letters of Lope de
Vega, also written to the Duke of Sessa, was in the posscssion of
the Mu?nég de Pidal. Excerpts from thus volume, which consists
of 147 letters, and which undoubtedly formed the continuation of
the preceding three volumes in the Archives of the house of Sews,
are printed in the Appendix to La Barrera. They cover the con-
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the most discreditable in Lope's carcer. He was now
a priest, and his conduct is all the more reprehensible
on that account. To a life which had been far from ex-
emﬁary he added a chapter which it is painful to associate
with so august a spirit. The letters show how intimate
were the relations between Lope and the family of Roque
Hernandez de Ayala, whom Lope and his friends,—
the powerful Duke of Sessa ; the Familiar of the Holy
office, Juan Izquierdo de Pifia; and Baltasar Elisio
de Medinilla,—combined to hoodwink. And we shall
sce that this amour was carried on with a reck-
lessness and a defiance of public opinion which is
astounding. Lope may be called shameless, but not
hypocritical. There was absolutely no attempt to hide
anything. Lope’s moral reputation in Madrid at this
time, and in fact for a considerable period before, was
bad. The reference to him made by Cervantes in the
preface to the Second Part of Don Quixore, which
appeared in the early months of 1615,—though un-
worthy of the greatest Spaniard of them all—is sufficient
evidence of this. The scurnlous allusions to Cervantes in
the preface to the spurious Second Part of Avellaneda’s
Don Quixote, and which he beheved had been prompted
by Lope de Vega, led him to forget himself for once,
and to say * “I am not likely to attack a priest, above
all if, in addition, he holds the rank of Familiar of the
Holy Office. And if he said what he did on account of
him on whose behalf it scems he spoke, he is entirely
mistaken, for I worship the genius of that person and
admire his works, and his constant and virtuous occupa-
tion.”* I have translated these words lhterally—¢ his
constant and virtuous occupation”? (/s occupacion continua
Y virtuosa)—because they are unquestionably a sarcastic

cluding years of the poet’s life. Sr. Barbien’s work gives m full
the letters that bear upon this period. The commentary 15 copied,
with only the slightest verbal changes, from that of La Barrers,
which was preserved m the Biblioteca Nacional. .

1Den Quixose, Part II.  Preface.

2Ormuby tramslstes: “ His unceasing and strenuons mdustry.”
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allusion to Lope’s notorious misconduct. Nor did his
arch-enemy, Don Luis de Géngora, lose this opportunity
of lashing the recreant priest.!

In only two of these letters is Dofia Marta de Nevares
Santoyo mentioned by name; in all the others she is
called Amanfis. In the first of these epistles to the
Duke, Lope says: “I need your Excellency’s coach
at Dofia Marta’s house to-morrow morning at 8 o’clock,
as we are going to San Isidro to fulfil a promise concern-
ing the illness of Marcela ; on leaving us there it can
again serve your Excellency, and at five in the afternoon,
or preferably at four, Francisco can return for us. I
send to your Excellency one of the letters I wrote to
Joca so that one may see by it that they are not ardent,
for in such domestic matters, etc. . . . I beg you again
to have the coach here at 8 o’clock, for before nine it
will be back again at the house of your Excellency,
since 1t has but to leave us at the hermitage, where we
are to dine and pray to the Sant for your Excellency.”

Another letter bears no date (it 1s of Dec. 31,
1616):* “I have invited the family of Dofia Marta
to supper to-morrow evening. ... They will be
here at six o'clock. . . . If you want to enjoy a lttle
music, you may step in here casually between seven

1Among his inedited verses 1s the following déeima
“ Dicho me han por una carta N
Que es tu cémica persona
Sobre los manteles mona
Y entre las sibanas Marva .
Agudeza tiene harta
Lo que me adviertan despues,
Que tu nombre del revés
Siendo Logpe de 12 haz,
En haz del mundo y en paz
Pelo desta Martz es.”

It may be worth observing that, after his marriage, Lope’s father,
Felix de Vega, who was noted for his piety in later years, left hus
home in the valley of Carriedo on account of an entanglement with
snother woman, and went to Madnd. His own wife, with whom he
was afterwards reconciled, followed after, Jeng & celos.

2 Naeve Bugrefa, p. 263.
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and cight, that is, if you are so inclined and have
nothing else to do; and also tell Quixada to send me
two dishes of sweets—for that is a thing we know
nothing about here—and also some tablecloths and
napkins.” In another undated letter: «I bege your
Excellency to order five woollen coverings to be sent
me for this little bed room, where I am dying of
cold.” From this letter we also learn that Lope's
daughter Marcela had lately had small-pox.! Again, he
speaks of passing one of the most terrible days of his
Iife, the whole time in the sight of e/ vifiador [Roque
Hernandez de Ayala], and says that he arrived drenched
to the skin. ‘In that storm there was for me no
cave of Aeneas, for my mother was not Venus, but
Francisca Flores” This 1s the only mention that I
have found of Lope’s mother in all his works, and one
could wish that 1t occurred in a more decorous connec-
tion. He names as his companions on this journey
Medinilla, Juan de Piia and as the fourth, * that
husband, [Roque Hernandez] an nhabitant of Medelhn.”*

Again, in a third letter, which likewise has no date,
he writes -3 «I have not closed my eyes during the
whole might. . . . I have not even wished to cat, for
I have been 1n such despar that I have implored God
to take my lfe: only your Excellency’s letter could
give % to me,—your letter so full of grace and favour
that again 1 put my mouth to the earth that your
Excellency treads, and pardon you for having believed
me capable of a thing so foreign to my love and
obligation. . . . 1 was born in two extremes, which
are Jove and hatred; I have never known a middle
course, and have therefore loved your Excellency beyond
all things that God has made. I have proclaimed 1t to

' Nueve Bugrafis, p 265

$1bd, p. 266. Medellin 15 a small town on the Guadiana, not
far from Ménda (Estremadura),

8 Ultsmos Amores, p 46 In the succeeding pages I have quoted
Lope’s letters maml‘; from this work, as La Barrera often contents
himself with excerpts.
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the world with tongue and pen, and if I have not
succeeded in serving you, it has been the fault of my
understanding and not of my will,” etc.

It appears from the letters which follow that the Duke
of Sessa, in the pursuit of the *laudable desire to collect
everything that the genius of the great poet produced,”
wanted to possess the secret correspondence—doubtless
for the most part poetical—between Lope and the
beautiful Amarilis ; and accordingly the poet charged his
daughter Marcela, at this time about eleven years old,
with the task of procuring these love epistles from the
lady. Another undated letter reads thus:* “1I can no
longer conceal from your Excellency the absence of these
Yapers, the search for which has cost me immense labour.

cannot make myself beheve that they are lost, nor
that anyone has taken them, but I have put them away
so carcfully that I cannot find them. . .. I thought
I had put them in some book, and to-morrow there
will not be a leaf of them which I shall not examine.
Those promised by Amarilis will come soon, for on this
account alone shall I again be friendly with her, for we
have had a quarrel about some trifle,” etc.

in we read: “ Marcela did not get the 1S,
becAaﬁc the quarrel continues; to-daygeshe w?l;petry
in.’7’

The next letter also refers to the correspondence
(papeles). It tells of Lope’s having dined at the house
of his friend, the notary Juan de Pifia, whither Amarilis
had also been mvited - *“There I gave her your Ex-
cellency’s present and she told me that she had
handed the letters to her mother for safe keeping,
and that she would ask her for them to-mght. I
shall go to see her and will to bring them,” etc.?
But in another letter there 1s further question of the

1 Ultimos Amores, p. 47 ; where emcubrir instead of escribir, as given
by La Barrera, 15 the correct reading.

2 No sacé Marcela los papeles, porque duran las divisiones : hoy
vuelve & la misma empresa.” 15 p. 49.

SUlnmos Amores, p. §3.
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papeles which Amarilis now does not want to give up ;
why, Lope says, he does not know, unless she imagines
that he has changed, and is taking this precaution to
get them back ; “in this she is much mistaken, porgue
Jo estoy perdido, si en ms vida lo estuve por alma y cuerpo
de muger, y Dios sabe com que semtimiento mio, porgue no
3¢ como ha de ser ni durar esto, #i vivir sm gozarle; porgue
pensando en que ya lo dejo, me muero de celos de sucessor,”
etc. A frank but sad confession for the poor priest, who
had now lost all reserve and self-control! At the end
of this note he says: “I have just been told that
Amarilis is going to the ¢ Comedy of the Labyrinth';
I wish I could extricate myself from hers, but I have no
thread of gold, nor would I even wish to have one,” etc.!
This comedia, so La Barrera conjectures, was E/ Laberinto
de Creta of Lope, afterwards published in the Dectmasexta
Parre of his comedias, 1621 - it is hardly credible, he
says, that it was the Laberinto de Amor of Cervantes.

In a succeeding letter (also without date, but written
probably in June, 1617) we have the first intimation of
the condition in which Amarihis now found herself, and
the words 1n which Lope announced it to the Duke can
leave no doubt in one’s mind that Lope was the father of
the child to which Amarilis was soon to give birth.* He
also adds that he had been occupied for some days with
a “history or rather a narrative of some martyrs in
Japan,” which he had been induced to write by the
account that had been sent to him by “unos Padres”
from that country. “I think that it will please, for I
also know how to write historical prose when I choose.”
About the same time he writes : * With reference to the

Y Ulnmes Amores, p. 59

24De los sucessos de Amarilis no ay mas de giclo y agua y esperar
el puerto con el curio de los dias, que en fin no paran; yo lo desseo
sor mil cossas, y no es la menor bolber 4 emparentar con el Almirante
e Napoles, no porque le quiero poner en las passadas Liberalidades de
Feliciana, sino para onrrar mi sangre, que sin duda estd ally, z,porqne
hasta el gielo que desweo para mus hijos sea de mano de V. exa”
1bid. p. 59.



244 THE LIFE OF LOPE DE VEGA

comedias, your Excellency has never had Za Dama boba,
because it belongs to Jerénima de Burgos, and I printed
it from a copy which I signed - the one that is here is San
Segundo, and is 1n the possession of Ortiz ; I shall ask him
for it to-day. I did not print the Exemplo de Cassadas,
because it was printed” . . . He also urges the im-
pression of his comedias, as * these infamous people print
my comedas wilely.” The comedias which he desires
to have speedily printed are those that compose the
Novena Parte of his plays, the first part that was printed
by himself, and which, 1n fact, contains Ls Dama boba,
but not San Segundo de Avsla, a play that was long
considered lost.!

In the year 1617 two parts of Lope’s comedias were
issued at Madrid by the bookseller Miguel de Siles,
both of which he dedicated to the Duke of Sessa. The
title of the first is: E/ Femx de Espahia, Lope de Vega
Carpio, Famshar del Santo Oficso. Sepuma Parte de sus
Comedias.  Con Loas, Entremeses y Bayles  Dirigidas 4
don  Luys Fernandez de Cordoua, Cardona y Aragonm,
Dugue de Sessa, erc. Aio 1617. Con Privilegn  En
Madnd.  Por la viuda de Alomso Marin. A costa de
Miguel de Siles, mercader de hbros” The Aprobacion
is dated at Madrid, July 26, 1616 An edition also
apgeared at Barcelona (Sebastian de Cormellas) 1n 1617.

n the dedication to the Duke of Sessa, the bookseller
Miguel de Siles says, after refernng to the Duke’s gene-
rosity towards the cause of literature I have therefore
wished to place at your feet this Sevemtk Part of the
Comedias of the excellent Lope de Vega Carpio, certain
that they will obtain the favour and grace which the
author himself, so worthily honoured and favoured by
your Excellency, has enjoyed. .. I entreat your Ex-
cellency by your acceptance to save these writings from
tf:]e wreck into which nearly all that are published have

len.”

The title to the Eighth Part 1s: E/ Femx de Espafa,
Lope de Vega Carpio, Familtar del Santo Oficso. Octava

1See above, p 100.
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Parte de sus Comedias. Con Loas, erc. Dirigidas (as in
Part VIL). Ao 1617. En Madrid. Por la viuda
de Alonso Martin This volume was also reprinted at
Barcelona, in 1617.

Let us now resume Lope’s interrupted correspondence.
In an undated letter (July? 1617), he asks the Duke
not to have his letters to Amanhs bound, ¢“as they
were not intended for such great publicity.” Again we
read : “I shall do what your Excellency commands to
finsh that book. That of the Comedias [the Novens
Parte] is coming on famously, and 1s dedicated to your
Excellency with a fine epistle and the arms of Cérdoba
on the title-page. 1 have again seen Géngora, whom I
met by chance 1n the afternoon with the Almirante: he
is kindhier towards me, and I must have seemed to him
a more upright person than he had ima%med." ¢ He says
that he is enjoying “such a state of felcity in love”
that he fears its decrease, and relates an incident he
had heard from Captain Flores, mentioning him as
though he were well known to the Duke. We have
scen that the poet gives his mother’s name as Francisca
Flores. Can the Captain have been her brother ? Lope
also bespeaks the kind offices of the Duke for the poet,
Vicente Espmnel, “a man distinguished in Latin and
Castihan verse, besides having been umico en la musica.”
. Again - I shall try to get the permission of
Amarnlis to go and serve your Excellency; but it is
doubtful ; you need not expect me, so that she may
not say that I am courting pleasure while she suffers
pain of which we have both been the cause.”®

“The papers will go to-morrow. I shall write them
this afternoon, for heat, suffering, and love occupy the
attentions of men (guc calores, dolores y amores ocupan
los hombres).” Lope appears to be exercised as to who
will be the sponsors at the baptism of Dofia Marta's
child, which is not yet born. *“God knows who will

1Both these Parts were reprinted at Barcelona in the same year
by Sebastian de Cormellas.

2[5id, p. 64. 3 Jbid. p. 65.
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be the godfather,” he writes. ln a subsequent letter
he thanks the Duke for having graciously consented to
be one of the sponsors. * Our only anxiety now is the
delay in parturition, por el dessea y porque casi cae en la
ausencia de su dueflo, que mosotros llamamos EL VINADOR,
y V. exa. La BuENa cARA.”! These are the names they
had bestowed upon Roque Hernandez de Ayala, the
husband of Amarilis

After speaking of the sufferings of Amarilis, which
he says are not so great as those of his own soul, he
continues * “I did not sleep last might, although I have
been to confession ; ill betide the love that wars with
Heaven,” etc. He concludes by saying - “ 1 shall never
grow weary of eternally adoring your Excellency as my
sole master, my lord and my protector, to whom I owe
my life, and to whom may God give so long a life that
on the morming of the day of judgment 1 may speak
of Jacinta's .:Emrs with the same pleasure.”* Who

T 1In the same letter “V. exa se ma que por aci nos amamos 4
lo burdo, porque dicen las mugeres que en los brazos lo grosero es
lo mejor” Ibhd p. 68 Strange sentiments, no doubt, from the
pen of the great poet; but 1if the most secret correspondence of
the nincteenth century singers—say from Byron to Rossetti—were
published to-morrow, 1s 1t so certain that we should find no parallel
passages ? It 1s notorious that a considerable proportion of the corre-
spondence of that unlyrical, reserved genius Prosper Mérimée 1s
withheld from publication owing to 1ts pornographic character, and
this 15 no 1solated case.

2 Here 13 the greater part of this /estre smfsme, written about Aug. 8,
1617 * “ Amor, defimdo de filosofos, es desseo de hermosura, y de
los que no lo somos, es deleite afiadido 4 la comun naturaleza de
los ?:ombres » Que bien vemos que sin amor apétece un hombre el
ayuntamiento y brazos de la muger. pero afiadiendole la falta de
la voluntad, que yo llamo costumbre, aquel desenfado conocido hace

ue no pensemos que en otra novedad se hallari gusto, siendo todo
0 que no conocemos mejor que todo lo conocido  como se ve por
manifiesto cjemplo en lo que habemos quenido, que no nos parece
que es como lo que queremos, V exa. no se fatigue, que yo s
que es tan cuerds, que no le hace que siga su gusto donge aora el
habito y lo que le cuesta le inchinan 2 pensar que es ¢l ultimo bien -
que fuera desto e tnste casso andar & conocer voluntades nuevas,
nuevas sibanas, nuevos ahentos, y ‘l;or dearlo 4 lo picaro, nuevos
‘tomalo, mi vida’ Aqm se rie V. exa., y dice: de vicio estd
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this Jacinta was, whose name occurs a2 number of times
in the correspondence of Lope with his patron, can
only be conjectured. She was an am'ﬁa of the Duke’s,
—probably an actress, and possibly she may have been
Jacinta Herbias. Butf even here there is some dis-
cr in the dates, for apparently the Duke met his
]af:lP:;cyin 1617, while the lt)ragic ixi:ident in which the
actress Jacinta Herbias—then a widow—was a passive

icipant, took place in 1639. At all events, as an
illustration of the times and manners, it may be worth
noting here.

On the afternoon of November 10, 1639, in the
theatre La Montersa in Seville, a comedia was performed,
and after the baile or dance at the end of the first Act
had been executed by Jacinta, one D. Pedro de Mon-
talbo, who was studying for the priesthood (clerigo y
estudiante), cried out: “Bravo, Jacinta!™ to which
Antonia (who was playing first part to Jacinta’s second),
called from the stage: * Bravo indeed, and welcome,
for she deserves it.” And as some of those who were
shouting, exclaimed: «Bravo, Jacinta, and down with
Antonia!” one D. Lope de Eslava arose and cried out :
“ Bravo, Antonia, and down with Jacinta ! and whoever
says anything else lies like a cuckold.” Whereupon
Don Pedro shouted : ““You lie!” On hearing which,
Don Lope, blind with rage, drew his sword and rushing
upon him, mortally wounded him, “Yet there were
not lacking those who asserted that an old feud had
cxisted between Don Pedro and Don Lope, because
the former had accused Dofia Ana de Espinosa [also
an actress, and the wife of the actor Juan Roman] of
living with Don Lope.”?

este poeta; pues, Rey mio, apéese V. exa. de Ia divimudad de su
sangre, y humillando el estilo sepa que en llegando & Ia verdad
de ser ombres, hay muchas partes en nosotros en que convenimos, y
aun con los animales; que solo en lo emencial del alma con los
angeles.” Ulsmos Amores, p. 70.

1 Sénchez-Arjona, Anales del Teatro en Sevilla, Senlla, 1898, p. 2343
sce also Pérez Pastor, Naewos Dats, p. 304.
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A few days after writing the letter quoted above, per-
haps on August 11, 1617, Lope says that Amarilis is
suffering intensely, and that the Sefiora Lucina has not
left her side for six days. He also gives this fatherly
advice to the Duke concerning Jacinta, ¥na amiga suya
« Jacinta is well worthy of all this love; may your Ex-
cellency reward hers; love, cherish, serve, follow her star,
for this is not without a superior influence at our birth.”
He sends his patron a bundle of the papeles de Amarilis,
which he hesitates to forward, as he thinks them unworthy
of the Duke’s ‘divine wit” He hands them over swé
sigslo of so many confidences, and accompanies them with
some verses.!

On August 12, 1617, Lope addressed two letters to
the Duke, in which he informs him that Amarilis, after
three days of terrible suffering, had given birth to a
child. He had not seen her since the previous day,
“in order not to arouse suspicion” (por mo dar gque
sospechar). What was noteworthy to him, he says,
after mentioning the weeping of the women present
at the birth, was the fact that /a Sefiora Lucina did not
view this matter with any pleasure; “it must have
been because her name recalls Lucia de Salcedo.”* This
remark seems strange, 1n view of the fact that Lucina,
as Lope himself says, was the constant attendant of
Amarils, never leaving her side for days. The name
Lucia de Salcedo is doubtless introduced here to indicate
the jealousy of a nival, perhaps another old flame of the

1These verses are .
Leed esos pensamientos,
s1 no honestos, amorosos,
hareislos vos mas dichosos
que ellos se vieron contentos.
que de todos mis intentos
o8 hace m1 pecho alarde
un que el temor me acobarde;
pues es glona para ms,
s1 4 un dngel los escribf,
que un Principe me los guarde,

$1hd. p. 73. Ultsmos Amores, p. 7a.



BAPTISM OF ANTONIA CLARA 249

t's! As we have already seen (p. 237), she 1s probably

loca of Lope's letters.

This child of Lope’s, to which Amarilis gave birth in
the Calle del Infante, where she was then living, was
baptized two weeks afterwards in the parochial church of
San Sebastian at Madnd, and received the names of
Antonia Clara—the first name from its godfather, Don
Antonio de Coérdoba y Rojas, Conde de Cabra, eldest
son of the Duke of Sessa, and the second, Clara, from
the saint on whose festival she was born. Apparently the
Duke of Sessa, although he had promised Lope to be
one of the sponsors for the child, drew back when the
time came, and sent his eldest son to represent him.!
The other sponsor was the daughter, or perhaps the
sister, of Lope’s friend, the notary Juan de Pifia.

In spite of the fact that he had ‘“ made confession,” as
he tells us, Lope did not scruple to foist the paternity of
the girl on Amarilis’s husband, though he had acknow-
ledged in a letter to the Duke of Sessa that the child
was undoubtedly his. Perhaps this was more than the
dissolute Duke could countenance, and may have in-
duced him, at the last moment, to take no active part in
this bad business Our poet even condescended to crack
ribald jokes with the Duke, at the expense of the befooled
husband. He writes to his patron after the christening :*

1Only a week before the baptism Lope wrote to the Duke remind-
mg him that he was to be one of the sponsors “, , digo que se
acuerde V. exa que es compadre de Amarihs de hoy en ocho dias, pero
no para que le dé cuidado, smo aviso de que s¢ me ponga muy galan, que
hasta la madrina es de cassa ” (I5sd. p 76) ‘The latter phrase perhaps
refers to Marcela, but he evidently thought 1t best afterwards to substi-
tute someone else. The certificate of baptism 15 as follows . “ Partida, =
En la Iglena Parroquial de San Sebastian de esta villa de Madrnd, en
vemte y seis de Agosto de mil seiscientos diez y sete afios, Yo, el
licenciado Parra, Cura tiniente, Batizé 4 Antomia Clara, que nacié
en doce de dicho mes y aflo, hija de ue Hernandez 3: Ayala,
hombzre de negocios, i;de Dofia Marta de Nevares Santoyo, su higitima
muger, que viven en la Calle del Infante, y fueron sus padrnos Don
Antonio de Cérdova y Rojas, Conde de Cabra, y Dofia Clemente
Cecilia de Pifia. = Licenciado Parra.,” 144, p. 81

S Ultsmos Amores, p. 76.
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“Great things are going on thesc days; it cannot be
written, but may be spoken, and at all events, I shall see
you this evening at sun-down, and even believe that I
shall bring with me the putative father of the child, I was
going to say the pus,” etc.

Lope, it is true, speaks of being in years when reason
should predominate over the appetite (en aflos que es justo
que la rason predomine al appento), but these are words.
The spirit seems to have been willing, but the flesh was
deplorably weak. ain he says: “I call upon God as a
witness to my grief, for I have done everything but weep ;
nor have I caten nor slept, but knowing my appetites and
that I was born with Venus adverse in quadrature, I
console myself, knowing that 1t is impossible for good to
come to me through woman.”!

Amarilis was now convalescent, and Lope writes to the
Duke : *Amarilis has invited me this evening, the first
visit since her convalescence ; it will be well for your coach
to be at my house before six o'clock.” In a letter written
at the close of August, he says:? “ Amariths wishes to
go to Mass; if the coach should be necessary to go to
Atocha, I shall advise your Excellency, for this favour 1s
still a relic of the baptism, since it is only returning to
the church the goddaughter of the Count, my lord,” etc.

This churching Mass, called /o misa de panda, was
celebrated at Atocha: “ The Count, my lord (God keep
him many years), the worthy son of your Excellency, as
godfather, after the manner of Andalucia, remedied the
necessity of a coach for the parents of Clara, by sending
his own, in which Amarilis drove forth to Mass so
splendidly, that I had the verdugado removed, so that
it would hold us all. The festival was in Atocha, not
as %z as it would have been without the face of her
husband, for this sort of man generally wears a timid
look. All went off well,” etc.?

naturally resented the impertinence of the husband
in assisting at a ceremony to which he was really, though
unconsciously, a stranger. In the eyes of the poet the

1 Ultimes Amores, p. 78. 2 Ibid. p. 83. 8 15id. p. 84.
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man was an intruder, an- interloper of the most objection-
able kind, whose very presence was a blight. Mean-
while the Novena Parte ofP Lope’s comedias was preparing
for the press. His dedication of the volume to the
Duke of Sessa 1s dated April 28, 1617. We also learn
from a letter written towards the close of August or
beginning of September that book speculators were en-
deavouring to procure the impression of another volume
from another press. Lope mentions at the same time
that he had written his Dsscurso sobre la nueva Poesia,
which he is going to read to the Duke, remarking at the
same time, however, that he now repents having written
this epistle against the culteranistas or gongorustas, © knowing
that he thereby exposed his peace and quiet to the arro-
gance and shamelessness of the defenders of the nweva
poesia’ !

The papeles de Amarshs, which the poet seems to have had
so much difficulty 1n procuning for his patron, and which
have been mentioned so often, are now coming back into
his hands, and 1n a letter of September, 1617, he sends the
Duke a bundle of fifteen, *“ which will suffice to weary
you. She says that they have taken many of them from
her, and she s right, besides those which she has crased at
the beginning, either for lesser love or for greater fear. I
should wish that they had been written more carefully :
perdone V. exa., que en el trato de los brasos mas corren las
pusersas que los concetos™ ® (I c. p. 87). We learn from this

14 Estos dias he passado mal con los de la nueva poessia  No sé qué
ha de ser de mi, pero leeréle i V exa quando le vea una carta que le
escrivt y 1o se la he dado, ni copado del orginal, porque me arrepent:
de haber la escrito y estudiado, conociendo que disponia mi quietud &
las arrogancias y desberguencas de sus defensores,” etc. This episnle
was first published 1n the Filomena in 1621.

2The following charactenistic letter, written in October (1617), I
reframm from translatnng *© “Bueno se anda V. exa, de Paternidad en
Paternidad, Duque m sefior. Los frailes son los mas discretos hombres
del mundo ; no van 4 la guerra n1 pagan millones ; gozan lo mexor y
danles dineros, porque dicen las mugeres que los ponen debejo : debe de
ser mas firme el ¢je, que hay muger que tiene las nalgas como ruedas de
torno, por quien decia Ciceron + ‘abreme que me torno’; no # 4
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letter also that the ninth volume of the comedias had at
last appeared, and that without Lope’s order, but antici-
pating it, the bookseller Miguel de Siles had sent a
handsomely bound copy to the Duke of Sessa. The title
is as follows : « Doze Comedias de Lope de Vega sacadas de
sus originales por el mesmo. Dirsgadas al excelentissimo SeRor
don Luys Fernandez de Cordoba y Aragon, Dugue de Sesa,
etrc, Novena Parte. Ao 1617. En Madrid, por la viuda
de Alonso Martin. A costa de Maguel de Siles, mercader de
hbros.” La Barrera says the Aprobacion is signed by Juan
de Pifia, April 28, 1617. In my copy, which is the Barce-
lona edition, Sebastian de Cormellas, 1618, 1t is signed
by El Doctor Cetina on April 1, 1617, though there isalso
a censura signed by Juan de Piia on Aprl 28, 1617.
There 1s also an edition of Madrid, 1618. In the dedica-
tion to his patron, Lope says - *“ From the papers of mine
which your Excellency possesses, 1 have taken these
twelve Comedias, which I now return to you printed,
to prove that I cannot give you anything of mine which is
not yours. And although they contain only my thoughts,
they will serve at least to make known to all that your
Excellency is my master, even to my thoughts.” And
in the Prologue, he makes this statement - * Secing
my Comedias printed every day in such a manner that
it were impossible to call them mine, and that in the
contentions in this behalf I am always condemned by
those who had most solicitude and pleasure in following
them, I have resolved to print them from my originals ;

vantos capitulos Don Quevedo lo dixo mexor en una satira. *Las,

os nos libre, faldas levantadas.’

1 Qué le pareze 4 V. exa. del parentess? A la f2, sefior, ellos hazen
hijos y otros los crian , perdone lo descalzo, pero yo s que un letrado
Ermgub probd en una informacion que s¢ habia de mudar una casa de

netes del sitio en que estaba, porque un rio venia 4 dar € donde se
cogia agua para beber el pueblo; y decia que como se lavaba en el
colegio la ropa de los tales Padres, no sé qué manchas de las camisas se
deshacian en el agua y de aquella andaban prefiadas todas tas mugeres que
la bebiuan ; increible es esto; pero s quiere el otra filosofo que e
emprefiase la que se sentd en el bafio sobre la luxuna que habia dejado el

mancebo sobre 12 piedrs, bien podia ser verdad lo que dizo el letrado™
Ultsmes Amores, p. 9o.
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for although it is true that I did not write them with
this intention, nor that from the ear of the theatre they
should be translated to the censure of the study chamber,
I now hold it for better, seeing the cruelty with which
certain interests rend my reputation. This will be the
first volume, which begins with the Ninth Part, and so the
rest will go on following,” etc. It 1s hard to guess exactly
what Lope means by thus statement, which seems to reject
all the previous volumes as incorrect, and to treat them as
though they were issued without his knowledge and con-
sent. As we shall see, he repeats the assertion here made
in Part Fifteen (1621) of his Comedias, where, under the
rubric -+ ¢ The Theatre to the Reader,’ he says: “The
author of these comedsas 1s fulfilling the promise he made
by publishing those which come 1nto his hands, or rather
to his feet, begging for correction. He does what he can
for them, but he can do httle, as his occupation with other
things does not give him the opportunity of correcting
them as he would wish,” etc.

It is difficult to believe that the eight volumes of his
comedias which had been published up to 1617, were all
issued without Lope’s acquiescence. The first two Parts
were published by the bookseller Alonso Perez, with
whom Lope was certanly on friendly terms at this time,
and who later proved his genuine devotion to the
poet. ‘The Fourth Part was dedicated to the Duke of
Sessa by Gaspar de Porres, the autor de comedsas who, as
we have seen, had proved himself one of Lope’s staunchest
friends 1in the days of his banishment And in his
¢ Address to the Reader’ it will be remembered, Porres
speaks of his friendship of many years with the poet, and
adds that, because of the barbarous manner in which
Lope’s plays had been printed, he now publishes the
Fourth Part, corrected con sus orsginales Parts Seven and
Eight are likewise dedicated to the Duke of Sessa by the
bookseller Miguel de Sies, who also issued Part Six.
There can therefore scarcely be any question about the
legiimacy of these volumes, unless, perhaps, as regards

1 See above, p. 215.
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the Sixth Part. With the ¢ Third Part’ and the ¢Fifth
Part* of the Comedias, we know the case is different ; to
the publication of these Lope was an entire stranger, and
to d;:eae alone can his remarks be justly applied. His
complaint that his comedias were frequently garbled and
disfigured was certainly well founded, as was also the
still more serious one that many a play by contemporary
poetasters masqueraded under his name, which was the
talisman that insured the recogmition of the public. But
in the case of the volumes that preceded the ninth, with
the exception of the third and fifth, 1t 1s not easy to see
that Lope had any real grievance.

The extant manuscripts of Lope's comedias belonging to
the year 1617, are apparently the following - E/ Desden
vengade, autograph, signed at Madrid, August 4, 1617,
with an Aprobacion by Tomas Gracian Dantisco, Madrid,
September 9, 1617 ;! Lo gue pasa en una Tarde, auto-
graph, formerly 1n the Osuna collection, dated November
22, 1617, and with an Aprobacion signed by Tomas
Gracian Dantisco, at Madrid, December 10; La Lealiad
en la Traicion, copy, dated Madrid, November 22, 1n the
Biblioteca Nacional.

To return once more to the poet’s letters. Those that
survive, of the close of 1617 and the beginning of 1618,
are concerned almost entirely with Amarlis and her
papeles which Lope was sending to the Duke as fast as he
could obtain them from her. They add no new facts
to our knowledge of the poet’s life, and I have not

1Formerly in the Osuna Library On the first performance of thus
comedia, the cast, as the onginal MS. shows, was El Conde Lucindo wm
Fadrigne ; Tomn, su cniado = Corsnel; Fenso = Juan Jeromimo, Roberto =
Jusn d¢ Bargas; Leonardo= Come ; Rugero, Rey de Népoles = Juon
Bantista ; Luena, dama=Defia Maria; Ceha, dama=Mansels, Evan-
dro, su padre= . .., Ynarda, criadam Fiscenta. Schack, Nackerage,
p- 46. ‘The autograph also bears a licenseto perform at Lisbon, March
a1, 1622. Manuela [Ennquez] was the wife of Juan Bautsta. Pérez
Pastor, Navves Dates, p. 195, and see poss, where some of the other players
10 thy cast are noted. ere is & Vicenta de Borya, wife of Jusepe
Jiménez mentioned as being i the company of Pinedo in 1617, perhaps
u‘lenacal with the Viscents named above, Pérex Pastor, Narvos Dates,
p 163,
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thought it desirable to quote further from them. The
letters to the Duke of Sessa written during the years
1616-1618 have not only thrown light upon this
hitherto obscure portion of Lope’s life, but they have
enabled us also to recognize the autobiographical charac-
ter of Amarshs,! an eclogue written towards the close of his
life, and first pubhished in 1633, with a dedication to the
Queen of France. Naturally the poet here, as in the Dorotea,
has disguised his story as much as possible, and made
such changes 1n dates and other details, as would be
likely to mislead the reader. From this eclogue, in which
Lope figures as Elisio, we gather the following facts :
Dofia Marta de Nevares Santoyo, the beautiful Amarilis,~
or Marcia Leonarda, as Lope also calls her in the dedica-
tion of his Novelas,—was born at Alcala de Henares. At
the age of thirteen she was married, against her will, to
a rich merchant, Roque Hernandez de Ayala, who in the
eclogue is called Ricardo, “a rustic ploughman of the
mountain regions of the Asturias,” and 1s always re-
presented as a boor. La Barrera describes him as an
“ kombre de grosero entendimsento y de prendas fisscas de
grado no menor toscas y repugnantes.” ‘This may be a fact,
and it 1s even probable enough; but the truth is that we
know nothing at all about im, except what Lope tells us,
and, like the rest of mankind, Lope was not likely to
praise a rival in love. His own words, 1t will be re-
membered, are * I was born in two extremes, which are
love and hatred, I have never known a middle course.”
The one great cnime of which Hernandez de Ayala was
gulty in tghe eyes of the immortal poet, was that he was
the husband of Amarihs. Lope alludes to him in his
letters as ¢this man,” “that tyrant Herodes,” and the
hke, and s of him in the eclogue as “rude and
unworthy of her lovely hand.” ¢ Sacrificed upon the altars
of Pluto,” La Barrera adds, “there began for the beautiful
Amarilis a period of mortal and inconsolable sadness, which
lasted thirteen years.” Lope says that he first met her,
when she was twenty-six, “in a garden where a tourney

1 Reprinted 1n the Obras Sueltas, Vol. X, p. 147.
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was celebrated one day by gallardes pastores,” and he fixes
the date at the time of {’hilip IIL’s death! But the
fkr‘:F died in 1621, and we know that Lope met the fair,

il Amarilis at least five years before this time. As
was his wont in these cases, he speedily became lbcamense
enamorado of her, and, after a long probation, she deigned
to receive his attentions. The husband, it appears, died
very opportunely, either in 1618 or in the early part of
1619,* and we may be sure Lope was convinced that no
act of Hernandez de Ayala’s life became him so well as
his leaving it.

Some time before this, however,—it 1s impossible to
be more precise, as Lope’s letters referring to the
incident are undated—Dofia Marta seems to have begun
divorce proceedings against her husband. It would
certainly be interesting to know precisely on what grounds
this suit was basef One would imagmne that the
relations between Lope and Amarlis must surely have
been known to the husband ; but whether he did or did
not know, he made no attempt to nd himself of Dofia
Marta. So she resolved to be free of her encumbrance,
and, urged doubtless by the passionate poet, she began an

1 Qbras Sneltas, Vol X. p. 167.

2 He says ¢ Hasta que ya despues de largos plazos
Gané la voluntad, que no los brazos.”

$The poet describes his taking-off 1n this wise
Contento desta vida, y ya perdida
La esperanza de verla mas dichoss,
La dura muerte mejoré mi vida—
Que alguna vez la muerte fue piadosa,
Maté la de Rucards aborrecida,
Sacando deste Argel su indigna esposa
Y mt deseo, que su fin alcanza,
Naciendo possession, mundé esperanza
Obras Suelras, Vol X p 171,

4 In the eclogue Amart/is we read .
Miente quien dice que la ofensz larga
Puede durar sin verla el ofendido ;
La breve ppgde ser, mas s1 se alarga
O no sabe de honor 6 bebe olvido . . .
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action for divorce.! In one of his letters to the Duke,
Lope says that his anxicty over the case has been such
that he neither ate nor slept. “I laugh outright at the
notion that 2 woman must prove blows and kicks before
she can say that her husband forced her to sign papers.”*
. + . The appeal to the Council by the other side still re-
mains, and of this we have some fear. . . . We have cele-
brated the decision in our favour,” etc. In another letter®

1]t must be borne 1n mind that the word “divorce” had, and still
has, a restricted meanmng in Spam, As a Catholic who consdered
marriage to be a sacramental contract dissoluble by death alone, Dofia
Marta could not possibly obtain a divorce @ vimeslo matrimonss. No such
1dea occurred to her, nor could 1t have been entertained by any tribunal
in the country What she sought was a divorce ¢ mewsa ef thoro in
other words, a legal separation —the nearest approach to divorce
recognized by Spanish law.

26 Senor, . . doy palabra 4 V Exa 4 fe de criado suyo que con |
definitiva de el pleyto de Amarihs mi he comido, m1 dormido, ni sabido
81 estaua en mu 6 en el proceso. Mucho he passado. Doy gracias £
Dhos que se ha lucido, pues tubimos sentencia en fabor, y I2 mandan
amparar en su dote ; dando la fuerza por bien probada. Riome mucho
de que una muger pruebe bofetones y cozes para dezir que su mando Ia
forzé 4 firmar escrituras . . Resta sora 1a apelacion del Consejo por
Ia parte contrana, donde ay que temer, y exemplos cada dia; para su
remedio sera importantimmo el fabor de V. Exa. . . . Festejado
habemos la sentencia en fabor, aunque no es de Millon y medio, pero
dentro de las espheras de nuestra actividad, nos alegramos vulgarmente y
4 lo humano, como los Sefiores 4 lo divino.” Naeva Bugrafia, p. 621.

34 Un sobrino de este ombre que se llama Diego de Miranda, di6 en
ynquietar 4§ Marcelica, Sali £ 1a causa, como padre, y remedié s 1n-
solencia con este odio, sin reparar en m1 hévito y afios. Dixo £ su tio
que yo entrava £ offenderle en su casa, aunque él me excrivié un Pl;e],
me embid 4 llamar por otro, y me lleb6 despues él musmo 4 ella. Por
quitar 4 su muger la joya que le di6 V. Exa. y las cosillas que ella tiene,
y que él no la ha dado, hizo mil wvenciones ; y la uluma alcane con
cuarenta mi! reales, pensando por este camuno dexarla mn camisa, como
otras vezes lo ha hecho.

Estd ensefiado £ que clla la dé de comer y vestir, y 4 quitarle lo que
tiene, y piensa que ella lo puede ya sufrir, 6 que tiene porque. . .

Decir que se esconde su m es testimonio, porque V. Exa. e
testigo que ha estado con su cufia qual, porque tambien es 1nteresado,
le mcita & desatinos,

Yo le diré 4 V. Exa. £ boca en esta materia cosas que Ie admiren.
Salié de aquella casa porque la querian prender por los Estelionatos,
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he gives some curious details of the relations of the various
parties. After ing of one Diego de Miranda, a nephew
of-* this man’ [Roque Hernandez], who had molested his
daughter Marcela, and whose insolence I punished,
heeﬁess of my gown and years,” Lope continugs:
“In order to deprive his wife of the jewel your
Excellency gave her, and the few httle things which
she had and which he has not given to her, he has
devised a thousand schemes ; and the last one is to
a te forty thousand reals, thinking in this way
tmpv?: her w{thout a shift, as he hasg done before.
He 1s accustomed to her feeding and cloting him,
and then taking away from her what she has, and he
thinks she can now eridure that also, etc. . . . To say
that his wife is in hiding is true, for you yourself are
a witness that she has been with her brother-in-law, who,
etc. I shall tell your Excellency some things about this
affarr that will astonish you. She left that house because
they wanted to arrest her for swindling—a crime to which
she was forced with blows and kicks and wounds, as was
ﬁroved by the sentence in her favour.” He speaks of the

usband’s threats to bring him (Lope) before the Sefior
Presidente as mere foolishness which the man would soon
have cause to regret. * He has left his wife in the greatest
straits, and in seven months has not given her a fErthing.

delitos en que este hombre Ia puso con bofetones y cozes y heridas, como
se lo tiene probado con una sentencia en fabor. . . o

La hacienda que dize que se llevd 4 mi casa, es embeleco, que si algo
tenian & ese dinero que & ha escondido, y me espanto como no se
afrenta de tales menuras. Las amenazas de que ha de hablar al sefior
Presidente contra mison disparates, que quando los intente, es fuerza gue
me oygan, y yo le tengo unos testigos prebentdos de cierta cosa qu él sabe,
que le hard arrepentir destas quimeras. .

Dexé desamparada 4 su muger, y en siete meses no le ha dado un
quarto. Ella ha vendido para sustentarse, y 4 su madre y ama y criada,
lo poco que tenia, pero esto es ordinario en él, que desde que se casd no
::dt‘mdo 4 33 cama un pan, y ha comido algunos regalos sin preguntar

Su muger dicen ?:e esté en un monesterio. Riome de que €l diga que
Ia sustentard, pero la verdad es que &l quiere que ella le sustente.”

Naeoa Bugrafie, pp. 622-3.
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She has sold what little she had to support herself . . . for
since the marriage he has contributed nothing to the
maintenance of the family, though he has partaken of
several feasts without ever asking a question.” . . .

Again he says that Amarilis is ciow spirited, because
the persons who are acquainted with her case do not wish
to give evidence. “I can only help her with my wishes.
I fear we shall Jose what we have gained in the first
decree, and that all will rain down upon me.”* In
another letter Lope, speaking of Roque Hernandez, stig-
matizes *“the shamelessness of this scoundrel” (/s des-
vergllenza deste pscare). It appears that Hernandez
attempted to get possession of the s\rl Antonia, and
for this purpose had written to the Duke asking him
to have the child sent to him, for, as Lope says: * He
was dying to kidnap her, for this seemed a way to
force her mother, believing that where the filly goes,
the mare will go also.”* That the husband of Amarilis
was successful secems to follow from another letter,
though Lope speaks therein of ‘‘his children,” as
though he had been temporarily deprived of Marcela
also®

It was not long after the birth of Antonia that her
mother, Dofia Marta, was stricken with a terrible

3 Nueoa Brografia, p. 624.

24«En mu caa me dixeron que Roque Hernandez havia escrito
un papel § V. Exa. en razon de embiarle otro para su muger, que
llega la desverguenza deste picaro, guiado de Estrada, 4 estos atrevi-
mientos, y que en el le pide 4 V. Exa mande que l¢ embien la
nifiz Antonia, que rabia por conocerla y por hurtaris, que le parece
medio para obligar 4 su madre, creyendo que yrd la yegua donde
fuere Ia potranca. V Exa. dird que entiende que Is nifia esed
mala, pero que advertird & su madre con un cnado, y le enbiard
el papel. g.sto se entiende u1 este llega primero, que podria ter,
pues ayer no le awian dado,” [léud. p. 625,

3« Sefior, yo conficso 4 V. Exa. que he hwido por falta de animo,
%ue en matera de hijos soy tan tierno, que ast por lo que amo &

. Exa, como por la commemoracion de los mios que ese tirano
Herodes (que au1 llamo yo al garrotlle) me ha llevado, no lo he

tenido para dar § V. Exa. ¢l plame, y porque lernedm escm
aquellos de quien consta que le saben lennl:” e+ lhd p, 630.
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sffliction. She became blind,’ probably from a gots
serena, as La Barrera terms it (an old medical term
for amaurosis, a partiall or total loss of sight, in-
dependent of any discoverable lesion of the eye itself).

hen this misfortune occurred we do not know pre-
cisely, but it must have been before the beginning of
1623 ; for in this year Lope’s daughter Marcela joined
the sisterhood of the Barefoot Trinitarians, and in a
letter referring to her profession, the poet says:
“ Amanlis has more hope than improvement, so far
as her cyes are concerned.”® But another letter of
Lope’s leads one to believe that Dofia Marta became
blind before the close of 1619, for I take the *perdido’
of this letter® to be the husband of Dofia Marta, and
he, as we shall see from the dedication of the comedia
La Viuda Valencsama, must have died before October
1619. Lope alludes to *“this perdido, who no longer
has anything of a man except the appearance, and this
is so worn and changed throu%h his folly and extrava-
gances, that I hardly know him when I accidentally
see him. . . . The mother of pity (for so I call this
lady) opposed my anger by having recourse to your
Excellency ; and she was not mistaken, for they profited by
it, since to her came the intercession, and to him the
remedy. But it will not be the remedy of his madness,
for now he says that he wants to return to Italy, and
in a single hour he takes two thousand years of new
resolutions. The effect of this matter I went to discuss
with this lady, and bore from thence sincere messages
for your Excellency, and both from her and from
Antonia a thousand grateful acknowledgments.

“All this is little compared with help for the eyes,
the pity of which would have moved your Excellency’s

1Sec the beautiful and touching lines 1n the eclogue Amaniis,
Qbras Sweltas, Vol. X. p. 176.

3De sus ojos tiene [Amarilis] més esperanza que mexona, y estd
tan agradecida § las memonas y merzedes de V. Exa. que 51 yo fuers
el que wha, tanera zelos” Naeve Bisgrafia, p. 641.

$ Naews Bugrafia, p. 631,
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heart, and which matter I do not dare to discuss for fear
of moving my own eyes to tears. God has given her
so much patience in her suffering that it is a greater
sorrow to hear her than to see her. May He help her.”
Lope alludes several times, in his correspondence with
his patron, to the condition of Amarilis’s eyes. Once
he has some hopes of a2 cure that an English woman
is trying with ¢ some plasters or caustic” ; the treatment
causes intense suffering, but, he concludes, *what remedy
was ever beneficial without pain?”! In another letter
which, fortunately, is dated, we read that Lope had been
ill for eighteen days, with a painful inflammation, accom-
panied by violent fever. From this same letter written
on April 18, 1628, we also learn that the cure of Dofia
Marta’s eyes was progressing, that she could distinguish
darkness from bght- “which is a good beginning,”
says Lope? A week later he writes that “ there is no
news concerning Amarilis’'s eyes.”® But a further dis-
aster was reserved for the poet: Dofia Marta, besides
being stricken with blindness,, went out of her mind.
So at least we are to infer from the eclogue Amanrilis.
During these fits of madness she was, at times, lethargic,
and again she would grow violent and tear her clothes
to pieces.*

1« |, Dixome que . . adviertese 4 V. Exa que la cura una
ynglesa con tales principios, que tiene esperanzas de ver, fufidadas
en alguna diferencia, s1 bien con excessivos dolores de la cum, %ue
son unos parches o causticos; pero qué remedio sin dolor fue
provechoso *”  lbd p. 640.

2¢ [a cura va adelante, y por buen principio conoze el resplandor
y con distincion la sombra de la luz.” léd. p. 641.

34 De Madnd, 25 de Abnl de 1628 De los ojos de Amarilis
no ay novedad.” And 1n another letter, undated, however, we read .
“ Antofiica trahe una novena 4 Santa Lucia, que salud de tales ojos
dngeles 1a han de pedir 4§ Dios.” Ibid. 641,

44 Aquella que gallarda ee prendia
Y de tan ricas galas se preciaba,
Que 4 1a Aurora de espejo le servia,
Y en la loz de sus ojos se tocaba,
Cunosa los vestndos deshacia,
Y otras vezes estupida imitaba,
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La Barrera says that Dofia Marta became insane four
after her stroke of blindness, and there is an
indication to that effect in the eclogue marilis; but
this is evidently one of the instances in which Lope
purposely endeavoured to put the reader off the scent:
at all events there is no allusion to the second calamity
in any of s extant letters down to the year 1628.
This madness was finally cured.!

Within two months of her recovery, however, Dofia
Marta died. Through the investigations of Dr. Pérez
Pastor, we now know that the death of Dofia Marta
took place at Madrid on April 7, 1632. She died in
the Calle de Francos, perhaps in the very house where
Lope had lived so long, and in which, three years
afterwards, he also breathed his last. Surely misfortunes
were following quickly upon one another in the poet’s
old age: but the most crushing blow was yet to fall.
This, however, 18 anticipating matters, and it is now
convenient to return to the year 1619, and resume the
chronological order of events which has been suspended
for the purpose of presenting the Marta episode with
clearness.

CHAPTER XI

DEDICATIONS TO MARTA. DEATH OF HER HUSBAND-
ATTACK ON ALARCON. VIEWS ON CULTERANISMO

Ir Lope became the ta:gct at which Géngora, Villamediana,
and others aimed the shafts of their satire, he had himself

El cuerpo en hiclo, en extasis Ia mente,
Un belio marmol de escultor vahente.”
Obras Sueltas, Vol. X. p 180
1« Las diligencias finalmente fueron
Tantas para curar tan fieros males,

Que la vista del alma le volvieron,
Que penetra los orbes celestiales.” Ioid.
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to thank. Beyond an occasional attempt to puzzle the
reader, Lope made no effort to conceal his amoxrs from
the cultured public, to which they must have been well
known. Indeed, he seems during his whole life to have
courted rather than shunned the notoriety with which his
name was thus constantly associated, and to have derived
no less satisfaction from his conquests than from his
achievements in the domain of letters. How heedless, or
rather how utterly defiant, Lope was of public opinion
appears from the fact that his comedia La Viuda
Valenciana, written about this time (1619), is dedicated
to Dofia Marta de Nevares Santoyo, under the pseudonym
of Marcia Leonarda. La Viuda Valemciama was first
published in Parte Catorze (Madrid, 1620) of the
Comedias, the Aprodacion of which is dated October 23,
1619. From this dedication it is plain that Roque
Hernandez, the husband of Dofia Marta, was already
dead, and the allusions to him are in such deplorable taste
that Schaeffer? is compelled to say :—* Wie man ein
derartig unmoralisches Stuck mit einer noch unwurdigern
Vorrede einer Dame widmen kann, ist nahezu unbegreif-
lich. Dasselbe st eme Mischung von Lustspiel und
Posse, hat deshalb sehr schone, aber auch recht rohe
Stellen. Das Rathselhafte des Abenteuers Camilo’s ist
schr poetisch geschildert ebenso die heftige Leidenschaft
der Witwe, welche eine kaum stichhaltige Art Entschul-
digung in dem Umstande sucht, dass ihr verstorbener
Gatte auch Camilo geheissen. Im ubrigen empfiangt man
entschieden den Eindruck als ob Lope absichtlich mehrere
undelicate Situationen fg;wahlt hatte, denn abgeschen von
der Haupthandlung, fuhrt er uns ganz unnbthigerweise
eine auf den Diener Camilo’s bezugliche Episode vor,
nach welcher dicser die abgeschuttelte Freundin seines
Herrn zu dessen cigener Verwunderung zur Gattin
nimmt.” ¢

3 Geschsckte des spanischen Nanowaldramas, Lesprig, 1890, Vol. L. p. 153.
1] quote a part of the dedication of “The Valencian Widow,"

merely observing that the name of the heroine 1 alio Leonarda :  Aqui
es donde entra La Vinds Valenciena, espejo en que V. m. se tocark mejor
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Lope is extravagant in his praise of Dofia Marta's
ical and musi %&s :—*“When you make verses,
Terracina, Ana Bins, Safo, Valeria and Argentaria
yield the palm to you ; when you take an instrument into
your hands, the father of this music, Vicente Espinel,
stands sgel.l—bound at your divine voice and your in-
comparable skill; when you write a letter, the Castilian
tongue vies with the best; the purity of courtly speech
takes on a stately grace ; the elegance equals the gravity,
and the gravity rivals the sweetness.”

Had now for the first time fallen 2 victim to
the blindness of love, such language would be compre-
hensible ; but, as things were, it shows how completely
he had lost his head. And he was incorrigible. In the
following year he dedicated to Dofia Marta his comedia
Las Mugeres sin Hombres, published in the Decimasexta
Parte (Madrid, 1621), and again in 1621 he included

ue en los cristales de Venecia, y se acordard de mf, que se la dedico.
&o fue todo mentira ; que si no pasé 4 la letra, 4 lo mas sustancial no
hice mas de darle lo verisimil, & ymitacion de las mugeres que se afertan,
Estoy escribiendo 4 V m. y pensando en lo que piensa de sf con ojos
verdes, cejas y pestafias negras, y en cantidad cabellos rizos y copiosos,
boca que pone en cuidado los que la miran quando rie, manos blancas,
gentileza de cuerpo, y hibertad de conciencia en materia de sujecion ;
ues la sefiora muerte, en figura de redentor de la Merced, la sacé de
nstantinopla y de los bafios de un ombre que comenzaba 4 barbar por
los 0j08 y acababa en los dedos de los pres Qi decir que su madre de tal
difunto era de Osuna, 6 que al hacerse prefiada pensé en un cofre ; la
imaginacion haze caso, no nos metamos con los filssofos, que creen mas
4 las acciones del espintu que 4 la naturaleza de la comun herencia ; él
tenia estas gracias, y por afiadidura el mas grosero entendimiento que ha
tenido celoso despues que se usa estorbar mucho y regalar poco. Suelen
decir por encarecimiento de desdichados . ¢ Fulano tiene mala sombra’
No la tuvo muger tan mala desde que ay sol; y siendolo V. m. de
hermosura, se espantaban muchos de verla con tan malz sombra. | Bien
aya la muerte! No s quien estd mal con ella, pues lo que no pudiera
remediar fisica humana, acabé ella en cinco dias con una purga sin tiempo,
dos sangrias anticipadas y tencr el medico mas aficion 4 su libertad de
V.m. que 4 la vida de su manido  Puedo asegurarie que se vengd de
todos con sola la duda en que nos tenin 91 se habia de morir 6 quedarse;
tanto era ¢l demeo de que se fuese : no porque & faltase, pues siempre
falté, uno porque habs mmaginado que nos dejaba, fuera desesperacion
¢l volver & verle,” etc —Parte Catorze de Comedsas, fol. 100.
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in the volume containing his Filomena, a novel entitled
Las Fortunas de Diana,' likewise dedicated to Marcia
Leonarda. In it the poet says that he has only
hesitated to write a novel, not out of ingratitude, but
merely for fear of not succeeding in pleasing her. “For
to command me to write a novel was something new
for me” ; although he admits that he made use of this
form of writing in the Arcadia and the Peregrino, He
speaks of the novels of “Miguel Cervantes, to which
style and grace were not lacking,” and continues: «I, who
never entertained a thought of writing a novel, find myself
embarrassed between your pleasure and my obedience.
But, 1n order that I may not fail in my obligation, nor
appear neghgent, having found so many inventions for a
thousand comedias, I shall serve you with this [novel],
which I know, at least, that you have never heard, nor 1s
it translated from any other tongue,” etc. Three other
novels, La Desdicha por la Honra, La prudente Venganza
and Guzman el Brave, followed 1n 1624, in the collection
entitled La Circe, com otras Rimas y Prosas. They are all
likewise addressed to Marcia Leonarda, whom Lope, in
one of his poems, calls the tenth Muse.* He also in-
cluded in La Circe three beautiful sonnets to the same
lady to celebrate her marvellous singing ; when Amarilis
sings, her voice carries him so far from this world, that in
thought he dwells with the Creator,—*a proof that there
1s something angelic 1n her voice, since 1t inclines to such
lofty contemplation.”

As to Lope’s relations with Dofia Marta de Nevares
Santoyo, his biographer, La Barrera merely says:

11 have an edition of the Novelss published separately at Barcelona in
1650, though Lope’s name nowhere appears 1n the volume. The title
18 . Novelas amorosas de los mesores Ingewwos de Espafia.  Another edition
was 1ssued at Zaragoza in 1648. The novels are reprinted 1n the Obras
Sweitas, Vol. VIIL

34 Tenga el sabio cristal defensa y guarda,
No viva el coro de las nueve solo
Pues decxma ser& Marrse Lemords,
Cornendo Marsias, y Francisco Apolo.”
Eputsla i Dom Lorenza Van der Hamen, 1n Obras Sueltas, Vol. 1. p. 341.
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“In whatever manner we may judge or consider
them, it cannot be denied at least that they continued
under the form of friendly intercourse, sustained by the
affection, and vivified by, the tender pledge of that love,
the child Antonia Clara, who grew up graceful, pretty
and witty, inducing her father, in 1625, when she was
eight years old, to prefix a sonnet in her name, to his
Triunfos divinos” (J.c. p. 293).

In a letter to the Duke of Sessa in June, 1617 (see
above, p. 243), Lope mentions that he had been occupied
for some days with a “history or rather a narrative of
some martyrs,” an account of which had been sent to him
from Japan by certain priests. It will make fifty leaves,
which are now almost fimshed.” In February 1618 this
work appeared.! In the prologue, addressed to the famous
Jesuit historian Juan de Marmana, there is a reference to
the violent attack which had been made upon Lope in the
same year, in a Latin work, entitled Spongia, by Pedro de
Torres Ramila, a lecturer on Latin grammar at Alcald
de Henares. ‘The Spongia seems to have vanished utterly.
Not a single copy 1s in existence, apparently, and our
knowledge of its contents 1s due entirely to the excerpts
from it to be found in the Expostulatio Spongre, 2 counter-
treatise, written 1n defence of Lope and his partisans, by
su grande amsgo D. Francisco Lopez de Aguilar Coutifio,
under the pseudonym of Julius Columbarius, and published
in the following year. Torres Rimila directed his attacks
against the Arcadia, the Angélica, the Dragontea, the
Ferusalem, the Isidro and the Comedias. Evidently there
was not much that escaped his censure. c is

Y Triunfo de la Foe en los Reynos de Japosn, por los aies de 1614 y 16135,
Al Ixstrisnme y Reserendissmo Sehior el Cardenal de Sandonel, Dean 4o
Toledo. Por Lope de Vega Carpro, Procurador Fiscal de la Camora Apostolica
on ¢l Arzobispado de Toledo. Afia 1618  Por la vinda de Abomno Marss.
‘The Aprobacion 13 dated September 24, 1617. The work is republished
in the Obras 8ueltas, Vol. XVIL Lope also wrote a comedia upon the
same theme, entitled Las primerss Méirtires del Japen, the MS. of which—
formerly 1n the Osuna collection and mow in the Bib. Nacional at
Madrid—has been edited by Sr. Menéndez y Pelayo, for the Spanish
Acsdemy’s ed of Lope, Vol. V.
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especially severe upon Lope’s epic, styling the

an insipida epopeya, which comprises many actions, in-
stead of a single one, and which has neither beginning,
middle nor end! But as Navarrete* has remark
Torres Rimila was not alone in his attack upon Lope; for
about this time the Fewix de los Ingemios (unique among
wits), as Lope is mostly called, was assailed by a coterie of
poets, including Micer Andrés Rey de Artieda, Cristébal
de Mesa, Cristobal Suarez de Figueroa, Estéban Manuel
de Ville{:;‘ and, of course, his arch-enemy Géngora,
whose gibes never ceased.

In 1618 two parts of Lope’s Comedias appeared,
and strange to say neither of them was dl:diclted
to his patron, the Duke of Sessa. The first is:
Decima Parte de las Comedsas de Lope de Vega Carpio,
Famihar del Santo Qficio. Sacadas de sus originales. Dari~
gidas por el mismo al Excelentsimo sehor Marqués de Santa
Cruz, Capitan general de la esquadra de Espaha. Aho
1618. Con Privilegso. En Madrd. Por la vsuda de
Alonso Martin. A costa de Miguel de Siles, mercader
de libros. Vendese enm su casa, en la Calle Real de las
Descalzas. 4°. Of the Aprobaciones of this volume, one
is signed on Nov. 7, 1617, by Doctor Gutierre de
Cetina, the other on Nov. 13 by the celebrated

1 Interesting as this controversy 1s in many respects, we cannot spare
space for it here. The reader will find the matter discussed at length
by Barrera, op. cit, pp. 299-312. The Expostulatio Spongree is also an
extremely rare book a copy of 1t 15 in the British Museum library, as
Mr. Fizmaurice-Kelly informs me.

2 Vida de Cervantes, Madrd, 1819, p. 141.

$ The passages are noted by Schack, Geschschte, etc., Vol, 11. p. 189 :
Christoval de Mesa, Rimas, 1611, fols. ;\:Zd:?ld 2616; glmed‘\"l uaﬂg

Epsgramas, fol. 87 ; Villegas, Erotua, 1d, 1618, Elegia VIL, ; an
Tigneroa, i‘l Pasagers, Madrid, 161;, fols. 1’03 and 108. See also

icknor, 11, p. 402, and above p. 189.

4 Not to be confounded with the poet Gutierre de Cetina, who died
in the previous century. He was certanly dead before 1575 when
Argote de Molina published the Duscarso de la Poessa at the end of the
Conde Lucaner, Cf. Francisco Rodriguez Marin, Luss Barchena de Sets,
Estudio biogréfico, biblisgrifico y critsies (Madrid, 1903), pp. 128-133.
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dramatist Fray Alonso Remon. Three other editions
of this Part are known : one at Barcelona, ¢ por Sebastian
de Cormellas,” 1618, which I possess; and two at Madnd,
1620, and 1621, ‘por Diego Flamenco. In a half-
playful, half-satirnical preliminary address to the reader,
Lope replies to those who complain of the aspenty of
his prologues: “Do you think I have fulfilled what I
promised ! For if I have flattered you, read these
comedias, or leave them, for 1t does not matter, as they
have already given me the profit which you think you are
taking from me.” The only manuscript play of Lope
belonging to this year, so far as I know, 1s La Batalla de/
Honor, autograph, dated Apnl, 1618, and formerly in the
possession of Agustin Duran.

In the same year appeared: Onzena Parte de las
Comedsas de Lope de Vega Carpio, Famihar del Santo Oficio.
Dirigidas 4 D. Bernabé de Vivanco y Velasco, Cavallero del
Abiro de Santiago, de la Camara de su Magestad.  Sacadas
de sus orsgimales. A#o 1618. Con Privilegzo. En Madrid,
por la viuda de Alonso Martin de Balboa. A costa de
Alonso  Perez, mercader de hbros. Vendese en la Calle
de Santiago, 1n 4°' The Aprobacion is dated February 4,
1618

This volume contamns a prologue of ¢ The Theatre to
the Reader,’ which 1s interesting despite its rambhng style.
Here the poet says that he 1s not surprised at men coming
to hear luis plays seventy times, learning twenty verses of
each Act, going home, making up the rest with verses of
their own, selling the play with the title and name of its
author—the play being replete with extravaimces and
absurdities—and pocketing the money which this swindle
brings them. He calls upon the authorities to stop the
public sale of such manuscripts, because 1t works such
wrong to the respectable poets, under whose names these
persons sell uﬁhys which do not belong to them.
“You may safely read these, for they are from Lope’s
copies, and not from the poetical hotch-pot of those

1 Of this Owzena Parte there 1 but one other edition, that of Barce-
lona, 1618, Sebastan de Cormellas, whach ] possess.
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drones who eat of the honey which the legitimate bees
have culled from the many and divers flowers, and
have’ stored up,” etc. The poet concludes by askin
the reader to read his comedias and be enbertainedg,
and thereby encou him to print' another twelve
plays that he has by him—*“and which are amon
the most celebrated that their owner has written, whic
comedias have now reached the number of eight
hundred.”

In view of Lope’s declaration that he had already written
eight hundred comedias before the month of February,
1618, it is interesting to note that in the sixth edition of
E] Peregrino en su Patrsa, issued 1n the same year, he gives a
list of all his comedias written down to this time—re~
printing the first list of the Peregrino (1604), containing
two hundred and nineteen titles—and adding a new list of
one hundred and fourteen additional plays, and sixteen
repeated from the first list. This makes a total, after
deducting the duplicate titles, of three hundred and thirty-
three comedias written by this date. Lope, however, reckons
them as amounting to four hundred and sixty-two, which
does not speak very highly for the mathematical knowledge
he acquired in his w%y years from Juan Bautista Labafia.
But even taking 1t at the larger number, how 1s one to
account for the immense discrepancy between this state-
ment and the assertion in the Onzena Parte, that he had
then written eight hundred plavs? This rather shakes
our faith in Lope’s subsequent computations.

In the following year another volume of comedias
appeared :

pDozena Parte de las Comedias de Lope de Vega Carpso.
A Don Lorenzo de Cardenas, Conde de la Puebla, quarto
#eto de Don Alonso de Cardenas, Gran Maestre de Santiago.
Afo 1619. Con Prvilegio. En Madrid, Por la vinda de
Alonso Martin. A costa de Alonso Perez, mercader de hibros.
4°. The Aprobacion is signed by Vicente Espinel, at
Madrid, August 15, 1618.}

1 According to Salvd, Catilegs, 1. p. 542, there were two issues from
this same press 1 1619
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This volume also contains 2 prologue, entitled : EJ
Teasro, as follows :

“In the ‘Eleventh Part’ 1 Promiscd you, friendly
Reader, twelve other comedias, which I here offer you, so
that you may not say that I do not keep my word. . . .
I am consoled in knowing that the common herd will not
worry me, as they are wont; for in your study, where
you are to read them, you will permit no one to make a
noise, nor speak ill to you of that which you know; free
from the risk of the man who comes late, of the actor
who makes a mistake, and of the woman (actress) who is
disagreeable to you because she 1s ugly and badly gowned,
or because of the years that she has trodden my boards.
. . . Amongst those who follow me, there are some who
understand, others who think they understand, and others
who say what they hear from those who do understand.
e 50 not trouble yourself, therefore, to deprive the
wits who honour me with their writings, of therr good
name, for as all the elements decay-—unless it be fire—
your words will be water, your objections air, your
thoughts earth, and the fame of my illustrious poets a
living fire which consumes your envy and which time does
not consume.”

A letter written by Lope 1n this year, and not printed
by La Barrera, may find a place here. It affords
additional proof of the protection offered our poet in
his early years by D. Jerénimo Manrique. It 1s dated
Madrid, January 2, 1619. 1n 1t he says: “It s perhaps
three s ago since I spoke to your Grace, m}:'rming

ou of the many years I served my lord the Bishop, D.
erbnimo Manrique, and offering my services for any,
chaplaincy that might be vacant. The love I bore 1 °
was immense, my obligation to him is no less, for_
little learning that I have I owe to him. I should __
hafpy to end my life in that holy church ‘[of Avila),
aided by another benefice, which the Duke of Sessa has
conferred upon me.”?

Two manugcripts are cited of dramatic pieces written

1 Revista de Archeows, April and May, 1903, p. 386.
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by Lope in 1619. In the National Library at Madrid,
according to La Barrera, there is an ancient MS. copy
of the comedia ¥er y no Creer, with the Aprobacion of
Dr. Luis Navarro, dated August 2§, 1619, and of Tomas
Gracian Dantisco, dated Oct. 16, 1619 ; and in the Osuna
collection there is an autograph MS. of the suw sacrs-
mental : Las Hazahas del segundo Davsd, dated Madrid,
April 28, 1619.

Two volumes of comedias appeared at Madrid in the
following year :

Trezena Parte de las Comedas de Lope de Vega Carpio,
Procurador Fiscal de la Camara Aposwohica en el Arpobispado
de Toledo, Dirsgsdas, cada una de por 51, & diferentes personas.
Ano 1620. Con Privilegso. En Madnd, Por la viuda de
Alonso Martim. A costa de Alomso Perez, mercader de
hbros. 4°.

The Aprobaceon 15 dated Madnd, September 18, 1619,
The prologue of this volume is likewise interesting. It
will be noted that Lope has not dedicated this ¢ Part’ to
any one person, but has dedicated each play separately,
and here 18 his reason : “ This ¢ Thirteenth Part’ of my
comedias 1s published under the protection of divers
persons, for among so many the recognition due for the
honour that 1s done in the dedication of books—a matter
which Spaniards do not appreciate—may not be wanting.
As an example I may cite the letter that Pope Innocent
VIII. wrote to Lorenzo de Medici, Grand Duke of
Florence, for Angelo Poliziano, and in it these words :
Et munc in hwus animi testimonsum ducentos aureos slli
mustere decrevimus.  This custom is not current in our age,

d so the novelty will have its excuse,” etc. He speaks

comedias 1n Spain being no older than Lope de Rueda,

om many still living have heard.” . . . “The
who write them with erudition, although they be

few, since they do not always please the common herd,
are worthy of esteem ; but the ignorant laymen, although
they sometimes please them and content them, speaking
to them in their tongue, aspire to no more fame than the
medical empirics, who cure without art, and by their
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rashness kill a thousand, for every one they cure by
chance. . . . To this must be added the stealing of
comedias by those whom the vulgar call—the one Memo-
rilla, and the other Gram Memoria ; who, with the few
verses which they learn, mingle an infinity of their own
barbarous lines, whereby they earn a living, selling them
to the villages and to distant theatrical managers : base
ple these, without a calling, and many of whom have
E:n jail-birds. I should like to rid myself of the care of
publishing them [1.e. these plays], but I cannot, for they
print them with my name, while they are the work of the
udo-poets of whom I have spoken. Receive then,
er, this Part, corrected as well as it was possible to do
it, and with my good will, for the only interest it has 1s
that you may read these comedias with less errors, and
that you may not beheve that there 1s anyone in the world
who can take down 2 comedia from memory, on seemng it
represented ; and if there were such a person I should
prase him and esteem him as standing alone with this
power, even thoufgh he should lack understanding, for
seldom are they found together, as philosophers declare
and as experience confirms.”
A second edition of “Part Thirteen™ appeared at
Barcelona, in 16201 The third play in this volume,

1 A curious bibliographical fact has been brought to light concerning
this Zrexewa Parte, by Dr. Pérez Pastor, Dats descomocsdos, p. 286 He
publishes the following document * Capillas de casa de Madrigal s
Abril (1620). De capillas de Mana de Qufiones . /s mtad dr dos
trezenas partes de Comedias de Lope™ In the margin is written  “ Pagdse
esta trezena parte en casa de Alonso Martin

“Capillas de casa de 1a viuda de Alonso Martin, Mayo 1620 . . .
Comedsas trezema parte . . .

“(Libro de la Hermondad de Som Jnan Evawgelista a la Porta Ll‘
y i los Impressores de Madrid.—A%o 1619 d 1620 )"

‘This shows that the f-sheets of one half of the Trezena Porse were
from the press of the widow of Alonso Martin, and the other half from
the press of Juan de la Cuesta. Case de Madrigal, Casa de Mana de
Qurienes, and Casa de Juan de ls Cuesta ; all indicatethe same press, for the
last-named was the husband of Maria de Quifiones, this press having been
directed by Pedro Madrigal i the latter part of the uxteenth, and by
Juan de ha Cuests at the beginning of the seventeenth century. An ex-
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entitled E! Remedio en la Desdicka, the author dedicated
to his daughter Marcela, at that time fourteen years old.
This piece, he tells his daughter, is taken from the story
of Xarifa and Abindarrdez, in Montemayor’s Diana, and
concludes the short dedication with these words: *God
keep you and make you happy-—although you have
endowments not to make you so, especially if you inherit
my fortune—until you may have consolation, as you are
mine.—Your father.”

The last comedia of this Trexenma Parte, entitled Los
Espafioles en Flandes has prefixed to it a dedication to
Cristbal Ferreira de Sampayo, which is so remarkable that
I translate it here. It shows Lope’s relations with another
of his contemporary poets, the celebrated dramatist, D.
Juan Ruiz de Alarcon y Mendoza. There can scarcely be
a doubt that the following cruel remarks are intcndecf by
Lope for Alarcon, who, as is well known, was a hunch-~
back: “ How much we ought to guard ourselves against
those whom nature has branded 1s shown by numerous
examples and by our experience. The parts b{ which
wit (¢/ ingenio) is known, nature delineates upon the face ;
and envy and the other vices likewise. It is generally
observed that the members which are in their natural
proportion, so far as concerns their shape, colour, number,
position and movements, indicate a good natural constitu-
tion and good judgment; and that those who have not
the due proportion and the other parts mentioned, have
an evil and perverse nature. And so Plato has said that
whatever the animal to which a semblance is found in
men, that animal they will imitate in their habits. . . . I

amination of my copy also proves this. The leaves are numbered from
1 to 152, the last comedia, the sixth, extending to this page, and the
signatures run from A to T. With the seventh play, K/ Akalde mayor,
the pagination again begins with page 1, and the signatures are marked
sa—tt. In addition to this, the woodcuts at the top of the page, at the
beginning of each play, differ from those of the first aix %llyl. Those
wsed 1 the later plays are the same as those found in Part XIV. of
Lope, printed by Juan de 12 Cuesta. Cuesta therefore, as the docoment
shows, printed the last mix plays, while the preliminary leaves and the
first six plays are from the press of the widow of Alonso Martin,
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believe your Grace has doubtless already judged my
complaint (if it be just to entertain it in this connection)
of certain men whose favourable disposition I have not
been able to gain, nor have they been able to overcome
themselves. . ., . I believe . . . that there are poets
who are frogs in shape and in the noise they make; and,
besides these, many others of divers forms, which I do
not care to repeat here, since 1 have depicted them in
an epistle of mune, printed with my Rimas. Aristotle,
in the Historia de los Animales, says that the frogs of the
marshes are the enemies of bees; and as by the latter
are to be understood the good poets, because they distil
the savoury liquor from divers flowers, the appellation
is quite a fitting one. Besides this, the same philosopher
describes the hunchback as having an ill breath; and
ives as a reason that, being shut in, decay takes place,
El)r the lungs, not being n thetr proper position, cannot
readily transmit 1t [i.e. the breath]. For 1t is clear that
an ill breath must infect everything with which it comes
in contact while one is speaking. Pride and contempt
are the ordinary attributes of such men—if men they
are to be called. . . . A Chnstian of unmixed blood
was guarding the sepulchre one Holy Thursday, when
a man who was reputed to be a Jew, approached it.
The Christian gave him a blow with his halberd, and
on his complaining to the curate, and the latter reproving
him, replied: ¢Sefior licentiate, we either watch or
we do not watch.” And so I answer: *We erther feel
or we do not feel ; we either are or are not.” Let the
envious look upon it as certain that they must receive
their blow from time to time, and especially if there be
any reason for not reaching the sepulchre. And I, having
the protection and defence of your Grace and of your
rare understanding . . . I dedicate to you this comedia
entitled Los Espanoles en Flandes . . . so that you may
defend me against every malicious writer, and against the
correctors of the vices of others and the crafty concealers
of their own, whose books do not sell because they sell
every one of whom they treat in them ™ (fol. 164).
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It is not pleasant to think that the great poet should

far fo:get himself as to hold up to public ridicule the
bodily defects of a brother-dramatist. ¢ shall see here-
after that others of Alarcon’s contemporaries sinned in like
manner. Indeed there does not seem to have been much
chivalry amongst them, and in the eager scramble for
the mob’s applause, all nobler sentiments and impulses
were frequently forgotten. Here again we find Lope’s
constant complaint of the envy of his fellow poets,—
they are all envidiosos whenever they make a modest bid
for some share of that popular favour which he would
willingly have monopolized.

The other volume of comedias that appeared in this
year, 18: Parte Catorze de las Comedras de Lope de Vega
Carpio, Procurador Fiscal de la Camara Apostohca, y su
Notarso, descrito en el archiuo Romano, y Famshar del Santo
Oficso de la Inqussscion A quen van dirsgidas dice la
sigusense pagina. Afo 1620. Con Previlegso. En Madrid,
por Fuan de la Cuesta. A cosia de Miguel de Siles, mercader
de bhbros. Vendese en su casa em la calle real de las
Descalzas. 4°.2

To this Part Lope has also prefixed an address by
*The Theatre to the Reader,’ from which the following
sentences are taken : * This is the Fourteenth Part of the
comedias which have been represented (although at vari-
ous times) upon my stage, written by the author whose
name appears upon the title-page, and to whom I owe,
if not my beginnings, my progress in the Spanish tongue,
paving the way for the rest of the rare wits who honour
me with their compositions, and who have followed him.
Greater things may be hoped from them, for it is now
80 easy to write a comedia which does not observe the
rules of art, such as are now in vogue, that managers
are unable to free themselves of the importunities of
poets. Many of these plays are pleasing to the public
(vuigo) taken together, which are displeasing to the
individuals taken separately : the contrary is the fault

10f this volume there was another edition printed at Madnid 1 1621,
Por la vixda de Ferwands Correa Montenegro, which 1 possess.
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of accidents, now because of the passions of the powerful,
now because of the defects of the action, of the memory,
of the skill, of the place, of the heat, of the cold, of
the night, of the voices and of the music ; now because
the auditors come in an ill humour, with pleasure, with
jealousy, with losses, with quarrels, with the fixed deter-
mination not to be Plcased, or for other divers causes
that I shall not mention in order not to weary you, and
which every day are seen upon my benches. ‘They
were wont, not many years ago, to leave them by threes
and fours when the plot did not please them, or the
poetry, or those who recited it, and to punish the
authors by not returning. Now, to my misfortune, it
is a shame to see a bearded fellow give a whistle, such
as a rogue might utter in a circus, and another play an
instrument, etc. . . . Woe is me! many men I see
from my boards . . . who, knowing that those who write
my comedias are so few, instead of encouraging them
with praise, discou them with vituperation,” etc.!
Of the eighth play in this volume, E! wverdadero
Amanie, one of the ecarliest that Lope wrote, we have
already spoken. The ninth comedia, Las Almenas de
Torv 13 dedicated to the famous Valencian poet, Don
Guillen de Castro, probably in complment to him as
the author of ZLas Mocedades del Cid, one of the
most widely known comedias of this period, and
one of the most important, owing to the influence it
has exerted. At all events, Las Almenas de Toro is the
only comedia by Lope, so far as I know, in which the
Cid appears as one of the dramatis perssmac. However,
Lope does not allude in the dedication to Deon
Guillen’s Cid, but to his tragedy of Dids, *most
celebrated,” as he terms it, “and upomr -‘which, on the
day that I saw it in that most illustrious city [Valencia},
I made the following epigram,” etc. There can y
be any question that this refers to Lope’s visit to
Valencia in 1599, and not to his period of exile from

1This last statement is a flat contradiction of what the poet had
sid but 2 moment before,
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the close of 1588 to 1590, for Don Guillen was born
in 1569, and was too young at that time to have gained
much celebrity as a dramatic poet.!

There is a letter of Lope’s extant, written in this year,
which is pleasant reading, for it not only reveals a condition
of ease and comfort on his part, and a freedom from
anxiety about money matters that was very ex-
ceptional, but shows also that Lope received aid from
others beside his patron, the Duke of Sessa. Dated
at Madrid, May 6, 1620, it is addressed to the Conde
de Lemos, who had been one of Cervantes’ patrons towards
the close of the latter’s life. After referring to matters
which are of no present interest, the writer continues :
“] have passed a year without being a poet de panme
lucrando, a miracle of the Duke of Osuna, who sent
me five hundred crowns from Naples, which, together
with my benefice, sufficed to put the ols into the
mouths of these children, among whom there is a
gﬁl of fifteen, virtuous and not without charm. I pass,

or Excellency, among my books and the flowers of
my garden, what is still left of life—which cannot be
much—vying in the matter of plots with Mesqua
and Don Guillen de Castro, as to who can make the
best ones in his Comedias. Either one of these two
wits could serve your Grace better upon this occa-
sion,” etc.? The daughter of fifteen years, to whom
Lope alludes in this letter, is Marcela, who was born
in 1603.

On May, 19, 1620, the beatification of San Isidro,
the pious ploughman, and patron Saint of Madrid,
was cclebrated 1n the capital with great pomp and
solemnity. As usual in all such cclebrations there was
a poetical tournament—a certamen or justa poetica, of which

1 Lope’s words, above, are the only indication we have that Guillen
de Castro’s tragedy of Dido y Emeas was wntten before 1599. It is
very probable that the Mocedades del Csd had also been wrtten before
that time, See the introduction to my edition of Guillen de Castro’s
Ingratitnd por Amor, Phuladelphia, 1899, p. 16.

% Obras Sutlas, Vol XVIL. p. 402.
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Lope de Vega was appointed the fisca/ or director.
The justa t:%; place in the parochial church of San
Andrés, where the bones of the saintly ploughman
reposed, and many of the most famous poets of Spain
competed for the various prizes. KHere, as Ticknor
says, Lope had an opportumty of exhibiting himself to
the mass of the people, as well as to the court, in
a character which, being both religious and dramatic,
was admirably suted to his powers and aims. The
part taken by Lope in this poetical celebration was
not new to him. It will be remembered that he was
the moving spirit in the justa poética held at Toledo
in May, 1605; and m another held at Madnd in
October, 1614, on the occasion of the beatification of
Santa Teresa de Jesus, Lope was one of the judges. At
the festival of San Isidro the church of San Andrés was
magnificently decorated with rich tapestry and hangings ;
the body of the Saint, in an elaborately wrought urn of
silver was placed in the middle of the principal chapel.
The chair and table from which Lope read the cerzamen
stood in front of the judges. There was an immense
E,thering of the nobility, clergy, and general public.

pe opened the ceremony with an inaagural oration in
verse, and at the conclusion he distributed the prizes.
Further, under the name of E/ Maestro Burguillos, he
contributed some humorous verses to each of the nine
certdmenes of which the justs was composed, in addition
to some déomas in his own name. Among the poets
who contributed verses was Lope’s son, Lope de Vega
Carpio, ¢/ mozo. His contribution is & glsa in quinrillas,
and certainly shows great promise: 1t is announced
as being by a new poet, who has not yet completed
his fourteenth year (fol. 76). Don Pedro Calderon
Riafio, then twenty years old, is represented by a
sonnet and some oczgvas. ‘The various poems of the
competitors were collected and published by IL.ope in
the same year! ‘They form what is perhaps the best

Yusta Poetica y Alsbanxas Jastas gue hizo la nsigwe Villa de Madrid
ol biewanenturads San Isidre en las Fiestas de su Beatsficacion, secopslodas
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collection of verses produced at any of the various
“ poetical joustings™ which had by this time become
frequent, and which soon began to be parodied by the
wits of Madrid. Towards the close of this collection
we read: “It is to be observed that out of jest they
gave to Master Burguillos for having written the nine
certdmenes a cheque for two hundred escudos upon the
banks of Flanders, and although the said Master was
a graduate in his faculty, he was so ignorant of mari-
time cosmography, which is called hydrography, that he
did not know these banks were in the sea, being
banks of sand which are very dangerous,” etc. That
Lope nevertheless received for his share in this poet-
1cal celebration 2 more substantial reward than a cheque
upon a sandbank is proved by a document! which has
been preserved. From this we sce that Lope had
petitioned the Ayuntamiento or town council of Madrid to
be paid for his share in the above justa, and that on
August 28, 1620, the council decreed that in view of
the time and labour Lope de Vega had expended
upon it, three hundred ducats shouldg‘n be paid to him
out of the funds approprated for the said festival.
The brnilliant manner in which Lope had conducted
this certamen—the best part of the whole festival, as
the town council of Madrid had declared—had, if
possible, increased his popularity. His name was now
on every tongue, and he determined to take advantage

por Lope de Vega Caspro  Dinigidas i la mssma snsigwe Villa. En Madrid,
por lo Viuda de Alomso Marsin, [1620).

1Madrid, 28 Agosto 1620.—“En este Ayuntamiento, habiendo
dado fe los porteros dél que han llamado & todos los caualleros
regidores que estan en esta wvilla para ver una peticion de Lope de
Vega Carpio en ci:e pide se le e el certamen que esta villa hizo
y imprimué por Butiﬁcacionpasz Sr. Sn Isdro, se vié la dicha
peticion y tratado sobre ello y mirada Ja mucha ocupacion y trabajo
que et ello tuvo el dicho Lope de Vega y que se hordend lo hiciese
y que en las fiestas que se hicieron por Ia dicha beatificacion fue la
mejor el certamen, se acordé que al dicho Lope de Vega se le den
trescientos ducados, los quales se le paguen de donde se pagé ol
gasto de la fiesta con licenewa de la Junta™ Pérez Pastor, Dats
desconscsdos, p. 293.
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of the moment to better his condition. His Majesty’s
chronicler, the licentiate Pedro de Valencia, having died
on April 10, 1620, our poet endeavoured to procure
a nomination to the vacancy, and accordingly on
June 1, 1620, petitioned the King to that effect. But
his petition! was unsuccessful ; ﬁe never became the
King’s chronicler, and this is not to he regretted. But
his failure is another proof that Lope could not have
had many friends at (?;urt, notwithstanding the asser-
tions of his biographer Montalvan that he was honoured
and courted by everybody; or, if he had friends, they
had not sufficient influence to be of any service to
him. The appointments which he received were either
in the Eﬁ of the Duke of Sessa, or were obtained
wholly through Sessa’s influence The prologue to the
Trezena Parte of his comedias shows clearly enough
the disappointments which Lope underwent from those
to whom his works were dedicated, and who had
failed to give him any return for his condescension.
Certain it is that the offices and dignities which Lope
did succeed in obtaining were such as were repeatedly
bestowed upon fecble poetasters and obscure churchmen,
and were In no wise commensurate with his fame or
genius. That he, for example, never obtained the habit
of one of the great military orders is due, in all proba-
bility, not to any question of birth or position, but to the
fact that his enemies at Court were powerful enough to
revent his receiving substantial favours or honours,
in spite of his great renown as a poet and his popu-
larity among the le. As to the office of royal
chronicler, it is probable that Lope had had it in mind
for some time. In a letter to the Duke of Sessa, written

14 Madnd, 1° Junio 1620.~—Senor . Lope de Vega Carpio, Comis-
sario del Sto. officio y fiscal de la Camara apostolica, Dize que por
muerte de Pedro de Valencia coronista de V. Md. estd vaco 3 dicho
officio. Suplica a V. Md. humilmente s¢ sirua de hacerle merced
del, que el amor y voluntad con que siempre a deseado emplearse en
el seruicio de V. Md. mostrandolo en las ocasiones que se han ofrecido,
le ayndara acertar a sernir a V. Md. en’ este oficio en que la recibira
muy grande.” IJid, p. 288 ; and sec above, pp. 197 and 224.
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in June, 1617, in which he mentions that he had been
occupied for some time with his Triunfos de la Fe en los
Reynos de Fapom, he says, as we have already noted
(p. 243): “I think that it will please, for I also know
how to write historical prose, when I choose.”

Two manuscript works by Lope bearing the date 1620
are known. The first is an autograph ;? the axro Sacra-
mental entitled Obras som Amores, formerly belonging to
D. tin Duran, and now in the National Library at
Madrid ; but there is some uncertainty as to the year, the
original res in the MS. having been erased, and 1620
substituted.! The other manuscript, also apparently an
autograph, according to Barrera, proceeds from the Osuna
collection, and is a comedia entitled En Jos Indicios la
Culpa, printed in 1630 1in the Parte veynte y dos de las
Comedsas del Fenix de Espatia Lope de Vega Carpio, y las
mejores que hasta akora han salide. En Zaragoza, 1630,
por Pedro Verges.

We have previously spoken of the violent attack made
upon Lope gy Pedro de Torres Rimila in his Spongia.
The former now published his poetical defence of
himself in the second part of the following work :
La Filomena con otras dwuersas Rimas, Prosas y Versos.
De Lope de Vega Carpio. A la Ilma. SeRora Dofla
Leonor Psmentel, Com Privileyso. En Madrid. En
casa de la buda de Alonso Martin, 4 costa de Alonso
Peres: 1621. The volume contains the Filomena®

1 Now published in Obras de Lope de Vege, ed Menéndez y Pelayo,
Vol. IL. Madnd, 1892. ‘This o 18 not to be confounded with the
comedia Obras son Amores, published 1n the Onzena Parte, The date of
the eu# has also been given as May 31, 1615, which was afterwards
changed to 1618 ; at all events, 1t 15 earhier than 1620, for according
to Sinchez-Arjona, E/ Teotro en Sevslla, this ause was wntten for the
Corpus Chnsti festival at Sevilla, 1n 1618, and Lope received 20,400
maravedis = 600 reals for it. It was first represented 1n Sevilla by the
company of Antonio Granados. Iéud. pp. 293 and 307.

8 Another edition of the Filomesa appeared 1n the same year, “ En
Barcelona, por Sebastian de Cormellas.” The Frlomena 18 reprinted in
the Obras Sseltas, Vol. 11.; the Epistolas, sésd. Vol. I ; the letters on
the New Poetry, iéid. Vol. IV. pp. 459-482.
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a poem divided into two parts, the first, consisting of
three cantos in octavas, treats of the fable of Progne, Filo-
mena and Tereus, King of Thrace; the second—of
considerable importance for the biography of Lope—
consists of a single canto in the form of a sika, with
octavas at the beginning and end. It contains the defence
of the author (the Nightingale) against the attacks of
Torres Rimila (the Thrush), in the Spomgis. The
volume included besides a novel—Las Fortunas de Diana,
directed to the Sra. Marcia Leonarda (Dofia Marta de
Nevares Santoyo)—the Descripcion de la Tapada, a
description, in ninety-one octavas, of the country seat of
the Duke of Braganza, in Portugal ; and also a poem in
ninety-cight octavas, the subject of which is the mytho-
logical story of Andromeda. Finally the Epistolas, valuable
for the information they give concerning the poet’s life
and works, form the principal remaining part of the
volume, though perhaps Lope’s correspondence upon the
subject of the New Poetry, an attack upon Géngora and
the Culieranistas, is no less important. For despite the
fact that Lope at times adopted the extravagant manner
of the culto poets, he frequently made them the butt of
his wit, as in the well-known sonnet :

“ Boscan, tarde llegamos. Ay posada ?”?

La Barrera quotes the verses from the Andromeda
beginning : Paré en la cumbre del Parmaso, and ending
with : Decir qusen es, por no causar disgusto (Obras Sueltas,
IL p. 507), and asks - “Does Lope allude to himself in
these enigmatical verses ! Everything leads one to think
s0.” He then notes the interesting fact that in a copy of
the Filomena in his possession, there is found in the
margin, opposite these lines, and written in Géngora’s
own hand: * If you mean this for yourself, Lopillo, you
are an idiot, sans cunning or sense.” And with this
agrees perfectly, as the same scholar points out, the
sonnet of Géngora beginning : | Agus del Conde Claros !
dsjo y luego.

1 Lanrel de Apeh, Madrid, 1630, fol. 123.
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And yet Lope, in his Discurso sobre la nueva Poesia,
alluding to Géngora always as “estz Caballers,” says :
“ The wit of this gentleman, since I have known him—
which is more than twenty-eight years—is, in my opinion,
the rarest and most uncommon that his native province
has produced. Of his studies I have heard much from
Pedro Lifian de Riaza, who was his contemporary at
Salamanca, so that mom smdoctus pari facundia, et mgenio
praeditus, 1 took a fancy to him, which was continued on

ing him and conversing with him when I went to
Andalucia, and it always scemed to me that he favoured
me and liked me somewhat more than my small acquire-
ments deserved . . . He wrote in every style with
elegance, and in the lighter vein, to which he was much
inclined, his wit was no less celebrated than that of
Martial, and much more decorous. We have some
remarkable works of his in that pure style, continued
dun';lnf the greater part of his earlier years, from which
we all have obtained instruction and pleasure,—the two
things of which this art should consist. But not content
with having attained the highest degree of fame in that
softness and sweetness, he wished (as I have always
honestly believed) to enrich the art of poetry, and also
his native tongue, with such ornaments and figures of
:reech as had never before been seen or imagined,

though somewhat shadowed forth by an Italian poet,
who, however, being a2 Genoese, did not attain to the
purity of the Tuscan idiom.” This can hardly be an
allusion to Marini, who was a Neapolitan. Lope con-
tinues : “ Well did this gentleman succeed in his intent,
if that was his intent ; the only difficulty is in recciving it
[into use]; from which there have arisen so many other
difficulties, that I doubt whether they will ever cease till
the cause ceases. [ think the obscurity and the ambiguity
of the words must cause difficulty to many,” etc. . . .
“ Many have been carried away by the novelty of this
kind of poetry, nor have they been mistaken, for in the
older style they would never in their lives have been
poets, and in the modern style they are so0 in one day:
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for with these transpositions, four ideas and six Latin
words or emtﬁutic phrases, they find themselves elevated
to & degree that they do not know themselves, nor even
know whether they understand themselves. . . . The
whole foundation of this edifice is the transposition of
words,” etc. Lope complains that figures are heaped
upon figures: “For to make the whole composition

, 18 a8 vicious and unsuitable, as if a woman who
rouges herself, instead of putting the colour on her cheeks
—a very proper place—should put it on her nose, brow
and ears,” etc. Poetry, he continues, should cost great
labour to the writer and little to the reader, “a sayins
which does not offend the divine wit of this gentleman,”
etc. . . . *“Buf, be that as it may, I must esteem him
and love him, taking from him with humility what I can
understand, and admiring with veneration what I cannot
understand. But, as for the rest of them who imitate
him, never can I esteem them . . . for they begin where
he left off,””! etc. And our poet concludes with these
words : “In order that your Excellency may the better
understand that what I have said relates only to the bad
imitation, and that I reverence the first master of this
style, I shall end this discourse with this sonnet, which
I made in praise of this gentleman when his own country
did not accord to his two famous poems the applause which
was their due :

Sing, Andalusian Swan : let none cry, Hold :

Iﬁt the green nymphs of Tagus hear thy song,

If thy ungrateful Bactis do thee wrong,

And leave the praise of grace like thine untold.
One wond’rous Liyrist’s voice, and soul so bold,

I prize not like those echoes, clear and strong,

Of thy sweet lonely.musings, borne along,

grom harp of silver 'flgets and chords of gold.
Still let thy Sea-maid fly with foot of snow :

Thy burning words, O giant bard, she craves

To tell what fires in breasts immortal glow.

3 Qbras Sueltas, Vol. 1V. pp. 464-474.
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For thou, howe’er unlovely Envy raves,
Shalt, like an Orpheus, charm the crystal flow
Of waters, far as sunlight walks the waves.”!

Churton, in commenting on the passage above, says:
“One cannot imagine how such extremely respectful
language can-have been used by Lope in spel.kinigof
Goéngora, if the latter was, what some later critics have
said he was, a fierce, proud and arrogant person, who used
the larﬁuaie of unmeasured abuse agamnst his antagonists.
Certainly his published poems contain nothing of the
kind. There are indeed two or three sonnets, in which
Lope is glanced at; but it is in an amusing good-
humoured way, such as may at least be fairly tolerated.” t

We can only say that any doubt which Churton may
have had as to the real attitude of Géngora towards Lope
would certainly have been dispelled could he have read
some of the Cordovan’s poetry that has since been
published.® It was Lope’s mortal fear of Géngora that
made him so conciliatory. Goéngora knew his every
vulnerable point, and kept him in constant dread : Lope
was merely trying to appease his old enemy to the very
last. Truly, as %‘itzmaurice.—Kelly says, Lope’s fear of
Géngora 18 pathetic.* References to him and to culte-
ranismo are frequent n Lope’s writings ; 1 shall quote only
the following, from a letter written as the Filomena was
passing through the press, f.c. at about the same time that
the Discurso sobre la nueva Poesia, quoted above, was
written : “1 saw a sonnet by Don Luis [de Géngora];
it pleased me : he writes now 1n the Castilian tongue, fof

1Diego de Colmenares replhied to this Epiuia of L:};, from Segovia,
under date of November 13, 1621, taking up the defence of Géngora
and his school. To this Lope again rephed, as we shall sce further
on, Nusevg Biugrafis, p 356.

2 Gongora, an Hustorscal and Crincal Esay, etz London, 1862, Vol. 1.
p. 191, The above translation of Lope’s sonnet 1 taken from the same
excellent work.

3See the verses quoted by Fernandez-Guerra, Juow Ruiz dr Alarcos,
PP 244-245.

4 History of Spemssh Luteratare, New York, 1898, p, 289.
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say it [the Castilian tongue] apfelmd to him one
Z’-’.;Zt c{othed[ in patches of divers colours, and said to
him : <Man of (&;doba, behold my condition on your
account ; with straying feet, with deceptive countenance,
with sparkling eyes and ministering hands, wearing
motley and ta.Fking ibberish. Restore to me the simpli-
city of Herrera and Garcilaso.” As the result of which
wonderful vision he :%aks our language now, but they
say it is late,” etc.! We shall again have occasion, when
treating of Lope’s Circe, to discuss his relations with

CHAPTER XII

PROTESTS AGAINST PIRATES: EL MAESTRO BURGUI-
LLOS : LOPE AND GONGORA LOPE AS INQUISITOR
JOINS THE CONGREGATION OF ST. PETER

On Scptember 24, 1620, the ocensor approved the
Decimaguinta Parte de las Comedias de Lope de Vega
Carpio, Procurador fiscal de la Camara Apostolica y Famshar
del Santo Officto de la Inqussicion, dirigedas a diversas personas.
Afo 1621. Con Privilegio. En Madrid, por la viuda de
Alonso Martin, A costa de Alonso Peres, mercader de
hbros. 4°. Another edition appeared at Madrid, in the
same year por Fernando Correa de Montenegro. A costa de
Mipuel de Siles, etc. ‘This volume also contans a

ogue, entitled E/ Teatro 4 los Lecrores. In part, it is

1 Revista Espafiols (Madnd, 1gox), Vol. L. p. 292. In a letter to the
Duke of Sesss, wnitten, apparently about 1630, Lope says : de paso
V. Exa. que me he vuelto culto ; porende lea este soneto,” etc. It

begins -
Pululando de culto, Clandio amigo, etc.
This sonnet was afterwards inserted in the Dorotea, and is another proof,

1f any were needed, that that work was retouched by 1ts author shortly
before it was printed, 1n 1632.
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as follows: “The author of these comedias is fulfilling
the promise he made by publishing those which come into
his hands, or to his feet, begging for correction. He does
what he can for them, but he can do little, as his occupa-
tion with other things does not give him the opportunity to
correct them as he would wish, for to reduce them to
their original form is impossible ; but he holds it for a
less evil that they should issue from his house than from
those of others, so that he may not see them as he did the
first ones, in such plght, either with Joas and emtremeses
which he never imagined in all his life, or written with
other verses, and by authors who are unknown notonly of
the Muses, but even of the places wherein they were born.
These are his, 1n the language which the poets of this year
call ancient : strange thing | for many only consider good
that which they do not understand. 1 beheve that they
are right ; for distrusting their own senses they consider &
thing of little wit if their own can easily graspit. . . The
poet who has written these comedias does not wish
especially to signalize them, nor to deprive those who
now write them of what they deserve. .. He does
not ask for thanks for having brought them to their
present state, nor did it make him van-glorious; for
having wit and learning for the books of his that are
current in Italy and France, he considers the comedias
as flowers of the field of his Vega, which are born
without cultivation,” etc. . . . “Letthen the dispassionate
reader read this book, he who does not wish with a single
comedia to obscure nine hundred and twenty seven which
this author has written, counting those which are called
autos; pardoning their errors, which, for havxngl gone
through so many hands are unavoidable,” etc. In the
prologue to the Onzena Parte the poet had told us that he
had then (1618) written eight hundred plays, so that
between February, 1618, and September, 1620, that is,
thirty-one months, Lope had written one hundred and
twenty-seven plays, or more than one a week. In
the same year (1621) two other parts of Lope’s comedias
were issued from the press, the Decimasexta and Decsma-
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ima Parte, and of the three parts issued in this year the
mr scems actually to have reached the public first. La
Barrera calls attention to this fact, and gives this
chronological table :

Parse Decimaseptima. Fe de Erratas: 25 Emero 1621.
Lasa: 27 idem.

Parte  Decsmasexta. Tasa: 27 Sepriembre 1621,
Erratas : 15 Dicsembre sdem.

Parye  Decimaguinta. Tasa: 17 Diciembre 1621.
Ervatas : sin fecha.

Accepting these dates as correct—and an examination
of the volumes corroborates their accuracy—they show that
the parts were issued in the above order; Part Seventeen
appearing, in all probability, in February, 1621, while
Parts Sixteen and Fifteen were not distributed till
December of that year. Volume Sixteen is as follows :

Decsmasexta Parte de las Comedas de Lope de Vega
Carpio, Procurador fiscal de la Camara Apostolica. Qusbus-
dam enim canibus sic innatum est, ut non pro feritase sed pro
consuctudine latrent. Semeca de Rem. Fort. Aflo 1621.
Con Pnwvilegio. En Madrid. Por la viuda de Alomso
Martin. A costa de Alonso Perez, mercader de hbros. 4°.
There is another edition—Madnd, 1622.

Prefixed to this volume is a Prilge Dialegistsco, a
dialogue between the theatre and a stranger. It is, n
part, as follows :

Theatre : Is it possible that you do not see that I am
hurt ; my legs and arms broken ; full of holes and with a
thousand trap-doors and nails ?

Ph.;tranger: Who has brought you to this miserable
ight ?

Theatre: The carpenters, by order of the theatrical
managers.

Stranger : It is not their fault but the fault of the poets,
who are for you as physicians and barbers, for some
command and the others bleed.

Theatre: 1 have come to great misfortune and I
ﬂ;sume that it ia due to one of three causes: cither

use there are no good actors, or because the poets are
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bad or because the auditors lack understanding ; for the
managers avail themselves of machinery, the poets of the
carpenters and the auditors of their eyes.

Stranger: 1am a stranier as you see by my costume ;
I did not think that there w{re in ggainyany -other
comedias save such as are produced by lowly persons,
although the rules of art are not observed in Spain.

Theatre : The art of the comedias and of poetry is the
invention of the princely poets ; for the great wits are not
subject to precepts, and in the matter of pleasing the
eyes, I wish to convince you by an example. nsvhen
there is a bull-fight, do they come to see the bulls or to
hear them ?

Stranger - I have never heard that a bull could speak, or
sing, or dance. '

Theatre - Sight, then, being such an important sense,
the cause is not small by which the common people are
moved. . . . It 1s some time ago since I was born
in Greece, where all the arts were born. 1 knew
Eurpides, Aeschylus, Sophocles and Arnstophanes. But
to return to the common people, I say that they are justly
moved by this machinery to delight the eyes, but not by
that of the Spanish comedia, where the figures rise and
descend so crudely, and amimals and birds appear in like
manner, which the ignorance of the women and the rude
mechanics among men come to sce.

Stranger : But are there no wits who come ?

Theatre : Few.

Stranger : That is not true. ]

Theatre : Sometimes they come to the comedia ; but no
one with even moderate understanding will ever be per-
suaded that the greater part of the women enclosed in
that large cage, and the ignorant who sit on the benches,
understand the verses or the figures of rhetoric, the
periods and the examples, and the grave or common
style.
ty.‘)‘tranger: But doubtless there will also be some
scholars or courtiers who reward the efforts of the poets,
differentiating between the good and those who are not,
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between the laymen and the learned ; for they know very
well that there are pocts, and some poets after a fashion,
who are saved from the common herd by mistrust, just as
others arc lost by satisfying them. For reputation some-
times makes great things smaller, and the lack of it makes
small things great.

What book is that which you are looking at ?

Theatre : The Sixteenth of the comedias of Lope,
the printing of which was not finished because of his
absence, and so it appears after the Seventeenth.

Stranger : Are these comedias good ?

Theatre : Mirad 4 quien alabais, El Perseo, El Laberinto
and Los Prades, El Adonis and Felisarda, are written in
such 2 manner that it 13 evident he considered them
maturely. -

Stranger : You must be on good terms with the poet of
these plays.

Theatre : I have now been under oblgations to him
for many years,

Stranger - 1 have observed that in s books he speaks
well of other poets, an indication that he acknowledges
them as better.

Theatre : All speak ill of him, and he speaks well of all.
1 do not know who tells the truth. . . . The stranger
bewails the death of so many celebrated actors, saying :
Since the death of actors like Navarro, Loyola, Rios,
Solano, Ramirez, Tapia, Leon, Rocha, Salvador and
Cristobal, what are the managers to do, except, being
turned into rope-dancers, leave the comedias to the stage
machinery ? etc.

Theatre : 1 should bear my injuries with patience,
although each day should put upon me new plasters, if
only the mob whistled at me ; but the full-fiedged ignor-
ance of many who wear silk has reached such a point that
with insolent disgrace to themselves they join the rabble
in whisthing.

It seems to follow from this that 2 play, or perhaps a
number of plays, had been received by the public about this
time with whistling, hissing, or other signs of disapproval,
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not only by the groundlings, but even by the better
class of theatre goers, and a letter of Lope apparently
substantiates this." Was the cacnum plebesum deserting its
old favounite ?

In 1621, 2s mentioned above, the following volume of
plays also appeared : Decimaseptima Parte de las Comedias
de Lope de Vega Carpto, Procurador Fiscal de la Camara
Aposwohca, y Famhar del Samw Oficio de la Inguisicion.
Drrigida a diversas Personas. ARo 1621. Con Privilegio.
En Madrid. Por la viuda de Alonso Martin. A costa de
Miguel de Siles, mercader de hbros  Vendese en su casa en la
Calle de las Descalsas. 4°* The Suma de Privilegso is dated
October 31, 1620 the Aprobacson October 20, 1621.
This volume also 13 provided with a ¢ Prologue to the
Reader,” which contains remarks of much interest + “ The
Theatre is 1n the habit of making these Prologues, and
weary of the complaints of the managers of companies
who say that thesr comedias are primted w the injury of
their property, the author of this Part refers to one of
the Academicidns of this court, so that, instead of an
introduction, he may, for the poets, satisfy their pre-
tensions and unjust petitions. Twice legal proceedings
were instituted against the booksellers, that they
should not sell them on account of the offence it

ave to their owners (writers) fo see so many imper-
%ect verses, so many strange coplas and so many
absurdities concerning the ill understood plots and
histories. They (the booksellers) gained their case, prov-
ing that kaving once pasd the wits for the labour of their
studses, they (the wits) mo lomger kad anmy authorsty over
them (s.e. over the comediss). And it was therefore
resolved to petition the booksellers that the poets might
be allowed to correct them, and that, having to imprint
them again, they should not do so without advising them.
This has been done and the comedias now appear more

1 See letter No. 64, published 1n La Barrera, Naeva Buggrafia, p. 627,

2 My copy 1. “Afio 1621, En Madrid. Por Fernando Gorrea de
Montenegro. A costa de Miguel de Siles,” etc. Two other editions of
this volume appeared at Madnid 1n 1622
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correct, as experience shows. As to the complaints of the
theatrical managers, the answer is given that they steal the
plays from one another, or sell them to the towns which
want them for their festivals, or destroy them themselves,
or get others to compose in verse the inventions [stories,
plots], that are well received ;! or they steal them or buy
them from the dealers, or from the confidants of the actors,
who sell them without hesitation. The least harm is to
tint them, for then the poet does not have to continue

ping them with him, and especially he who geves to the
managers his own origmal version, which he has never copied.
Besides, the most of them are comedias which were written
many years ago, and the managers of the companies that
represented them have either ceased to be managers
because of age, or the comedy of life has ended 1n the
tragedy of death. And because of some comedias that
they themselves sold or depreciated, it 1s not just that
they should complain or prevent the others from being
printed, nor that he who finds pleasure in reading them
should lose 1t on their account ; for he who feels himself
most aggrieved at their impression has already destroyed
many managers, offering to them those comedias which
others had acquired at the expense of much money and
effort, either in foreign kingdoms or in Andalusia or
Castilla, and since, with the wretched coplas which they
make, they endeavour to deprive true poets of their
reputation, stealing what they do not know, let them not
make vain contentions of unjust complaints, but let them
esteem and take care of their papers, for manuscripts are
sold in public shops, either because of the little esteem in

1 Hartzenbusch says this accounts for the many apparent plagiarisms
in the old Spanish drama. An actor owning a play which hadp been well
received by the public would not carc to part with the oniginal; but, for a
money consideration, he would permit another play to be written, maki
use of the same l(:olm and situations. And this proceeding, so Hartzen
says, was lawful in Spain. Frequently when a favounite play became too
well known upon t{: boards, its owner would have it worked over
again, Calderon thus worked over a number of older plays, and Moreto
ially frequently occupied himself 1n this business. Comedias escopdas
de Lope de Vego (B1b. de Axsores Epp.), Vol. 1V. p. xxii, note.
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which they are held, or because they? sell them. For the
poets do not print what can injure them, but rather that
which would be lost, mutilated and full of defects because
of them ™ (i.e. the managers).

This prologue, which certainly reveals a strange
condition of the literary “market” in the Golden Age
of Spanish letters, has drawn the following comments
from Hartzenbusch. * Suppose each one of the master-
pieces of the Spanish stage had fallen into the hands
of an actor employed to make ridiculous sammetes of
those marvellous works of genwus; suppose, moreover,
that he had the meanness to prevent the original manu-
scripts from being printed, because, after all, they were
his property, what reputation would Lope or Calderon or
Tirso have to-day ? What would our ancient Theatre be
worth to-day? Who would even know it ? It is absurd
to presume, from the fact of an author selling a work of
genius, that he thereby consents to its being disfigured
and to his being injured byit. This would be tosell one’s
literary, religious and political reputation. From such
injuries as these some, even now-a-days, are sufferers.

e have now in Spain a law of literary ownership, but
the proper legal means for its efficient application are
wanting.”*

In the dedication of the comedia Los Muertos vivos,
in this same volume, to the dramatic poet Salucio
del Poyo, Lope expresses himself in a similar strain
concerning the dishonest practices of theatrical manzgen
After alluding in very flattering phrases to the fame
acquired by gcl Poyo, he says that this s, in another
sense, a misfortune for the dramatist “ since, because of
the good reputation which you have in this capital, the

14 They’ must refer to the pseudo-poets or plagiansts, for Lope has
said before that the managers buy the manuscripts pf the dealers. But
this prologue 1s wntten 1n such a loose and digointed style that it is
hard to follow. I hsve adhered closely to the text, though, as the
Englsh version 15 necessanly awkward, the temptation to depart from it
» considerable.

8 15id. p. xxiii,
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theatrical managers, when they have any comedia what-
ever, with the author of which they are not satisfied,
sadorn their placards with your name, and since most of
these comedias, being written by some ignorant fellow,
are so detestable, you would lose much reputation among
those who know, if the injury to you did not reach those
who esteem you at the same time as its discovery.” He
adds that “a poor comedia, after it has run the gauntlet of.
villages, servants, and men who live by stealing them and
ugding to them, is so disfigured as to be scarcely recogniz-
able.”

On March 31, 1621, Philip III. died, and all repre-
sentations of comedias were suspended,—the play-houses
being closed until July 28 of the same year, when theatri-
cal performances were again resumed, the first comedia
gilv;n lbeing Lope’s Dios hszo los Reyes, y los Hombres las

5.

Among the extant autographs of Lope belonging
to this y;nrNis th:l Cﬁnt::d‘;; Audar,bPkita y Desafo,
now in the Nation i , and bearing the date:
“En Madnd, a 23 de Noviembre de 1621,” and a
license to represent it, signed on January 14, 1622, by
Pedro de Vargas Machuca. This play has been published,?
and is entirely different from one of the same name in
Part XXII. of the comedias of Lope, Madrid, 1633,
or in Part XXIV,, Zaragoza, 1633, which, I may note,
differ slightly from each other. The play in these two

! Pellicer, Origen y Progresss, etc Vol. L p. 161. I know of no play
?XL?‘ beaning this title, Dios Aasz Reyes, which 13 printed in Part

IIL., published at Madrid 1n 1638, is doubtless the same play, Au
the end of Act II. we read .

Eursgne . . . Bien dizes,
Dios haze Reyes, qué temo ?
Las leyes que hazen los hombres
A su voluntad sujetos, fol. 273.
2 In Comedias Inddstas de Frey Lope de Vega Corpo. Tomo Primero

Edite8 by the Marqués de la Fuensanta del Valle and José Sancho
Rayon, Madnd, 1873. According to Sénchez-Arjona, Awales del
Teatre en Seville, p. 146, the autograph shows that the character of
Sancho, crisds, was taken by Pedro de Valdés,
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volumes is, of course, Alarcon’s Ganar Amigos, from
which, as printed in the latter's works, however, the two
versions ascribed to Lope differ very materially, ss is
shown by a comparison of the three texts which I have
before me.
In the following year, 1622, by a decree of P

Gregory XV., the canonization of Saint Isidore,
ploughman and Patron of Madrid, was celebrated in
the latter city, as his beatificaion had been two years
grwiously. A justa pottica was also a part of this
estival, and in addition Lope wrote two comedias at
the request of the Ayuniamiento of the city : La Nifex
de San Isidro and La Yuventud de Sam Issdro, with their
respective Joas.' They were represented before the King
in the square of the Palace, with rich stage settings ;—the
first comedia by the company of Vallejo, the second by
that of Avendafio.? The cerramen was held on June 28,
1622, and as was to be expected, Lope was the soul of
the contest over which he presided. For the two comedias
which he composed, and for his ather services, he received
on April 4, 1623, the sum of thirty-three hundred reals
=three hundred ducats, the same amount as he had
received two years before, at the festival of the Saint’s

1 Acuerdo de 13 de Abnl de 1622 —Que para Ia fiesta de Sr. San
Indro componga Lope de Vega dos comedias del Santo, que estas
representen en carros dos autores que son los que tienen las fiestas del
Santisimo Sacramento o los que mejor pareciere, etc.  Datos descomocsdss,
P- 294.

2 The company of Vallejo on this occasion comprised. Manuel de Va-
Jlejo and Francisca Mania, hus wife ; Juan de Morales Medrano and Josepha
Vica, his wife ; Mariana de Morales, daughter of the latter ; Diego de
Ortega, Ana Marnia de Peralt;, bi’dm 3 Jm]n de ?n ANII;an; Dam:;
Arias ; Juan n ; Juan de Montoya; Juan de e ; Jusepe
Peral ; {'edrol(;)?:z deJUrbm: and Pedro de Guzman The company
of Avendafio was composed of. Cristébal de Avendafio; Mari de
Candau [s.e. Candado, showing that this was then, as it would be now,
the popular pronunciation of the name]; Antonia Catalan , Tsabel Ans;
Bartolomé Calvo de Arze. Bernarda Villaroel ; Francisco Trevifio;
Francisco de Castro ; Bernabé Tafalla ; Leonardo de Ruques ; Francisco
de Robles; Luis Candau; Baltasar de Santa Cruz ; Gabriel de Velaseo;
Juan Cabelio and Bartolomé Romero. Iés. p. 297.
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beatification? The volume in which these verses are
collected is dedicated to the city of Madrid, in these
words: “l have always desired to serve the grace
and favour of your gencrous hands, but on this occasion
m{nown interest is so great, that I ask for no other
acknowledgment of my services than that they be
graciously received,” etc.

Lope composed and read the introductory poem, and
then declaimed the various prize compositions, he himself
(under the name of E/ Maestro Burguillos) again contri~
buting to each of the combates a humorous poem, 1n the
measure of the combate, just as he had done in the contest
two years previously ; and he brought the festival to a
close with his ballad Premios de la Fuesta, in praise of
the compeﬁr;g poets and the awards of the tribunal. It
is worthy of remark that one of the judges was Don
Diego de Urbina, Rey de Armas and Regidor of,
Madrid, and father of Dofia Isabel de Urbina, Lope’s
first wife. Besides rendering the above-mentioned
services, Lope published an account of this poetical
festival ;* the number of poets taking part was very
great, no less than one hundred and thirty-two con-
tending in the first subject or contest—the canciones, in
which Lope gained the first pnze, a silver-gilt statuette
worth fifty ducats. He also wrote for the fifth contest,
under the name of his httle daughter Dofia Antonia de
Nevares, then five years old, receiving the third prize of
the value of ten ducats. Among the famous poets who
competed in this certamen may be mentioned D. Guillen

14 Acyerdo de 4 de Abril de 1623.—A Lope de Vega io 3300
reales por el trabajo y ocupacion que tuvo en el certamen de ia que
se hizo para la fiesta de la canonizacion de Sr. San Isdro, y por h:%u-
dirigido 4 esta Villa el libro que hizo de las dichas fiestas, que es la
misma cantidad que se le dio en el certamen y libro de la beatificacion,”
ctc.  Dates descowscides, p, 295.

2 Relacion de las Fustas gue lo mngme olla de Modrid kizo ¢x ls
r.-iuiuleuh‘mwﬁbﬂgczl’m San Issdro, con las Comedias
qne se representaron 3 bos verses gue ex la Tusta poetue se escrivuron.  Diri-
ida a ls misma tnsigme Vills. Es Medrid, Por la vinds de Alnss Martin,
A5 de 1622. 4. Reprinted in Obras 8xelsas, Vol. XII.
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de Castro, who received the first prize for the ocsevas,
ﬁ. Juan Perez de Montalban obtaining the third prize) ;

ira de Mescua obtained the first prize for the déimas ;
Francisco de Quintana, first prize for the sonnet; D.
Diego de Villegas and Sebastian Francisco de Medrano,
prizes for the romance ; D. Juan de Jauregui, prize for
the ghsa; D. Francisco de Urbina, prize for Aiero-
Zlyphscos. The second prize in the canciomes was carried

!This D. Francisca de Urbina—the same who wrote the  inupid
epitaph ” prefixed to the Psrsiles y Sigumunda of Cervantes—was Lope's
brother-in-law, according to Navarrete, Vida de Cervantes, p. 481, Cf.
Pérez Pastor, Datos, pp. 239 and 248, and Docemensos Cervamtines, 1. pp.

19-320. It has been suggested that there was some relation between
pe’s mother-in-law, Dofia Magdalena de Cortinas (of Barrajai), and
Cervantes’s mother, Dofiz Leonor de Cortinas {(also slleged to be of
Barrajas), and that thus the two great wrters were connected. Upon
this point my friend Mr. Fitzmaurice-Kelly wntes to me as follows :
¢ The theory that Cervantes and Lope de Vega were kinsmen would be
mteresting, 1f true  But 15 1t true? So far as I know, this theory is
based solely on a surmise thrown out by Juan Antonio Pellicer 1n his
biography of Cervantes (Dom Quixore, Madnid, 1797-1798, vol. 1. p.
cxc1).  Mamfestly the mere fact that Dofia Magdalena and Dofla
Leonor bore the same surname would prove nothing, if 1t stood alone 3
were it established, however, that the namesakes both came from the
same village, there would be less difficulty in behieving that they were
relatives, In this instance, Pellicer’s surmise has met with the good
fortune which attended manv of his intrepid conjectures. His vague
guess has been raised to the digmty of histoncal fact. The Francuco de
Usbina who wrote the prefitory déctma to Perssles has been shifully
metamorphosed from Lope’s brother-in-law to Cervantes’s nephew by
Sr. Méinez m hu Pida de Cervantes (Cidiz, 1877, p 235). Many
other writers on Cervantes (myself included) have so far fallen into the
trap as to reproduce the current statement that Dofia Leonor de Cortinas
was a native of Barrajas. Upon this the whole quesiion turns, and,
frankly, we have as yet no proof, and even no evidence, that she was-
anything of the kind. Nor (to be yust) does Pellicer assert 1t.  All that
he puts forward, 1n a passage hlghl{ characteristic of him, 15 this—that
3f Dofia Magdalena de Cortinas (who certainly came from Barrajas) was
related to Dofia Leonor de Cortinas (who came from nobody knows
where), then one might not only say that perdaps the latter was & native
of Barsajas (a village four leagues distant from Alcalé de Henares, where
Cervantes’s father reuded at onme time), but that the author of D
Quixste was 10 some degree conmected with the Urbinas, snd conse-
quently with Lope’s fist wife. This may be 10, or it may not. As
matters stand, Pellicer’s gratuitous conjecture is evidently not a sufficient
besis for a theory of any kind. Far from it.”
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off by D. Francisco Lopez de Zarate, and the third by
D. Pedro Calderon, then twenty-twp years old. It is
interesting to know that Gabriel Tellez (Tirso de Molina)
competed unsuccessfully in two of the contests. Few
festivals of this character have ever been honoured by
such a brilliant list of poets.!

There is a letter of Lope’s extant, written about this
time, which lends support to the assertion that the
sudden death of the Conde de Lemos on October 19,
1622, was instigated by Philip IV. just as the death
of the Conde de Villamediana had been undoubtedly
brought about by the King on August 21 preced-
ing. 'Thus, says La Barrera, “the reign of Philip IV.,
the Poet, was inaugurated between the scaffold, the

er, poison and the canonization of four Saints.”*
o this year belongs the comedia La nueva Victoria
de Don Gonzalo de Cérdoba?® the autograph of which

1 On the subject of these poetical tournaments there 1s a very amusing
account 1n Dos Qusxote (Part II Chap. XVIIL), where Don Quixote’s
advice to the poet 18 . “If your verses are for a poetical tournament,
contrive to carry off the second prize, for the first always goes by favour
or personal standing, the second by symple justice ; and so the third
comes to be the second, and the first, reckoning m this way, will be
the third, sn the same way as licentiate degrees are conferred at the
umversities ; but, for all that, the utle of first 13 a great dustinction.”
It should be remembered that Cervantes himself had won a first
prize at Saragossa 1n 159§

In the same chapter of Den Quixote there 15 an excellent parody upon
the glsas then s0 much 1n vogue. It begins

“Could ‘was’ become an ‘15’ for me,
I’d ask no other boon than this,
Or could I change the hour that 15
In barter for the ‘15 to be.””

Ormsby’s Trans, ed. Fitzmaurice-Kelly, Vol. IIL p. 117.
See also Ticknor, Histery of Spamssh Lsteratsre, Vol. 11, p. 211, note.

* Nueva Buografia, p. 373

3The cast of this comedia when originally performed, as given m
Lope's autograph, 1s a3 follows Luarda, damawLas Sr. Mewncls;
Fulgencia, criada=/2 §r. Ava; D. Juan Ramirez = Fadrigne ; Bernabe,
Iacsyom Coromel; El Capitan Medrano=Cosme; Estevan, criadow
Jusepe; El Bastardo de Mansfel= Fuaw Gerommo; El Obispo de
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(formerly in the Osuns Li is si .
October 8, 1622, with a licbe,:;y)by g at Madsid,
Machuca, October 21, 1622. This play, which is con-
cerned with the exploits of the Duke of Sessa’s brother,
and has nothing to do with the ‘Great Captain,’ is
printed in the Pega del Parnaso (1637) and in the Pein~
#iguatro Parte (Zaragoza, 1641)}

In the following year there appeared the Decimaoctava
Parte de las Comedsas de Lope de Vega Carpio, Procurador
fiscal de la Camara Aposwolica y Familiar del Santo Oficio de
lo Inquisicion. Dingida d diversas Persomas. Ao 1623.
Con Prrvilegr. En Madrid. Por Yuam Gomzalex. A
costa de Alonso Perex, mevcader de libros. Vendewse ew sus
casas en la Calle de Santiago. 4°. 'The Aprobacton is
dated June 22, 1622 ; the Suma de Privsiegio June 25,
1622. No other edition of this part seems to be
known.

Of the plays in this volume, there is one, La Pobreza
estimada, to which Lope has prefixed a dedication to Don
Francisco de Borja, Prince of Esquilache; and here
he again sets out his views upon the “new poetry.”

Holstad = Pargas , El Duque de Bullon= Jusepe ; D. Gonzalo= Fuan
Bantista ; D. Francisco de Carros = Manwe/ ; El Baron de Tili = Naréars.
Schack, Nachtrage, p. 47.

The Juan Bavtista here mentioned, 1s generally known as Juan Baututa
Valenciano, his wife was Dofia Manuela Enniquez (La Sr. Manuels).
Pérez Pastor, Nucoos Dats, p 195, and Sénchez Arjona, dwales, pp. 183,
202,204, ¢ pasm Juan de Vargas of Plasencia, was a well-known actor
at this ume (/5. p 204), while Agustin Coronel * of Oropess, i the
kingdom of Toledo,” was n the company of Riquelme as early as 1602
and in that of Ortiz tn 1619. Ié1d and Nucvos Daws, pp 68 and 1?3,
he was still acting 1n 1644. Sénchez-Arjons, Awaler, p 372. 'The
Cosme 1s Cosme Pérez, beiter known as Juan Rana, the greatest gracwom
of his time, and a man of exemplary life. He died 1 1673. 164, p.
330 Juan Jerbmmo, a Valencian, and hence called alio Valenciano,
was in the company of Orhz m 1619 Sénchez-Anona, p. 204, ¢
passm, His wife was the actress Ana Maria de Caceres.  Naevas Datua,
P 324-

3This play 1s said to have been printed under the title of La Mayer
Victora de Alemawsa. D. Gonalo de Cérdoba m the Qainis Parte (Madrid,
1634). This Quinze Parte n mentioped by Fajardo: we have no other
gearantee of its exstence
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and its chief, Gongora. He says in substance: « After
you had departed for those kingdoms SPa-u), suddenly
there came over Parnassus such a stupendous change that,
like a violent tempest, it threatened to away the
consecrated temples, the ancient laurels and the
gardens and baths of Euterpe and Clio. Amidst these
wretched events I remembered your authority and
tness—you, the true refuge of our language ; and not
nding the branches sufficiently strong to which I could
cling, I allowed myself to be carried away by the current of
the mob, whose idol is novelty.” . . . And, after dealing
with the poets of the time of King Don John, he comes
to “those who now apply themselves to these studies
with more arrogance than skill, especially since they have
been divided into bands, like the Guelphs and Ghibellines,
for some they call Culteranos, from the word culto, and the
others Llanos, the echo of Castellanos, whose true simplicity
they imitate. You, who have not seen it, cannot discuss
this new art, but I assure you, so may the Muses be
favourable to me, that their whole dictionary does not
contain fourteen words, with some ﬁfgures, impossible to
Rhetoric—which they deny to be the foundation of poetry,
I mean in the locutions, for in the remaining matters I
know that Philosophy is.
* Finally, this new poe%is so obscure that it bears at its
door for a symbol, the Cabala, and for a device plus ultra.
Meanwhile, 1 say it is a thing worthy of con-
sideration, that some study, and not a few years of reading
in this matter, and so many verses written, do not avail me
to understand one stanza of one of these poets, for often 1
should have wished ecither to question them upon the
construction of their grammar, or that those who say
they understand them would explain it to me; although
the latter I never have beleved, for to avoid confessing
that they cannot penetrate the whole of it, there are men
who praise them outwardly and within themselves are
angry to see that they neither know it, nor can attain it,
nor have any hope of understanding it, and so they
consider it better to praise what does not deserve it than
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to confess that there is anything in the world which
do not know.”! R they

In the same year (1623) appeared: Parte decinueve
la meior Parie de las Comdia? de Lope de Vega Cmpic{
Procurador fiscal de la Camara Apostolica, y su Notario,
descrito en el Archivo Romano. Dirsgrdas a diversas personas,
eic. Ao 1623. Con Prwvilegio. En Madrd. Por Fuan
Gonzalex. A costa de Alonso Perez, mercader de libros.
Vendese en sus casas en la Calle de Santiago. 4°3

This volume also o_Fcns with a Prilego Dialogistico, a
dialogue between the Theatre and a poet, from which it
appears that the price of admission to the comedia had
been increased. The poet complains of this and suggests
that it should be lowered to the old price of one real,
half of which went to the awtor, and half towards the
pious purposes to which these revenues were devoted.
‘“For a real is enough to pay, and many can give that,
and the number of people would be increased every day,
while to-day nobody can or will give so much money
[as is now demanded], nor can the actor live on the
small share that now falls to him.” Under the new
arrangement three-tenths went to the manager and
seven-tenths to the hospitals. Besides, the expenses
for costumes, decorations, and so forth were constantly
increasing. That more attention was pad at this time

1Lope was an admirer of the straightforward, unaffected style of the
Prince of Esquilache, which he pramses in his Bpustola i D. Francuco de
Herrera Maldonads, saying
Por facil senda, permitida y llana

Por eita sends a la alta cumbre vino
El Principe famoso de Esquulache, etc.
Obras Sueltas, Vol. 1. p 318.

2This volume was reprinted at Madnd 1n 1624 and 1625 by the
ame Juan Gonzalez 'here are also an edition at Madnd, 1636,
and another “En Valladohd, Por Geronimo Morillo, Impresor de Is
Universidad. Afio MDCXXVIIL. A costa de Antonio Vazquez de
Velasco, mercader de libros.” Colophon : En Valladohid. Por s viuda
de Francisco de Cordoua, Afio de MDCXXVIL My copy 18 of this
last issue. Dicze, Felozguez, p. 333, gives an edition of 1622, which 1
do not find noted elsewhere.
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and its chief, Géngora. He says in substance : « After
you had departed for those kingdoms (Peru), suddenly
there came over Parnassus such 2 stupendous change that,
like a violent tempest, it threatened to away the
consecrated temples, the ancient laurels and the
gardens and baths of Euterpe and Clio. Amidst these
wretched events I remembered your authority and

reatness—you, the true refuge of our language ; and not

nding the branches sufficiently strong to which I could
cling,% allowed myself to be carried away by the current of
the mob, whose idol is novelty.” . . . And, after dealing
with the poets of the time of King Don John, he comes
to “those who now apply themseclves to these studies
with more arrogance than skill, especially since they have
been divided into bands, like the Guelphs and Ghibellines,
for some they call Culreranos, from the word culto, and the
others Llanos, the echo of Castellanos, whose true simplicity
they imitate. You, who have not seen 1t, cannot discuss
this new art, but I assure you, so may the Muses be
favourable to me, that their whole dictionary does not
contain fourteen words, with some s, impossible to
Rhetoric-—which they deny to be the foundation of poetry,
I mean in the locutions, for 1n the remaining matters I
know that Philosophy is.

* Finally, this new poetry is so obscure that it bears at its
door for a symbol, the Cabala, and for a device plus ulira.

Meanwhile, I say it is a thing worthy of con-

sideration, that some study, and not a few years of reading
in this matter, and so many verses written, do not avail me
to understand one stanza of one of these poets, for often 1
should have wished cither to question them upon the
construction of their grammar, or that those who sa
they understand them would explain it to me; althoug
the latter I never have believed, for to avod confessing
that they cannot penctrate the whole of it, there are men
who praise them outwardly and within themselves are
angry to see that they neither know it, nor can attain it,
nor have any hope of understanding it, and so they
consider it better to praise what does not deserve it than
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to confess that there is anything in the world which they
do not know.” !

In the same year (1623) appeared : Parte decinueve
la meior Parte de las Cme)dmf de Lope de Vega Caypio{
Procurador fiscal de la Camara Apostolica, y su Notario,
descrito en el Archivo Romano. Dirigidas a diversas personas,
eic. Ano 1623. Con Privilegso. En Madrid. Por fuan
Gonzalez. A costa de Alonso Perezs, mercader de libros.
Vendese en sus casas en la Calle de Sannago. 4°2

This volume also opens with a Prilsgo Dsalogistico, &
dialogue between the Theatre and a poet, from which it
appears that the price of admission to the comedia had
been increased. The poet complains of this and suggests
that it should be lowered to the old price of one real,
half of which went to the autor, and half towards the
pious purposes to which these revenues were devoted.
“For a real is enough to pay, and many can give that,
and the number of people would be increased every day,
while to-day nobody can or will give so much money
[as is now demanded], nor can the actor live on the
small share that now falls to him.” Under the new
arrangement three-tenths went to the manager and
scven-tenths to the hospitals. Besides, the expenses
for costumes, decorations, and so forth were constantly
increasing. That more attention was paid at this time

1Lope was an admurer of the straightforward, unaffected style of the
Prince of Esquilache, which he praises 10 hus Epuwila & D. Francusco de
Hervera Maldmads, sayimg
Por faal senda, permutida y ilana

Por esta senda a la alta cumbre vmo
E! Principe famoso de Esquilache, etc.
Qbras Sweltas, Vol. 1. p. 318.

2This volume was reprinted at Madnd 1n 1624 and 1625 by the
smme Juan Gonzalez. ‘There are alto an edition at Madrid, 1626,
and another “En Valladolid, Por Geronimo Monllo, Impresor de L
Univerndad. Afio MDCXXVIL. A costa de Antonio Vazquez de
Velasco, mercader de hibros.” Colophon : En Valladohd. Por ls viuda
de Francisco de Cordous. Afio de MDCXXVIL My copy u of this
last ume. Dicze, Velozguez, p. 333, gives an edition of 1622, which 1
do not find noted elsewhere.
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to“stage machinery and effects, is further shown by the
colloquy :
“ yam : Have you any new comedias ¢

Poer: Since they use Aparsemcias, which they call
tramaoyas, 1 do not dare to publish my comedias,”?

The second comedia in this volume is entitled Amor
secreto hasta Zelos, and 15 dedicated to the poet, Don Luis
de Gongora. After Lope's jibes at the Culteramos in
his previous volume of plays, we should scarcely have
expected such a tribute to the prince of them all;
but Lope never ceased in his attempts to conciliate
his old enemy. The dedication runs: ¢ Dorikleos, an
Athenian painter, desired that the famous Apelles should
receive a Venus from his hand, whereupon one of Alex-
ander’s captains asked him why he offered that figure to
the Prince of painters. Dorikleos answered that the mere
fact of Apelles keeping it amongst his own pictures, sufficed
to give it eternal fame.  Following his example, I offer to
you (O Prince of wits!) this poorly panted picture, in
order that those who see 1t amongst your excellent works
may say that Apollo Apelles did not despise them ; add-
ing to this desire my favourable disposition to your

1In Dow Qusxote (Part I Chap, XLVIIL), where the canon turns
aside from his criticism of books of chivalry to express his opinion on the
drama, dragging n the subject by the hair, as Clemencin remarks (#rago
por los cabelles la materia de las comedias), he says Y aun en las [comedias]
humanas se atreven 4 hacer milagros, sin mas respecto n1 consideracion
que pareterles que alh estard bien el tal milagro y apariemcsa como
ellos llaman, para que gente ignorante s¢ admire y venga 4 la comedia,”
etc.

Commenting on this passage the editor says . * dparencia es tramoya
6 mdquna teatral para representar trasformaciones 6 acontecimientos
prodigiosos.” Ed. Clemencin, Madnd, 1833, Vol. IIL. p, 409. The
term ¢ Appearances’ was also used on the English stage. When Cart-
wnight's Roys! Slave was presented before the King and Queen at
Ozxford, 1n August 1636, the changes of scene then produced by Inigo
Jones were called ¢appearances’; they were eight in number, but
whether they were effected by shding frames covered with canvas, or by
faling curtains, now technically called ¢drops,’ 18 not stated. Collier,
Hist. of Englisk Dram. Poetry. London, 1831, Vol. IIL. p 372. Lope
wies the word gpariescia in a_ stage-direction 1 Part VIL (1617),
fol. 63, showing that their introduction was not recent in 1623.
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learning and virtues, so worthy of admirable veneration
and respect in the severest judgments,”! etc. (fol. 24).

Two manuscripts of s plays belonging to the years
1623-4 are given by La as being formerly in the
Osuna Library. These are the autograph of E! Poder en
el Discrewn? dated May 8, 1623, with an Aprodacion of
Vargas Machuca, dated January 8, 1624, and E/ Alde-
guela, ms, signed by the copyist Luis C. on November
9, 1622. Of these two comedias the first is inedited.
The second, E! Aldegitela, exists as a suelta; and, under
the title of E/ Hifo de la Molinera, it is found attributed
to D. Francisco de Villegas, in Part XLII. of the

VIn the Epistola ¢ Don Francssco de Herrere Maldonads mentioned
above, Lope attributes the invention of the term cwlieramsmo to Bar-
tolomé Ximenez Paton, the tutor of the Count of Villamediana, 1n these

words.
« Alli nos acus6 de barbarismo
Gente ciega vulgar, y que profana
Lo que llamé Paton ealieranssmo ”
Ibid p. 318.
3'The autograph of E/ Poder en ¢l Discreto gives the cast as below ;—

the names on the nght being in Lope’s own hand, those on the left are
apparently n a different handwriting

Ma. Galderon Serafina, dama - - - Tnsepa.
Dofia Isabel - Rosela, criada - - - . .
Cascan - Teodosio, rey de Siciha - Vacamonte.
Morales - Celio, de su camara - - Aras.
Castro - Alejo, eniado de Celio - - Trresfio.
Suarez - El Conde de Augnsta - - Morales.
. e . - Perseo, criado del Cond - . .
Moriona - Flora, dama - - - Mariana,
s T %":::?:io }cnados del Rey - .

Schack, Nacktrage, p. 47.

The company on the nght 15 that of Juan de Morales Medrano ; the
Jusepa 18 hus wnfe, Jusepa Vacs, and Marana 18 their daughter, wha,
sometime after 1624, married Antonio de Prado, also a theatrical
manager, who died 1 1651, and whom she survived, Pérez Pmpr,
Nueots Daws, p. 331. The Arias is the famous Daman Ariss.
Francisco Trvifio was later (1631) a member of the company of
Figueros. Cotarelo, Tirse de Moima, p 206  Cristébal Suarez was 1n
the company of Balbm in 1609-10 (Narvos Dasws, p 117), while
Francisco de Castro was 1n the company of Vallejo 1 September of this
year (1623). 1bid p. z01. Sénchez-Arjona, Ansles, p. 390,
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Comedias escogidas de los mejores Ingemios de EspaRa,
Madrid, 16762

Before August of the year 1623 Lope had prepared
for the press his volume entitled La Circe con otras Rimas y
Prosas® Both the cemsuras are signed by famous poets;
the one on A t 13, 1623, by the celebrated dramatist
Fray Alonso Remon, and the other by Don Antenio
Hurtado de Mendoza, the famous lyric and dramatic
poet, on September 4, 1623. La Circe consists of more
than three thousand lines, written in octaves and divided
into three cantos. It relates the arrival of Ulysses on
Circe’s island ; gives the recital by Ulysses of his wander-
ings and adventures, the account of the loves of Poly-
phemus and Galatea; and finally describes the departure
of Ulysses from the island and his descent into hell
with medes, where Tiresias narrates to him what
is to befall him before he again reaches home.

Ticknor calls the Circe an * unfortunate amplification
of the well-known story found in the Odyssey.” Besides
this poem, the volume contains : “ The Morning of Saint
John,” a poem in one hundred and twelve octaves,
descriptive of this “ pilgrimage and forgotten festival in
the groves of the Manzanares, Casa de Campo,” etc.
There are also a mythological fable 1n one hundred and
nine octaves, entitled ¢ The White Rose,” and three short
novels : La Desdicha por la Honra, La prudente Venganza,

1La Barrera (Nweva Bugrafia, p. 377) states that chere 1s in the Biblio-
teca Nacional at Madnd a manuscnipt of Armnda celosa, copied from an
autograph dated 1622. But there would seem to be some mistake as
regards the year. Arminda celosa is in the second list of the Peregriso ;
the suthentic autograph cannot therefore have been written later than
1618, and may have been considerably earher : unless, of course, we are
to suppose that Lope made more than one copy of hus plays. The
comedia Armmwda celosa exists as a suelia ascribed to Mira de Mescua,

8 La Circe con atres Rimas y Prosas ol Exmo. Sefor D. Gaspar de Gas-
man Conde de Olinares—De Lope de Vega Carpro.  En casa de la binds de
Alonss Martsn a costs de Alanso perez, 1624. As in the case of the
Filomena of 1621, the title 15 engraved by Schorquens. The poetical
portion of this volume is reprinted in the Obras Sweltas, Vol. IIL., the
sest in Vols. L, and VIIL
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and Guzman ¢/ Brave. They are dedicated, each Ieﬁﬂﬁl s
to Ja SeRora Marcia Leonarda, i.e. Dofia Marta de evan{s
Santoyo (Amanilis). In addition, the volume contains
seven episwlas, six in tercets, and the last in A
They are addressed to Don Antonio H de
Mendoza; D. Fr. Plicido de Tosantos; Juan Pablo
Bonet; D. Francisco de Herrera Maldonado ; Dr. Matias
de Porras; D. Lorenzo Van der Hamen de Leon, and
“to a Gentleman of these Kingdoms.” This last epistle
is on the poetic art and on cwiteranismo, and forms a pen-
dant to the epistle inserted in the Filbmena. It is in fact
a retort to an answer which Diego de Colmenares had
written to Lope’s letter in the Filomena. In this episiwls
Lope bestows the highest praise upon the verse of
the Prince of Esquilache, praising his *Eclogue to
the Infanta Dofia Maria” as a model of beautiful
diction, and clear, simple and lofty style. He then
s of the piling of metaphor upon metaphor, and

the excessive tation which have ruined most of the
wits of Spain: freaks “duc to the sad example of
a famous poct who, while writing with his natural gifts
and in his own language, won general applause, which,
afterwards, since he passed over to culteranismo, he entirely
lost.”* This, of course, was aimed directly at Géngora.
He was the poeta insigne, and yet in this very same volume
of Lope’s is the well-known sonnet in praise of this same
poet, beginning : *Noble swan of the Betis, who, sonor-
ous and grave, didst ennoble the swectest instrument that
music ever inspired, bathing in pure amber the bow of
ﬁ:ld," etc. ; and at the close of the novels in this volume,
adds some espinelas, in which Géngora is lauded to the
skies. And this after the Cordovan had written his

1There are, 1n fact, nine spistolas, the seventh being followed by an
ecloguc by the Prince of Esquilache (fl. 195), then two sonnets and
the cighth epismls “ Al R. P, F. Loonardo del Carpio.” This comsists
wholly of translations of the Pislws. About forty sonnets now follow,
among them several to Amarshs, the work concluding with the ninth
episls to Don Francisco Lopez de Aguilar, written in prose.

$Obras Suelias, Vol. L, p. 351,
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sonnet beginning . Paws del agua-chirie castellana, which 1
cannot brgstngging in Churton’s translation :?

To the admirers of Lope de Vega.

Dear geese, whose haunt is where weak waters flow
From rude Castillian well-head, cheap supply,
That keeps your flowery Vega never dry,

True Vega, smooth, but somewhat flat and low:

Go, dabble, play, and cackle as ye go
Down that o¥ stream of gray antiquity ;

And blame the waves of nobler harmony,
Where birds, whose gentle grace you cannot know

Are sailing. Attic wit and Roman skill
Are theirs ; no swans that die in feeble song,

But nursed to life by Heliconian rill,

Where Wisdom breathes in Music. Cease your wrong,

Flock of the troubled pool: your vain endeavour

‘Will doom you else to duck and dive forever.

The epistolas in the Circe like those in the Filomena, are,
as we have said, of much biographical interest, and we
have used some of them freely in the course of the
preceding pages. Scattered through them are lines per-
haps as fine as any in all the prodigious mass of Lope's

1 Gongvra, as Hurical and Crisscal Essay, etc., by Edward Churton,
London, 1862, Vol. IL., p. 19. In the original the sonnet reads :
Patos del agua-chirle castellana,
Que de su rudo onigen facil riega,
Y tal vez dulce inunda vuestra 6 ,
Con razon Vega, por lo siempre lisna ;
Pisad graznando la corniente cana
Del antigno 1dioma ; y turba lega,
Las ondas acusad qnantas os niega
Attica estilo, erudicion romana.
Los cisnes venerad cultos, no aquellos
Que esperan su canoro fin los nos ;
Aquellos sf, que de su docta espuma
1sué Agamipe, §Huis? ; No quereis vellos,
Palustres aves? Vuestra vulgar pluma
No borre, no, mas charcos. Zabullios,

Nucoa Bugrefia, p. 313,
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verse. For example these, so full of resignation, I
take from the gpfswla to D. F. Plicido de Tosantos,
Bishop of Oviedo :
M{) Little F:.rden will give me ideas
rawn from the freshness of the fruits and flowers,

Soothing results and sweet of contemplation.
Now is rtlhge time at hand for doubt and fearing,

Not, sooth, of favours human, for 'tis tardy,

Nor were vouchsafed to me e'er fortune’s favours.
Now the years bid me pause, and all the glamour

Of thoughts so many wholly disillusioneg

Halts timidly, the coming end beholding.
The high estate and prosperous of greatness

Is not the greatest boon, and if there be such,

Let the less occupied go and enjoy it.
Because of wealth I have seen no man happy,

But pardon me this much too long digression.!

So, too, the lines descriptive of his domestic happiness
arc as supremely beautiful as are the tender verses
(already quoted)* on the premature death of his little
son Carlos. Of the novels in this volume, all written
before September, 1623, the third, Guzmsn el Bravo,
shows that as carly as this time at least, Lope had been
contemplating—perhaps he had even begun to write—his

1« Mi huertecillo me dark concetos
Sacados de las frutas y las flores,
De 12 contemplacion dulces efetos.
Ya es tiempo de rezelos y temores,
No de humanos favores, que ya es tarde,
Ni tengo yo fortana de favores.
Hns:ndwlmanol; y ¢l alarde
tantos ientos
e Epm
Las grandezas de prosperos estados
No son el mayor bien, y si hay algano,
Gozaranle los menos ocupados.
No he visto alegre de su bien ninguno;
Mas perdonad tan largos digressiones,” etc.
Qbras Sueltas, Vol. 1. p. 297.
38ee pp, 207-208.
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Lasrel de Apob ; for at the close of the tale he spesks
of “ El Pastor de Galatea, a novel in which you will find
all the achievements of Love, king of human passions,
etc. . . . however, it will not be in this book, but in the one
which will appear afterwards, called the Lawre/ de Apolo.”

In the second novel E! Desdichado por la Honra, Lope
tells the following story. . . . It was a mistake for me
to confess that [ am writing a story of the present time,
for they say that it is a dangerous thing; since, should
there be any one who happened to know anything about
the subject-matter, the author is sure to L censured,
however good his intention may be, for there is no one
who would not wish to be considered a Goth by birth,
a Plato in understanding, and a Count Fernan Gonzales
in valour; so that 1 having written E/ Asalto de Mas-
trigue, the manager of the company which represented this
piece gave the role of an Ensign to an actor of mean
appearance, and I, going one day to see the play, a

entleman drew me aside, and, quite pale, said to me that
it had not been a good choice to give that part to a man
of such bad features and who seemed to be a coward,
his brother being very valiant and a gentleman, and that
the réle should be changed, or else he would await me in
the upper part of the Prado, between two o'clock in the
afternoon and nine at night. I, who bore no relationship
to the sons of Arias Gonzalo, consoled the Don Diego
Ordofiez just mentioned, and gave the part to another,
telling the latter that he should make great demonstra-
tions of bravery, whereupon the gentleman who was so
much of a bravo sent me a present.”?

In this novel Lope once more expresses his opinion
concerning the Comedias, saying: “novels follow the
same pts as the Comedia, the aim of which is to
give pleasure and satisfaction to the public, though art be
hanged; and this, although said carelessly, was the
opinion of Aristotle.”

1 Qbres Sueltas, Vol. VIIL p. 7.

$4Demas que yo he pensado que tienen las Novelas los mismos
preceptos qne(iu Comedias, cuyo fin es haver dado su antor contento y
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In the course of this year we find Lope for the
first time taking an active in the work of the
Inquisition, of which he for some years been a
familiar, or, if he did not take an active part in the

oceedings, he at least implied approval of them

ing present. The occasion is described by Antonio
Leon Pinelo in his Anasles de Madrid, and also by Pellicer,
but the best account is copied in the note below. In
brief, it is as follows: On January 21, 1624, the tribynal
of the Inquisition sentenced to death a Franciscan monk,

gusto al pueblo, aunque se ahorque el arte; y,esto, aunque va dicho al
descuido, foe opinion de Aristotele.” 14id. p. 70.

The account of this Aaws ée Fe, taken the Arokive General de
Stmancas, is, in part, as follows : “Por aner sido tan publico y atroz el
delito que cometié aquel sacrilego ombre llamado Benito Ferrer, natural
de Chatalufia, y hauer sucedido en esta Corte, parecié necessario que el
castigo fuese en elfa y con solennidad, porque en todas partes se supiese :
en cumplimiento desto se trujo de las carzeles secretas de Ia Inquusicion
de Toledo este sacrilego, autendo estado en ellas dos afios y quatro
meses, que todo este tiempo fue necesario para sustanciar el proceso y
comprouar auer sdo finxida Ia locura que empezé 4 méstrar desde el
mesmo punto que cometi6 el delito, penssando librasse del castigo por
este medio. lzedu esta dihgencia, fue condenado 4 relaxar para ser
3nenudo Y que se executase, como se executé el domingo pasado 21

este, con solennidad de auto de fee, que es en la forma siguiente, . . *
The Inquisitor General was Gonzalo Chacon, Inguisitor of Toledo.
After 2 sermon by P. fray Xptobal de Torres, “ religioso de Santo
Domingo, acauado ¢l sermon, se leicron los meritos del progeso que
contentan que ¢l dicho reo, por parte de madre era de casta de hebreos
Y que auia sido frayle descalzo de 1a Orden de San Francisco, nouizio

r tiempo de ocho meses en la ciudad de Bargelona y otro seis meses
s:calzo carmelita en la mesma cludad, i que de ambas religiones lo
habian echado sin saber ¢l la ocasion, y que auia doze afios que no se
bauia confesado ni oido misa, lo q ezia auia hecho por no amer
topado con quien confessar ; que auia andado vageando mucho tiempo
por Franzia, Flandes, Yrianda, Napoles, y siempre pidiendo Limosns, y
en Ia misma forma aunia uenido & esta corte, de le auian preso el
vicario, por que dezia que era clerigo sin serlo, y que estando preso en la
carzel de la corona, oy desde su aposento la campanilla que tafiian a
alzar 1a ostia en nmminqueoeduiaenhuﬂh de dicha carzel, ¥
hauia tomado al sagerdote Ia dicha ostia al tiempo de ponerla
los corporsles, y la auis pisado, ultrajado y hecho pedazos con
muchas palabras de oprouio y blasfemas. . . . Fui notable el numero
de jente que concurrid 4 estos autos, 10 solo de la Corste sino de fuera,”
otc. Revists de Archives, Biblotecas y Musess, Vol. L. p. 170,
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Benito Ferrer, a native of Catalonia, who had been ex-
pelled from two religious houses of which he had been 2
member, and who, besides being a Lutheran and Cal-
vinist, had a Jewish mother, The wretched man’s mind
became unhinged as a consequence of his treatment,
and, being present one day in a church where a priest was
saying mass, “agitated by a diabolical fury,” he snatched
the consecrated host from the hands of the celebrant
and destroyed it. Persevering in his recalcitrancy, he was
handed over to the secular arm for punishment. The
licentiates Justino de Chaves and D. Juan de Quifiones,
lieutemants of the Corvegidor of Madrid, sentenced him to
be burned alive, and the sentence was executed outside the
gate of Alcald, at Madrid.  “ Great was the excitement in
the capital and extraordinary the concourse of people.
There was a great procession of the religious orders and
brotherhoods and other bodies; and the famous Frey
Lope Felix de Vega Carpio governed or presided over the
bog; or brotherhood of Familiares and comisarios of the
holy Inquisition.”?

It would perhaps be unreasonable as well as unhistoric
to expect that any seventeenth-century man should hold
our modern view of religious toleration ; but one might
have hoped that Lope would refer to the burning of a
fellow-creature in a spirit of becoming gravity. Yet he
alludes to the matter almost as a jest. In an undated
letter to the Duke of Sessa he says ... “but such is the
vnlgo that I want to tell your Excellency for a joke
(por domayre) what happened here a short time ago. They
burned a man,” etc. . . . and he tells his story, concludin
with : “but he was a low person, for that 1s the kin
they burn.”*

A poem consisting of four cantos in octaves, entitled
El Orfeo en Lengua Castellana, which appeared at Madrid
in 1624, under the name of Juan Perez de Montalvan,
has frequently been ‘Considered to be Lope’s work. This

18ee also Ticknor, History of Spanisk Literature, Vol. I p. 219,
* Nusews Bugrafie, p. 643.
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is La Barrera’s opinion, and it had been expressed
before by Nicolas op!A.nﬁonio who, though not bornh:'ﬁ
1617, and silent as to the ruso:;rwhnch‘ thleclll him to that
conclusion, was in a position to all the literary gossip
current in the upin!iozf Spain, and doubtless had some
ground for his assertion.'

The manuscripts assighed to this period are: E/
Margues de las Navas, autograph, formerly in the pos-
session of Lord Holland, dated April 22, 1624, and
afterwards printed in Parte XXI1. de Lope y otros Ansores
(Zaragoza, 1630); Lo gue ha de ser, dated Madrid,
September 2, 1624, now in the British Museum ;*
Quicen bien ama tarde olvida, formerly in the Osuna library.
It is not an autograph, nor is the manuscript of the ax
entitled La samta Inguisicion, which belongs to this ,
Quicn bien ama was also printed in the above Parte XXII.

Towards the close of January, 1625, there appeared:
Parte veinte de las Comedias de Lope de Vega Carpiv,
Procurador fiscal de la Camara Aposwolica. Dividida en dos
partes.  Qui ducis vultus & nos legis ista libemter,—
Omnibus inusdeas, Liuide, nemo tibi. ARo 1625. Con
Privilegio. Por Yuan Gonzalex. A costa de Alonso Perez,
Librero del Rey N.S. Vendense en sus casas en la Calle de
Sanstiago. 4°. One of the Aprobaciones is signed by Juan
Perez de Montalvan on September 29, 1624, and the

1The Orfie was publuhed . “En Madrid. Por la viuda de Alonso
Martin. A costa de Alonso Pérez, mercader de libros.” 'The latter
was the father of the poct, Juan Pérez dc Montalvan. La Barrera states
(p- 384), that his opinion as to the Oz being the work of Lope de Vega
was strengthened by finding in a copy of the first edition of the
formerly belongmg to D. %ar'troll‘nméké Gallardo, 3& words, in a
contemporary handwriting : “ Thus was written by Lope de V
and he did i in four daye” i

2This is said by La Barrera to be an sutograph, and it is so described
in the Catalogue of the British Museum. However, Mr. Fitzmauriee-
Kelly points out that, as a matter of fact, the manuscript is merely a
. Ontheﬁntpagemthcmd:—Pcmcﬂigl‘uz—inahnd-
writing of comparatively recent date.
It may be worth noting that the sonnet in the First Act of Le gar de
de ser—beginning Cindida y wo pintads mariposa—is reproduced at the
end of the Laryll Apols, 7
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other by Dr. Mira de Mescua, on October §, 1624.
There was another issue of this Part in 1625, “En
Madrid, por la viuda de Alonso Martin (colophon:
Juan Gongalez, 1625) ; and one in 1626, from the same
press!  Other editions of this volume appeared in
Madrid in 1627 and 1629, by the same printer, and
at Barcelona, Esteban Liberos, 1630. I have a oogy
of this last edition. The two dprobaciones, being by
famous poets, are of considerable interest. The first,
by Montalvan, reads: “. . . I have seen these
twelve Comedias, the author of which is Lope de Vega
Carpio, and besides containing nothing against the faith
and mFOOd morals, he who may read them will find
moral and political doctrine, with a variety of thoughts,
witty sayings and sentences. The Athenians, seeing in
this poetry, as in a looking-glass, the reflection of their
customs, knew the utility of it, and to-day in Spain it has
ter perfection and accomplishment. For this reason,
and because their author is the Master of all those who pro-
fess it (velit nolit invidia), the license which he asks should
be granted ; for if of some writings it can be said that
they are given to the press for the singular honour of our
country and to the amazement of others, these alone
deserve this sort of praise, since Italy is waiting for them,
and also the other nations, 1n order to print them in their
lanﬁuage, a kindness which they do not show towards
all.” The Aprobacion by Mira de Mescua runs: *. ..
this volume of comedias by Lope de Vega Carpio deserves
to be printed, not only in order to teach moral and
political virtues, which is the object of the comedia, but
also for the honor of Spain and the admiration of other
nations, for if Suidas and Quintilian marvelled that
Menander should have written eighty comedias, what
wonder should be due to him of whom to-day more
works arc read in three kinds of poetry, than all the
Greek, Latin, and vernacular poetsngogether] since
Musaeus and Orpheus invented the writing of philoso-
phical teachings in verse.”
1See Salvé, Catikgo, Vol. L p. 545 ; Restori, Uns Collezione, etc., p. 8.
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The Prologue to the volume, which in this case is
merely an enumeration of the comedias and some brief
remarks concerning the persons to whom they are
dedicated, concludes thus: *Let the reader entertain
himself with these comedias as best he may, until Part
Twenty-one appears, unless it be turned aside by those
who see the world upon the map, and so judge it small,
for I know very well that candid wits desire that, inas-
much as I have lived long enough to write a thousand and
seventy comedias, ] may live long enough to print them.”
In spite of what Lofpe here says, this volume of plays was
the last that issued from the press in his lifetime, for ten
years elapsed till Parts Twenty-one and Twenty-two
appeared : and these, although in the hands of the printer
shortly before Lope’s death, were not published until after
that event.!

On June 29, 1625, Lope was received into the Con-
ﬁegatlon of Sant Peter (composed of priests, natives of

adrid), which was founded at that time, in the Church
of Saint Peter, and still survives. * Every day he visited,
for the purposes of prayer and supplication, the sanctuary
of Atocha, and frequently exercised his sacred ministry in
the hospitals, consoling and serving the sick with pious
and charitable zeal.”* Surely Lope 13 of paradox compact.
Menéndez y Pelayo’s description of him hits off the man
to a nicety : * ferviemte creyente, aungue gran pecador.”

VThe Aprobacien to Part XXII. was signed on May 12, 1635, and
the Prior/zgio was granted to Lope on June 21,  The volume contains &
dedication to the Marquesa de Cafiete by the poet’s son-in-law Luis de
Usdtegus, whose competence as an editor may be judged from the fact
that he mserted Alarcon's comedia Gaar amiges instead of Lope's Amer,
Pliro, y Desaffo.

2 Nxeva Bugrafa, p. 389.
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CHAPTER XIII

LOPE COURTS OLIVARES: DECORATED BY THE POFPE:
COLDNESS OF SESSA: LOPE'S POVERTY: THE
LAUREL OF APOLLO

Lorz now made another attempt to gain the favour of
the omnipotent Count Duke of Olivares, and dedicated to
the Countess his Triunfos divinos com otras Rimas,! which
appeared in September, 1625. Among the preliminary
verses are three sonnets written by Lope in the names of
his three children: D. Lope Fefix, fia Feliciana, and
Dofia Antonia de Nevares Santoyo. The son was then
eighteen years old ; Feliciana, who was born on August 4,
1613, was just twelve, while Antonia Clara was cight. The
Trixnfos is a poem in five cantos, modelled on the Trionff
of Petrarch, and written in the same measure—the tercet
of eleven syllables. The first Triumph is that of « The
Divine Pan™ ; the second that of * Natural and Written
Law ” ; the third ¢ The Triumph of the Law of Grace™ ;
the fourth *“The Triumph of Religion”; and the fifth
“The Triumph of the most holy Cross,” the whole
consisting of about cighteen hundred lines. The poem
was not successful, for it invited direct comparison with
the superb verses of the great Italian. Nor could the
poct Juan de Jauregui, who signed one of the Apro-

Y Triunfos divises com otras Rimas sacras. A la Excelenriima Sefors
Dodia Ines de Zufigs, Condesa de Olivares. Por de Vega Carpin,
otc. Afio 1625. [En Madrid, por la vinds de Almso Marts. The
Sama de Priviegio is dated August 19, 1625. The Trismfis were re-
printed in Vol. XIIL of the Obras Sueitas.  Salvd, Catiloge, No. 3539
mentions : Triunfo glrieso de tres Marisres Espaoles. Discurrese sobre
¢l martris de lo; Padres Fray Niucolas Melo y Fray Guillelmo de San
Agustn. Por Frey Lope Felix de Vege Carpuo, 4°., manuscript of the
end of ttllxe xvii., l;o;n beginnti:g’ of ‘:he xviil, century. This work has
apparently never inted, and is nowhere mentioned in Lope’s
works, toy my knowledgp:
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baciones when it was issued, confer any great praise upon
it. He says: “ The ¢ Triumphs,’ being more divine than
those of Petrarch, contain also a greater display of sacred
and moral histories, and in these and in the other Rimes
we always sec pious subjects treated with a great variety
of ideas and great clegance and skill in versification, and
if the author needed any eulogy, I should with much
pleasure delay me to give him praise,” etc. A number of
sonnets in the devout style (& & divino) are followed by
twelve sonnets on the Rose, which once more display
Lope’s inexhaustible fertility. Of the rest of his Rimas
sacras, many are instinct with devotion, and charming
in their tenderness and simplicity—one of the loveliest
is the cancion on the death of Carlos Felix, to which we
have already alluded, wherein the poet expresses his over-
whelming grief at the loss of his favounite son, with a
Christian resignation that makes it all the more touching.
The volume concludes with a poem in three cantos,
written in octavas, entitled La Virgen de la Almudena;
it is a description of the ceremony of laying the corner
stone, on November 15, 16273, of the church dedicated to
“ Nuestra Sefiora de la Almudena.”!

With the dedication of the Trmumfos dsvines to the
Countess of Olivares, as we have said, Lope had made
a third attempt to win favour with her husband, the
Count Duke. In the Decimasexta Parte of his Comedias
he had inscribed to Olivares the play E/ Premio de la Her-
mosura ; this was in 1621, Three years afterwards he
dedicated his Circe to Olivares; but in vain. The King's
favourite seems to have done absolutely nothing for the
great poet, unless it be that the pension of two hundred
and fifty ducats, granted by the crown, according to
Montalvan, was due to his influence. It was natur-
ally in the hope of receiving some returh that poets
dedicated their works to powérful or wealthy nobles.
Lope had expressed his own disappointment in this
respect, and Cervantes had done so ciuite as freely a few
years before. In Don Quixore (Part II. Chap. xxiv.), the

1 Printed in the Obres Sxeltas, Vol. XV,
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cousin of the fencing licentiate, whose skill with the foil
drove Corchuclo to desperation, had spokea of writing
a number of books, and the Ingenious Gentleman asks
to whom he means to dedicate them. ¢ ¢There are
lords and grandees in Spain to whom they can be dedi-
cated,’ said the cousin. *Not many,’ said Don Quixote ;
¢ not thst they are unworthy of it, but because they do not
care to accept books and incur the obligation of makin
the return that is due to the author’s labor and courtesy.’

To this year (1625) La Barrera rather hesitatingly
assigns the publication by Lope of a collection of forty-
two mystical romances, already printed in the Rimas
sacras, to which were now added * Some Meditations on
the Way of the Cross,” etc. It was printed under the
title Romancero Espiritual. The earliest edition of this
work that Salvd had seen is dated Pamgit;na, 1624 The
Aprobacion of this volume shows, as Salvd remarks, that
there was an edition at Pamplona, in 1619. La Barrera,
who had only seen the edition of 1720, was inclined to
doubt the authorship of the Romancero Espirtual; firstly
because it is not mentioned by Montalvan in his Fama
pbstuma, nor by Lope in his Episwia to Claudio Conde, and,
secondly, because of the vague and unsatisfactory nature
of the matter in the preliminary leaves of the volume.?

1 Romancers Espiritual, para recreerse el Alma con Diss. ¥ Redempcion
del Gentro humano. Con las Estacwomes de lo Via Crucis, Compuests por
Lope de Vega Carpio. Hamse afiadide ¢n esta impression tyes Estaciones y ex
cads sna de los guinze, guatro Consideraciones muy devolas. Pamplona, Juon
de Oteyza, 1624, 16°.  Other editions mentioned b{ Salvé are Zaragoza,
1623 ; Madrid, 1625 ; one about 1680, a sixth of uncertain date, and
Madrid 1720 and 1724 ; lastly an undated edition by Andrés Gareia,

3The fact that the Aprodacion prefixed to the Madrid edition of 1625
~—which is the one uced 1n the Obra Sueltas—is exactly the same,
with the exception of two or three lines omitted, as the Lpredeciss of
the T¥innfis, is certainly sufficient to arouse suspicion concerning the
genuineness of the Romancerv Espirismal. On the other hand the cexsmrs
1 signed by F. Hortensio Felix Paravicing, % Predicador de 8. M.,” who
say3: “I have seen the book entitled Romencere Espiritnal, y Estaciones
de la ¥ia Crucis, which Lope de Vega wrote,” etc. Frey Hortensio was
an intimate friend of Lope's, and not likely to be imposed upon in
matter of this kind. The Romascerv Espiriinel, however, s a work of
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In October, 1625, there was celebrated at Madrid a

E‘rent festival and octave by the ¢ Third Order of our
ather Saint Francis,” in honour of *the glorious Saint

Isabel, Queen of Portugal, profess of the same Order.”
A part of this function was, as usual, 2 poetical tourna-
ment ; this was held on October 7, at the Gate of
Guadalajara, and was to have been under the direction of
Lope de Vega, a tertiary of the order, as the document
shows,! On October 27, however, the ceriamen was read
by the poet Don Sebastian Francisco de Medrano, a novice
of the order, in the presence of many Bishops and other
members of the clergy and a vast concourse of people.
Why Lope failed to officiate at this festival after he had
been chosen, is not known, nor does his name recur in
connection with the Franciscans after this date.

The dramatic manuscripts of Lope belonging to this year
are three in number. L Niflex del Padre Rojas (El byeau
Simon de Rofas), autograph, dated Madrid, January 4, 162§,
and formerly in the library of the Duke of Osuna. It was
printed in the Comedias escogidas de los mejores Ingenmios de
Espana, Vol, XVIIL, Madrid, 1662. Ay Ferdades, que en
Amor® . . . autograph, now in the British Museum,

very hittle poetical merit, and any one of the multitude of ingewios in
Madnd at the time, might have written it.

14 Acuerdos de ]a V. O. T, de S. Francisco de Madrid sobre el certa-
men que habia de hazer Lope de Vega para la fiesta de 52 Isabel Reina
de Portugal.

Madrd, 1625 :— . . . 20 de Septiembre de 1625.—Dispusicion de la
Otava en la fiesta que se ha de hazer 4 Santa Isabel, Reyna de Portugal,
de la Orden Tercera de nuestro Padre San Francisco. ... Certamen

ue ha de hazer el Licenciado Lope de Vega Carpio, profeso de la

Lunes 2.7‘[de Octubre] :—Este dia por la tarde leyd el certamen Don
Sebastian Francisco de Medrano, novicio de la Orden Tercera,” etc.
Pérez Pastor, Datos desconocidos, p. 298.

2This title is the opening verse of one of Lope's ballads :
Ay verdades! que en amor
Siempre fuistes desdichadas,
Buen exemplo son las mias,
Pues con mentiras se pagan!
Olras Smeltas, Vol. VIIL p. 24.
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dated Madrid, November 12, 1623, with a license to

t, o Vv Machuca, February 4, 1626.
m:ilgin 1:’}: . of the Comedias of Lope,
Medrid, 1635. E! Brasil restituide, written by Lope to
celebrate the restitution of Brazil to Spain, in 1625. The
au was in the possession of some private person

h
., Charles Rich?) in London, in 1840, according to
%Ticknor, Spax. #r., Vol. IL p. 551). A copy
of it, October 23, 1625, p ng from Duran’s
collection, is now in the Biblioteca Nacional at Madrid.}

Calderon introdnces these first four verses in his plhy E/ Conde
Lscaver, ed, Keil, Vol. IL p. 492, also the verses :
En vano llamaz & la puerts
Quien no ha llamado en el alma.

‘These lines are also quoted in Calderon's Dar Tmm Act I

Valentin Schmidt, Die Schenspicle Calderons, El s 1857, quotes
these verses as part of a Pelisgesang. Duran gives the ballad in his
Romancere General, No. 1557, as anonymous, taking it from the Prime-
oera y Fhor &e I -g]oru Romances, of which the earliest edition that he
quotes (Vol. IL:p. 678), 1s dated 1621, Madrid, Alonso Martin. As the
volume containing Lope's Filomsns and the novel Las Fortanas de Disna,
in which this baliad occurs, appeared at Madnid 1n the same year (16a1),
and was printed by the same printer (Viuda de Alonso Martin), these
can scarcely be any doubt thac the ballad was written by Lope.

}The comedia La Competencia e los Nobies is mentioned by La Barrera
among the plays of this year. This is 2 mistake. The oldest mann-
wﬁgeof it is in the British Muscum, where I copied it together with
all the antographs of Lope, several years ago. ‘The license to perform is
dated at Pamplons, November 16, 1628, and is signed by Juan de
Velaxco, The copy of this comedia in the Museum is said to have been
revised by Lope, but the corrections are certainly not in his hand. It
was evidently an actor’s copy, and the passages struck out have invari-
ably been supplied by the corrector in the margin, frequently, of
course, correcting the fanlty reading of the MS. The corrections may
bave been made by Lope’s authority, On the lsst leaf of the Second
Act i written : “Con las noticias que tengo de las comedias de Vind,,
& venido 4 buscar esta po;;nemean dicho que s muy buena ; estamos
en duda si e conforme Vmd. 1a igo, y ansi le suphco Vmd. 1a aga de
pasar los hojos por ella esta noche que yo le servird ; y matiana a las
nueve seré aqui 2 besar a Vimd. las manoe.” The signature is indistinct :
it may be read Juan Alonso de Monastir or Juan Alonso de Morestin.

1 also have a copy of a sselta of this play, and would have published it
long sgo did I not know that Sr. Menéndez y Pelayo intends printing it
sbortly in his large edition of Lope. The cast given in the manuscript
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In July, 1626, there issued from the press the
Solilogusos amorvses by Grauiel Padecopeo.! is name
is the anagram of Lope de Vega io. In his
¢ Eclogue to Claudio’ our poet says : “ in sovereign
nectar bathed, under an anagram 1 disguised the Sokiloguios
of my ardent flame.”* Itis a slight work, the verses of
which, especially, are most harmonious and tender.

On July 18, 1626, Lope finished at Madrid, his
comedia Sin Secrero no ay Amor,? the autograph of which is
now in the British Museum. The MS. contains a license
to perform dated August 2, 1626, signed by Pedro de

1 as follows: Don Juanu= Awtomio; Don Pedro= Simom ; Hernando=
Autor ; Guzman w Canobas ; El Reyw Naovarrete; Don  Luis = Damian;
Don Diego= Luis de Salagar; Beltran = 8aredo; Dotia Juana=Aua de
Moya ; Dofia Maria = Cazoline ; Leonor = sx muger de Navarrete. Scarcely
anything has been ascertamed concerning these players. Manuel Simon
was in the company of Ortiz 1n 1613 and 1n that of Heredia 1n 1614.
Nusvos Datos, p. 143. Sénchez-Arjona, Anales, p. 256. Luis Antonio
was in the company of Prado in 1632. Cotarelo, p. 216. Alonso Diaz
de Navarrete and his wife, Antomia de Victona, were members of
Avendafio’s company in 1632. 144, p. 263. Canobas is a name not
mentioned in any of the lists published. It may be 2 mustake for
Cafiadas, who was in Prado’s company 1n 1632. 1bid. p. 216.

1In all probability at Madnd, por Ja vixda de Lais Sanchez, ‘The title
is : Solilogusos amarcses de un Alma o Diss. Escritos ew Lengea Lasne por ¢l
ugy R. P. Grasel Padecospes, 5 en la Castellana por Lope de Vega Carpio.”
10° The carhest edition described by Salvd is that of Barcelona,
Sebastian de Cormellas, 1626 (Catilogo, No. 1042); there are also
others at Lisbon, 1644 ; Roan, 1646; Madnd, 1647 and 16563
Madrid, 1701 and 1756 ; the edition of the Conde de Saceda (1744~
g‘?ﬂ; the edition of Sancha in the Oéras Sweiras, Vol. XVIL, and

y at Madnd, 1863,
24Y en nectar soberano
Bafiado, disfrazé con anagrama
Los Soliloguios de mi ardiente llama.”
Odras Sueltas, Vol. IX. p. 364.

$This comedia was published. by me some years ago : de Fege's
Cm&h&munqu,dnwﬁummw A
Baltimore, 1894. I may add that in the cast of characters the names
of two actors ouly are given in Lope’s hand : Tigpia taking the past of
Celio, and Jervwimo the part of Fabnicio.

Juan de Tapia was later (1631) 2 member of the company of Vallejo.
Cotarelo, Tirse ds Meline, p, 220. Miguel Jerénimo was in the com-
peny of Roque de Figueroa during the same year, 18id. p, 206,
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Vi Machucs. * In the following month, on August
17 signed the manuscript of the Tragi-comedy E/
piadoso Aragonts ; the license to act is dated ber 11.
The original was in the Osuna library. It is printed in
Part . of the Comedias (1635), and in the Academy’s
edition of Lope, Vol. X. mor cor Vista,! another auto-

ph comedia, also belongs to this year; it is dated at
sliadrid, December 10, 1626, and was formerly in the
Osuna collection.,

Towards the close of September, 1627, Lope’s Corona
trdgica® a religious epic on the tragic fate of Mary,
Queen of Scots, aj at Madrid. Upon the title-

e of this work ,—for the first time, to my know-
ge,—styles himself * Chaplain of Saint Segundo in the
cathedral of Avils,” & chaplaincy, it will be remembered,
that was instituted by e’s early patron, Don Jerdnimo
ique, Bishop of Awils, in honour of St. Segundus,
the first Bishop of that See. This chaplincy the poet
obtained, towards the close of 1614, as being the oldest
amoni the criades of the Bishop, who had attained the
priesthood

A Awor con Vists was published in: Comedias inéditas de Frey Laope
de Vega Carpie, Tomo 1, Madrid, 1873. The editors are the ués
idi.e la Fuen;l:u di::d Vg:danni osé Snbnecrho Raysmz The MS.Fcontainl
censes to 11, 1636 ; Zaragoza, February
13, 1627, am{ Lisboa, December 12, 1630. The ’uorn title-page notes
the cast of the fint Act as follows : El Conde Otabio= fstor ; Tome,
crisdo suyom Podadills; CeliamMaria Victoria; Lisena = dntora ;
Fenisw Meria Ca[lderon).  Schack, Nackirige, p. 46. Of the names
here given, Maria de Victoria was the wife of Luis Bernardo de
Bovadilla, and both were members of the company of Antonio de Prado,
two years before (1624). They are both mentioned as still acting n
1637. Pérez Pastor, Nueves Dates, pp. 206, 265. For Maria Calderon
see p. 352, x.

*2C tragi Vida y M d¢ la Serswissima de Esxuia
A R AR

&
s San ch:s; u"’:’lgkm de Aﬁ. “ Vm‘-:: 1:.:.‘“ 4 aﬁf:
MEL” Con Priviegrs. Em Madrid, la visde de Luss Sawchez,
Impressora del Reywo. Afie MDCXXVII, A costa de Alowss Prrex,
swrcader de libres. 4°. The Aprvbacion, by Hortensio Felix Paravicino,
is dated August 2, 1627.
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In the prologue to the Corona #rdgica Lope states the
sources of his poem to have been the Latin life of Mary
Stuart by the Scottish knight “D. Jorge Conco, Canénigo
Lateranense, y Conde Palatino de la Santidad de Urbano
VIIL” And he continues: “I was so much pleased
with the clegance and erudition of the work, as well as
with the true narrative of this tragedy, that I resolved to
write it in verse, now relating the story as I found it,
now adorning 1t with such things as the precepts of poetry
permit in a true history of our times. In the year
cighty-seven (a most unhappy date), Isabel of England,
daughter of Anne Boleyn and Henry VIII. caused the
decapitation of this innocent lady, a unique example of
constancy in the faith, of obedience to the sovereign head
of the church, of patience in adversity, and of modesty under
insults,—and insults from the woman whom she would
succeed on the throne ; through unjust fear of which she
took her life, for on the day of her death she came forth
bedecked with rich jewels and brilliant garments in her
Court at London,—an infamous triumph which deserves
to be called a theatre of cruelty by Catholic writers. An
admirable theme, extensive material and 2 heroic subject
for the wits that flourish in Spain to-day, to whom I
should wish to commend it,” etc. . . . “I only wish to
warn those who are conversant with the languages,
although of this complexion there are few in Spain, for
the lack of memory, which other nations have,—that, if
by chance there should come into their hands any insolent
books in the Latin, Saxon or ancient British [tongue],
concerning this most illustrious lad{ and blameless Queen,
that they should not credit them, knowing the danger of
false histories, which have done as much harm to Kings and
Kingdoms as the good ones have benefitted them, written
[as 1t were] by authors who took up the pen with a
mind fairer than the paper upon which they wrote: for
peers are like verges, since, where truth is not adhered to
a3 a main object, fear warps them, love conquers them,
interest deceives them and hate blinds and overthrows
them. The books I mean were written by heretics, who
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matried though being priests ; by satirists, impostors, and
men expelled from the church, whom wine and gaming
stupefied, and as they were nimble of fingers for stealing,
they were [ready] to give false-testimony. So, what
credit do they deserve? Finally, whoever writes against
his King and natural lord, be it in prose or verse, is
dious, a traitor and unworthy otP avil or military
onours. And with whatever secrecy he may act, he is
infamous to his very self, and especially if he should be
Eaid for it, as was George Buchanan, by Isabel of
ngland.”?

The “ Tragic Crown” is divided into five books, and
consists of about five thousand Lines written in octaves.?
After reading the above prologue the reader may easily
imagine that the ¢ Virgin Queen’ did not fare well at
the hands of the irate poet. The Spaniard in fact replies
by anticipation to the arrogant challenge thrown down in
the Envey of Mr. Austin Dobson's famous Ballad :—

Groriana ! the Don may attack us
Whenever his stomach be fain.

Lope lays about him with a vengeance in the true spirit
of a party swash-buckler, and, in consequence, the merit
of his poem has been diversely estimated by thorough-going
honest partisans on both sides. The editor of Sancha's
edition says: *In truth ¢ The Tragic Crown,’ it cannot be

1The reference is to the biography by Georgius Conzus entitled
Vita Marve Stuarte Scone regme, Angha, et Hiberne heredss (Romse,
1624) : this duodecimo was also published at Wurzburg in 1624, and
was reprinted over a century later by Samuel Jebb in De viss ef rebas
Lestss Mariae Scotorum Regine g:ondon, 1725) The Dominican, George
Conn, was secretary to Urban VIII’s nephew, Cardinal Barbermi,
whom he accompanied on a mission to Madnd, where Lope made his
acquamntance. Conn himself was sent to England on a diplomatic
mission which lasted from 1636 to 1639, when bu health broke down,
‘The Scotch legate scems to have obtained considerable influence over
Charles 1.’s wife, Henrietta Maria, and to have gone too fir (or at least
too quickly) for Lauds* Conn died on January 10, 1640. See an
informing article on him by the late Professor Samuel Rawson Gardiner
in the Ducrienary of Natsunal Brography (London, 1887), XIL pp. 20-21.

10bras 8ueltas, Vol. IV., whese the Corons #rigice is seprinted.
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denied, is one of the best poems that ever came from the
skilful hand of our author,” etc. Ticknor,! on the con-
trary, holds that it is “merely a specimen of intolerant
controversy,” that it is a dull poem, and that it * savors
throughout of its author's sympathy with the religious
spirit of his age and country ;—a' spirit, it should be
remembered, which made the Inquisition possible.” The
latter statement 1s undoubtedly true, but what else could
the reader expect ? Lope was a priest, and was eminently
of his age and country. And this remark applies equally
to the great Cervantes, except, of course, that the latter
never jomned the priesthood. We should not look for
toleration 1n either of them. In controversial matters both
must be measured by the standard of their time and race,
and in this respect Cervantes perhaps showed himself no
more liberal than Lope, as every reader of Don Quixote
and E/ Cologuto de los Perros knows. Lope’s religious
poetry, and especially his auzs and comedsas de Santos,
must be judged from the orthodox Catholic point of
view, and as I am unable to do this, I prefer to state
the opmions of others in regard to these works, or
merely note them without comment.? On the other
hand, it would certainly be asking too much of human
nature to expect praise or flattery of Elizabeth from a
veteran of the Armada. As Fitzmaurice-Kelly says?
Lope had an old score to settle, for—Where are
the galleons of Spain? was then a matter about which
sturdy southern patriots had long been troubled. How-
ever, the Corona trdgrca achieved for Lope at least one

3 Histery of Spamssk Literature, Vol. 1L p. 220,

2Ticknor has been more than once reproved by Spanish writers for
his enticism of their religious drama, yet 1t 13 doubtful, after all, whether
he 18 much more severe than the greatest of Spanish cmtics. Speak-
ing of one of Lope’s auss, even so orthodox a Catholic as D. Marcelino
Menéndez y Pelayo 1s compelled to note : * S6lo para espectadores de tan
robusta fe pudo dejar de ser irreverencia y escdndolo.” Academy’s ed. of
Lope de Vega, Vol. IL p. xxxin. And agum, speaking of the asm
entitled La Arancana, he observes . ““ Muy robusta debia de ser 1a fe del
pueblo que tolerd fana tan irreverente y brutal” Vol. IIL p. xvi.

$ History of Spamisk Lutesarare, p. 251. American ed.
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of the objects for which it was, in all probability, in-
tended. He received from Pope Urban VIII, to whom
it was dedicated, a complimentary letter, the title of
Doctor of Theology in the Collegium Sapientiac, and
the Cross of the Order of Saint John.! And hence the
decorative Frey prefixed to the poet’s name.

On October 20, 1627, Lope signed at Madrid the
autograph of his comedia De/ Monte sale quien el Monte
nema, formerly in the Osuna collection and now in the

ational Library at Madrid. It bears an Aprobacion
dated May 17, 1628, and licenses for its representation
at Valencia in 1628 and at Granada in 1636.2

1Lope thus refers to the matter mn a letter to the Duke of Sessa:
“ Yesterday his Holiness sent me a brief 1n which he bestows upon me
the habit of Saint John. I have already dispatched 1t to Malta to have
the Grand Master confirm 1t. What does your Excellency think of
these things ? The folly 1s progressing (enda biew la Jocwra). It 18 sard
that esther he will command some religious person here to give 1t to me
or that he will command me to go to Malta for it . if this is to be so,
may God preserve me until I can go to Malta.” Nuevs Bugrafia,p 639.
He adds:  “I have some fine letters from Monsefior, the nephew of his
Holiness. Some day I shall send your Excellency copies of them I
should not care now to weary the eyes of your Excellency with my
nonsense.”

8The cast of this play as given m the autograph 1s. El Conde
Henrique =Juor Arias, Feliciano=Jasepe ; Narciza, labradora =Maria
de Heredia ; Thrso, willano = Heredia ; Juana, labradora=Da. Catalina ;
Ceha, dama=Ana Mana ; El Rey de FranciaeSaks; Mauncio,
Gobernador = Montemayor ; El Marques Roselo=Rueda; and these
actors whose parts are not given : Vgldés, Marcos, Alvarex, Mencos, and
Framcssca.  Schack, Nacktrage, p. 46. La Barrera, Nueva Bugrafia,
P- 442.

The manager of this company was apparently Heredia, whose wife
was Maria de Heredia. Of these players Da. Catalina 18 Catalina de
Acosta, wife of Antonio de Rueda, the actor here taking the part of El
Marques Roselo.” Rueda had 2 company of his own in 1639, of which
Mana de Heredia was a member. He died in 1662. Pérez Pastor,
Nuevos Datos, pp. 319, 332. A Juan de Montemayor and his wife Axs
Maria de Ulloa were members of the company of Cristébal de Avendafio
in 1632, as was also Franciso de Salas. Montemayor was still upon the
stage in 1645. Sénchez-Arjona, Anales, p. 378.

he Mencos 15 undoubtedly Diego Mencos who, with his wife A
Maria, was a member of the same company in 1632. Cotarelo, Tirm de
Moling, p. 203 ; but 1 1638 we find Diego Mencos and his wife
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There are a considerable number of letters extant
written by Lope during the years 1627 and 1628. As
;lreul:iy notid Ia Barreradhadvﬁnished the matx’nuscript of

is biogra of Lo e in 1864, but it was
not nglisll)leg till xsg;, ya.rse?fter the author’s death.
Before it went to press, the Marqués de Pidal generously
placed at the disposition of the editors of La Barrera’s
work a collection of Lope’s autograph letters to his
patron. They are contamned in a volume lettered:
Cartas y Villetes de Belardo & Lucilo sobre diversas materias,
This collection contains one hundred and forty seven
letters; they had never been examined by La Barrera,
and the essential portions of them are printed amo
the ¢ Additions’ to his work. We have already availe
ourselves of some of these letters in the foregoing
pages. Most of them are undated ; but, from 1626 on-
wards, a number bear the date on which they were written,
In one of them, dated Madrid, March 4, 1626, Lope
complains of being slighted by his patron: “I know,
most excellent sir, I do not deserve that my good
fortune should endure, for, being less deserved by me, my
fate is not aggrieved thereat ; but, however much I may
have feared 1t, how can I help feeling the memories of
those days when your Excellency did not even travel to
Alcald without Lope? That I may no longer be agree-
able for this,—let that pass, and let the Duke of Sessa go
to Catalufia ; but to go without safying that he is going, is
a cruel condition of abhorrence, of disregard for so many
favours and pity for so many years.”!

Writing on September 20, 1627, the poet says:?
“ Sefior Meridoy, my good neighbor, died and I do not
know what God will do with me. I did not want to

Francuca Paula in the company of Romero and in the following year
in that of Vallejo, and again with Romero in 1640, Francisca playing
third parts and Mencos that of the vexele. Nuwevos Datos, pp. 319,
332. ‘There was stil] a third #»az Mara, viz. Ana Maria de Perale,
wife of the well-known actor Juan Bezon, Francisco de Salas belonged
to the company of Vallejo in 1631. Cotarelo, p. 221.

1 Naeoa Bisgrafia, p. 63a3. 315id. p. 633.
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leave any entanglements to this poor child, since I have
no other property except this little house and my books.
I have paid three hundred and fifty ducats since Marcela
became a nun, and the nuns want their money in order to
build.” Lopede Vega was one of the executors of the will
of the licentiate Pedro de Meridoy, a priest, as appears from
& petition made by Lope on March 16, 1630, requesting
that the goods and chattels of the deceased be hande
over to him, he being the surviving executor, the estate
having been administered by the licentiate Cristébal de
Espafia, who had just died.!

In a letter of December 6, 1627, the poet apologizes to
the Duke for having offended him **Be not angry, for
absolute necessity was the cause, and do not kill me with
poison so cruel as disdain, for I have not been disloyal to
your Excellency. Would that I had served my God as
well. May He keep the Duke, my lord, for many years,
as 1, though an unworthy priest, desire and pray every day
in my sacrifices.” He also speaks of going to Baena, the
prebend conferred on him by the Duke, which his weak
health had prevented him from visiting.®

Lope's gmily seems to have been dependent on the
Duke for absolutely everything. Under date of January
8, 1628, we read that Antonia and Feliciana, having been
promised some oil from Andalusia, which did not arrive,
one of them changed the /etra of Géngora: “Ay que
muero de zelos de aquel Andaluz: haganme s1 muriere la
mortaja azul,” in this wise :

“Ay que al Duque le pido
aceyte andaluz,
pues que no me le embia
cenaré sin luz,”

on which the fond father proudly comments: < See,
your Excellency whether Antofica cannot already
challenge the Muses.””* The circumstances of the family
arc in a bad plight. « Here, Sir, all is in a worse state

1 Pérez Pastor, Datss desconocidos, p. 301.
2 Nueva Bisgrafia, p. 634. 31b:d. p. 636.
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than usual, for if there were some bright rays in the
sky, they have withdrawn behind the clouds of so many
vicissitudes. There is neither food, nor clothing, nor
money.”’* Again, in another letter, Lope says : “ Necessity
is like rhymes to a poet, which make him do what he
had no thought of doing.”*

Lope had been seriously ill in the latter part of March
and the beginning of Aprl, 1628, as we learn from the
following letter, dated April 18 : “Now your Excellency
has Lope de Vega, thanks to God, for until to-day yon
have not had him, so doubtful were they of my life.” He
dragged himself about for twenty days, he tells us, when
he was finally compelled to take to his bed. * At last I
went to bed, eighteen days ago to-day, with an inflamma-
tion so painful, that I was burning with terrible fever,
which caused me so much suffering, that both the foreign
and domestic Muses were weeping for me. God
praised, His most holy Mother and Saint Isidore, that I
am getting well, for in Aprl, with not a few years on my
heaxie I had much to fear.”*

The old complaint of poverty is again repeated in a
letter of May 30, 1628: *Here the uneasiness about
money-matters has ceased ; not that our condition is
improved, however, for there are the same complaints of
the lack of everything; in fact it has gone so far that
there 13 even scarcely any news, a thing which it might
seem could not possibly run short in this place.” ¢

1 Nueva Biografis, p 636. 2 I1hid,

2Ya tiene V Exa,, gracias § Dios, 2 Lope de Vega, que hasta hoy no
le tema ; ass se dudé de mi vida. Truxe en pic cste negro mal, que
negro debe de ser, pues V.Exa, me receta negras, mas de beynte dias con
grande trabaxo y pena, tanto, que cntendé que me hawia buelto D, Juan
de Alarcon; y al fin cay en la cama oy haze deciocho dias de una
inchazon tan dolorosa que me encendia en termibles calenturas, y me
causb tantos males, que ya me llorauan las musas domesticas y estrafias,
Sez Dios alabado, Su Santissima Madre y S. Isidro, que estoy en puerto
de claridad, que en Abril, y no pocos afios, mucho hama que temer.
15id. p. 640.

1bid. p. 642.
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This quaint announcement is made in one of the letters:
“‘The Count of Pistol (sic) has killed Boquingan (Buck-
ingham), Admiral of England, 2 man of ent parts,
had they not been stained by heresy. Doubtless by this
time he is undeceived. This is the latest news, and also
that the Devil has left Madrid, for fear of so many
crosses,”?

The following important letter, thou[%h it bears no date,
seems to belong to the year 1630 :* * For some time now
I-have desired to cease writing for the Theatre, both on
account of my age—which demands more serious things,
—as also on account of the weariness and anguish of
mind in which it puts me. This I had resolved during
my illness, should I again recover from it; but, as happens
to everyone, on kissing land I no longer remembered the
water. Now, most excellent Sir, inasmuch as the public
has been displeased with two well wnitten stories that I

ave it,—well written, but ill received,—I recognize the

ct that either youth is what is wanted, or that
Heaven does not wish death to find a priest writing
light comedies. And hence I have resolved to abandon
them wholly, so that I may not be like beautiful
women, who in their old age are laughed at by all. I
therefore beg your Excellency to receive publicly into
your service a servant who has been yours in secret
more than five and twenty years; for without your
favour I shall not be able to free myself of this anxiety,
settling upon me some moderate salary which, with the
pension I now have, may help me to live the little of
life that may yet be left me. The office of Chaplain is
very fitting. Every day I shall say mass for your
Excellency, and assist hkewise in whatever you may com-
mand me to write or do concerning your service and
pleasure. There is no difficulty, for by my passing from
*Grace’ to ‘you,” and by writing me down in the books,
the matter is arranged. Those {favours] that your
Excellency has done me all these years are greater
than you can determine for me, so that it will be an

1 Nueoa Buografia, p. 647. 3 Jbid., p. 650.
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advantage to reduce the matter to a fixed amount, and
so that it may be known—should any be ignorant of the
fact—that your Excellency is my master, and that the
house of Sessa had another white Juan Latino, more of a
slave than the black one. A chaplain would not increase
the expenses of your Excellency’s household ‘nor bring
about any change in its present state ; and I, with all my
time at my disposal, shall better be able to employ it in
serving you, without the need of servants constantly
coming and going, for I shall always be in your sight.
This resolution, as I have said, is not new, and before my
pen has wnitten it, it has been maturely considered. But
if, for any reason this thought should not be realized—as
I fear from my fortune—I shall have gained the honour
of making this offer, and shall owe to my necessity
more than to my obligation, asking your Excellency’s
pardon for this boldness, which never forgets the esteem it
owes, even though it does not obtain what it has sought.”
Lope’s letters contain all manner of requests made to the
Duke, for silks, gowns for his children, and household
articles of different kinds. And there is one amusing
letter 1n which he says that Lorenza Sanchez, his house-
keeper, bids him write and ask the Duke to send some
pastry, as she cannot make it, being busy with other
domestic duties.!

To 1628 we may provisionally assign the comedia
entitted La Competencia en los nobles which, as we have
already mentioned,® exists in manuscript in the British
Museum with a license signed by Juan de Velasco al
Pamplona on November 16, 1628. The play, which was
no doubt actually written at least several months before
this date, may well rank as one of Lope’s most effective

icces and, as Chorley notes, is remarkable not only for
its rich invention but for the strikingly dramatic scene

14 Jorenza me dice excriva a V.Exa. que ue mafiana jueves,
tiene un cwdado, sea servido de mandar que le enbien una empana
Tle no halla de que hazerla, con la ocupacion de otras cosas comunes.

4id. p. 650.
2 See p. 318, note 1.
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between Dofia Juana and Don Fernando in the last Act.
It has been said, and with some reason, that Lope often
hurries his finale. In La Competencia en los nobles the
closing scenes are singularly concentrated and powerful.
On July 4, 1628, Lope was chosen principal chaplain of
the Congregation of Saint Peter, which he had joined
three years previously. He alludes to his election in a
letter to the Duke : “I send your Excellency this cancion
which I made to our Congregation, of which I am this year
the chief chaplain . . . Amanhs kisses the hand of your
Excellency, and to-day, as she 1s very devout and has
professed in the Third Order of Saint Francis, she says
that with her two children, she will always pray for your
Excellency,” etc.! A letter to Don Antonio Hurtado de
Mendoza, the poet, which is undated, but which must have
been written in August or September, 1628, speaks of
the comedias of Juan Rwz de Alarcon as follows : *The
comedias of Alarcon have appeared 1n print, only there is
no license by me ; he complains of the mob, and calls it a
wild beast. They say the mob has turned upon him with
a sonnet; if I get it, you shall see it.” Another letter,
written to the same poet, in this same year, discloses an
interesting detail. Lope says:® “It has lately been decreed
in the tribunal of actors that a comedia is to be written by
Luis Velez, Don Pedro Calderon, and Doctor Mescua,
and another one, in competition, by Doctor Montalvan,
Doctor Godinez, and the licentiate Lope de Vega, and

1 Nweva Biografis, p. 644 Over a hundred years before this, in Italy,
Lucrezia Borgia, who also became very pious in her later years, joined
the same order——the Fras ¢ Swore della Pemstenza, commonly called the
Terzo Ordine de 8an Framcesco. “Madona Lucretia, duchessa di Femn:
da Frate Lodovico della Torre, vicario generale, fu del’ habito del §
Ordme vestita, la quale Panno del signore 1518 passata della presente
vita, nel loco nostro di Ferrara con decto habito fu sepolta.”” Bat
Lucrezia died on June 24, 1519.

“Cost anche Lucrezia Borgia da “magna peccatrix ” era diventata, e
nel piu stretto senso della parola, “ una poenitentium >

Arcksvo Storvco Italiane, Vol. XXVIIL p. 314.

Lope had joined this order in 1611. See above, p. 198.

3 Revista de Archivos, Biblistecas y Musess, June, 1899,
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that a silver goblet should be offered as a prize. To this I
answered that I was this year the principal chaplain of the
congregation, and accepted the challenge for the following
year. Great novelty, solemn nonsense, a degrading thing,
and choice dish for:the mob.”

Lope’s mention, in the letter preceding this last one, of
Alarcon’s complaint of the mob, which he calls wild beasts,
refers to the dedication 4/ Vulgo of the first volume of
Alarcon’s comedias, which appeared in 1628. Lope seems
to have cherished a deep animosity towards * the glorious
Mexican hunchback,” as the latter’s learned biographer,
Fernandez-Guerra, has pomnted out. We have seen that
Lope even stooped to mockery of Alarcon’s physical
defects, and meanwhile Alarcon had become a serious
rival of the great wizard by wnting those comedias
which the world has admired ever since—an encroach-
ment on his domain which the elder man resented.

Lope makes constant complaint, expressed almost from
the very beginning of his career, and repeated unceas-
ingly to the end of his days, of the envious manner
in which his fellow poets regard him. Envy—envidia,
—is the burden of his lament during the whole of a
long and successful life. Fernandez-Guerra says:* *“ And
as there was neither book nor opportunity in which
the Fenix of the wits did not complain of being the
cruel and perpetual target of envy, when, without
cessation, he was gathering so many laurels and praises,
such as no other ever attained or deserved; and when all
the good work of other writers displeased him, and the
praise of others angered him, Alarcon furiously abuses him :

“Blame him, who always complaining
Is that he by all is envied,
Being the envier of all
The applause that comes to others.”?

1 Juan Ruiz de Alorcon, p. 337.
34 Culpa al que siempre se queja
De que e envidiado, siendo
Envidioso universal
De los aplavsos ajencs.”
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“Lope, in the ¢ Thirteenth Part’ of his comedias,’ had
seen fit to make sport of the fact that nature had marked
Ruiz de Alarcon with her finger, giving an ill breath to
his mouth and making him a frog in voice and re.
Unfortunately it was not in the power of the cripple to
change any of these things, but, on the contrary, it was in
the power of the prodigy of nature (whose duty it was to
offer a good example), to repress his violent passions.
Thus the Indian apostrophizes him and answers all who
have jeered at his hunchback :

“ Blame that one who of his soul
The defects wholly forgetting,
Finds a jest in ndiculing
Those which mar another’s body.

i

God to one not all hath given,

For He, merciful and righteous,

In His providence divine

Hath disposed a just division.

To him on whom He bestowed

An ill body, gave He patience,
That with prudence he might bear
Taunts and insults of the foolish.
Him, to whom he gave a body
Large, He gave small understanding ;
Made the fortunate detested,

Made the rich man dull and doltish.
Nature, in her providence,

In the wind the cloud congealeth,
And 1ts rain justly dividing,

Even the smallest tree doth water.”®

18ee above, pp. 273-274.
2] will not ask the reader to judge these beautiful lines by my trans-
lation, so I append the onignal .

Culpa 4 aquel que, de su alma
Olvidando los defectos,

Graceja con apodar
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For some octavas that Alarcon wrote, or pretended to
have written, in honour of Charles Stuart, Prince of
Wales, in 1623, he was cruelly satirized by a number of
poets, ‘good and bad,” as Hartzenbusch says. Among
these was Lope de Vega, whose verses begin : “Do

ou ask me my opinion of such a narrative? It is need-
ess, for to me everything is pleasing, except Don Juan
de Alarcon.”?

Towards the beginning of 1629 was founded the
Imperial College ofg the gompany of Jesus, and on this
occasion Lope composed, “and probably read or recited
at the solemn act of the opening,” a poem in sivas

Los que otro tiene en el cuerpo.

Dios no loda todo 4 uno ;
Que pfadoso y justiciero,
Con divina providencia
Daspone el repartimiento.”

Al quele plugo de dar

Mal cuerpo, di6 sufrimiento
Para llevar cuerdamente

Los apodos de los necios;

Al gue le d16 cuerpo grande,
Le dié corto entendimiento ;
Hace malgquisto al dichoso,
Hace al rico majadero.
Prémda naturaleza

Nubes congela en el viento,
Y repartiendo sus Huvias,
Riega el 4rbol mas pequetio.”

Alarcon, Los Peckos privilegsados, Act IIL. Sc. iu. ed. Hartzenbusch,
P 427-

Alarcon, certainly one of the greatest dramatic poets that Spain has
produced, was born in Mexico, and afterwards went to Spain, where he
died, at Madnid, on August 4, 1639. Hence the termn Isdino applied
to hum by his biographer.

1'The cruelty of the verses written by some of these imgestor seems
almost incredible. Lope’s are among the most respectable of them all.
They are printed in the Comedias de Juan Rusz: de Alarcon, ed. Hartzen-
busch, p. xxxii., and mn the Comedias escopdas de Lope de Vega, ed.
Hartz¢nbusch, Vol. IV. p. 587 ; both publications are included in the
Biblioteca de Autores Espafioles. See also Fernandez-Guerra, flervew,

P. 394
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consisting of seven hundred and five verscs, entitled
Tsagope d los reales Esmdios de la Compattia de Yesus?

manuscripts belonging to this period there are
extant the following. El Pastr ingranm, an auto dated
1628, not an autograph.® The Auto Sacramental de la
Samta Ingussicion, according to a manuscript formerly in
the Osuna library, was written by Lope in 1629. ere
is some doubt about this, however, as in another manu-
script, which ascribes the work to Mira de Mescua, this
aur is said to have been performed at Madrid in 1624,
and this agrees with a third MS. of the piece, with an
aprobacion dated at Valladohd, May 10, 1625, In this
latter version it is anonymous. It has been published,
together with the Aus del Principe de la Paz y Trasfor-
macsones de Celra, also of 1629, about the authorship of
which there likewise seems to be some uncertanty, as it
also is assigned to Mira de Mescua.?

The laudatory poem on which, as we have seen, Lope
had been occupied for some time,* was finally completed
in the autumn of 1629, and appeared 1n the following year.
It 1s entitled *“ The Laurel ofP Apollo.”*  Lope’s prologue
to the poem is of some interest. He says, in part * “Iam

Ylsagoge a los reales Estwdios de la Compaiiia de Jesws. Dedicada al
liustrissumo 3 Reuerendissimo sefior Don Rodrigo de Acwiia Arobsspoy sehior de
Braga. Por Lope de Vega Carpro. 5 L m.a. (Madnd, 1629) 8°. It
is reprinted 1n the Obras Saeitas, Vol. X. p 308.

8 Published 1n the Academy’s edition of Lope, Vol. II

8 Published 1n the Academy’s edition, Vol. IIL

Of the comedia Los Novios de Hornachuelos there 15 a manuscript copy
m the Biblioteca Nacional, dated April 12, 1629, with a license to
represent 1t 1n Valladohid on October ¥, 1629. It also has been pub-
hished by Menéndez y Pelayo, 1n the above edition of Lope’s dramatic
works, Vol. X

€As early at least as September, 1623  See above, p. 308,

S Lanrel de Apolo, con otras Rimas. Al Exceino Sehor Don Juon Alfinse
Ewrsguez de Cabrera, Almravie de Cantlls. Por Lope Felix de Vega
Carpro, del Abito de Sam Juax, Aho 1630. Cow Privilego, Ex Madrid,
Por Jues Gongalez. The Aprobecion 1s signed by El Maestro Joseph de
Valdiuieso, on October 14, 1629, and the Tass is dated Feb. 4, 1630.
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struck with wonder [at seeing] how greatly increased and
bow flourishing is the art of writing verse in Spain . . .
and I have always had a desire to show this admiration
in a longer discourse, celebrating the wits—so many and
s0 illustrious—that Spain produces, and more especially at
a time when this faculty is so much favoured by the two
%'eatest crowns, human and divine {Philip IV. and Urban

I11.]; but, embarrassed by my ignorance, and because
of its seeming a difficult province, I have delayed it.
Finally, hstening rather to my own desire than to my
friends (as those who write books always say), I wrote
in briefer form this ¢Laurel of Apollo,” which I had
promised the Muses of my country! Its discourse
will tell the spint of it; it is in prase of all, and no

eater one of mine than to have praised them. It would

e a pity if, because of some one whom I did not know
or who had passed from my memory, amongst those of
my native country (for of other countries I only celebrated
a few, not to cause weariness), I should happen to gain
enemies where ignorance is not wont to be malice nor the
defect of memory a grave fault.”

The latter phrase 13 doubtless intended as a justification
of the omission of a number of distinguished names from
the long list of the Laurel, and the inclusion of a vast
number of ‘wits’ who but for Lope’s indulgent praise
would long since have been forgotten. For in Lope's
Eencrous enumeration are contained the names of two

undred and eighty Spanish and Portuguese poets; thirty-
six foreigners (French and Italians), and twenty-four

1'The Spanish of this passage is somewhat 1nadequately worded, and
by a hasty reader might be taken to mean the very opposite of what
Lope intends. I have endeavoured to express in English his bantering

erence to the everlasting excuse of a\qun who aver that they have
published their works much against their own will, and solely 1n con-
sequence of their friends’ importunsties. But I am by no means sure
that I have succeeded 1n rendering the original, which, for the sake of
reference, 1 2 : % Persuadido, finalmente, como dicen siempre los
que escriben libros, mas de m1 propio desco que de mis amigos, en mas
breve tratado escribf este Laorel de Apolo, que tenia prometido £ las
musss de la patria.”
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ingenios of antiquity, besides nine Spanish painters. To
forgetfulness rather than to ignorance we may attribute
the absence of such names as: Gaspar Gil Polo, Alonso
de Acevedo, Baltasar de Alcizar, Luis de Belmonte
Bermudez, Felipe Godinez, Lopez Maldonado, D. Carlos
Boil, Pedro Malon de Chaide, San Juan de la Cruz and
Santa Teresa de Jesus. Some poets who are missing—
such as Damian Salucio del Poyo, Gabriel Lobo Laso de
la Vega and Belmonte—L.ope had praised elsewhere. In
other instances the omission was doubtless intentional : as
in the case of Juhan de Almendariz, of Juan de la
Cueva (who had carefully abstained from mentioning
Lope in his Egemplar poético), and of Cristébal Suarez
de Figueroa; and Lope cannot reasonably be blamed,
when we consider the hostile attitude assumed by at
least two of these writers towards the great poet.
The <Laurel of Apollo,” says Lope in the dedica-
tion to the Almirante of Castilla, is a description of a
festival celebrated by Apollo on Mount Helicon, on
Apnl 29, 1628. The poem 1s divided into ten Silvas,
and consists of nearly seven thousand lines. It is a review
for the most part of poets who were practically his con-
temporaries, or nearly so, but 1t is too full of indiscriminate
culogy to have much critical value. In this direction
the ¢ Laurel of Apollo’ had been preceded many years
by the Viaje del Parnaso (1614) of Cervantes, who there
attempted in verse, excellent though it is, what he would
have done infinitely better in prose. It is perfectly true,
as La Barrera observes, that these laudatory poems do
not offer any wide field for invention, either in plan
or in variety of episode. Still, I quite agree with him
in thinking that the ¢ Laurel of Apollo’ is very far from
being merely a kind of rhymed catalogue, as has so often
been said. However, it evidently met with no success,
and after its first appearance in 1630, was not again
reprinted, so far as I know, till Sancha issued it in 1776,
in Vol. I. of the Obras Suclas.

The Laurel de Apok is followed in the same volume, by
the pastoral eclogue Ls Selva sin Amor, which had been
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produced before the King and Court upon a scale of great

ificence : so we learn from Lope’s description of the
machinery and stzieo scttings, contrived by the Florentine
engineer Cosme Lotti, “for whom his Majesty sent to
Italy, that he might assist in the construction of the
gardens, fountains, and other things, in which he had a
rare and excellent wit.” It is a graceful trifle, consisting
of a prologue and seven scenes written in Si/vas,—such
verse, I fancy, as Lope could compose as quickly and
casily as he could write it down on paper.

CHAPTER XIV

THE EGLOGA 4 CLAUDIO - THE DOROTEA: FAREWELL
TO THE STAGE. DEATH OF LOPE FELIX: ELOPE-
MENT OF ANTONIA CLARA

On St. John's Eve, June 24, 1631, the royal favourite,
the Count Duke of Olivares, gave a magnificent entertain-
ment to the King and the Royal Family in the gardens of
the palace of the Conde de Monterey. A part of this
festival was to consist of two new comedias “which had
not yet been written nor imagined,” and * Lope de Vega
was commanded to write the one, which he did in three
days, and Don Francisco de¢ Quevedo and Don Antonio
de Mendoza were to write the other, which they finished
in a single day, and which were then handed over for the
purpose of studying them, to the companies of Avendafio
and Vallejo, then the best in Madrid.””* The architectural
constructions and decorations were under the care of the
Marquis Juan Bautista, brother of Cardinal Crecencio.

1See the “Relacion de Ia Fiesta que hizo £ sus Magestades y Altezas
¢! Conde-Duque la noche de San Juan de este afio de 1631,” in Pellicer,
Tratedo Historseo, etc., Vol. IL p. 167.
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The King and Queen and royal family viewed the
comedias from specially constructed bowers, provided
with seats, and close by were other arbours similarly
arranged for the Ladies of Honour. In front was built
a theatre adorned with a multitude of lights and flowers.
O‘Peni s were made into the two adjoining ens
of the Duke of Maqueda and D. Luis Mendez Carrion,
which were decorated in like manner.

The entertainment began at nine o’clock in the evening
with the comedia written by Quevedo and Mendoza,
entitled Quien mas miente medra mas, performed by the
company of Vallejo, to which belonged the famous Maria
de Riquelme.! This play lasted two hours and a half, and
after an interval for refreshments, Lope’s comedia La
Noche de San Fuan was produced by the company of
Cristébal de Avendafio. “In this comedia were pictured
all the gaiety, license, and wantonness of that night,
rendered with all the grace, charm and brilliancy that this
marvellous wit has shown in the many he has written, in
which no one in the world has equalled him and from
whom those who now flourish have learned this art.”*
Ticknor makes a remark concerning Lope’s comedia
*The Saint John’s Eve” which is significant in view of
what the poet had said in his “*New Art of Making

1The players compomng the company of Manuel Alvarez y Vallejo
in April, 1631, are noted by Cotarelo, Tirso de Molswa, Madnd, 1893,
p. 220. They include, besides Mara de Riguelme (the wife of Vallejo),
and one of the most respected actresses on the Madnd stage, because of
her wvirtuous and exemplary hfe, the famous Damian Arias de Pefiafiel
and his wife Losa de Remnoso, and the mrcel‘; less celebrated graciose
Pedro Garcia Salinas, and hus wife Jerénima de Valcdzar ; Juan de Tapix
and others. Maria de Riquelme must have been the second wife of
Vallejo, for in Pérez Pastor, Naewos Datos, p. 193, we read under date of
March 17, 1623 : “Obligacion de Manuel Vallejo, autor de comedias,
y Francisca Mana, ss mager,” etc. I have not found the company of
Avendafio, as constituted in 1631, anywhere, In the following year it
embraced, among others: Mana Candado (his wife); the celebrated
gdm Juan Bezon and his wife, Ana Maria de Peralta (/o Bezona), ete.

tarclo, Tirso d¢ Moking, p. 202. The compomtion of these two
companies in 1622 is given above, on p. 293, note 2,

SPellicer, Trotsds Historico, Vol. I1. p. 183.
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Plays,” and had afterwards so frequently repeated : «1It

shows that his manner was the same, whether he was
to be judged by the unruly crowds gathered in one of
the courtyards of the capital, or by 2 few persons
selected from whatever was most exclusive and elevated
in the kingdom.”* Sdll, in this play the rules of art,
which Lope himself so often confesses to having broken,
are strictly observed, at all evgnts so far as the unity of
time and place are concerned, and the poet calls special
attention to the fact at the close of the play, saying:
“ Here ends the comedia of ¢ St. John’s Eve,” and if the
rules of art allow the poet to extend his action to twenty-
four hours, it passes here in less than ten.” La Noche
de San Fuan was not printed till four years afterwards,
in the Vesnnuna Parte (1635), a volume prepared for the
press by the author, but not 1ssued till some time during
the month following his death in August, 1635.

On August 1, 1631, Lope finished at Madrid the
tragedy E/ Castigo sin Venganza, one of the very best of
his numberless plays. The autograph manuscript of this
tragedy, signed by Lope on the above date, is now in the
Ticknor Library at Boston. It was first published as a
suelta at Barcelona 1n 1634, and next year was included in
the Vemtiuna Parte at Madnd® The Barcelona edition of
the play 1s dedicated to the Duke of Sessa in these terms:
«“As he who cultivates flowers 18 wont to send some
to the owner of the garden as an acknowledgment that
those which remain are his also, so I take the liberty to
send these to your Excellency ;—a sign that the others
recognize you to be the owner of all, as well as of him
who cultivates them. Amongst friends, gifts are love;
between lovers, solicitude ; in office-seekers, bribery ;
gratitude in those who are under obligations ; favours in

YTicknor, Histery of Spawish Literature; Vol. IL. p. 249, and foll.,
vf;l‘:er:. a good account of this festival and of Lope’s comedia are to be

n

2Fol. 91. (ed. Madnd, 1635). See my article. “Ueber Lope de
Vega's B/ Cartigy um Venganza,’ 1n the Zeitschrift fir Romasische Phiblogia,
Vol. XXV. (1901) pp. 411-423.
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lords, and service in servants. This one is not to solicit
favours, but to recognize obligations for the many I have
received from your generous hands during the many years
that I have lived as one of the servants of your house.” In
the Prologue, Lope says that “this tragedy was repre-
sented only a single time at Madrid, for causes which are
of litle import to the reader.” This remark has
awakened no shight curiosity among writers on the Spanish
drama as to the reason why this tragedy was with-
drawn after the first representation. Schack, Gayangos,
Lista and Hartzenbusch had conjectured that it was
because of some fancied resemblance of the plot to the
death of Don Carlos, son of Philip II. 1 do not think
that this 1s probable, nor do I think that the play
was cver prohibited. As I have said, in the article
referred to, a prohibition to represent the play would
have been tantamount to a prohibition to pmnnt it,
and in all probability the withdrawal of the play was due
to any one of a number of causes lkely to arse in the
daily life of the theatre: matters “of little import to
the reader,” as Lope very truly says. The autograph
contains the names of the players who took the different
Ya.rts on the occasion of this first and only representation.
t was given by Vallejo's company.}

1The cast 15 as follows: El Dugue de Ferrara = Awswr, i.c. Falleys 5 El
Conde Federico = Arias 3 Albano, Rutilio, Floro, Luzindo (not assigned)
El Marques Gonzaga = Salas, Casandra == Astora, 1.c. Marsa d¢ Rigueime;
Auvrora= Bernarda; Lucrezia = Gerimma[de Valchzar]; Baun=[Pedr
Garcia] Salmas, Cmtia=Maria de Ceballes; Febo 'y Ricardo (mot
amsigned),

It 1s probable that the Arias here named 15 Damian Anas de Pefiafiel,
one of the greatest actors of his time 1n the role of the galem, and a
member of Manuel Valleyo’s company mm 1631. Like many other
famous actors, he became an awwr 1 his later years and had a com-
pany of his own at least as early as 1637. Pérez Pastor, Nsevas
Dats, p. 278. ‘This same company of Vallejo, in 1631, counted
amongst 1ts memberr Pedro Garcia Salinas, a cele{mted grecseso and his
wife Jerdnima de Valcazar, as well as Maria de Ceballos and Francisxo
de Salas. The Bernarda we are unable to identify ; there was a Ber-
narda Teloy, and also a Bernarda Gamarra, her daughter, in the same
company. Cotarelo, Tirss de Molina, p. 220.
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El Castigo sin Vengawza has an additional interest
because it treats the same story as Byron’s Parisina. The
tragical incident upon which it is founded took place at
Ferrara, on May 21, 142§, and forms the subject of the
tale in Bandello, which was undoubtedly Lope’s source.?

+ During the course of the year 1631, perhaps even
carlier,—at all events before 1632, as Lope alludes to his
Dorotea as still unpublished,—our poet wrote to Claudio
Conde, the friend of his early years, the beautiful verses
entitled the Egloga 4 Claudio, but which were better called
an Episwla. We have frequently referred to this delight-
ful poem, which is, moreover, of the greatest interest for
the light it throws upon Lope’s life? I confess that it
has always seemed to me one of the most exquisite of all
Lope’s compositions. The retrospective air, the shade
of melancholy with which it is tinged, the resignation
which it breathes, the disillusionment after a long life
that seemed outwardly to have achieved the highest
success,—all these lend a rare charm to the poem, and
draw us perceptibly nearer to this wonderful, mysterious
man of whom we are told so much and yet know so lhittle.

Of himself he says in this eclogue :

“ Nor of my hapless fate do I complain,
Nor of my ignorance ask a greater grace
Than doth of time contain
"T'wixt life and death the space;
For the reward, though one must needs desire it,
"Tis better to deserve than to acquire it.”

1La Prima Porte dele Novelle del Bandello. In Lucca, per Vimcenzio
Busdrago, 1554, ¢ s unovo 17 Londra, per §. Harding. MDCCXL. p. 380:
¢ 1 Marchese Nicold Terzo da Este trouato 1l fighuolo con la Matrigna
m adulterio, 3 tutti dui 1n un medesimo giorno fa taglar il capo in
Fertara.” Novella XLIV.

Mr. Fizmaunice-Kelly confirms Chorley’s statement that the pla
was reprinted under the strange rubric, Quando Lope guiere, qusere. I;
appears with this sub-title as the third of the Doze Comedias las mas
Grandiosas gue hosta aora han salido de hs mewres y mas insignes pectas.
Segunds Parte.  Lusboa, 1647.

31t was afterwards published in the Page de/ Parmaso (Madrid, 16
and in the Obras Skeltss, Vol. IX. 37h
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Continuing, he observes : “I sought, the applause of the
base groundlings, employing my pen constantly with
stories of love; so great poets through haste spoil the
canvas. . . . Fate to me was so importunate that it
ruled my pen in spite of myself, so that, O wonderful
persistence ! each day of my life brought forth five sheetss
. Dorotea, the posthumous child of my Muse, and
perchance my most beloved, the last ‘of my life, still
desires the public light.” . . . He adds that if he were
to endeavour to tell the number of plays he has written,
one would thunk it a fiction ; that he has written fifteen
hundred plays, of which more than a hundred passed from
the Muses to the stage in twenty-four hours. *For
seeing that the wood of my poor mountain was burning
for another's profit,! I changed to silver the poison they
gave me in copper, and clothing them [i.c. the comedias]
anew, they issued forth to the light with less stains upon
them. . . . But cupidity reached such a point that my
comedias were printed under the names of others, filled
with a thousand errors. . . . Forgive, O Claudio, my
recounting to you the great number of my works, but
without self-praise I may say that what 18 printed, although
already excessive, is but a small part of what still remains
to be printed. . . . They [i.e. the comedias] owe to
me the art of their beginning, although I deviated from
the rigorous precepts of Terence, and do not deny a share
in it to the three or four great wits who saw the infancy of
the theatre. . . . And now the pathway is so well beaten
that the matter is made easy for everyone; for the copy
being written, it is necessary to sell it. . . .”

¢ see that Lope here asserts his claim as the originator
of the Spanish drama then in vogue—of the comedia
mueva,—in unequivocal terms. He acknowledges the
part played by three or four wits,” as indeed he had
done many years before, mentioning them in his « New

1 Doubtless an allusion to the proverb : Del monte sale con gue se arde, =
One always causes one’s own musfortune . Another refram forms the
title of one of Lope’s comedias, mentioned above : De/ monse sale guen ol
moxse gaema= Qur injuries sometimes come from those nearest to us,
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Art of Making Plays.” Here also is once more repeated
the complaint, equally long-standing and eminently
just, that others were living upon his reputation by
appropriating his works.

In 1632 Lope published his Dororea,' a “dramatic
action in prose,” which was originally written in his
carly years, and which he was preparing for the press,
as we have just seen, when he was writing his ¢ Epistle
to Claudio.” It is divided into five acts and is written
in 2 clear natural style which flows from his pen with an
ease and grace that denote a consummate mastery of prose
style quite equal to the brillant skill he had always dis-
played in verse. Here is 2 work of Lope’s youthful years,
filed and embellished in his old age, when the great poet
had at his command all the devices, all the artistry that
long experience could lend to transcendent genius. Here
we find that salt of the Spamish soil—its proverbs—used
unsparingly in the conversation of Gérarda and Teodora,
the whole seasoned with the kindly humour, the flashing
wit that never leaves a wound—so characteristic of Lope in
almost all his wnitings. We have quoted so much from
the Dorotea 1n the early chapters, that it is needless to dwell
upon 1t here. The work has rightly received enthusiastic
praise. Sr. Menéndez y Pelayo, the greatest of living
Spanish critics, says of it : * Of all the imitations of the
Celestina, the Dorotea is that which comes nearest to its
unapproachable model.”*

Prefixed to the Dorotea is a sort of prologue by Lope’s
friend D. Francisco Lopez de Aguilar, entitled 4! Theatro,
which is of interest because of its bearing upon a

1 La Doroteay Accion ¢ew Prosa. De Frey Lope de Vega Carpro, del Habite
&e Sam Juam —Al Iimo. y Excomo. Sefior D. Gaspar Alfinso Perez de Gusman
el Buens, Conde de Nucbla, primogensto del Excmo. Sr. el Gran Dugue de
Medina-Sidoma.  Ano 1632,  (Exi de Theatro Cato: Adhibe mentem
Cicero). En Madrid, en lo Imprenta del Reswo, o costa de Alowso Perez,
Bibrero de su Majestad.

The Suma de Privilegso and Tasse are both dated Scptember 14, 1632,

La Barrera speaks of this edition as rsmamenzz rora. It is a poorly
printed book, of which I procured a copy in London some years ago.

3 Obras de Lope de Viga, Vol. X. p. xcv.
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bibliographical question. He says: “Lope was obliged to
publish this story (fabula) on secing the boldness with
which the booksellers of Seville, Cadiz, and other cities
in Andalusia—under the cloak that they are printed in

and Barcelona, and putting upon them the names
of those printers—arc issuing divers volumes in their
own citics, and including in them comedias by ignorant
persons, which were never seen or imagined by him,” etc.

The spurious parts of Lope, to which Lopez de
Aguilar here refers are : Parte vesntides (Zaragoza, 1630);
perhaps the Doce Comedias nuevas de Lope de Vega y
otros autores, Segunda Parte (Barcelona, 1630); Parte
vesnticuarro ( 2a, 1632), and perhaps also a Parte
veintiseis (1632-37). Most of the comedias contained in
these volumes were originally written by Lope, but often
appear here in a very corrupt form ; the Lists show that
several were written by other poets (sometimes of dis-
tinction), but issued under the name of the great Femix,
with the object of exploiting his popularity among the
theatre-going public. These Parts, in detail, are: Parse
veynte y dos de las Comedias del Fenix de EspaRa, Lope de
Vega Carpso, y las mesores que hasta aora han sahds, erc.
Aho 1630. En (aragoga, por Pedro Verges. A costa de
Fusepe Ginobars, mercader de libros. 4°. The Aprobacion
and licences are dated 1629. It contains:

1. Nunca mucho costé poco—Lope? It differs from
the play of this name by Alarcon.

2. Dt Mentira sacards Verdad—Matias de los Reyes.
(Composed in 1622 ; printed at Jacn in 1629.)

3. La Carbonera—Lope. (Part XXIL,, 1635.)

4. La Amistad y Ja Obligacion.—Lope? (Also called
Lucha de Amor y Amistad ; likewise published as a suelta
attributed to Montalvan.)

§. La Verdad sospechosa 6 ¢l Mentiroso,—Alarcon.

6. Quien bien ama, tarde olvida.—Lo

7. Amar sin saber 4 guien.—Lope. (Part XXII., 1635.)

8. EI Margues de las Navas.—Lope. (Seeabove,p.311.)

9. Lo gue ha de Ser—Lope. (Part XXV., Zaragoza,

1647.)
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10. La Lealtad en ¢l Agravio.—Lope ?

11. En los Indicios la Culpa.—Lope. (See p. 281.)

12. La Intencion castigada.—Lope ?

Doze Comedias nuesxas de Lope de Vega Carpio y otros
Autores.  Segunda Parie. En Barcelona, per Gerbmimo
Margarit, Afo de 1630. 4°. It contains:

1. Mas merece guien mas ama.—Hurtado de Mendoza.

2. Las dos Vandoleras y Fundacion de la Santa Herman-
dad de Toleds.—Lope.

3. Olvidar para vivir—Miguel Bermudez.

4. El Hyo por Engaho, y toma de Toledo.—L.ope ?

5. La Locura cuerda—D. Juan de la Silva Correa.

6. Los Medecis de Florencta.—Enciso.

7. El Burlador de Sevilla—Tirso de Molina. But the
correctness of this current attribution has recently been
called in question.

8. Marna la Porguera—Andres Martin Carmona.

9. La desdichada Estefamsa.—Lope. (Part 1.)

10. El Plesto por la Honra.—Lope. (Part II.)

11. Deste Agua no beberé—Claramonte,

12. Lucidoro, Aragonés—Juan Bautista de Villegas.

(La Barrera, Catdlogo, p. 707.)

Parte veinte y cuatro de las Comedias del Fenix de Espafia
Lope de Vega Carpio, y las mejores que hasta aora han salido.
Zaragoza, por Diego Dormer, 1632. A costa de Fusepe
Ginobart, mercader de libros2 It contains the following
plays, all ascribed to Lope:

1. La Ley executada—Lope ?

2. Selvas y Bosques de Amor—Lope. (Represented in
the Palace of the Queen, between February §, 1622, and
February 8, 1623.)

3. E! Examen de Marides, y Antes que te cases mira lo
gze hazes.—Alarcon. (In Part II., of his Comedias,
1634.

24 )El gue diran y Donayres de Pedro Corchuelo.—This
play, by Matias de los Reyes, is dedicated by the author

1This is the first edition, which La Barrera had never seen. He
describes the edition of 1633, which I possess, and which has a Jicencia
dated January 2§, 1631.
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to Lope, is dated Villanueva de la Serena, August 11,
1622, and was printed at Jaen in 1629.
§. La Honra por la Muger—Lope? (Lord Holland
d an ancient MS. ascribing it to Lope.)

6. E! Amor Bandolero—Lope ?

7. La mayor Desgracia de Carlos Qusnto y Hechicera de
Argel or Conguista de Argel—Lope? (Attributed to
Jimenez de Enciso, in Parte XXXIII. de Varsos Autores,
Valencia, 1642, and 1n Comedias de los mejores y mas insignes
Ingenios de Espafia, Lisboa, 1652.)

8. Ver y mo Creer—Lope?! (MS. in the Biblioteca
.Nacional, anonymous, with original Aprobaciones, dated
1619.)

9. Dineros son cahdad.—Lope.

10. De quando acd nos vino.—Lope ?

11. Amor, Pleyro y Desafio. (Ganar Amsgos).—Alarcon.
(Published in his Comedias, Part II., Barcelona, 1634.
Lope’s comedia of the same name has been mentioned
above, p. 294.)

12. La mayor Victoria.—Lope. (Pub. in Part XXII.,
Madrid, 1635.)

Parte wveinte y seis de las Comedias de Lope de Vega
Carpio® . . . Zaragoza, 1645. It contains the following
plays, all under the name of Lope

1. La Ciudad ssn Diws (El Inobedsente).—Lope. (See
above p. 158 and ».)

2. Despertar & quien duerme—Lope. (Printed in Part
VIIL, 1617.)

3. Dos Agravios sin Ofensa.—Gaspar de Alarcon. (The
Osuna collection included an ancient suelta, in which the play
is attributed—rightly, as it would appear—to this author.)

4. Lealtad, Amor y Amistad—Lope ?

§. Lo gue es un Coche en Madrid. (Los Riesgos que fiene

1This Part must have been publshed onginally between 1632, the

r m which Part XXIV. appeared, and 1633, the date of Part
EKVIL This is shown by the allusion to it m Lope’s E/ Desprecie
Agradecds, published in the Pegs de/ Parwaso, 1n 1637. In this play
Doba Ines mentions the Parr veinieseis de Lope, to which Don Bernzrdo
replics : “ One of the spurious books published under his name.”
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ux Coche.>—Don Antonio Hurtado de Mendoza. (Printed
under his name in the Lasurel de Comedias, Quarta Parte,
Madrid, 1653.)

6. Mas vale Salto de Mata que Rucgo de Buenos.—Lope ?

7. La Merced en el Castigp.—Lope? (With the title
E! Dichoso en Zaragoza, it was attributed to Montalvan,
both suelsa and in the Parte Cuaremta de Escogidas,
Madrid, 1675. With the title E! Premio en la misma
Pena, it is attributed to Moreto in the Parte Treinta, of
the same collection, Madrid, 1668.)

8. E! Nacsmiento del Alba—Lope. (It is a recasting of
his play La Madre de la Mgjor, inserted in Part XVII.,
1621, according to Chorley, who says that the first and
second Acts are identical in both plays; but the third 1s
wholly different and very well written. Restori says the
first two Acts have been ruthlessly disfigured, and that the
third Act has nothing to do either with La Madre de la
Mejor or with E! Nacsmiento del Alba, but is the third Act
of 8 Ana y el Nacimento de Maria. See Zift. f. Rom.
Phil. Vol. XXII. (p. 21 of reprint).)

9. Pisoseme el Sol, salitme la Luna.—Claramonte. (It
appears under his name in the Doce Comedias de Lope de

ega Carpro. Parte vestenueve, Huesca, 1634.)

10. El Prodigio de Etiopta (Santa Teodora).—Lope?

11. El que diran y Donayres de Pedro Corchuelo..—Matias
de los Reyes (see p. 346).

12. La Ventura de la Fea.—Lope.

So far as concerns Lopez de Aguilar’s protest that
booksellers of Cadiz, Seville, and other cities of Andalusia
publish these volumes, which purport to have been printed
at Barcelona or Zaragoza, La Barrera observes that though
this is true in the case of the last collection mentioned
above, and perhaps of the third one also, the other two
were certainly printed at Zaragoza. They all owe their
origin, doubtless, to Lope’s own remissness. After the
appearance of the Parte vesnte of his Comedias, in 1625,
he made no effort to continue their publication until ten
years afterwards, in 1635, when he prepared two additional
volumes which were issued posthumously. As Lope
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neglected to supply the popular demand, it was natural,
though not legitimate, that some one else should do so.
On April 7, 1632, there died in the Calle de Francos—
the street in which Lope lived, and perhaps in his own
house—Dofia Marta de Nevares Santoyo, the once
beautiful Amarils, the former divinity of Lope’s verses,
but now old and bhind. It would appear that Marta was
buried, not by the care of her old lover, but by Alonso
Perez, the bookseller, and at his expense!! Had Lope,
after all these years, now that her charms were faded and
her beautiful eyes were sightless, abandoned his Amarihs ?
Did her “divine voice’” no longer charm him ?—that
voice which he had extolled, much as Campion extolled
Corinna’s :
“ Canta Amarilis, y su voz levanta

Mi alma desde el orbe de la Luna

A las inteligencias, que ninguna

La suya imita con dulzura tanta,” etc.

Perhaps: Lope had finally repented him of his unbridled
life, so ill beseeming his age and his priestly habit, and
had exclarmed once more$ :

“Ma ben veggi'or st como al popol tutto
Favola fu1 gran tempo ; onde sovente
Di me medesmo meco mi vergogno.”
It is one more mystery in the life of this enigmatic genius.

! Partida de defuncion de Dofia Marta de Nevares Madnd, 7 Abnl,
1632. Dofia M* de Nevares muri6 en la Calle de Francos en sicte de
Abril de 1632 afios recibi6 los santos Sacramentos de manos del
Licenciado Juan Lucas , no testé ; enterrdla Alonso Perez, librero, que
vive 4 Ja Platera, y pag6 de fabrica ocho ducados. (Archivo parroquial
de San Sebastian ) Perez Pastor, Datos descomocsdos, p 303.

It is perhaps an exaggeration to say that at the time of her death
Dofia Marta was old, though that greatest of all charms—youth—had
certainly fled long ago  She was marned to uc Hernandez de
Ayala at the age of thirteen, and passed with him a period “of
inconsolable sadness, which lasted thirteen years,” to use the words of
La Barrera, She then met Lope at a festival, when he succeeded in
gaining her love,  despues de lorgos afies.” 'This was m 1616. Amanlis
was therefore nearly forty-five years old at the time of her death.

31 have said ‘once more’ becanse thirty years previomsly, in his
comedia Los Lacos de Palewcia (wirtten before 1603), we read :
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In 1633 Vincencio Carducho published his Didlogos de
la Pintura, etc., which contains 2 poem by Lope in praise
of the art of painting, and this was followed in the same
year by the Elegy on the death of D. Jerénimo de
Villaizan.?

But a far more important work—Lope’s eclogue
Amarilis—also appeared in 1633. Frequent reference
has already been made in the preceding pages to the im~
portance of this poem— srisfisima confesibn de sus postreros
amores,”—as regards the biography of our poet. He
appears 1n it as the shepherd E/isto, while the shepherdess
Amarilis is Dofia Marta. The death of Amarilis which,
as we have just seen, took place in the preceding year, is
described in this eclogue in verses of exquisite tenderness
and beauty® The manifestly sincere grief that Lope felt
on her death renders the fact that she was buried by the
care and at the expense of the bookseller Alonso Perez,
instead of receiving these last attentions from her ancient
lover, all the more 1nexplicable.t But probably the solution
may be found in the conjecture of Fitzmaurice-Kelly :
that Pérez simply acted on behalf of the poet, whose
profession and years would have made it unseemly for him
to appear before the public as responsible for Marta’s
funeral expenses.

Of letters written by Lope in 1633, but one 1s published in
the Adictones to La Barrera. [t is dated September 4, refers

Caballero Y este j quien es?

Pssano Belardo fue su nombre .
Escribe versos, y es del mundo fabula
Con los varios sucesos de su nida. . . . (Act IIL).

1 Elegia g la Muerse de D. Jesommo de Villaszan, por su smigo Frey Lege
de Vega Carpro. Exn Madrid, por Frescisco Martsnez, afio 1633,

3 Amarilis Eghga. A ls Rema Chrisnamsnmas de Francia, De Frei
Lope Felix de Vego Carpu, del Habsto de Sam Juan. Con Leencia, en
Madrid Por Frencssco Martinex. AR 1633.

88ece Obras Suelias, Vol. X. p. 182, begmning : “ Mas como el bien
no dura,” etc.

4 The Eclogue dmarslis has been discussed above, pp. 255-256.



350 THE LIFE OF LOPE DE VEGA

solely to theatrical matters, and is curious enough to deserve
quotation : “ Amarilis [Maria de Cordoba y de langE‘]
arrived here with a passionate /%a in her praise, wherefore
she was less well received than she should have been,
because the judgment of the mob resents that one
should take any praise to one’s self instead of leaving it
to them to bestow. Vallejo received her with a co-
media by Doctor Montalvan, which produced quite an
uproar : the effect of humility—a most divine virtue
and of much importance in all matters. The company
of Vallejo 1s like some faces,—not a perfect feature in
it, but because of the harmony with which they are
united, the face is beautiful. The skill of the man in
theatrical matters is unsurpassed ; so great is 1t that for
a fortnight he has kept on the boards two comedias of
mine which are perhaps thirty years old But what
shall we say of Maria de Riquelme, without paint or
wder, respected, and without ostentatious display ?
urely 1 am speaking here through the mouth of the
mob, who already put her in the first rank with Ama-
rilis, and so I am persuaded that novelty is more potent
than reason, since I have beheved it, though knowing
that it is not true. She is extraordinary in depicting
ssion, in a way that imitates nobody, nor will you
able to find any one who can imitate her,”? etc.

14 Aqu llegd Amarths con una loa soberbia en su alabanga, con que
esté menos bien recibida que lo estuviere, porque el 1mcio del vulgo
haborrece que nadic sc aplique a 1 la glona, sino que se 1a remita a el

ra que disponga de ella. Recividla Vallejo con una comedia del
Eoctor Montalban, que trac el lugar alborotado efectos de Iz
humildad, virtud divinissima, y en todas materias de mucha ynpor-
tancta.  Es la compatia de Vallejo como algunos rostros, que no
teniendo faccion perfecta, por 1a armonia con que todas se juntan,
hazen el rostro hermosso, El cuidado del hombre en los teatros es
nunca bisto, tanto, que dos comedias mias de habré treinta afios las
ba hecho durar a quince dis. Pues qué diremos de Maria de
Riqucime, desasseada, o huida, ni de galas estrabagantes? Cierto
que ablo en esto por 1a boca del vulgo que ya la pone en el primer
lugar con Amanlis, y assi me persuado que L novedad puede mas que
la ragon, pues yo lo he creido con saber que miente. Es singular en
Jos afectos, por camino que no imita de nadie, ni aun se podré
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Of Maria de Riquelme, whom Lope praises here, it
may be noted that she has a distinguished place in the
theatrical annals of her time. Living in a dissolute
age,—a member of a profession which never enjoyed
reputation for ery,—she was cclebrated not only
for her t uty and skill as an actress, but also
for her mutely spotless character. The wife of the
awror Manuel Vallejo, “she was much persecuted on
account of her beauty and becausc she acted so divinely,
nor did any one know the slightest thing that could
reflect upon her character ; but on the contrary, she was
most devout, frequenting the sacraments, and all con-
sidered her very saintly”’! Hence Pellicer attributes
the satirical verses that were written against Vallejo,
““to the rage and despite which the invincible virtue
of his wife aroused in these detractors.” On retiring
from the stage, Maria de Riquelme withdrew to Barce-
lona, where she died in 16562 The other actress here
mentioned by Lope, and who was much more admired
by him, was Maria de Cérdoba y de la Vega, wife
of the sutor Andrés de la Vega, and daughter of
Antonio Martinez and Isabel de e51:51'dova, both natives
of Madrid® She was generally called Amaor:is, though
she had also received the nickname /& Grem Suitana,

hallar quien la imite. Esto es haciendo salbas a la Sefior Belerma,
con quien no se entiende comparacion de ausentes, que siempre fué
dificil de medir con la berdad. Fuesse Avendafio a Toledo, porque
en su compafiia, que no deve de ser dichosa, no se acababa omr&ia
mia ni de otra. Efectos de mal gracioso, galan gordo y dama fna.
Guarde Dios a Vm. Barrers, Nueva Biografis, p 651.

1Casiano Pellicer, Origemes, IL p. 110.

3To be a manager’s wife was, no doubt, m the seventeenth century,
as m the twentieth, a strong security for receiving a prominent réle.
But the mssgueseros were no respecters of persons, and nothing but
genuine talent conld have enabled Maria de Riquelme to hold her own
with the pablic against the other members of her husband’s powerful
company. She bore him a son, alwo called Manuel Vallejo, who acted
under Antomio de Castro’s management n 1656, Sinchez-Arjona,
MAnales del Teatro en Sewilla, 1898, p. 411, note,

$Pérez Pastor, Naever Datts, p. 223.
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and her husband that of &/ Gran Turco, *because, it was
said, she had been on terms of intimacy with D. Pedro
Tellez Giron, Duke of Ossuna, who seems to have pre-
sented her, among other things, with some oriental
tapestries and carpets which he had received from the
Sultan of Constantinople.”? She was one of the most
popular actresses in Philip IIL’s time, and at the be-
gin:;x} of the reign of Philip IV2 Her beauty was
prai by Quevedo in a ballad, while the caustic,
railing Villamediana called her :
¢ Milagron del barrio (0
De pico y narices larga.”

On December 18, 1633, the marriage-settlement of
Lope’s daughter, Dofia Feliciana Felix de Vega Carpio,
was executed. The bridegroom was Luis de Usitegui,
‘s oficial de la Secretaria del Real Consejo de las Indias
de la Provincia del Pirtt en el Oficio del Sefior Don
Fernando Ruiz de Contreras, del Consejo de S. M. y
su Secretario en el dicho Real consejo de las Indias.”
The emoluments of this office, when compared with
its grandiloquent title, were doubtless small ; but possibly
Don Luis found some compensation in the conscious-
ness that he was a part, even though an insignificant
part, of the great machinery of state, and basked in
the light reflected by that a\Fust councillor Contreras.
Perhaps a few feeble rays of this light fell upon the
modest official—a clerk in plain English—and helped
to warm his benumbed body in those uncomfortably
cold Madrid winters. At all events, the prospective

184nchez-Arjona, Anales del Teatro en Sevilla, p 234 .

2]t has already been noted (p. 137), when speaking of stage salaries,
that Mania de Cérdoba, in 1632, received for two representations, 1n
one day, the sum of eight hundred reals, we may add that Marna
Calderon, the mistress of Phiip IV. (to whom she bore 2 som, D,
John of Austna, on April 17, 1629), receved, 1n the same year, for
representing two comedias and two awis, one thousand and fifty reals,
“with transportation for her husband, Tomds de Rojas, and a servant,
besides lodging and eight reals per day ¢ racsow.” Pérez Pastor, Naeow
Dates, p. 226. La Calderons afterwards became a nun, and died in
the convent of la Serrania de la Alcarna.  Pellicer, Vol. IL p. 9a.
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father-in-law, Lope, came to the rescue with this marri
settlement, in which he promises to endow his daughter
with clothing and money to the amount of five thousand
ducats. This sum was to be paid out of the proceeds of
the estates of Dofia Felicianas grandfather and grand-
mother, Don Antonio de Guardo and Dofia Maria de
Collantes, now both deceased, the grandmother having
died some time after October §, 1595—the date of her
will—and the grandfather, Don Antonio, on June 3,
1633. It appears that although Mara de Collantes had
died before her daughter’s marriage to Lope, leaving
a will 1n which this daughter, Dofia Juana de Guardo
(Lope’s wife and Feliciana’s mother) was a legatee, her
husband, Antonio de Guardo, had always resisted an
adjudication of his deceased wife’s estate. An attempt
to compel a partition seems to have been made by Dofia
Feliciana on January 26, 1633, when the court appointed
Pedro de Velasco guardian 44 /luem of the petitioner,
but with what result 1s not known! Doubtless the
suit was discontinued on account of the death of Antonio
de Guardo in the following June.

On December 23, 1633, Lope fimsshed his comedia
La Corona de Hungrsa 6 la inyusta Venganza, the autograph
of which, according to La Barrera, was formerly in the
archives of the Count of Altamira. Duran made a copy
of it, which 1s now in the Biblioteca Nacional. In this
year there appeared another spurious volume of Lope,
one of those generally designated exwravagantes? entitled :

1Pérez Pastor, Datos descomocsdes, p. 252. Antonio de Guardo had
married Sabina Nufiez after the death of his first wife.

2 Four volumes of the Comedsas del Femix de Espafia Lope de Vege—
Parte XXVI1. (Zaragoza, 164.5;, Parte XXVII. (Barcelona, 1633),
Parte XX V111 (Zaragoza, 1639), and Parte XXIX. (Huesca, 1634)—
are said to contain works by Lope and by other authors. These four
Parts are commonly called Parses extravagantes ; Chorley lays stress upon
the circumstance that all four Parts, as well as the so-called Comedias de
Sevills (La Barrera, Catilogo, 685), are only known to us by the fact
that Fajardo cited them in his manuscript index of plays. Some frag-
ments, however, appear to have survived in three made-up volumes
(tomos colecsscios) m the Osuna Labrary.



354 THE LIFE OF LOPE DE VEGA

Comedias de Lope de Vega . . . Parte wveinte y siete.
Barcelona, 1633. It contains:

Allé daras Rayo.—Lope?

E! Médico de sk Hosra.—Lope. (Calderon’s play of
the same title is a recast of this.)

Los Milagros del Desprecio.—Lope. (Printed in Nuevo
Teatro de Comedias de diferemtes Autores, Decima Parie,
Madrid, 1658.)

Por la Puente Fuana—Lope. (Printed in Part XXI.,
1635.)

3E51 Sastre de Campillo. This is by Luis de Belmonte
Bermudez. (The autograph signed by the author on
August 1, 1624, formerly in the Osuna Library, is now
in the Biblioteca Nacional.)

La Selva confusa—Lope? (“Schack, Nachtrage, p. 86,
referring to 2 MS. in the Osuna collection, attributes
this play to Calderon, and supposes erroneously that this
may perhaps be the lost Certamen de Amor y Celos, which
was not written till 1640.”)!

Los Vargas de Castslla.—Lope.

El Infanzon de Illescas.—Lope.?

El Gran Cardenal de Espana Don Gil de Albornoz.
Parts I. and IL.—Antonio Enniquez Gomez.

Celos con Celos se curan.—Tirso de Molina.

Lanza por Lanza, la de Luis de Almanza’—Lope.
(Printed in the Academy’s edition, Vol. X.)

In 1634 two additional volumes of comedias appeared,
without Lope’s sanction, and attributing to him a number
of plays which he never wrote. The first is entitled:
Parte wveinte y ocho de Comedias de varios Autores. En

18ee Val, Schmudt, Dse Schauspsele Calderows, p. 452. The opening
m;es of La Selva confisa quoted by Schack are certainly not in Lope’s
style.

2 Menéndez Cy Pelayo has published 1t as Lope’s, or rather as a
refundicion by Claramonte of one of Lope’s comedias, The editor has
prefixed a very learmed and penctrating essay upon this play to Vol. X.
of the Academy’s ed. of Lope.

8This play, E/ Médico de sx Honra, and Ls Palima de Toleds, were
fint produced by the company of Avendafio. Sinchez-Arjons, dusis,
P- 243.
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Huesca, por Pedro Bluson, impressor de la Universidad,
afo de 1634. A costa de Pedro Escuex, mercader de
kbros. 'The plays of Lope in this volume are: K/
Labrador wenturoso, El Palacto confuso, La Porfia hasta el
Temor, and El Fuez en su Causa. The following are also
ascribed to him

La despreciada Querida. (It is by Juan Bautista de
Villegas) ; La Industria contra el Poder. (This 1s Calderon’s
Amor, Honor y Poder) ; La Cruz en la Sepultura. (This is
Calderon’s La Devocion de la Cruz )*

The other volume 1s © Doce Comedsas de Lope de Vega
Carpo: Parie vemnse y nueve. En Huesca, Por Pedro Bluson.
Afio 1634. The plays under the name of Lope are: La
Paloma de Toledo.—Lope ; Querer mas y sufrir menos.—
Lope? Los Martires de Madrd —Lope? La préspera
Fortuna de Don Bernardo de Cabrera.—Lope? La adversa
Fortuna de Don Bernarde de Cabrera—Lope? Las
Mocedades de Bernardo del Carpio'—Lope. (The latter
play 1s published in the Academy’s edition, Vol. IIL.)

Towards the close of November of this year appeared
the last volume that Lope issued during his lifetime, a

1See the Catalogue of the Ticknor Spamish Labrary, p. 97. Another
volume of comedtas appeared 1n 1639, entitled Comedsas de Lope de Fega
Carpio . . (y otros autores) Parte vemte y ocho  Zaragoza, 1639
Contents .
La Cruz en la Sepultura  Ascnibed to Lope.  This 15 by Calderon.
De un Castigo tres Venganzas  Ascribed to Lope  This s by Calderon,
Kl Palacto confuso  Lope
La desprecrada Querida  Ascribed to Lope.
El Juez de su misma Cassa  Lope.
E! Labrador venturose  Lope.
La Porfia hasta el Temo:  Lope.
El Princspe Escanderberg  Ascribed to Lope  This 1s by Luis Velez (2).
E! Trato muda Costumbres. Ascribed to Lope  This 13 by Mendoza ().
E! celoso Extiemerio. Ascribed to Lope.  This 1s by Antomio Coella.

(La Barrera, Catiloge, p. 683.)

See also Salvd, Carilogs, Vol. L. p. 548

20f this play I possess a suelis published 1n Madrid, “en la Imprenta
de Antonmo Sanz, en la Plazuela de la Calle de 1a Paz” ‘The text is
essentially the same as 1n the above ed.

For the posthumous Volumes of Lope’s Comedias, see Appendix B.
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book of verse, entitled Rimas humanas y divinas! and
ublished under the pseudonym of Tome de Burguillos.
e Aprobacion of this volume is signed by El Maestro
Joseph de Valdivieso, on August, 17, 1634, and there is
an additional license to print, signed by Don Francisco de
Quevedo Villegas, on August 27, 1634. The Tassa is
dated November 22, 1634, so that the volume probably
appeared shortly after this date. Lope pretends that
these verses are published from the papers of Tome de
Burguillos (a pseudonym he had assumed years before,
at the poetical tournaments in honour of Saint Isidore’s
beatification and canonization) ; there has been some con-
troversy as to the authenticity of these Rimas, but it 1s
now established beyond question that Lope 1s really the
author of them. Following the dedication to the Duke of
Sessa and the  Notice to the Reader” there is a portrait of
Lope, very poorly engraved and bearing only the remotest
resemblance to other portraits I have seen. This one repre-~
sents him in his clerical habit, crowned with laurel. In an
oval around the portrait is the legend : Deus nobis haec otia
Jecit; and beneath it : * El Licenciado Thome de Burguillos.”
A glance at the name and the portrait may well have
caused Lope to doubt his own identity. The volume
consists, in great part, of sonnets in a playful vein, written
with all the grace and wit for which he 1s famous beyond
any other Spanish poet. These are followed by the mock-
heroic poem, La Gatomackia (“ The War of the Cats™),
“a vigorous and brilliant travesty of the Italian epics,
replenished with such gay wit as suffices to keep it sweet
for all time.”* It contains about twenty-eight hundred
lines, divided into seven stbvas, and is written with a

1Rimas Aymanas y diomas del Licencsado Tome de Burgwillos, mo sacadas
de Bsblioteca mnguna (que en Castellano se lama Librersa) simo de papeles
de amigos y borraderes swyos. Al Excelentsssmo Sefior Dugue de Sesse,
Gram Almiraste de Nopoles. Por Frey Lope Felix de Vega Carpwo del Awit
de San fuas. Con Privegio. Ex 'Madrid en la Imprenta del Reyno, Afio
1634. A custa de Almso Perex, Librero de su Magestad, 4°.

3 Fitzmaurice-Kelly, History of Spamssh Literature,p. 252  There is an
excellent translation of the Gatmackis . Bertuch, Magazin der Spamsschen
o, Portugienschen Literatar, Weimar, 1780, Vol. 1.
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lightness of touch and a goyous spirit that make it
delightful reading : it has but one fault, that it is too
long. The poet asks:

“:Y si el diuino Homero
Cant6 con plectro 4 nadie lisonjero
La Batrochonomachia,
Porque no cantaré Ia Gatomachia ?”

+ Had he sung it in half the number of verses, however,
it would have been even more enjoyable. The Gatwmachia
is dedicated to Lope’s son—* Don Lope Felix del Carpio,
soldado en la Armada de su Magestad "—a proof that
this son was still hving at this time. Ticknor records
that this mock-heroic has been a favourite in Spain from
its first appearance, and that it is still probably more
read than any other of Lope’s miscellaneous works.!

On May 24, 1634, Lope finished, at Madnd, the
comedia Las Bizarrias de Belssa, a sprightly comedy, at
the conclusion of which, addressing the audience, he says:

“The poet, most noble Senate,
Who erstwhile had left the Muses,
Now with the desire to serve you
Once again came to invoke them,
So that you may not forget him-
And here the comedia endeth.”?

There is a deep note of sadness in these last words + “so rhar
you may not forget bsm.” One sces how reluctantly « the
painful warrior, famouséd for fight  contemplates surren-

1 Another edition of the Rimas of Burguillos appeared i 1674, at
Madnd, and again 1n the Obras Sueltas, Vol XIX

24 Senado 1lustre, el poeta
Que ya las Musas dejaba,
Con deseo de serviros
Volvio otra vez £ llamarlas
Para que no le olvidéis
Y aqui 12 comedia acaba.”

The autograph of this play is 1n the Briish Museum ; 1t was printed
in the Pege del Parnaso (1637) So far as I know no later autograph
comedia by our poct has been preserved. See the facsimile at the
beginning of this volume.
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dering at last to the stealthy assault of time] What a
mighty pang it must have cost the * Monarch of the Spanish
stage,” when he saw that his long and glorious reign was
closing! That wulgo, whose favourite he had been for
80 many years, was deserting him in the eager search
for novelty and was turning towards the lesser lights now
rising in the firmament, while his own star was slowly
sinking, about to vanish in the everlasting night.

The year 1634 was destined to be one of the darkest in
Lope’s whole career. He was in his seventy-second year,
and after a strenuous and crowded life was looking
forward to passing the short remainder of his existence
in the peaceful companionship of his family and friends.
His daughter Feliciana was married, and Marcela
having long since (1622) become a nun, he had only
his youngest and favourite child Antonia Clara,—
Antofiica, as the father affectionately called her,—to
brighten the twilight of his days. Upon this daughter
of his beautiful Amarilis, he had lavished all the
love of his declining years. To her he had written
on her thirteenth birthday, August 12, 1630, the
gloss upon the verses: “To-day Antonia is thirteen,
and deserves to live two thousand, nor would there be
more to wish for did she but remain thirteen.”* The third

1«Hoy cumple trece y merece
Antonia dos mil cumplir,
N1 hubicra mas que pedis
I bl . :ie qued‘nEen ?l: thi . words h
t is impossible to render 1nto Engh e play u in the
last line, p"I":e third stanza s : s Py fpot
“Ella y sn madre en despojos,
Venus, y Cupido, belios
Truecan efectos y enojos,
Pues Venus qued6 sin ellos
Despues que le di6 sus ojos.
Mas si con ellos henr
Venus pudiera, y mirar
Como sus gracias oir,
Ni hubiera que dessear,
Ni habiera més que pedir.”
Rimas humanas y divinas del Licencsado de Burgwills. Madrid,
1634, fol. 142.
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stanza of this poem contains a touching allusion to her
mother’s blindness.

For Antonia Clara also, Lope had, on a subsequent
occasion, written the ba to an eclogue which seems now
lost, and which Antonia probably recited at some festival
in her father’s house, before a distinguished assembly com-
posed of the Duke of Sessa and others, among whom we
may readily imagine that the theatrical profession was
represented. It is deeply to be regretted that this eclogue
has not survived; being written for such an intimate
gathering, it doubtless contained many allusions to
events in the life of the poet, and we have seen how
invaluable Lope’s eclogues are for the storv of his life and
loves. Indeed Antonio de Leon, a friend of the poet, in
some verses published among the Elogios panegiricos after
Lope’s death, alludes to these compositions as the keys to
divers secrets

“Sus églogas suaves
De diversos secretos fueron llaves,
Que Belardo tal vez con versos sabios
Se lamentd pastor de sus agravios.”!

In 1634 Antonia was seventeen years old ; the child
had become 2 woman, and we may well believe her father’s
proud assurance that she was very beautiful. The evil
effects which association with the stage had had upon the
father, were destined to ruin the daughter. It does not
appear that Lope made any effort to shield his child from
the dangers of the theatre. His letters, on the contrary,
seem to show much complacency in this matter. The
loa just mentioned, which Antoma recited *wearing
a sacristan’s gown,”” relates wholly to the comedia, to the
players, and to matters connected with the theatre.

Lope was now advanced in years, and, despite his
complaints, his life had been a successful one as the
world goes. But, in his old age, Nemesis overtook him,
and Roque Hernandez de Ayala was to be avenged.

1 Qbras Sueltas, Vol. XX. p. 304
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He who had been heedless of the right, who had
recklessly sown the wind, was now at last to reap the
whirlwintfl. F 5 peaking of th

Montalvan, in his Fama pésuma, speaking of the year
of Lope's death, says: «“ He put no trust 51 his health,
although it was so good, because he knew that any illness
is more dangerous in very healthy persons than in the
very sickly. Besides this, he had suffered during the
Inst year swo misfortunes (as if one were not sufficient for a
single life), which had rendered him subject to frequent
fits of melancholy, now newly called hypochondria.”
What these two misfortunes were has been a puzzle for
more than two centuries and a half; at last the cloud
of mystery has lifted, and we know what Montalvan
meant but would not say. The first is, 1n all probability,
the death of the poet’s son, Lope Felix del Carpio y
Luxan; the second, as we shall see, concerns the conduct
of his daughter Antonia Clara.

The last poem prepared for press by Lope before his
death is an eclogue entitled Fikis.! Its veiled allusions had
long mystified admirers of the great inventor, who were
naturally led astray by the name Filis given to the heroine.
This Filis was not the divinity of his early ballads: as
the sequel will show, it 1s now certain that under this name
Lope disguises his own daughter Antonia Clara. She is the
Fils of the eclogue, while the father figures therein as the
shepherd Elkso.  This, I believe, was first pomnted out by
Sr. D. Francisco Asenjo Barbieri, in his Ultimos Amores de
Lope de Vega Carpi With this key the lock of the
eclogue Filks opens. In this poem Lope relates,—dis-
creetly bedecking, and in part obscuring, his narrative under
cover of poetic garlands,—the elopement of his daughter
Antonia Clara with a Court gallant. Corroborative evid-
ence of this is found in the eclogue of another of Lope’s

1 Fills, Egloga, a le dexsma Musa, Dokia Bermarda Ferresra de la Cerda,
soliora pornglm.l Malﬂd,6x635. I have never seen this edition. The
poemn was republished 1n 1637, 1n the Vega de/ Parmass, which I possess,
and 1 the Obras Sweltas, Vol. 5{ tg! ’

$ Madrid, 1876, p. 112,
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friends, Dr. Juan Antonio de la Pefia! In the prologue
to his this writer, after giving a brief outline of
Lope’s life, says: «“ He was ordained a priest and in this
office his conduct was exemplary. He was most charitable
towards the poor, setting them a rare example ; pardoning
insults, and very devout in cclebrating the mass. He
was taken ill as the result of a serious and unforeseen
occurrence, on St. Bartholomew’s Day, while present
at 2 public discussion of some medical questions, held
at the Scots Hospital.”? In this eclogue the allusion
to this fact and to the elopement of the poet’s daughter
arc unmistakable : * Seventy-three journeys the sun had
made—if a year be a journey—from Aries to Pisces, when
Belardo compassed his destiny : Death assaulted him at a
festival given by the head shepherd Felino to Galen.”3

1 Egloga elegraca G la Fama snmortal de Frey Lope Felix de Vega Carpio,
panegirsco funebre de este gramde Ingento  Imprimiise en Madrid, 1635, 8%
It has been reprinted 1n the Oébras Saeltas, Vel. X1X. p. 495, and foll.

3¢t Enfermd de un grave accidente que le di6é dia de San Bartholomé,
asustiendo 4 unas conclusiones de Medicina, que se tuvieron en el
Hospital de los Escosseses ”  Iéid p. 499.

8¢ Setenta y tres caminos hizo en veces
El rojo Sol (s1 un afio es un camino)
Del termino del Aries 4 los Peces,
Quando acabé Belardo su destino,
Assaliéle la muerte en una fiesta
Que hizo & Galeno el mayoral Felino.
Estaba la matena bien dispuesta,
Y ass1 en las conclusiones de aquel dia
Hall6 su vida conclusion honesta.

 Oh q‘uanto -lngratltud es feme.nndx,.
Y m4s quando el honor se confiaba
De ugre que de oveja esté vestida.

Mas vuelvo 4 aquelias luces eclipsadas
De nuestro buen Belorde que en sus penas,
Aunque fueron por él tan bien llor

No hallar satisfaccion le helé las venas,

Fhorss.
v Slomo €sas sirazones causa el oro,
ciego amor, pues por robar 4 Europa
Jtpiter 1mit5 forma de toro,” 18id. p. 509.
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The words of the prologue above fully explain this
sfestival to Galen.”?! Felino is the poetical name by
which Philip IV, was designated.?

Let us turn now to Lope’s eclogue Filis, the last of his
works, as we have said, to be sent to press during his
lifetime. I shall merely give such excerpts from the poem
as are important for the present purpose. Lope tells us
that Filis ¢ was left to him,” by ¢“the highlander Rosardo "
ERoque Hernandez de Ayala), “husband of Marbelia”
Dofia Marta], and that when entrusted to him she was but
three days old. He indulged her every wish; all the
wealth of all the world would he have given her, had 1t
been his to give:

“Quanto del Sur al polo de Calisto
Es fslata, es perla, es oro, le ofreciera,
Si fuera rico yo como bienquisto.”

“Her pleasure only was mine”; she was carefully
guarded aganst evil influences. “Filis grew up and
my love increased.”” She was seventeen years old,
“when 1t was my misfortune and her fate that Tirsi
should hear her singing at a festival; Tirsi, a swain of
the head shepherd Felino-

Era su gusto solamente el mio,
Para que mis su ingratitud te asombre,
Y en tanta obligacion tanto desvio.

Crecia Filis, y mi amor crecia.

d Qué cosa no aprendié? Si bien dispuesto
Su entendimiento 4 toda ciencia y arte,
De planetas benévolos compuesto;

1Cf also the account of this public discussion, and of Lope’s death,
which he says was as mysterious as his lifc, given by Dr. Fernando
Cardoso, who was one of the participants in these ceremomes, which
lasted four days. Oracion Funebre en la Muerte de Lope Felix de Vega
Carpw.  Obras Sucltas, Vol XIX. p 487.

3 The Queen, Dofia Isabel, was called Befisa. Quifiones de Benavente,
Rstremeses, ed. Rosell, Madrid, 1872, Vol. L. p. 457.
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Ninguna supe generosa parte
De qﬁtﬂs constitguyen aquel brio
Que con la honestidad términos parte,
Que Filis no aprendiese en dafio mio,
Pues tantas gracias fueron el escollo
En cuyas pefias se rompié el navio.

Habia visto decisicte vezes
Filis, y el sol por su inmortal camino
La distancia del Aries a los Peces,
Quando por mi desdicha y su destino,
Tirsi la oyé cantar en una fiesta,
Terss, zagal del mayoral Felino.”

Here is the irrefragable proof that this calamity befel
our poet in 1634, for on August 12 of that year Antonia
was seventeen years old. ‘The blame, the poet continues,
did not rest so much with Fils. Her old nurse had been
bribed by Tirsi's gold. so great was the woman’s greed
of gold that she had no regard for either danger or
hornour :

“{ Oh quanto puede en una vi?a avara
La codicia del oro, que atrevida

Ni en el peligro ni el honor repara!”

The father observed a change in his daughter; no
suitor that he proposed for her, pleased her; he noticed
how carefully she dressed her hair and adorned herself,
although there was no festival or special occasion for it.
She grew capricious and variable as the moon, now
meek, and now importunate ; the father became troubled
and watchful, but so complete was her dissimulation that
it even grieved him to have been suspicious:

“Pues como viese yo tanta mudanza
En Filis de la vida que solia
Pasar con menos cefio y mas templanza,
Y que quando casalla proponia,
Ningun pastor del Tajo le agradaba,
Porque ocupado el corazon tenia:
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Que cuidadosa del cabello andaba,
Y que sin fiesta ni ocasion alguna
Deqla.s secretas galas se adornaba;

Y que con mas mudanzas que la luna
Por las lineas de plata de los cielos,
Ya se mostraba facil, ya importuna,

Abri los ojos 4 tener desvelos,
Porque fué su traicion con tanto engafio,
Que me pesaba de que fuesen celos.” . . .

Finally, the shepherd Eliso (Lope), returning home one
evening and inquiring for Filis, received no answer to his
words. Fihs had fled with her mad, taking even the
dog, “watchful guardian of the flock,” with them:

“ E]l mastin del ganado vigilante,
Tambien a4 la crianza desatento
Se fué con ellas;” . . .

“Thus,” the poet says, “was my cherished treasure
torn from me” :

“Ast fué el rapto de mi prenda cara”

One can imagine what a blow this was to the afed
father. It broke his heart, for his Filis was * the soul of
his eyes.”

« Filis, que el alma de mis ojos era.”

To see his deep, tender love so ill requited, was what
afflicted him ; to see that “for him Fihs had a soul of
marble and a heart of ice” :

*El mal pagado amor, Silvio, me mueve,
Y el ver que Filis para mi tenia
Alma de marmol, corazon de nieve.”

“ And do not think that dayhght ever dawned until
the lovely Filis said to me: Eliso, write, for now I
bring the day. And many times, O inauspicious stars !
she used to write what I dictated to her, for even m
soul desired to specak through her. And yet again 1t
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scemed as though I drew my inspiration from her lovely
eyes, and they were not the least rare of my thoughts :—

“No pienses que la aurora amanecia
Hasta que me decia Filis bella :
¢ Escribe, Eliso, que ya traigo el dia.’
Y, muchas vezes jay, contraria estrella!
Ella escribia lo que yo dictaba,
Que hasta el alma queria hablar por clla.
Otras vezes parece que tomaba
De sus ojos la luz de mis concetos,
Y no era lo que menos acertaba.
Juzgaba yo sus ojos tan discretos
Que pensaba que versos producian
Como suele la causa los efetos.”

It is the ingratitude of his daughter which crushes the
wretched father; all else may be forgotten, but not
ingratitude :

“La vida se perdona al homicida,
Y aun el honor, con ser de tanto precio,
Pero la ingratitud jamas se olvida.”

For him henceforth there is no repose on earth. *The
night descends, and all that Phoebus guilds rests upon
land and sea, save I alone; I cannot rest either at night
or dawn:

“ Baja la noche, y quanto ilustra y dora
Febo, descansa en tierra y mar; yo solo
Nt descanso & la noche ni & la aurora.”

These few quotations will give the reader some slight
conception of the exceeding beauty of Lope’s poem—
its caressing melancholy, its enchantingly musical verse,
It is in truth a perfect masterpiece o% impassioned and
convincing art.

This, thus briefly told, is the story of the last and most
crushing sorrow of the great master’s life. 'Worn out in his
muﬁclle against the malice and envy of his foes and rivals,
he need now of all his resignation and fortitude.
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But in the bitterness of his heart he cannot refrain from
bursting forth against all womankind : “ Oh how much,
Silvio, the most prudent errs, in trusting to a woman,
for the firmest doth savour more of the rib than of the
earth :
“; Oh quanto, Silvio, el mas discreto yerra
En fiar de mujer; que la mas firme
Mas sabe 4 la costilla que 4 la tierra!”

Silvio asks: *“Who would have thought that Filis
e’er could be to thee, Elso, so cruel and ungrateful 7
“He who considers her as lover,” is Eliso’s answer.
Again Silvio says that “some have held Filis to be of
your own blood,” to which Eliso makes the evasive reply:
‘“Between bringing up and begetting there’s no differ-
ence.” And, when asked why he has not complained of
the offence, the poet answers : * Because the tongue’s a
miserable means. God s a King eternally wise, and a
heart that weepeth can do more than all the sages ever
can persuade’; and *“when justice slent 15, then he's
a fool who asks for it to sxfence I constrain me.”

“Porque es la lengua baja diligencia.
Dios es un rey eternamente sabio,

Y puede mis un corazon que llora
Que quanto puede persuadir el sabio.
Quando enmudece la justicia, es necio

El que la pide; yo 4 callar me oblgo.”

Finally the poet resigns himself to his lot, acknowledg-
ing the divine justice of his pumishment in the mournful,
pregnant phrase, ¢ As is the tree, so shall the fruit be™:

«“Qual es el arbol, tal produce el fruto.”

Who was this Tirsz,—this gallant of the Court of
Philip IV.? Evidently he must have been some powerful
noble, close to the King or to his favourite, the Count
Duke Olivares. Sefior Asenjo Barbier1 conjectures that
Tirsi was D. Ramiro Nufiez Felipez de Guzman, Marques
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de Toral and Duke of Medina de las Torres, who became
the Count Duke’s son-in-law. He calls attention to
the names * Tirsi (genitive of Thyrsus, a stalk or stem),”
and Rami-ro; also to the notorious enmity between
Lope and the dramatic poet Alarcon, whose special friend
and protector Medmna de las Torres was. D, Ramiro had,
through the favour of the Count Duke Olivares been
advanced successively, and rapidly, to a number of very
high offices. He was made Grand Chancellor of the
Indies, and President of its Council; Treasurer General
of the Crown of Aragon, and finally President of the
Council of Italy.! He was therefore a person of great
power and belonged, we are told, to the raffish set of young
noblemen in Madrnid. Now, it is possible that Tirs may
be Don Ramiro Nufiez Felipez de Guzman, Duque de
Medina de las Torres; but, in that case, it would
be rather difficult to explain why, if he had done Lope
so grievous a wrong, the latter should, afterwards,
dedicate the Egloga Panegyrica al Epigrama del Serenissimo
Infante Carios, to the Duke of Medina de las Torres.?

1 Uitimos Amores de Lope de Vega, p 115

2 Lope’s daughter Antonia Clara was still iving on June 5, 1657,
when her sister, Dofia Feliciana de Vega y Carpio, then the widow of
Luis de Us4tegui, executed her last Will and Testament. Herein Dofia
Fehciana says  “ It is my will that a fifth part of the value of my goods
and possessions be given to my sister Antonia de Vega, etc . . . Jrem,
I appoint the said Da. Antonia guardian and executrix of the person
and goods (s1emes) of Don Luis de Usétegm y Vega, my legitimate
son . . Item. T declare that all the furniture now in the house m
which I am hving [in the Calle de Francos], belongs to Da. Antons de
Vega, my sister, with the use of which slfe has favoured me for a long
time,” etc  She names Dofia Antonia her executnx in sofdum, The
residue of the estate 18 given to the above mentioned son, D. Lus de
Usétegui y Vega, “who 15 at present 1n Barcelona, in the service of the
Marques de Mortara.” Dofia Feliciana also had a daughter, Dofla
Agwstina de Usdtegui, a Nun in the Convent of the Incarnation at
Arévalo,

In 1657 Antoma Clara was 40 years old,

On July 13, 1674, this gran of our poet, D, Lms Antomo
Usétegm y Vega Carpio, then a Captan of Infantry in Milan, sold the
paternal house 1n the Calle de Francos to Manana Romero, an actress
(romedsanta), and the wife of Luis Ortiz from whom she was legally
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There can be no question as to the identity of persons,
for Lope addresses him: “O Ramiro Filipe, glorioso de
Guzman origen claro,” and again calls him “generoso
Ramiro.” This eclogue, in which a shepherd Tirst also
figures, is contained in the Vega del Parnase, a volume
for which the Aprobacsion was written by Lope’s friend
Joseph de Valdivieso, the day after Lope’s death.! This
would show that the poet had arranged the volume for
the press, and this circumstance seems to me to tell
greatly agamnst the hypothesis of Sr. Asenjo Barbieri.

separated (Nuewa Biografia, p. 527) D Luis de Usdtegui was 38 years old
in 1674, and apparently left no descendants With him the family of
the great poct became extinct  Lope’s house, 1n this last notice we have
of it is again associated with the Madnd stage This 1s not strange,
however, as all this part of Madnd,—including the Calle de
Francos, the Calle de Cantarranas, Calle de las Huertas, Calle de Santa
Mana, between the Calle de Leon and Mentidero and the Calle de
Josephe, mcluding the Calle del Amor de Dios,—was a quarter much
favoured by the theatrical profession at this time  Bartolomé Romero
m 1638 owned a house in the Calle de Francos at the corner of the
Calle del Nifto, and another 1n the Calle del Amor de Dios, where one of
his neighbours was Pinedo , and Sanchez de Vargas lived in the Calle
de las Huertas  See Nuewos Datos, pp 160, 212, 262, et passim

1Valdivieso would appear to have been actually wnting his Apro-
éacon when he received the news of Lope’s death ¢ Permitaseme este
parentesis para dezir que estando escriniendo esta aprobacion, nos le
arrebatd el Cielo ™ The Aprobacion 15 actually dated 26 de Agosn,” the
day previous to Lope’s death  Possibly the date— 28 de Agosto”—was
appended the day after the text of the Aprobacien was written, and 1n
that case the substitution of 6 for 8 would be a simple msprint.

Lope died soon after five in the afternoon of August 27 : we may take
it as certain that the news was all over Madnid within an hour, and Val-
divieso would naturally be among the very first to hear 1it. Moreover,
Montalvan mentions Valdivieso by name as one of those who prayed by
Lopc’s bedside during the last agony  which makes the phrase 1 the
A prebacion all the stranger.
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CHAPTER XV

LOPE'S LAST ILLNESS AND DEATH: SUMMARY OF HIS
ACHIEVEMENT

Lore’s life was now drawing rapidly to a close, and for an
account of his last illness and death we must have recourse
once more to the intimate friend of the poet’s later years
—su alumpo y servidor, as he calls himself—Juan Perez
de Montalvan. Untrustworthy and misleading as we
have found him for the earlier period of our poet’s life,
he now becomes our principal authority. After mentioning
that Lope was apprehensive of the end, in spite of the
good health he enjoyed, and that he had met with two
great misfortunes within the last year (see p. 360)
the biographer continues:? ¢ Alonso Perez de Montal-
van [the bookseller, and father of the poet and bio-
grapher], seeing his friend (Lope) so sad one day,
invited him to dine with him on the feast of the Trans-
figuration, which was the sixth of August, and after
having dined, all three were discussing various matters,
when Lope said his anguish was so great that his
heart was almost breaking, and he prayed to our Lord
to shorten his life ; to which I replied : Do not think of
such things; for I trust in God and in the good con-
stitution that you have, that this humour will cease and
that we shall sce you in good health in twenty years from
now."! With a tender voice he replied : ¢ Ah, Doctor,
would to God that we may be safely delivered from this!”’
No, he was not mistaken, for these were all premonitions
of his heart, which is never false to its master, and which
on such occasions does what gentlemen do when they
travel,—they send their servants ahead to prepare a

lodging for them.

1In the text I have condensed Montalvan’s somewhat verbose account
of Lope’s last days.
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“Lope was to die very soon; his prophetic heart
divined it, and its premonitory sighs armed him against
illusions.! On Frnday, August 24,® Sunt Bartholomew’s
day, Lope arose very early, read his Office, sa1d mass in his
oratory, watered the flowers in his garden, and then shut
himself up in hus study. At mid-day he felt chilled, whether
on account of the exercise of watering the flowers, or
whether—as those of his family assert—because of a
discipline which he admimstered to himself (as was his
custom every Friday, in memory of the passion of Christ
our Lord), and which was proved by the walls of the room
whereto he retired, which were flecked with blood, and also
by the discipline, which was stained with fresh blood. . . .

eeling indisposed and having permussion to eat meat,
on account of an affection of the eyes [yet he refused, and]
ate some fish, for he was such a strict Catholic that he
scrupulously observed all the commands of the church,
even though his ailments should rebel thereat. In the
evening he was invited to the discussion of some medical
and philosophical theses, which were defended during
three days by Doctor Fernando Cardoso, a great philoso-
pher and one well versed in letters, at the Scots Seminary.
While there he suddenly fainted and had to be
conveyed to the room of the well-known poet, Dr.
Don Sebastian Francisco de Medrano, an intimate friend
who lodged in the Seminary, where he rested a while and
was then carried to is home 1n a char., He was put to
bed and physicians were summoned, who administered a
purgative, and also bled him, as he was feverish. On
Sunday, August 26, Doctor Juan de Negrete, the King's
physician, passing through the Calle de Francos by chance,

1 Lope continued his hterary labours until the day before his death ;
on that day he wrote the St/va moral, as he styled the poem, entatled
“The Golden Age,” consisting of 246 verses, and also a sonnet on the
death of 2 Portuguese gentleman. In the Advertencia prefixed, we read :
“Let the Reader observe that this sonnet was the last verse Lope wrote
Both the §i/vs moral and the sonnet were printed in the Vega de/
Parnass, and afterwards in the Obras Sueltas, Vol IX.

iMontalvan smays August 18. This may be an indication of the
accuracy of his narrative:
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came in to see him, not as a physician—for he had not
been called——but as a friend who was concerned for his
health. He felt his pulse, noticed his distressed breathing,
recognised the quality of the blood [that had been taken
from the patient], and foretold the result, saying very
calmly that the last sacrament should be administered to
him, for it would bring relief to one who had to die, and
improvement to one who is to recover. ‘If you say so,’
(replied Lope, quite willing), ¢ then it must be necessary’;
and he turned over on the other side, to reflect on
what awaited him. The doctor took his leave, and
warned those present to watch him well, for his end was
approaching.! ~ That night the Viaticum was admini-
stered to him, which he received with reverence and
with tears of joy. ... For two hours he remained
calm and composed ; then the impending danger was
instantly recognized, and they gave him the last remedy,—
Extreme Unction. He received it, called his daughter,
gave her his blessing and bade farewell to his friends, like
one who is about to depart on a long journey. To the
Duke of Sessa he confided the care of his daughter, Dofia
Feliciana de la Vega. To me he said that true fame
consisted in being good, and that he would exchange all
the applause he had ever received, for one more virtuous
deed done in this life. That mght the poet was very
restless, and when the next day—Monday, August 27,
1635—dawned, he was so weak and his respiration so
troubled that he was unable to speak, though his mental
faculties were unimpaired.” Many friends were present in
the room, including the Duke of Sessa; his life-long
friend Juan de Pifia, and the poets Don Francisco de
Aguilar, Juan Perez de Montalvan, Joseph de Valdivieso,
and others. Praying fervently, holding a crucifix to his
lips, at quarter past five o'clock in the afternoon, “he
breathed forth his soul to the echo of the most sweet

11t was on this day, August 26, that Lope signed his last Will and
Testament, the notary Francisco de Morales y Barrionuevo having
been summoned for that purpose. The text of this Testament is given
in the Appendix.
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names of Jesus and of Mary, which all were repeati
together.” ‘This is the narrative of the mighty poets
passing as given by his friend, Juan Perez de Montalvan.!

The funeral rites, arranged by his patron and testamen-
mtocxecutor, the Duke of Sessa, were of the most
elaborate and impressive character. The ceremony lasted
nine days, many of the nobility and other high dignitaries
appearing as mourners. All Madrid seemed to share in
the grief, and so great was the concourse of people that
the streets were impassable. A pathetic incident of this
solemn ceremony was the request of Lope’s daughter, Sor
Marcela, that the procession which followed her illustrious
father to his grave, might be allowed to pass before the
Convent of the Barefoot Trinitarians, in which she was
3 nunt

The body of Lope de Vega was laid in the church of
San Sebastian, Calle de Atocha. His ashes were not,
however, permitted to rest here, but were removed in the
early part of the nineteenth century or at the close of the
preceding one. ““During one of the famous cleanings
(mondas) or removals of dead bodies, which took place
periodically, the precious remains of the great Lope de
Vega were extracted, carelessly confused and jumbled,
from one of the vaults in the second niche of the third
row, in which they were buried.! This lamentable care-

1Doctor Fernando Cardoso, in his Oracion Funebre en la Muerte de
Lope de Vega, Obras Sueltas, Vol. XIX. p. 487, merely says that Lope
suddenly fell :1ll on St. Bartholomew’s day, was carried home, and died
on the third day following

2This convent, founded by Dofia Francisca Romero, daughter of
Captain Juan Romero, was situated at the north-west corner of the Calle
de las Huertas and the Calle de San Josephe The funeral procession
therefore passed east on the Calle de Francos to the Calle San Josephe,
thence south to- the Calle de las Huertas, and thence west to the church
of 8 Sebastian Montalvan cautiously alludes to Lope’s daughter as “a
relative of the poet to whom he was much attached ”  As Ormsby dnly
ob;erv,a « % For all Montalvan's readers know, she might have been hus
aunt.’

8 According to Leon Pinelo, .f#ales (in Amador de los Ruos, Historsa
de la ¥illa y Corte de Madrid, Vol. IIL p 334), the remains were placed
in the third niche in the vault beneath the altar,
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lessness, this criminal profanation, which now prevents us
from showing to strangers the sepulchre of the Fenix de los
Ingemios, was committed in the view of a cultured and
illustrious court, and without protest from the li

men of the time.”! Thus the present resting-place of the
remains of the great poet is unknown.

Lope’s death was the occasion of many panegyrics in
verse, which were collected and published by Montalvan.?
No less than one hundred and fifty-three authors are re-

nted. Yet in this long list of names many of
E:;’s most eminent contemporaries, especially the
dramatists, are conspicuous by their absence. This is &
signal instance of ingratitude, for the dead poet, though
he often grumbled at their spiteful envy, had nevertheless
shown his habitual generosity in praising all of them, and
some far beyond their deserts, in his Laurel de Apol only
five years before. Doubtless at heart they did not grieve
when the “prodigy of nature” passed from this world.
The old lion was dead, and the jackals could sleep in peace
at last. Their great rival gone, the whole impecunious band

1Mesonero Romanos, B/ antigue Madrid, etc., Madnd, 1861, p. 149.

2In the work from which we have often quoted, entitled Fams
pistuma de la Vida 3 Muerte del Doctor Frey Lope Felix de Vega Cargio
Elogsos panegirscos, erc.  Madrid, 1636, A similar collection was pub-
Lished at Venice, to which Italian poets contributed, under the title:
Essequie poetiche, ovvero Lamento delle Muse Italione sm Morte del Sigwor Lope
de Vega. Venecua, 1636, It contains 104 compositions mn prose and
verse . among them a sonnet by Manno, who died in 1625,

8La Barrera calls attention to the large number of disunguished
names absent from the list of contnbutors o this memorial volume.
‘The number of dramatists is remarkable, The names include:
D. Francisco de Quevedo Villegas, D. Pedro Calderon de la Barca, Fr,
Gabriel Tellez, D. Juan Ruiz de Alarcon, D. Antomo Mira de Amesxcua,
D. Alonso de Castilio Solérzano, D. Esteban Manuel de Villegas, Luis
Quifiones de Benavente, D. Juan de Matos Fragoso, D. Jerénimo de
Villayzan Garcés, D. Antonio Coello, D. Juan Bautista Diamante, D.
Cristébal de Monrog Silva, D. Gonzalo de Céspedes y Meneses, Pedro
Soto de Rojas, D. Pedro Rosete Nifio, Salvadpr Jacinto Polo de Medina,
Vicente Mariner, D. Alvaro Cubillo de Aragon, Matias de los Reyes,
Jacinto Cordero. In fact the only dramatists who contributed to the

E were : Luis Velez de Guevara, D. Francusco de Rojas,
Soblfs,w ﬁm, ﬁelmonte Bermudez and Monuivan.
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of dramatists saw their opportunities suddenly increased.
These singers de pame lucrando had a very substantial
grievance—Brodneid, as the Germans aptly call it—
and now, in the general scramble for the favour of the

undlings their chance of recognition was vastly
improved. It must be frankly admitted that Lope was
jealous of his own supremacy, that he eyed with suspicion
any serious attempt to encroach on it, that he had his
foibles and prejudices, his personal likes and dishkes. In
such matters, this very human genius resembles the rest
of the world. Having won for himself an unique posttion,
Lope seems to have stood constantly on s digmty.
Apparently he thought that he had a rxght to exact from
the younger generation a measure of deference, and when
this was forthcoming—as in the case of Montalvan—he
bore himself with paternal kindness and a lavish generosity.
In print he praised most of his fellow-poets and dramatists
with an extravagance which must have tried those modest
men very severely. Glance through his pages, and you
perceive with astonishment that never in the history of
mankind was there such an assemblage of gemus and
nobility as existed in Spain during the early seventeenth
century. Lope forces the note of panegyric, and his
gazettes are filled with promotions on a scale as enormous
as that celebrated by Don Alhambra :

“ On every side Field-Marshals gleamed, . . .
With Admirals the ocean teemed
All round his wide dominions.”

It i8 clearly excessive. But these eulogies were not in-
tended solely for purposes of publication—to throw dust
in the general eye. Lope has survived the searching test
of having his private correspondence brought to Iight. In
this long series of confidential letters extending over a
period of thirty years, the expansive man unbosoms him-
self unreservedly: with the exception of a few testy
phrases, let fall under circumstances of great provocation,
his candid cnticisms of his contemporaries are more just
and charitable than those recorded of any other literary
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dictator. No doubt he should have shown more self-
control by refusing to wrangle with Cervantes and Alarcon.
No doubt, also, it would have been better had Cervantes
and Alarcon not recriminated on their side. Just so, in 2
later and humaner age, it would have redounded more to
the credit of Byron, Victor Hugo, Tennyson, and Brown-
ing had they respectively refrained from gibbeting Southey,
Nisard, Lytton, and FitzGerald. Unluckily, paragons
of virtue do not greatly abound in literary history. In
the case of the greatest writers we must fain be content
with somewhat less than sublime moral perfection. What-
ever Lope’s enemies may have said, and whatever colour
he may have lent to their version by his egotistical im-~
patience of open nvalry and his petulant restlessness
under taunts or insults, it cannot be denied that he
almost invariably treated his fellow-poets with uncommon
magnanimity. *“That most divine sentence: ‘thou shalt
honour thy father and thy mother’—doth extend to every
member of the human race. Not to the good was e'er
my pen ungrateful,—hyperboles did the superior merit,
and well I treat e’en those who served me ill. I praise
8 thousand most unworthy writers, who, secing them-
sclves thus prased, with arrogance usurp a lordship o'er
their fellow men.”! And this claim is amply justified.
That Lope was extremely popular and enjoyed an
immense reputation during his life, is beyond question.
Montalvan says, amongst other things, that many came
from foreign countries merely to convince themselves that
the poet was a being of flesh and blood. The same bio-
grapher alleges that Lope de Vega was the most favoured

1 Aq]t;elln divinissima sentencia
e ‘honrards & tus padres,’ se dilata
Para toda la humana descendencia.
Nunca a los buenos fue m: pluma ingrata,
Hyperboles merecen superiores,
Y aun suclo tratar bien quien mal me trata.
Alabo mil indignos escritores,
ue viendose alabar, con arrogancia
minimos se suben a mayores.”
Obras Sueltar, Vol. 1. p. 332.
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and most courted man that ever lived. ¢ There was no
legate of his Holiness, Prince of Italy, Cardinal of Rome,
Grandee of Spain, etc., who did not seek his society and
at whose table our would not have been a favoured
guest. Their Catholic Majesties, whenever they met him,
would stop and gaze at him, as at some superior being,”
etc. It is safe to say that these fantastic stories as to
Lope’s association with influential courtiers, and the like,
are tly exaggerated.

Log;.:’s );m::igaity seems to have been confined chiefl
to the play-going masses. As we have already observed,
he failed to acquire the friendship or protection of the
ruling sovereign or of the powerful nobles who might
have helped him by merely raising a finger. It 1s signi-
ficant that during the three days of the great poet's
agony, Philip IV. did not even send one the court
physicians to inquire after him, or to soothe his last
moments. The only royal favour he ever received was
a pension in Galicia, of two hundred and fifty ducats
annually.! Moreover, as the last will of Lope de Vega
shows, Philip IV. had promised the poet ‘1n recognition
of the great affection and good will with which he had
served him,” to confer an office or employment upon
whomsoever should marry Lope’s daughter %ehcxana. his
promise was unfulfilled. Fortunately when Lope failed
to obtain favour from others, he could safely count on his
old patron, the Duke of Sessz, and, whatever the Duke’s
weaknesses or shortcomings, 1t will always redound to his
honour that he stood by his illustrious friend.

At this point it will be convenient to survey Lope’s
achievement 1n the course of his long and arduous life.

1This pension I mention solely upon the authority of Montalvan,
Proof of the truth of his statement 15 found, however, in a Power of
Attorney made by Lope de Vega on March 24, 1631, 1n favour of the
Licentiate Martin de Damanso, authorizing the latter to collect from
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No poet before or since has ever been endowed with such
universal gifts as he. As we have seen, he left no class
of poeticaﬁ:omposition unattempted. And, naturally, his
success varies. As a whole his epics, in spite of frequent
brilliant passages, are falures; his episwlas, written in
tercets, arc almost without exception beautiful. To me
his sonnets are far better than some fastidious critics
would have us believe; many, indeed, are remarkably
fine, and vibrate with concentrated emotion. But it is
only when Lope abandons the Italian metres and returns
to the old measures redolent of the very soil of Spain—
the romances, letrillas, and glosas that he shines at his best.!
Here he continually reveals himself as 2 wonderful master
of techmque, inspired by the romantic rapture of life and
nature. chis lays and madrigals may be read again and
again with a constant, increasing delight in their delicate
but penetrating music which expresses inimitably the
stately gallantry of a bygone age.

“ Yet beautiful and spacious
The wise, old world appears,
Yet frank and fair and graclous
Outlaugh the jocund years.
Our arguments disputing
The universal Pan
Still wanders—fluting—fluting—
Fluting to maid and man.”

And Lope, in his pastoral ballads, proves with what
matchless skill he can echo back Pan’s melodies. In these

Cardinal Espinola, Archbishop of Santiago, the balance of a pension
of two hundred and fifty ducats, payable out of the income of the said
Archbishopric. Nueva Biografa, p. 675

1 Lope, speaking 1n the prologue to his Rimas (1605) of the ballads
(romances), says they are attempted by the ignorant because of their
apparent faciity : “ Some say that they are the primer (cartilla) of poets 3
I do not think so; rather do I find them capable, not only of expressing
any 1dea whatever with easy grace, but they are also smtable for sustained
poems 1n the graver style. I am so true a2 Spaniard that because this
kind of verse 1s native to our idiom, I canunot persuade myself that it is
not worthy of all esteem,” etc. Odras Sweltas, Vol. IV. p. 176,
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pative numbers he has never been surpassed, if indeed he
has ever been equalled. Ticknor has very aptly observed
of LoPe: « It is only in his glsas, his lesrsilas, his ballads,
and his light songs and roundelays,—that he has the
richness and e which should always have accom-
panied him., %l;ec feel at once, therefore, whenever we
meet him in these paths, that he is on ground he should
never have deserted, because it is ground on which, with
his extraordinary gifts, he could easily have erected per-
manent monuments to his own fame. But he himself
determined otherwise. Not that he entirely approved the
innovations of Boscan and Garcilasso; for he tells us
distinctly, in his ¢ Philomena,’ that their imutations of the
Italian had unhappily supplanted the grace and the glory
that belonged peculiarly to the old Spanish genius. The
theories and fashions of his time, therefore, misled, though
they did not delude, a spirit that should have been above
them. . . . In order to account for his permanent
success, as well as marvellous popularity, we must, then,
turn to another, and wholly distinct department,—that
of the drama—in which he gave himself up to the leading
of the national spint as completely as if he had not
elsewhere seemed sedulously to avoid it; and thus
obtained a kind and degree of fame he could never
otherwise have reached.”?

In the drama alone was Lope’s success commensurate
with his unmatched endowment; here only did he find the
true sphere for which his genius was pre-eminently adapted.
It has been said that “ Lope’s unique renown is based

Y Hustory of Spanisk Lsteratare, Vol. 11. p. 228.  Students of the Englsh
drama will be not 2 hitle surprised to learn that so distinguished a
scholar as M. Morel-Fatio, denies the existence of an English national
theatre. He says : * Les Anglais ne passeraient-ils pas 3 juste titre pour
posseder un thélitre? A vrai dire, je ne le cros pas. Il manque au
théditre anglaw, si ce nom méme peut étre employé, s'il sigmifie quelque
chose, cette régulanté et cette continuité . . . qui caractésise 81 nettement
notre théitre et celui des Espagnols. Ic1 un seul nom résume tou, il n’y
a qu'un senl pont luminenx vers lequel tout converge : Shakspeare, et
qui dit théitre anglas, dit théitre de Shakspeare, ou ne se fait pas
entendre.” La Comedia Espagwole du XV1I* Sidcle. Paris, 1885, p. 7.
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upon the fact that he created a national theatre, that he
did for Spain what Shakespeare did for England.”* This
is esscntially true. But it has also been said that Lope’s
dramatic muse sprang fully developed from his head,
«like Minerva from the head of Jupiter,”?and this is not
true. The drama, or rather, the comedia, was much
more gradually developed in Spain than some writers
would imply. At the outset of his career Lope himself
did not seem to attach great importance to the improve-
ments he introduced into the theatre of his day*: he
claimed no special credit as the inventor of the comedta
nueva. We have seen that,-as early as 1603, in
«“The Pignm in his Own Country,” he says that he
merely continued the comedia in the state in which he had
found 1t, and this he practically repeats in the dedication
of La mal Casada de Valencia (see above, p. 184). In
the prologue to Lope’s Part XIV. (1620), the Theatre,
speaking, says “This 1s the Fourteenth Part of the
comedias which have been represented (although at various
times) upon my stage, written by the author to whom I
owe, if not my begmmnfgs, my progress in the Spanish
tongue, paving the way for the rest of the rare wits who
honour me with their compositions, and who have followed
him. Greater things may be hoped from them, for it 1s
now so easy to write a comedia, which does not observe
the rules of art, such as are now in vogue, that managers
are unable to free themselves from the importunities of
poets. (See p. 275.) And in the prologue to Part XV,
in the following year, the Theatre again speaking, says:
“The poet who has written these comedias does not wish
especally to signahze them, nor to deprive those who now
write them of what they deserve. ... He does not ask
for thanks for having brought them to their present state,”
etc. (See p. 287.)

To judge by s dicta, Lope’s ideas concerning the
beginnings of the comedia in Spain are rather confused,

1 Fuzmaurice-Kelly, Hutory of Spamssh Literature, p. 254

Bd’ ichaeffer, Geschichte des Spamschen Natwmaldramas, Lepzg, 1890,
. L p. 2.



séo ‘THE LIFE OF LOPE DE VEGA

or, to speak more bluntly, are quite erroneous. If he
had any accurate knowledge of those dramatists who
Ynoeded him, he certainly does not reveal it in his works.
n the prologue to Part XIII. of his Comedias (1620),
Lope says: “They [comedias] are no older than Rueda,
whom many still living have heard.”* And in the dedica-~
tion of the comedia Virtud, Pobreza y Muger, to the
Neazpolitan poet Marino (1624), we read: * In Spain the
rules of art are disregarded ; not through i%;orance,—
for the first inventors [of the comedia], Rueda and
Nauarro, who have scarcely been dead eighty years,
observed them,—but through following the bad style
introduced by those who succeeded them.* These are not
the only instances in which our poet alludes to Lope de
Rueda as one to whom the comedia was much indebted,
and among the early dramatists he also mentions Cristébal
de Virués. Again, in the Laurel de Apolo he acknowl
among his forerunners a dramatic poet who has generally
been reckoned among Lope’s own followers: I mean
Miguel Sanchez, e/ Dsvino, who, says the Pheenix, “ was
one of the first masters that the Muses of Terence had
in Spain.” And in “The New Art of Making Plays
now-a-days,”® in addition to Lope de Rueda, he again
mentions Miguel Sanchez, ascribing to him the inven-
tion of the device or practice of ‘“deceiving with the
truth ™’ (engaftar con la verdad, see p. 183). It should be
remembered in this connection that one of the chief aims
of Spanish dramatic wniters was to keep the dénonement

1See p. 189,

2 See p. 185, and x., see also Menéndez y Pelayo’s essay in the reprint
of the PW which 13 included 1n the collection entitied Libros de
Antafis (Madnid, 1900).

$ Lope had apguend written another dissertation upon the comedi
for in Montalvan’s PtrayM, at the end of the list of ‘?‘t’:ose who wnlt.;
comedias in Castile only,” we read . “I do not mention those who are
dead . . . because Frey Lope de Vega Carpio, with the great fame he has
in this matter, has wnitten copiously and scientifically a treatuse solely in
approbation of this most illustrious art and practice, to which work,
which shall very soon appear, I refer,” etc. Edition of 1643, fol. 279 b.
These words were written at the beginning of 1632.
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concealed from the spectator until the very end of the
play. To this practice the Madrid play-goer was accus-
tomed, and by “speaking the truth,” the audience was
deceived and kept in doubt until the close of the piece.
Lope says that Miguel Sanchez used this device in all
his comedias, though it is not apparent in the only two
which have come down to us, La Isla bdrbara and La
Guarda cuidadosa. The latter is much the better play
of the two, and is quite in Lope’s manner.

It should further be borne in mund that, about the
time when Lope began to write for the stage, the religious
drama had also attained a development and a form very
similar to the development and form observable 1n Lope’s
work.

It s true that at a somewhat later period Lope
began to assert his claim as the ornginator of the
comedsa nueva i more positive terms. “I drew them
[the comedias] from their mean beginnings, engender-
ing more poets in Spain than there are atoms in the
sun-beam.”?! And towards the close of his life, in his
“Eclogue to Claudio,” when he had witnessed the
immense popularity of the comedia, and had doubtless
a certain presentiment that herein, after all, lay one of his
greatest claims to the remembrance of posterity, he says,
as he looks back on a career of unparalleled activity:
“They [re. the comedias] owe to me the art of their
beginning, although I deviated from the rigorous precepts
of Terence, and do not deny a share in 1t to the three
or four great wits who saw the infancy of the theatre.”*
Here Lope’s clam as the inventor of the comedea
mueva is asserted in words so plain that they are un-~
mistakable. It would be interesting to know precisely of
whom Lope was thinking when he wrote these lines.
In all probability he did not include in this number
any dramatist earlier than Lope de Rueda, for he has
said that *comedias 1n Spain are no older than Rueda,”
wholly disregarding such dramatic poets as Juan de
la Encina and Lucas Fernandez, to name but two of

Y Obras Sweltas, Vol 1. p. 285, See p. 139. 2See p. 342
P- 139 P- 34
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the earliest. That Lope did not mention among his

gsors Juan de la Cueva, a poet whose influence
upon the early drama was most marked, is doubtless
due to the fact that Cueva studiously avoided all mention
of Lope in his Egemplar poenco To me the statements
made by Lope at various times, concerning the slight
importance that he attached to his comedias,—that he
wrote them for bread,! and so forth—ring true. One
obvious reason for the small esteem in which he held
his own comedias is that they were produced without
any effort; they flowed from the pen of this fertile
genius as fast as his hand could write them. They
were, as he himself said, the wild-flowers of his garden,
which grew without any cultivation. And, furthermore,
he never intended that his comedias should be printed
and coldly analyzed in the scholar’s stuc‘l{. His object,
as Fitzmaurice-Kelly says, was “to hold an audience,”
“ to interest, to surprise, to move. He could not thump
a pulpit in an empty hall.”3 His plays were destined
to be represented on the stage and to be applauded by
the vulgo: written for the purposes of the hour—for
the panem guondsanum, without a thought of to-morrow.
The mere fact that he had written no less than one
hundred and thirty-two of them before a single one
was printed, is sufficient proof of his sincenty.
Lope at first imagined his name would live in history
through his epics and his other poetical works, would
be glorious “in his well-turned and true-filed lines™ ;
but towards the close of his life, when he realized
that his chief title to fame was lus theatre, his opinions
underwent a change, and he declared his claim to the
invention or creation of the comedia as then in vogue:
a claim which none could dispute, and which has since
been universally acknowledged. The fact which Lope

1Printed in Sedano, Parmaso Espafol, Vol. VIIL
2In 1604 Lope said, in a letter which has been quoted above
153, note 2): “If any think that I wnte my comedias for fame
opinien), undeceive them, and tell them I write them for money.”

S Histery of Spenish Listerature, p. 158,
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handsomely admits—that others had preceded him in
this path—in nowise diminishes his great achievement.
He introduced many innovations into the Spanish drama,
—innovations which afterwards became an indispensable,
organic part of the comedia. And though 1t can hardly
be said, strictly speaking, that Lope created the Spanish
drama, his transcendent genius shaped it and gave it its
final form, which it maintained for more than a century.
It was the impress of his genius which made it truly
national. A knowledge of everything that pertained to
Spain, such as few ever possessed, doubtless greatly aided
him 1n his task; indeed “no man,” a distinguished
Spanish critic has said, “knew Spain as well, both by
instinct and through his love for 1t, as Lope de Vega.”?

Schack has so well described Lope’s influence in
finally fixing the Spanish national drama, and has so
well characterized his marvellous gifts, that 1 translate
his words here 2 < The drama, as it took exclusive
possession of the Spamish stage since Lope de Vega,
cannot indeed be considered as his sole creation ; it had
been developed through a long series of attempts, and
had during the last decade of the sixteenth century,
through the united efforts of several writers, been
raised to a new plane—its actual culminating point.
And yet what a tremendous abyss separates even the
most imperfect and earliest works of Lope from the
best of his predecessors!® But so far as concerns those

14 Nadie ha sabido tanto de Espafia como Lope sabia por mstinto
y por amor ”  Obras de Lope, Vol X p. Ixvu.

2 Geschichte der dramatischen Literatur wnd Kunst sn Spamsen, Vol. 11
p- 229, f

8This statement must be taken with some reservation, in view of
what has been said above with regard to Miguel Sanchez. The parallel
between the two great creators of the modern drama,—Shakspeare, 1n
England, and Lope de Vega in Spain, 1s striking 1n several particulars.
In both countries the mens fretsm,—comparatively speaking, at least,—
had contended for the unities, which were happily disregarded by both
great poets, and doubtless for the same or for similar reasons. That this
was done deliberately by Lope, we know to a certainty, and those
who are mchined to attribute 1t to ignorance on the part of Shakspeare,
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of his contemporaries who entered upon the same path
with him, it is doubtful whether they, in spite of their
uncommon talent, could have so irrevocably fixed the
spirit and form of the drama, as Lope did. Only his
creative and constructive power, combined with the
fertihty which enabled him to embody his conception of
dramatic poetry in such countless shapes and n such
manifold ways, was capable of determining the direction
of Spanish taste in the dramatic art so decidedly that
no contrary movement could obtain a footing for more
than a century and a half. And in this sense Lope may
certainly be looked upon as the founder of the Spanish
national theatre, and the Spanish drama in all its modi-
fications may be considered as his work. . . . If ever
a poet was called to create for his nation not only a
drama, but a whole dramatic literature, that poet was
Lope de Vega. Nature had not only endowed him with
that most perfect harmony of all the mental faculties
from which art springs forth as the most beautful
blossom of the human mind ; he was not only furnished
with all those gifts which are necessary to the great
lyric and epic poet, as they are to the dramatist,—
with wealth and mobility of intellect ; with a profound
perception of nature and of life; with the glow of
emotional feelings ; with play of fancy and of thought,—
but at the same time he possessed in the highest degree
all those qualitics which are especially essential to a
dramatist :—the profoundest knowledge of human
"character ; a deep comprehension of the passions and
of their causes and effects; the greatest power of
mental reflection ; and that calm, comprehensive glance

need only bear tn mind lus close friendship with Ben Jonson, who
was such a stickler (1n theory at least) for the unities,~—those spectres
of which the modern stage is fortunately free, and 1s likely to remamn
free, n spite of some feeble attempts by theorists to bring them on the
boards again. So the interminghng of the tragic and comic 1n the
Elizabethan dramatists, which had been set down as monstrous and
as wholly opposed to the established canons of criticism, finds its
counterpart in the comedia sseva of Lo And who will now say that
this violence done 0 “arc™ has not been juscified by its fruits
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which is necessary for the arrangement and execution
of a dramatic plan. . . . The most difficult of all
forms of poetry, for which whole nations and ages
have struggled in vain, seem to have been given
forth by this highly gifted mind without effort, and as
it were, spontancously. So rounded, so complete and
as though emanating from inherent necessity do his count-
less pictures appear, that one is inclined to beheve, not
that the poet has produced them, but that nature has
produced them through him.”?*

1] cannot resist quoting the terse and comprehensive summary of
Lope’s great achievement given in the bnlhant Taylortan Lecture
delivered by Mr Fitzmaurice-Kelly at the Univeraty of Oxford in
190z  “ He put an end to the simple classification of plays as tragedies
and farces he conceived the comediza which fused the most diverse
elements into one spactous whole, and by this invention he was enabled
to represent his age, to cnthral his public, and to develope his own
amazing powers. He wrought to such purpose that the path which he
cut out for himself, and by himself, became the mamn road. He
pictured contemporary modes and humours with unflagging vivacity and
unshrinking truth He opened up the treasures of historic legend,
transforming indistinct types and hard automata into living beings, all
touched with something of his own urbanity He created character, he
enchanted with his transcripts of emotion and passion, he excelled n
fancy, in ingenuity, and 1 the chivalrous courtesy which led him to
make his herones the most delightful in the world. In the Fams
pdstuma Montalbén tells us that Lope would never suffer any one to
speak depreciatingly of women, and we should have guessed as much
from the evidence of his plays And, 1n addition to all this, he capti-
vated by the brniliance of his trcatment There 15 nothing 1n the
methods of his successors which amounts to a new departure. Calderén
himsclf does not attempt to rival his master’s constant wealth of metrical
design ; a design 5o elaborate in arnamentation that, as Chorley has said,
‘one knows not which to admire most—the taste of a populace which
this fine workmanship was made to please, or the mastery of invention
and language required to produce it with such ease and abundance.’
Nowhere 1s there a trace of effort, and, 1f we regard Lope’s work asa
whale, we shall marvel at 1ts high level of excellence.

“That it has many defects 13 true . 1t could not be otherwise 1n so
vast a structure  The Euphrates, says Callimachus, 18 a mighty river ;
but 1t bears all the dead dogs of Babylon to the sea. The typical
Spamiard of his age, Lope incarnates all Spain’s weakness as he incarnates
her strength.”

See also the very striking characterizatton of Lope’s achievement
by Morel-Fato, Le Comedia Espagwole, etc., p. 23.
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Among the innovations introduced by Lope into the
ognniu:ngnrm was the comic underplot—the intervention
the gracioso and graciosa, who acted as foils to the
galan and dama. This, of course, does not mean that
comic characters had not been brought upon the s
before Lope’s time; such characters are almost as old
as the Spanish stage itself, and are to be found not
only in the plays of Torres Naharro and in the farces
of Lope de Rueda, but are exemplified still carlier in
the simple of Juan de la Encina. Yet this comic ﬁgure
does not occur in the plays of our poet's immediate
redecessors, such as Cervantes or Juan de la Cueva or
iguel Sanchez, nor in the earliest of Lope’s own
comedias. So that the typical witty gracisso, who be-
came such a favourite upon the Spanish stage, the
parody of the heroic characters of the comedia, 1s the
work of Lope de Vega. In his plays, however, as
Schack has observed, the gracivse had not yet become
the stereotyped figure such as we find him in the plays
of Lope’s successors: for example in those of Calderon,
where the conventional jester is thought so indispens-
able that he is introduced even where his presence is
disturbing and wholly incongruous, as in E/ Principe
constante.  From this fatal mistake Lope’s vigilant dra-
matic instinct saved him.!

Moreover, he treated this personage with far greater
skill and zest than any of his imitators, giving infinite
variety to the character, and endowing the gracioso with
a sparkling wit—a playful humour, not even distantly
approached by any other Spanish dramatist, and all

e more effective and delightful because of its mellow
geniality which never degencrates into bitter satire or
personal abuse. But that Lope should have shown such

1Vol. II. p. 250. Lope says he first introduced the graciom 10 one
of his early plays, Lo Frowcessllo. See the note m Ticknor, Vol. II.
P- 311, where Lope records that he wrote the play before Montalvan
was born (1602). The exact date of La Frescenlla 18 not known, but
it must apparently be 1599, or earlier, as the gracwse is found m E/
Blasen de las Cheovs, which was finished on August 20, 1599.
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superiority in the manifold variety of his comic characters,
need cause no surprise, for of all the gifts with which
this amazini genius had been endowed, the most super-
lative was his faculty of inexhaustible invention, which
has won him a place unique in the literary history of the
world. He condescended even to an interest in the mere
mechanics of dramaturgy. He was the first to bring
the three act comedia into vogue, for although he was
by no means the first to reduce the comedia from four
acts to three, yet after he began to write comedias in
three acts, a play in four was unheard of.! On the other
hand, he despised the stage—mrpentcr and all his crafts
and wiles. He set his face hke adamant against the
spectacular drama cultivated by Calderon and his followers
at the instigation of the Court. “*Four trestles, four
boards, two actors, a passion’: and he undertook to
supply the rest.” And he did it to the admiration of
both contemporaries and postenty. .

There is every reason to believe, as we have shown,
that Lope was already a well-known writer for the Madrid
stage as early as 1487-8, and perhaps even earlier. The
most prominent dramatists in Spain 1n the last two
decades preceding this date were Lope de Rueda, Juan
de Timoneda, Juan de la Cueva, the Sevilllan (whose
plays seem to have been produced with considerable
success in the Huerta de Dofa Elvira of his native city),
Cristébal de Virués, Jerémmo Bermudez, Lupercio Leo-
nardo de Argensola, Cervantes and Miguel Sanchez. As
to the Valencian school of dramatic poets, they were all—
with the possible exception of Tirrega—younger than
Lope, and, though Gayangos says that Lope belonged to
this school, the contrary is the fact. The Valencians
were followers of Lope, whose two years' residence at
Valencia, from 1588 to 1590, gave a marked impulse to
the theatre in that city.? I cannot accept Ticknor's view,

1 Lope’s earliest plays, written, as he tells us, at the age of eleven and
twelve, were 1n four acts.

%A con eption of the state of the Spanish drama prior to Lope de
Vega may be gained from: B5hl von Faber, Teatro Espakiol omtersor &
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that “ Lope seems to have begun upon the old founda-
tions of the eclogues and moralities, whose religious air
and tone commended them to that ecclesiastical toleration
without which little could thrive in Spain.” No doubt
Montalvan says that Lope ¢ greatlg pleased Don
Jerénimo Manrique, Bishop of Avila, by a number of
eclogues written in his honour, and also the comedia Ls
Pastoral de Facinto, the first play in three acts that he
wrote.” ! But we have no means of determining exactly
when this took place, and Lope’s own testimony conflicts
with Montalvan’s. He avers that at the age of eleven
and twelve he wrote plays in four acts, “before Virués
had reduced them to three.” Now Moratin assigns L4
gran Semiramis and La cruel Cassandra of Virués to
1579. Lope’s comedia Los Hechos de Garcilaso de la Vega,
which we have in four acts, must therefore have been
written prior to this date, as was also E/ Perdadero Amante
in fact Lope, in his dedication of the latter play to his
son, a8 we have seen (p. 167), says that he wrote it at
the age of twelve, 2.c. in 1575-6.

During the sixty years of Lope’s activity as a poet, he
produced plays in astonishing profusion. In fact their
number is so enormous that it seems incredible, even
though he had-composed nothing else. The enumeration
has often been made, and yet it must be repeated here.

In the prologue to “ The Pilgrim 1n his own Country ”
which Lope signed on the last day of 1603, he says that
he had written two hundred and thirty plays up to that
time: he gives a list which contains but two hundred and
nineteen titles. In “The New Art of Making Plays
now-a-days,” published in 1609, we learn that he had then
written four hundred and eighty-three plays ; in Part XI,

Lepe ds Vega, Hamburg, 1832 ; Moratin, Origenes del Teatro Espafiol,

Paris, 1883 ; the works of Ticknor, Vol II. (and the Spanish trans-

lation, Vol. IL. pp. 543-550); Schack, Vol. I , Klein, Geschuckre des

ischen Dramas, Leipzig, 1872, Vol 1., Schaeffer, Geschuchte, etc.,

ol. I., and W. Creizenach, Geschichte des mentren Dramas (Halle, 1893-
1903)—a remarkable work still 1 course of publication.

1 Obras Sueltas, Vol XX. p. 30. CE. p. 13, ante,
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of his Comedias (1618), he gives the number as eight
hundred ; in Part XIV, (1620), the sum had reac
nine hundred ; in Part XX. (1625), it amounted to one
thousand and seventy, and in the ¢ Eclogue to Claudio”
(1632), it is no less than fifteen hundred. These are the
figures, exclusive of aus, given by Montalvan in his Para
odos (at the beginning og 1632). In his Fama pistuma
(1636), Montalvan puts the number of comedias at
cighteen hundred and the auws at over four hundred.
Of this huge total, according to La Barrera (Catdlogo,
P- 424), the titles of six hundred and eight comedias
and forty-four autos are known. ‘The comedias are
divided as follows. Printed in the collection of Lope’s
comedias =290 ; 1in collections of various authors=176;
sueltas (known)=37; sueltas (according to a probable
conjecture) = 17 ; sueltas (according to a more uncertain
conjecture) =46 ; inedited (ated in  E/ Peregrimo and
wholly unknown) = 106 ; inedited (not cited in E/ Pere-

#o and preserved in various hbraries) =11 ; doubtful,
ﬁ’),r various reasons=2§. Deducting the conjectural and
doubtful pieces, and those 1n the Peregrino, there remain
four hundred and thirty-one comedias that are actually
known.!

This numerical estimate of Lope’s plays is certainly
much exaggerated, even as given by himself (= 1500),
not to mention the additional three hundred ascribed
to him by Montalvan. According to Lope’s own cal-
culation, between 1625 (=1070) and 1632 (=1500),
he wrote four hundred and thirty comedias, an average
of sixty-one per year, and this from his sixty-third to
his seventieth year. This is not at all probable. Still,
so great was the amount of our poet’s production that,
according to his own statement, 1t was equivalent to five
sheets for every day of his life, which gives a total—
Montalvan has made the calculation—of one hundred

1A careful search 1n the public and private hbraries of Spain will

g::btleu increase this number somewhat ; indeed several have come to

t since the Academy began to publish 1ts edition of Lope. I pomes
nearly three hundred of Lope’s plays.
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and thirty-three thousand two hundred and twenty-five
sheets. The same biographer cites several instances of
the miraculous facility with which Lope composed : « His
pen could not keep pace with his mind, for his thoughts
came more rapidly than his hand could write them. In
two days he composed a comedia, which it would not have
been an easy task for the nimblest scribe to copy in that
time ; and on one occasion, in Toledo, in fifteen consecu-
tive days he wrote fifteen acts, which make five comedias,
and read them as he was writing them, in a private house
where the feat was witnessed by Joseph de Valdivieso.”?
Montalvan states his own experience in these words:
* Roque de Figueroa, the theatrical manager, found him-
self at Madrid in such need of a comedia that the Corral
de la Cruz was closed, it being near the three carnival days
before Shrovetide, and so urgent was the matter that
Lope and I joined to write for him in all haste the comedia
La Tercera Orden de San Francisco, in which Arias took the
character of the Saint with a truth to nature such as had
never been seen before. The first act fell to Lope, the
second to me, which we wrote in two days, and the third
act was divided—eight sheets to each, and as the weather
was bad I remained at his house during that night.
Knowing that I was no match for him, I tried to make up
for my deficiency by getting up at two o’clock in the
morning, and by eleven o’clock I had finished my part.
I then went out to look for him [Lope], and found him
in the garden, occupied with an orange tree which was
frozen, and on my inquiring what progress he had made
with his verses, he answered : ‘I began to write at five
o'clock, but it is perhaps an hour ago since I finished the
act, breakfasted and wrote an episwla of fifty tercets, and
I have been watering this garden, which has fatigued me

! Lope’s own statement is still more astonishing. In his “Eclogue to
Clsudio” he says that of the fifteen hundred comedias he had written,
more than 2 hundred had passed from the Muses to the theatre in
twenty-four hours :

“ Pues mas de ciento en horas veintiquatro
Passaron de las Muszs al Teatro,”
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not a little” And taking out the papers, he read to me
the eight sheets, and the tercets, a thing which would have
astonished me had I not known his wonderful fertility and
his mastery of versification.”?

So great had Lope’s fame become, and so firm was the
conviction that everything he wrote was good, that his
name was attached to articles of every kind in order to
indicate their excellence.? He himself smilingly refers
to the circumstance,® and Quevedo, in his Aprobacion to
the Rimas de Tome de Burguslbs (1634), says + “ Lope de
Vega Carpio, whose name has been universally proverbial
of everything that 1s good, a prerogative which fame has
granted to no other,” etc,

A most animated, memorable presentation of the Dic~
tator at the very noon-tide of his glory 1s given by Mr.
Fitzmaurice-Kelly 1n a strikingly eloquent passage which
it is a pleasure to transcribe + * Lope witnessed, so to say,
his own apotheosis. He was one of the sights of Madrid.
As he returned from the hospital, where he attended the
sick and dying, men turned to look at him 1n the street ;
women and children clustered round him to kiss his hand,
to crave his blessing. His daily walk was as a royal
procession * his portrait hung on the walls of palaces and
cabins. So contemporaries tell us, and so we love to
picture him in his august old age—the living symbol of
all the might, and pride, and glory of heroic Spamn.”*

1 Obras Sseitas, Vol XX p. 52

2 His fame even spread as far as Amenca. According to Fitzmaurice-
Kelly, History of Spansh Literature, p. 257, three of Lope’s plays were
translated into the Naksar/ dialect by Bartolomé Alba  Fizmaurice-Kelly

uotes José Mariano Benstain de Souza’s Biblioteca Hispano-Amerscona,
%/Iexlco, 1816, Vol L p. 64.

3 « Es adagio provincial
Que todas las cosas son
De Lope . extrafio caudal,” etc.
Goleccion escogida de obras mo dramitscas de Frey Lope Fiélix de Vega por
" Don Cayetano Rosell (Madnid, 1856), Biblioteca dz Autores Espaiioles,
XXXVIIL p. 234, .

¢ Lope de Vega and the Spanisk Drama besng the Taylorsan Lecture (1902
by James Firsmanrice- Kelly, London and Glasgow, :’901, p. 35. (1902)
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Probably no writer ever won such fame during his lifetime
as did Lope de Vega. His supremacy was acknowledged
by his fcl?;w-poets and dramatists, often reluctantly and
grudgingly enough ; and, viewed from a material stand-
point, his was beyond that which generally falls
to the lot of great creators. Montalvan says of him :
« He was the richest and the poorest poet of our time.”
Montalvan estimates the gifts which Lope received * from
lords and other private persons” at ten thousand ducats ;!
the comedias brought him about eighty thousand ducats,
reckoning the price of each at five hundred reals ; the
autos about six hundred; the dower from both marriages
about seven thousand: the total amounting to more than
a hundred thousand ducats.” Besides this Lope enjoyed
from the crown a pension in Galicia, valued at two
hundred and fifty ducats annually ; a chaplancy n Avila,
which he obtained as an ex-member of the household of
Don Jerénimo Manrique, a former bishop of that see,
was worth one hundred and fifty ducats; three hundred
ducats were derived from the living to which he was
presented by the Duke of Sessa, and forty ducats annually
“from a little house he owned, close to the Calle de la
Cruz.” In addition, according to Montalvan, the Duke
of Sessa gave Lope twenty-four thousand ducats during
the course of his life.

In spite of this income—paltry enough when we con-
sider the man, and yet munificent when we consider the
usual rewards of the highest literary genius—Lope, as his
letters show, was always poor, owing to his boundless
generosity ; for, as was said by one who knew him best,
he never denied alms to anyone that asked him.* The

1A ducado or ducat=11 reales de plata+1 maravedi. It takes 34
maravedss to make 1 real vellos, which 18 approximately =5 cents, and 1
real de plata = 2 recles de vellw, A real may be generally taken to mean
a real de plata or nilver real.

2 To quote once more the words of Fizmaunice-Kelly . “ Though his
houschold was on a modest footing, he was always presed for money,
He gave without stnt 1n charity, and he died poor. He had
afflictions to crush him ; yet he hved every day of his life, did the::'{
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principal source of his revenue—his comedias—he
esteemed the least of all his li productions. These,
as he frequendy said, he wrote for bread. ¢ Necessity
and I, going into the business of making verses, brought
the comedias into fashion,” he says. Like many another
poet he was a poor critic of his own works, and under-
valued what he did best. Petrarch, who was proud of
his Latin epic Africa, lives almost wholly by his sonnets.
And, as regards one other Spaniard, the foremost of them
all,—Cervantes—there is nothing to show that he ever
realized the supreme greatness of his Don gnixm; while,
on the other hand, we know that he always pointed
with pride to his very mediocre comedias, which an

third-rate /ngenso might have written, and, almost at his
last gasp, spoke with affectionate regard of his dull
and soporific pastoral romance, the Galatea. In like
manner Lope de Vega rated his own cpics and lyrics
far above his comedias, while to the latter he owes
his immense and enduring fame. His comedias are not
all good; in the very nature of things it is impossible
that they should be, and his most ardent devotee, I imagine,
would not maintain that they were so. More than a score
could be mentioned, however, that have not been, and pro-
bably never will be, surpassed. These vary from sublime
tnglcdy to the brightest effects of humour, and all are
authentic masterpieces in their various kinds. With the
theatrical managers waiting at his door for these ¢ versos
mercannles, Lope wrote far too much ; he also wrote too
rapidly and too carelessly. But n all the countless number
of his plays, judging from the many 1 have read, I will make
bold to assert that there is not one which is wholly bad,—

of twenty men, and we cannot doubt that—on the whole—hus long,
tumultuous existence was a happy one. We see him in the ardour of
aggressive youth, and watch him, sull battlng, in the zemth of his
renown, But we like best to think of him under another aspect during
the last decade of his career: composing masterpieces as eamly as he
breathed, and conscious that, after countless combats, the vicl:m:y is his.
We perceive him rejoicing in the calm autumnal splendour of his fame,
bat never more content than when playing with his children in the

garden,” etc. p. 28.
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not one without repeated bursts of lofty poetry which
only a splendid genius could have written. It is chiefly
to bis comedias, as I have said, that Lope owes his
enduring fame,—and I say enduring fame, because I
believe that now, more than ever, his fame shows unques-
tionable signs of a revival which is destined to be
permanent. After the comparative obscurity of over
two centuries, after the passing of the Calderon cult
inaugurated 1in Germany in the early decades of the
century just past, the world has once more turned back
to him who was the idol of the Spamsh nation at the
beginning of the seventeenth century, and Lope de Vega
has regained his kingdom. Nor is this renascence limited
to Spain alone. Grillparzer re-established the repute of
Lope throughout the continent of Europe, and in Eng-
land there has been a corresponding revival which has
been whimsically, or forgetfully, ascribed to Ormsby.
In the interest of historical truth it should be placed on
record that the credit for this revolution of opinion n
England 1s due, 1n the first instance, to The Atheneum,' a
journal which rendered inestimable service to the cause
y encouraging that great authority, John Rutter Chorley,
to propagate sound doctrine 1n its columns. Towards the
close of the nineteenth century the triumphal march of
Lope has been unchecked, continuous, and universal. To
withstand the great array of accomplished scholars
ranged under Lope’s conquering banner requires more
self-assurance than could possibly be found in any modest
student. The rehabilitation s now complete, and it
would be difficult indeed to overpraise the part taken in
the final stages of the victorious campaign by the eminent
critic, Sr. Menéndez y Pelayo, in whom the Spanish

1Sec The Athenenm (London), Nos. 1360 and 1361, November 19
and November 26, 1853. In 1853 Ormsby was a youth fresh from
Trnity College, Dublin. At this time, as his intimate friend Mr.
Flt;maunce-Kelly informs me, Ormsby had not yet begun his Spanish
studies,

Another admirable essay by Chorley, entitled Nozes on the Nasomal
Drama of 8pain, appeared s1x years later in Fraser's Magazsne (London,
1859), LIX, and LX.
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Academy has found for its reprint of Lope de Vega's
complete works an editor fully equipped with all the
learning, penetration, and enthusiasm requisite for the
fulfilment of his stupendous task.

It cannot be denied, even by the most zealous Lopissa,
that for a short time previous to his death the position of
the “ great Monarch of the Spanish theatre,” had been
rudely shaken by some of his own disciples and imitators
who chanced to gain the applause of the play-going public.
Tirso de Molina, Alarcon, and—in still greater degree—
Calderon had won recognition.! Lope saw himself, to-
wards the close of his career, gradually pushed more
and more aside. He knew it only too well and complains
of it wistfully 1n a letter to his patron. He suffered the
fate of all who court the fickle favour of the populace.
He had hived too long and had outstayed his welcome;
he survived to see others, who owed nearly everything
to his magic pen, supplant him in the good graces of
the common crowd—of that wu/go which he perhaps
despised, but which he had always striven so assiduously
to please. For, though Lope's popularity was immense,
—ugreater in his own country than that of any other
Spaniard of his age,—it was more superficial than the
popularity of his follower Calderon. And yet Lope was,
in more respects than one, a much greater poet than
Calderon. In grandeur of theological conception and
metaphysical subtlety, Calderon, the poet of Cathohcism
par excellence, 1s supenior to any dramatic poet of his age.
Yet Lope far surpasses Calderon in fertility of invention,?

1Calderon was likewise the Court favourite  His comedia, EJ mayor
Encanto Amor, was represented on the lake of the Buen Retiro, at Madrid,
on St. John’s night, 1635, the year of Lope’s death. Four years earlier
Lope had written his brilliant comedia La Nocke de Saw Faan for this
festival. Revse Hispamgue, Vol. VL. p 198.

2The inferionity of Calderon, n point of originality, has frequently
been pointed out. Lope never stooped to approprate the wares of
another dramatist ; Calderon plundered not only Lope, but others also,
especially Tirso de Mohna and Mura de Mescua. See Schack, Vol HL
p- 5§4. Of plays by Calderon, based upon Tirso, Cotarelo, Tirso de
Mokins, Madnid, 1893, p. 167, gwves four: A secretr Agravie secreta
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in breadth of grasp and in simplicity and clearness of
expression, for the cxleramismo that so often mars the
verse of Calderon, is rare in Lope. Moreover—and the
point is capital—Lope is infinitely the superior in depicting
character, as well as in vivacity and persuasiveness of
dialogue, which he handles with an easy grace and dexterit)
ualled by any other Spanish dramatist. Again, Cal-
deron is distinctly inferior to Lope in his feminine types.
In the former we miss the delicacy and charm—the noble
tenderness, the ious sincerity, the irresistible appeal
—of Lope's enc%l::ting heroines. The perennial f}:esh-
ness, the pulsation of emotion that vitalizes the theatre
of Lope, is wanting in the cold, conventional, artificial
world of his successor, in which the personages are fre-
quently exaggerated to such a degree that they cease
to be human. Here is the secret of Lope’s greatness
—his simplicity and truth to nature. In this quality
he stands quite alone, and is not even approached by
any of his fglow writers for the stage. Where Lope gives
us individual men and women, his follower gives us
mere types. Calderon, especially after his earlier period,
accentuated and exaggerated what he found in Lope, and
in his comedsas de capa y espada (dramas of intrigue
or of manners), which are the most characteristic part of
his theatre, this tendency has degenerated into a mannerism
that is often almost wooden. It is hard to believe that
such characters as he presents really existed or could
exist; we rebel against his detestable conception of honour
which vindicates the most cold-blooded murder. The
whole fabric which he has reared seems factitious and un-
real. It would appear as though Spain had changed with
the death of Lope ; and indeed the audiences to which
Calderon appealed were entirely different from those of
Lope de Vega. The master wrote for the embodied
Spanish nation ; the disciple for the few—for the king and
the courtiers. ‘The unshackled freedom of social commerce,

Vengansa =(Turso's El celoso Prudente); Los Cabellos de Absalon =(La
Vengawza de Tamar) ; El Escants sin Encastow(dAmar por Scias); El
Secrers i Vocesw (Amar por Arte mayer).
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the every-day life of the people which Lope rendered with
such vigour and such consummate mastery, gave place to
the frigid atmosphere, the stilted manners of the Court.
Lope meant his comedias, as he distinctly says, not to
be read, but to be acted. He composed with a confident,
breathless speed, often scattering his jewels with a spend-
thrift’s prodigality ; the musical verses tripped from his pen
without effort and, to all seeming, spontaneously. In
Calderon’s dramas, on the other hand, we discern the
conscious effort of the frugal craftsman with no abundant
resources in reserve. Lope was the poet of the people :
Calderon was the poet of the palace.

But for some time the countless creations of Lope’s
inexhaustible fancy had begun to lose therr savour even
with the general public—with the jaded wuigo ever
clamouring for something new. His plays were no longer
received with the rapturous enthusiasm of earlier years;
some were even hissed, as we learn from his letters. The
old attraction was waning. The glamour of Lope’s name
had begun to fade. The world about him had changed.
The heroic days of Spain which he had delineated with
convincing force in his comedias, had passed, and with them
the taste for such productions. Spain had been declining,
slowly but surely. With the accession of Philip IV., the
decadence had begun to manifest itself most unmistakably,
The argosies from the Indies were all mor d months
and years before they reached the mouth of the Guadal-
quivir. A brave show was made to keep up the tradition
of ancient splendour, but all was an empty pretence. And
this sinister condition of things reacted on the national
theatre. The emphatic, affected, monotonous comedia of
Calderon and his school came into vogue. Once more,
the people “ called him noble that was now their hate, him
vile that was their garland.” Nature was thought vu%:r
by the superfine, and the mob aped its betters. e
poignant simplicity, the e ng truth, the sunny humour
of Lope de Vega, which had enthralled the whole Spanish
race for half a century, ceased to move and to delight. The
constant spell of fifty yearswas broken: thegreat enchanter’s
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magic lost its power. But Lope had not degenerated with
the times. [Ever a fighter, he could not tamely acquiesce
in his dethronement from the vast and glorious empire
which his unaided genius had won, and which he had held
by an unquestioned right of conquest. He must have
known it was a forlorn hope to accept battle against a
whole generation far younger than himself; but it was
not in him to refuse a challenge, and, if he was to fall, he
would perish sword in hand. Almost to the end he
proved that his arm was not shortened nor his heart
n cold. One of his last comedias—if not his last—
ﬁwﬂizamas de Belisa, written the year before his death,
at the age of seventy-two, 1s 1n his best manner, blithe and
radiant with immortal youth. Old and feeble in body,
Lope displayed to the last a wit, an urbanity, an invention
which defied the years. Still he could not but recognize
that the sceptre was departing from him. In his closing
hours of bitterness and tral he lacked the invincible
buoyancy of his contemporary Cervantes. He had
hitherto met the shocks of fortune with unabated valour,

“ And ever with a frolic welcome took
The thunder and the sunshine.”

Now, during the last twelvemonth, the burden of domestic
ief was, as he said, more than he could bear. Suffering
rom frequent attacks of melancholy, and bowed down by
a mighty sorrow, he felt that his sun was setting. Yet
it continued to flash forth fitfully with undiminished
splendour. At last it sank on that August evening when
Lope’s soul was required of him, and the great light went
out which had illumined the remotest corners of Spanish
soil. But his works remain as an imperishable monument
to one who, with all his faults, was among the greatest of
mankind.
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RECORD OF THE ACTION AGAINST LOPE DE VEGA
FOR LIBELLING CERTAIN ACTORS

Ex Madrnd, este dicho dia, mes e afio dicho [29 de Diciembre de 1587]
para avenguacion de lo susodicho, se recibio juramento en forma de
derecho de Rodrigo de Sayavedra, estante en esta corte, que posa junto a
Ia calle de los Relatores en casa de la de Merchan, viuda, de edad de
veynte ¢ ocho afios, poco mas o menos, el qual preguntado por el tenor
de la querella dixo—que lo que sabe y pasa cs, que estando este testigo
en casa de Geromimo Velazquez, maestro de representaciones, que es el
uerellante, vio en poder de un hijo suyo, que se llama el dotor
elazquez de Contreras, unos papeles, que eran dos pliegos de papel
juntos, que estaban cscritos en el uno unos versos macarronicos en latin
a manera de satira, el qual tenia un titulo que decia - Safira primers
eomtra el dotor Daman Velazquez, v el principio de la satirs en latin
macarronico empezaba ynvocando los poetas y a la postre de la
ynvocacion nombraba 2 un Escobar, natural desta corte, haziendole
ladron en la ynvocacion, y luego yendo diciendo mal del Damian Velaz-
quez, 2 quien se dinxia, y del dicho Geronimo Velazquez, su
querellante, y de Ynes Osorio, su madre, muger del dicho Velazquez,
uerellante, y hermana del dicho dotor ; y de Ana Velazquez, prima del
gicho dotor e sobrma del dicho Velazquez, todas ellas mugeres casadas e
muy honradas y en tal reputacton tenidas e habidas; y al cabo de I
dicha satira prometia luego la segunda parte, y este testigo no se acuerda
particularmente de lo que en la dichs satira decia mas de como dicho
tiene que decir mal de las personas que dichas tiene, que por ella mesma
parecerd, 1a qual conocerd todas las veces que le faere mostrada; y en
el segundo phiego estaba escrito un romance en satira ansimismo, que
trataba de la calle de Lavapies, diciendo mal de Ia dicha Ana Velazquez,
sobrina del dicho querellante, que, como dicho tiene, es muger y
de otra Dofia Juana, cuyo sobre nombre no se acuerda este testigo mas de
que es muger soltera, y de Elena Osorio, hija del dicho Velazquez, que
es casada, como dicho tiene, no se acuerda si deciz de otras personas, y
particalarmente no se acuerda este testigo de lo que en esta satira en
romance decia, mas de que las ynfamaba de putas y otras cosas feas, e
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ansimismo conoscerd este testigo la dicha satira en romance todas las
veces que le fuere mostrada ; y el dicho doctor preguntd a este testigo si
conocia la letra y el lenguaje de las dichas dos satiras y este testigo le
dixo que le parecia verdaderamente el lenguaje y discurso de Lope de
Vega, un pocta desta corte, por el mucho curso que tiene de oyr sus
versos, ansi en latin como en romance, e la letra, aunque venia dis-
frazada al principio de la dicha satira, despues en el discurso della
se echa muy bien de ver ser propia de mano del dicho Lope de Vega, y
este testigo la conoze porque tiene muchos papeles de su propia mano
e letra y haberle visto muchas vezes escribir, e por esto tiene por cosz
cierta que la dicha letra es de la propia mano del dicho Lope de Vega, y
ansimismo habr# como quinze dias, poco mas o menos, que este testigo llegd
a esta corte desde Toledo y luego dentro de dos dias supo como habia dos
0 tres satiras hechas en disfavor e infamia del dicho Geronimo Velazquez
¢ de su muger ¢ hijos e sobrina, que todos publicamente decian que eran
de Lope de Vega, a lo qual este testigo dio credito porque de seis meses
a esta parte, poco mas o menos, ha visto como el dicho Lope de Vega
ha dado en mostrarse enemigo del dicho Velazquez e hazelle malas obras
en sus ganancias quitandole los compafieros ¢ procurando que se vayan
con otros comediantes, y las dichas satiras supo este testigo que estaban
en poder del licenctado Moya un treslado y otro en poder de un
alguacil de comiston, que anc{a en esta corte . ¢ este testigo sabe
que el dicho Lope de Vega es hombre acostumbrado a hazer semejantes
satiras y oyé decir que habia hecho un soneto en satira contra la
compafiia de Cisnerocs, y se jacta y alaba, y a este testigo se lo ha dicho
que ha de hazer todo ¢l mal e dafio que pueda a Velazquez y a su casa;
r todo lo qual tiene este testigo por cosa certisima e averiguada que las
s:)clnl satiras y la traza y letra dellas son de la mano y letra del dicho
Lope de Vega,” etc. A. Tomillo y C. Pérez Pastor, Proceso de Lope de
Vega por Libeles contra umos comscos. Madnd, 1901, pp 13, and foll.

n este dicho dia, mes y afio dichos se recibio juramento en forma
debida de derecho del Licencado Ordofiez, estante en esta corte, que
s:u en la plazuela del Cordon 2 las espaldas de las casas de don Alonso

Argila, de edad poco mas o menos de veinte y cinco afios, el qual
gegnntado por el tenor desta querella—dixo que conoce al dicho

erontmo Velazquez, ctc. . . . y conoze a Lope de Vega, acusado, y lo
que mas sabe es que habrd como dos meses, poco mas o menos, que este
testigo v10 un soneto que satiricamente ynfamaba a 1a persons del dotor
Velazquez, hijo del dicho Velazquez, querellante, cn el qual le trataban
que no tratase de abogacia, pues era hijo’ de representante, mejor hiciera
tratar en causas farandulicas, y que no tenia necesidad de abogar, pues su
hermana ganaba para todos, y este testigo no vio la dicha letra del dicho
soneto, porque sc le dixeron sin mostrarsela, y despues acé este mismo
concepto le ha visto este testigo escripto en una satira que se ha hecho
al dicho dotor Velazquez y su padre . . . y a su hya, muger y una
sobrina suya, 311«: son las qié tiene dichas, las quales vio en poder del
dicho dotor Velazquez, y estan 1a una dellas en versos macarronicos
Iatinos, y otra, segun le dixo el dicho dotor, en un romance, y la satura
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macarronica latina ynfamabe al dicho dotor Velazquez de hombre
ipiente y que no sabia nada en su facultad y que consentia que su
ermana fuese conocidamente mala, tratandole de alcaguete y ansimismo
al dicho Velazquez, su padre, le ynfamaba de alcaguete representante e
consentia que su hija fuese puta conocida, y contra Ynes Osorio su
muger del dicho Velazquez, ansimismo lo comsentia tratandola y
ﬂnﬁmndoh de alcagueta, y este testigo vio la letra de 1a dicha satira en
tin en los dichos versos macarronicos, que estd ella y la otra en dos
phiegos de papel, a lo que sc quiere acordzr, y aunque en las dos planas
primeras la letra parece estar desconocida, en la tercera plana descubre
mas la forma, y parece a este testigo, por cosa cierta, ser la letra de Lope
de Vega, poeta de esta corte, y fuera de parecelle la dicha letra de la
dicha satira de la mano del dicho Lope de Vega, este testigo le ha oydo
rvecitar por dos veces la dicha satira en latin macarronico, Ior lo qual
ynfiere este testigo y le pareze cosa clerta que concurriendo estas dos
cosas, la una haber visto la letra de la dicha satira latna y parecelie la
propia dcl dicho Lope de Vega, y habersela oido recitar por dos vezes,
como dicho tiene, que el diche Lope de Vega y no otra persona hizo 12
dicha satira contra los dichos, etc. . . ¢ ansimismo este testigo sabe
que ¢l dicho Lope de Vega es enemigo del dicho Gerontmo Velazquez,
querellante, y le quiere mal, por que este testigo sc ha hallado en
algunas conversaciones con el dicho Lope de Vega y otras personas
adonde tratandose del dicho Geronimo Velazquez y sus cosas, el dicho
Lope de Vega le ha infamado y tratado mal dél y de sus cosas com
palabras de mucho deshonor e ynfamia, por lo qual y por lo que este
testigo sabe y ha oido quel dicho Lope de Vega es hombre acostumbrado
a hazer satiras, ans1 latinas como en romance, contra personas honradas
desta corte, y ha visto algunas dellas, y porque el dicho Geromimo
Velazquez no tiene otro enemigo poeta en esta corte sino el dicho Lope
de Vega, y haber visto la letra de las dichas satiras y parecelle del dicho
Lope de Vega y habersela oido recitar a ¢} mesmo dos vezes, como [ha}
dicho, trene por sin duda este testigo que la dicha satira contra los dichos
Geronimo Velazquez y sus hijos € muger 1a hizo el dicho Lope de Vega
y no otra persona, y esto ¢s lo que sabe para el juramento que hizo
ﬁr::élo.-—El Licenciado Ordofiez.—Ante mt San Vicente. Ibsd. p. 1
and foll
En Madrid a treinta dias del mes de diziembre deste afio [1587]),
gn mas averiguacion de lo susodicho se recibio juramento en a
ristobal Fernandez, estante en esta corte, que asiste en negocios de la
Audiencia de Guatimala en Indias, y posa en la calle de Lavapies en las
casas del doctor Pizarro y es de edad de veinte e cinco afios, poco mes
© menos, el qual preguntado por el temor de la querelia—dixo que
conoce al dicho Geronimo Velazquez, etc. . . . y todos son jente muy
honrada, de buena vida e fama, ¢ por tales los tiene este testigo, e conoce
2 Lope de Vega, preso, que es poeta, y Io que mas mbe es que habrd
como veinte e cinco dias, poco mas o menos, que este testigo tuvo
noticia de que habia en esta corte salido una satira en romance que tenia
gran deleoqde vella para ver lo que decia, y estando un dia por el dicho
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tiempo, uno o dos dias despues que lo supo, en casa de dofia Juana de
Ribera, gue vive al Lavapies, entré alli el dicho Lope de Vega y
Melchor%e Prado, que es un amigo suyo, y otro hombre, %ue no s
acuerda quien es, y la dicha dofia Juana de Ribera dixo que habia sabido
ﬁne habia salido una satira que se holgara de vella, y entonces rogé

dicho Lope de Vega que se la dixese, porque ya el la sabna, y el
dicho Lope de Vega dixo que dirta de ella lo que se acordase, y an
comenzd a recitar un romance que era la dicha satira y en el iba
infamando, a lo que parecia, a la dicha Elena Osorio y 2 Ana Velazquez
y & la dicha dofia Juana de Ribera, y parece que en el proponer de la
dicha satira 1ba diciendo que habia tres mugeres en la calle de Lavapies,
las quales hacfa de todas una esquadra, a la una hacfa capitan, a la otra
alferez, a la otra sargento, y habiendo dicho lo que tocaba a la primera
decfa en ella:

la hija de la Santa Ines,

y este testigo entiende que esto se dixo por la dicha Elena Osorio, hija
del dicho Velazquez y de la dicha Ines Osorio su muger, y lu
habiendo de decir de la dicha dofia Juana de Ribera, que era la segu:s:
y ¢l alferez de la dicha satira, no dixo nada, antes pas6é a la tercera, que
era el sargento y era la dicha Ana Velazquez, la qual nombré por su
nombre, y anu el dicho Lope de Vega fue recitando toda la satra y paré
en un pic de ella que dice

el dotor don Andres

y dixo que €] se habia engafiado en ¢l sentido del dicho pie y que
tambien se engafiarian en €l los demas, y entonces el dicho Lope de
Vega lo declaré muy diferente de lo que todos habian entendido, y con
macha distmulacion dixo que ans: se Io habian declarado a el, y no dixo
uien, y la declaracion fue que perseguta Don Andres, que vive frontero
3e la Merced, a el dicho dotor Velazquez porque él y otros s¢ juntaban
alls a 1a puerta de su casa a conversacion, y entonces este testigo, vistole
declarar al dicho Lope de Vega el dicho verso y por haber entendido que
tenia odio a las dichas Elena Osorio ¢ Ana Velazquez, entendid y
sospeché que la dicha satira 12 habia hecho el dicho Lope de Vega,
aunque este testigo no se la vio escribir, y juntamente la dicha dofta
Juana mostré a este testigo un billete, el qual dixo se le habia dado
Melchor de Prado, en el qual tban muchas bellaquerias contra Ia dicha
Ana Velazquez diciendo que trataba con representantes y otras cosas de
ynfamia, las quales razones en lo que toca a representantes tambien se
tratan en la dicha satira, y por esto y por ser ¢l dicho Melchor de Prado
tan amigo del dicho Lope de Vega y ser todo lo que dicho tiene as: a un
tiempo, este testigo entiende que la dicha satira e billete la hicieron con
animo de ynfamar a las di&n Elena Osorio y Ana Velazquez por
querellas mal, como dicho tiene, y esto sabe y e la verdad pars el
Jux;ng;lnto que hizo y lo firmé,—Cristobal Fernandez.” Iéd. pp. 19,
an R
The testimony of Pedro de Albarado, is in part as follows : . . .
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a lo que se quiere acordar este testigo en la dicha satira decia que la
dicha Elena Osorio era la capitana

hija de 12 Santa Ines,
y el alferez 1a dicha dofia Juana, y contra ella entre otras cosas decia :

‘el alferez dofia Juana

que ¢l don se puso despues
ae su ue era rients
3:1 Col::ieq Partlnul:ples

y a m: me dixo un yngles
que la vio sus blancas premas
por dos varas del anvés,’!

Y otras razones ; y contra la Ana Velazquez, que 1a llamaba el sargento,

¢puta despues de nacida
puta antes y despues’

y ostras muchas palabras feas de que no se acuerda,” etc 154, p. 24.

Gonzalo del Castillo, *alguacil for the King our lord,” after reciting
that he 1s acquainted with the complainants, who are all marred and
very much respected, says: “conoce asi mesmo a Lope de Vega, que
e:t? preso en la carcel desta corte, y lo que mas sabe es que habrd como
doce dias, mas 0 menos, que este testigo vio en poder de Vera, que
s musico g:cl: compafiia de Velazquez, unz satira que el dicho Vera le
mostrd que estaba hecha en ynfamia de Elena Osorio y de Ines Osorio,
su madre, y de Ana Velazquez, muger e hija e sobrina del dicho
Geronimo \yelazqucz, y de dofia Juana de Ribera, que viven al Lavapies
todas en una calle, y sc acuerda este testigo de algunas partes de la dicha
satira y de lo que tocaba a las que dichas tiene ques en ynfamua de la
dicha Elena Osoro, que decia que 1a dicha Ana Velazquez se ponia a su
ventana para quitar los percances que podian caer a la dicha Elena Osorio
por la dicha Ines Osorio su madre que #1 le cocaran un medio real era sin
duda que la llevaria a la dicha Elena Osorio a qualquier parte, ya Ia
dicha Ana Velazquez haciendo una minuta de muchos galanes que decia
Ia habian servido, y en resolucion que nade la cocana con qualquier
dinero que no se echariz con el, y otras muchas cosas contra la dicha
dofia Juana de Ribera feas y de ynjuria,” etc. 134, p. 26.

Amaro Benitez, another witness, on January 3, 1588, after reciting
that he knows the complainants, continues : . . . y conoce a Lope de
Vega, preso, y lo que mas sabe es que habra como diez dias, poco mas o
menos, que estando este testigo en el corral de las comedias en la calle
del Principe oyendo a los italianos, un don Andres, que no sabe mas
nombre de que dicen s hyjo de un medico, y suele andar con un hijo
del Comglgor dests willa, sentados en un banco este testigo y don Lus
de Vargas, el dicho don Andres les leyé 2 ambos juntos un romance a
modo de satira que decia mal de 12 dicha Elena Osorio y Ana Velazquex
y otra dofiz Juana de Ribera que este testigo no la conoce, y lucgo como

31 MS. delantes,
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el dicho don Lus de Vargas le leys dixo : este romance es del estilo de
guatro o cinco que solos lo podran hacer : que podra ser de Liian y no
esta aqui, y de Cervantes y no esta aqui, pues mio no es, puede ser de
Vivar o de Lope de Vega, aunque Lope de Vega no dixera tanto mal de
of n ¢l lo huciers, y a esto uno de los que le estaban oyendo [dixo] . ande
vuesa merced, que eso suele ser estilo, que el que hace una cosa como esta
snele nombrarse el primero ; y este testigo no sabe quien era ¢l que esto
respondié, y con esto oyeron la comedia, y por entonces no se dixo mas
hasta que despues habri seis o siete dias, poco mas o menos, que estando
este testigo en 1z comeda del dicho arlequm entré el dicho Lope de
Vega, y haciendole este testigo lugar, porque entré tarde, este testigo le
dixo que habia o1do decir que él habia hecho un romance que decia
¢ Los que algun tiempo tuvistes
memoria del Lavapies,’

y ¢l dicho Lope de Vega le respondio a este tesigo ;2 qmen lo ha
oido decir v.md. ? y este testigo le dixo por ahi lo dicen, y hélo oido a
tantos, que me lo hacen creer, porque dicen que es vuestro estilo, y a esto
el dicho Lope de Vega le respondid a este testigo que votaba a Dios que
zlnlqnieﬂ que a este testigo se lo hubtese dicho mentfa, porque no era

hombre que hacfa semejantes cosas, y que se matarf a cuchilladas con
ellos aunque fuese amigo o enemigo, y dixo entonces més que no faltaba
mis que v.md. me viniese a decir esso, porque ya se han 1do a quexar de
m al sefior alcalde Espinosa, y estd mandada hacer informacion contrs
mu dello, y con esto este testigo le dixo que le perdonase, porque como
lo decian tantos, habia entendido que era suyo, aunque le temia por
hombre honrado y que no decta mal de naide, y con esto no trataron
més dello hasta que de ahi 2 dos o tres dias este testigo vio como el
alguacil Diego Garcia llevé preso, del corral de las comedias de Ia
Calle de 1a Cruz, al dicho Lope de Vega, y a este testigo le dixeron, no
se acuerda quién, que llevaban preso a el dicho Lope de Vega, a lo qual
este testigo luego dixo gsabese por qué se lo llevan? por lo del
romance; lo qual este testigo dixo porque como era cosa publica que
€] le habia hecho,” etc.

The witness farther deposed : “* que no ha oido mas de que el dicho
romance es del dicho Lope de Vega, y que no estd bien con el dicho
Velazquez, como dicho tiene, y el primero dia que el dicho Velazquez
representé en esta corte el dicho Lope de Vega le fue a orr, y dixo a este
testigo: esta s la hora que Velazquez dice que no quiere que entre en
su comedia, y yo le tengo de decir que aunque le pese, pagando medio
real tengo f{e entrar; por lo qual entiende este tesigo que no som
sm%ou,” etc. Ibd. pp. 41, 45.

he depontion of Lope de Vega, 18 as follows -

“En Madnd a nueve dias del mes de Enero de mill e qmnientos
ochents y ocho afios se recibié juramento en forma debida de derecho de
Lope de Vega, preso, el qual preguntado—dixo que sc llama Lope de
Vega, y e natural de Madn{ hijo de Felix de Vega e Francisca del
Carpio, que vive a [a porteria de los carros de Ia Vitoria, y es de edad de
veinte e quatro afios, poco mas © menos,
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Preguntado de qué vive ¢ se entretiene en estz corte—dixo que hasta
ahora ha servido n?MuqnadeluNnml de secretario, y agora se estf en
casa de sus padres, porque como ¢l Marques esté en Alcantara no quiso
ir con éL

Preguntado 1 ha estudiado Latin o otra alguna facultad—dixo que
estudié gramatica en esta corte en el colegio de los Teatinos, y anumismo
ha oido matematicas en la Academia real, y el astrolabio y esfera alli
memmo, y esto lo ha oido de dos o tres afios 2 esta parte.

Preguntado &1 es verdad que este confesante trata en hacer y hace
comedias, y las ha hecho y dado algunas a algunos autores de hacer
comedias—dixo que (tratar) no trata en ellas, pero que por su entreteni-
miento las hace como otros muchos caballeros de esta corte, como son
don Luis de Vargas y don Miguel Rebellas y otros que por su entreteni-
miento gustan de hacerlss, y que es verdad que ha hecho algunas y las ha
dado a Velazquez, antor de comedis, y otros autores para que las

tén

Preguntado qué conocimuentos tiene este confesante con el dicho
Velazquez—dixo que en tazon de lo que tiene dicho le conoce, e no de
otra cosa, ¢ debe ‘;le haber mas de quatro afios que se conocen.

Preguntado s1 en el tiempo que dice que ha que le conoce le ha
visitado algunas veces en su casa—{dixo] que algunas veces le ha viatado,
como otros, del dicho tiempo a esta parte.

Preguntado u1 conoce a Elena Osorio, hija del dicho Velazquez—dixo
que sf conoce, y que la ha hablado en casa de su padre las veces (S:e alli
ha entrado en conversacion, como otres, y que sabe que es casada y Ia
tiene por muger muy honrada, y en esta opinion la ha tenido nempre,

Preguntado 81 conoce al dotor Velazquez, hijo del dicho Velazquez—
dixo que le conoce del mismo trato de su padre. .

Preguntado st conoce a Ana Velazquez, que es prima de Elena Osorio,
que es hija de Diego Velazquez—dixo que la conoce de haberla visto en
casa del dicho Velazquez, su tio, y que es casada con un hibrero que no
se acuerda como se Ilama.

Preguntado #1 suele este confesante pasear de ordinario por los barrios
de Lavapies, donde el dicho Velazquez vive—dixo que de un afio a esta
parte no los pasea, y que de antes soha ir por ellos zlgunas veces para
wisitar al dicho Velazquez, y que el no ir agora es porque el dicho
Velazquez no ha estado en esta corte, y que una vez en cuaresma le
convidé a comer el dicho Velazquez, y comié con él y su compafiia.

Preguntado, despues que vino el dicho Velazquez a esta corte esta
ultima vez, quantas veces le ha visitado—dixo este confesante que al
dicho Velnzuu no le ha visitado ninguna vez esta ultima vez que vino ;
pero quel dicho Velazquez a este confesante muchas veces y se han
hablado todas las veces que se han encontrado.

Preguntado si son amigos este confesante y el dicho Velazquez—dixo
que si y harto grandes.

Preguntado si lo son tanto, porqué estan encontradps ahora—dixzo que
porque las comedias que le solia dar las di6 a Porras,

. 1D, Pédro Divila, Marqués de las Navas.
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Preguntado ué se las deyd dar a Velazquez y oe las da a
hixo qll::r p(?rque estando € en Sewilla no se las pidié y legéd
primero el dicho Porras,

Preguntado si le dan algun genero de interese porque las dé mas a
uno que a otro—dixo que no, sino que &l las hace por su gusto a ratos
0c1080%, ¥ s su gusto darlas mas a uno que a otro.—Lope de Vega.

Preguntado si estd enemistado con el dicho Geronimo Velazquez,
autor de comedias,—dixo que no.

ntado qué es la causa porque en las conversaciones donde se
halla dice mal de Velazquez y de sus cosas—dixo que lo niega, que antes
siempre le ha honrado e defendido.

Preguntade de qué le ha defendido—dixo que de dear que su
compafiia es la mejor que se presenta, y cosas a este proposito que se
tratan en el corral de la comedia,

Preguntado a1 tiene noticia de un romance que empieza .

“JLos que en un tiempo tuvistes
notrcias del Lavapies”

—dixo que 31, que noticia tiene dél porque se le vio en poder de Jusepe
Enrniquez, estudiante, que vive a la calle de Barrionuevo

Preguntado qué contiene el dicho romance—dixo que no se acuerda
bien, porque una vez sola le vio leer, y estaban presentes el Licenctado
Moya, Francisco de Lala y Melchor de Prado, y dixo le habia hallado en
el portal de su casa, que habri esto cosa de veinte o veinuidos dias

Preguntado s1 tomé traslado este confesante del dicho romance o
alguno de los que alh estaban—dixo que no, que él sepa.

Preguntado que s1 tomé en la memorna alguna parte del dicho romance
—dixo que quatro versos del dicho romance en que este confesante estd
comprendido, porque se los hizo leer dos o tres veces. Fuele dicho
escriba los dichos versos, y él los escribid en la forma sigmiente :

“conocido por Belardo
como Juan de Leganes,”

y luego dixo que no se le acordaban mas de los dichos dos pies y que si
se le acordaran los dixera.

Preguntado en qué otras partes ha oido el dicho romance y tratado
del—dixo que en el juego de los trucos en la casa de Ruiz, a la calle de
las dos Hermanas, y en la comedia ha oido tratar del.

Preguntado quién dicen que lo hizo—dixo que Castillo, un alguacil de
1a comision del negocio de Tafalla, porque servia a Ana Velazquez con-
tenida en la satira y ]a mas ofendida en ella, y porque 2 todos es publico

ue ha sido perseguida del, siendo como es muger honrada, y este
cil se huyé desta corte en prendiendo a este confesante.

Preguntado st tiene noticia de otra satira que estd hecha en vemos
MACAITONICOS QUE emPpIeza .

In Docrorzm Damianux VELazQuez SaTiza Prima,

—dixo gue tiene noticiz della porque la vio en poder del Licenciado
Moya, y s¢ la leyé tres o quatro [veces] antes que viese el romance en
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poder de Jusepe Enriquez y sc la mostré estando solos en su propia casa

dixo que ll:lfabia hgl]ado en su aposento, cﬁxe se la habian echado por
Ll aberturas de las puertas, y despues desto la leyd el Licenciado Mo,
en casa de Francisco de Lala el dia que se leyd ¢l romance presentes E
dichos, porque ansimismo se leyé el %icho romance alli.

Preguntado 51 ha hecho este confesante algun soneto, redondillas o
tercetos, u otro genero de verso en versos macarronicos—dixo que en su
vida hizo verso macarronico mi latino, porque aunque es verdad que
entiende latin y le sabe hablar, nunca hizo versos latinos ni macarronicos,
ni jamas se habré visto obra suya que no sea en castellano,

{’reguntado quantos traslados ha visto de la satira u del romance—dixo
gue ninguno, mas de solos los que vio en poder del Licenciado Moya y

e Jusepe Ennquez.

Preguntado quién se dice que hizo la dicha satira en versos macar-
ronicos—dixo que n1 lo sabe ni lo ha oido decir, por ser como son en
verso que jamas se ha visto en esta corte.

Preguntado que causa puede tener Velazquez para decir que este
confesante las haya hecho—dixo que no sabe otra mas de habeme desa-
brido con él por no haberle d;ho las comedias, por haberle sido de
mucha descomodidad.

Preguntado cuya le parece 1a letra del dicho romance satirico que le fue
mostrado—dixo que no la puede juzgar, aunque la miré con atencion.

Fuele asimismo mostrada Iz satira de los dichos versos macarronicos, y le
fue preguntado cuya le parece ser la dicha letra—dixo que le parece ser
del Licenciado Ordofiez! porque le ha visto escribir muchas veces, y que
por otra parte le parece que quién la escribid no es posible sepa latin ni
excribirle, por no tener buena ortografia, m wirgulas, ni comas ni
diptongos.

Preguntado s sabe este confesante alguna parte de la dicha satira
macarronica—dixo que sabia tres o quatro versos, no sabe s se le
acordaran, e ansimismo dixo que 1a letra de la dicha satira, la ultims y
penultima plana, le parece ser letra del Licenciado Ordofiez, y lo demas
no, porque ton diferentes letras, y que cree por sin duda la hizo el
Licenciado Ordoficz, a su parccer, porque & este confesante y a otras
sg'lonas ha dicho mucho mal de aquella casa y de Ia gente della, anm

dicho Velazquez como de Elena Osorio, por ciertos res que el
diré, siendole mandado, y porque una noche, tres o quatro dias antes de
Nawvidad, le importund mucho le dixese lo que sabia de la dicha satira, y
tambien porque el dicho Licenciado Ordofiez sabe hacer los dichos
versos macarronicos y los ha hecho muchas veces.

Preguntado qué obras sabe que haya hecho en versos macarronicos el
dicho Licenciado Ordofiez—dixo que ha muchos afios que en el colejio
de los Teatinos se decia, pero que como son cosas de nifieras no se
acuerda, pero siempre ha temdo esta opinion.

Preguntado a1 ha tratado este confesante con don Luis de Vargas u con
otras personas alguna cosa tocante a las dichas satiras, y quién estaba

1The licentiate Alonso Uruofiez, a la son of Pedro Ordofiez, a bookseller of
Madnd, now deceased, and of Ana Bcn‘:{“'(l’. yT.)
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nte—dixo que no se acuerda adonde, ni qué personas han tratado
m porque era ordinario tratarse dellas.

Preguntado i es verdad que estando un dia en la comedia el dicho
Luis de Vargas dixo a este confesante que las dichas satiras no podian ser
sino de su ingenio—dixo que nose acverda, pero que bien podia ser que
se lo dijese,

Y luego le fue dicho escriba los versos que dice sabe de la dicha satira:

“ Vidente Ordofiez, amsco,
et cantare pares et respondere parati,” i

¥y otro verso que dice:
gui bomss verbss solet trunkare ropillas.

Y luego le fue mostrada una carta que empieza : “ Porque ya no puedo
suffir lo que por aqui me dicen,” con una firma que dice “Lope de
Vega,” sobre escripta 2 “Rodngo de Sayavedra” y le fue dicho ai Ia
dicha carta es suya y escripta de su mano—dixo que confiesa ser saya la
carta, que Iz escribié a Rodnigo de Sayavedra porque se trataban como
hermanos, y porque todo lo contenido en ella es publico y se trataba
entre muchas personas que declarard siendole mandado.

Preguntado 51 e verdad que este confesante ha dicho de memoria a
muchas personas mucha parte de la dicha satira—dixo que no, m1 lo
podia decir con verdad, sino es al Licenciado Ordofiez, y al Licenctado
Castafio, que una noche ambos juntos le persuadieron les dijese los
versos que sabia de la dicha satira y les dixo los tres que tiene dichos y
otro que no se le acuerda, que por todos eran quatro.

Preguntado como sabe este confesante que Castillo, alguacil de la
comision de Tafalla, servia a Ana Velazquez—dixo que por la dicha Ana
Velazquez, que le llamé un dia a este confesante y le dixo que el dicho
Castillo andaba desasosegado y desasosegandolz, dandole a entender que
tepia voluntad de servirla, y que ella no gustaba dello, porque no era com
de su profesion, dandole a entender que el dicho Castillo hacfa cosas y
decia que le perjudicaban mucho por ser, como ella es, mujer recopda y
honrada, y este confesante y el vulgo la tiene por tal, y que esta es la
verdad y lo firmé.—Lope de Vega Carpio.—Ante mi San Vicente
Ibid. pp. 46 £

APPENDIX B

Or Lope’s posthumous works, two volumes of comedias had been
prepared for the press before his death, and appeared i the same year,
1635. They were: Vewmte y una Porte verdedera de los Comedias ded

1 This lune 15 taken from the beginning of the seventh Eclogue of Vergil.
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Fexix de E. Frei Lope Felix de Vega Carpis, del Abito de San Fuan,
Familiar del Santo Qficso de la Ingussicion, Procurador Fiscal de la Camare
Apostolica, sacadas de sus originales, Dedicadas a DoRia Elena Damiana de
Jaren Samans y Sotomayor, exx. Ajio 1635. Con Privikgio. En Madrid,
por la visds de Abwso Martn. A costa de Diego Logrefio, mercader de
Libros. Vendese en sus casas de la Calle Real de las Descolzas. 4.

There are two Aprobaciones, the first signed on Apnl 29, 1635, by
Valdivieso, the second on May 19, 1635, by Quevedo. A short dedica-
tion, signed by Lope’s daughter Dofia Feliciana Felix del Carpio is
followed by an address “to the admurers of Frei Lope Felix de Vegs
Carpio” by the Licentiate Joseph Ortiz de Villena, who says that he had
acquired the greater part of ’s works at no little labour, and that at
the author’s request Ortiz de Villena gave him these twelve comedias
taken from his rough drafts and onginals, in order to pnnt them. Lope,
says Ortiz de Villena, wished this volume to be the Twenty-first Part of
his comedias, for the others which have been printed in Seville, Zara-
goza, Valencia and elsewhere, are all by different poets, and although
they bear his name they are not his, and have only served to detract
from the reputation of his writings and give bread to the booksellers,
who have printed them without a license. After these, Part Twenty-
two will appear, and then I promuse the Pegs def Parnasn, etc.

The other volume of plays, which appeared some time after October
3, 1635, bears the title  Pinsidos Parte perfita de las Comedsas del Fenwiz
de Espaiia, Frey Lope Felix de Vega Carpw, del Habsto de Sam Juas,
Famsliar del Sants Qfico de la Ingstissciom, Procurador Fucal de la Camars
Apostolica.  Sacadas de sus verdaderos Origrnales, mo adulterodas como las que
Aasta agus hom salide. Dedscodas a la Exceleniiiima Sefiora Doiia Cataling de
Zujisga y Avellaneda, Marguesa de Cafiete. 64y 10. Ao 1635. Com
Prividegw. Ew Madrid. Por la vinda de Fuaw Gonzalez. A costa de
Domingo de Palacio y Villegas y Pedro Verges, mercaderes de libros. 4.

The dedication is signed by Lope’s son-in-law, Luis de Usdtegui.
The aprodacion 15 dated May 12, 16351 One of the plays in this
volume Amor, Plato 3 Desafi, 13 not by Lope, but is the comedia
Ganar Amgos by Alarcon, a proof that these plays were not “ taken from
the true onginals,” as the title-page states.

Two years after this the following volume by Lope appeared : Le
Vega del Parsams, por ¢l Femx de Espaiia Frey Lope Felix de Vegs
Carpo, del Absto de Sam Juon, Procurador Fiscal de la Camara Apostolice.
Dirsgda al Excelentisssmo Sehior Dow Luss Fernondez de Cordosa, Cardona y
Aragon, Dugue de Sessa, etc En Madrid, En la Imprenia del Reywo, Ao
1637 4" The aprobacion 13 signed by Joseph de Valdivielso on August
26, 1635, and 1n 1t he mentions that Lope had just died. This was a
mustake, however, as we know that Lope died on August 27, 1635 (sce
pp. 368 and 371). This volume, as we have frequently had occasion to
see in the course of the foregoing pages, contains some of the most 1m-
portant biographical matter to be found in any of Lope’s writings. On fol.

1My copy has not the above title-| but an engraved title such as 15 described
Barrers, p. 537, uote, mm’&‘ﬁnw"ﬂ'm ”
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237, is the . Felicio, Egloga pescatoria, written upon the death of the
poet’s son—D, Lope Fehx del Carpio y Luxan. This son, who was born
10 1607, was apparently still living—so far as the father knew, at least—
at the close of Angust, 1634, when the license to prnint the Rimas of
Tomé de Burguillos was obtammed : for the Gatmachia contamned 1 this
volume 13, as we have mentioned (see p. 357), dedicated to Lope (¢ mozs),
who must have died between August, 1634, and the same month of
1635. This eclogue Felicto, it must be admutted, expresses very little
sncerity of feeling, and 13 one of the least happy of the poet’s later
compositions.

In the following year another volume of Lope’s Comedias appeared,
wrth thus title + Parse vente y tres de las Comedias de Lope Felix de Vega
Carpro, del Absto de San Pedro y de San Fuan. Dedicadas a Dow Gutserre
Domingo de Teran y Castafieda, Seior de la Casa de Teran del Valle de Yguiia,
Montasias de Burgos. Por Manuel de Farsa y Sousa, exxc Awo 1638, Com
Privilegro. Ex Madrid. Por Maria de Quisiones. A costa de Pedro Coelle,
mercader de libros. 4°. ‘The suma de privilegio, which 18 1n favour of Lope’s
son-in-law, Luis de Usdtegus, 18 dated Jan. 16, 1638.

In 1641 there appeared - Pentrguatro Parte perfecta de las comedias del
Femz de Espaiia, Frey Lope Felix de Vega Carpuo, del Absto de San Fuam,
Familiar del Santo Oficio de la Ingussicson, Procurader Fiscal de lo Camars
Apostolica  Sacadas de sus verdaderos orsginales, no adulieradas como las gue
hasta agm ham sohds. A Dos Bermarde de Felasco y Ross, ete.  Adio
1641  Con Privilegre. En Zaorageza: Por Pedro Verges. 4°3 ..The
censura 1s dated at Zaragoza, October 16, 1640

There was yet another ¢Part Twenty-four,” which 15 described by
Salvd (Catilogs, Vol 1 p. 547), and of which he possessed the first 132
leaves of text, but no prelimmaries. It contains the following plays La
desprecsada Quersda; La Industria comtra ¢l Poder 5 el Homor contra la
Fuerza; El Lobrador vesturoso; El Palacio confuso; La Porfia hasta el
Temor; El Fuex de su Cawsa; and 1n a ‘Part XXIV ' Madnd, 1624,
according to Nicolas Antonio . E/ Ingrarwe; La Tragedia por los Zelos; La
primer Culpa del Hombre; La Grus ¢n la Sepaltura; El Howrado con sm
sangre, and E! Hipo sin Padre3

YAnother Parte XXIV (ex nle), x632 {and x5 has been
dunaother, Par travagante), Zaragosa, 1632 | 33),

#0Of these plays only seven are with any certainty to be attnbuted to Lope

1 1a desprecsada Quersda , of tus play there 1s a MS formerly tn the \posseulon of
Duran, the third Act of which 1s 1n the handwriting of Juan Bautista de Villegas, and
signed by mm * En Valencia, & 15 de Mayo de 16231 ”  There can be no question that
be and not Lope is the author. La Catdlo‘in. 49% Hartzenbusch has
prnted i as Lope's in the Btb de Aui Ep (Comedsas EaNol 11 p g3g) It
. -l.l.ul: pm;ala: ‘' Parte XX VIl de las de 4 fuera,” Huesca, 1634. Salva, Cattiogo,

o | 4

2. La Indusivia contra el Poder, y el Honor contra la Fuersa, 13 Calderon's Amor,
Homor y Poder (ed. Apontes, M 1761, Vol VI, p. 267). See Salvé, Catdiogo,
Vol. 1. lp 611 It 18 also contained n the above volume, Huesca, 2634.
63. £l Labrador ventsroso s printed in Part XXIL of Lope's Comedias, Madrd,

1635

2. Bl Palacio confuso ** According to Schack, the suelfa of this title attributed to
Mescua, 1 not his, but Lope's, and this may be presumed from Part XXVIil,
Bscagrday, i which 1t 13 ascribed to Mescua, but the style of which 15 rather Lope's™
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The last volume of Lope’s comedias to appear, bears this title.
Parte veintecinco, perfeta y verdadera, de las Comedias del Femx de Espaiia,
Frey Lope Felix del Vege Carpw, del Absto de Som Juam, Famsliar gt:&fu
del Santo Oficss de la Ingussicson, Procurador Fucal de la Camara Apostiisca,
Sacadas de sx1 verdaderos orsginales, no adulteradas como las gue hasta aqus se
han pablicads. A Don Framcisco Antonso Gonzalez Xyminez de Urrea, et
Con keemcsa  Es Caragogs, Por la wisda de Pedro Verges. Aio 1647.
A costa de Roberto Devport. 4°. Judging by my own copy, it 15 the
most wretchedly printed volume of all. Three years previously, José
Ortiz de Villena published a volume of guts and estremeses by Lope
entitled : Frestas del Santssssmo Sacramento, repartidas en doce Autos sacramen-
tales com sus Loas y Emtremeses. It was printed at Madnd and Zaragoza in
1644, and has been republished 1n Vol. IL. of the Academy’s edition of

Lope.

APPENDIX C

FIRST WILL AND TESTAMENT OF LOPE DE VEGA
(FEBRUARY 4, 1627)

Ex el nombre de la Santisima Trinidad Padre Huyo y Espiritu Santo tres
personas y un solo Dios verdadero y de la Virgen Mana madre de Dios

(Chorley) It 1s also printed in Part XXVIII , exéravagante, Zaragoza, 1639, and
m the volume 1ssued at Huesca, 1n 1634.

s La Porfia Aaste el Temor s printed 1n the Comedsas de diferentes, etc , XXVIII,,
and Parte XXVIII,, extravagante, Zaragora, 1645, and 1n the above volume at
%!duacan, 1634 (Salvd, /hhd) Hartzenbusch reprinted it in the Comedsas de Lope,

311,

6 El.r;mde su Causa (El Jues de su mrsma Causa), It 18 printed 1n Part XXV
of Lope’s Comedias, Zaragoza, 1647, also o the Dyferentes, Part XXVIIL,, and 1o the
N mgrois w A1 Lope’s Past XV

7. 'ngrato 18 to ayrepentrdo, printed 1n 3

8 la rgmmm por 1ot Zelos 18 by Guillen de Castro _ Printed 1 Comedsas de Tsrso
de Molina y de D Gurlien de Castro, Madrnid, 1878 (Libros raros ¥ curosos.)

9. La primer Culpa del Hombre (La Creacion del Mundo), printed m Comedias
nuevas, Amsterdam, 1726, and 13 1n_the collection of Lord Arhngton as a sseita
Reprinted in the Academy’s edition of Lope, Vol 1II

10, La Crus ex la Sepulture 1s Calderon’s La Devocson de le Crus  Also printed
1n the volume at Huesca, 1634,

11, Bl Henrado com su Sangre La Barrera attnib 13 hat b gly to
Claramonte

12. E! Hspo sin Padre, Duran possessed a MS of this play, 1t 15 probably the
same as Lope s K/ o de 53 mssmo, mentioned 1 the first hist of the P, no  See
the Catdlogo de la Bsdé Nac (Piesas de Teatyo), Madnd, 1899, No 1525 From this
list 1t appears that the volume issued at Huesca, 1n 1634, contaned about the same
plays as the one mentioned by Nicolas Ant as having appeared at Madrid, 1
2624, But I question the accuracy of the latter date, 1t 15 not probeble that such a
mvolumewu 1ssued at Madnd during Lope’s ifeume, The date 1640 13 much more

y
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nuestrs Sefiora concevida sin pecado onginal, de el Saatisimo José su
virgen esposo del angel de mi guarda y de e} bien aventurado San Joan
Bautista yo Lope Felix de Vega &rpio Clerigo Presbitero aunque
indigno hujo de Felix de Vega y de Dofla Francisca Fernandez Flores y
estando por la vondad de Dios bueno ! sano aumi:e receloso de que mis
dias no pueden ser muchos respecto de los que han pasado de mis tra~
bajos estudios y afliciones de espiritu, ordeno mi testamento y ltima
voi;ud en Ia forma que sigue . Primeramente protesto morir como he
vivido en la fée cristiana creyendo y confesando todo lo 3:: tiene y cree
1a Santa Iglesia Catolica apostolica Romana, los articulos de 1a fé perten-
ecientes a la divinidad de Dios y a la humanidad de Xpo. nuestro Sefior
13 unidad de un Dios y la Trinidad de tres personas distintas, padre hijo y
espiritu Santo, el nacimiento del verbo en la tierra de las purisimas entrafias
de la serenisima Virgen Mana m Sefiora y abogada, los discursos de sn
vida predicacion y umilagros, su pasion y muerte por ms pecados, sn
Tesureccion y santa pasion con todas las demas obras y musterios que
contiene y particularmente confieso y creo constantemente el de la Santa
Eucarestia zf: ue soy devoto y esclavo y suplico humildemente a nuestro
sefior sea servido por su piedad que quando yo parta de esta miserable
vida le reciba dignamente con grande contricion de mus pecados.
Por m1 primera manda ofrezco y doy mi alma a Dios nuestro Sefior a
uien con lagrimas suplico que en aquella tremenda hora la ampare y
enda de mis enemigos para que no se pierda en mi el precio y fruto
de su preciosa sangte en cuyo favor asi mismo mvoco la beatisima Virgen,
el angel Santo de mi guarda, el bien abenturado San Josep San Juan
Bautista, m: Serafico Padre San Francisco, el Glonioso San Antomio de
Padus y San Isidro de Madnd de quien yo aunque con rudo ingenio
escribi su vida. El cuerpo mortal y muserable mando a la tierra de
uien tuvo principio. y quiero y es mi voluntad que se la restituya sin
zonor alguno de los que el mundo suele dar en tales actos porque fuers
de que conozco que no lo mereze deseo que solo se le haga el entierro
2ue 2 un pobre sacerdote, cuanto a el lugar bien quisiera que fuera el
en descalzo en cuyo capitulo estan enterrados Dofia Juana de
Guardo m: muger y Carlos Phehix mi hijo pero como deven ser en todo
prefendos los padres quiero que sea en San Sebastian donde estan sus
cuerpos y por no dar fastidio en ello a los SeBores que le Uevaren.
Cumplido con esto que siempre me ha dado mas cuidado que los bienes
de fortuna que por mu natural inclinacion he tenido en poco. primers-
meate digo que de mis deudas no tengo aqui de espresar pues no siendo
hombre de tratos ni contratos y si alguna cosa debo o me deven es entre
mis amigos y esto me sera facil de satisfacer y concluir, algunos he tenido
en esta vida aunque no los que pudiera por que naturaimente he aido
retirado y para hazer eleccion de ellos por algunos exemplos escrupuloso,
a todos mucho pero no puedo mostrar este reconocimiento a todos
a todos suplice que me perdonen.
A Joan de Pifia mi grande y antiguo amigo por saver quanto se ocu
en Iz lection de libros curiosos el tiempo que le sobra de su exercicio
quiero que se le den cincuenta libros de mi estudio y le ruego que crea
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de mi que quisiers que fueran otras tantas joyas de diamantes,
piedras ;!recuzu son lgu libros. a Alonso Perez a quien yo he dmg;

niero tanto dexo un cuadro de una Beronica retrato de Xpo. nuestro
geﬂor que yo he tenido siempre en gran veneracion.

A el Doctor Juan Perez de Montalvan que yo he amado y temdo en
lugar de hijo dexo un retrato mio que estd en mi estudio sefial de mi
amor y de mis pocos bienes pues con diferentes prendas habia yo de
acudir a tan grandes obligaciones. A el Padre Maestro Hortensio Fehix
Paravicino dexo una imagen en tabla de nuestra Seflora de 1a Concepeion
obra excelente de Caravaxal y le suplico la tenga donde se acuerde que
fa1 el hombre que mas amé sus virtudes reverenci6 sus letras y admiré su
divino y milagroso 1ngenio.

A el Doctor Francisco de Quintana por las mismas razones y meritos
dexo un cuadro de San Diego con las Rossas suplicandole se acuerde de
mu en sus sacrificios y oraciones.

Al Licenciado Billena mi1 grande amigo ruego lo mismo y le dexo un
cuadro de Santa Catalina de Sena. A Lorenza Sanchez por lo bien que
me ha servido dexo docientos reales.

Al Duque de Sessa m: Sefior suplico no se tenga su escelencia
deserbido de aceptar por prenda de reconocimiento a las infinitas
mercedes que he recivido de su generosa mano un retrato de mi mocedad
donde hay una embidia pintada y otras figuras morales, para que su
excelencia se acuerde que desde a%uella hedad le comencé a servir y que
con verdadero amor y lealtad no he faltado a m obligacion.

Nombro por mis albaceas 2 Alonso Perez librero de Camara de S.M.
con la Sefiora Dofia Mariana de Cepeda atrebiendome a darles este
cuidado pensar que sera tan poco y lo que yo debo fiar de amor que
snempre me han temdo. Iten es mi voluntad que se digan por el
Ilustrisimo y Reverendisimo Sefior Don Geronimo Mannique Obispo de
Awila que Dios tiene cien misas en sefial que reconozco en mi muerte lo
mucho que le deb: al principio de mu bu?z. Y ast mismo por m1 alms
quinientas misas suplicando afectuosamente a los Sefiores albaceas sea con
toda brebedad y s1 pudiere ser en la misma semana y advirtiendo que sea
con personas seguras y porque suclen tal vez los testamentos andar en
diversas manos, y al presente soy sacerdote declaro que he sido casado dos
beces, 12 primera con Dofia Isabel de Urbina hermana del Regidor
Diego de Urbina Rey de Armas de S.M. de quien tube a Teodora y 2
Antonia ya difuntas.—Y la segunda con Doﬂaq]uana de Guardo hija de
Antonio de Guardo de quien tube a Juana y a Carlos Phelix asi mismo
difuntos y a hora al presente 2 Dofia Feliciana Phelix que sola de todos
mis hijos me ha quedado 2 quien nombro por universal heredera de
todos mis bienes con la benedicion de Dios y mua, asegurandole mi amor
si un padre tiene necesidad de asegurarle, que la quisiera dexar lo que se
puede creer de mu obligacion, 81 bien pienso que haverle dado tal madre
s el mayor tesoro que le pude dexar, resta que pues ella no la conocié
porque su parto le costd la vida conozca y respete a quien la ha criado
con justo amor y agradecimiento aunque esto es tan en su birtud
y entendimiento. A Albaro Lopez de Castro ma o que fue del
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Exmo. Sefior Duque de Alba empefic una joya en dos mil reales, hera
de valor de quatro mi}, mund sin declararlo, pusc pleito a sus heredores
y ¢l amor y respeto que le tuve me obligd a no le prosegmr entonces
declaro esto por a1 en, algun tiempo como en el mundo sucede saliere
n heredero a pedir habiendose de cobrar de el mas de dos mil reales,
tin un cofre de bestidos, de que se encargd como albacea de Dofia Juanma
de que por su ausencia nunca dié cuenta n1 en su muerte dexé memona.
éno escribi de mi mano y letra y es hasta ahora mi ultima voluntad y
Jo firmé de m1 nombre en Madnd a cuatro de Febrero de mul y
seiscrentos y veinte y siete. Lope de Vega Carpio.
From the inventory filed on the following day we learn that Lope's
library consisted of fifteen hundred volumes.
La Barrera, Nxeva Biografia, p. 670.

LAST WILL AND TESTAMENT OF LOPE DE VEGA
(AUGUST 26, 1635)

“En el nombre de Dios nuestro Sefior, amen  Sepan los que vieren
esta scriptura de Testamento y alima voluntad, como yo ¥rey Lope
Felix de Vega Carpio, presvitero de la sagrada rrelixion de San Junan,
estando enfermo en la cama, de enfermedad que Dios nuestro Sefior faé
servido de me dar, y en mi memona, juicio y entendimiento natural ;
creyendo y confesando, como verdaderamente creo y confieso, el misterio
de la santinma Trnidad, Padre, hixo y Spinitu Santo, que son tres
personas y un solo Dios verdadero, y lo demas que crehe y ensefia la
santa madre yglesia catholica romana; y en esta fe me gielgo haber
wivido y protesto viuir y morir ; y con esta ynbocacion divina otorgo mi
testamento, desapropiamento y declaracion en la forma siguiente :

Lo pnmero encomiendo mi1 alma a Dios nuestro Sefior, que la cné a
m nufn y semexanca y la rredimié por su preciosa sangre, 2l qual
mpﬁoo perdone y llcve a su santa glona ; para lo qual pongo por mi
yntercesora 2 la Sacratinma Virgen Maria concemda sin pecado ongmal,
y a todos los santos y santas de la corte del cielo; y difunto mi cuerpo,
sea restituido a la tierra de que fué formado.

Difunto mi cuerpo sea bestido con las ynsignias de la dha rrelixion de
San Juan y sea depositado en la yglesa, lugar que hordenare el Exmmo,
Sefior Duque de Sesa, m: Sefior, y paguese los derechos.

El dia 3¢ mi muerte, si fuere ora y st no otro siguiente, se diga por mi
alma misa cantada de cuerpo presente, en la forma que se acostumbra
con los demas relixiosos. Y en quanto al moms:ﬂamlento de ou
entierro, onrras, novenario y demas osequias y misas de alma y rregadas
que por mi alma se an de dezir, lo dexo al parecer de mus albaceas 6 de
Ia m que linntimamente le tocare esta disposicion,

que antes de ser sacerdote y rrelixioso, fur casado segun orden
de la santa madre Iglesna con Dofia Juana de Guardo, hixra de Antonio
de Guardo y Dofia Mana de Collantes su muger, difuntos, vezinos que
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fueron desta villa, y 1a dha mi muxer trajo por dote suyo a mi poder
veinte y dos mil trecientos X ochenta y dos rreales de plata doble, é yo
12 hize de arras quinientos ducados, de que otorgué scriptura ante Juan
de Pifia, y dellos soy deudor 2 Dofia Phelictana Felix del Carpio, mi
hixa dnica y de la dicha m1 muger, a quien mando se paguen y rrestituyan
de Jo mexor de m1 hacienda con las ganancias que le tocare.—Declaro que
la dicha Dofia Pheliciana mi hira estd casada con Luis de Usategui,
vecino desta villa ; y al iempo que se traté de dho. casamiento, le ofrec
anco mill ducados de dote, compreendiendose en ellos lo que 4 la dicha
m1 hixa le tocase de su abuelo materno, y dellos otorgué scriptura ante el
dicho Juan de Pifia, a que me rremuto ; y respecto de haber estado yo
alcangado, no e pagado m1 satisfho, por quenta de la dicha dote maravedis,
n1 otra cosa alguna, aunque e cobrado de la herencia del dicho mi suegro
algunas cantidades, como parecerd en las cartas de pago que e dado.—
mando se les paguen los dichos cinco mill ducados.

A las mandas forgosas s1 algun derecho tienen, les mando quatro reales,

A los lugares santos de Jerusalem mando veinte reales.—Y para casa-
miento de doncellos guerfanas un real ~—Y para ayudar a la beat:ficacion
de la beata Maria de la cauega, otro rreal y para cunplir y pagar este mi
testamento y declaracion, nombro por mis albaceas al dicho Exmo. Seftor
Duque de Sesa, Don Luis fernandez de Cérdoua y lmis de Usategui, mi
yerno, y a qualquiera de los dos 1» so/sdum ; a los quales con esta facultad
doy poder para que luego que yo fallezca vendan de mis bienes los
necesarios y cumplan este testamento, y les dure el tiempo necesario,
aunque sea pasado el afio del albaceasgo.

Declaro que el Rey nuestro Sefior, Dios le guarde, usando de su
benignidad y larguega, a muchos afios que en rremuneracién del mucho
afecto y voluntad con que le e servido, me ofrecid dar un oficio para la
persona que casase con la dicha mi hixa, conforme a la cahdad de la dicha
persona, y porque con esta esperanga tuvo efectto el dicho matrimonio, y
el dicho Lus :ile Usétegui, mi hierno, es hombre principal y noble y estd
muy alcangado, suphico a Su magestad con toda humildad y al exmo.
Sefior Conde Duque, en atencion de lo rreferido onrre al dho. m1 hierno
haciendole merced como lo fio de su grandeza

Cébrese todo lo que paresciere me deuen, y paguese lo que lixitima-
mente paresciere que yo devo

Y cumplido en el rremanente de todos mis vienes, derechos y acciones,
nonbro por m1 heredera umbersal a Ia dicha Dofia Feliciana Félix del
Carpio, m1 hixa tinica, y en quanto a los que pueden tocar a la dicha
sagrada rrehixion de San Juan, tambien cumpliendo con los estatutos
della, nombro a la dha. sagrada rreligion para que cada uno lleve lo que
ie perteneciere

Revoco y doy por ningunos y de ningun efectto todos y qualesquer
testamentos, cobdicilios, desapropiamientos, mandas, legados y poderes
para testar, que antes deste aya hecho y otorgado por scripto, de palabra,

en otra qualquier manera, para que no valgan m: hagan fee, en juiciom
fuera del, salbo este, que es mi testamento, declasacion y desapropis-
miento, el qual quiero y mando se guarde y cumpla por tal 6 como
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mexor aia Iugar de derecho ; y lo otorgo ansi ante el scriuano del némero
y testigos de yuso scriptos. En la villa de Madrid a veinte y seis dias del
mes de Agosto, afio de mil seiscientos y tremnta y cinco. E yo el scrinano
do_y fe conozco al dicho Sr, otorgante, y 2 lo que parescié estaua en su
i’mc:o y entendimiento natural, y lo firmo : testigos el Sr. Joseph, digo,

hilipe de Vergara, medico, y Juan de Prado platero de oro, y ¢
licenciado Joseph Ortiz de Villena, presuitero, y Don Juan de Solis, y
Diego de logrofio, residentes en esta corte; y tambien lo firmaron tres de
los testigot.—Frey Lope Felix de Vega Carpro.—el licenciado Don Fehipe
de Vergara.—D. Juan de Solis.—El licenciado Joseph hortiz de Villena.
—ante mi Francisco de Morales.”?

1La Barrera, Nueva 5 Ticknor, I believe, first published this
Testament, thnﬂubry?Sfu%%,VoLll p. 238, P
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PRELIMINARY NOTE

Tux circumstances which led to the insertion of the appended lists are set
forth i the preface. Here I need only repeat that the basis of the present
bibliography is an interleaved and nchly annotated copy of John Rutter
Chorley’s Gatilge de Comedias y Astos de Frey Lope Fllix de Vega Carpio
which was onginally printed at the end of the fifty-second volume of
the BibBoteca ds Autores Espaivles (pp. §35-558). is interleaved

was bequeathed by Cherley to the Eritinh Museum, and was recer

the Museam officials on November g, 1867. There it appears to have
remained unnoticed by all students of Spanish, with the exception of
Mr. Fitzmaurice-Kelly who informed me of its existence, and supplied
me with a copy of it. The title of the revised vemion —
Casiloge de Comedios y Atos de Lope de Viga. Por J.R.C. Imprew en
Moadrid :—com adiciones y notas de Barrera.  Ahio de 1861,  Adicionado
cerregids en Ms.ﬁru redactor orsginal. Ais de 1864. The press-

is 11735h. The onginal is wholly in Spanish: the comments and
notes are here given in English.

In his iminary Advertencia Chorley states that the fist draft
was finished in October 1857, and duly forwarded to Hartzenbusch,
who communicated it to La Barrera (1860). It was publithed in
1861 with La Barrers’s adiciones y correcciones, and with a few notes
by Hartzenbusch. Chorley observes that, with the exception of the
hst in the 1618 edition of the Peregrino ex s pasria, which had been
overlooked or forgotten for more than a century, La Barrera's additions
are of no great value, that La Barrers’s “corrections” do not always
deierve the name, and that La Barrers occasionally represents himself as
being the author of notes which, ”C;or n;atter of fac;,“ figured ‘l*.in the
original ipt. In the refinee Testores his Cazilage to its
primitive form which Hartzenbusch snd I:yhmhddund. This
vnauthorized re-arrangement of the materials was not, in the English
bibliographer’s opinion, a change for the better.

Thongh it dates back to 1864, Chorley’s revision of his work is so
characteristically thorough that it leaves comparatively little to be
gleaned by his succesors. Sill, 1 have no pains to attsin
sdditional accuracy in the minutie, and I have embodied the
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supplementary information which Chorley would certainly have included,
had it been available 1n his time. On the other hand, 1t is night to say
that, though the sequence and disposiion of material adopted by
Chorley have been respected, condensation has been freely used i
certain sections, Needless repetition has thus been avoided without the
sacnifice of any essential point  Chorley’s odréer dicta-—~always interest-
g, usually luminous, and often denoting fine entical insight—have
been preserved, but, 1n some tew mnstances, I have ventured to record
my dissent from his conclusions

In so extensive a scries of claborate tables, abounding at every page
m complex details, the possibilitics of error are almost lhmitable, and
experts will no doubt detect 1n the subjoined lists a certain number
of mistakes, omissions, superfluities, and contradictions But I trust
that the proportion of such defects may not be excessive, and, in any
case, I can promise that all corrections of my shortcomings will be
received with gratitude.

H AR



CATALOGUE OF COMEDIAS AND AUTOS

or

FREY LOPE FELIX DE VEGA CARPIO

NOTES AND EXPLANATIONS

Thx titles of the dramatic works which make up this Catalogue have
been gathered together from the works quoted below.

In the first place comes the great collection of Comedias & Lope de
egs, which conusts of twenty-five volumes or Partes, in Spanuh quarto,
pninted between 1604 and 1647. In the copies of which any informa-
tion exists at present, Partes IIl and ¥ of this senes
apparently to another collection of various comedias by divers authors :
o that, strictly speaking, Partes I1I and 7 of Lope's comedias are
unknown. And, on the other hand, while there exist a Parie XXII
and a Parte XXIV of comedias, really and truly written by Lope de
Vega, there arc alo another Parse XXII and two scparate volumes
entitled Parte XXIV which purport to be by our author and mn fact
xuin pieces by him, though these are intermingled with plays by

er poets.

The volume entitled Sers comedsas de Lope de Vega printed at Madrid
in 1603, though 1t usually appears as printed at Lisbon, contains a
comedia by our author following upon five supposmtitions comedias
ascribed to him.

The work to which Lope’s son-in-law, D. Lus de Usitegui, gave
the title of La Pegs de/ Parnaso! contains cight comedias by Lope.

Two are contained in the Relacion de los fiestas que ls Vills de Madrid
Ahizo en la canomzacion de san lsidre.

A book entitled Doce comedias nxevas ds Lope de Vega y otros antores,
L7 Parte contamns four comedias by

'our volumes, numbered Parte XXV1, Parte XXV1I, Parte XXVIII
and Parte XXIX de Comedias de Lope include plays by our author and

1As , Y
eomiars th Tope whs echably ot Meposmiie o e Gy T it Chorler
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others.! These four are usually called by bibliographers Parses (volumes
of comedias) de Lope de Vega extravagantes.

Comedias by Lope are found, morcover, in Parte XXVIII de comedias
de diferentes axtores and 1 Parses XXIX, XXX, XXXI, XXX11, XXXIII,
XXXVII and XLIV of that collection,

Gomedh:el:iy Lope are Likewise found in certain volumes of dramatic
works, printed separately, 1n addition to those already cited, and in
various collections of comedsas sueltas which are duly mentioned below.

Between 1562 and 1704 there appeared at Madrid a collection of
Comedias escopdas which reached a total of forty-eight volumes or Parves.
Works by Lope are contamned in Partes Ill, VI, VII, VIII, X,
X, Xvl, Xv1ll, XX, XXV, XXVIli, XXXVI1l, XXXIX, XLIIl and
XLIV.

Lastly we know of autographs and manuscript copies of comedias by
Lomn various public and private hbraries, and the titles of these are
embodied 1n the present Catalogue

This has been completed, as far as possible, by means of the titles of
comedias printed by Lope himself in the two editions of his work,
Bl Peregrino en su patria, due use being made, as a last resource, of the
Indice general alfabético de los comedias que se venden en casa de s heredesos
de Frascisco Medel del Castslls, prnted at Madnd 1n 1725, and the
Catilogo alfabésico del Teatro espasiol, printed at Madrid by Don Vicente
Garcia de Ia Huerta in 1785

Appended is the Key to the abbreviations used to denote, as often as

1ble, the public or private library mn which a given volume or
matic work exists, or the writer who conveys information con-
cemung 1t.

KEY TO THE ABBREVIATIONS

Aguilar. = Gaspar de Aguilar,

Alarcon. = Don Juan Ruiz de Alarcon y Mendoza.

Barr, = Don Cayetano Alberto de lz Barrera, Catdlogo bibliogrifico y
bi:stiﬁoo del Teatro antiguo espafiol desde sus origines hasta
mediados del siglo XVIII Madrid, 1860,

Belmonte. = Luis de Belmonte.

Bib. Nsc. = Biblioteca Nacional (Madrid).

Brit. Mus. = British Museum,

1So far a1 I am aware, comments Chorley, the Partes exivavagantes XX VI, XXVII
m 4}'4\' h'gll{::n:. not s:::t and are ﬁlyht“mm fzom the dM) that Fajardo mentions
n ﬁ-gmnts ¢l are (apparently) preserved in three vola,

(see pp. 437438) now 1n the Osuna Library 7
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Calderon, = Pedro-Calderon de 1a Barca,

Ciéncer, = Jerénimo Céncer.

C. de varios : 1638, = Doce comedias de varios autores. ‘Tortoss, 1638,

Claramonte, = Andrés de Claramonte.

C. N. Amst, = Comedias nuevas, Amsterdam, 1716,

C. N. Barcel. : 1630. = Doce comedias nuevas de Lope de Vega y otros,
Barcelona, 1630.

Caubillo, = Alvaro Cublllo

Dif. xxvini, etc. = Comedias de diferentes autores. Parte XXVIII, etc.

Duran.l=In Agustin Duran’s collection.

Enciso. = Diego Jimenez de Encno.

Enriquez Gomez. = Antonio Enriquez Gomez,

Escog. 1, 11, etc. = Comedias encoglll de los mejores ingenios de Espafia,
Parte 1, 11, etc.

Fajardo. ’=]uan Indro Fajardo, author of a manuscnipt Indice de

Comedias.

Figueroas. = Diego and José de Figueroa,
Gayangos.®=In Pascual de Gayangos’s collection,
Godinez, = Felipe Godinez.

Géngora. = Luis de Géngora.

Gnuevara. = Luis Velex de Guevara.

G. L. 1617 =Cuatro comedias famosas de Géngora y Lope. Madrid,

1617.
H.) = Catalogue of Don Vicente Garcia de la Huerta. Madrid, 1785.
. A. R.=In Hugo Albert Rennert’s collection.
Holland, = In Lord Holland’s collection.
Hoz y Mota. = Juan de la Hoz y Mota.
Hourtado de Velarde = Alfonso Hurtado de Velarde,
{:‘R. CA=In John Rutter Chorley’s collection.
bouchere.® = In Henry Labouchere’s collection.

10On Duran’s death Ins collection was bought by the State, and 18 now in the
Biblioteca Nacional, M m.aﬂ b

L useript I
o B B s i & S
, professes to tain titles comedias panish and
‘";rlnhd down wwt.:a yoar 1736

's death 1n x hueolhcﬁonwbougm the State, and 15 now
ht.beBi Nndoml. 897 4
4Ch was b hed by him to the Brtish Museum,

. |

qu.wmﬁlmt: :dwl:lcuhd&mm;rman
Auun 5 on 13, 1 ] lnqenmned most_oom-
- o'? wme;l‘x’lé'gwn orl 1t included all the Paytes
wp.m Madnd, 1 purposely omutted to
mthevolm-dnopa comedias in Lord He olhnd’lcollwlgn u-nonhunm
in the British Museum ~ Nor, save in a fow instances, bave I noted the volumes in my
own collection, vhichhduonlylwx‘fl'wbemplne.
La Bamrem note the statement lht -bovo-uu.d
MKXIVm tbe&b&mu ml. lnthe
ﬁ.quinMdhhMMuhnqul
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Laso de la Vega. = Gabriel Lobo Laso de Ia Vega.

Leyva, = Francisco de Leyva Ramirez de Arellano,

Lisboa, 1603.=5e1s comedias de Lope de Vega. Lisbos, por Pedro
Crasbeeck : 1603.

Malaspina = Francisco Malaspina,

Martinez = Antomo Martinez,

Matos Fragoso = Juan de Matos Fragoso

M. = Indice general alfabético de las comedias que se venden en casa
de los herederos de Francisco Medel del Castillo.  Madnid, 1725.

Mejia de 1a Cerdz = El Licenciado Mejia de la Cerda.

Mes, Rom.!= Ramon Mesonero Romanos.

Mira de Mescua = Antonmio Mira de Mescua, Amescua 6 Amezcua.

Monroy = Cristébal de Monroy

Montalvan, = Juan Perez de Montalvan.

Moreto = Agustin Moreto y Cavana

Olézaga = In Salustiano de Olézaga’s collection.

Osuna, = In the Duke of Osuna’s collection.

P.=In the %ist of comedias which figures in the fint edition of the
Peregrino en su patria, Sevilla 1604, and Madrid 1604.

P? =In the list of comedias which figures in the sixth edition of the
Peregring en su parria, Madnid, 1618

Pidal, = In the Marqués de Pidal’s collection

Relacion de las fiestas, etc =Relacion de las fiestas que la Villa de
Madnd hizo en la canomizacion de san Isidro, Madnid, 1622

Rayon. = In José Sancho Rayon’s collection.

Rojas == Francisco de Rojas Zornilla

Rub{. = In 'Fomés Rodriguez Rub{’s collection,

8. = Swelta.

Salucio del Poyo = Damian Salustrio, or Salustio, or Salucio, del Poyo.

Salvd = Catilogo de la Biblioteca de Salv4, 2 vols,, Valencia, 1872,

Gayangos, asserts that in October 1862 the set of Lope's dias 1n the Bibl
was constituted as follows the Partes preceded by an astenisk existed 1n duplicate

#] Valladohd, réog. *XII, Madnd, 1619.

Barcelona, 1611 XIII Madnd, 1620
11.{ Madnd, 1618, *X1V, Madnd, 1621,
Barcelona, 1630, *XV Madnd, 1621.
II1 Barcelona, 1612 XvI [Absent from the collection.]

IV Madnd, 1614.
*V. Barcelona, 1617,

VI {Incomplete the title-

four ?hys are missing
VII [Absent rox|16 the collection ]

*VIII , 1617
IX. Barcelona, 1618,
X. Barcelona, 1618

XI, Barcelona, 1618.
Madnd, 1618

1See the hibliography by Ramon M
Dramdticos Contempordneos d Lope
Bilhoteca de Autores Espasioles
same author in the forty-seventh volume

XVII
*XVIII  Madrd, 1633,
*X1X, Valladold, 1627.
XX Barcelona, 1630,
[and also a defective copy of
this Parte }
*XXI Madnd, x635
XXII {Madnd, 1635
Zaragoza, ' 1635."

XXV. Zaragoza, 1647.
R m the d section of

de Vega, which forms the forty.fifth volume

of the
regards this Catdloge, and another by the

the Bsdlsoteca, as being of no value
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Schack. = Schack, Geschichte der dramatischen Literatur und Kunst in
Spanien, Frankfurt-sm-Main, 1845 6 and (with supplement) 1854.

Suelta : Arlington.=In Lord Arhngtm s collection of comedias sweltas
(British Museum).

‘T4rrega. = El canénigo Francisco de T'hrrega.

Ticknor, = Ticknor's History of Spanish Literatare.

Tiro, = Tirso de Molina (Frey Gabriel Tellez)

Valdivielso, = E1 Maestro ]oaé de Valdivielso.

Vega del P, = Forms part of the Pgga del Parsese. Madrid, 1637.

Vienna.=In the Imperial Library at Vienna.

Villaviciosa. = Sebastian de Villaviciosa.

Villegas, = Juan Bautista de Villegas.

Plays marked + are known to be by an author other than Lope,

Play ked conleq tl, be
leg-rgd?f:rnhe;m?np:l:n:o fv:u)udmltgfrm mythqmq

CATALOGUE OF COMEDIAS

COMEDIAS PUBLISHED COLLECTIVELY, OR FOUND
IN COLLECTIONS KNOWN TO Us

Suis Comepias px Lorx pE Vica?

En Lisboa, por Pedro Crasbeeck, 1603, 4 costa de Francisco Lopez
(Schack, Nttlmgz, 40)3
This book contains the following comedias
+La lfq)ut.rmcllfon dcl:’ Conmf:::o 1:1. v
ot ut e la
IA[andlz:on Elee Ia AlbIZambn de Gn:s:.dl'
La Libertad de Castillz por el Conde Fernan Gongales,3
[En lengua antigua)

1A of this edition, formerly 1n Chorley s possession, 18 now n the British
Museum For Aduenpnonyofthe volume, see text, pp. 156, 157 and fd

Lope, preface to the Peregrino, stated that ol printed
lll'Clldle.mlu? warned r‘;deu b :m;grthn thu;l:e eo::;n‘:‘:vue his,
though bore his name. Thelut,c‘-rlo: s¢gwsdo, is hus, though probably

g
Acg'dmgtonlam!oa from Ticknor, dated November 5, 1857, thers
exuuintheAmbmuun Lll::x'u 1lan an edition with the same title mdmunu.
that the title-page Com licencia de la Santa Ingwisicson

Bu 'adrid  Impreso gor Pedro de Mad Afo 3603, Sanpp. xy-lgdhn.
It may be su that there was only one edition, some

indieation of and prnter, and others with a Mnind:mlondthem

[Hartzenbusch.

"l‘haa mnlmonemdnlymtbylope.lndmwmgwmuﬂl-
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Las Hagafias del Cid y su muerte, con 1a toma de Valencia.!
Los Amigos enojados y verdadera amistad.?
x El Persiguido. (P.)

|'This appears 1n Part I of the Comedias of Lope.]

COMEDIAS DE LOPE DE VEGA
(PARTES I-XXV) 1604-47

Parre I8
Valencta : 1604 (Schack) Valladohd . 1609 (Bnt. Mus., La-
Valencia 1605 (Labouchere, bouchere, University of Mad-
JR.C). rid, Bib, Nac., J.R.C.).

Madnd : 1604 (Labouchere). Brussels : 1611 (see Dieze’s trans-
Zaragoza © 1604 (Brit. Mus.). laion of Velazquez, p.
Valladohd 1604 (J R.C). 331 =),

Valladehd . 1605 (Barr.) Milano 1619 (J.R C.).

Antwerp 1607 (Schack,] R C,, Zaragoza por Juan de Larumbe,
H.A.R). 1626. (Ticknor.) 12mo.

% Los donaires de Matico. (P El Matico.).

x Carlos ¢l Persegmdo  (P. El Persegwdo ).

x El cerco de Santa Fe y ilustre hazafia de Garalaso de la Vega,
(P. Garcilaso de la Vega ).

x Comedia Bamba (P. El Rey Bamba)

x La Traycion bien acertada, P.

x El Hyjo de Reduan

x Urson y Valentin, hyjos del Rey de Francia. P.

x El catamiento ¢n la muerte (y hechos de Bernardo del

Carpro). P.
x La Escolastica celosa. P,
x La amustad pagada.
x La Comedia del mohino.

x El testimonio vengado,

[At the beginning of this volume there are cleven Jas and twelve
entremeses.  In certan editions (ex gr Valencia, 1605) some of the

1This play 13 almost certamnly not by Lope, and probably belongs to an earlier
period, [Chorley.]

8Chorley considers the authenticaty of this piece to be doubtful.  See text, p. 157 ».

$Some editons (ex. gr. the Valencian edition of 160g) with ths seventh
piece, Urson y Valentsn, ard 50 on to the twelfth, then contini with the first play,
£1 Matico, and finishing with £ Hepo de Redsuan,
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entremeses are lacking, while 1n other editions (ex. gr. Valladohd, 1604,
Milan, 1619 ; and Zar:igoza, 1626) the entremeses are omitted altogether.
In the edition of Valladohid, 1609, the ewtremeses are at the end of the

volume. ]
Parre 11
Madnd: 1609 (Brit. Mus,, Labou-  Valladohd : 1611 (Labouchere).
chere). Brussels . 1611 (Schack, J. R C.).
Valladohd . 1609 (Schack). Antwerp : 1611 (H. A. R.).
Madnd . 1610 (Barr.). Lisboa : 1612 (Salv4, I, p. §37).
Barcclona 1631 (Bnt. Mus, Madnd. 1618 (Bnt. Mus,
Labouchere, University of Labouchere)
Madnd, J.R.C.). Barcelona . 1630 (Bib. Nac.).

x La fuerza lastimosa. P
x La ocasion perdida. P.
El gallardo Catalan. (P. El Caulan valeroso.).
x El Mayorazgo dudoso P
x La resistencia honrada y Condesa Matilde (* P. La Condesa ).
x Los Benavides. P.
Los Comendadores de Cérdoba (P,  Los Comendadores.)
x La Bella mal manidada. P,
x Los tres diamantes P,
x La Quinta de Florencia [P. and PZ under the title of E/ primer
Medicis)
% El Padrino desposado. P and P3,
x Las feras de Madnid. P,

Parte III
Parte tercera de las comedias de Lope de Vega y otros antores, con sus Joas y
entremeses.t
Valencia . 1611 ? Madnid : 1613 (Brit, Mus, Labou-
Barcelona, por Sebasuan de Cor- chere, ] R. C, Bib. Nac,
mellas, al Call. Afio de 1612 University of Madnid),
(Bib Nac). Barcelona. 1614 (Bnt. Mus,
Sewvilla. 16131 Labouchere).

Los hyos de la Barbuda [by Guevarz
La adversa fortuna del caballero del Espiritu Santo [by Grajall,
El Espejo del mundo [by Guevara),
1. La Noche toledana {by Lope] P2,
La tragedia de dofia Inés de Castro [by Mejfa de 1a Cerda).

1This Third Part and the Fifth, nll.hnth generally included 1 the series of Lope's
Comedins, seem to belong to the series of Comedias de diferentes autores.

Baron von Mitnch-Bellinghausen, author of the work entitled Uber die alteren Samm-
Iungen Sp ey Dramen, p d at Vienna in 1853, conjectures that this Third




436 ' THE LIFE OF LOPE DE VEGA

2. Las mudanzas de fortuna y sucesos de don Beltran de Aragon [by
Lope). (P%. D. Beltran de Angon.).
La privanza y caida de don Alvaro de Luna [by Salucio del Poyo).
La préspesa fortuna del Caballero del Espiritu Santo [by Grajal].
e e M e s o
rtuna de Ruy Lopez de Avalos ucio 0
La adversa fortuna de Ruy Lopez de Avalos. K
3.Viday Muerl:‘e del santo d‘leg;ol bl;anudo unFBenedito de Palermo.
El Santo Negro Rosambuco Lope ,
( [With five Aas and three entremeses.

Parrz IV

Madrid : 1614 (Brit. Mus., Labou-  Barcelona, 1614 (Bnt. Mus,
chere, Bib. Nac.). J-R.C).
Pamplona: 1614 (Bnt. Maus,
Labouchere, Univermty of
Madnid).
% Laura penseguida. P,
x El Nuevo Mundo descubierto por Colon. (? P, El nuevo mundo.).
El saalto de Mastnque por el Principe de Parma, (P2, El asalto de
Mastrique. ),
Peribafiez y el Comendador de Ocafia. P2,
El Genoves liberal. P32,
x Los torneos de Aragon P
La boda entre dos maridos, P3,
x El Amigo por fuerza, P.
x El galan Castrucho, (P. El Rufian Castrucho.).
% Los embustes de Zelauro. (P. Los enredos de Zelauro.).
% La fe rompida.  P.
x El Tirano castigado.  P. and P?

Partz V. (SurrosiTiTiOUS.)
For de los Comedsas de Espaiia de diferentes antores.
Madrid : 1615 (Salvd, I, p. 539).  Alcala: 1615 (Labouchere, J.R.C.).

Madnd : 1616 (Brit. Mus.). Barcelona: 1617 (according to
Barcelona - 1616 (Bmt, Mus,, Gayangos, there was a copy of
University of Madnd). this edition 1n the Bib.Nac.).

[Each Comedia is preceded by a &a and a dwide.]

Part was printed before 1613, haps in Sewille, or more probably at Valencia,
Mdﬂlmmdeuvdnphp;ryp y of a Barcel Fod ’S‘ de
Cormellas, 1610) which contains the onginal A4, of tho book given m

Doctor Escolano m the . Was there by chance
mheeguondv 611? [Bar] year by
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El exemplo de casadas ueba de Ia paciencia [by Lope
Las desgracias del Rey {iclo: Alfonso el Casto [by[bMira de]‘Mescua].
La Tragedia de los siete Infantes de Lara [by Hurtado de Velarde]
El Bastardo de Ceuta E:y Grapales].
La venganza honrosa [by Aguilar].
La hermosura de Raquel [Parte Primera and Parte Segunda by
Lws Velez de Guevara].
El premio de las letras por Felipe II [by Salucio del Poyo).
La guarda curdadosa {by Miguel Sanchez]
El Joco cuerdo g)y aldivielso]
La rucda de la fortuna [by Mira de Mescua]
La Enemiga favorable [by Tdrrega)

Parte VI

Madnd 1615 (Labouchere, ] Madnd 1616 (Bt Mus, Labou-
R.C) chere, J. R. C, Umversity of
Barcelona 1616 (Salvd, I, p 539). Madnd.)

La batalla del honor. P2

La obediencia laureada y primer Carlos de Hungria P2
El Hombre de bien P2,

El Servir con mala estrella, P2
El Cuerdo en su casa. P2

La Remna Juana de Napoles

El Duque de Viseo P32

El Secretano de s1 mismo. P2,
El Llegar en ocasion P2

El Testigo contra sf P2

El mirmol de Fchisardo P

El mejor maestro el uempo.

1To this La Barrera added the following note ‘' According 1o Fajardo, there was
printed at Seville a Quinta Parte de comedias de Lope, g the pieces led
1 Lkl Amor enamorado
2. Las bizarmas de Belisa,
La hnstona de Masagatos,
3. Ll desprecio agradecido
-+ El Ammal piofeta, San Juhan
4. El guante de Dofla Blanca
El gran Cardenal de Es; . don Pedro Gonsale: de Mendoza
5 La mayor victoria de Alemania,
6. La mayor virtud de un Rey
Nardo Antomo, Handolero
7. Porfiando vence amor.
8. St no vieran las mujeres
' He refers to this Part, five other Jlnys by different authors” Upon this Hart-
zenbusch remarks that as vol d Ty twelve pieces, 1t
ssems ge that this vol should se See Comed; das de
L?e de Vega, Vol 1V, p 38, n (Biblioteca de Autores Fspafioles),
n & note Chorley observes that La Barrera 1s mistaken  The eight plays numbered
1, .8 (which are given in the Vega del Parnaso) are thus cited Fajardo
;E;i ’Pan; (lzlumm drby Mi::ndl:’u. g; M“ El:iz sx( Parte Quinta ';,’ ?nly 3 Agrm;‘l
fa, which 15 not t wra escun, 1s given ‘ajardo as Swue.
en Sewslla 1 have a m’l):: (printed, apparently, dur?lng the ﬁrit half of the
eighteenth century) in which this play 18 ascribed to iope.
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Paxtz VII

Madrid : 1617 (Brit. Mus,, Labou-  Barcelona: 1617 (Brit. Mus,
chere, Univernty of Madrid). Labouchere, J. R. C.).
El vmm en su rincon, P35,

i
:
|

gs
ig
51
_3'!

raggr
!
§

Principe despefiado. (!P. Kl Despefiado.).
Sennl:e de hpe‘e:n. ls )

Isidro labrador de Madrid. P2,
ends with four kas, three esfremeses and three hailer.)

¥r
1

Partz VIII

Madrid : 1617 (Brit. Mw.,, Um- Barcelona: 1617 (Labouchere,
veruty of Madrid). J. R. C,, Bib. Nac.).
El Despertar a quien duerme, P2,
El anzuelo de Fenisa
x Inl‘)l locos por el Cielo. ]1; de Berge
mas galan es, ue de nza.
x Bl Argel y Renega;: de Amor. P. (MS. Brit, Mus.).

El postrer Godo de Espafia [Also 1n Parte XXV under the title of £/
Ultsmo Gods]. 13, L

% La prision sin culpa. P.
x El Edmnvo de Roma. P.
x La Imperial de Oton.!
El vaquero de Morana? P, and P2,
x Angélica en el Catay.? P.
x El Nifio inocente de la Guardia, P2,
[The volume ends with three entremeses, four Jeas, and three betles.)

1Though not given in P there 18 no gracsese in this play.

9These pieces are misning in Nicolas Antonio's list, and in the list copied from
Astonio by Schack.
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Parte IX
Madrid : 1617 (Brit. Mus., Labouchere, ] R, C., Univenity of Madnd).
Madnd : 1618 (Schack). Barcelona: 1618 (Brit. Mu,
Labouchere, J. R, C,, Bib,
Nac,).
N.B, Tlhss volume is the first issned by Lope hamself;
La prueba de los ingenios.
La Doncella Teodor.
El amete de Toledo.
El Ausente en el lugar,
La Nifia de plata.
El Amimal de Ungra.

Del mal lo ménos.
x La hermosa Alfreda. (P. Hermosura de Alfreda.).
Los Ponces de Barcelona. P2
% La Varona castellana, P.
La Dama boba., P2
Los melindres de Belisa, P3,

Parte X
Madrd - 1618 (J. R. C, Labou- Barcelona: 1618 (Bnt. Mus,
chere, University of Madnd.) Labouchere, Bib, Nac.),

Madrid : 1620 (Brit. Mus ).
Madrd : 1621 (Bib Nac.).!

El Galan de la Membnlla. P2 (MS. Bt Mus, 1615.)
La venganza venturosa. P2,

Don Lope de Cardona. P%,

La humildad y la soberbia.? P3,

El Amante agradecido.

Los Guanches de Tenenfe, y conquista de Canaria. P2
La octava maravilla. P2,

El sembrar en buena tierra.  P3,

El Blason de los Chaves de Villalba. P,

Juan de Dios y Anton Martin. (P% 8. Juan de Dios.).
La Burgalesa de Lerma, P2,

El poder vencido y el amor premiado, P2,

1This is given on the authority of a Jetter from Gayangos 1o Chorley, See aleo
Salvd, I, p 541,

$This 13 the title 1a the T2é/z  in the text the title reads 73 de la K
, rea unfe Aumildad
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Parte XI

Madnd ; 1618 (Labouchere, Univernty of Madnd, Bib. Nac.).
Barcelona : 1618 (Brit. Mus., leonchue, J- R. C,, Bib. Nac.).
El perro del Hortelano, P2,
El azero de Madrid. P4,
Las dos estrellas trocadas, y ramilletes de Madnd. P3,
Obras son amores, P3,
Servir i nnor discreto. P2,

de Sevilla. P.

na merecida.

tragedia del Rey don Sebastian, y bautismo del Principe de
Marraécos.  (P. t El Principe de Marmecol.)

locun
Mayo delzDuqneu de Amalfi. P3,
uenal

ortu;

Parte XII

Madrid: 161 g!nt Mus., J. R. G, Labouchere, Univernty of
Madrid, Bib
Ello dira.
La sortija del olvido.
Los Encougos en casa.  P3,
La cortesia de. Espafia.
Al pasar del arroyo.
x El Marqués de Miéntua. P,
Los Hidalgos de 1a aldea.
Las flores de don Juan y rico y pobre trocados. P32,
Lo ue hay que fiar del mundo.
rmeza en la desdicha. P3,
Ln desdichada Estefania. [This 1s the Parte primers: the Parse
segunda 18 Bl )Iq;’par la bonre.)
Fuente Ovejuna. P4,

Paxrx XIII®

Madrid : 1620 (Brit. Mus,, Labouchere, J. R. C., [!] Univenity of
Madnd, Bib. Nac.).
Barcelona . 1620 (Brit. Mus, and J. R, C)).

1 There were two distinct issues in this year - see Saivk, I, p. 542

*In this Part, for the first time, each separate is dedicated to a chfferent person

Wdthvhnkvohmbun‘ heretofore) dedicated collectivaly to one person.
this new o(( vidual volumes

I‘E new practice of indr
appeared during his Iife, s.e. up to Parte XX inclusively. Soe p. 271 of the text.
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La Arcadia.
El halcon de Federico,
El remedio en la desdicha. P. (Abindarrdcz y Narvdez.).
Los esclavos libres. P.
El Desconfiado.
El Cardenal de Belen.
El Alcalde Mayor.
x Los Locos de Valencia. P,
Santiago el Verde (MS. Brit. Mus., undated )
La Franceslla P,
x El desposorio encubzerto,
Los Espafioles en Flindes

Parre XIV

Madnid 1620 (Bt Mus., Labouchere, ] R. C, Unmiversity of Madnd)
Madnd 1621 (Bt Mus, Labouchere, Bib. Nac ).
Los Amantes sin amor. P y P2
La Villana de Xetafe
x La gallarda Toledana P
x La corona merecida P
% La Viuda valenciana P
x El Caballero de Illescas P and P2
Pedro Carbonero P
x El verdadero Amante. P.
Las Almenas de Toro,
El Bobo del Colegio P2,
x El Cuerdo loco —[Mentioned under this title in P. and under the
title of E/ veneno saludable in P2] MS Holland, 1602.
La mgratitud vengada. P

Parte XV'1

Madnd 1621 Fernando Correa (Labouchere, J. R C., Universty of
Madnid, Bib Nac ).
Madrﬁl l%zl. Viuda de Alonso Martin (Brit. Mus.,, Labouchere,
.A R).
These editions are distinct,
La mal Casada
Querer la propia desdicha
La Vengadora de las mujeres.
E1 Caballero del Sacramento, P2,
x La Santa Liga. (P. La Batalla naval,).
x El favor agradecido P,
La hermosa Ester (MS, Bnt. Mus,, 1610)
x El leal Criado. P.

1In the Prologue to this Part Lope states that he had written 926 comedias,
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La buena Guarda. (MS. Pidal. 1610, Laescomienda biew gnardade.).
Lz historia de Tobias,

El Ingrato arrepentido.  P.
El Caballero del Milagro. P.

Partz XVI1

Madrid : 1621 (Brit. Mus,, Labouchere, J. R, C.).
Madrid : 1622 (Schack, University of Madrid),
El Premio de la hermosura.
x Adonis y Venus, P.
Los Prados de Leon. I3,
Mlnd 4 quién alabais.
ujeres sin hombres. (?P. Las Amazonas.).
La f‘bllil de Perseo.
El Labeninto de Creta. P2
La Serrana de Tormes. P.
Las grandezas de Alejandro.
La Felisarda.
La inocente Laura.
x Lo fingido verdadero o Vida, Muerte y Martirio de San Gines,
(P2, El mejor representante.).

Parrz XVII

Madrid : 1621 3 (Brit. Mus., Labouchere, J. R. C. Umvemty of Madrid).
Madnd : 16222 (Bnit. Mus,, Labouchere, J. R. C.).

Con su pan se lo coma. P3,

Quien més no puede. P2
x El Soldado amante, P.

Lon muertos vivos. P.

mer Rey de Castilla. P,

x Il;l ::lne Luca:l." P.P
x Lucinda persegm

El Ruusefior de Sewvilla. P3,
x El sol parado. P.

La Madre de Ia mejor.

é orge Toledano. P.

1 hidalgo Abencerraje : El hidalgo Jazimin. (2P2. Gallardo Jacobin.).

llthmhlheholopethn this Part was “Fu after Part XVII, “No se
aoabd de smprimur por su ausencia {de Lope] y asi viene despues de 1a X VIL*

$ There were two issues in each of these years (1631 and x6as) - see Salvk 1, p. s44.
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Paxrz XVIII

Madrid : 1623 (Salvi, I, p. sﬁ-).
Madrid - 1625 (Bnt. Mus,, J. R. C., Labouchere, Univernity of Madrid,
Bib. Nac.).
El Principe perfeto, parte segunda. [The Parse Primera s in Parte XI.
x La pobreza estimada  P. T ]
El divino Africano  (PS.  S. Agustin.).
x La Pastoral de Jacinto. (P. Los Jacintos.).
x El honrado Hermano (iP. Los Horacios.).
El Capellan de la Virgen.
x La piedad ¢jecutada. (P. Pimentales y Quifiones.),
% Las famosas Asturianas. (P?  Las Asturianas.).
x La campana de Aragon P
Quien ama no haga fieros
El Rustico del Cielo.
El valor de las Mujeres

Partz XIX

Madnd . 1623 (Brit. Mus).
Madnd . 1624 (Labouchere, J. R. C., Univeruty of Madnd).
Madrid : 1625 (Bnt Mus, J.R.C)).
Valladohd : 1627 (Bib. Nac., H. A.R).
De cosario 4 cosario
Amor secreto hasta zelos.
La inocente sangre.
El Serafin humano.
El Hijo de los leones.
El Conde Fernan Gonzalez
Don Juan de Castro, partes primera y nda. P2, he Parte
Segunda, somewhat altered, 13 in Parte under atle of
Aventuras de D. Juon de Alarces.)
La limpieza no manchada.
El vellocino de oro.
x La mocedad de Roldan. P.
Carlos Quinto en Francia. P3.

Partz XX
Madnid . 1625 (Brit. Mus,, Labouchere, J. R.C.).
Madrid : 1627 (Brit. Mus,, Labouchere, J. R.C.).
Madrid : 1629 (Labouchere, University of Madrid 1),

1This copy lacks the title-page.
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Barcelona ;
[This volume was the last
prepared

La duscreta venganza.

Lo aierto por lo dudoso.
Pobreza no es vileza.

Arauco domado.

La ventura sin buscalla. P3.
El valiente Cupedu

El hombre por su palabra.

THE LIFE OF LOPE DE VEGA

1630 (Brit. Mus,, Labouchere, J. R.C., Bib. Nac.).

published dun:g
Parte XXI wlnch was published by hus

poet’s hife; but he
daughtu

P2
anmabramh. (fl’ Neron cruel ).

Virtud, pobreza y mujer P2,

El Rey sin reuu:l
El mejor mozo de Espatia.
El Marido més firme,
ParTe XXI
Madnd : 1635 (Bnit. Mus,, J. R. C,, Labouchere, University of Madnd,
Bib. Nac., H. A.R.)
La bella Aurora.
Ay, verdades ! que en amor . .
La Boba para los otros y discreta para a1
La noche de San Juan.
El castigo sin venganza. (MS. Ticknor, 1631 )

Los bandos de Sena.
El mejor Alcalde el Rey
El premio del bien hablar.

La vitoria de la honra. P%.  (Dif. XXXIIL Firria por la konra )
El piadoso Aragones,
Los Tellos de Meneses, parte primera
Por la puente, Juana.
Parre XXII
*Madnd. 1635 (Brit. Mus, Zaragoza : 1630 (Labouchere).
Labouchere, J. R. C., Univer- [According to Schack, a copy

sity of Madnd, Bib. Nac,
H.AR).

Quien todo lo quiere.

No son todos nmeﬁoru.

Amar, servir y espera

La vn‘h de ;an Pedro Nolneo

La primera informacion.

Nadie se conoce.

La mayor witoria.

Amar sin nber 4
in Parte
1630.)

i m the Bibhothéque
Nationale, Pans.1}
Nunca mucho costé
s 1snot Alarcon’s comedia, ]
+ D1 mentira, sacarés ver:;d
is seems to be by Matias
e de Jos Reyes
La Carbonera. in Parte
XXII, Madnd, 1635.]
La amistad y la obligacion
La verdad hosa. [Thls 1
by Ahrconi

1B8ce text, pp. 344-345-
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+ Amor, pleito y desafio. is is uien bien ama tarde olvida.
Ah’rgo}en'o (gncr am'gw[.’rhlt is .gmar sin saber £ quien, [Alsoin

in Parte XXIV, Zaragozs, + Parte XXII, Madrid, 1635.
1631.) El Marqués delas Navas. (M
El Labrador venturoso. his Holland, 1624.)

13 stated to be in Parte XXIV, Lo que ha de ser. {See also

Madrid, 1640.] Parte XXV. But the present
Los trabajos de Jacob, (Suefios impression of the is
ay que v son.) nearer the onginal MS. Brit.
Carbonera. [Also in_Parte Mous., 1624.]
XXII, Zaragoza, 1630.] La lealtad en el agravio. (P.
Las Quinas de Portugal.).
En los indici0s 1a culpa.

La intencion casthigada.

Parte XXIII

Madrid : 1638 (Brit Mus.,, ] R.C., Labouchere, Bib. Nac., University
of Madnd, H. A.R.).

Contra valor no hay desdicha.

Las Batuecas del Duque de Alba. (P3. Las Batuecas.).

Las cuentas del Gran Capitan.

El piadoso Venectano. P4,

Porfiar hasta morir,

El robo de Dina.

El saber puede dafiar.

La envidia de 12 nobleza. (?P. Zegries y Bencernajes.).
x Los pleitos de Inglaterra. (P. El Pleito de Inglaterra.).
% Los palacios de Galiana, (?P. La Galiana.).

% Dios hace Reyes.
El saber por no saber, y vida de San Juhan de Alcald.

Partz XXV

Madrid : 1640 (N. Antomo y Schack).
El ;alacno confuso. (Dif. XXVIII)
El Ingrato  (S., Bnt Mus,, J. R, C,, with the name of Calderon.)
1This Parfe XXIV, so Chorley mamtained, 1s now only known through the
nomeghgim Nicolas Antonio  He observes that it 18 not in the coliections of
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El Labrador venturoso.

ia por los celos [by Guillen de Castro).
ot Parte XXII, Ma]drid, 1635.]

La crescion del mondo.  (C. N. Amat.,, 1726.)

Lad Quernds [by vlnml

La industna contra el poder.
henor y poder.

La porfia ll.uu:!:l temor. (Dif XXVIIL)

18 seems to be Calderon’s Afwor,
S,].R.C.

El Juez de su misma causs. P [See Parte X

La cruz en la sepultura.
Calderon’s La devocion

)
According to Monch-Bellinghawsen, this is
la Craz.

El Honrado con su sangre. [According to Gayangos, this 1s by

Claramonte.
El Hijosm pa

. (?P.and P2. El Hijo de s1 mismo.). [But Chorley

thinks it must be 2 different play }

Zaragoza . 1632 and 1633 (Bnt,
Mus., Labouchere, Bib. Nac.,

H.A.R).

La ley ejecutada.

Selvas y bosques de amor.

El examen de Mandos [by
Alarcon],

El qué diran [1by Matias de
los Reyes)

La honra por la mujer.

El amor bandolero

La mayor desgraciz de Carlos V
y hechizerias de Argel.

Ver y no creer.

Dineros son calidad.

i De cuéndo ach nos vino }

Amor, pleito y demfio. [See
Parte XXII, Madnd, 1635.]

La mayor vitoria. [See Parte
XXII, Madrd, 1635.]

Zaragoza : 1641

x Bl bastardo

(Brit. Mus.,
Labouchere, J R.C., Univer-
sity of Madrid, Bib Nac.,
H.A.R.).

Guardar y guardarse.
La Hermosa fea.

El Caballero de Olmedo.

Mudam. (PL.
Los Siete Infantes de Lara.).
MS Olézaga, 1612

La 1lustre Fregona.

El nacimiento de Cristo. (2 P.
El Nacimiento ).

Los Ramirez de Arellano.

Don Gonzalo de Cordoba.
SVega del P., La mayor vitona

e Alemania. MS. Osuna,

1622, La nueva witoria de
D. Gonzalo de Cordoba.)

San Nicolas de Tolentino.

Los peligros de la ausencia.

Servir 4 buenos.

Barlan y Josafs. (MS. Holland,
1611.)

Parrz XXV

%ﬁgb.(m).b!m., J» R. C,, Labouchere, Univerty of

La&chndclanl.m.

del P)

Aventuras de don Juan de Alarcos. P3, e same tllmz:
somewhat altﬂed.]u that which is pﬁntedrg;h Parte Xpll;(y’widt
title D. Juan de Casirs, Sequnda Parts.]
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EI mayor izfouible.
La witoria del Marqués de Santa Craz.  (P%. Toma de Longs, etc.),
Los Cautivos de Argel. (P. Los Cautivos,),
ines y Monteses. P4,
Lo que ha de ser. [See Parte XXII, Zaragoza, 1630.] MS. Brit.
us., 1624
El §lumo Godo. (Parte VIIL, K/ pastrer Gode.) P3,
La necedad del discreto, P2,
El Juez en su causs. (7El Juez de su misma causa in Parte
XXI1V, Madrid, 1640.) P2
x Los embustes de Fabia. P. and P8,

In a note, apparently by La Barrera, it is added that Parzes XX V1,
XXVII and Xp&. VZII7 which pass as being by Lope only, but which
contain picces by him and others, are included later among those of
Diferenses Autsres. To this Chorley appends the following observations,

Fracuenrs or PARTES EXTRAVAGANTES : COMEDIAS
DE SEVILLA, etc.

The reference to this Parte XXVZ and the two following Partes
XXVIIand XX VIIT) 23 well as the reference to the volume of Comedias
de Sevnlla (sce later, p. 442, ». 2) are introduced by La Barrera, on the
sole anthonty of Fajardo’s Index. He omuts to give the reader the very
necessary mfgrmuon that, 0 far s can be ascertained at present, these
volumes do not exist, save in some fragments which have been preserved
in three made-up volumes (#mes colectscies) in the Osuna Library,
numbered respectively 131, 132, and 133, dexrbed by Sc
Nacktrige 41-2.

The contents are as follows :—
Tomo 131 (8 plays).
1. \Ile;(:o)a (Los) de Sena, ff 114-38. (Fragment of Parte XXI of

3. Querer mas y suftir menos. (Apparently a suelta.) [It is in Parte
XXIX of Lope y otrvs, Huesca, 1634.]

3. Nm;omo Vandolero. . 235-54. (C. deSewilla, according to

ajardo.

4. Engafio (El) en la verdad. (P.) (8. J.R.C)

§. Principe despefiado (El). S. [It is in Parte VII of Lope.]

6. Sierras (Las) de Guadalupe. S. (5. J.R.C)

7. Amar como sc ha de amar. 8. “representéla Suarez” [In
“Comedias de Sevilla,” according to Fajardo : see Salvi, I,

548.]
8. NF El)de Alba. S. (8. ].R.C.). [Accordi Faj
:%mz:nﬁ-t:v(qn)m: see pp. 34(6-327 of telt.][ 28 to Fajardo
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Tomo 132 (12 plays).

1. En la mayor lealtad ma
S (]RC) Parte

3. La Fortuna adversa del Infante

THE LIFE OF LOPE DE VEGA

agravio. 8. (P. Quinas de Poringul.)
II,‘“Zlngon, l63°?L¢ lealtad ex o

grovis).
s Conde (El) don Pedro Velez. }ﬂ- 95-145. [According to Fajardo,

D. Fernando de Portugal.

y hechos de rdo del Carpio.]
5. Leon apostélico (El) y cautivo eoronado
6. Esclavo fingido (El). (MS. Barr.)

7. D, Manuel de Sounsa: Naufragio prodlgloto b4

Principe trocado, [See Salvé, I p. 548.]
8. Buen vecino (El). ﬁ' 204-21 [%‘
J. R C’s collection].
9. Prodigio (El) de KEtiopia 8.
Fajardo, XXV Extravagante of Lope ]
10, Vitoria (La) de la honra. §.
[See Salvé, 741d.)
11, Valor penegmdo (E) y

“ Comedias de

4. Nuestra Sefiora de la Pefia de Francia. [Accordingto
La Barrera, s 683, El Caamiento en ia muerte

Semlla”)

ff. 171-270.
(“C. de Se-
villa,” ac-
cording to
Fajardo )

ragment of Dif. XXXIII In
(8. J.R.C) [According to
(In Parte XXI and Dif XXXIII)
y traycion vengada. S. [A swelta, with

the same title, m Chorley’s collection bears the name of

Montalvan ]
12. Engafiar 4 quien engafia.

Tomo 133 (11 plays).

1. Zelos con zelos se curan By Tirso de Mohna. ]

2. Madrastra (La) mas honrada S.
3. Novios (Los) de Hornachuelos:
(J.R.C). MS Osuna:
Luis Velez de Guevara.]
4. Médico (El) de su honra: “representdla Aven-,

dafio.” (M.)

5,6 Llnza rlanzs, Ia de Luis de Almanza . Partes
I and “ representéla Avendafio.” (Parte I
S. Holland )

7. Sastre (El) del Campillo . “ representéla Manuel
Vallejo” [By Belmonte.)

8. Alld dards rayo “representéla Manuel Vallejo.”

9. Selva confusa (La). S [According to Schack
this is not by Lope ; but see the note m the
alphabetical list*o ndet]

lo. {)ﬂun Romero : “representéla Antonio de Prado ”

argas (Los) de Castiila. (J R. C fragment.
ff. 127-146.

S. (MS.copy. ] R.C)

“representéla Fernandez.” S.
[According to Gallardo, this 18 by

ff. 1-146. Fa-
jardo,  Parte
XXVl extrs-
vagante except
Julian  Romere
which figures
as  belonging
to XVII of
Zaragoza. But
this may be an
error of the
Copyist.
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Cuarro Comzpias Famosas ok Dox Luis px Géncora v Lorz D2
Vzca, RECOPILADAS POR ANTONIO SANCHRZ.

Mudnd: 1617 (J R C.). (Schack, Nacktrage, 41) Cdrdoba : 1613.}

*Las firmezas de Isabela [by Géngora).

x Los Jacintos, y Celoso de a1 muismo [by Lope]. P. Parte XVIIL
La Pastoral de Jacinto,

x Los enredos de Benito. [Chorley thinks that this anonymous play
may be by Lope . La Barrera 1s doubtful,]

x El Lacayo fingido. P

La Vica DrvL Paruaso,

Madnd 1637. (J.R.C.) Reprinted in Obras sseltas de Lope, IX and X.

This volume contains the following comedias :

El guante de dofia Blanca. (Dif XXIX, XXX, and XLIV). Fajardo:
“En su P* 5 y en el ibro Vega de/ P.”

La mayor virtud de un Rey. (Escog. XXXVII with the title E/
mejor Casamentero by Matos) Fajardo: “ En el ibro Zegs de/ P.
y ensu P** 2 de Madnd, 1634.” [P™ 2 1s probably a slip for P*5.]

Las bizarnias de Belisa. MS. Bnt. Mus, 1634. Fajardo . “En su
P* 5 y en el ibro Vega del P.”

Porfiando vence amor. Fajardo “En la Vegas de/ P. yen su P* 5
de Madnd.”

El desprecio agradecido Comedias, XXV and Escog. XXXIX with
the utle La Dicka por el desprecw, by Matos. Fajardo: “En su
P“5:y en su P* 25 [1e. Parte XXV, Zaragoza, 1647]y en el hibro
Vega del P

El Almor enamorado Fajardo : “En su Pt 25 y en su libro Pege
k P ”

La mayor victoria de Alemama, (This 15 Don Gowzals de Cordova,
Parte XXIV, Zaragoza, 1641+ and MS., Osuna Naxevas vimria,
etc.) Fajardo “En su P® 5y en su libro Vegadel P”

St no vieran las mujeres! Fajardo: “En su P* § y en su hibro
Vega del PV

Rezacion pe ras FiEsTAs QUE 1A iNsIGNE viLLA DE Mabmip m1zo n
LA CANONIZACION DE SU BIEN AVENTURADO HIJO Y PATRON $AN Isipro,
etc. DIRIGIDA A LA MISMA INSIGRE VILLA Pok LoPx bpx Vica
Carrio.~—Madnd, por la viuda de Alonso Martin, afio de 1622.
Reprinted 1n Obras sueltas, XI1: 1777.

La mfiez de San Isidro.
La juventud de San Isidro.

?

1 Char mmmm&mumwmmmhmﬂm(m
are dated Madnid, 1612 and 1613) 15 1n Gay 's collection , Chorley refers to
but thap. el 'g’lnzacm? ?cbun Lop:’he nuthorl& ﬂ'«:f'.tﬁehmﬁ Jus

m text, o S name. tit]
dmuushrla_’mrﬂcnla play

Py
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Parie vienie y ocho de comedias de varies astores?  (Parte XXVII

de Diferentes.)
Arsenal Library, Paris. Huesca : por Pedro Bluson, 1634.
Vatican Library, Rome (according Biblateca de Antores Espaitoles :
to a letter from Ticknor dated Comedias de Calderow, IV,
October 1857). p. 654.

E1 Labrador venturoso, (Parte XXII. Madrid, 1635.)

Bl palacio confuso. [Escog. XXVIII with the name of Mescua.}
La hasta el temor. (S. JR.C)

El Juex de su cansa. P2 (Parte XXV Juez en su causa.)

1In Ins revised copy, Chorley has struck out the headings and contents of Partes
XXvi1, xxvn m'?xvn See his observations concerning these Blflllm
leythuemm.andherepenstheumon
h&rmgm&ao?mumm:om on the authority ot'Fqu'do
coptes his 1 thin] .t!Chorleypushuhil
scepticism somewhat too far.  On the whole, the balance of evidence seems to me to
favour the conclusion that lhu'e did exist a Parte XXVII estravagante, and—
qulnspu!fromhﬂ.mn dtalogo, p 68a2)—Menéndez y Pelayo 1s of the same
(Academy's edition of Lope's Obras, vol. IV, p 1xn) = At all events, 1f for
sake of completeness, 1t 15 advisable to set out the contents of these Partes winch
were included in Chorley’s first draft (see also text, pp 346 and 354-355) [H A R]

ParTE XXVI
Zaragoza 1645
Ll Ciudad sin Dios (El Inobedlenmi;
4 111, 1617

quien

Dosl‘nmunofenu. Gupn.r Alarcon.]

Lealtad, amor, y amistad, {

hqmumeocheenMndnd (Los ngou que tiene un coche). [By Antomo
Hurtado de Mendoza.]

Mas vale salto de mata que ruego de buenos, [Doubtfi

La Merced en el castigo [Ascnbedto MorelomEleo; XXX, 1668, under the
title of B! Prewso en la pena, m a swella and

in Escog XL, zwg,‘.nndu'lhemle of Bl Du'hmularapu]

Elmmlentodelm text,
End.loluneel nhémelisl::nl. I&CLﬂmonte.]
Equdm hhymdel’edmCor& o [Byhglundelosksyu.]

PanrTE XXVIL
Barcelona 1633 (Ticknor Library, Bostan.)

Alla darés rayo. [Doubﬂ'nl.]
Ella Mih.rz: :'el des
precio.
Porla pmudluuu.
El Sastre de Campllo, Ezd‘lm de Belmonte Bermudez. ]
La Selva Doul y|
Los Vargas de a.
El Infanzon de Tllescas.
El Gran

Cardenal de Espafia Don Gil de Albornoz. Eanques Gom
Celos con celos se curan. [?%TxnodeMoh na.] (By =]
Lanza por lantza, la de Lws de Almanza,
1n addition to_the Parte XXVIII above, La . p. 683), indi-

X given above, La Barrera (Cdfalogw, p. 683),
Comedias de Lope de Vega Carpro . (y ofros axtores). Parte vante y ocho
LnCnu 1a sepul [Ascribed 1;539-

en tara, to 1t 13 by Calderon.

De un castigo tres venganzas. [Alerlbudghope nubyO-lJ«u.J
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Parrz XXIX
Dese comedias de Lope de Vega Carpio (y otros antores). Parte veinte y nuevs,

Huesca: por Pedro Lusen, 1634. (Bib. Nai.) [Schack, Nackerige,
43
La paloma de Toledo.! Pp. 121-140. (J. R.C. the same fragment.)
Querer mas y suffir menos.  Pp. 58-81. (S. J.R.C)
Los Martires de Madnd. (S. J.R.C)
La préspera fortuna de don Bernardo de Cabrera.
La adversa fortuna de don Bernardo de Cabrera.
Las n}ocl:dadel de Bernardo del Carpio. (Escog. Zaragoza, 1653.
S. J.R.C)

Parte XXIX

Qomedias de diferentes autores  Valencia 1636, Por Silvestre Esparsa.
(Duran. Ticknor, tr. by Gayangos and Vedia, IV, 411, and
Barr,, p. 685.)

jAy, verdades ! que en amor, . . . (Parte XXL.)
El guante de dofia Blanca.—Barr. (Vega del P.)

Partz XXX

Parte tremnta de comedias famosas de varws astores.

Zaragoza, 1636. (Schack, Nacktrage, 99, and Ticknor, private letter,
October 1857).

Sevilla, en la Imprenta de Andres Grande, 1638. (Barr., p. 685, and
Zcitschrift fir rom. Phil. XV, p. 224).

El guante de dofia Blanca. (Vega del P.)

El palacio confuso. [La Barrera says that it bears Lope's name. Chorl
rmuhmntl_nan[mnmw ve misread the entry 4

]
§
J
f
i

says La Barrera 'sjardo, sus.
pects & slip on the of Fajardo who may have mtended to write Dif. XX V111
where (see above) the play is given.]

Lumrﬂ-hmdm.
El Principe Escanderberg. [Ascnbed to Lope it is by Luis Velex de Guevara,
El;{!htomudaeonmblu. [Ascribed to it is by Antonio Hurtado

El celoso Extremefio. [Ascribed to Lope: it is by Antonio Coello,]
18cc Salvi, L, p. 548.
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Pawre XXXI°
Parte tresnta y une de las mejores comedias que hasta hoy han solids.

Barcelona, 1638, por Jaime Romeu. (Brit. Mus,) {Barr., p. 685.]
Contra valor no hay desdicha. (Parte XXIIIL.)

Fl Silencio agradeado [By Lope, according to Gamez and Casal.
Sce Barr., p. §83.]

Parre XXXII

Parte tremta y dos con doce comedias de diferentes autores. Con licencia
en Zaragoza por Diego Dormer. Afio 1640 4 costa de Jusepe
Ginobart, mercader de libros. (Ticknor, trad. Gayangos and
Vedna, 1V, 413.) [Barr., p 685.]

x El Enemigo engafiado. P. (J R.C. fragment of this Paree.)
(S Duran.)

El sufnmiento del honor  (J R C fragment of this Parze.)

Partt XXXIII

Parte tremnta y tres de doce comedias famosas de varios antores  Valencia,
1642, por Claudio Macé (Brit. Mus.) [Barr, p 686.]}
La victona por 1a honra P2, (Parte XXI)
El buen vecmo (J R.C fragment) [The same that 1s found n
Tomo 132, Osuna, f 204-221.]

Parte XLIV?

Parte cuarenta y cuatro de comedias de difesentes antwes. Zaragora, 1652,
por los herederos de Pedro Lanaja (Vienna, Munch-Bellinghausen,
p 26). [Barr, p. 687]
El guante de dofia Blanca, (Vegadel P)
El Villano en su rincon. P?  (Parte VIL)

3 In this volume the authors names are not given,

%To this La Barrera ag’pends the following note —

Comedias de Lope de Vega (y otros nutan.r)u volume prmmd nt Seville, reeaatedl
ated by Fajardo, and surviving 1 a|
forms part of the made-up volume, number 13a, of the lerlruf the buhe of

Osuna  The pieces 1n this very rare ‘book which may, more doubtfully,
asenbed o0 Lope are —
1 Fl Conde don Pedro Velez (Fajardo ‘*En C. de Sewilla.”
2, La adversa fortuna del Infante don Fernando de Portugal, (Fl)lrdo. lﬁ‘c
Ldem&ﬁll:h FT . (os“Ponbl) by Tirso de Molina® (Fejardo. “En C.
a Tancia 1l rso de a.® (Faj “ de
> Sevilla.” T 132, Osuna.) i
4 B Leono s y do (Fajardo, *“'En C, de Sewilla." T
132 Osuna.
. El Esclavo ﬁnﬂdo (Fajardo * En C, de Sevilla.” T, 133. Osuna.)
6 Don M Soush ¢ el naufragio prodigioso. (Fajardo. *“En C de

Manuel
Sewilla,” T. 132, Osuna,)
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MINOR COLLECTIONS OF COMEDIAS PREVIOUS TO
THE COLLECTION OF COMEDIAS ESCOGIDAS.

Doce comedias snevas, de Lope de Vega y otros awtores. Parte II.
Barcelona, por Jerémmo Margarit. Afio de 1630. (Bib. Nac.
Schack, Nachirage, p. 43.)

Las dos Bandoleras, y fundacion de la Santa Hermandad de Toledo

El Hijo por engafio, y toma de Toledo.

La desdichada Estefania. [Parte primera.] (Parte XII.)

El pleito por la honra (6 el valor de Fernandico). [The Second
Part of the precedmg play ] S J.R.C.

Doce comedsas de varios antores. ‘Tortosa, por Francisco Martorell, 1638.
(Schack, Nachtrage, p. 99.)

La bienaventurada madre Santa Teresa de Jesus., P?  (La madre
Teresa de Jesus ¥)

[This passes under the name of Lus Velez de Guevara, and does
not seem to be the work mentioned 1 P2.]

La Isla birbara “de Lope”

[This 1s not by Lope, but by Miguel Sanchez, who has a play of
this title 1n MS. Osuna, with hcenses of 1611 and 1614.
It has been printed by me, together with Ls Guarde
entdadoss, 1n an edition 1ssued at Boston, 1896 ]

COMEDIAS ESCOGIDAS
Madrid, 1652-1704 (Bnt Mus. and Bodleian).

Parre III [1653]

La lave de Ia honra
Mas pueden zelos que amor

7. El Conde Fernan-Gonsalez, y libertad de Castilla (Fajardo ‘‘kn C de
Sewilla,” Osuna,

T 1
8. El Hyo og::dono?'y Boheml)u convertida, (Fajardo 'En C de Sevilla" T
1. na.
9 El%aldnodclupadre.y \ Bandol (Fa) *“*En C de Sewvilla.
T 133, Osuna)

Only the first six of these plays, according to Choﬂ:x. are 1n the above-mentioned
Tomo xazmtanmnallbn.ry see also La Barrera, Catdlogo, p 683, and Comedsas
e Choriey eo’.géc':'uf::m La Pefia de Francia may be an alternative title of £/
Casamnio o unmfz. Fnr):e I a Pi Asto l:: (.;?mﬁuda Scwlla;hl;efrdun to
lug previous statement (p 347), an! nts out that Fajardo mentions ollowing
plays mn addition to the mne set %;‘Laﬂnrrem.

1 Amarcomosebadeamar “P®6impr enSevilla.” T 131 Osupa, S

2. El Gran Cardenal de Espafia, D. Pedro Gonzalez de Mendoza. ' Pte g umpr en

Sewilla.
3, La Histona de Maragatos ** Pt* g de Sevilla anty '
4 Nardo Antonio Vandolero “P"sn:n&t.en " T 13t. Osuna.
Fajardo also mentions three other plays which are not by Lope.
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La discreta enamorada. P32,

La Portuguesa, y dicha del forastero. P2,
x El maestro de danzar.

Lo que estd determinado.
San Diego de Alcald.

Parte VI [1653]

In the Imperial Library at Vienna (Miinch-Bellinghausen, p 55)
there 13 a Parte VI of Comedias escogrdas, printed at Zara, 1653, “por
Jos herederos de Pedro de Lanaja ”—a book differing from the Madrid
edition of 1654 (Brit. Mus. and Bodleian) The ediuon of Zaragoza,
1654, contains the same plays as the Madnd edition.

e 1653 volume includes the following pieces by Lope :—

Mirad 4 quien alabais. (Parte XVL)

Dineros son calidad. (Parte XXIV. Zaragoza, 163(3).2

Las mocedades de Bernardo del Carpio. (In Parte XXIX of Comedias
de Lope y otros, Huesca, 1634)

Satisfazer callando, y Princesa de los montes [See Parte XXXVII
where a piece of the same title, which Chorley believed to be
the sande as this and to be written by Lope, 1s ascnbed to Moreto :
it appears in Parte III of Moreto, Madnd, 1681, In the latter
edition 1t 18 entitled Los Hermanos encontrados (o Sotssfacer callands).
It 18 not 1n Part III of Moreto, 1676 and 1703, which I possess].

Parte VII [1654]

El monstruo de 1a fortuna, “de fres ingemsos
[This 15 Lope’s comedia, La Reina Juana de Napoles, Parte V.
Another piece with the same utle, given 1n Escog. XXIV,
is composed by Calderon, Montalvan and Rojas ]

Parte VIII [1657]

Mniua de la Navas, ¢ de Mira de Mescua ”
[This 1s Lope’s piece MS. Holland, 1614, and Parte XXII,
Zaragoza, 1630 ]

El

Parre X [1658]
Los milagros del desprecio.

Paxrz XV [1661]

La batalla det honor, “de Fernando de Zirate.”
[This is Lope’s piece. (Parte VL) P2)
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Parte XVI [1663)

El desden vengado, “de Rojas.”
[According to Schack (Nacktrage, p 46) this 1s by Lope. MS.
Aut. 1617. Osuna.]

Parte XVIII [1662)

Las mifieces (6 la mifiez) del Padre Rojas, “jamas impresa.” MS.
Aut. Osuna, 1625. [See text, p 317.]

Parte XX () [1663]

% La Difunta pleyteada, “de Francisco de Rojas ”
[This may be the piece noted by Lope in P The style 18 more
hike hus than hike Rojas’s, and it should be specially noted

that the play has no figare del donayre.)

Parte XXV [1666]

La Condesa de Belflor, * de Moreto.”
[Thus 13 Lope’s K/ Perro del Horielawo (6 Amar por ver amar). P3.
Parte XI.)

Parte XXVIII [1667)

El Palacio confuso, “de Mira de Mescua.”
{Perhaps the piece ascnbed to Lope i Dif XXVIII and

which appears (according to Nicolas Antonio) in Parte
XXIV, Madnd, 1640. In Schack’s opinion, the piece
attributed to Mescuz 15 not by him, but by Lope; it 1s
certamly 1 Lope’s manner.]

San Indro, labrador de Madnid. P8, (Parte VIL)

La ventura en la desgracia.

Parte XXXVII [1671]

Elmcj;{Caument'ao,“deMato-" 14 (Vega del P)]
18 18 s play La mayor virtud de un Rey (Vega )-
Saﬁ-&ner callalxm ypl'rrnceu diolos montes (o los Hermanos encon-
trados), “de Moreto ”
[La Barrera 1s undecided as to whether the play should be ascribed
to Moreto or Lope. Chorley thinks that it is by Lope, and
that it is the same attnbuted to him in Escog. VI,

Zaragoza, 1653 : see above, p. 444.]
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Parrz XXXIX [1673]

La dicha por el desprecio, ¢ de Matos Fragoso.”
['I'hiron Lope’s El desprecto agradecido. (Vega del P. and
Parte XXV.).)
La ducreta venganza, ¢ de Moreto.”
[This 1s Lope’s play printed 1n Parte XX.]

Parte XLII [1676]

El Hyo de la molinera (6 El gran Prior de Castilla), “de Francisco
de Villegas.”
[Ths 1s the play by Lope which exists as a suelta entitled Mar
mal hay ]n lo oldeghels de o gue se swewa. (Bt Mus.,
J R.C)

Parre XLIV

La prudencia en el castigo, “de Rojas Zomnlla.”
[This play 1s attributed to Lope in the sweltas (J. R C), and
Chorley thinks this ascniption is correot.]

Comedias de s megores § mas susigwes sngemus de Espaiia, Lisboa, 1652,
(Gayangos )
La batalla del honor. P2 (Parte VI.)
Comedias nuevas de los mas cllebres owtores, ete., de Espaiia Afo 1726,
En Amsterdam, 4 costa de David Garcia Ennquez.  (J.R C)

La creacion del mundo.  S. (Arl. Bnt. Mus J.R.C)
[Nicolas Antonio gives 1t as belonging to Parte XXIV, Madnd,
1640
La foerza lamm;lm P. (Parte II)

COMEDIAS OF LOPE DE VEGA IN COLLECTIONS OF
SUELTAS.

Tus Anumicrox Coracrion or Comgpias Suritas (Brit. Mu.)

This collection consists of : K/ mejor de Jos megores libros, etc. Madn
1653 ; Partes IV, V, VII, VIII, X, XI, XII and XIII of the lu@’dz:
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the last of which (XIII) was published 1n 1660 and might have been
rchased by Arlington just before his departure from Spam. The
collection also includes six volumes of ancient sueligs, one of which con-
tans the following pieces by Lope !
El nacimiento del Alba.
[Doubtful A re<ast of La Madre de la megor m Parte XVII:
see the note on doubtful sueltas in the Chorley collection
and text, p 347}
El Hijo de los leones  (Parte XIX )
Enmendar un dafio 4 otro. [Doubtful ]
La Carbonera  (Parte XXII, Madnd )
La Cr;acnon del mundo con una Loa sacramental (C N. Amst.
1726.
Guerras lle amor y honor. (First Part only.)
Los tres Diamantes. P Parte II
Tanto hagas cuanto pagues.
El valiente Céspedes  (Parte XXII )
[Also contains the comedia entitled Bernardo de/ Carpro en Francia
by don Lope de Liafio this seems to be the play which
Huerta and Ticknor cite as a work by Lope
In another volume of the same series of saelzas are the two
following pieces by Calderon, with the same titles 1s they
bear 1n the impressions which ascribe them to Lope }
La mndustna contra el poder, y el honor contra la fuerza [by
Calderon].
La cruz cn ]a sepultura [by Calderon] ¢ Represent6la Asendafio ™2

CotLecrion ofF ComeDIAs SUELTAS IN THE IMPrRIAL Lisrary AT ViFwNa,
(Munch-Bellinghausen, p 75) In nine volumes

This contains the following pieces wntten by Lope, or ascribed
to him.

El nacinuento del atba  [Doubtful . see text, p. 347 ]
La bella Andromeda. (Parte XV. La Fibula de Perseo )
La puente Mantible {by Calderon]

El Hyo de los leones —Parte XIX

1H Bennet, afterwards karl of Arlington, was born in 1618, He fought on
the st side at the begmmng of the Civil War , m 1658 he was sent as diplomatic
agent to Madnd whence he returned after the Restoration of Charles II with whom
he was a 3 1 favounte, He brwih‘t back with lhum the collection now m
the Briush Museum, and app to have acquired at Madnd a certain pom-
of demeanour which excited the ndicule of his contem He was
to the peerage as Baron Ariington in 1663, and joined the Cabat an earldom
as conferred on hum 1n 1673, The fuasy, shippery politician Arlington 15 now perhaps
best remembered as a collector of Lope’s works, He died 1n 1685 See an excellent
aketch of his career by Mr. Osmund Airy in the D:clmryoflanlmal Brography
{London, 1885), IV, pp 330233 [H. A R.]

SFollowing upon lus hst of Arlington sweXas in the Bntish M Chorley details
mmlnm?nmeolleam lmitthanuuwum%(m PP, 437+

EE



448 THE LIFE OF LOPE DE VEGA

Bl Principe despefiado.  Parte VIL.  (?P. El Despetiado.)

Valor, fortuna y lealtad de los Tellos de Meneses, parte segunda,

Foente Ovejuna, de Monroy. his differs from Lope’s play of
the same title. Parte XII P32} 8. Brit. Mus.

El Hyo sin padre MS. Duran, [Nicolas Antonio quotes a play
of t.\]m title as being m Parte XXIV, Madnd, 1640. 'This cannot
be the piece mentioned 1n P. with the title of £/ Hyjo de st mesmo.]

El Principe don Carlos [by Enciso].

Los tres diamantes. Parte II. P,

La obediencia laureada, y pnimer Carlos de Ungria —Parte VI, P.

La creacion del mundo. [According to Nicolas Antonio this was
tn Parte XXIV, Madnd, 1640] C. N. Amst. 1726

La Moza de cantaro.  Dnf. XXXVIL

El cerco de Viena por Carlos V

El Conde Dirlos. [By Cubillo, whose authorship 1s asserted in the
closing verses. The play mentioned in P. must be different.]

David perseguido y montes de Gelbée.

Comepias WRITTEN BY LOPE, OR ASCRIBED TO HiM, IN THE COLLECTION
or AcustiN Duran  (Schack, Nacktrage, p. 44 )

El mayor prodigio 6 el purgatorio en la vida.

El jardin de Vargas, 6 1z gata de Mari-Ramos.

Los Nobles como han de ser.

El Enemigo engafiado P Dnf. XXXIL.

Enmendar un dafio 4 otro. [Doubtful

M és vales vos, Antona, que 12 Corte toda.

El ménito en la templanza, y ventura por el suefio. [Doubtful.]

El Nifio diablo.

E] labrador de Tormes

La cindad sin Dios. [In Escog. II. El Inobediente ¢ la ciudad sin
Dhos, by Claramonte, whose piece 18 a recast of Lope’s. It is also
ascnibed to Lope in Parte XXV, extravagante : sce text, p, 346.]

La competencia en los Nobles (MS Brit. Mus. 1625.)

Engafiar a quien engaia (MS copy J.R.C.)

El fio en la verdad. (P.)

Los Hierros por ¢l amor.

Mis mal hay en la aldegtiela de la que se suena [6 El Hijode la
Molinera, y el gran Prior de Castilla, under which title it is
ascribed to Villegas in Escog XLIL]

Pedro de Urdemalas. ml rongly ascribed to Montalban.) P2,

Bi palacio confuso, « escua (Dif. XXVIII. It s attributed to
Mexcuz in Escog. XXVIII and, according to Nicolas Antonio,
1 Parte XXIV, Madrid, 1640.)

El Hijo de los leones. Parte XIX.

Las burlas verss.
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Dos agravios sm ofensa. [This cannot be by Lope : see the note
appended to this title 1n the list of Chorley's selias, p. 452.]

La horca para su duefio. (La hermosa Ester.—Parte XXV.) MS.
Brit. Mus 1610.

Guerras de amor y honor, parte primera.

+El gran Cardenal de Espafia, don Gil de Albornoz, parte primera,

[This by Ennguez Gomez.]

Ventura y atrevimiento.

La ventura en la desgracia. (Escog. XXVIIL)

La defensa en 1z verdad

In THE BriTisH MusguM (BESIDE OTHERS ALREADY MENTIONED AS BRING
IN DIFFERENT COLLECTIONS)

El I?Imo porlahonra  (Parte XII, and Comedias nuevas de Lope 3 otros,
arte II.  Barcelona, 1630)

San Diego de Alcald. (Escog, III')

El gran Tamorlan de Persia

[This 1s Luis Velez de Guevara’s piece entitled Lz nueva 112 de
Di1os y Gran Tamorisn ]

El Ammal profeta, San Julian By Mescua? MS. Osuna, 1631
[I have a suelta which bears Lope’s name, and Menéndez y Pelayo
prints the play as Lope’s 1n Vol 1V of the Academy’s edition ]

El Infanzon de Illescas.

{According to Hartzenbusch this 18 by Tirso  An old impression
1s mnserted 1n Parte XVII of the comedias of Lope (a volume
which belonged to Tieck) mstead of the twelfth piece, £/
Hzdalge Abencerraze A MS exists 1n the Osuna collec-
tion with the title E/ Rey D Pedro en Madnd “de
Claramonte ” (Hartzenbusch, Comedias de Tirso, p xln.)
Under the same title 1t 1s ascribed to Calderon in his
Parte V (furtiva), Barcelona, 1677 It 1s printed in Parte
XXVII, extravagante, Barcelona, 1633 see text, p 354
and 7 Menéndez y Pelayo gives 1t as Lope’s, or rather as
a refundicion of one of Lope’s plays by Claramonte . see the
essay prefixed to Vol X of the Academy’s edition, The
piece 1s the onginal of Moreto’s comedia, £/ valiente
Justscsero )

Las Doncellas de Simancas,

I¥ Tur Lisrary or Loxo Horraxp, Kensineron. (J R.C.)

El Alcalde de Zalamea (MS Duran.)

El Animal profeta, y més dichoso patricida, San ;uhan. [See above.]
La bella Andrémeda. (Parte XVI. Fébula de Perseo,)

Las burlas veras.
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El cerco de Viena y socorro por Carlos V.

La defensa en la verdad.

El Duablo mfio.

La Duscreta enamorada.

Don Beltran de Aragon. (Las mudanzas de fortuna, in Parte III de
Lope y otros.)

La Estrella de Sewilla.

Fernan Mendez Pinto, partes pnimera y segunda [by Ennquez Gomez].

La fianza satisfecha.

El gallardo Catalan, (Parte II. P. El Catalan valeroso.)

La horea para su duefio  (La hermosa Ester.  Parte XV. MS Bm.
Mus, 1610.)

El Labrador del Tormes,

Lanza por lanza, la de Luis de Almansa, primera parte, (Osuna.
Tomo 133. Fragment of XXVII extravagante. Barcelona, 1633.)

El Marques de las Navas (MS Holland, 1614, Parte XXII,
Zaragoza, 1630. Escog VIII, where it 1s ascribed to Mescua.)

Mis pesz el Rey que la sangre [by Luis Velez de Guevara).

La merced en ¢l castigo. [Apparently by Montalvan see the note
on this play i Chorley’s collection of sueltas ]

El milagro por los celos. (Don Alvaro de Luna.)

Las mocedades de Bernardo del Carpio  (Doce Comedias de Lope y
otros. Parte XXIX, Huesca, 1634 )

La Moza de cantaro. Diferentes, XXXVII,

El nacimiento del Alba  [Doubtful ]

Las mfieces del Padre Rojas  (Escog XVIII, MS Osuna, 1625)

El pleito por la honra  (Doce Comedias nuevas de Lope y otros.
Parte II.  Barcelona, 1630) [Sec text, p 345 ]

El prodigio de Etiopia

San Diego de Alcald  (Escog, ILI)

Satisfacer callando [See Escog XXXVII, where there 15 ascribed
to Moreto a play of this title which I believe to be idenucal with
the present one In Escog VI, Zaragoza, 1653, 1t 1s ascribed to
Lope See La Barrera, p 705, and above, p 443 ]

El sufrimiento de honor

El valeroso Anstémenes Mesemo, [By Alonso de Alfaro  also
ascribed to Matos Fragoso, under the ttle of Quuar o] fendo 4 1n

patrua)



BIBLIOGRAPHY 451

Couzpias pe Lorx
In CoLLECTIONS OF SUELTAS
In the Library of John Rutter Chorley.

Acertar errando  y embajador fingido, - - L Parte 3} (ancient).
Alcalde (El) de Zalamea, - - - - L Parte 3 (ancient).
Amigo (El) por fuerza (P. Parte IV) - I Parte 6.
Amistad (La) y obhgacmn (Parte XXII. Zara-

goza, 1630) - - - I Parte 3 (ancient).
Ammal (El) de Ungna (Parte IX y - - I Parte 2
Arcadia (La). (Parte XIII) - - - I Parte 2.
Batalla (La) del honor. (P2 ParteVI) - L Parte 6.
Bella Andromeda (La) (Fabula de Perseo

Parte XV1.) - - - - I Parte 3 (ancient).
Bernardo del Carpio Segunda Parte. “ re-

presentéla Avendafio” - - - - I Parte 3 (ancient).
Bizarrias (Las) de Belisa. (Vega del P MS.

Brit Mus, 1634) - - - - - L Parte 2.
Boba discreta (La). (Parte IX La Dama

boba MS$ Osuna, 1613) - - - 1 Parte 6.
Boba (La) para los otros, y discreta para si

(Parte XXI) - - - - - - L Parte 1
Burlas veras (Las). - - I Parte 3 (ancient).
Campana (La) de Aragon (Parte XVIII P ) I Parte 3 (ancient)
Carbonera (La) (Parte XXII Madnd, 1635 ) 1 Parte 3 (ancient)
Casamiento (ElI) en la muerte y) p,; Parte l}

hechos de Bernardo del Carplo.}(P Partel) 1 { ” (anctent).
Cerco (El) de Viena y Socorro por Carlos VL. Parte 3 (ancient).
Ciudad (La) sin Dios - - I Parte 3 (ancient).

Competencia (La) en los nobles (MS Bnt

Mus licensed November 16, 1628) - - I Parte 3 (ancient)
Contra valor no ay desdicha (Parte XXIII
Dif 31) - - I Parte 1.

Creacton (La) del mundo. (C N Amst |7z6
and XXIV, Madnd, 164.0) [Accordmg to

Nicolas Antonio } - - I Parte 6.
Dama mehindsosa (La) (Parte IX. Los
Melindres de Belisa ) - -1 Parte 6
Dawvid perseguido  y Montes de Gelbbe -1 Parte 2
Defensa (La) en la verdad - - I Parte 3.
Desprecio agradecido (El). (cha del P
Parte XXV.) - - L Parte 2
Dios hace reyes. (Parte XXIII) - - - I Parte 3 (ancient),

Dineros son cahdad  (Parte XXIV, Zaragoza,
1633. Escog. VI, Zaragoza, 1653) - - I Parte 1.

s—1 Parte 3, etc {=Tomo I, Parte 3)—refer to the lettening of the
volumes m Chorley's collection now m the British Museum
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Donayres (Los) de Matico, (P El Manco.
Parte 1) - L

Doncella, vmda casada “ de un lngemo
(Parte VII Vluda casada y doncella) -1

Doncellas (Las) de Simancas.

Dos agravios sin ofensa. [This cannot be by
Lope. In the concluding verses the poet
styles himself an “ingemio primenzo.” In
the Osuna collection there 15 a suelta of this
title bearing the name of Gaspar de Alarcon
it may be 1dentical with the present play ] -

Dos Soldados (Los) de Christo  (Parte XXIV.
Zaragoza, 1641, MS Holland 1611 Bar-
lan y Josafa)) - - - -

Parte 1. - - L

Parte 3 (ancient).

Parte 6.
Parte 1 and Parte
3 (ancient)

I. Parte 3 (ancient).

I. Parte 3 (ancient).

P. Quinas de Por.

En la mayor lealtad mayor agravio : y favores
del ciclo en Portugal - - - -

Engafio (El) en la verdad. (P.) - - L

Enmendar un dafio 4 otro. [Doubtful this

tugal (Parte XXII
Zaragoza, 1630.
Lealtad en el agra-
vio) I Parte 4
(ancient)

Parte 4 (ancient).

piece belongs to the school of Calderon.] - I Parte 4 (ancient)
Esclava (La) de su galan  (Parte XXV) - L Parte 2.
Estrella (La) de Sevilla - - - L Parte 4 (ancient).
Fianza satisfecha (La) - - - L Parte 1 (ancient).
Fuerza lastimoza (La) (P Parte It C.N.

Amst, 1726) - - - - L Parte 1 (ancient).
Gallardo Catalan (El). (Parte II ) - - L Parte 4 (ancient)

Hermosa fea (La) (Parte XXIV. Zaragozn,

41.) I Parte 2.
Hl (El) sin padre (MS Durzn Parte
i(XIV of Madnd, 164.0 accordmg to Nicolas
Antonio.) - - L Parte 4 (ancient).
Hombre (EI) de bien (P2 Pzrte VI ) - L. Parte 6
Honra (La) por la muger (Parte XXIV. Zara-
goza, 1633. MS copy, Holland.) - - L Parte 4 (ancient).

Ingrato (El) “de Calderon.” (Parte XXIV de
Madnid, 1640,according to Nicolas Antonio.) I.
Jardin (El) de Vargas y La Gata de
Manrramos, - -
Labrador (El) del Tormes. - - -L
Lealtad (La) en la traycion: y el honor en el
agravio. (MS. Dauran, 1617.) - -
Lo que ha de ser. (Parte XXII. Zaragoza,
1630.—Parte XXV.) - - -

Parte 4.

~ L Parte 4 (ancient).

Parte 4 (ancient).

- L Parte 4 (ancient).

- L Parte 2.
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Locos (Los) de Valencia. (P. Parte XIII') - I Parte 2
Marques (El) de las Navas. (Parte XXII
Zangou,lG;o Escog VIII MS Holland

1614.) - - I Parte 4, 2 copres
ancient).
Martires (Los) de Madnd, (Dif XXIX) - I Parte 4 (ancient),

Miés mal ay en la aldeguela de lo etc  (Escog

XLII ElHijodela Molinera “de Villegas™) I Parte 4 anctent;
Mais vale salto de Mata que ruego de buenos. - I Parte 4 (ancient).
Mis valeis vos, Antona, lg{m: la Corte toda - I Parte 4 (ancient)
Mayor vitoria (La) ( rte XXII Madnd,

1635) - - - I Parte 2

Merced (La) en el Casngo premlo en la

misma pena  [“De Moreto”  Escog XXX.]

[ De Montalvan ”—whose play it seems to

be—Escog XL with the ttle E/ Dichoso en

Zarogeza | - I Parte 4 (ancient)
Mejor Alcalde (El) el Rey (Parte XXI )} -1 Partez
Merito (El) en la templanza y ventura por el

Suefio (Doubtful The style 1s unhke

Lope’s ) - I Parte 4 (ancient)
Milagro (El) por Tos zclos D Alvaro de Luna }I Parte 4 (ancient).

Parte primera - I Parte 2 (modern)
Milagros (Los) del desprecxo “ de un Ingemo

(Escog X) - - I Parte 1 (ancient)
Mirad 4 quien alabars (Parte XVI and Escog

VI of Zaragoza, 1653 ) - - I Parte 4 (ancient)
Mot (8 D, Sooes 5 1o

Bernardo del Car- Huesca, 1634 Escog VI,

- "\ Zaragoza, 1653 - -
Molino (El) (P Parte I')- - I Parte 1.
Moza (La) de Cantaro  (Dif XXXVII l) - I Parte 4 (ancient)
Nacimiento (El) del Alba  [Doubtful  Recast

of La Madre de la mejor of Parte XVII ] I Parte § (ancient)
Nifta (La) de plata  (Parte IX) - - - I Parte 2,
Nifio Diablo (El) - ll Parte 5 (ancient)

I

Parte l}(an(:lent)
”

Nobles (Los) como han de ser - - Parte § (ancient)
+ Novios (Los) de Hornachuelos See p 466 Parte 5 (ancient),
Obediencia laureada (La) y primer C'u'los de
Ungna (Parte VI P2) - - I Parte 6
Obras son amores (P2 Parte XI) - - I Partex

3 La Barrera {Catdlo, 708} refers to this volume, which appeared at Valencia in
1646, as Parte xxxxﬁ"vfx Lest the student should be misled by this mispnnt, it
may be as well to state that the volume 1s really the thirty seventh of the Dy mnm,
({ that lt should have been entered  ou p 686 of the Catdlogo Chorley duly
of its but apparently did not communicate

Ibe mformnnon to La Barrera untl the pﬂn!mf of the Catd. had almost reached
=|.'lul stage, and in the final hurry of transcription and impression two superfluous

were 1nserted
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Perro (EI) del hortelano, (P2, Parte XI) - L Parte 1.
Pleyto (E1) por 1a honra y valor de Fernandico.

e(' 11 de Lope y otros.  Barcelona, 1630) - I, Parte § (ancient).
Por la puente, Juana. (Parte XXI) - - L Parte 2,
Porfia (La) hasta ¢l temor. (Dif. XXVIII and

Parte XXIV, Madnd, 1 4.0, accordmg to

Nicolas Antomo) - - L Parte § (ancient).
Premio (El) del bien hablar (Partc XXI ) -1 Partez.
Prodigio (El) de Etiopia : Santa Teodora - L. Parte §, 2 copies

(ancient)

Prudencia (La) en el Castigo (Escog XLIV,

with the name of Rojas Zorrilla) - - I Parte 5 (ancient)
Querer més y sufrir menos. (Doce Comcdm

de Lope y otros, Parte XXIX, Huesca, 1634 ) I Parte § (ancient)

Reyna Juana (La) de Napoles (Parte VL) - I Parteé.
San Diego de Alcald  (Escog III) - - I Parte 5 (ancient),
Servir 4 buenos (Parte XXIV, Zaragoza, 1641.) 1 Parte 2
Servir con mala estrella, (Parte VI P2) . 1, Parte 6.

Sterras (Las) de Guadalupe - - - - I Parte 5 (ancient)
Tanto hagas cuanto pagues (In vol III of

Moreto, Madnd, 1681, with the title of Ls

Traycion vengada.) - - - I Parte 5 (ancient)
Valiente Juan de Heredia (El) (MS Osuna ) - L Parte § (ancient)
Valor, lealtad y ventura de { Parte Primera

los Tellos de Meneses {Parte Segunda }(Parte XXI) I Parte 1
Ventura (La) delafea [Imperfect leaves 2-7

mussing ] - - - - - - L Parte § (ancient)
Ventura y atrevimiento - - - - I Parte 5 (ancient)
Yerros [read Hierros) (Los) por amor - - I Parte § (ancient)

FracMments o Vorumes or “ Partes” or CoMEpIas PusLisken

CoLLECTIVELY
Angelicaenel Catay (P Parte VIII) - I Parte 1
Buen vecino (El) (Dof XXXIII) - - V Parte 6.
De cuando acd nos vino (Parte XX1v
Zaragoza, 1633 ) -~ - - - I. Parte 6

Fragments of a volume
Ca;?g:a(m%\’rl:hv:;- hitherto unknown,!
_ 4364 - -
c,,':,;ﬁf,‘{fzpequm, (Prmted 1n Parte XXI of! Parte I.

L MS Ticknor,
quiere L gpc: S icknor,

)
En los indicios 12 culpa. (P:rte XXII Zaﬂ-
goza, 1630.) - - « =L Parte 6

1Ch notes “It has been tly (Apnl, discovered to be & Part
hmoz‘ley Py recently (Apnl, 2864) s of
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Enemigo engafiado (El). (P. Dif XXXIL)- I Parte 6
Nifiez (La) del Padre Roxas. (Escog. XVIII.
MS 1626 Holland)) - - - - I Parte 6.
Paloma (La) de Toledo, (Doce Comedas de
Lope y otros, Parte XXIX, Huesca, 1634.) - I Parte 6.
Sembrar en buena tierra. (P Parte X) - I Parte 6.
Silencio agradecido  (Dif XXXI) - - L Parte 6
[Without the author’s name, but wntten by Lope, according
to the MSS Indices of Gamez and Casal see La Barrera,

583
Sufnmlentl; (El)]del honor (Dif XXXII) I Parte 6
Vargas (Los) de Castlla (Parte XXVII,
extravagante, Barcelona, 1633 ) - - - I Parte 6
Ventura (La) enladesgracia (Escog XXVIII) I. Parte 6
Vitorta (La) por la honra (Dif. XXXIII
Printed in Parte XXI of Lope ) - - 1. Parte 6

Summary OF THE CATALOGUE OF SULLTAS

Pieces known in this form only

1 Acertar errando y embajador fingido, J R C
2. Alcalde (El) de Zalamea (MS Duran) Holland J.R.C.
3 Amar como se ha de amar, Osuna ‘Tomo 131
4 Bernardo del Carpio, Segunda Parte J R.C
5 Burlas veras Duran Holland J R C
6 Cerco (El) de Viena y Socorro por Carlos V. Vienna,
Holland J.R C
7 Ciudad (La) sin Dios Duran J R.C
8 Como han de ser losnobles Duran J R C.
9 Competencia (La) en los nobles (MS copy, with a license of
1628, Brit Mus) Duran J.RC
0. David perseguido y Montes de Gelboe. Vienna. J.R C.
1. Defensa (La) en la verdad Duran Holland. J R C
Diable mfio (EI) Holland  See Nifio
12, Doncellas (Las) de Simancas  Brit, Mus J R C
13. Engafiar 4 quien engafia Osuna, Tomo 132 Duran
[This does not seem to me to be by Lope J R C]
14 Engafio (El)enlaverdad Osuna Tomo13r Duran. J R C.
15. Estrella (La) de Sevilla Holland, J R.C,
16. Fuanza satisfecha (La) Holland J R.C
17. Guerras de amor y honor. Parze primera  Arl Bnt Mus, Duran
Hierros (Los) por amor Duran  J.R C.
19 Hpyo (El{ de los leones  Arl. Bit Mus
20. Hijo (El) sin padre. Vienna. J. R, C [Stated by Nicolas
Antonio to be n Parte XXIV, Madnd, 1640.]
a1, Ingrato (EI). Brit Mus J.R.C. [In sueltas with Calderon’s
name Stated by Nicolas Antonio to be in PartehXXIV,
Madrid, 1640 ]
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Jardin (El) de Vargas . 6 la Gata de Manrramos. Duran, J.R.C.

Labrador (El) del Tormes. Dusan, Holland. J.R C.

Lealtad (La) en la traycion y el honor en el agravio. (MS.
Duran, 1617) ] R.C.

Madrastra (La) mas honrada, Osuna Tomo 133.

Mis vale salto de mata que ruego de buenos  J.R.C.

Ms vales vos, Antona, que la Corte todza Duran  J.R.C

Mayor prodigio (El) y purgatorio en la vida. Duran

Milagro (El) porlos zelos D Alvaro de Luna Holland. J.R C.

Nifio Diablo (El) Holland, ] R.C.

Nobles como han de ser  J.R.C. See Como

Pedro de Urdemalas, Parte segunda, [With Montalvan's name.}
Duran

Prodigio (El) de Etiopra Santa Teodora Osuna. Tomo
132 Holland J R C

Sierras (Las) de Guadalupe Osuna  Tomo 131 J.R.C,

Tanto hagas cuanto pagues Arl Brit. Mus  J.R C  [Printed
in the third volume of Moreto, Madnid, 1681 with the title
La Traycion vengada. It 15 not 1n Moreto’s Part III of 1672
or 1703 ]

Trabajos (Los) de Job  Brit Mus

. Valiente Juan de Heredia (EI). MS. Osuna. J.R.C

Valor, lealtad y ventura de los Tellos de Meneses Vienna.
(Printed 1n Parte XXI of Lope )

Ventura (La) de 12 fea. J R.C  [Incomplete leaves 2-7 are
mussing }

Yerros (Los) por amor  See Hierros,

SuMmaRY oF THr CATALOGUE OF SUELTAS
Doubtful Preces

Adiltera penttente (La) 8 XVIII™ century  Gayangos
[Medel cites an auto by Lope enutled La adultera perdonads )
Enmendar un dafio 4 otro. Arl Brit Mus, Duran J R C,
[A work of Calderon's school ]
Infanzon (El) de Illescas *representéla Avendafio” 8.
XVIII™ century Bnt Mus
[Printed 1n Doce Comedias de Lope y autores, Barcelona,
1630, and in Parte XXVII (extravagante), Barcelona,
1633, under Lope’s name There 13 a MS, co
ascribed to Gabnel Tellez, in the Cat, Bib Nac, l‘fo’.
1593, with a hcense dated Zaragoza, Dec 30, 1626.
Acad IX]

. Ménto (El) en la templanza y ventura por el suefio Duran.
R.C

[A.feeblc and affected play, with no trace of Lope’s style ]
Nacimiento (El) del Alba. Asl. Bnt. Mus. Vienna. Holiand.
J.R C. [See text, p. 347.)
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6. Valor perseguido (EI) y traycion vengada. Osmna. Tomo 132,
{A play with this title exists in a sselta (J. R, C.) which bean
the name of Montalvan.]

Printed 1n this form only. 38.
Doubtful. .

6
44
Suzrras 1n Duran’s Lizrary (accorpinG To THE INvENTARIO OF 186%).1

Pieces admittedly by other known authors are marked +.

Amor enamorado (El) Vega del P,

Animal (El) de Ungrta (Modern) ParteIX S. J.R C.

Animal Profeta (El) (By Mescuai) S. J R.C. [Published as
Lope’s in the Academy’s ed Vaol. IV,

+ Antes que te cases, etc  S. ] R.C. [This 1s Alarcon’s Examen de
Marsdos ]

Arcadia (La) (Modern,) Parte XHI S. JRC

Batalla (La) de honor, Parte VIL. 8. J R.C

Bella Andromeda (La) $ JLRC (Fébula de Perseo  Parte XVL.)

Boba discreta (La) S, J R C  (Dama boba, Parte I1X.)

Burlas veras (Las). S ] R.C

<+ 51 ¢l Caballo vos han muerto. S. J R C. (By Guevara).
+ Capitan Belisario (El). 8. J.R C. (By Mescua.)

Carbonera (La). S J R.C,

Casamiento (El) en la muerte  Partel. 8 J.R C.

Castigo (EI) sin venganza. Parte XXI. S. J R.C,

Cerco (El) de Viena,etc § JR C

Ciudad (La) sin Dios 8. ] R.C. Hartzenbusch’s Lust }

Competencia (La)en los nobles. S. J.R.C. Hartzenbusch’s Lust.]

Contra valor no ay desdicha, Parte XXIII. S. J R.C,

Creacion (La) del mundo. 8. J R C,

+ Cr:; (La) en la sepultura. [Huesca, 1634. By Calderon.] S. Brt,
us.

Dama melindrosa (La). 8. J.R C, (PartcIX, Melindresde Belisa.)

David persegmdo S J.R.C.

Defensa (La) en laverdad. § J.R C,

Desprecio agradecido (El). Vega del P.  Parte XXV. S. Bnt.
Mus., [Escog XXXIX, with the title La Dicka por &l Desprecss,
and ascribed to Matos Fragoso

Dineros son calidad  Parte XXIV. Zaragoza, 1632. S. J.RC.

Doncellas (Las) de Simancas. S, ]. R.C.

+Dos agravios sin ofensa 8. J R.C. [Suppostitious work ]

[Enemigo engafiado (El), Dif. XXXII. ] R.C, fragment. Hart-
zenbusch’s List.}

1This /mvesfarso was 1ssued by the Director of the Biblioteca Nacional.
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[Engafiar a quien engafia MS. copy. J.R.C. Doubtfal Hart-
zenbusch’s Last ]

{Enmendar un dafio & otro. $ J.R.C. Doubtful. Hartzen-
busch’s Last ]

Estrella (La)de Sevilla. S. J R C
+Fernan Mendez Pinto, Parte Primeray Segunda § J.R C  [By
Enriquez Gomez.
Fianza sausfecha (La) § JR C
Fuerza Jasimosa (La) (Modern) Panell. § JR.C
+ Gran Cardenal (El) de Espafia  [By Ennquez Gomez.]
Guante (El) de Dofia Blanca Vegadel P 8. Brit Mus
Guerras de amor y honor S Bt Mus
Hyo (El) de los leones  Parte XIX § Bnt, Mus
Horca (La) para su dueio  § Holland. (Parte XV La hermosa
Ester
+lndustm) {La) contra e poder § Brt Mus J R C [Thss
play 1s generally ascribed to Calderon, but in the Verdadera
Quinta Paste (1694) of Calderon, it 15 mentioned s one of
the comedias which pass under his name, but wiich he did not
Write
Jardin (l]ﬂ) deVargas § JRC
[Labrador (E1) del Tormes  § J R € Hartzenbusch’s List ]
+Lo quees un coche en Madnd S ] R C  [By Mendoza ]
Locos (Los) de Valencia  Parte X111 Modern
Marques (El)de s Navas  Parte XX1I  Zarigoz,1630. § J.R.C.
Marures (Los) de Madnd S JR C
Mas mal a3 en la aldeguela,etc 8 J R C
[Mas valeis vos, Antona, etc 8 ] R C Hartzenbusch’s Lust )
Mayor vitoria (La) Modern  Parte XXII, Madrid, 1635  [It 1s
not 1n the edition of Zaragoza, 1630] § J R C
Mayor wvitoria (la) de Alemania  Vega del P Parte XXIV,
+  Zargoza, 1641
Mayor prodigio (El)
Mayor virtud (La) de un Rey  Vega del P
Merced (La) en el cistigo Doubtful 8 JR C
{Mento (El) en la templanza, ctc  Doubtful § J.R C  Hartzen-
busch’s Lust ]
Mulagro (El) por los zelos Modern § J R C
Milagros (Los) del desprecio Escog X 8 JLR C
Mocedades (Las) de Bernardo del Carpio Parte XXIX de Huesca
S JRC
MouJ(L:l) de Céntaro Modern Dif XXXVII § J R C,
Nacimiento (El) del Alba 8§ J RC
Nacimiento (E1) de Christo  Parte XX1I  Zaragoza, 1641.
Nifio diablo (FI) S ] R C  Hartzenbusch’s List ]
szla (Los) como han der ser. S. J.R.C  Hartzenbusch™s
18t
Obras s:Ln amores ParteXI. S J.RC
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Palacio_confuso (El). [blef. XXVIII (Huesca, 1634); stated by
Nicolas Antonio to m XXIV (Madrid, 1640). In Escog.
XXVIII (1667) it 1s ascribed to Mescua.]

Pedro de Urdemalas “de Montalvan ”

Pleyto (El) por 1a honna, etc. 8. J.R C.

Porfiando vence Amor. Vega del P,

Premio (El) del bien hablar. Modern  Parte XXI. S. J.R.C

Prodigio (El) de Etiopia. § J R C  [Acad. IV ]

Rey D. Pedro (El) en Madnd, y e Infanzon de Illescas: “de
Calderon ” S, Bnt.Mus Infonzon de lllescas ““de Lope.”

San Indro, labrador de Madrid.  Parte VII.  Escog. XXVIII

$1 no vieran las mugeres Modern Vega del P.

Tres diamantes (Los), Parte Il S. Bnt Mus

Urson y Valentin  Parte |

Valor, etc . . de los Tellos de Meneses. Parte Primera y Segunda,
S J.R C [The Parte Primera 15 in Parte XXI de Lope ]

Ventura (La) en la desgracia. Escog. XXVIII

Ventura y atrevimiento S J R C

Villano (El) en su rincon  Parte VIL

Yerros (Los) [Hierros] poramor S ] R C,

Manuscript Comepias By Lopr DE ViGa In THE
Binuioreca Nacionar, Maprip

The following list 15 taken from the Catiligo de las Piexas de Teatro
que se conserean en el Departaments de Manuscritos de la Bibluteca Nactonal,
by D. Antonio Paz y Meha, Madrid, 1899 In it are included the
collections of the Duke of Osuna and of D Agustin Duran, which are
respectively indicated below by the letters O and D

Acertar errando, 6 El Embaxador fingido Printed in Sets Comedias de
Lope y onros.  Lasboa, 1603 Copy (O).

Alcaide (El) de Madrid, Copy Doubtful  (O).

Alcalde (El) de Zalamea Copy (D) Exsts as a suefta (Holland,
Chorley) Printed 1n Klassische Bitknendichtungen der Spamier, von
Max Krenkel Leipzig, 1887

Aldehuela (La) y el Gran Prior de Castilla  Copy dated May 6, 1623.
Escog. XLII. Where 1s the Osuna copy, dated Nov 6, 1622 ¢

Alexandro el segundo, César el primer Traidor Copy, but margmal
note on last leaf of Act I in Lope’s hand (D)

Almenas (Las) de Toro Copy. Parte XIV. (0O) Rocamora, Car.
says Acts I and I are in Lope’s hand.

Amaxit‘:s y] Celosws, todos son Locos Copy [Re<cast of a play by

pe.

Amar como sc ha de Amar. Copy, with a license of 1643  (O).

Amar por burla  Copy. (O).

Amar, servir y esperar.  Copy. (O). Parte XXII
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Amazonas (Las). Copy. (O). [The opening lines shew that thus is
the comedia of the same title by Solis, which has likewise been
printed anonymously with the title Las Amazonas en Escina. The
play has also been ascribed to Calderon, but 1n the Verdadera Quints
Parte of Calderon (Madrid, 1694), the editor distinctly states that it
was written by Solis A fragment of Tirso’s Las Amazowas en las
Indias 18 reprinted i the Teatro escogido de Fray Gabriel Tellez,
Madnd, 1841. Vol. XII, p. 281 and fol,

Amigo (El) hasta Ia Muerte Copy. (O) Parte XI

Amistad y Obligacion, Copy. Parte XXII (Zaragoza, 1630). [With
shght changes, 1t 1s the same, so Duran says, as Montalvan’s Lucke
de Amor 3 Amustad )

Amor (El) bandolero. ~ Copy, with censura of 1645. (D). Parte
XX1V (1632).

Amor con Vista. Autograph (O) dated December 10, 1626, Printed
in Comedias mnéd. 1873.

Amor, pleito y desafio. Autog. (D) dated November 23, 1621
Comedias 1néd. 1873

Amor secreto hasta Zelos Copy. [Re-cast of comedia 1n Parte XIX.]

Arminda celosa Copy. (D). [This 1s copied from the autograph, of
1622, according to Duran  But see text, p 304, » b:d]

Audiencias del Rey Don Pedro. Copy (O) EAscn to Lope by
Schack and Menéndez y Pelayo  Acad IX]

Barlaan y Josafat (Los dos Soldados de Cristo) Copy. (O). Parte
XXIV (1641).

Batuecas (Las) del Duque de Alba  Copy  Parte XXIII

Bella (La) mal maridada, 6 La Escuela de las Casadas Copy [It isa
re-cast of Lope's play m Parte II

Blason (El) de los Chaves de Villaba py Academy XI Seep 470.

Boba (La) fingida, 6 Engafiar para remar  Copy  [A re-cast]

Boba (La) para los otros y discreta para s1. Copy. (O) Parte XXI,

Brasl (El) resutmido, Copy (D) [The autograph, dated October 23,
1625, was formerly in the possession of Charles Rich, London ]

Buen (El) Vecino  Copy (D)  Daiferentes, XXIII

Burgalesa (La) de Lerma. Copy (O), dated Nov. 30, 1613  Parte X

Cardenal (E1) de Belen, San Jer6mmo Copy. Parte XIII

Carlos V' en Francia. Copy Parte XIX. See p 470

Casamiento (Ei) por Cristo Copy  (O). [Duran says 1t 15 dentical
with Samta Justa, refernng to Las Axroras de Sevilla m Escog
XXVIIL]

Celos (Los) de Rodamonte, Copy. (O). [It 1s probable that the play
with this title ascribed to Mescua in Doce Comedias de varswes
Auzores, Tortosa, 1638, 18 by Lope. Huerta cites one by Rojas, of
which there 18 3 sxelta 1n the Imp Lib. at Vienna; La Barrem
says this latter comedia was written by Rojas Zornlla A play with
this title 18 1n Parte L. of his Comedias, Madnid, 1640.}

Cindad (La) sin Dios, Copy. Escog IL. (as E/ Inodediente, é La Cindad
sm Diss, by Claramonte). [It is ascribed to Lope in Parte XXVI,
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extravagante, 1632-33 It 15 a re-cast by Claramonte of Lope's
play ; Academy IIL.

Comendadores (Los) de Cordoba (EI Honor desagraviado) [The MS
numbered 635, Cat B N. p 100, 13 given, in the ¢Additions,’
P. 721, as an autograph of Claramonte’s  Lope’s comedia in Parte
II 15 quite different ]

Competencia (La) en los Nobles Copy (D) Suzelta,] R C.andinBN.

Contienda (La) de Garcia de Paredes y el Capitan Juan de Urbina
Copy, dated Feb 15, 1600 Sece Barrera, p 435, and Cat B N
No. 1750 Acad, XI

Cordobes (El) valeroso, Pedro Carbonero [Autograph, dated Ocafia,
August 26, 1603.] Parte XIV.

Corona (La) de Ungria y la njusta Venganza [Copy of the autograph
which latter, dated December 23, 1633, 15 in the Archives of the
Marques de Astorga ]

Cuerdo loco (El) 6 Veneno saludable. Copy (D) &The autograph
dated 1602 1s m the collection of Lord Hollan On p. 526
of Cat B N Duran 1s quoted as saying that the autograph of this
comedia, dated November 11, 1602, was formerly in the Archives
of the house of Astorga ]

Dama (La) boba [Autograph, (O) dated Madrid, April 28, 1613 ]
Parte IX

De Cosario a Cosario  [A MS of the nineteenth century 1s indicated
m Cat. B N No 3740,p 585 ] Parte XIX

De cuando acd nos vino  (O). 5 ritten 1n collaboration with Fr.
Alonso Remon The first and third acts are in Lope’s hand, the
second 1n that of Remon Moreto’s De fuera vendr i 1s taken from
this play ] Parte XXIV, Zaragoza, 1633

Defensor (EI) de las Mugeres, 6 El Premio del bien hablar  [A recast of
Lope’s play in Parte XXI ]

Del Monte sale quien el Monte quema Autog (O) dated Oct 20, 1627

Desden (El) vengado Autograph (O), signed at Madnd, August 4,
1617 Escog XVI, as being by Rojas Zornlia

Devocion (La) del Rosarnio () Copy (D). [Ascribed to Lope and
different from Diamante’s play of the same title

Dineros son Calidad Copy (O) Parte XXIV (Zaragoza, 1633) ;
Escog VI.

Discordia (La) en los Casados  Autograph (O), dated Madnd, August
2, 1611 Inedited

Discreta (La) Enamorada | Copy Escog. III  [This 1s one of the
sources of Moliére’s Kcole des Maris ]

Divina (La) Vencedora Copy. (D) Thuird Act only

Don Lope de Cardona. Copy (O) Parte X

Doncella Teodor (La). Autograph (?) undated  Parte IX

Enemigo (El) engafiado Copy. (D). Swelts (Duran), Dif. XXXII.

Engatiar a quien engafia  Copy.  Swelta (Osuna, Duran)

Engatio (El) en la Verdad. Copy. (O). Doubtful. [This differs
from the sse/ta (Osuna, Duran, J.R. C.).]
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En los Indicios la Culpa. Aut. (?) 1620, formerly 10 Osuna Coll,
according to'La Barrers. Not in B.N.

Enmendar un dafio a otro.  (¥) Copy. (D). Sseka (Duran, J. R.g‘.).

Esclava (La) por Amor. Re-cast of La Esclava de s« Galan. Parte XXV,

Exlavo (El) fingido. Copy. [Ascribed to Lope, Doubtful.]

Euscolastica (La) celosa. gopy. 0). Parte L

Favor (El) agradecido. Autograph (1), of first Act only (D), dated Alba
de Tormes, December 19, 1593  Parte XV,

Fianza (La) satsfecha, Copy (O). Ascribed to Calderon, Suelts
(Hollan’d, J.R.C). Acad. V Rocamora, Cat. No. 583, gives 1t
as Lope’s

Flore; (Las) &c Don Juan y Rico y pobre trocados Copy (O)

arte

Fortuna (La) merecida. Copy  Parte XI,

Fray Diablo (El Diablo Predicador) Copy (1638). [Inedited.]

Fuerza (La) lastimosa Copy. (O) Comedias nuevas, Amsterdam,
1726, Parte 11

Fundacion (La) de la Alhambra de Granada Copy. Doubtful,
Printed n Sess Comedias de Lope y otros, Lisboa, 1603.

Gallardo (El) Jacsmin y el Hidalgo Abencerraje  Copy. (0). With
the double title, Parte XVII

Gata (La) de Man Ramos (El Jardin de Vargas) Copy. (D). [Third
Act wanting ]  Swelta (Duran).

Gran Capitan (El) Col;f (O) Doubtful

Gran Columna fogosa (La); San Basiio Magno. Copy, with 4pre-
baciones of 1629  Acad IV.

Guante (El) de Dofia Blanca Copy. Dif XXIX (Valencia, 1636) ;
XXX (Zaragoza, 1636); XLIV (Zaragoza, 1652); Vega del Par-
naso ; Obras sueltas, IX,

Guardar y Guardarse. Copy (O). Parte XXIV (Zarag 1641)

Hazaftas (Las) del Cid y su Muerte, con la toma de Valencia. Copy.
(See Cat. B N Nos. 895 and 1476) Pnnted at Lisboa, 1603,
Very doubtful

Hechos (Los) de Garcilaso de 1a Vega y Moro Tarfe Copy. Acad. XL

Hermosura aborrecida (La) y Desdichada firme  Copy  Parte VII

Hyo (E!) por Engafio, Cerco de Toledo y Rey D. Alfonso de 1a mano
horadada Copy (D) In Doce Comedias nuevas, Barcelona,
1630  Academy, VIIIL

Hyo (El) stn Padre. Copy (D). Parte XXIV, Madnd, 1640
(El Hipo de 53 muumo of P and P2 1)

Honra (La) por la Muger. Copy, dated 1622. (O) Parte XXIV,
Zaragoza, 1633 [Though Sr. Paz y Meha says 1t 13 not in this
volume, I find that 1t 15 1n my co

Infanzon (El) de Illescas ; El Rey D. Pedro en Madnd. Copy (O),
with hicense of 1626. The play 1s here ascribed to Fr. Gabnel
Tellez. Printed 1n Doce Comedias de Lope y oiros astores, Barcelona,
3630 ; and 1n Parte XXVII (extravagante), Barcelona, 1633, under
Lope’s name.  Academy IX.
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Labrador (El) del Tormes. Copy. [Duran says 1t is identical with Le
gue puede un Agravn.] Sselia (Duran, Holland, J. R. C.).

Laura perseguida. Copy. Parte IV. See p. 470.

Leal (El) Criado. Copy. Parte XV.

Lealtad (La) en 1a Traycion, y ¢l Honor en ¢l Agravio. Cop{l. (D).
[La Barrera asserts that there was a MS. of this play dated Nov. 21,
1617, n the Duran collection  If so, 1t never reached the B N.]

Ley (La) ejecutada (2). {Thcre 132 MS of this play noted in the Index
of the Cat. B.N. It may save trouble if I refer the reader to the
Appendix of that work, p 606.] Parte XXIV, Zaragoza, 1633

Libertad (La) de Castilla por el Conde Fernan Gonzalez. Copy.
Printed 1n Seis Comedias de Lope y otros, Lisboa, 1603

Lo que pasa en una Tarde Autograph. (O). Inedited. Dated,
Madrid, November 22, 1617.

Loco (El) por fuerza Copy. [Mentioned by Medel and Huerta.’%

Locos (Los) de Zaragoza. C It 1s Los Locos de F alencea of Parte XIII,

Llegar en ocasion. Copy [No. 1937 0f Cat BN No, 1936 1s a
different play.] Parte VL

Madre Teresa de Jesus (La), Fundadora del Carmen (O) [Part of
Act Il 1s1n Lope’s hand | Doce Comedtas, Tortosa, 1638, Acad. V.

Maestro (El) de danzar Copy. [The original was dated Alba, January,
1594 ] Escog III

Marmol (El) de Felisardo. Copy. (O). Parte VI

Martires (Los) del Japon. Copy [Herein the play 1s ascribed to Lope
with the exception of Act 3, which is attribated to Mescua Duran
says 1t 13 by Lope ]

Mas pueden Zelos que Amor. Copy (incomplete). [With some auto-
graph pages ] Escog III.

Mas valeis vos, Antona, que la Corte toda  Copy (modern) of the swe/ta
1n Duran’s possession [with the added title La Duguesa de Bretaiia )

Mayor Corona (La) Copy (O), incomplete

Mayor Dicha (La) en el Monte y la Glornia en el Martino. Copy.
(O) [Inedited.

Mayor Hazafia (La) de Alejandro Magno, Copy. (O). [Inedited.]

Mayorazgo (El) dudoso  Copy. (O) Parte II.

Mejor Enamorada (La), la Magdalena Copy (0). See Cat B N
Nos 2120, 3979.

Merito (El) en Ia ’Igemplanza, y Ventura por el Suefio Copy, made
by Duran from Casal’s suelta.

Montafiesa famosa (La), (La Amistad pagada). Copy (O). Parte L

Mudanzas (Las) de Fortuna, y Sucesos de D Beltran de Aragon. Copy
(O), dated 1610, Rocamora says this 1s an autograph. Parse
111, de las Comedias de Lape y otros, 1612,

Muertos vivos (Los). Copy (D). Parte XVIL

Necedad (La) en el Discreto. Copy. (O). Attributed to Calderon.
[This cannot be Lope's La Necedad del Discres of Parte XXV, to

udge by the opening and closing lines,] It 15 ascribed to Lope in
koqmon’l Catalogue, No. gog.
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Nifiez (La) del Padre Rojas (Primera parte de su Vida). Auatograph
(O), dated at Madnid, January 4, 1625. Escog. XVIIIL

Nifio Diablo (El) Primera Parte, Copy. (O).

Nobles (Los) como han de ser Copy (D)

Noche (La) toledana  Copy. (O)  Parte I11 de Lope y otrus, 1612.

Novios (Los) de Hornachuelos, Copy. (O) Acad. X. [But sec
20st, p. 466

Nuestra Sefiora de la Candelaria y sus Milagros y Guanches de Tenerife.
Copy (O) Parte X as Los Guanches de Tenersfe y Congussta de
Canara

Nueva victoria (La) de D Gonzalo de Cérdoba  Autograph, signed at
Madnd, October 8, 1622 Printed 1n Parte XX1V, Zaragoza,
1641, and 1n the Vega del Parnaso, 1637, with the title La Mayor
Vitona de Alemania de D Gonzalo de Cordoua  [It has nothing
to do with the Great Captam. See text, p 299 and » 1}

Nuevos (Los) Sucesos del Gran Duque de Moscovia Copy. (O).
Parte VII

Nunca mucho costé poco  Copy (O)  Parte XXII, Zaragoza, 1630.

Obediencia (La) laureada y Primer Carlos de Ungra  Copy. (O).
Parte VI

Ocasion perdida (La) Copy. (O) Parte II

Paloma (La) de Toledo Copy (O) Dif XXIX, Huesca, 1634.
Acad X

Pastoral albergue (EI}) Copy Printed in Comedias 1néd. 1873

Pastoral (El) de Jacinto Copy, also called La Pastoral de los Gelos
Printed 1n GL, 1607, as El Celoso de s3 mismo 6 Los Jacintos It
also occurs with the titles La Pastoral de Albama, and La Selva de
Albamsa  Parte XVIII and Academy, V.

Pérdida honrosa (La), 6 Los Caballeros de San Juan Copy (D)
Academy, XII

Pérdidas(Las)delquejuega Copy (O) Aut accord toRocamora, 1021

Piadoso Aragonés (El) Autograph (O), dated Madnd, August 17,
1626 Parte XXI, Acad X

Pleito (El) por la Honra, 6 El Valor de Fernandico Copy, (O)
Printed 1n Doce Comedias nuevas, Barcelona, 1630 It 1s the second
part of Lope's La desdichads Estefamsa, which precedes 1t 1n the
volume of Barcelona ]

Poder (El) en el Discreto  Autograph (O), dated at Madnd, May 8,
1623 Inedited ?

Porfia (La) hasta el temor Copy (O) Parte XXIV, Madrd, 1640,
Dif XXVIII (1634) 3 and Parte XXVIII (extravagante), Zaragoza,
1639

Principe (EI) despefiado  Autograph, dated November 27, 1602
Partc VII  Acad VII1

Principe (El) perfecto (Primera Parte) Autograph ] 210), dated
December 23, 1614, Paz y Meha says this1s a copy  Parte XI

Principe (El) perfecto. (Segunda Parte), also called Como ha de ser un buen
Rey. Copy (O), license dated October 14, 1621, Parte XVIIL
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Acad, X. [Both these comedias are given as autographs by Roca-
mora.

Prueba (La) de los Amugos. Autograph, dated Toledo, September 12,
1604 Printed 1n Comedias néd. 1873. [From the Olézaga col-
lection : see p 467.]

Querer su propia Desdicha (6 la Muger singular). [A re-cast of Lope’s
play.]

Quien a{na no haga fieros  Copy. (O). Parte XVIIL

Quien bien ama tarde olvida. (Primer Duque de Calabna). Copy.
(O), dated 1624. Parte XXII, Zaragoza, 1630.

Quien todo lo quiere. Copy. (O) Parte XXII, Madrid, 1635

Ramirez (Los) de Arellano. Copy (modern)  Parte XXIV, Zaragoza,
1641

Rey (E!) por su semejanza  Very doubtful. [By Juan de Grajales(1).]
(El) por trueque, Copy (D).

Robo (El) de Dina. Copy. Parte XXIII  Acad. III.

Rosario (El) de los Hijos de Maria. Copy (O) [Not cited by Duran
or La Barrera ]

Rumsefior (El) de Sevila Copy (D). Parte XVIL,

San Agustin (El divino Africano). Copy (D). Parte XVIIL

San Isidro labrador de Madnd (y Victonia de las Navas de Tolosa por
el Rey D Alfonso). Copy Parte VII. Escog. XXVIII
Acad IV

San Juhan de Alcali de Henares, 6 El saber por no saber (La Vida de
San Julian, lego de Alcald) Copy. (O) Parte XXIV. Acad. V.

San Segundo de Avila  Copy, Alba, August 12, 1594. Acad. IV

Santa Casilda Copy Doubtful, [Perhaps by Phelipe de Medina Pores,
for whose name Lope’s has been substituted on the title-page.]

Santiago el Verde. Copy (O) Parte XIII

Santo (El) Nifio de la Guardia  Segundo Cristo. Copy, with censura
of 1638. Parte VIII (El Nafio 1nocente de Ia Guardia).

Secretario (El) de s1 mismo  Copy. (O). Acts 1 and II only.
Parte VI [Rocamora does not note that 1t 1s by Lope ]

Sembrar (El) en buena Tierra. Copy. (O). Parte X.

S1 no wieran las Mugeres. Copy. (O). Vegs del Parnaso; Obras
Sueltas, X,

Sin Secreto no ay Amor, Copy. (D)

Suerte (La) de los Reyes, 6 Los Carboneros.  Copy (D), of Acts IT and ITL

Terceros (Los) de San Francisco. (La Tercera Orden de S. Francico).
Eopg v(D). [This play was wntten by Lope and Montaivan.]

cad. V.

‘Toledano (El) y Zeloso vengado. Copy. (O).

Trabayos (Los) de Jacob  (Suefios bay que verdad son). Copy. Parte
XXII (see Schack, Vol. I, p 321)

Vahente (El) Juan de Heredia. Copy. (O).

Valor (El) de Malta. Copy. (D). Acad. XIIL

Vargss (Los) de Castilla, Copy. Acad. X,

Veneno (El) saludable (El cuerdo Loco), q.v.
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Ventura (La) sin buscarla. [Parody on Lope’s play.]

Ver y no creer. Copy, with agprebacies of August 25, 1619. Parte
XX1V, Zaragoza, 1633.

Vida (La) de San Pedro Nolasca, Copy. Parte XXIL Acad. V.

Vida y Muerte de Santa Teresa de Jesus, A

Viuda (La) valenctana. Copy. Parte XIV.

Besides those mentioned in the above list there are several manuscript
Comedias ascribed to Lope de Vega in the following work : Cazéloge
abrevnade de los Manxscritos de la Biblioteca del Excmo. Seitor Dugne de
Ossna ¢ Infantado, por D. Jost Mana Rocamora. Madnd, 1882,

I give the numbers in the Catalogue
3 sg. El Caballero de Olmedo, Lope de Vega (with a cemssra).
[For this manuscript, see the text, p. 165.]
367. El Capitan Belisanio pe de Vega,

No. 521 of the same catalogue reads “ Ejemplo mayor de
la Desdicha, Mira de Amescua, con la censura de Lope
de Vega (autdgrafo)” This explains the matter.
Mescua’s play has two titles,

416. El Conde D. Pedro Velez. Lope de Vega.
[This 1s a copy : the autograph, signed by Luis Velez de
Guevara, 18 1n the Bib. Nac.]
475. La despreciada Quenda. Lope de Vega.
&py. [The autograph, signed by Juan Bautista de Villegas
on May 15, 1621, 18 1n the Bib. Nac.]
487, Dios hace Justicia & Todos. Lope de Veg.
[This comedia s by D. Francisco de Vallegas, and 1s printed
in Escog. XLIL]
§74. La famosa Montafiea, Lope de Vega.
[This comedia, which 18 mentioned 1n P. as La Montaiesa,
and by Huerta (sec Lope de Vega, Comedias escog. Vol.
IV.p 548&, apparently never passed into the custody
of the Bib. Nac., and 1ts present resting-place 1
unknown to me‘}
671. La ilustre Fregona. Lope de Vega.
[This 15 a burlesque by Cafiizares on Lope’s comedia printed
in Parte XXIV. (Zaragoza, 1641) ]
950, Los Novios de Hornachuelos. Velez de Guevara (autograph).

[This 13 registered by Paz y Meha, Cat. B N. under No. 2391,
but not a word 13 said about its being an autograph.
There are two copies in the Bib. Nac. The g-n
bears a license dated Valencia, Oct. 15, 1629, and is
ascribed to Luis Velezde Guevara and Medrano. ‘The
second (Osuna) copy, also ascribed to Guevara, bears
the date 1627. The play occurs as a smelis with
Lope's name, but on the suthonty of these manu-
wcripts it has often been attributed to Guevara. Se.
Menéndez y Pelayo, however, has published it as Lope’s
m Acad. X.]
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1214. El Santo Negro Rosambuco, 6 sea el Negro del Serafin Santo
egro (sic). Lope de Vega (with a censars).
[Tlm 1 lv.?' Luis Velez de Guevara. See Paz y Melis,
Cat. B. N, No. ngo]
1346. El Valor de Fernandico,
[This is Lope’s &/ Piests par la Honra. See p. 464.]

In ThE CoLLECTION OF SALUSTIANG DE OLOZAGA.

La prucba de los amigos.—September 12, 1604 . autograph. (P3.)
MS. copy Duran

Carlos Quinto en Francia.—November 20, 1604 autograph. (P%.)
Parte XIX. MS. copy Rubf.

La batalla del honor —Apnl 18, 1608 autograph. (P2) Parte VI

El Bastardo Mudarra,—Apnl 27, 161z autograph. Parte XXIV,
1641.1

In TaE CorrLrcTion oF THE MaRQUEs DE PipaL.

La encomienda bien guardada.—Apnl 16, 1610  autograph. (Parte
XV. La buena guarda)

In THE CoLLEcTioN OF CaYETANO ALBERTO DE LA Barnema?®
El Maestro de danzar —January 1594 Copy. (P Escog. IlI')
El Esclavo fingido —Undated. Copy (S. Osuna 'Tomo 132)
Los hechos de Garcilaso de la Vega, y Moro Tarfe.—~Undated.
(?P. Garcilaso de 12 Vega )

Brimist Mustum Covrecrion.?

La hermosa Ester.—Aprl 5, 1610 (Parte XV

El Galan de 1a Membnila —Apnl 20, 1615  (Parte X)) P3

Santiago el Verde  (Parte XIII) Awvtograph Act II 15 museng.
[See Modern Lunguage Notes, June, 1893

1 Reproduced in facsimile at Madnid in 1864

3Ths particuldr section was drawn up by La Barrera, who stated thal his MSS of
£l Maestyo de dansar and El Esclave fingsdo were the
assertion in his Catdlsgo, p 437 However, in a letter to Chorl dnted Apnl 1866,
he admutted that were merely copies, though he beheved?lo he sasd) that B/
Maesivo de dansar was copied d y from the ‘These manuscripts of La
Barrera were evidently transferred after hus death to the Biblioteca Nacional

3In two quarto volumes Egerton MSS 547 and 548,

Vol I (5 comedias) Vol II (5t.omed|u).
1 La bermosa Ester x Lo que ha de ser,
2 La Nifiade Plata burlaveng-da[?]. Ay, verdades!
3- El Galan de la Membni 3 émnaetonoaymor
4. Santiago el Verde La com; cia en los nobles
L‘_r;.Smhu en buena tierra. 5. El Al fingido

h:amudc&hmubmndbymelfm:lepumvdmmdmmm

regards the mn Vol I, which has been hitherto confounded with Lo
mPamlﬂ see p 310, 8 3, of text.
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Sembrar en buena tierra.—January 6,1616: autograph. (ParteX.) P
Lo que ha de ser.—September 2, 1624. Copy: see p. 311.
(Parte XXV.)
i Ay, verdades! que en amor.—November 12, 1625 : antograph.
Parte XXI)
La competencia en los Nobles.—November 1625. §. J.R.C.
[A copy, often stated to be corrected by Lope personally, 1s 1
the Bnt. Mus  sce p. 318, ». 1.]
8in secreto no ay amor — July 18, 1626 : autograph. Copy. (Duran)
Las bizarrias de Belisa —May 24, 1634 autograph (Vega del P.)
El Argel fingido  (P. Parte VIII)
[According to Schack the play 13 dated 1610, but this 13 1o~
possible, for the piece 1s mentioned m P The last leaf s
missing 1n the Brit. Mus copy ]

Tickvor CorLecTion (Bosron).

El castigo sin venganza.—August 1, 1631 - autograph. (Parte XXI)
[See text, pp 339 and foll.]

Howranp CoLrecTiON

El Cuerdo loco —November 11, 160z . antograph (P. Parte XIV )
El Caballero del Sacramento —April 27, 1610 autograph. (P*?
Parte XV.)
Barlan y Josaff.—February 1, 1611 autograph. (Parte XXIV.
Zaragoza, 1641.)
El Marques dc las Navas —Apnl 22, 1624 - autograph  (Parte XXII.
Zaragoza, 1630.)
Antonio Roca. P [?Copy-]
Penibafiez y el Comendador de Ocafia  (P3. Parte IX.)
Copy with corrections which seem to be 1n Lope’s hand.
La Villana de Getafe —Copy. (Parte XIV' )
Las pérdidas del que juega  Copy. [According to Paz y Meha, Cat.
B. N. No. 2576, the Osuna MS. was only a copy.]
El valor de Malta, Copy. [Another copy was in Duran’s
collection. See Cat B N. No 3409 ]
San Basilio.—Copy [Another copy in Duran’s collection, La grew
mtg:ﬂuﬁglu. See Cat. B. N. No. 1412
ue de Berganza. (Parte VIIL. K/ mas golen Portugues.
l"luznt;l Ovejuna.—Copy ( (Parte XIL) )
La Noche de San Juan.—Copy. (Parte XXL.)
[Copied, says the first draft of thus bibliography, 1n 1635. Lope
wrote the play in June 1631 . see text, pp. 337-339.]
h&h?mi %or la Mujer.—Copy. (Parte XXIV. Zaragoza, 1633.)
La humildad y la soberbia.—Copy. (P%. Parte X.)
+Lo que es un coche en Madnd —Copy. [This 13‘Hurtado de
endoza’s prece : Los reesgys gue tiewe xn cocke.)
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Al pasar del arroyo. Copy. (Parte XIL

[Dated January z;l:y 1616. The )followmg are waid to be
coptes of plays by Lope. so far as I could judge, when I
}vai agli to examine them, I thought they were not his

+ La soberbia de Nembrot, y primero Rey del mundo.

[Played at the Prado Theatre by F. Martinez de Mora, August 5,
1635 Probably the work current as a swelra (J. R.C) with
the name of Enriquez Gomez attached to 1::}

La Orden de Redencion, y Virgen de los Remedios.—[Chorley
appends the query “By Calderon, or by F. Villegas and José
Rojo ?” However, it does not appear in the hst given 1m
Calderon’s Perdadera Quinta Parte The play by Villegas and
Rojo (Escog. XXV) 13 entitled : La Esclaviind mas dichosa y Virgen
de [os Remedios.}

Amar por ver amar.— Dated 1659 License dated 1651. [Thiss E/
Perro del hortelane ]

El Paraso de Laura, y florestas del amor.—Dated 1680

+ El 50l en el Nuevo Mundo Nuevo mundo en Castilla, 6 descubn-
nuento de las Batuecas, por Juan de la Hoz y Lope de Vega.

[Hoz was probably born in the third decade of the seventeenth
century : he 18 said to have survived till 1709. He
recast Lope’s comedia Las Batuecas, Parte XXIII In
Daran’s collection there was a MS (no doubt of this same
work) entitied E/ Descabrsmsento de las Batuecas del Dugue de
Alba por Juan Claudio de la Hoz ;: see Cat B N No 869.
Another re-cast by Matos Fragoso 13 given n Escog.
XXXVII under the utle E/ muevo mundso en Castslla.)

IN THE Lisrary or Mz Jonn Murray.
Quien mas no puede —September 1, 1616 : autograph.

In THe SancHo Ravon Corrrcrion. (La Barrera, p. 437.)

Los melindres de Belisa, (P2 Parte IX.) Fragment of autograph
consisting of the First Act only.

El Vaso de Eleccion, S Pablo (MS. of the beginning of the
XVII*® Century.) Medel - § Pablo « Vass de Elecceon.

In THE Gavancos Correcrion. (La Barrers, p. 436.)

La mejor enamorada = La Magdalena. P3. La Magdalena. [MS. of
the XVII*® century, incomplete Cat. B. N No. 3979.]

In Tz Conpmsa px Tornx-Isaszr’s CoLLecTiONn.
El Principe despefiado.—November 27, 1602 : autograph.
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Is THE Lisxary or Tomas Ropmicuez Rumi, Madnd.

Hartzenbusch, Comedias de Lope, IV, p x1  “Me ha remuntdo
hoy, 13 de Oct de 1860, un grucso tomo en 4° MS —cuyo utulo es-
‘Libro de Comedias antiguas no impresis de Lope de Vega . . .
escritas y firmadas de su propa mano y letra  sacadas de sus Tomos origmales

. que se hallan en el Archivo del Duque de Sessa —por
D. Miguel Sanz de Plegos, su archivero’” The copy was made n
1781 and 18 styled Tome /I This volume 1s described m Cat B N.
No 371 for a description of volume VI see #hsd No 1750 Are
volumes I, 111 and V lost? This gives an 1dea of the wealth of the
Sessa Archives. Vol II contains the following copies

El Blason de los Chaves. (P Parte X Los Chaves de Villalba.)
Dated at Chinchon, August 20, 1599

Laura perseguida (P Parte IV) Dated at Alba, October 12, 1594

Ellesl ciado (P Parte XV') Dated at Alba, June 24, 1594

Carlos V en Francia (P  Parte XIX) Dated at Toledo,
November 20, 1604 [The oniginal 1s tn the Olozaga collection ]

In tar Cuoruey Courtcrion  (All these are copies )

Amar por ver amar (P? Eil Perro del Hortelano Parte XI)
Dated 1659

Engafiar a t}:::n engafia (S5 Duran, Osuna, and Tomo 132 )

Espafioles (Los) en Flandes  (Parte XIII)

Grandezas (Las) de Alexandro  (Parte XVI)

Lo que estd determinado  (Escog II1)

Llave (La) de la honra  (Escog III)

Maeutro)(El) de danzar (P 1scog. IIl, MS, copy La Barrera,
1594

Mas pueden zelos que amor  (Escog III')

Portuguesa (La) y dicha del forastero  (Escog III')

Prados (Los) de Leon (P2 Parte XVI)

Serrana (La) de Tormes (P Parte XVI)

Trabajos (Los) de Jacob  (Parte XXII Madnd, 1635.)

Duscreta enamorada (La) (P?  Escog III S, Holland )

Citeo sy Duran v an UnpusLisuep Cararocue, (La Barrera, p 436)

AuTooRAPHS IN THE ARCHIVES OF THE AsTorGA Faminy, [Of these MSS.
a copy of B/ cuerds Joco 1s 1 the above mentioned Vol VI described
mCat BN No 1750]

OE! cuerdo loco y veneno saludable (P. Parte XIV.) Dated
Madnd, November 11, 1602,

[This would seem to be the autograph already noted as being now
n the Holland collection.]
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La Corona merccida (P, Parte XIV) Dated 1603,
O®La Corona de Ungna, 6 la injusta venganza. Dated December 23,
1633, with a cewssra of January 1, 1634
[Schack quotes this as among the autographs belonging to Duran
himself, but, according to Cat B. N, No 715 Duran’s was
simply a copy.]
Las pensecuciones de David.  Anctent MS (S Brt Mw. J.R.C.
David persegmdo ) [La Barrera mercly says that this MS. was
“cited by Duran” : he unfortunately omits the owner’s name.]

Citep v SawvA’s Catarocus, Paris, 1829-34  (La Barrera, p. 437.)

Los Comendadores de Cordoba. MS contemporary with the author.
(Parte II.  [{}P. Los Comendadores )

El Enemigo engafiado MS contemporary with the author. (P.
Dif XXXII S Duran.)

El Verdadero Amante (P Parte XIV) y gran Pastoral Belarda.
Ancient MS,

Of the autographs m the list on pp. 472-473, the following are
inedited, or at Jeast are not known to have been printed as yet.

1 Del monte sale, etc (1627)

z La discordia en los casados (1611).
ue pasa en una tarde (1617).

4 El g oder en el discreto (1623) 1

1The following, though not are of as
only) dn.!ed copies —(1) &{ Maestro dt danmr. P, kscog 1IT, La Barrers,
, (3) E! leal cviado, P, XV, Rubl June 24 11?4 Su Segundo,
V, August 13, !594.()L¢um P,
E’ Belarde ¢l Furios, P, Acad V undated] (6 20 b
P”‘x ubl, August 20, zfgg[vmhn gura )La" £
de’ Paredes, P, Acad ebruary 15, xsoo '(8) &I Princige X
EP] VI, "Torre- Isabel, Novambet V 1 Cordobes valeroso, P, IV, Bib
Augusf. 26, 1603, (xo) Arplﬁupdo. P 111, Brit, Mus [undmd. assigned to
mg]' (x3) La Burgalesa de Lerma, Osuna, November ‘7;0 1613, n) m
ﬁ‘ 200, Pm 1I, XVIII, Osuna, I[:nuny 186, 16:6 13) A
XI1, land, Jaouary 23, 1616, (14)
Novemha' 22, 1617, (15) Very no creer, XXV {; hngon. x Blb Nnr. A
a5 1619, (16) &n L llldmas 1s Cuipa, XXII [Zaragose, 1630

xX1 [Z:gon,' ol o M Sepm}g:rvem‘:;: '(“; m
t. us , 2, I 2 AT
Nobles, S., Bm 1 u].', November 16, 1690, {(20) Za No?:k ia San qu, XXI.

Holland [undated, pla; 1631, La Corona de Ungria,
' [ ed..g y:;}on]uneu 3], orona de Ungria, 1
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Summary of UNnpaTep Manuscriprs In ALPHaBETICAL ORDER.

The uitles of nedited plays, or plays not known to be in print, are
given m malics Manuscripts only known through the statements of
Salv and Duran are marked O and are not taken into numerical account
All the pieces mentioned by Salvé and Duran are i print

1
2

3

i1
12
+13

14

15,

16
17

+19

20

a4

OwW ®N & e

Alcalde (E)) de Zalamea. (S Holland and ] R.C.) Duran,

Aleayde (El) de Madrid  (Medel ) Osuna

Amar comosehade amar S (Osuna Tomo 131.) Osuns
and Parma

Amar por burla  (Medel) Osuna

Amar por ver amar  (Perro del hortelano) (P? Parte XL}
Holland J R C

Antonso Roca  Ined Holland Osuna

Argel fingldo  Brit Mus

Arminda celose  [See text, p. 304, 7 1]

Audiencias del rey D Pedro  (Medel) Anon  Osuna

Casamsento (El) por Christo (Medel and Fajardo) Osuna.

Comendadores (Los) de Coérdoba (P? Parte II  Los
Comendadores.)  Quoted by Salvd

David perseguido (8. J R C  Under the title of Perse-
cucsones de David)  Quoted by Salvd

Discreta enamorada (La)  (Escog. IIT) ] R.C.

Divina vencedora (La) Ined  Osuna

Don Gi/ de la Maoncha Ined Doubtful Osuna

Enemigo engafiado (EI) (Dif XXXII S ] R.C) Quoted
by Salvd

Engafiar a quien engafia. (S Osuna. Tomo 132) Osuna
and J R C.

Esclavo fingsde (E!/) (Osuna Tomo 132 Fajardo, Comedias
de Sevilla) La Barrera See Cat B N No 1160

Espatioles (Los) en Flandes (Parte XIII) J R C

Fray Diable Ined Duran

Fuente Ovejuna  (P?) (Parte XII) Holland

Gran Cardenal (Ely de EspaRa  Perte segunds. (Fajardo,
XXV, extravagantr) Medel Osuna Cat. B N’ No.
1409 [By Ennquez Gomez, but La Barrera ascribes to
Lope a play entitled Gran Cardenal de Espaia, D. Pedre
Gonzalez de Mendoza ]

Gran columna fogosa 8 Basho Acad IV Duran
Holland

Grandezas (Las) de Alexandro  (Parte XV1) ] R C.

Hechos de Garcilaso de la Vega  Acad XI See text, p. 96.

Hyo (El) sin padre (S J R C. Parte XXIV, Madnd,

H I6“,()1.:)1)‘":“13 Parte XXIV, 6
onra r muger. Parte 1V, Zan 1633.
(S. J.R. Cl.))o Holland. go
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Humildad (La) y la soberbia. (Parte X) Holland.

+— Lo que &5 un coche en Madnd. his is Hurtado de Men-

26

27,
28.

29.

30
3
32,
33

3.

35
+36
+37

38

39-
40

. Villana (La) de Getafe.

doza’s Los riesgos que tiewe an coche ] (S IJ{ R. C.) Holland.

Lo que estd determinado  (Escog III) J R.C

Llave (La) de 1a honra, (Exog III) J R.C

Maritsres (Los) del Japon. (Medel “de Mescua ™) Osuna

Mas galan Portugues (El). (Parte VIIL) Holland.

Mas pueden zelos que amor.  (Escog 1IL) J.R.C.

Mayor Corona (La). (Medel) Osuna.

Mayor dicka (La) en el monte. (Medel) Osuna

Mayor hazaita (La) de Alexandro  (Medel) Osuna.

Mejor emamorads (Ls) (Medel la Magdalena) Imperfect.
Gayangos

Melindres (Los) de Belisa  (Parte IX.) Imperfect Rayon

Orden (La) de la redencion Ined  Doubtful  Holland.

Paraiso (EJ) de Laura  Medel  anon. Doubtful Holland

Perdida honrosa (La) Duran Acad. XII Los Caballeros de
8. Juan,

Pérdsdas (Las) del gue juega (Medel.) Osuna  Holland

Peribafiez (P Comendador de Ocafia) (Parte IV.)
Holland

Perro del Hortelano see Amar por ver amar

Persecuciones de David  see Dawvid persegmido

. Pleyto (El) por la honra (Doce comedias de Lope y otres,

Barcelona, 1630) 8. J.R.C

Prados (Los) de Leon  (Parte XVI) ] R.C

Quien bien ama tarde olnida  (Parte XXIV, Zaragoza, 1630 )
Osuna

Rey (E]) por truegne  Ined Duran

Reyna Dofia Mania (La) Acad VIII

San Basiio  see Gran Columna fogosa

. San Pablo vaso de elecciton Medel. Rayon. Acad. 1

S8anta Gaslda Medel Osuna

. Santa Tercsa de Jesus Acad V.

Santiago el Verde (Parte XIII.) Bnt Mus

Serrana (La) de Tormes (Parte XVI) J R C,

Tercera orden (La) de San Francisco  Acad V

Toledano vengado (EI). Medel Osuna

Trabajos (Los) de Jacob  (Parte XXII, Madnd, 1635.)
RC

Un pastoral albergne Comedias inéd 1873

Valiente Juan de Heredia. §. J.R.C Osuna.

Valor de Fernandico sce Pleyto por la honra

Valor (El) de Malta Holland Duran. Acad. XII

Ver y no creer  (Parte XXIV, Zaragoza, 1633 ) Duran.

Verdadero amante (El)  (Parte XIV.) Quoted by Salvé.
Parte XIV ) Holland

Viuda Valenciana (La). Parte XIV ~ Bibl. Nac.
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60. Zelos (Los) de Rodamonte. Ined [unless 1t be the play
ascnbed to Mescua 1n Doz Gomedsas de Variss, Tortosa,
1638.] Osumal

Notz on THE Lists or Pravs rusLisuep sy Lork bz Vieca v
EL PERECRINO EN sU PATRIA
Princeps : Sevilla, Clemente Hidalgo, 1604. 410,

{The Aprobacton was given at Valladolid on November 25, 1603 :

the dedication was signed by Lope at Seville on December
31, 1603 I have a copy of this first einon. H A. R]

Second Edition : Madnd, 1604 12m0

Third Edition  Barcelona, Cormellas, 1604  4to

Fourth Edition : Barcelona, Cormellas, 1605  8vo.

Frfth Edition . Bruselas, 1608, 12mo

Sixth Edition Madrid, viuda de Alonso Martin, 1618 8vo

Seventh Ediion  Madrid, Martnez Abad, 1733  4to.

Eighth Edition . Vol V of Obras sueltas, Madnd, Sancha, 1776

In the Prologue to this book the poet says “ Para mu lo son [ene-
migos] los que con mi nombre imprimen agenas obras  Agora han
salido algunas Comedias, que, tmpresas en Casaille, dicen que en Lasboa ™
g:lludmg, apparently, to the volume entitled Sers Comedias de Lope y otrus,

iboa, 1603], “y asm quiero advertir 4 los que leen mis escritos con
aficon  que no crean que aquellas son mis comediss, aunque tengan
m1 nombre . y para que las conozcan, me ha parecido acertado poner
aqu los suyos [?tftulos] ” Upon this there follows a lst (P ) of
219 titles to which was added afterwards in the Sixth Edition of
1618, a supplementary list (P?) of 113 more, making a total of 332
which Lope recognized as his own,

Unul La Barrera, in revising the present Catalogue, called attention
to the edition of 1618—which, as he stated afterwards sn his Carilogo
gewerel (Madnd, 1860, p 423), ““ el propio Lope repstib "—the supple-
mentary hst was only known from its being included in the Madnd
edition of 1733. and as 1t was erroncously suppoted to have been
publuhed for the first ime almost 2 hundred years after the poet’s death,
its authonity was ranked below that of the ongmal hst. It should be
noted that Cerdd y Rico, when e‘s»u\:ﬂnhmg the fifth volume of the
Obras sueltas de Lope in 1776, cited the editions of 1604, 1605, 1608
and 1733 28 the First, Second, Third and Fourth Editions respectively ;
and, so far as I am aware, unul La Barrera drew attention to the
matter, in no other work was there any description of the Seville prisceps
{1604), or of the more important 1618 edition of Madrid We are
indebted to hum for restoring to the supplementary list the authonty

1At this point Chorley mserts a Table of Manuscnpt comedias 1n the Library
m

formerly D" Agustin Duran, according
:imzmwﬂmb\:ch 1 omat ign&&hmmh

0
Nacional see pp. 459-466.
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which 1t lacked 5o Jong as 1t was not proved to have been published
during Lope’s hifctime and—so La Barrera implics—with his revision

Thus we now have two authentic luts of comedias written by Lope
—219 previous to the year 1604, and 113 others previous to the

ear 1618. But neither hist includes the titles of all the pieces which
had written up to these dates respectively  As to the original hist,
the very Prologue which contains it, Lope resumes his remarks after
gving the hst, and speaks of 230 comedias—instead of zll?-—“
muchas de gue wo me acserds.” And at the same point, 1 the Prologue
to the edition of 1618, where the titles amount to 332, he speaks—not
of this number, but—of 462,

(1) But even the latter number does not reach the total of comedias
which he had composed as far back as 1609 . for, 1n the Arfe naevo de hacer
¢omedias, pablished 1n that year, he says that he had already written 483
comedias.

(2) Nor does it greatly exceed 4e/f the number of those which he
had actually wnitten up to 1618 for in the Prologue to Parte XI of lus
Comedias, the Aprodacion to which 15 dated February 1618, he says that
the number had already reached 8co. [See text, p. 269 ]

Moreover, 1t should be remarked .

(3) That in Parte IX, which he himself published 1n 1617, there are
7 plays, the titles of which do not figure i the 1618 list —

La prueba de los Ingenios.
La Doncella Teodor

El Hamete de Toledo.

El Ausente en el lugar

El amimal de Ungna.

Del mal lo menos 1

And again, m Parte XI (published, as already noted, 1n 1618,) are two

others —
El Principe perfeto
and
La Fortuna merecida—
which are not given 1n the supplementary hst of 1618.

(4) That, among the scanty surviving number-—some 21—of his
autograph comedias which bear dates previous to :6! 8, a third will be
sought 1n vain 1 the Peregrino hists.  These are
(1) Barlan y Josafi. Holland. 1611.

(2) E! Bastardo Mudarra Olézaga. 1612,

1 Theare are others wbich, as they do not contain any fgwra del donayre, were
Wy wnitten before the end of the sixteenth century, though not cited o the 1603

El desposorio encubserto  Parte X111, 1620,
El exemplo de Casadas, Flor de Caned’m, V, 1616
Las famosas Astunanas. Parte XVIII, z6a3

El Casamiento en ia muerte (P?) Parte I, 1604.

Lo ﬁn‘ldo (P2 Ll me]or repusemnle.) Parte XVI, 16a1,
amistad pagada. Parte 1, i'

E.I mlloinoeawedeh(iunln. (P%) Parte VIII, 1617,
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(3) El Desden vengado. Osuna. 1617,

(4) La Ducordia en los casados, Osuna. 1611.

(5) La buena Guarda. Pidal. 1610,

6) El Principe despeiado  Torre—Isabel  1602.

7) La Hermosa Ester. Bnt. Mus, 1610,

8) Lo que pasa en una tarde.  Osuna. 1617,

(9) El Pr(nc:pe Perfeto  Parte Primera  Osuna. 1614

Whatever may have been the cause of the difference between the
lists and the Prologues, and of the deficiencies of the lists as regards
the actual number of Lope's works prior to 1618—whether due to
the author’s own carelessness or to neglect on the part of the printers—it
1 certain that no exclusive authority can be ascribed to these lists, It s
absurd to appeal to them—aunless supported by other reasons—as justi-
fying the sejection of any piece attnbuted to Lope, We are not entstled

‘?e ve him of 2 play merely because he does not quote 1t n the
ngnu lists. Nevertheless La Barrera has done this more than once,
as will appear from the appended Index of Titles

OricinaL List (1603) oF TuE PEREGRINO ARRANGED IN
AvrpuasericaL OrDER
Plays marked O have no figwra de/ domayre ! plays marked x have
a figura del dmayre

A
1 Abdente (La).
x 2 Abindarraez y Narvaez. (Parte XIII El remedio en la
desdicha )
3 Adonys y Venus  Parte XVI.
4 El Africano cruel
§ Alcayde (El}de Madrid Medel. MS (Osuna)
6 Alfonso el afortunado
7. Amantes (Los) sin amor  Parte XIV,
8. Amatilde (La)
%X 9 Amazonas (Las) {Parte XVI Las mugeres sin hombres )
Or1o Amigo (El) por fuerza Parte IV
11 Amor constante (El)
12 Amor desatinado (El)
13. Amores (Los) de Narciso
O14 Angehca en el Catay  Parte VIII
15 Antonio Roca Medel MS (Osuna)
x 16 Arenal (El) de Sevilla  Parte XVI
©17. Argel fingido (El) Parte VIII  Copy (Brit Mus.).

B
18 Birbara (La) del Cielo Medel. anon
19 Birbaro Gallardo
20. Basilea (La)
@21, Batalla naval (La) (Pane XV. La Santa Liga.)

1 The figura del d duced by the author w La Francenlle
which, n.ppu:fmmﬂmbdmm(ﬁmxul),mmtm belfore 1602.
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. Belardo funoso.
. Bella Gitana (La).

Bella mal maridada (La). Parte IL

. Benavides (Los).

. Biedmas (Los).

. Bosque amoraso (El).

. Buen agradecimiento (Ef).
. Burlas (Las) de amor,

c
Caballero (EI) de Illescas  Parte XIV.

. Caballero (El) del milagro. Parte XIV. [This has more

than one figura del donayre.)

. Caballero mudo (El)

Cadena (La)

. Campana (La) de Aragon. Parte XVIIL

Capitan Juan de Urbina (El), (Contienda de Garcia de
Paredes y el Capitan Juan de Urbina.)
Casamiento (El) dos veces

Catalan valeroso (EI), ([?]Parte II. El gallardo catalan.)

. Cautivos (Los). ([?] Parte XXV  Los cautivos de Argel.)

Cegries y Bencerrages (Parte XXIIL, La Emiudia de la
nobleza )

Cerco (El) de Madrid.

Cerco (El) de Oran,

Cerco (El) de Toledo. Medel. anon

Chaves (Los) de Villalba  Parte X.

Circe Angelica (La)

Cirujano (El)

Comendadores (Los). ([#]Parte Il. Los Comendadores de
Cérdoba )

. Competencia engafiada (La)
. Conde Durlos (EI)

Conde D. Thomas (EI)

Condesa (La)  ([2] Parte Il. La Condesz Matilde.)
Conquista (La) del Andalucia

Conqusta (La) de Tremcen.

Corona merecida (La) Parte XIV  Autog (Astorga), 1603.

. Cortesano (El) en la aldea

Cuerdo loco (El). Parte XIV  Autog. (Holland), 160z.

]
Dama desagraviada (La).

. Dama estudiante (La)

Degollado fingido (El)

. Desdichado (El)
. Despefiado (El). (&2 Parte VII  El Principe despefiado.)
. Difunta pleyteada (

) [Chorley takes thus to be the piece
ascribed to Rojas 1n Escog. XX 1n which work there s no

gracies.]
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62. Divina vencedora (La). MS. Duran,
©®63. Domine Lucas (El). Parte XVIL
[Chorley doubts whether the character of Decio can be
called a gracsos,
64 Duque (El) de Alba en Pars.
E
65. Embidia (La) y 1a privanza.
®66 Embustes (Los) de Fabia. Parte XXV.
©67. Enemigo engafiado (El) S ] R.C. Duran. Dif. XXXII
x 68. Engafio (El) en la verdad. S. (J. R C. Osuna. Duran)
®69 Enredos (Los) de Celauro. Parte IV Embustes de Celauro.
®70. Esclavo (El) de Roma  Parte VIII
71. Esclavo (El) por su gusto
x 72. Esclavos hibres (Los). Parte XIII.
©73. Escolastica celosa (La) Parte I
74. Espintu fingido (El)
F
Faxardos (Los).

[This may be, though the matter 13 open to doubt, the
play in Parte VII, E/ primer Faxards, which has no
figura del dosayre ]

©76. Favor (El) agradecido.  Parte XV [?] Autog. (Duran), 1593.
®77. Fe rompida (La) Parte IV
®78. Fenas (Las) de Madnd. Parte Il

79. Firmeza (La) de Leonarda.
O8c, Francesilla (La). Parte X111

81, Fray Martin de Valencia.

82. Fregosos y Adornos
O83. Fuerza lastimosa (La). Parte IL

G

84. Galan agradecido (EI).

85. Galan escarmentado (El).
086. Gahana (La). ([#] Parte XXIII Palacios de Galiana )
©87. Gallarda toledana (La) Parte XIV.

88. Gallardas Macedonias (Las).

89. Ganso (EI) de oro.
©go. Garcilaso de la Vega (Hechor de Garesiaw de la Vegs or

Parte I, Cerco de Santa Fe.)

91. Ginovesa (La).

92. Gobernadora (La).

93. Gran pintora (La).

94. Grao (El) de Valencia

95 Guelfos y Gibehnos,

96. Guerras civiles (Las).

97. Guzmanes de Toral.

H

©98. Hermosura (La) de Alfreda. Parte IX. La Hermos Alfreds.

75-

v
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99 Hero y Leandro
O100 Hijo (El) de Reduan  Parte I,
101 Hijo (El) de s1 mismo
102 Hio venturoso (EI)
Q103 Horacios (Los) Parte XVIII  El honrado hermano

1
104 Imperial (La) de Toledo
105 Inclinacion natural (La)
106 Infinta desesperada (La)
107 Infanta labradora (La)
x 108 Ingrautud vengada (La)  Parte XIV
% 109 Ingrato arrepentido (EI}  Parte XV

J
O110 Jacintos (Los) Parte XVIII  Pastoral de Jacinto
111 Jardin (F1) de Falerina
O112 Jorge Toledino  Parte XVII
113 Jueces (Los) de Ferrara

L
O114 Lacayo fingido (El) GL
Or15 Laura perscgmida Parte IV
0116 Leal criado (F1) Parte XV MS Ruby, 1504
O117 Locos (Lo¢) de Valenaia  Parte XIII
O118 Locos (Lo ) por el uddo  Parte V11
O 119 Lucinda perseguida  Parte XVIl

M
()O120 Maestro (Cl) de danzar MS Duran, 1594 (*) Fscog 11
x 121 Marmol (F1) dc Felsardo  Parte V1
O122 Marques (11) de Mantua  Parte Al
O123 Manco (FI) Parte I  Donayres de Matico
124 Matrona constante (La)
O125 Mayorazgo dudoso (k1)  Parte II
126 Medico enimorado (El)
127 Maeson (E) de 1a Corte
O128 Mocedad (La) de Roldan  Parte XIX
O129 Mohno (Cl) Parte [
130 Monstruo (EI) de Amor
131 Montafiesa (Ln) Medel Monssiesa famosa
132 Monteros (Los) de Fspmosa
133 Mudable (La)
134 Muerte (La) del maestre
135 Muerto vencedor (El)
x 136 Muertos vivos (Los)  Parte XVII
137 Muza furioso.

N
©®138 Nacimiento (El) ([#] Parte XXIV, Zaragoza, 1641, Nacs-
miento de Christo—which contans figuras del domayre )
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O139.
© 140.

X 141
142

143
O 144.
145

146.

147
148
149
150
X 151
152
153
154
0155
0156
0157
Q158
0159
160
©161
0162
163
164
0165

166
©167
168

x 169

170
Q171
172
173
174
17§
176
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Neron cruel.  ([1] Parte XX. Roma abrasada )
Nuevo mundo (El) ([?] Parte IV  Nuevo mundo
descubierto por Cristébal Colon )

(]

Ocasion perdida (La)  Parte 11
Otomano famoso (El)

P

Padres (Los) engafiados

Padre desposado (k1)  Parte II

Paje (El) de 1a reyna

Palabra (La) mal cumplhida

Pastordl (La) de Albama

Pastoral (La) de los Zelos

Pastoral (La) encantada

Pastoral (La) de la Siega

Pedro Carbonero  Parte XIV

Peraltas (Los)

Perdicion (La) de Espafia  [La Péidida de Espaia 1]

Peregrina (La)

Perseguido (EI) Parte I  Carlos el perseguido

Pimenteles y Quifiones  Parte XVIII  La predad executada

Pleyto (El) de Inglaterra  Parte XXIII

Pobreza estimada (La)  Parte XVIII

Pobrezas (Las) de Reinaldos  Parte VII.

Poncella (La) de Francia

Primer rey (El) de Casulla  Parte XVII

Primero Medicis (El)  Parte I La Quinta de Florencia

Principe inocente (El)  [? Medel £/ Prancipe sgmorante §

Principe melancolico (El)

Principe (El) de Marruecos ([?] Parte XI  El Bautismo
del Pr{ncipe de Marruecos )

Prision (La) de Muza [See No 137}

Prision (La) sin culpa  Parte V111

Psiques y Cupido

Q

Quinas (Las) de Portugal ([?] Parte XXII, Zaragoza, 1630,
La lealtad en el agravio )

r

Rey (El) de Frisia

Rey Vamba (El) Parte I Vida y muerte del Rey Vamba.
Reyna (La) de Lesbos

Reyna loca (La)

Rico avariento (El)

Roberto (El)

Romulo y Remo



177
©178.

179
180
181
182
183
184
185
186
[11O 187

x 188
189
O190
O191
192
193

Oi1g94
19§
196

O1g97
198

199
[1JO 200
201
Ozo2
203

204

20§
Q206

Oz207
208

209
X210
X 211
212
Ozr13.
214,
21§
216
217.
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Roncesvalles,
Rufian Castrucho (El). Parte IV Galan Castrucho.

s
Salteador agraviado (El)
San Andres Carmelita
San Julian de Cuenca
San Roque
San Segundo de Avila
San Tirso de Espafia
Saracines y Alatares
Semiramss (La)
Serrana (La) de Tormes  Parte XVI  [Cp the character of
Tarrefio Capigorron ]
Serrana (La) de la Vera  Parte VII,
Sierra (La) de Fspadan
Sol parado (F1) Parte XVII
Soldado amante (EI)  Parte XVII
Sucrte (La) de los tres reyes Medel
Sufnmiento premiado (El)  Parte I

T

Testimonio vengado

Toma (l.a) de Alora

Tonto (F1) de la aldea

Torncos (Los) de Arigon  Parte IV
Torneos (Los) de Valenua

Torre (L1) do Hercules

I'raicion (La) bien accrtada Parte I
Tragedia (La) de Aristea

Tres dimantes (Los)  Parte 11
Triunfo (El) de la limosna

Triunfos (Los) de Octaviano

Turco (El) en Viena  ([?]$  Cerco de Viena.)
Tyrano castigado (El)  Parte IV

v
Urson y Valentin  Parte I  Nacimiento de Usson y Valentin,
Urson y Valentn, S¢gunda Parte
v
Valeriana (La)
Vaquero (El) de Morafia  Parte VIIIL,
Varona Castellana (La) Parte IX
Venganza (La) de Gayferos
Verdadero amante (El}  Parte X1V
Viage (EI) del hombre
Villanesca (La)
Viuda valenciana (La) Parte XIV. .
Vizcayna (La) ,
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z
Zelos (Los) de Rodamonte, MS, Osuna.
Zclos satisfechos (Los).

SuppLeMENTARY List (P? 1618) OF THE JPEREGRINO ARRANGED IN

AvpuaseticaL ORrpzr.

Pieces marked ¥ are repeated here from the first list.

A

Abanillo (El) Medel.

2. Acero (El) de Madnd. Parte XI

3
*e
*O

4.
5
6.
7.
8.
Og.
10,

| 3
12,
13
14
15

%0
16

17
©18.
19
20
21
22

2
24
2§

26.

Achaque quieren las cosas.

Alcizar (%l) de Consuegra.

Amantes (Los) sin amor.  Parte XIV,
Amigo (El) hasta 1a muerte  Parte XI,
Amigo (El) por fuerza  Parte IV
Amor soldado (EI)

Arminda celosa MS (Duran)

Asalto (El) de Mastrique  Parte IV
Asturianas (Las). ([}] Parte XVIII Las famosas Asturianas.)
Atalanta (La)

B

Batalla (La) del honor Parte VI  Autog. Olézaga, 1608.
Batuecas (Las)  Parte XXIII.

Bobo (E) del colegio  Parte XIV

Boda (La) entre los maridos  Parte IV

Burgalesa (La) de Lerma  Parte X MS. (Osuna), 1613

[

Caballero (El) de Illescas ~ Parte XIV

Caballero (El) del Sacramento Parte XV. Autog. (Hol-
land), 1610

Carlos V en Francia  Parte XIX  Autog, (Olézaga), 1604.

Casamiento (El) en la Muerte Parte I

Casta Penelope (La)

Castelvines y Monteses  Parte XXV

Castigo (El) del discreto  Parte VII

Comendador (El) de Ocaia  ([?] Parte IV Peribafiez y el
Comendador de Ocafia )

3. Con su pan se le coma. Parte XVIL

Conquista (La) de Cortés
Conquista (La) de Tenenfe. Parte X. Los Guanches de

Tenenfe

Cuerdo (El) en su casa. Parte VI.
p

27. Dama boba (La) Parte IX Avtog Osuma, 1613,

De donde diere
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29. Despertar 4 quien duerme.  Parte VIIL

30 Dicha (La) del forastero  Escog. III

31 Discreta enamorada (La). Escog III

3z Don Beltran de Aragon  Parte Il de Lope y otros
33 Don Juan de Castro, Parte primera } Parte XIX
34. Don Juan de Castro, Parte segunda arne

35 Don Lope de Cardona  Parte X

36 Dofia Inés de Castro

37 Duque (El) de Viseo  Parte VI

38 Duques (Los) de Saboya

E
*0 Embustes (Los) de Fabia  Parte XXV
39 Enemigos (Los) en casa  Parte XII

40 Espada pretendida (La),

v
41 Firmeza (La) en la desdicha  Parte XII
42 Flores (Las) de Don Juan Parte X

43 Fortunas (Las) de Beraldo ([?] Belardo).
44 Fuente ovejuna  Parte X1I

G

45 Galan (El) de la membrilla, Parte X Autog (Brit Mus),
1615

46 Gallardo Jacobin! (El)

47 Gimnoves hiberal (El)  Parte IV

48 Gua (La) de la Corte

49 Gran Duque (El) de Moscovia  Parte VII

H
5o Hermosura aborrecida (La)  Parte VII
*0 Hiyjo (El) de st mismo
51 Hombre (El) de bien. Parte VI
52 Hombre (E}) por su palabra  Parte XX
53. Honrado persegnrdo (EI)
54 Humildad (La) y 1a soberbia  Parte X

1
55 Imperio (El) por fuerza.

)
56 Jueces (Los) de Castilla [Chorley suspects that this 1s the
play ascribed to Moreto 1n his First Part,}
57 Juez (EI) en su cawsa Parte XXV, and Parte XXIV,
Madnd, 1640

1 Chorley conjectures this should read Jacimun, the alternative title of £/ Hidalge
A age \n ﬁr&e Xvi
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L

Laberinto (El) de Creta. Parte XVIL.
Lazanllo de Tormes
Llegar con ocasion  Parte VI

Locura (La) por la honra  Parte XI.

Madre (La) Teresa de Jesus Medel and MS (Osuna).
Santa Teresa de Jesus

. Magdalena (La) Medel and MS copy Gayangos. Le¢

mejor enamorada  la Magdalena

. Martyr (El) de Florencia

Mayordomo (El) de la Duquesa de Amalfi  Parte XI

Mejor representante (El) Parte XVI, Lo fingido verdadero,
San Gines Representante

Melindres (Los) de Belisa  Parte IX

Muerto vencedor (El)

Necedad (La) del discreto Parte XXV,

Nifio mnocente (El) Parte VIII El nifio imocente de la
Guardia

Noche toledana (La). Parte III de Lope y otros.

(]

Obediente laureada (La) Parte VI
Obras son amores  Parte XI
Octava maravilla (La) Parte X

P

Paces (Las) de los reyes. Parte VII.

Padrino desposado (El). Parte II

Pedro de Urdemalas § Duran [Las Burlas de Pedro de
Urdemalas ?]

Peraltas (Los)

Perro (El) del hortelano, Parte XI.

Piadoso Veneciano (El)  Parte XXIII,

Poder (El) vencido  Parte X.

Ponces (Los) de Barcelona. Parte IX

Porceles (Los) de Murcia  Parte VIIL

Postrer Godo (El) dc Espafta  Parte VIII and Parte XXV,
El dlttmo Godo

Prados (Los) de Leon

. Principe Carbonero (El).

Prueba (La) de los amugos. Medel. Autog. (Olézaga), 1604.
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Q
Quien mas no puede  Parte XVII. Autog (Murray) 1616,
Quinta (La) de Florencia  [This appears to be the same as
E! Primer Medscis 1n Parte 11 ]

. Ramilletes de Madnd. Parte XI.

Ruisefior (EI) de Sevilla  Parte XVII,

. San Adrian y Santa Nataha.

San Agusun  Parte XVIIL El divino africano

San Angel Carmehta,

San Antonio de Padua

San Isidro de Madrid ~ Parte VII

San Juan de Dios ([f]Parte X Juan de Dios y Anton
Martin )

San Martin.

Santo negro (El). Parte IIl de Lope y otros. El Santo Negro
Rosambuco

Santo Tomas de Aquino.

Secretario (El) de s1 mismo. Parte VI,

Secreto (El) bien guardado

Sembrar en buena tierra  Parte X  Autog (Brt. Mus.), 1616.

Serrana (La) de Burgos, Parte primera

. Serrana (La) de Burgos, Parte <egunda

Servir 4 sefior discreto  Parte X1

Servir con mala estrella  Parte VI

Siete Infantes (Los) de Lara  Parte XXIV, Zarazoga, 1641
El Bastardo Mudarra. Autog (Olézaga), 1612,

T
Tesugo (El) contra s Parte VI
Toma (La) de Longa por el Marques de Santa Cruz.
Parte XXV Vitona del Marques del Santa Cruz
Tyrano castigado (El) Parte IV

v

Vaquero (El) de Moraia. Parte VIII

Veneno saludable, (Another title of E/cuerdo Joco which 13 1n
the first ist MS Holland, 1602 )

Venganza venturosa (La). Parte X

Ventura (La) sin buscalla. Parte XX,

Villano (El) en su rincon  Parte VII

Virtud, pobreza y muger. Parte XX.

Vitoria (La) de la honra. Parte XXI

Viuda, casada y doncella. Parte VII.

Zelos (Los) sin ocasion.
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Summary oF THE Lists v THE PEREGRING

Of the 219 pieces named in the onginal hst (P) of 1603
(including some which probably exist under other titles, but
omitting those which, though noted by Medel,! have not

reached us) there survive in print or 1 manuscript - - - 101
Of the 113 pieces named in the supplementary hist (P2) of
618, there survive 1n print or manuscript - - - - 93
194
Of the 332 pieces named in the two lists there are nedited,
or lost - - - - - - - 138
332

Nore on THE COMEDIAS WHICH CONTAIN NO FIGURA DEL DONAYRE

The poet first mntroduced the figura del donayre in La Francestlla (Parte
XII) Ths play, as he tells us in the dedication, was written before
160z, and perhaps even before the end of the sixieenth century The
character was recened with so much applause that 1t subsequently
became almost indispensable  Of the comedia played from the first
third of the seventeenth century ull the downfall of the National
Theatre, none 15 without this 70/, and 1t 1s practically certain that not
only Lope, but also all the dramatists of his ume, introduced the figure
del dmayre 1uro the comedias which were written after La Francesslla
Thus, speaking generally, we may presume (with a high degree ot pro-
bability) that the comedias (by Lope or others) in which this character
1s absent date from before the year 160z As appears from the fore-
gowng hst of the comedias by Lope, 1ssued in his Special Collection,
there are at least 72 without a graciso, and of these we may assign the
majonity (if not the whole) to his first period—the closing decade of the
uxteenth century

The comedias of this class—the ttles of whch are given in the
onginal list of the Peregrmo—do not mclude all those in print, and
hence 1t may be conjectured that they precede La Framcesslla in point of
tume In the Special Collection of Lope’s Comedias, for example, we
find the following-—all without a figure del dmayre—and therr style and
construction are not characteristic of Lope 1n b1s matunty —

Amustad pagada (La) Parte ] 1604

Casamtento (El) en la muerte P2 Parte |

Desposorio encubterto (EI)  Parte XII1 1620

Exemplo (EI) de casadas ~ Fior dr Comeduas, Parte V. 1616

Famosas Astunianas (Las) P2 Parte XVIII 3623

Fmg6|do verdadero (Lo) P* El mejor representante  Parte XVI.

1621
Nifio inocente (El) P3  Parte VIII?
1 The Comedia La Lealtad en la trayczon has vo figura del donayre, though the MS,

noted by Hartzenbusch and La Barrera (see ante 19 saud to be 1637,
Bm&cemybememukeumme(yur P 453l ?
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It 13 not, however, to be understood that Lope, after mventing the
graciose, mtroduced this character mto all his subsequent preces  Proof
to the contrary 1s afforded by E/ Bastards Mudarsa which exists 1n an
autograph dated 1612, and has no figura del domayre  And I 1magine
that in other plays which Lope wrote towards the beginning of the
seventeenth century—plays on historical subjects, and the plays which
he called tragicomedsas—the not unfrequent omusion of the comic per-
sonage 18 deliberate  Perhaps amongegus class were

Las famosas Asturianas.
La Imperial de Oton,
Lo Fingido verdadero

Moreover, 1t should be observed that even when gracsoss are intro-
duced into plays of this kind, Lope presents these characters most
discreetly  He never allows them to degenerate into impertinence, as
did the other dramatists of his period n their serous plays and as
Calderon, and his contemporaries, did 1n sull greater measure As
examples of Lope’s fine judgment mn this matter, take the comedias
entitled

El Conde Fernan G(timzalez, Parte XIX
an
Las Batuecas, Parte XXII1

Here the jests are few in number, and are allotted to plebetans His
good taste 18 further illustrated by his assignment of comic passages to
the servants in such preces as

Las Cuentas del Gran Capitan
an
La Inocente Sangre

In the following plays, which have no comic rék, there were probably
special reasons for 1ts omission

E! Premio de la hermosura, Parte XVI  We learn from the dedication
that this piece was written—not for the public theatre, but—by command
of the Queen (Philip I1I’s wife, Dofla Marganita of Austna) who died
m 1611 It was destined to be played in the Palace before the royal
family and court, and we are expressly informed—* gue Ja traza fue de las
damas™ 1t would appear that this comedia was wntten very shortly
before 1611, for the dedication implies that the Infantes acted in the

1a

¥ gm hace reyes, Parte XXIII  The author inaugurated the Alcdzar
Theatre (Casiano Pellicer, I, p 161) with this play on July 28, 1621,
the corrales having been closed from March 31 on account of Philip III’s
death  Pellicer adds ¢ the representation was such that there was no
danang 1n 1t” This was probably due to the fact that the period of
mourming was not yet over , and, for the same reason, 1t may be pre-
sumed that Lope purposely reframned from presenting a graceoss 1 a play
wntten for the occasion [J R.C.]
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COMEDIAS OF LOPE DE VEGA:
THE TITLES ARRANGED IN ALPHABETICAL ORDER

For the convenience of readers who may wish to have a conspectus of
the plays ascribed to Lope de Vega, the following alphabetical hist of
titles has been drawn up  In cases where the ascription 18 admuttedly
mustaken, the fact 1s noted, and the name of the real author has been
given when 1t was possible to do so. Appended 1s the key to the
abbreviations used in this table

ABBREVIATIONS

Acad = Obras de Lope de Vega, publicadas por la Real Academia
Espafiola Madnd, 18go—to date  Twelve volumes

Arl Brit Mus = Collection of the Earl of Arlington, now 1n Brit. Mus,

B:b Nac = Biblioteca Nacional, Madnd

Brit Mus = British Museum

Cat B N =Catdlogo de las Piezas de Teatro que se conservan en el
departamento de manuscritos en la Bib Nac© Por A Paz y Mela.
Madrnid, 1899

Com 1néd 1873=Comedias 1néditas de Frey Lope Felix de Vega
Carpio Tomo primero (y unico) Madrid, Rivadeneyra 1873
[Coleccion de Libros Espafioles raros 6 curiosos Tomo sexto.}
Contains 4 plays

Dif =Comedias de Diferentes (or Varios) Autores. La Barrera, Catdlogn,
pp 683 and foll

Duran = Formerly 1n Agustin Duran’s collection (now in the Bib Nac)

Escog = Comedias escogidas de los mejores Ingenios de Espafia (1652-
1704), forty-eight volumes The contents of these volumes are
giwven 1in Schack, Geschichte, Vol III pp §23-544, and in La
Barrera, Catilogo, pp 687-705

Fajardo=MS$ Index of Comedias by Juan Isidro Fajardo M 53
Bib Nac

Gayangos = In Pascual de Gayangos’s collection

GL 1617=Cuatro Comedias famosas de D Luis de Géngora y Lope de
Vega, recopiladas por Antonio Sanchez Madnd, 1617.

H =Noted 1n the catalogue of Vicente Garcia de la Huerta (1785),
when followed by a Roman numeral=the Comedias Escogidas de
Lope de Vega, ed Hartzenbusch.

H A R =In Hugo Albert Rennert’s collection

Holland =In Lord Holland's collection

Hoz y Mota = Juan de la Hoz y Mota.

J R C.=In John Rutter Chotley’s collection.

M = Noted in the catalogue of Medel del Castallo (1735)

Mes. Rom, = Mesonero Romanos, XLV and XLVII of Bibhioteca de
Autores Espafioles,

MS. aut = Autogeaph manuscript.



BIBLIOGRAPHY 491

MS., copy = Copy of onginal manuscnpt

Obr suelt = Coleccion de lae Obras sueltas, ass: en Prosa come en Verso de
Frey Lope Felix de Vega Carpio  Madnid, 1776-79 Sancha 21vols

Osuna = Formerly in the Duke of Osuna’s library {(now in the Bib Nac).

P and P2=The hsts of Lope’s comedias which precede E/ Peregrimo en
s Patrsay 1n the editions of 1604 and 1618 respectively

Parma=In the Biblioteca Palatina at Parma {A Reston, Uma Col
leziome di Commedie di Lope de Vega, Livorno, 1891£

Rocamora = Catélogo abreviado de los Manuscritos de la Bibhioteca del
Excmo Sefior Duque de Osuna é Infantado, por Don José Mara
Rocamora Madnd, 1882

S = Suclta

Vega del P =Vega del Parnaso  Por el Fenux de Espafia, Frey Lope
Felix de Vega Carpio  Madnd, 1637

The Roman numerals refer to the large collection of Lope’s Comedias,
consisting of twenty five Parts, which are descmbed in the text
and Appendix B, and which appeared between 1604 and 1641

*An asterisk indicates that nothing 138 known of the play except that 1t 18
mentioned in the works indicated by the letters that follow

A

Abanillo (El) —P2, M, H, MS. copy (Parma)

*Abdente (La) —P

*Abindarracz y Narvaez —P  (See El Remedio en la Desdicha )

Acero (El) de Madnd —P2, XI, H I, 365, MS copy (Parma).
This 18 the First Part only

Acertar errando —MS copy Bib Nac , Parma S8 (J R C)

According to Schack it 18 the same as E/ Embajader fingsdo, printed
for the first time 1 Lisboa or Sevilla, about 1603 In the Cat
B N No 420 we read the same statement, but this is mere con
Jecture It 18 not i the Sews Comedsas de Lope de Fega Carpro,
Lishoa, Pedro Crasbeeck, 1603  See La Barrera, Catalogs, p 679,
and text, p 1§57 # Chorley thinks that Schack 15 mistaken, apd
that ths play 1s later than Za Francenlla He bases his opinton on
the maturity of the style and on the fact that a figara de/ donayre 18
introduced 1n the person of Tarquino  He points to Aeertar er1ando
as a play which alone suffices to refute the asertion that the
Spanish drama 1s weak 1n the drawing of character , and notes that
the expedient employed by Aurora to get speech with Carlos 1s
appropriated by Calderon in E/ mayor emcanto amor  Invention
apart, Chorley ranks Lope’s play much above Calderon’s per-
formance, and bestows warm prase on the Yurst Scene of the
Second Act  The swelta ends thus
Carlos Y ya que se acaba, senado,
¢l Embaxador fingido
Aurora Y aqui el acertar errando
*Achaque quieren las Cosas —P?, M



492 THE LIFE OF LOPE DE VEGA -

Achaques de honor —Mes Rom Doubtful [La Barrera gives thus
utle as Achagues de Leonor.)

Adonis y Venus —P , M, XVI; H IV,, 417, Acad VI, also called
simply E/ Adoms see text, p 290 According to the dedication,
this 1s a Fresta real  Frondoso, the pastor gracioss, 18 2 ssmple, but
not a true figura del domayre.

Adiltera penitente —S (Gayangos) Doubtful. Medel mentions an
Adiltera pemtente, and there 15 an auto by Lope (MS) in the
Osuna Collection entitled La Adiltera perdmada  [The comedia 18
probably by #res tagensos Moreto, Matos, and Cancer. Cat B N
No 50 Itis printed in Escog 1X The aufo 15 1n Acad II1]

Adversa Fortuna (La) de D Bernardo de Cabrera —H

In Part XXIX of Lope y otros Doubtful By Mescua?
[According to Duran, the author of this play uses the pseudonym
Lisardo , so, too, \n Armnda celosa )

Adversa Fortuna (La) del Infante D Fernando de Portugal —H  Osuna.
Tomo 132 f g5,

La Barrera says the story 1s the same as Calderon’s E/ Principe
constante  Fajardo states that this comedia 1s contamed in  Comedzas
de Lope de Vega Carpro y otros Autores  Sevilla ()  La Barrera,
Catilogn, p 683 Very doubtful

*Africano cruel (El) —P, P?

Agraviado leal (El) —(See La Firmeza en la Desdicha }

Alcaide (El) de Madnd — P, M, H (anon), MS$S copy (Osuna),
Cat B N No 74 Rocamora, 229

Alcalde de Zalamea (El) —H , § (Holland and J R C), MS (Duran
and Parma), Cat B N No 420

Printed together with Calderon’s play of the same title in  Max
Krenkel, Klasische Bihnendichtungen der Spamer 3 Vols Leipag,
1887, Acad XII Calderon’s comedia 1s based upon Lope’s

Alcalde mayor (El) —XIII, H IV, 23

Alcazar (El) de Consuegra —P2, M

Aldchuela (La) y El Gran Prior de Casulla —MS copy (Osuna),
dated November g, 1622, Cat B N No 95 Rocamora, 231.
“En Toledo por Martin Navarrete, en 6 de Mayo de 1623.”
Printed 1n Escog Part XLII (1676) i the name of D Francisco
de Villegas, with the utle E/ Hiyo de la Mobntra, and suelta, as
Lope’s, under the tutle Mds Mal hay cn la Aldegliels de o gue se
suena , Acad XII

Alexandro cl segundo, César el primer Traidor —MS Cat B N
No 97 MS aut according to Duran, though the handwriting
differs from Lope’s Only the marginal note on the last leaf of
Act [ seems undoubtedly in Lope’s hand  Duran says that the tnle
1s altogether inappropriate to the play

Alfonso el afortunado —P

Alla dards, rayo —H  Osuna  Tom 133 ff. 1-146

According to Fajardo this 1s 1n Part XXV1I of Lope and other
(Barcelona, 1633) , one of the extravagantes.
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Almenas (Las) de Toro —XIV, Acad VIII, § (Giangos) MS ;
Cat B N No 104 Rocamora, 232 “Acts 1 and 2z autog ”

A lo que obliga el ser Rey  Ascribed o Lope in the fragment of a
volume of collected Comeduas, ff 21 39 (] R C) The play s
by Guevara, Escog X It 15 attributed to him in the Osuna
MS (Rocamora, 233) see also Cat B N No 7 and Restor,

115

Al pasar del Arroyo —XII, MS, copy (Holland and Parma) , H 1, 387,
Chorley attaches the date January 23, 1616 to the Holland MS

Alvaro de Luna (Don) —(5¢e El Milagro por los Celos )

Amante agradecido (El) —~X MS copy (Parmn)

Amante al uso (El) —(See I a 1lustre Fregona)

Amantes (Los) sin Amor —P, P2, XIV

Amantes y Celosos todos son Loco: —M$ copy Cit B N No 120
Comedin of Lope adapted by D Dionisio Solis

Amar como se ha de amar —H , § (Osuna) , M$ copy (Parma, Osuna),
Cat B N No 121  Rocamora, 240  According to Fajardo this
18 1n Part V printed at Sewville

Amar por Burli —H , MS copy (Parma, Osuna), Cit B N No 123,
Rocamora, 243 Perhaps another title for Bur/as eeras

Amar por ver Amar —P:, MS copy (Holland ind Chorley) both
copies are dated 1659 , XI

It 13 E! Perro del Hortelano (entitled Lo Condesa de Belffor in 1 suelta)

Amar, servir y esperir —XXII, Madnd, 1635, M5 copy Cat B N
No 124

Amar sin saber a quien —XXII, Zaragoz1, 1630, and Madnd, 1635,
H I, 443

Amatilde (La) —P

Amazonas (Las) —P La Barrera says 1t 1s probably Las Mugeres nn
Hombres, XVI A MS intheCat B N No 128, ascribes the
play to Lope, but the opening line shows that the MS 1n question
15 the comedia of the same title by Solis, which has ikewi.e been
printed anonymously, with the utle Les Amazonas de Escira This
play has also been attributed to Calderon, though in the Perdadera
Quinta Parte de Comedias de D Pedyo Calderon, Madnid, 1694, the
editor mentions Las Amazomas as one of the comedis which
Calderon did mor write, and says, moreover, that it was written by
Solis com tamtos aciertos  See the Advertencia to the abave volume
I do not know who was the author of the Bruchstick translated
by Schlegel, under the title of D1z Amazonen In his Parte cuarta,
Madrid, 1635, Tirso de Molina has a comedia Las Amazonas en
las Indas (the Second Part of the Hazaias de los Pizarros), of
which a fragment 15 reprinted in his Comedias (ed Hartzenbusch),
Vol XII Madnd, 1841

Amigo (El) hasta la Muerte—P2, XI, H IV, 325 MS copy
(Parma, Osuna), Cat B N No 13z Rocamora, 248

Amigo (El) por Fuerza —P , P2, IV §, (Bnt Mus, ] R C, Gayangos,
London Library) Thus play has no figura del donayre
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Amsgos enojados (Las), 3 verdadera Amistad —Printed 1in Sers Comedias
de Lope d¢ Vega Carpo y de otros, etc, Lisboa, 1603 In his
Catilogo, p 679, La Barrera says this comedia 15 not Lope’s,
and remarks that 1t does not appear in the Prregrin lists  Chorley,
however, olserves that this objection 15 not to the point and
refers to his note on p 478

Amistad pagida (1.a) —I, Acdd VII MS copv Cat B N No 2200,

It bears the additional title  La_famosa Montaiicsa  In Chotley’s
opinton La Amistad pagadi 1s onc ot Lope’s euly pieces  See
text, p 157 #

Amistad (L) y Obligraron -XXI1 Zaragoza, 1630, § (J R C and
Gasangos), M5 wpy Cit B N No 140 Duran and Mes
Rom awert that this 1 (with some varniions) the same play as
Montidvan's Lucka de gmor \ Amestad, but Chorley notes that
Montilvin's 1 an obra dirtna 1 huve the latter work and find
that the fir . ine agrees with the MS, though the downg line does
a0t The charwters re the sune

Anor Bandolero (F1) —-XXIV, Zu oz, 1633, MS copy Bibl. Nac,
No 148

Amot con Vistr M, Com ined 1873 MS tog (Osuna),Cait B N
No 149, swgn.d by Lope « Madrd, December 1o, 1626, with
licenses to represent, dated Madnd, 1627, and Lisbor, 1630 Copy
(Puma)

*Amor constante (El) —P  La Barrer1 questions whether this may not
he the play of the same numc by Guillen de Castro, published 1n
Doe Comedias famosas, V Uencia, 1608 Mcesoncro Romanos suggests
that the tide should be F/ verdadero amo,

*Amor destinado (F1) —P

Amor enamorado (k1) —Vegadel P, Obr suelt X | Ewcog XXXI, as
of Juan de Zavaleta  Aad VI In his Caulogue, La Barrer
also gives this pliy with the additronal utle Juprter y Dafre and
attrtbutes 3t 1o fope  La Barr r2 was of opinton that the title
should be Feday Dufue

Amor (Ll) menqonero —Fajardo  Appirently an error  for this s
the alternative title of La Espait./a de Florencia, which 1s not by
Lope Sce Burlus de Amor

Amor, Pleto y Desafio —MS aut Cat B N No 171, dated Madnd,
November 23, 1621  The play bearing this title in Partes
XXIl and XXIV of Lope 1s Alarcon’s Gamar Amges Printed
i Comed 1néd 1873 See p 294 of text

Amor secreto hasta Zelos —XIX, MS copy (Parma) and Cat B N
No 174 Adaptation by D Iionisio Solis

*Amor soldado (El) —P

Amores de Carlos —(See Palacios de Galiana )

*Amores (Los) de Narcivo —P

Angélica en ¢l Catay —P, VIII MS copy (Parma) This play has
no figura del dimayre

Awmmal (EI) de Hungna ——IX § (Bnt Mus,] R.C, and Gayangos.)
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Ammal Profeta (El), San Juhan —H; § (Bt Mus and Holland),
where y dichoso Patricsda 1s added to the tle; MS (Osuna), dated
1631  lalso havea suelta which attributes this play to Lope  In the
Osuna MS (Rocamora, 271), 1t 15 axrbed to Mewua See
Schack, 1II p 553, and Nacktrage, p 57, Awad IV Fajardo
alleges that this play was in Parte V published at Seville

Antecristo (EI) —MS copy (Parma), Acad HI; entrely different from
the Aatecristo of Alarcon  See Restort, p 18

Antonio Roca —~P (La Muerte mas venturosa), H, MS$ [copy?]
(Holland) and copy (Osuna) The MS of this play (Cat B N
No 220), 15 1n four acts, the last act being in the hand of Lamint
Sagredo

Anzuelo (El) de Femisa —VIII, H III, 363 MS copy (Parma).

Arauco domado XX, Acad XII

Arcadia (La) —XII1, H 1II, 155, Acad V' S (JR C) Ths
play has no true figwa del domayre  tor, though Bato 1s a stmple and
Cardenio a rdstico, neither 18 a grauoss Chorley thinks that
La Arcadsa, though (in its present form) 1t s much later than
La Francesille, was among the eatlier pieces of the author, who
retouched 1t before publication 1n 1620

Arenal (El) de Sewilli —XI1, H HI MS copy (Parma) This play
has a fpigura del donayre  Chorley points out that the piece dates
after January 1601, for in Lucindas speech (Act 111} there 1s a
reference to the removal of the Court to Valladohd

Argel fingido (EI) y Rencgado de Amor —VIII MS copy (Parma)
ind Brt Mus (undated and incomplete) Chorley believes that
the play was written «oon after Philip 111°s marriage at Valencia
(Apnl, 1599) We have seen {text, p 141) that Lope wisited
Valenua on this occaston

Argolan, Rev de Alcald, 1 E/ Padrimo desposado, 11 , P, P2, H, M.

Armindr Celosa —P2 , H, MS copy (Duran), Cat B N No 252
According to Duran the author 1s Lope, and this MS 1 copied
from what La Barrera describes as the autograph ot 1622  see text,
P 304, # 1 The play has been attributed also to Mescua

Arrogante espafio] (k1) —(bee El Cnballero del Milagro )

Asalto (L]) de Mastrique por el Principe de Parma —P2, 1V, Acad XIIL

Ascendencia de los Maestres de Santiago y Calatrava —-Fajﬂ'do (See
El Sol Parado )

Asturianas (Las) —P2 (Las fzmosas Astunianas) M, H, XVIII

*Atalanta (La) —P2,

Audiencias del Rey dnn Pcdro —H (anon), Acad 1X, MS copy
(Osuna), Cat B N No 278 (anon), auributed to Lope by
Schack and Menéndez y Pelayo  Rocamora, 299

Auenturas de don Juan de Alarcos —XXV  This is the Second Part ot
Don Juan de Cactro shightly altered

Ausente (El) en el Lugar —IX, H 1, 249 MS. copy (Parma)

1Ay verdades! que en Amor —XXI, MS aut Bt Mus dated
November 12, 1625 Printed also in Dif XXIX, Valencia, 1636.
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B

Birbara (La) del Crelo —P, M, H (anon) Perhaps La Santa Birbara
attributed as a swelta (Brit Mus and ] R C) to Gullen de Castro,
See also Autos Sacramentales, con quatro comedias nuevas, etc , Madnd,
1655, where the play 15 entitled £/ Prodigo de los Montes, y Martsr
del Cielo

#Birbaro gallarde (EI) — P

Barlan 3 Josafd (Los dos Soldados de Cristo) —MS aut, Holland,
dated February 1, 1611, MS copy (Osuna), Cat B N No 336,
Rocamora, 319, XXIV, Zaragozi, 1641, Acad IV 8 (JR C)
Aciording to the last verses this 15 the Second Part

#Basiler (1)) —P

Bastardo Mudarrt (F1) —XXIV, Ziragoza, 1641, P2 (Los siete Infantes
de Lara, and this title 15 repeated 1n the Aprobaciones of the
autugraph), MS aut {ormerly in the posscssion of Sr Olozaga,
dated Apnl 27, 1612, facsimule reproduction Madnd, 1864,
Awad VII  Although wrnitten in 1612, 3t has no gracase

Batallh (1) d¢ dov—M, H, svuy doubiful Tajardo gives it as
anons mots

There ~ « MS copy of Batalla de los dos « San Luis Bertran, by

don Franaso de 1a Torre 3 Sevil, m the Cait B N No 346

Batall: (L.1) del Honor —P2, V1, MS autog (Olézaga), dated Apnl
18, 1608 , Fwog XV, where 1t 15 seribed to Fernindo de Zirate ;
it 15 attnbuted to Lope i Cemedias de los mesores 3 mas insignes
[ngentos de Espaia, Iichoa, 1652 (La Rarrera, Catuloge, p 708 )

Batalla nav il (Ia) =P, (Sec La Santa Liga)

Batuccas (Las) ded Duque de Alba —P2, AXIUI, “en lenguage
antiguo”, Acad XI'  MS wpy Cat B N No 3351

Matos Fragoso’s E/ Nuevo Mundo en Castilla, Escog XXXVIL, 1

a re-cast of thes playv, there s a Holland MS entitled EZ 8of ¢x e/
Mueto Mundo, by Juan Cliudio de 1la Hos 3 Mot and Lope de
Vegr  This alieged colliboration 1 incredible, as Hoz was a
mere boy when Lope died It 1 extremely improbable that
Lope hid any share in F/ 8o/ en ¢/ Nuero Mundoe ~ See page 469

Bautismo (k1) del Principe de Marruecos —(See La Tragedia del Rey
don Sebastian )

Belardo el Furioso —P, MS copy (date %), see Acad V

Bella Andromeda (La) —S (J R C, Holland, and Vienna), (See El
Perseo, La Fabula de Persca)

Bella Aurora (La) —XXI, Acad VI

*Bella Gitana (La) —P

Bella mal mandada (La) —P, II, MS Cat B N No 357, 1t 1s a
re-cast of the play, with the added title La Escuels de las Casadas

Benavides (Los) —P, II, Acad VII In later impressions of Part
it, Chorley notes that there 1s a curious omission in the Third
Act In the Third Scene between Lisbella and the bawd
Mariela, after the verse—Vetr y bolveras despues—ihe rest of the
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passage is mussing Again, something 13 omitted when Leonardo
surprises hus wife with the Count’s letter in her sleeve ; and there
18 also wanting the beginning (at least) of the scene of which the
verse—Al fin qualqusera me agrada—forms part

Bernardo del Carpio, Segunds Parte —* Representéla Avendafio” :
8. (J.R.C), a very rare copy, perhaps unique This diffens
completely from Lope’s other two plays on the same hero. Las
Mocedades de Bermards del Carpro and El Casamiento en la Muerte,
Judging from internal evidence, Chorley suspects this play to be a
re-cast by some autor de comedas of two pieces by Lope which are
now unknown In 1ts present form Chorley cannot accept the
whole play as authentic, but some passages may (he thinks) be by
Lo,

pe.

*Bicdmas (Los) —P

Bizarrias (Las) de Behisa —Vegadel P ; MS aut Brit Mus dated May
24, 1634. According to Fajardo, 1t 15 1n Parte V. of Lope, Seville;
Obr suelt IX , H II, 557 S (Brit Mus and ] R C)

Blason de los Chaves de Villalba—H ; Acad XI MS copy (Rubf),
dated August 20, 1599. Cat B N No 371 (See Los Chaves
de Vallalha )

Boba discreta (La) —S (J R C and Duran) (See Dama boba )

Boba (La) para los otros y discreta para s —XXI, § (Brit Mus,
J R C, and Gayangos), H 1I. 523 MS copy (Osuna), Cat,
B N No 375, Rocamora, 333, La Boba fingida 6 Engafiar
para Remar, MS copy Cat B N No 374, 1 noted as a comedia by
Lope, re-cast 1n 1806

Bobo (EI) del Colegio—P?, X1V, H I, 179

Boda (La) entre dos Mandos —P2, IV

Bohemia convertida (La) —(See El Hijo piadoso )

*Bosque amoroso (El) —P  Cervantes wrote a play of the same title,
which 1s also unknown

Brasil restitmido (El) —MS copy Cat B N. No 407 The ongmal
autograph, dated October 23, 1625, was formerly (about 1840)
the possession of the bookseller Charles Rich, London

Buen Agradecimiento (El) —P

Buen Veano (El)—H, MS copy Cat B N. No 420, Tomo 132
(Osuna), Dif XXXIII (] R C Fragment of Dif XXXIIL)

Buena Guarda (La) —(Entitled in the closing verses La Encomienda
bien guardada), MS aut dated Apml 16, 1670, 1n the Pidal
collection ; XV, H III, 325, Acad. V  See text, p 193 and »

Burgalesa (La) de Lerma —P2, X MS copy (Osuna), dated November
30, 1613 See Cat B N No 42z Rocamora, 344. There s
also a copy at Parma

Borla vengada gLa) —{Sec La Nifia de Plata.)

*Burlas (Las) de Amor —P  Sec Nwevos datos, p. 37. Three different
plays are quoted with this title.

. Burlas veras—8. (J R.C., Duran and Holland). This is

unquestionably by Lope.
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2. Burlas y enredn de Bemts.—GL. Madnd, 1617 which
Gayangos quotes under the title of Burkss [1veras] y enredos de
Bemiw. It 1s anonymous 1 GL (1617), as also i the Cérdoba
edition of 1613 La Barrera states that 1t 18 not by Lope. On
the other hand, Chorley says he thinks i1t possible that Lope 1s the
author, though he would not venture to affirm 1t postively, The
Phy, which has no figera de!/ dowayre, 18 1n Lope’s first manner, and
1s not unworthy of him

3. Burlas veras or El Amor ivencsoners . y Espafisla de Florencia.—
Fajardo This comedia 1s ascribed to Calderon m Escog XII
and in 2 suelia (J R C) With the title of Espafivla de Florencia,
Vera Tasss cites it among the apocryphal plays which pass under
Calderon’s name A passage in Lucrecia’s speech (Act I) contains
an allusion which seems sufficient to prove that Lope cannot have
written this comedia —

Huyd de todo estremo como vicio.
Entre Géngora y Lope, decir puedo,
m mut facthdad, n1 mm enredo,

C

Caballero (El) de Illescas —P, P2, XIV, This play has no figura de/
donayre

Caballero (El) del Milagro (Entitled in the closing verses ¢y arrogante
Espafiol’) —P , XV

Caballero mudo (El) —P  There 15 a sue/ta of the same title attributed
to Guillen de Castro

Caballero (El) de Olmedo -—XXIV, Zaragoza, 1641; S (Gayan B
H 1L, 367; Acad X See text, pg°16§ n? the Os(umly Mg;s)“
ascribed to Lope  Rocamora, 356

Caballero (El) del Sacramento —P?, XV ; Acad VIII MS aut
(Holland), dated Apnl 27, 1610  Also called E/ Blason de los
Moncadas (La Barrera) Different from Moreto’s E/ Encas de
Dios, 3 Caballero del Sacramento

Caballeros (Los) de San Juan —(See La Pérdida honrosa.)

Caballo (El) vos han muerto —S (J R.C) “Representdla Luys
Lopez.” The play 1s really by Velez de Guevara S, (Brit Maus)
entitled Ss ¢/ caballo vos, han muerto

Cadena (La) —P

Camg;na (La)de Aragon —-P XVIII; S (J R C), H IIL, 35, Acad.

IIl. MS copy (Parma) Thus play has no_figura del donayre

Clpell;n (1;1) de la Virgen (San Ildefonso) —XVIII  MS, copy

arma).

Capitan Behsario (El) —Escog V1, Zaragoza, 1653. S (J.R.C)
with the mleJEl fxrz}:b mayor de lo desdicha,  Also ascribed to
Lope in Comedias de los megores 3 mas snignes Ingewsos de Espakia,
Lisboa, 1652. La Barrera, Catilogo,p 708 ~According to the autog.
(Osuna), this play 1s by Mescua ., see Schack, Nackirage, p. 57
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Capitan Diego de Paredes. Mes. Rom. Probably a mustake for Le
Contienda de Garesa de Paredes.

Capitan Juan de Urbina.—(La Contienda de Garcia de Paredes, y el
Capitan Juan de Urbina) ; Acad XI, MS. copy (Duran), dated
February 15, 1600 See Cat. B N. No. 1750, and below, La
Contienda de Garcia de Paredes.

Carbonera (La).—XXII Madnd, 1635; Acad IX. S. (Arl, Bnt.
Mus, Duran, ] R. C.) entitled Dofia Leonor de Guzman, Aermana
de D. Pedro el cruel  The mcomplete autograph of La Carbosera
(Third Act only} 1s stated to have been 1n Duran’s collection It
18 not given, however, by Paz y Meha 1n the Cat B. N.

Carboneros (Los) —(See La Suerte de los Reyes.)

Cardenal (El) de Belen, San Jer6mmo —XIII; H. III, Acad. IV.
MS. copy Cat. B. N No 499

Carlos el perseguido —P (El Lrsegmdo). 1 (Valladohd, 1604); also
mn Sets Comedsas de Lope de Vega y otros, Lisboa, Pedro Crasbeeck,
1603, ssmply as E/ Persegusds. ‘Thus play has no figura del donayre.

Carlos V en Francia —P2; XIX, Acad. XII. MS aut (Olézaga), dated
November 20, 1604 ; MS Cat. B N No. 371.

Carvajales (Los) —(See La 1nocente Sangre.)

*Casamiento (El) dos veces —P

Casamiento (El) en 1a Muerte, y Hechos de Bernardo del Carpio —P4 ;
M (La Pefia de Francia), I; Acad VII S, (Brt Mus. and
J R C) According to Fajardo, the play was printed at Seville
(Comedias de Lope de Vega Carpio y otros autores) under the
title of Nuestra Sefiora de Ja Pefia de Frama  Tomo 132 (Osuna),
See La Barrera Catalogo, p 683 and text, p 438

Casamiento (El) por Cristo —H ; Mes Rom ; MS copy (Osuna), Cat
B N No 527 Rocamora, 379 Duran says 1t 15 identical with
Santa Justa, referning to Auroras de Sevslla by three wits  Fajardo
gives 1t as anonymous

*Casta Penclope (La) —P2, H, M

Castelvines y Monteses —P? , XXV, H IV, 1

Castigo (El) del Discreto —P?, VII

Castigo (El) sin Venganza —XXI, § Barcelona, 1634 ; MS. aut in
Ticknor Library, dated August 1, 1631, see Zestschryf? f Rom. Phil,
XXV p 411 In some impressions, such as the Second Part of
Varios, Lisboa, 1647, 1t 15 enutled Quands Lope qusere, quere
Chorley possessed this, as a fragment  Obras Suelt VIII

Castros y Andradas  (See La Desdichada Estefanfa.)

Catalan Valeroso (El) —P  Also entitled E/ gallardo Catalan and El
Valersso Catalan, q v

Cautivo coronado (El) ~—(See El Leon apostolico )

*Cauttvos (Los) —P, (Los Cautivos de Argel 7).

Cantivos (Los) de Argel —XXV ; on some leaves of Act [, 1t 15 entitled
Los Esclavos de Argel Though there 18 a gractoso 1 this play,
Chorley was inclined to believe that 1t was written not long after
Philip 1IP’s marniage (1599), mentioned 1n Act 111
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Cegnies y Bencerrajes.—P ; (see La Envidia de la Nobleza) ; XXIIL
Acad, X1

Celos (Los) de Rodamonte—P; MS. copy (Osuma), Cat. B. N.
No 568; Rocamora, 394 1t 1s Brobable that the play with this
title, ascibed to Mescua 1 Doce Comedias de varsws dmgw,
Tortosa, 1638, 1s by Lope ; Huerta cites one by Rojas, of .wh.u:h
there 18 a suelta 1n the Imp. Lib at Vienna A play of this title
was certainly written by Rojas, and 18 m Parte I. of his Comedias,
Madnd, 1640 A piece entitled Rodamonte Aragones was played by
the company of Olmedo 1n 1622 Schack, Nachtrage, p 67.

#Celos (Lca) satisfechos —P

#Celos (Los) sin Ocasion —P2, M

Celoo (El) de st mismo —(See La Pastoral de Jacinto.)

#*Cerco (El) de Madnd —P

*Cerco (El) de Oran —P

Cerco (E)) de Santa Fe y Ilustre Hazafia de Garcilaso de la Vega.—P.
{Garcilaso de 1a Vega 1) I, Acad XI. Thus play has no figers de/
donayre.

Cerco (F‘l{) de Toledo-—P , M and H (anon)

Cerco de Tunis por Carlos V. Mes Rom  ‘This 1s probably a mistake,
A play of somewhat simular title ascribed to Miguel Sanchez 15 in
the Doce Comedias de Varsos Autores, Tortosa, 1638,

Cerco (EI) de Viena y Socorro por Carlos V —P, (E! Turco en Viena) ;
H, S (J R C, Holland, Parma and Vienna), Acad XII

Chaves (Los) de Villalba —P, (see El Blason de los Chaves). H, X.
MS copy (Parma) The character of the servant Toledo amounts,
so Chorley thinks, to a figura del domayre

Cierto (Lo) por lo Dudoso —XX, H 1,483, Acad IX.

*Circe Angélica (La) —P

Curo, hiyo de la perra (or Zirro Medel anon) According to
Fajardo, this 1s identical with Comsra Palor mo hay Desdicha, guv.

*Cirujano (F1) —P

Cwdad (L1) sm Dios—H, S (] R.C and Duran); MS copy Cat.
B N No 420 Printedin Escog 11, as E/ Inobediente,é La Ciudad
nm Dios, by Claramonte, 1t 1s attributed to Lope 1n Parte XXVI,
extravagante, 1632-1633 It 15 a re-cast by Claramonte of
Lope’s play ; Acad 11

Comendador (El) de Ocafia —P?, (See Peribafiez)

Comendadores (Los) de Cérdoba —P ; II, Acad XI A MS autog.
by Claramonte entitled Los Comendadores de Ciérdoba 1s noted m
Cat B N No. 635 (see also p 721)  Duran mentions a play by
Cubillo, with the same title ~ Lope’s play has a figura del dmayre.
It 1s not later than 1593 see Nuevos datos, p 36

Como han de ser los Nobles —S§ (Duran), S (J R.C.) entitled Les
Nobles como haw de ser and so mentioned by H A MS. in
Duran’s collection bore this second title . Cat B N Na. 2366.

Como s¢ vengan los Nobles —M  La Barrera asserts that this 18 K/
Tesumomso Vengads, P 3 1. But Chorley inclines to think that this
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view may be mistaken. In E/ Testsmomso Vemgado Ramuro aven
not himself, but—his step-mother (consart of Don Sancho el Magno),
whose three children bear false witness against her.

I have a suelta by Moreto entiled Como se vengam lbs Nodles 5
with this title it 15 given 1n Part III of his Comedias (Valencia,
1703, 18 my copy), and 1n Escog XXIX. This play of Moreto’s
18 founded on E/ Testsmonso ¥engado

Competencia (La) en los Nobles..—H. The incomplete autograph was
alleged to be in Duran’s collection. S and MS. copy 1n Cat. B N.
No 420; MS (copy) Brit. Mus. dated November 16, 1628. There
18 also an ancient sueltz (J R.C and Parma). Seep 318 . 1, of
text.

*Competencia engafiada (La) —P.

Conde de Yrlos (El) —P  There 15 a comedia by Guillen de Castro
with this title in Part I of his comedias A suelta by Cubillo
(J R.C and Vienna) bears the same title, but 13 otherwise quite
distinct from Castro’s play.

Conde Fernan Gonzalez (El), y Libertad de Casullh —XIX;
Acad VII MS copy (Parma)

This differs wholly from another play upon the same subject
—De¢ la Libertad de Castdla por Ferman Gomzalez, *“‘en lengua
antiga,”—by Hurtado de Velarde, printed in Sess Comedias de Lope
de Vega Carpuo y de otros, Lasbon, 1603 , Lifian de Riaza also wrote
a comedia entitled EZ Conde de Castilla.

Conde (El) Don Pedro Velez—H , S (Osuna) This so-called saelia
scems to be a fragment of the volume of Comedias by Lope and
others, printed at Sewille, and recorded by Fajardo There was
also a MS. in the Osuna collection  Rocamora, 416. Paz y Melia,
Cat B.N No 670, says that this play 1s by Luis Velez de Guevara,

*Conde don Tomas (El) —P.

*Condesa (La) —P  (La Condesa Maulde )

Condesa de Belflor (La).—(Sec El Perro del Hortelano.)

Condesa Matilda (La) persegmida, y Capuchin escoces. H. S. (Bnt.
Mus) “de un Ingemo” This play 1s almost certamnly not
by Lope, La Barrera ascribes 1t to Fehx de Adsaneta who was not
born uill 1691, more than half a century after Lope’s death

Condesa Matilde (La) y la Resistencia honrada —II'  MS Copy (Parma).
It has no figura de/ domgyre Not later than 1605 see Nuevos datos, p o,

Confusion (La) de Ungna -~Fajardo asserts that this was printed 1n the
volume of Lope’s Comedias published at Seville. The play appears
to be by Mescua, Escog XXXV.

Conquista (La) del Andalucia —P, P8,

Conquista (La) de Canana —P3, (See Los Guanches de Tenenfe) P2,
(Conquista de Tenenfe.)

*Conquista (La) de Cortés —P*

*Conquista (La) de Tremcen —P  Perhaps the same as E/ Cerco de
Tremeen, attnbuted to Guillen de Castro, n the Dace Comedias de
Vars, Tortosa, 1638.
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Con su Pan se lo coms.—P?; XVIL. MS. copy (Parma).

Contienda (La) de Gatcia de Paredes y el CaEuun Juan de Urbina. (See
El Capitan Juan de Urbina }—Acad. XI Duran had a copy which
was made from the autograph. This autograph was in the Sesa
archives as late as 1781,

Contra Valor no hay Desdicha, y Primero Rey de Perma—XXIII;
Dif XXXI; H 11,1, Acad VI § (Brit. Mus, and J.R C.).
According to Fajardo, the alternative title 18 Cirro, byo de &a
perra Medel mentions an anonymous play called Zsirre. (It
shonld be Ciro  See Com Escog de Lope, ed. Hartzenbusch,
Vol IV p xx:1]

Cordobes (EI) Valeroso, Pedro Carbonero —XIV, MS aut Cat
B. N. No 714, signed at Ocafia, on Aug 26, 1603 Lope calls
it a Tragi-comedia,

Corona (La) de Ungria, y la injusta Venganza —MS$ copy Cat B N
No 716 Thne autograph, dated December 23, 1633, 1s stated
to be 1n the Archives of the Marquis of Astorga

Corona (La) derribada y Vara de Mosés —Acad 1II  MS. copy
(Parma)  Sce Reston, p. 19

Corona (La) merecida—P, XIV, H I, 227; MS. autog. (Astorga),
dated 1603 , Acad VIII  'Thus plav has no figura de/ donayre.

*Cortesano (El) en su Aldea—P (El Cortesano embustero?) See
Restory, p 20

Cortesta (La) de Espafia —XII  MS copy (Parma)

Creacion (La) del Mundo y primera Culpa del hombre —XXIV,
Madnd, 1640 (according to Nicolas Antonio), Comedias nuevas,
etc, Amsterdam, 1726, Acad II1 S, (A1l Bnt, Mus,, ] R.C,,
and Vienna).

Cuanda Lope zulere, quiere —(See El Castigo sin Venganza )

Cuentas (Las) del Gran Capitan —XXIII, Acad XI.

Cuerdo (El) en su Casa —P2, VI, H III, 443

Cuerdo loco (El), y veneno saludable —P, P2, XIV; MS autog,
Holland), dated November 11, 1602 , MS copy (Duran) in Cat

N No. 1750  See also No 3438, and pors, E! Peneno salndable.
Thus play has no figura del donayre

D

Dama boba (La) —P?, IX; H I,297, S (J R.C La dama discreta).
MS autog (Osuna), Cat B N No, 810, Rocamors, 450. Itis
dated at Madnd, Apnl 28, 1613 MS. copy (Parma). Caflizares
wrote a play with the same title

Dama comendador (La) —~(See Mas pueden zelos que amor.)

*Dama desagraviada (La).—P

*Dama Estudiante (La).—P.

Dama melindrosa (La) —H; 5. (But. Mus and J R C.) (See Los
:delmdm d\:’e Belisa),

Dawni ido, y Montes de Gelboe—H , § (J.R.C and Vienna).
T ﬂe MS. copy (Duran) 15 entitled P:r.wuin:g de David, )
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De Cosario 4 Cosario.—XIX ; H. IIL, 483; a MS. 1s indicated in
the Index to the Cat B.N., and will be found noted, somewhat
out of place, on p. §84. MS. copy (Parma).

De cuando acd nos vino.—XXIV, Zarag. 1633; H III,, 199, written
by Lope and Fr Alonso Remon in collaboration. A so-called
suelta 18 merely a fragment of XXXIII, Zaragoza MS (Osuna),
Cat B N No 825 Rocamora, 457. The first and third
acts are 1n Lope’s hand, the second 1n that of Remon. Moreto’s
De fuera vendra 1s taken from this play

De donde diere.—P2.

Defensa (La) en la Verdad —H, M (anon), S (J.R.C Duran,
Holland, and Parma) According to the swelta  “ Representdia
Olmedo ”

Defensor (El) de las Mugeres —(See El Premio del bien Hablar)

#*Degollado ingido (El) —P

Del Mal lo menos —IX  In addition to Lope’s comedia, there 18 a play
of this title by Tirso de Molina (more generally called Averiguelo
Vargas), and another by Antonio de Cardona, Escog XXXVIII

Del Monte sale quen el Monte quema —H , M, MS autog Cat B.N.
No 848 (Osuna), dated October 20, 1627, with hcenses as late as
1636 Rocamora, 461

Desconfiado (El) —XIII

Dexcubrimiento (EI) de las Batuecas —(See El Sol en el Nuevo Mundo )

Desden Vengado (E]) —MS autog (Osuna), Cat B N No 871, signed
by Lope at Madnd, August 4, 1617, with hcenses of that year
and of 1622 Rocamora, 466 There 15 a play of this title n
Escog XVI, under Rojas Zorrilla’s name  See text, p 254 and »

Desdichada Estefania (La) —XII  Also printed in the Doce Comedias de
Lape y otros, Barcelona, 1630, with us second part E/ Plests por la
Honra, 6 El Valnn de Fernandsco, see Acad VIII  In the closing
verses the play 1s enutled Castros y Andradas  The same story 1s
used by Guevara in Los zelos hasta los c1iels S (J R C). Seealso,
as belonging to this series of plays, Servnr con mala estrells

*Desdichado (El) —P

*Despefiado (El) —P  (E! Principe despefiado 1n Parte XII?) This
play has no figura del domayre

Despertar 4 quien duerme —P?, VIII  According to Fajardo 1t 1
also in Parte XXVI, extravogante, Zaragoza, 1645, H. IIL, 345.
MS copy (Parma)

Desposorio encubterto (El) —XIII  This play has no figura del domayre.

Despreciada quenida (La) —XXIV, Madnd (according to Nicolas
Antonio) , Dif. XXVIII; H 1I, 327 MS, copy (Osuna), dated
1628 But Hartzenbusch states (I, 593) that the true author of
this comedia 15 Juan Bautista de Villegas whose autograph of Act
III (dated Valencia, May 15, 1621) was said to be in Duran’s
collection [Both MSS are now in the Bib Nac. (Cat. No. 888).
Sec also La Barrera, Catilogo, p 495.]

Desprecio agradecido (E1).—XXV ; Vegadel P ; Escog. XXXIX, with the
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title La Dicha por el Desprecto, and ascribed to Matos Fragoso ; H. II,,
251 Fajardo asserts that 1t was in Parte V. published at Seville,

Devocion (La) def Rosario —MS copy (Duran), in Cat B N. No 899,
ascribed to Lope, and different from Diamante’s play of the same title.

D1 Mentira, sacaras Verdad —XX1I, Zaragoza, 1630 § (JRC) It
1 practically certan, however, that this play 1-—not by Lope, but
—by Matias de los Reyes see text, p 344

Duble mifio (E) —M, H, § (Duran and Holland) Chorley pos-
sessed a suelta of this play entitled E/ Nifo diable

Dicha (La) del Forastero —P#, (Sec La Portuguesa)

Dichoso Patnicida (El) —H , (See El Animal Profeta)

*Difunta Pleiteada (La) —P  According to La Barrera, the play of thu
title in Lscog XX, to judge by its style, may well be Lope’s
It 15 there ascribed to Rojas, but, as Chorley observes, in hus
authenuc plays Rojas introduces a gracwose  There 15 no such
character tn the present comedia, which 15 probably a re-cast of
Lop~'s prece

Dineros von cahdad —XXIV, Zaragora, 1633, Escog VI, Zaragoza,
1653, 1t 18 1lso ascribed to Cancer in a swelta, MS copy
(Osuna), Cat B N No 928 Rocamora, 486 H III, 59
S (Bt Mus and J R C) The play 15 unquestionably Lope's,
though portions show the hand of another It has been imitated
by Céncer, Zabaleta and Martinez, 1n La Razon kace Dichosss, and
Merecer de la Fortuna Fnsalzamsentos dichosos, and 1t suggested a scene
in E/ Burlador de Settlla  (Schaeffer )

Dios hace Jusuua a todos—M, H, doubtful, ELscog XLII, as by
Villegas, to whom, so La Barrera thinks, 1t probably belongs See
Cat B N No 929, Rocamora, 487

Dios haze Reyes (y Los Hombres las Leyes) —XXIII S (J R C).
Ths play has no figura del donayre, but see p 489

Discordra (La) en los Cisados —H (anon ), MS autog (Osuna), Cat
B N No 933, dated Madnd, August 2, 1611, with licenses to
1618  Rocamors, 488  Printed anonymously

Discreta Enamorada (L) —P?, Escog 111, H I, 155, MS modern,
Cat B N No 934 Copy (Parma) This play 1s one of the
sources of Moliere’s Ecole des Marss S (Holland)

Ducreta Venganza (La) —XX, Escog XXXIX, where 1t 15 ascribed to
Moreto H III, 303

Divina Vencedora (La) —F, MS copy (Duran), Act III anly, Cat B N.
No 947 MS copy (of first two Acts only), dated 1624, at Parma.
See Reston, p 21

Divmo Afncano (El) San Agusun —P?  San Augustm, XVIII,
Acad IV MS copy (Parma)

Domine Lucas (El) —P, XVII, H 1,43 MS copy (Parma) Thus
1 an early play wntten, as the dedication states, at Alba Chorley
does not think that the character of Capigorron Decio can farrly
be called a2 fignra del demayre.

Donaires (Los) de Matnco —(P El Matico)—1.
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Don Beltran de Aragon —P%.  (See Las Mudanzas de 1a Fortuna,) &,
(Holland.)

Don Gil de la Mancha ~—Almost certainly not by Lope, H. cites 1t as
being by Rojas, to whom 1t 18 also attnbuted 1 2 MS, copy, Cat.
B. N. No. 983

Don Gonzalo de Cordoua —XX1V, Zaragoza, 1641 ; 1t appears in the
Vega del P as La mayor Vitoria de Alemansa de doem Gongalo de Cor-
doua ; (see La Nueva Victoria de D Gonzalo de Cérdoba) The
victory was won in 1622, and the autograph MS (Osuna), 15 dated
October 21, of that year Cat B N No 2409

Don Juan de Austria en Flandes —MS$S copy (Parma). (See Restori, p
22); Acad. XII  Not later than 1604 * see Nuevos davos, p. 354.

Don Juan de Castro, Parts I and 11 —P2, XIX, H IV, 374 and 395.
The second part of this comedia also appears i Parte XXV, with
the utle Las Aventuras de dow Juan de Alarcos  There 13 no change
m the play—except that the name Clarinda 15 altered to Lucinda,
MS copy (Parma)

Don Lope de Cardona —P?, X, MS copy (Osuna and Parma), Cat.
B N No 985 Rocamora, 506

Don Manuel de Souza —M  (See El Naufragio prodigioso )

Dofia Ines de Castro M, H, P2, Doubtful The play in Parse 111
de Lope y otros, 1s by Mejia de la Cerdz

Doncella Teodor (La) —1X, § (Brit Mus and ] R C) MS autog.
(Duran), without date, Cat, B N No 996 MS copy (Parma).

Doncella, viuda y casada-——M 8. (Bnt Mus, and J.R.C) “de un
Ingenio” (See Viuda, casada, y doncella

Doncellas (Las) de Simancas—H, S (Bnt. Mus.), Acad, VII. This
play has a_figura del donayre

Dos Agravios sin Ofensa—M , H, § (J R C and Duran) Accord-
ing to Fajardo this appeared in Parte XX V1, extravaganse, Zaragoza,
1645. éhorley thinks that this play can scarcely be by Lope In
the closing lines the poet styles himself an ingeno primerszo, A suelta
entitled Dos agravios sin ofensa was m the Osuna collection with
Gaspar de Alarcon’s name attached to 1t, and he may, in Chorley’s
opinion, be the real author.

Dos Bandoleras (Las) y Fundacion de la Santa Hermandad de Toledo,
According to Fajardo this play was printed m Part II of Doze
Comedsas nuevas de Lope de Vega 5 otros, Barcelona, 1630 (La Barrena,
p- 707), Acad IX. Fajardo gives the title as Hermanas Bandoleras,

Dot Estrellas trocadas (Las) y Ramlletes de Madnd —P2, XI, H

IV, 303

Dos So61dados (Los) de Cristo —(See Barlan y Josafd.) XXIV, Zaragoza,
1641,

*Duque de Alba (El) en Pans —P  Not later than 1606 see Nsevos
datos, p. 94.

Duque de Berganza (El) —MS copy (Holland) (See El mas galan
Portugues )

Duque de Viseo (El).—P3; VI; H. III, 431; Acad. X.
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E

El saber por no saber, y Vida de San Julian de Alcald —XXIII

El saber puede dafiar —XXIII, H 1II, 113

Ello dird.—XII MS copy (Parma)

Embaxador fingido (F1) —M , H (See Acertar errando )

Embustes (Los) de Celauro —P (Enredos de Celauro), IV, H I, 89

This play has no figura del donayre

Embustes {Lo') de Fabua —P, P23, XXV MS copy (Parma) This

tay has no figura del dmayre  Chorley notes that the text of Act
fll 15 so corrupt as to be almost umnteligible Some scenes
appear 10 be missing, while others are introduced awkwardly

Encomienda (La) bien guardad: —(5ee La Buena Guarda )

Enemigo engafiudo (El) —P, H, § (Duran), Dif XXXII, Zaragoza,
1640, MS copy {(Duran), Cat B N No 1ogo This comedia
has no figura «el dimayre Chorley considers 1t to be an early play

Enemigos (Los) en csa —P?, XII'  MS copy (Parma)

Fngafiar 4 quien engifia -——H, Osuna, Tomo 132, S (Duran), MS§
copy (Osuna) Cit B N No 420 The style of this play 1s so
extravagant and obscure that Chorley inclines to reject the ascrip-
tion to Lope

Engafio (El) en la Verdad -P, H, § (J R C, Duran, and Osuna)
MS copy (Osuna) * Representolz Vallejo™ Cat B N No 420
There 15 a MS comedia different from this, but bearing the same
title, J4sd No 1103  This play has a figura del domayre

Engafio (El) venturoso —Mes Rom  Doubtful

En 1 mayor Lealtad mavor Agravio, y Favores del Ciclo en Portugal —
H,S (J R C and Osuna) According to La Barrera this play
was printed in Parte XXII, Zaragoza, 1630 under the title of Le
Lealtad en el agravie 1t figures in P as Las Quinas de Portugal

En los Indicios 1a Culps —XXII, Zaragoza, 1630 The MS of this
comedia (dated 1620), ke miny others formerly 1 the Osuna
collection, never reached the Bib Nac MS copy (Parma)

Enmendar un Dafio 4 otro—H, S (Brit Mus Arl, Duran and
Parma) MS copy (Duran), Cat B N No 1109 Ths play 18 50
much 1n the manner of Calderon’s school that Chorley doubts the
validity of the ascription to Lo

Enredos (Los) de Benito —GL u;xe 7, where 1t 13 anonymous Its
proper title 1s Las Burlas y Enredes de Bemsto  See note to Burlas de
Amor

™o

Envidia (La) de la Nobleza —XXIII Acad XI (See chnes y Ben-
cerrages )

*Envidia (La) y la Privanza —P

Fsclava (La) de su Galan—XXV, H II, 487 S (Bt Mus and
J R.C) There 1s a re cast of this called Le Esclava por Amor,
MS immthe Cat B N No 1150

Esclavo (El) de Roma —P, VIII, Acad VI ‘This play has no figare
del donayre  The Andromwo 13 the Androcles of Aulus Gellius
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Eaclavo fingido (E1) —M ; H, Tomo 132 (Osuna), taken from a volume
of comedias (ff. 171 et seq.) by Lope and others, printed at Seville ;
Mg;acopy in the hbrary of La Barrera ; MS. copy Cat. B. N. No.

1

Y

Esxclavo (E1) por su Gusto —P. La Barrera thinks this may be the
same as the preceding comedia, but Chorley doubts it.

Esclavos (Los) de Argel.—(See Los Cautivos de Argel )

Esclavos libres (Los).—P , XIII. The Moor Zulema, though vahant,
has the part of a gracwso

Escolastica celosa (La) —P, I; MS copy Cat. B N No 1166, ‘Ths
play has no figura del donayre.

Espafioles (Los) en Flandes —XIII; Acad XII

*Espintu ingido (El? —P

Estrella (La) de Sewvilla—H; S (J.R.C and Holland); H. L, 137;
published 1n Boston, 1852, by F Sales, the first Spanish comedia
prnted n the United States, Acad IX

Excelente Portuguesa (La), Dofia Beatriz de Silva. (See Milagro por
los zelos.)

Exemplo (El) de Casadas, y Prueba de Paciencta —Printed in Flor ¢
Comedias de Espaiia de diferentes Autores  Quinta Parge. Alcala,
1615, Barcelona, 1616 Chorley suspects that this play, though
not mentioned 1n P or P2, may have been wnitten before the close
of the sixteenth century ‘The absence of the figura de/ dmayre
and (st1ll more) the style tend to confirm the suspicion  Chorley
notes the piece as a very good one of that period.

F

Fibula (La) de Persco —XVI; (El Perseo), S. enutled La belis André-
meda (J R. C, Holland and Vienna), Acad VI

*Fajardos (Los).—P This may be £/ primer Fajardo printed 1n Part
VI, but Chorley doubts 1t

Famosas Asturianas (Las) —P2; XVIII, H III, 465; Acad VII

Favor agradecido (El) —P ; XV , MS. autog of first act only ? (Duran),
dated at Alba de Tormes, October 29, 1593 Cat B 0 1241.

Felisarda (La) —XV1

Fenias (Las) de Madnd —P; II MS copy (Parma) This play has
no figura del donayre

Fernan Mendez Pinto —H. (Parts Iand II). § (J R C and Holland).
‘The author of this play 1s Antonio Enriquez Gomez who, 1n the
Prologue to E/ Samson Nazaremo, Rouen, 1652, gives a lst of his
comedias, and observes that—* 4 todas ellas, 6 las mas que imprimen
en Sevilla, les dan los mmpresores el tftulo que quieren, y el duefio
que se les antoja.” Among these are four preces which have been
wrongly ascribed to Lope : (1) E/ Cardenal Albormoz (Two Parts) ;
(2} Fernan Mendez Pinto (Two Parts), (3} Lar Soderbias de
Nembrot ; (4) El tromo de Salomon

Fe rompida (La).—P , IV. This play has no figera del dowayre.
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Fianza satufecha (La) —H, S. (Bnt. Mus., J.R.C., and Holland);
Acad, V; MS, copy Cat. B N No 1265, attrsbuted to Calderon.
This 1s the Osuna MS. In Rocamora’s Cat 583, 1t 1s ascribed to

Lope.

Fmgidop:erdadero (Lo), San Gines Representante —XV1; Acad IV,
In the closing verses the alternative title 18 given as £/ megor repre-
sentants, A comedia with the same theme, and also enutled Lo
Fingads verdadero, 13 printed 1n Escog XXIX as the work of three
ngenior (Cincer, Martinez de Meneses and Rosete Nifio). 1Itisan
independent prece, though the sccond scene of Act I 15 derived
from Lope’s penultimate scene  Thus play has no figera del denayre.

*Firmeza (La) de Leonarda —P

Firmeza (La) en la Desdicha, y Agraviado leal —P?*  (Agraviado leal.)
XIl. MS copy (Parma)

Flores (Las) de don Juan, y Rico y Pobre trocados —P%; XII; H I,
409, MS copy (Parma, Osuna), Cat. B N No 1307 Rocamora,
591 This play 18 1mutated by the brothers Figueroa in Pobreza,
Amor, 9 Fortuna, Escog XIII

Fortuna del Cielo (La) —(See En la mayor Lealtad, mayor Agravio )

Fortuna mereaida (La) —XI, Acad IX MS copy (Parma) and
Cat B N No 1318 According to the closing verses this 1s
the First Part only The play 13 not mentioned 1n P? (1618)
though Parte X1 appeared the same year With the same title,
and also with the alternative title of Merecer para akanzar, there is
a play by Moreto

Francesilla (La) —P , XIII In the dedication to “Juan Perez” (de
Montalvan) “ en la Univerndad de Alcals,” Lope states that this was
the first play in which he mtroduced the figura del donayre, adding
~“Quando la escrib, no avia nacido” [Montalvan}  Montalvan
was born 1n 1602  Speaking generally, those of Lope’s pieces in
which the said figwra does not appear may perhaps be taken as being
wrtten earfier than 1594, and posubly even a good deal earlier
for i the Maestro dr danzar, composed not later than 1594, the
character of the servant Belardo suggests the graroso type At the
same time, though no doubt the figura de/ domayre appears in most
of Lope’s comedias subsequent to La Framcenlla, there arc notable
exceptions 1 the case of plays dealing with serious or historical
themes Among such pieces 18 Lasr Doncellss de Simancas which,
judging by the style, must belong to 2 more recent period, and
El Bastardo Mudarro which was signed in 16r2  On the other
band, the comic character appears 1n Los Chaves de Villalba (the MS,
of which, in Rubf's collection, 1» dated 1§99), and again 1n E/ Arenal
de Sevdla (which 18 assigned to 1601)  For the circumstances
attending the production of Dior kace reyes, and for the question
of the figura del dimayre 1n general sec pp ¢88-489

Fray Dnblo‘&’i Duablo Predicador) —MS, copy Cat B N No 1324.
Inedited, The MS, contains emendations in the hand of Francisco
de Rojas. Signéd by Diego de Anunzibay, and dated Oct 1, 1630
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®Fray Martun de Valencia.—P.

*Fregosos (Los) y Adornos.—P.

Fuente Ovejuna.—P%; XII; H. IIL, 633; Acad X. MS. copy
(Parma, Holland)

Fuerza lasimosa (La) —P; II; Comediar nuevas de los mas celebres
Antores. Amsterdam, 1726, H I, 257; S. (Bric Mus. and
J-R.C). MS copy (Osuna), Cat B N No 1339. Rocamors,
602, This play has no figure de/ dmayre The subject is taken
from the history of the Conde Alarcos. From the ballad on
this sabject, Guillen de Castro derived his comedia E/ Comde
Alarcos, and Mescua hus prece of the same title, which 1 1dentical
with that attributed to Rojas (Duran)

Fundacion (La) de 1a Alhambra de Granada —(In Sess Comedias de Lope
de Vega y otros, Lisboa, 1603 ; MS copy Cat B N Nos, 895 and
1341) Chorley does not think that Lope 15 the author.

Fundacion (La) de la Santa Hermandad de Toledo —(See Las dos
Bandoleras )

G

Galan agradecido (El) —P

Galan Castrucho (El)—IV P (El Rufian Castrucho) This play
has no figura del domayre

Galan (El) de la Membnlla —P%, X, Acad IX. MS. autog. Brit.
Mus , dated at Madnd, Apnil 2o, 1615 MS copy (Parma).

Galan (El) de Meliona —Mes Rom  (See Hamete de Toledo)

Galan escarmentado (El) —P

Gahana (La) —(Very probably Los Palacios de Galiana, q v )

Gallarda Toledana (La) —XIV  This play bas no figura de/ donayre

Gallardo Catalan (El) —I1, § (J R C and Holland) , Acad VIIL
(See El Valeroso Catalan ) This piece has a figura del donayre. It
was played by Pinedo 1n the sala de ayuntamsento of Toledo at the
feasts to celebrate the birth (April 8, 1605) of Philip IV

Gallardo Jacobin (E1)—P3 Thus 1s probably a misprint for Galarde
Jazimin,

Gallardo Jazsmin (El) —(El Hidalgo Abencerraje ) Under the latter
title 1t appears in Parte XVII of Lope; MS copy (Oszna), Cat,
B N No 1358, with the double title  Rocamora, 608.

Ganso (El) de Oro —P.

Garcilaso de 1a Vega —P  Sec the note to E/ Cerco de Samta Fe, the
MS copy of which (says La Barrera) duffers from E/ Cerco de Santa
Fe 1n Parte 1, “y el ongimal inédito de aquella.” (See Hechos de
Garcilaso de 1a Vega )

Gata (La) de Man Ramos (El Jardin de Vargas) —M (anon); S.
(Duran) ; MS. copy (Duran) of first two acts, Cat. B N. No 1374.

Ginoves hiberal (E1) —P3; IV.

*Ginovesa (La) —P.

Glona (La) de Népoles —Mes Rom, (anon)  Doubtful.

Glona (La) de San Francisco.-—H. (See El Serafin humano, XIX,
which is called the Second Part . can the G/rss be the Furst Part 1)
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Gobernadora (La).—P.

Gran Capitan (El) de Espafia.—M. H. quotes a play of thus name by
Aguayo, but this 1s a shp he has accidentally transposed the order
of the titles as given by Medel. See Cat B.N No 1408,

Gran Cardenal (El) de Espafia, D Gonzalo de Mendoza (Gran
Cardenal D. Pedro Gonzalezx de Mendoza) Fajardo gives this
as being 1n Parte V published at Seville see p. 474.

Gran Columna fogosa (La) ; San Basilio Magno ~—MS, (Duran, Holland);
MS «opy Cat B N No 1412, containing ongmnal Aprobaciones,
dated Plasencia, 1629. Acad IV

Grandczas (Las) de Alejandro —XVI; Acad VI,

Gran Duque (El) de Muscovia, y Emperador Perseguido.—VII; H
IV, 225 ; Acad VI

*Gran Pintora (L2) —P M. gives this comedia as by Villegas.

Gran Prior (El) de Castilla —(See El Hijo de Ia Molinera )

*Grao (El) de Valencia —P

Guanches (Los) de Tenenfe, y Conquista de Canaria —P* (Conquusta de
Tenenfe) M and H give the play with the title of Nuestra
Seiora de la Candelarra X 3 Acad XI. MS copy (Parma)

Guante (El) de Dofia Blanca —H , Vega del Pr , XXX (Zaragoza,
1636) ; Dif XXIX (Zaragoza, 1636) ; XLIV (Zaragoza, 1652);
Obr Suelt IX, H II, 17, Acad IX MS copy Cat B N.
No 1429  According to Fajardo this play was printed 1n Parte V,
published at Sewille

Guardar y Guardarse —XX1V, Zaragoza, 1641, H II, 385, MS
copy (Osuna), Cat B N No 1433 Rocamora, 626

*Guelfos ) Gibelinos —P  H notesa play of this name by Malaspina ;
1t 15 the alternative title of his comedia La Fuerza de la verdad,
Esog XIV

*Guerras aviles —P

Guerras de Amor 3 Honor —H, S (Bnt Mus Arl, Duran, and
Parma) It1s stated in the closing verses that this 1s the First Part

Guia (La) de la Corte —P2, M, H

Guzmanes {Los) de Toral —P, (o Como ha de usarse del Bien y ha de
prevenurse del Mal), published by Dr Antonio Restori, Halle, 1899

H

Halcon (El) de Federsco —XI11¥, reprinted by R Anschuez, Boccaccoes
Notelle vom Falken, et Erlangen, 1892

Hamete (k1) de Toledo —IX Mes Rom gives E/ Galaw de Mehona as
the alternative title of this play  Another Hametr de Toleds, entirely
‘[i-',l:gmnlt in substance, bears the names of Belmonte and Martinez,

og

Hazafias (Las) del Cid y sa Muerte, con 1a Toma de Valencia —Printed
m Lisbon, 1603, MS copy in Cat B N Nos 1476 and 895.
Chorley does not believe that Lope 1s the author

Hechicera (La) de Argel —(See La mayor Desgracia de Carlos V)
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Hechos de Bernardo del Carpio —(See El Casamiento en 1a Muerte).

Hechos (Los) de Garcilaso de la Vega y Moro Tarfe—Acad. XI, MS.
copy m Cat. B. N. No 1477 Seep 96 of text.

Hermosa Alfreda (La).—P. La Hermosura de Alfreda, 1X. MS. copy
(Parma). See text, p. 145. This play has no figwra de/ donayre

Hermosa Ester (La), (La Soberbia de Aman y Humildad de Mardo-

ueo) —XV ; Acad I, MS. autog (La della Ester) Brit. Mus,,
ted Apnil 5, 1610, the S, (Holland and Duran) with the utle:
La Horca para sx Duesio 1s by Godinez  There 13 said to have been
an antog MS of it, signed by Godinez 1n the Osuna hbrary. See
Rocamors, 1115, where 1t bears the title Ls Rema Esther  On the
other hand, Paz y Mecha (Cat B N No 2849) states that this MS.
18 1 various hands and 1s dated 1613

Hermosa Fea (La) —XXIV, Zaragoza, 1641; H 11, 349; S (Bre
Mus and J R.C)

Hermosura aborrecida (La), y Desdichada firme —P#, VII ; MS copy
Cat B N No 1491 According to the closing verses this 1s the
First Part

*Hero y Leandro —P  The only known play with this title 1s by Mira
de Mescua

Hidalgo Abencerraje (El), (El Hidalgo Jaamin) ——XVII; Acad. XI
MS. copy (Parma) M notes E/ Gallardo Jactmsn This 1s pro-
bably meant for E/ Gallardo Jacobin, given in P?

Hidalgos (Los) de 1a Aldea —XII MS copy (Parma)

Hierros (Los) por amor S (J.R.C and Duran) M gives the title as
Yerros por amor

Hiyo (El) de 1a Molinera, y el gran Prior de Castilla. (Mas Mal hay en
la Aldegtela de lo que se suena) —Escog XLII, under the name of
Francisco de Viilegas, with only the first title  The play 18 by Lope.

Hyo (El) de los Leones —XIX; S (Bt Mus Arl), H II, 217,
See Restor, p. 13

Hyjo (El) de Reduan —P, 1, Acad XI This play has no figara del
donayre

*Hyo (El) de &1 mismo —P , P2 Chorley does not think that this can
be E/ Hyo s1n Padre

Hiyo piadoso (EI) y Bohemia convertids —M ; H  Fajardo states
that ths play was 1n the volume of Comedias by Lope and others,
published at Seville. La Barrera originally asserted that a fragment
of the volume, containing this piece, was in the Osuna collection
(Tomo 132), but this appears to be a mistake. See the contents of
these tomos colectscsos, pp 437-438

Hijo (El) por Engafio, y Toma de Toledo.—M , H (anon ); printed n
Doce Comedias Nuevas de Lope y otros autores ; Segunda Parte. Bar-
celona, 1630; Acad VIII; MS copy, with the additional utle
3 Rey don Alfonso de la Mano koradada, Cat. B N No 1522

Hyo (El) sin Padre.—Nicolas Antonio says that this play was in Parte
XXIV, Madnd, 1640; S. (J R.C. and Vienna) MS copy
(Duran) in Cat. B, N. No. 1525. Chorley does not think that
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this comedia can be identical with E/ Hyo o 51 mesmo of P and P2,
The subject matter 1s 1n contradiction with such a title.

*Hyjo (EI) venturaso —P

Hustona (La) de Maragatos —M , H; Fajardo alleges that this
was printed 1n Parte V of Lope and others, published at Sewille.
M and H both give the last word of the title as Mazagaws, but
this 1s probably a misprint  Cf the Second Act of E/ pleyro por ls
honra where, in the antepenultimate scene, the servant asks—

¢ St ha de aver
la de Maragatos ?

Hustoria {La) de Tobtas —XV , Acad 111

Hombre de bien (El)—P?, VI, H IV, 187 §S. (Bnt. Mus. and
JRC)

Hombre (El) por su Palabra —P2, XX

Honra (La) por la Muger —XXIV, Zaragoza, 1633, S. (J.R.C)
M$. copy (Parma, Holland, Osuna) and Cat B N. No. 1543,
the date of the latter 1s 1622  Rocamora, 662 Paz y Mela
alleges that 1t 15 not contained 1n the above edition of Zaragoza,
1633 ; nevertheless, I find 1t 1n my copy of that edition.

Honrado (El) con su Sangre - ~According to Nicolas Antomio this play
was tn Part XXIV, Madnd, 1640 A swelts of this utle in the
Osuna hibrarv bore Claramonte’s name It 15 likely to be a re-cast
~perhaps of Lope's play

Honrado Hermano (El) —XVIII, Acad VI MS copy (Parma).
Thus play has no figura del donayre. Chorley classes it as an early
composition

Honrado Perseguido (El) —P2

*Horacios (Los) —P It 1s probably E/ kowrado Hermano,

Horca (La) para su Duefio —(See La hermosa Ester) S (Duran and
Holland ) It 1s by Godinez

Humildad (La) de Mardoqueo —(See La hermosa Ester )

Humildad (La) y la soberbia —P* X, MS copy (Holland). The
play bears this title in the Tadl, but in the body of the volume it
18 headed E! Triunfo de la humildad y soberbra abanda.

I

Nustre Fregona (La), y, Amante al Uso —XXIV, Zaragoza, 1641 The
MS of thss play in the Osuna Library 1s ascribed to Lope 1n
Rocamora’s Cat 671  Paz y Melia, however, says (Cat N B No
1570) that the Osuna MS 15 a burlesque upon Lope’s play, and
13 by Cafuizares

Tlustre Hazafia (La) de Garcilaso de la Vega —(See El Cerco de Santa

Fe)
Imperial (La) de Oton —VIII; Acad VI MS copy (Parma)
*Imperial (La) de Toledo —P
Imperio (El) por fuerza.—P3,
*Inchmacion natural (La) —P.
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*Infanta desesperada (La) —P

¥Infanta Labradora (La) —P

Infanzon (EI) de Illescas, E1 Rey don Pedro en Madnd ~—Printed in
Doce Comedias de Lope y otros ansores, Barcelona, 1630  La Barrera
asserts that 1t likewise appeared \n Parte XXVII (extravagante),
Barcelona, 1633, under Lope’s name, but, as Chorley points out,
this Part does not now exist It survives solely 1n fragments, and
E! Infanzon de 1llescas 18 not among the fragments which have been
saved At the end of a copy of Part XVII (1621) E/ Infanson de
Hllescas 15 substituted as the twelftn play in place of E/ Hidalgo
Abencerrgge A MS copy of this play, ascribed to Gabrie] Teellez,
1s given 1n the Cat B N No 1593, with a license dited Zaragoza,
December 30, 1626 Acad IX

Ingratitud vengada (La) —P , XIV

Ingrato (El) —According to Nicolas Antonio this play was in Part
XX1V, Madrid, 1640 S (Brit Mus and ] R C) with Calderon’s
name

Ingrato arrepentido (F1) —M, P, XV Thus play has no_figura de/ donayre

Injusta Venganza (La) —(See La Corona de Hungna )

Inocente Laura (1) —XVI, H 1V, 475  [he closing verses of this
play discloses an alternitve title  Lar Trayciones de Ricards

Inocente Singre (La)—XIX, H IV, 349, Acad IX MS copy
(Parma) In the dedication and in the closing verses the alterna-
tive title is given as Los Gareajales  Chorley notes that this 1s an
old play Lope himself says so in dedicating 1t to Sebastian de
Caravajal ““afios ha que escrivi este suceso”  Yet, despite the
early period of composition and the fact that the author calls the
piece a tragrdia, a figura del donayre 13 introduced

Intencion castigada (La) —XXII, Zaragora, 1630 MS copy (Parma)

Isla Barbara (La) This play bears Lope’s name 1n the volume entitled
Doce Comedias de varws Autores, Tortosa, 1638, but 1t was really
written by Miguel Sanchez It has been reprinted by me (Boston,
1896) with the true author’s name attached to 1t

]

acintos (Los) —(See La Pastoral de Jacinto )

}ardm SE]) de Vargas —H, (La Gatt de Mart Ramas), § (Chorley
and Duran) The incomplete autograph, bearing the second utle,
and formerly 1n Duran’s collection, 1s now in the Bibl Nac See
Cat No 1374

#Jardin (El) de Falerna—P Calderon wrote a play with the same
title, published 1n Parte V of his Comedias, Madrnd, 1694

Jotge Toledano —P, XVII MS copy (Parma) The play has no
figura del domayre  Lope informs us in the dedication that 1t 15 an
early piece

Juan de Dios y Anton Martin —P? (San Juan de Dios) X , Acad V
MS copy (Parma)
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udia (La) de Toledo.—(See Las Paces de los Reyes.) )
meces de Castilla (Los) —P2, M A comedia with this title figures 1n
Part I of Moreto's collected pieces, and his name 15 attached to it
in a smelta. La Barrera considers 1t to be an authentic play by
Moreto. “es legftima suya” But Chorley 1s not convinced, and
inchines to the belref that 1t may merely be a re-cast of Lope's piece.
*Jueces (Los) de Ferrara —P
Juez (Et) de su misma Causa —According to Nicolas Antonto this play
appeared in XXIV, Madnd, 1640
Juez (El) en su Causa P XXV, Zaragoza, 1647 ; Dif XXVIIL
Chorley thinks that this may be identical with E/ Jsez de su muma
cansa
Juhan Romero —H; Osuna, Tom 133, f 1-146. Apparently a
fragment of Parte XXVII extravagante, quoted by Fajardo
Juventud (La) de San Isidro —H , Relacson de Jas Fiestas, erc, Madnd,
1622 , Obr sueltas, XII, Acad IV

L

Luberinto de Amor (FI)  (See Prueba de los Ingemos )

Labermnto (El) de Creta —P2?; XVI, Acad VI, also called simply
El Laberinto  see text, p 113

Labrador (E1) del Tormes—H; S (J R C, Duran, and Holland),
MS, copy Cat B N Nos 420 and 1718  The closing verses give
an alternative title Lo gue puedr un Agravwo

Labrador venturoso (El) —XXII, Madnd, 1635 , Dof XXVIII, Acad.
VIII. According to Nicolas Antonio, this play was contamned mn
Part XXIV, Madnd, 1640 Fajardo repeats this statement, and
adds that the piece likewise appeared in XXVIII extravagante. It
was wnitten at Jeast as early as 1622 See Schack, Nack p 67.

Lacayo fingido (El) —P, M (anon ) ; GL 1617 MS copy (Parma).
This play has no figura del domayre

Légrimas (Las) de David —M , H  There 15 a play with this utle by
Godinez , but the entry in Medel and Huerta may be merely a
shp for David persegurdo

Lanza por Lanza, la de Luis de Almansa (Parts I and II); Acad IX,
Tom 131 (Osuna) Fajardo alleges, and La Barrera repeats the
statement of his predecessor, that the last-named 1s a fragment of
Parte XXV1I, extr avagante, Barcelona, 1633

Laura perseguida —P, 1V, MS copy (Rubf), dated Alba de Tormes,
October 12, 1594 Cat B N No 371

Lazanllo de Tormes —P?

Leal Crado (El) —XV ; MS copy (Rubf), dated Alba de Tormes,
June 24, 1564, Cat. B. N No. 371 This play has no true
Jfigura del donayre  The cnado leal of the nitle 18 Uberto, and not
the servant or ¢riade Julio who 13 also one of the personages. Julio
has some few witticisms allotted to him, but the gracsas are soon
abandoned.
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Lealtad, Amor Armgmd.—-M; H; Part XXVI, extravagosss,
Zaragoza, 1645, which 13 éenerally sud to have been published
between 1632 and 1633. Chorley 13 somewhat sceptical as to this
early 1ssue  {But Lope’s B/ Desprecio agradecido (1637) goes to show
that it must have appeared before 1645.} -

Lealtad (La) en el Agravio.~XXII, Zaragoza, 1630 ; Acad VIII, MS.
copy (Parma) (See En la mayor Lealtad.)

Lealtad (La) en la Traicion —H ; S. (J R.C.) La Barrera says there
was 2 MS of this play, dated [November 22,] 1617, in the Duran
collection. 'There 13 a copy by Duran of a suelza 1n the Bib. Nac.,
which copy bears the additional title £/ Howor en ¢l Agravio  See
Cat. B N No 1734. This alternative title 1s also given m the
closing verses,

Leon apostélico (El), y Cautivo coronado —H. La Barrera states that
this play 1s found 1n a suelta (Osuna), described by him as a fragment
of the volume J¢ Lope y otros, Senilla  The comed:a 18 1n Tom. 132,
Osuna, £ 171 et seq, and this somo colectscro 13 thought to represent
the Comedias de Sevslla 1n which, according to Fajardo, the piece
ongnally appeared

Ley cjecutada (La) —XXIV, Zaragoza, 1633, H IIl., 181, there 18
a MS. of this play noted in the Cat B N No 3910

Libertad (La) de Casulla por el Conde Fernan Gonzalez —Lisboa,
1603 ; MS 1n the Cat B N No 89§, ascribed to Lope  Chorley
rejects the attribution

Libertad (La) de San Isidro —M, H This would seem to be La
Juventud de San Ladre

Limpieza no manchada (La), Santa Brigida —XIX; Acad V., MS
copy (Parma)

Lindona (La) de Gahicta—M, H A suelta with this title bears
Montalvan’s name Chorley thinks that this may be the play
axcribed to Lope La Barrera (Carilogo, p 268 and 456) would
wdentify 1t with Moreto’s Rica-hembra de Galesa  he omuts this
piece from the long hist of Moreto’s productions (161 , pp 276-281).
This 1s particularly unfortunate, I have not met with any mention
of the Rica-hembra clsewhere.

Llave (La) de 1a Honra —Escog, 111, H. I, 117. MS$ copy(J R.C).

Llegar (El) en Ocasion—P2%, VI, MS copy Cat B N No 1936,
see also No 1937

Loco (El) por Fuerza—M; H; MS copy Cat B.N. No 1900,
attnb to Lope.

Locos (Los) de Valencia.—P, XIII, H I, 113, the MS. in the
Cat B N. No 1905, entitled Los Locos de Zaragoza, 15 this
same comedia  The alternative title 1n the final verses 13 given as
B! Hospusal de los locos + the play has no figura del donayre.

Locos (Los) por el Cielo —P; VIII, Acad IV MS. copy (Parma)

Locura (La) por la Honra —P%; XI MS copy (Parma). There was
formerly in the Osuna Library an asf with this title,  See Rocamora,
739; Cat B N No 1906. In the closing verses the alternative
title of the comedia 13 gaven as E/ Agravso dickose,
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Lo que estd determinado.—Escog. III.  MS. copy (J.R.C.). The play
has no figera del domayre.

Lo que s un coche en Madnd.—H.; § (J.R.C.); also said to be in
Part XXV1 extrovoganse, Zaragoza, 1645. The play 1 really
Mendoza's comedia, Los riesgos gue tsene sn cocke

Lo que ha de ser —XXII, Zaragoza, 1630, XXV ; H. II, s07; MS.
copy 1n Brit. Mus, dated September 2, 1624.

Lo que hay que fiar del Mundo —XII  MS. copy (Parma).

Lo que pasa en una Tarde.—H ; M. (anon); inedited, MS. autog

Osuna) 1n Bib Nac, dated Novbr. 23, 1617, Cat. No. 1772.
mors, 749.

Lo que puede un Agravio.—M , H, swelta (Duran, Holland). It s K/
Labrador de! Tormes. See above MS. with former title 1n Cat.
B.N No 1780

Lucmda perseguida—P ; XVII  MS. copy (Parma). Thus play has
no figura del domayre. Lope, in the dedication, speaks of it as one of
his early preces.

M

Madrastra mas honrada (La) —Osuna, Tom. 133.

Madre (La) de 1a mejor —XVII, Acad HI The play entitled K/
Nacimsento del Alba 13, so far as concerns Acts I and II, ssmply an
abbreviation of the present piece. Act III 1s entirely different,
and Chorley thought 1t good enough to pass as Lope’s work, were
1t not so unlikely that he should re<ast an old play for insertion
in Part XVI1  Reston: has since pointed out that this Act III of
El Nacimiento del Alba 18 1n fact Act 111 of Samta Ana y el Nacimsento
de Marsa  see text, p 347

Madre Teresa de Jesus (La), fundadora del Carmen —With this title
there 1s a2 MS in the Bib. Nac partly autog. Cat. B. N. No.
1941  (Sece Santa Teresa )

Maaestro (El) de danzar —P, Escog I1I; H IL, 71, the autog. wrnitten
1n 1594, has apparently disappeared ‘There 1s a copy in the
Cat. B N. No. 1951. Calderon wrote a play with this title  In
a letter to Chorley, dated Apnl 22, 1866, La Barrera admitted
that his MSS. of E/ Maestre de denzar and El Esclavo fisprdo were
merely copies.

Magdalena (La) —P3. (See La Mejor Enamorada.)

Mal Casada (La)—XV, H IL

Mal pagador (El) en pajas. Mes Rom Doubtful. Fajardo states

t 1t was in the Comedias de Sevilla. Elsewhere he ascribes 1t to
Calderon, and Medel concurs ; but according to Vera Tamis the
play 1s supposititions

Mando mas firme (El), Qrfeo.—XX; Acad VI

Marmol (El) de Felisardo.—P; VI; MS. copy (Osuna), Cat. B. N,
No. 2023. Rocamors, 792. This play has 2 figara del denayre.
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Marques (El) de las Navas —XXII, Zaragoza, 1630 ; Escog. VIIL (as
of Mira de Mescua) ; H. IV ; MS. autog. dated April 21, 1624
(Holland), and 8. (J. R. C. and Holland). MS$ copy (Parma).

Marques (El) de Mantua.—P ; XII. MS. copy (Parma). In the final
verses 18 given the alternative utle of Baldovsmos y Carlota The

y has no figara del donayre.

Marques (El) del Valle—M. H.

Mirtir (El) de Florencia.—P3,

Martires (Los) del Japon —MS copy Cat B N No 2034; ths
MS. ascribes the play to Lope except m the title to the Third
Act, where 1t 15 attnibuted to Mescua Duran says 1t 1s Lope’s :
Medel and Huerta assign 1t to Mescua  See Nuewos Datos, p 75.

Martires (Los) de Madnd —H , Dif XXIX; Acad V, S (J R.C.).
Schack says there was formerly in the Osuna Library a play E/
Martr de Madrid by Mescua  This MS, autograph for the
greater part, 1s noted 1n Cat. B N No 2029. A play with this
title, wnitten by Céncer, Villaviciosa and Moreto, appears in Escog.
XLIV.

Mas galan Portugues (El), Duque de Berganza —VIII; Acad X, MS.
copy (Holland, Parma)

Mas mal hay en la Aldeguelx de lo que se suena —(See El Hyo de la
Molinera y el Gran Prior de Casulla) S (But Mus and
J R C). The mcomplete autograph (Act II only) was said to be
m Duran’s collection  The play bears the second title m Escog,
XLII where 1t 1s ascribed to Francisco de Villegas to whom 1t 18
also attributed by M., under the third utle  See Cat B N. No. 93.

Mas pueden Celos que Amor.—H, Escog III; H 1I, 175, MS.
partly autog. Cat B N No 2057 MS copy (Parma) The final
verses give an alternative title . La Dama comendador

Mas vale Salto de Mata que Ruego de Buenos —M ; H; Fajardo
states that 1t was mn %m XXV1, extravagante. S (J R.C). See
Reston, p 13.

Mas valeis vos, Antona, que la Corte toda —H ; 8. (J R.C, Duran);
MS. modern copy of the surlts, Cat B N. No. 2061, with the
added utle é Duguese de Bretaia This supplementary title 15 also
noted by Fajardo.

Mauco (El).—P  (Los Donaires de Matico )

Matrona constante (La) —P.

Mayorazgo dudoso (El).—P, 11, MS copy (Osuna), Cat. B N. No.
2099. Rocamora, 815 This play has no figura del donayre.

Mayor Corona (La) —H , MS copy (Osuna, Parma), Bibl Nac. Cat.
No 2080 Rocamora, 818.

Mayor Desgracia (La) de Carlos V. Fajardo notes the additional
utle y Hechicera de Argel—XXIV, Zaragoza, 1632 and 1633.
MS. copy &l.’:rma) With regard to this play, there 18 some
confusion, Barrera regards 1t as doubtful, and states that it
1s ascribed to Jimenez de Enciso in Dif. XLII, Valencia, 1660.
The exutence of this volume 13 uncertain, and we know of 1t only
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through a casual mention by Fajardo. No such piece as Le Mayer
Desgracsa de Carles ¥ appears in the true Dif, XLIII, Valencia,
1650, nor does Jimenez de Encito seem to have written 2 play
with this title, La Barrera has evidently reproduced the entry in
Fajardo who mistook La Mayer Desgracia de Carhs ¥ for La Mgor
Hazaiia de Carles V. The latter 13 by Jimenez de Enciso, and 18
correctly attributed to him in Dif. XXXIII and 1n a swelia (Brit.
Mus, J R C and Rennert) Lus Velez de Guevara 1s the author
of a comedia entitled La Jornada de Argel, y mayer desgracia de
Carles ¥ This exusts 1n a suelta, but 1t differs altogether from the
play with which we are concerned here. The ascniption to Lope
1 maintained by Menéndez y Pelayo who reprints the piece mn
Acad. VII  On the event which forms the subject of Ls Mayor
Desgracia Lope writes as follows in Act 1 of Los Cantrvos de Argel
Part XXV) —

Cercéle Carlos, y fue

el mar con Carlos tan bravo,

de una hechicera famosa,

segun dicen conjurado,

que fue la primer conquista

que perdié en ¢l mundo Carlos ,

porque contra el mar no ay armas,

experiencra, ni soldado.

Mayor Dicha (La) en el Monte—H; MS copy (Osuna), Cat B N
No 2084, with the additional ttle y Lz Glorsa en ¢l Martsrwo.
Rocamora, 820,

Mayordomo (El) de la Duquesa de Amalfi —XI. MS. copy (Parma).
There 15 a play by Diego Muxet de Solis entitled Lz Venganza de
la Duguesa de Amalfi 1n the writer's Comedsas humanas y dioimas y
Rimas Morales, Bruselas, 1624. The author admits that he follows
this piece of Lope’s It may be remarked in passing that La
Barrera (Catibgo, p 282) gives La mas dickosa vemganza as an
alternative title to La Venganza de la Duguesa de Amalfi. But they
are really two distinct works by Muxet de Solis.

Mayor Hazafia (Ls) de Alejandro Magno—H, MS. copy (Osuna),
Cat B N. No 2087 ; Rocamora, 823 ; medited

Mayor Impouble (El) —XXV ; H II, 465.

Mayor Prodigio (El), 6 El Purgatorio en 1a Vida —M ; H, S, (Duran).

Mayor Rey (El) de fos Reyes —M, H. (El mayor de los Reyes).
Fajardo cites 1t as being by Calderon to whom 1t 1s also ascribed
in a sxelta (Duran)  Schack mentions a manuscript 1n the Osuna
collection whuch bore this title and the name of Claramonte, to
whom La Barrera attnibutes the present play. But, as Chorley
notes, so many of Claramonte’s pieces are mere re-casts that the fact
of his name appearing on a saeka is far from deciding the question
of authorship  See Cat B. N, No 2091.

Mayor Victoria (La).—XXII, Madnd, 1635, XXIV, Zaragoza, 1633,
1633 H IIL, 221 S, (Bnt Mus. and J.R.C)).
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Mayor Victoria (La) de Alemania —Vega del P XXIV, Zaragozs,
1641 (See Don Gonzalo de Cérdoba) Fajardo asserts that it 1s
in Parte V, Seville

Mayor Virtud %a) de un Rey —Vega del P Fajardo states that 1t
18 1n Parte V, Seville, Obras suelt IX, H III, 77 It 1s ascibed
to Matos Fragoso in Escog XXXVII where 1t bears the title of B/
mejor Casamentero

Mazagatos (Los) —H  (See Histona de Maragatos) The title in H 18
a musprint

M¢édico (El) de su Honra —H , Osuna, Tom 133, ff 1 146 Fajardo
states that 1t 1s in Part XXVII, extracagante, Barcelona, 1633,
Acad IX Calderon’s comedia ts a re-cast of this

*Medico enamorado (L1) --P

Mejor Alcalde (F1) el Rey —XXI, H I, 475, Acad VIII § (Bme
Mus and ] R C) Mes Rom gives this under the utle of £/
Tyrano de Gakcia  In Bscog XX there 1s a play by Martiner de
Meneses entitled E/ Mejos Alalde ¢l Rey, y no hay cuenta con
Serranos , but, as 15 noted 1 the 74b/s to the volume, this piece
differs from Lope’s

Mejor Enamorada (La) la Magdalena—P2, M, H, MS copy
(Osuna), Cat B N No 2120, see also No 3979 One of these
was probably the seventeenth century copy formerly n the
Gayangos collection  Rocamora, 832

Mejor Maestro (El) ¢l Tiempo —V1

Mejor Mozo (L) de Espafia —XX , H III, 609, Acad X

Mejor Representante (EI) —P?  (See L o fingido Verdadero ) Asaiready
noted, the piece on the same subject by Cancer, Martinez de
Meneses, and Rosete Nifio in Escog XXIX, 1s an independent
work However, Lope’s penultimate scene 15 utilized tn Act III,
sc n where Ginés, on the eve of martyrdom, describes the com
pany of the blessed whose representative he 18

Melindres (Los) de Behsa—P2, IX, H I, 317, 1t occurs a5 a
modern suelta (J R C) with the title La Dama mehndrosa  The
autograph (undated) of the First Act 1s said to have been
Sancho Rayon’s collection

Merced (La) en el Castigo, 6 El Premio en la misma Pena— , §
(J R C, Holland and Parma) According to Fajardo this was
printed 1n Part XXVI, extravagante, Zaragoza, 1645 Chorley
questions the statement that Lope 1s the author  Under the utle
of El Premo en ls misma Pena the play 1s attributed in Escog XXX
to Moreto wrongly, as Fernandez Guerra holds With some
variations towards the close, 1t 1s reprinted in Fscog XL, and
also as a sueltsa  In both cases 1t bears Montalvan’s name, and
Fernandez-Guerra concurs in this ascription

Menito (El) en 1a Templanza (H), y Ventura por el Suefio—S (J R.C
and Duran), MS copy Cat B N No 2151 A feeble work in
which Chorley finds no trace of Lope’s hand

*Meson (EI) de 12 Corte —P
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Malagro (El los Celos (H), y Don Alvaro de Luna.—S. (Chorley,

HolganZI)P?fAcad. X. (The Osuna MS. of this play 18 ascribed to
Lope Rocamora, 853, while Paz y Meha says that 1t 1 by Tiro
de Molima Cat B. N No. 2161, The closing verses gi
the alternative title  La Excelente Portuguess (Dofa Beatrrz de Siloa),
Primera Parte 1 have a suclta dated Barcelona, 1770,

Milagros (Los) del Desprecio —Escog X ; H. I, 235 S. (Chorley),
attrib to e» tagemto, and to Montalvan, with the title Diabls son
las Mageres  Fajardo asserts that the play was 1ssued in Part XXVII,
exiravagante, Barcelona, 1633

Mirad 4§ quien jal;lball:’ —XVI1, Escog. VI, Zaragoza, 1653; H IV,

.S (JRC)

Moc:clsafl (La) de Roldan —P; XIX This play has no figurs del
domayre  Chorley calls 1t a good specimen of Lope’s early
manner

Mocedades (Las) de Bernardo del Carpio —H ; Escog. VI, Zaragoza,
1653 , XXIX, extravagante, Huesca, 1634. Sece also La Barrera,
p 705 S (Bnt Mus, Chorley, Holland and Rennert)

Molino (E)—P, I, H 1,21, S (Brit Mus. and J R.C). This
play has no figura del donayre.

*Monstruo (El) de Amor —P

Monstruo (El) de la Fortuna —Escog. VIL, where 1t 1s ascnibed to #res
mgemsos 1t 1s Lope's La Retna Juona de Napoles.

Montafiesa famosa (La) —H , P, La Montafiesa —MS copy Bibl Nac.
Cat No 2200, with the additional utle Le Amistad pagads, under
which heading 1t 1s printed 1n Part I of Lo

Monteros (Los) de Espinosa-—P, MS copy (ll::ed ), Cat B N No.
2203.

Montes de Gelboé —(See David perseguido)

Moza (La) de Cintaro —H, Dof XXXVII,H I, 549, § (J R C,
Holland, Parma, Vienna) , MS copy Cat B N No 2211 (anon ).
The date of composition may be inferred approximately from the
statement in the closing verses that the author had already written
1500 comedias It may be convemient to pomnt out that Dif,
XXXVII 15 the volume indicated by La Barrera (Carilogo, p. 708)
under the title of Doze Comedias nuevas de diferentes Autores, lar
mejores gue hasta ahora ham sahds, cuyos titulos vam i la vselta, Parte
XXXXXVII. Es Valencia, a costa de Juan Somzows. La Barrera
states that he heard of this volume through Gayangos who received
hus information from Chorley , but La Barrera has omtted to note
that XXXXXVII 15 a musprint for XXXVII  Morcover, he
classfies the book wrongly under the heading of Coleccsones Suelras
instead of placing 1n the senes of Dyferentes.  He states that 1t 1
in the hibrary of the University of Bologna, but omuts to mention
that 1t was discovered there by Ticknor, and that the copy is
beheved to be unique.

*Mudable (La).—P,

Mndanzas (Lay) de la Fortuna y Sucesos de don Beltran de Aragon.—P8,
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Don Beltran de Aragm; S (Holland, with second title only):
Parte 111 de las Comedsas de Lope y otros Aurores, Barcelona, 1612,
l6lﬁ; Madnd and Sewille, 1613, MS. copy (Osuna), 1610, Cat.
B. N. No. 2219. Rocamora (881) says it 1s an autograph MS,
copy (Parma). The play has been wrongly ascribed to Calderon.

*Muerte (La) del Maestre.—P

Muerte (La) mas venturosa —(V Antonio Roca)

*Muerto Vencedor (El).—P; P3, M

Muertos vivos (Losz.—P; XVII; MS. copy (Parma) and Cat B. N,
No 2235 ‘The play has a gractosm in the character of the gardener
Doristo.

Mujeres (Las) sin Hombres —XVI, Acad VI This play, which
Chorley conjectures to be Las Amazonas, has a figura del domayre
#*Muza farioso.—P  Mes. Rom, states that this piece 13 1dentical with
La Priston d¢ Muza mentioned i P Chorley, however, thinks
that this 1s unbkely, masmuch as both plays are given m the

same list.

N

Nazcmento (El) de Cristo —P  XXIV, Zaragoza, 1641, Acad III
§ (Gayangos) This comedia, which somewhat resembles am
auto al Nacimiento, has figuras gracsosas i the characters of Inocencia
(Act I) and the shepberd Bato (Acts I1 and I'I) Chorley ranks
the play as one of Lope’s masterpieces

Nacimiento g‘ll) del Alba~—H, Osuna, Tom 131 S (Bt Mus
Ar, J R C, Vienna), Fajardo says that this play was included
in Part XXVI, extravagante, Zaragoza, 1645 According to the
last verses the alternative title 18 Lz Concepcion de la Virgen. [See
the note under Madre de la mejor ]

Nacimiento (El) de Urmon y Valentin —P  (Urson y Valenun) L
(Furst Part). Thus play has no figura del domayre

Nadse se conoce.—XXI1I, Madnd, 1635

Nardo Antonio, Vandolero —H Tomo 131, ff. 235-254 (Osuna)
Fajardo says that this play was printed 1n Parte V, Seville

Nagfragio prodigioso (El) —M ; H, Tomo 131, ff 171 et seq (Osuna),
with the title Don Manuel de Sowsa i E! Naufragio prodigios, y
Princspe trocado

Necedad (La) del Discreto —P?, XXV, MS (Osuna), Cat B. N N,
2286, with title La Neceded en ol Discrets, and attmbuted to
Calderon, but in the latter’s Quinta Parte 1t 1s mentioned as existing
in MS, and as wrongly ascribed to Caldercn

Negro (El) del mejor Amo.—MS copy (Parma) Doubtful Chorley
suggests that this may possibly be the alternative ttle of £/
Samto Negro Rosambuco Mescua wrote a comedia on this theme
enttled E/ Negro del mejor Amo, which differs wholly from
Lope’s play

Neron cruel.—P. (Roma abrasada 1)
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Nifia (La) de Plata, y Burla vengada.—IX, H. I, 273; 8. (Bmt.
Mus., J.R.C. and Gayangos); Acad IX  See Restom, p. 28
and text, p 210w The final verses give the alternative title, E/
Cortés galsx 1 have a suelta (Valencia, 1781) much shortened and
otherwise changed

Nificz (La) del Padre Rojas —Escog XVIII, Acad V ; S. (Holland),
MS autog (Parte Primera de su Vida), in Bib Nac (Osuna),
dated January 4, 1625 Cat B N No 2304 In the Tabls the
title reads Las Nifieces, etc

Niftez (La) de San Imdro—Pub n Relacton de las Fuestas, ctc.
Madnid, 1622 ; Obras Sueltas, XII , Acad IV.

Nifio Diablo (El) —H , (see El Diablo Nitio); MS copy (Pnimera
Parte) Cat B N No 2308 Rocamorz, 923 S (J.R C.and
Gayangos) By Guevara see Schaeffer, I p 300

Nifio mocente (El) de la Guardia —P? (El Nifio inocente), VIII;
Acad V  (Sec El Santo Nifio de Iz Guardia) MS copy
(Parma) The autograph, reported to be 1n Duran’s collection,
was entitled E/ Santo Nifio de lsa Guardia See Cat B N No
3041 ‘The play has no figyra del dmayre

Nifio pastor (EI) —M H

Nobles (Los) como han de ser —M, 8. (J R.C), MS copy (Duran),
Cat B N No 2366 (See Como han de ser los Nobies.)

Noche (La) de San Juan —XXI, MS copy (Holland) Written (1631)
tn gthree days  See Casiano Pellicer I1, 168 and text, p 338

Noche toledana (La) —P?, Parte 111 de Lope y otros Autores, Barcelona,
1612, etc , H 1, 203, MS copy (Parma, Osuna), Cat B. N
2379 and 4013  Rocamora, 933

No son todos Ruisefiores —XX11, Madrid, 1635 S (Brit Mus and
Gayangos) with Calderon’s name attached to 1t

Novios (Los) de Hornachuelos —M, H 1II, 387, Acad X, Tomo
133(Osunz), § (J R C) There are two MSS of this comedia,
both copies, in the Bib Nac (see Cat. No. 2391) The Osuna
MS contains only the first two Acts, and 15 dated 1627 the other
MS bears a license dated Valencia, October 15, 1629 In the
Osuna copy the play 1s ascribed to Velez de Guevara ; 1n the other,
to Guevara and Medrano  According to Gallardo’s manuscript
catalogue, the Osuna MS contained Act I of this play m the
handwriting of Luis Velez de Guevara, and with his signature
appended

Nuestra Sefiora de la Candelana y sus Milagros, y Guanches de Tenenfe,
~H, (see Los Guanches de Tenenife) ; X ; MS (Osuna), copy
Cat B N. No 2398

Nuestra Sefora de la Pefia de Franca —H, Tomo 133 (Osuna)
According to Fajardo this 15 a fragment of the volume by Lope
and others, printed at Seville It has been suggested that this 1s a
play by Tirso de Molna La Barrera, however, identifies 1t
SCculog', p 683) with E/ Casamsento en lo muerse, and Chorley u

sposed to concur.
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Nueva Victoria (La) de don Gonzalo de Cérdoba —Vega del P., where
it bears the ttle: La mayor Victorsa de Alemama; D. Gonzalo de
Cordoba, XX1V, Zaragoza, 1641 ; Obras suelt. X. (see Dow Gonzelo
de Cordoba) ; MS autog (Osuna) signed at Madnd, October 8,
1622 Rocamora, 961  See text, p 298 and #.

Nuevo Mundo (El)—P. Chorley heutates to affirm that this is
identical with the next play on the present list,

Nuevo Mundo (El) descubierto por Colon —IV, Acad XI  This play
has no figura del donayre

Nuevo Mundo (El) en Castilla —(See Las Batuecas del Duque de Alba.
Fajardo gives this play with the latter utle

Nuevo Pitégoras (El)  Schack, II, 340, apparently otherwise
unknown Very donbtful

Nuevos (Los) Sucesos del Gran Duque de Moscovia,—With this title
there 15 2 MS 1n the Cat B N No 2416 Rocamora, 964.
(See E! Gran Dugse de Muscovia )

Nunca Mucho costé Poco —XXII, Zaragoza, 1630, MS (Osuna),
copy Cat B N No 2422 This 1s the secondary title of Rwiz de
Alarcon’s famous comedia, Los Peckos prsvilegiados, 1n which he
retorts upon Lope see the text, pp. 331-333  But, except as
regards the title, there 15 no resemblance between the two plays

o]

Obediencia laureada (La) y Primer Carlos de Hungrfa —P2, VI, H.
IV, 165; S (Bnt Mus, J R C and Gayangos) MS, copy
(Osuna), Cat B N No 2426 Rocamora, 968

Obras son Amores—P?, XI § (Bt Mus and ] R C) wrrth the
additional title of Y #0 buenas 1azones, MS copy (Parma)

Ocasion perdida (La)—P, II, MS copy (Parma, Osuna) Cat, B N
No 2436 Rocamora, 974. There 1s no figura de/ dowayre m this
Ia

Octav?a l{llaravdla (La)—P2, X MS, copy (Parma),

Once mil Virgenes (Las) Santa Ursula Mes. Rom M. (anon).
Doubtful

Orden (La) de 1a Redencion y Virgen de los Remedios MS, copy
(Holland). Doubtful La Barrera conjectures that the Holland
MS. may be Calderon’s lost play, Nuaestra Seitora de Jos Remedis A
comedia with a somewhat similar title—La Esclavitud mas dichosa y
Virgen de los Remedis—s printed 1n Escog XXV and as a swelta
vn:f:he names of Francisco de Villegas and Jusepe Rojo.

*Otomano famoso (EI) —P.

P

Paces éLa) de los Reyes, y Judia de Toledo —P2%; VII; H. IIL,
567 ; Acad VIII
*Padres engafiados (Los) —P
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Padrino desposado (El).—P, P3; II MS. copy (Parma). (Amord.mx
to Fajardo, an alternative tile of Argvlen, Rey & Akalé, q.v.
‘This play has no figura de! dmayre

*Paje (El) de 1a Reina —P

®Palabra (La) mal cumplida.—P. )

Palacto confuso (El) —Dif XXVIIL (Huesca, 1634). Nicolas Antonio
states that 1t was printed 1n Parte XXIV, Madnd, 1640, It
occurs as a suelta (Duran), and 1n Escog. XXVIII (1667), attributed
to Mescua It has been further asserted by La Barrera that this
p'ay was incladed 1n Part XXVIII (extravagante), Zaragoza, 1639.
Yajardo, however, does not quote 1t as appearing in Part XXVIII,
extravagante. He ascribes the comedia to Lope and his entry
continues  * En su Parte XXIV antigua. Fx” Thn is meant to
convey that Fajardo himself had a copy of the book in his collec-
tion, and the volume would appear to be the vanished Part XX1V,
Madnd, 1640, mentioned by Nicolas Antonio. Fajardo repeats
the ntle, followed by Mira de Mescua’s name, as occurnng m
“ Parte XXVIII Vanos ”—meaning Escog. XXVIII-——where 1n fact
it1s found La Barrera would seem to have confused Parte XXVIII,
extrevagante, Zaragoza, 1639, with Escog XXVIII, Madnd, 1667.

Palacios (Los) de Gahana —XXIII. In the last verses the alternative
ttle of Amores de Carles 18 given  Ths play has no figsrs del
donayre

Paloma (La) de Toledo.—H , Dif XXIX, Huesca, 1634 ; Acad, X;
MS copy (Osunz), Cat B N. No 2490. Rocamora, 987.
Chorley notes 1n his collection a fragment of Dif XXIX, Huesca,
1634, ff 121-140

Paraiso (E1) de Laura y Florestas de Amor —M$ copy (Holland, dated
1680). Doubtful H. gives £/ Paratso de Lanra and Las Florestas de
Awmor as two distinct and separate plays, both anonymous,

Pasar (Al) del Arroyo.—(Sec Al passar del Arroyo )

Pastor Fido (El) —M ; H.

Pastor Soldado (EI).—MS copy (Parma). (See Reston, p. 30.)

Pastoral (La) de Albania —P  (Sec Pastoral de Jacinto )

Paato;ll albergue (El) —Comedias 1néd. 1873 MS. copy Cat. B. N.

o 2526

Pastoral (La) de los Celos —P. (See Pastoral de Jacisto.)

*Pastoral encantada (La) —P.

Pastoral (La) de Jacinto.—XVIII (P Los Jacintos; GL. 1617,
El Celoso de nn mumo 6 Los Jacsmsns) Ticknor says it occurs as
a suelta wnth the utle La Selva de Albama y Celoso de 53 mesmo.
MS copy (Parma) and Cat B N No 2§27 It 1s the same as La
l’lc:nral de Albawis and La Pastoral de Jos Celos. Acad. V. This

y has no a del re.

‘Past{:nl (La) déﬁl‘:r S:ega.i’l?

Pedro Carbonero —P ; XIV. (See El Cordobes Valeroso.)

Pedro de Urdemalas.—P?; S. (Duran). Assigned by Huerta to Mont~
alvan, and Schack to Lope the saeitas bear either name indifferently.
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Cervantes wrote a play with this title, also, s swgewss, pomsi

Cafiizares. Menéndez y Pelayo attributes the piece to hml;lg
has printed 1t 1n Acad XI. But perhaps Los Barlas de P. U, played
by &:‘llejo’s company tn 1622  See Schack, Nackwage, p. 67.

Peligros (Los) de la Ausencia.—XXIV, Zaragoz, 1641 ; ﬁ IL., 4038.
S. (Gayangos).

Pefia (La) de Francia.—H ; M. Doubtful. Fajardo states that 1t was
printed m the volume of Comedias by Lope and others, Seville.
A fragment survives in the Osuna collection, Tomo 133  (See
Nuestra Sefiora de la Pefia, ct:‘?

Peraltas (Los) —P, P3; mentioned by Lope in the dedication of £/
Serafin humano, X1X.

Perdicion (Lz) de Espafia, y Descendencia de los Ceballos —P. Fajardo
mentions it as a suelta entitled Pérdida de Espafia y Descendencia de los
Ceballss [Perhaps La Pérdida de Espaiia played by Pedro Valdés
in 1622 . Shack, Nachtrage, p 66

Pérdida honrosa (La) 6 los Caballeros de San Juan.—Acad. XII; MS.
copy Cat. B N No. 2575.

Pérdidas (Las) del que juega.—M (anon ); H, MS copy (Osuna), Cat.
B. N No. 2576, and (Holland).

%Peregnina (La) —P

Penbafiez y el Comendador de Ocafia —P? (Comendador de Ocatla) 3
IV, H.IIL, 281; Acad X ; MS copy (Holland),

Perro (El) del Hortelano —P2; XI, H L, 341, S (Brit. Mus. and
J R.C) Escog. XXV It 1s found as a sselta, ascribed to Moreto,
with the title La Condesa de Belffor. With the utle Amar por
ver Amar 1t exsts in MS dated 1659, n the hbrary of Lord
Holland

Perseguido (El) —P , I; and Lisbos, 1603. (See Carlos el Perseguido.)

Pudoso Aragonés (E1).—XXI; Acad. X; MS autograph (Osuna),
dated Madrnid, August 17, 1626, Cat. B N. No. 2607 Roca-
mora, 1028,

Piadoso Vencciano (El) —P?, XXIII, H III, 547.

Piedad ejecutada (La) —XVIII This play has no figare de/ donayre,
though two minor characters i Act I—D. Jvan Mendoza"s
page and Bustamente (the gwards damas)—approach the gracme

type.

*Pimenteles y Quifiones.—P Mes. Rom 1dentifies this with Le Preded
¢ecutads, and Chorley thinks that he may be nght.

Plato (El) por la Honra, é El Valor de Fernandico —H ; Comedias
Nuevas, Barcelona, 1630; § (Bt Mus, J.R C, Holland);
Aad. VIII; MS. copy (Osuna), Cat B N. No. 2644. It 1s the
second part of Lope’s Lo desdichada Estgfania, which precedes 1t 1n
the volume of Barcelons, 1630. The alternative title 1s given in
the closing verses,

Pleytos (Los) de Inglaterra.—P (El Pleyto de Inglaterra) XXIII. ‘There
1 no figura del domayre 1n this play.

Pobreza atimada (La).—P ; XVIIL; H. IV, 137. MS, copy (Parma),
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Pobreza no e Vileza—XX; H. IV,, 233 ; Acad. XII. According to
the last verses the alternative title 18 Rigreza mal nacida. Though
the play has no figura del domayre, it can scarcely belong to Lope's
early penod, for the writer satinzes calteranssmo 1n his dedication to
Esquilache

Pobrezas (Las) de Reynaldos.—P; VII This play has no figara del

re

Podc#l‘?l") en el Discreto —H. (anon ); MS. autog., Madnd, May 8, 1623,
Cat B N No 2649 Rocamora, 1045 See text p. 303 and »

Poder venado (El), y Amor premiado —P9; X. MS copy (Parma).

*Poncella (La) de Francia —P

Ponces (Los) de Barcelona —P2; X MS copy (Parma). The closng
verses give the title as B/ Jardin de Amor,

Por la Puente, Juana —XXI According to Fajardo this was included
m Parte XXV, extravagante, Barcelona, 1633; H. I, 541, S.
(Bnt Mus and ] R C.)

Pérceles (Los) de Murcia —P#; VII, Acad XI

Porfia (La) hasta el Temor —According to Nicolas Antonto this was
in Parte XXIV, Madnd, 1640, and Fajardo gives 1t as in Parte
XXV, extravagante, Zaragoza, 1639 , Dif XXVIII, H II,311,
MS copy Cat B N No 2674 and No 420 S. (Parma),
very ancient’ . “ Representéla Roque de Figueroa ”

Porfiando vence Amor —In Vega del Parnase, 1637 , Obras Suelt 1X,
H II, 237. Fajardo gtves 1t as being tn Parte V of Lope, printed
—not at Seville, but—at Madnd

Porfiar hasta monr (Macfas ¢l Enamorado) —XXIIT; H. III, 95
Acad X

Portuguesa (La) y Dicha del Forastero —P? (Dicha del Forastero)
Escog HI, H I, 155; MS. copy (J R C)

Postrer Godo (E1) de Espatia —P?; VIII, printed also in XXV, with
the ttle  E/ éltmo Godo , Acad VII

Prados (Los) de Leon —P%, XVI, H 1V, 453, Acad VII

Premio (El) )dcl bien hablar —XXI, H I, 493, S. (Brnit. Mus and
JRC

Premio (El) de la Hermosura —XVI  Naturally there 13 no figura el
domayre in this play a Fusts Real wntten by command of
Philip IIP’s consort, Queen Marganita (d 1611) Among the
actors were the Infantes, Ana (b 1601) afterwards wife of
Lows XIII, and Philip afterwards Phabp IV. (b 1605) “las
dos mejores personas en el mundo,” as the courtly poet 15 careful
to tell us.

Premio (El) en la misma Pena ——M , H  According to La Barrera this
18 La Merced en ¢l Castige, but Chorley 15 inclined to doubt 1t.
Sec his note on the latter play

Primer Carlos (El) de Hungria —(See La Obediencia laureada.)

Primer Fajardo (El) —VII P (Los Fajardos?); Acad. X. Chorley
thinks that B/ Pruimer Fajardo may be a different play from that
noted m P, for the piece printed 1n Parte VII 1 concerned only
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with the fist who bore the name, There is an unmutakable
gracioso 1n the n of the Moor Zulemlla.

Primer R sEl) de Casuilla.—P ; XVII; Acad VIII MS. copy (Parma),

Primera Culpa del Hombre (La) —H ; (See La Creacion del Mundo;

Primera Informacion (La) —XXII, Madrid, 1635 ; Acad. IX

Primero Rey de Persia.—(See Contra Valor no hay Desdicha.)

*Primero Medecis (El) —P. (See Quinta de Florencia )

Primeros Miértires (Los) de Japon —Acad. V

Princesa (La) de los Montes —(See Satisfacer callando).

Principe Carbonero (El)—-M; H

Principe despefiado (El) —VII, Tomo 131 (Osuna), Acad. VIII,
MS. autograph, dated November 27, 1602, with cemsuras dated
from 1607 to 1611, Cat B N No 2726, There 15 no figurs
drl domayre 1n this play which, so Chorley thought, may be 1dentical
with E/ Despesiade noted 1 P2

Principe Escanderbeg (El) —Fajardo names Lope as the writer, and
states that the comedia appeared “en su Parte XXVIII, extrava-
gante” This 18 apparently the only ground for attnibuting the
play to Lope The authorship of this piece 1s doubtful, and the
ascriptions 1n print are more than usually confusing Thus m
Dif XXVIII, Huesca, 1634 1t bears the name of Luis Velez de
Guevara; in 2 swelta 1t bears the name of Belmonte It also
appears 1n Escog XLVIII under the expanded tile of X/ grow
Jorge Castriote y Principe Escanderberg  here 1t 18 ascribed to Velez
de Guevara 1n the text, and to Belmonte in the Tabla.

Principe ignorante (El) —M, Fajardo, H  Possibly E/ Princspe snocente
noted in P. Played by Avendafio’s company in 162z  Schack,
Nachirage, p 67

*Principe inocente (El) —P

Principe de Marmecos (El) —P, perhaps La Tragedia del Rey don
Sebastian y Bautismo del Principe de Marruécos of Parte XI }

*Principe melanc6lico (E1) —P.

Principe perfeto (ElI) ; Parte I —XI —Parte II, XVIII, H II, 93 and
117; Acad X MS aut (of Part I), dated December 23, 1614,
and license dated Zaragoza, November 28, 1616, Cat B N. No.
2733 Part II, with the added utle . Como ha de ser sn buen Rey,
MS copy, dated Jan 16, 1616, with 4 license dated Jaen,
October 14, 1621, permitting Alonso Riquelme, axtor de Comedias,
to represent Como ka de ser un buen Rey, y Princspe perfects (Osuna)
The information given concerning the manuscripts 13 contradictory.
Gallardo asserted that the autographs of both Parts survived,
and were dated 1614 and 1616 respectively Rocamora states
that the two Osuna MSS (1074, 1075) are autographs, Paz y
Melia (Cat. B. N 2733-34) declares that both are copies, and that
what purports to be the author’s signature in Part I 1s merely an
imitation of Lope’s hand, probably by Philipe Conte de Montoya
whose writing appears on the title-page of Act III. There are
MS. copies of both parts at Parma.
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Principe trocado (EI) —(See El Naufragio prodigioso).

*Prision (La) de Muza —P  (See Muza furioso )

Pnsion (La) sn Culpa —P; VIII  MS. copy (Parma). There 1s no
Jigura del domayre m this play

Prodigio (EI) de Etiopia —H (Santa Teodora), Tomo 132 (Osuna) ;
S (J R C and Holland), Acad IV According to Fajardo this
play was printed in Parte XXV, exsravagante, Zaragoza, 1645

Prodigio (F1) de India, San Josafat Mes Rom Doubtful . 1t may
possibly be another utle of Barlaw y Josafa

Prospera Fortuna (La) de D Bernardo de Cabrera—M (anon),
XXIX, doubtful By Mira de Mescua ?

Prudenc.a (La) en el casigo—M, H, Escog XLIV, with Rojas
Zornlla’s name, S (J.R C) with Lope’s name. Chorley 1s
strongly inclined to ascribe this play to Lope -

Prueba (La) de los Amigos —PZ, Comedias iméd 1873, MS, auto-
graph, signed by Lope at Toledo, September 12, 1604, Cat
B N No 2762

Prueba (La) de los Ingenios —IX  MS copy (Parma), with the added
utle y Laberinto de Amor This addition 1s mentioned 1n the
closing verses of the play

Prueba (La) de 1a Paciencia —(See El Exemplo de Casadas )

*Paiques y Cuprdo —P

Purgatorio (El) en la Vida —(See El mayor Prodigio )

Pusoseme el Sol, sahidme la Luna Santa Teodora —IDif XXIX,
Huesca, 1634, § (J R C). In both impressions the play 1s
ascribed to Lope  La Barrera follows Medel in attnbuting 1t to
Cliramonte The autograph was alleged to be in Duran’s
collection

Q

Quando Lope quiere, quiere —H , (see El Castigo sin Venganza)

Querer mas y sufrir menos —Tomo 131 (Osuna), Parte XXI1X de
Lope y otro5, Huesca, 1634, 8 (J R C)

Querer la propia Desdicha —XV, H I, 269, MS re-cast of this
pla)r‘3 wnh6 the additional title of La Muger singular , noted 1n Cat
B 18

» Quien amapno haga Fieros —XVIII, H I, 433; MS copy (Parma,
Osuna), Cat B N No 2797 Rocamora, 1097, gives * Peros,’
tmtead of Fieros.

Quien bien ama tarde olvida —XXII, Zaragoza, 1630, MS copy
(Parma, Osuna), dated 1624, Cat B N No 2798 Rocamora,
1098

Quien mas no puede —P2, XVII, MS autog dated Madrid, September
1, 1616, 1n the possession of Mr John Murray, London, MS copy
(Parma)

Quien todo lo quiere —XXII, Madnd, 1635 MS copy (Osuna),
Cat B N No 2810 Rocamora, 1103,
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Quinas (Las) de Portugal —P, Tirso wrote a play with the same
title, a MS of which, signed by hum on March 8, 1638, 15
the Blb Nac See Cat B N No 2813 (Secalso En la mayor
lealtad)

Quinta (La) de Florencia —P2, II  MS. copy (Parma)

R

Ramulletes de Madrid —P2, (see Las dos Estrellas trocadas) MS copy
(Parma

Ramirez (Los) de Arellano —XXIV, Zaragoza, 1641, S (Gayangos) ;
Acad IX, MS copy Cat B N No 2824

Remed:io (F1) en la Desdicha —XIIT, H 11T, 133, Acad XI  Chorley
thinks that Aébmdarraez y Narvaez (P) may be an alternative title
It 15 an early play “saquela en mis tiernos afios de la prosa de
Montemayor ”  But Lope apparently retouched it before pubh
cation, for the servant Nufio, though a brave soldier, inclines
decidedly to the gracwoso type

Renegado de Amor —(See El Argel fingido)

Resistencia honrada (L1) —H , (see L1 Condesa Matilde)

Rey Bamba (k1) —H , 1, (see Vida y Muerte dcl Rey Vamba)

*Rey (El) de Frisia —P

Rey fingido (El), y Amores de Sancha Mes Rom M (anon).
Doubtful

Rey (El) por Semejanza —Doubtful , by Juan de Grajales? Cat B N.
No 2911

Rey (F1) por Trueque —MS copy (Duran), Cit B N No 2912

Rey (E]) sin Remno —XX

Rey don Sebastian (EI) —H , (see La Tragedia del Rey don Sebastian)

*Reina (La) de Lesbos —P

Remna dofia Mana (La)—H, Acad VIII, the MS formerly in the
Osuna collection, seems to have disappeared The autog MS was
in the possession of Prince Metternich, according to Wolff, but
Gallardo writes  “no me paracié de letra de Lope ”

Remna Juana (La) de Népoles—VI, S (Bt Mus and JR C)
Escog VII, with the utle E/ Monstruo de sa Fortuna, and ascribed
to three wits , S (E/ Marsdo bien ahorcads) , Acad VI

*Rena loca (La) —P

*Rico Avanento (El) —P  There 1s a comedia by Mescua so entitled
in the collection of Axfos Sacramentales, con guatro Comedras nuevas y
sus Loas y Entremeres, Madnd, 1655  La Barrera, who admits that
he had never seen this work, distinguishes (Catalogn, p 709) between
E! Ruco Avariento and the Vida 5y muerte de San Lazaro , these are
really alternative titles of one and the same play Under the
second utle the piece 15 reprinted 1n Escog IX, and here also 1t
bears Mescua’s name

Rico y Pobre trocados —(See Las Flores de Don Juan )
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*Roberto (El).—P ; M
RoboN(El) de Dina~—XXIII, Acad. III; MS. copy Cat. B. N.
0. 2924.

Roma abnngd: —XX; H IV, 279; Acad. VI. The last veres give
the alternative title of Las Craeldades de Nerow  Possibly this may
be 1dentical with the Nerow crse/ noted n P

*Romulo y Remo —P

*Roncesvalles.—P.

Rufian Castrucho (El) —P ; (see El Galan Castrucho)

Rauefior (El) de Sewilla,—P*, XVII; MS copy (Parma) Cat. B. N.
No. 2048.

Ristico (E?; del Cielo (El Santo Hermano Francisco).—XVIII;
Acad V. M. copy (Parma)

S

Saber (EI) por no saber, y Vida de San Juhan de Alcald —XXIII ;
Acad V

Saber (El) puede datiar —XXIII ; H III

Sahda (La) de Egipto —Schack, Vol II, p 321, says that this drama
forms a trilogy with E! Robo de Dina and Los Trabases de Jacob.
(See Los Trabajos de Jacob )

*Salteador agraviado (EI) —P  Mes. Rom gives the title as E/ Salieador
agradecsdo.

San Adnan y Santa Nataha —P?

San Agustin (El divino Africano) —P%, XVIII ; MS copy (Duran),
Cat. B N. No 3004 The Duran MS was reported to be an
autograph, but this would seem to be an error.

San Andres Carmelita —P

San Angel Carmclita —P2, Perhaps identical with the foregoing.

San Antonio de Padua.—P3.

San Basilio.—MS$S (Holland) ; (sce La gran columna fogosa

San Benito de Palermo.—(See El Santo Negro Rosambuco

San Dicgo de Alcalé —Escog 1II, S. (Bnt Mus ; J R C and Hol-
land) H IV, 515, Acad V

San Francisco.—(See El Serafin humano).

San Ginés Representante —(See Lo fingido Verdadero.)

San Ildefonso.—(See El Capellan de 1a Virgen L‘

San Indro Labrador de Madrid (y Victona de Las Navas de Tolosa por
el Rey D. Alfonso).—P?;° VII, Escog. XXVIII, Acad. IV;
MS. copy Cat. B N. No. 3013 A play entitled San Isidro Labra-
dor de Madrid y Victorsa de Las Navas de Tolssa por el Rey D. Alfonso :
San Segunds 15 noted 1n the Inventarss, p. 104. Chorley, assummg
it to be a different play from that in Escog XXVIII, marks 1t as
doubtful

San Isidro.—(See La Nifiez and La Juventud de San Indro.)

San Jerémimo.—(See E) Cardenal de Belen.)
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San Josafat, ¢l Prodigio de 1a India. Mes Rom , H (anon). Doubt-
fal. It may, however, be another title for Barlan y Josafi

San Juan de Dice.—(See Juan de Dios )

San Julian —(See El Animal profeta.)

San Jultan de Alcald de Henares (La Vida de San Julian, lego de Alcalé).
—(See El Saber por no saber) —Part XXIII, Acad V ; MS, copy
(Osuna), Cat B N No 3018

*San Julan de Cuenca —P.

San Martin —P*

San Nicolas de Tolentino —XXIV, Zaragoza, 1641, Acad IV §
(Gayangos) The last verses give the alternative title of E/ Santo de
Jos Mila,

San Pablo, Vaso de eleccton —H  Sancho Rayon’s MS copy 1s entitled
Vaso de Eleccson San Pablo

San Pedro Nolasco ~—(See Vida de San Pedro Nolasco )

*San Roque —P

San Segundo de Avila—P; Acad IV, MS copy dated August 12,
1594 Cat B N. No. 545.

*San Thrso de Espafia —P

Santa Brigida —M , H See La Limpieza no Manchads —X1X

Santa Caslda —H , MS copy (Osuna), Cat B N No 3029, where the
title-page reads “de Phelipe de Medina Pores” This name 18
crased and Lope’s 13 substituted  Rocamora, 1201 The second
title of Tirso de Molina’s comedia Los Lagos de San Vicente (printed
sn his Parte V) 1s Samta Castlda

Santa Liga (La) ——XV , P La Batalla Naval ; Acad XII  There 1s no
JSigwra del dinayre 1n this play  “ Representéla Pinedo ™

Santa Polonia —M , H

Santa Teodora —M , H. (See El Prodigio de Etiopia)

Santa Teresa de Jesus —H, Acad V; (see La Madre Teresa de Jesus).
With this latter title, and the added one su Vida y Muerte, 1t 18
noted 1n P? and there 152 MS copy (Osuna) see Cat B N No,
3489 MS copy (Parma) Chorley assumed this to be a different
play from that enutled La biemacenturada Madre Santa Tesesa de
Jesus and ascribed to Velez de Guevara m Daoce Comedsas de varsos
Autores, Tortosa, 1638

Santa Ursula y las once mil vigenes Doubtful. (See Once mul
virgenes )

Santago el Verde—XIII; H II, 191 MS. autog. 1615 (of only
a portion) See Modern Language Notes, June, 1893 MS copy
(Osuna), Cat. B N No 3039 Rocamora, 1212

Santo Negro Rosambuco (El) de la Ciudad de Palermo —P%  Given
with the title of Vida y muerte del Santo Negro llamade San Bemito
de Palermo 1n the Tabla of Comedias de Lope de Vega y otros Awntores,
Parte IIl Barcelona, 1612, etc Acad IV The Osuna MS.
bearing this title 18 ascribed to Lope in Rocamora, 1214, Pazy
Meha, Cat B. N No 2290, says the play contained 1n this MS 18
by Luis Velez de Guevara.” A MS copy at Parma ascribes it to Lope.
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Santo Nifio (El) de 12 Guardia. Segundo Cristo —MS copy Cat B. N,
No. 3041  The autograph was said to be 1 Duran’s collection.
(See El Nifio inocente de la Guardia )

Santo Tomas de Aquino —P2%, M.

*Sarracinos y Ahatares —P

Satisfacer callando (S Holland), y Princesa de los Montes, 6 Los Her-
manos encontrados —Escog VI, Zaragoza, 1653  Doubtful,
In Escog XXXVII (1671), 1t 1s attributed posthumously to
Moreto, and agan m his works, Vol III, 1681 But Chorley
fails to see any trace of Moreto’s manner 1n this play

Secretazio (El) de st msmo —P2, VI, MS copy (Osuna), of acts I
and II, Cat B N No 3057

Selva confusa (La) —H, Tomo 133 (Osuna) Schack says 1t 1s not
by Lope, and thinks 1t may be the lost E/ Certamen de Amor
Celos of Calderon La Barrera believes that this 1s 1 mistake, on
the ground that the above play appeared in Parte XXVII, extra-
vagante, Barcelona, 1633, while Calderon’s drama was not wrtten
ull 1640  But the point cannot, so Chorley thinks, be decided so
peremptorily  His contention 1s that the existence of these Parses
extyavagantes 13 assumed mainly on Fajardo’s assertion, and on the
corroborative evidence of 1solated fragments which formed part of
the Osuna collection  Fajardo may (or may not) have given the
exact date of each of these Parses extratagentes  Until hus absolute
accuracy 18 established in every instance, we can only speak with
rescrve concerning the year of 1ssue , and, meanwhile, no argument
based solely on the current chronology of these extravagantes can be
accepted as decstve  Calderon’s La Seloa Confusa, of which an
autograph 1s mentioned 1n Cat B N No 3071,15 said to be a
re cast of La Seloa confusa

Selva (La) de Albania —{See La Pastoral de Jacinto )

Selva (La) sin Amor —Laurel de Apolo (1630) , Acad V

Selvas y Bosques de Amor —XXIV, Zaragoza, 1633 MS copy (Parma)

Sembrar (El) en buena Tierrnn—P3, X, § (J R C), MS autog
Bnt Mus, dated January 6, 1616, copy (Parma and Osuna), Cat
B N No 3073 Rocamora, 1228

*Semiramis (La) —P

Serafin humano (El) —San Francisco XIX, Acad IV MS copy
(Parma) This 1s Part I only possibly Part II was the piece
mentioned by Medel—Ghrias de San Francusco

Serrana (La) de Burgos —P? (Parts I and II)

Serrana (La) de Tormes —P, XVI  MS copy (J R C) Lope says
that this 1s an early play , but he would seem to have retouched it
before publication, for the character of Tarrefio Capigorron mght
pass as a figura del domayre

Serrana (La) de la Vera—P, VII, Acad XII 'The autogra
(dated 1603) of Velez de Guevara’s play with this utle,—t
earhest known of his comedias—is noted 1 Cat B N No
3096 The discovery of this autograph 1s a testimony to Chorley’s
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cntical acumen * the extravagance of Leonarda’s character, and the
wrrelevancy of several scenes, led hum forty years ago to reject the
ascription of the work to Lope.

Servir 4 Buenos —XXIV, Zaragoza, 1641; H II, 425, S. (Brit.
Mus and Gayangos).

Servir 4 Sefior discreto —P2%; XI; H IV, 69. MS. copy (Parma).

Servir con mala Estrella —P%, VI; H IV, 47 S (Bt Mus and
J.R.C). Chorley notes that this play may be regarded as the
prelude to La decdichada Estefania « 1o deals with the loves of King
Alfonso VIII (1106-1151) and Dofia Sancha, whose daughter
Estefanfa 1s

1 St no vieran las Mujeres ' —In Vrga del Parnass, and (accordimg to
Fajardo) in Parte V of Lope, printed at Seville; Obras Sweltas,
Vol X; H II, 575, MS copy Cat B N No 3106 S (Bnt.
Mus and Gayangos)

*Sierra (La) de Espadan—P

Slem; (Las) de Guadatupe —H ; Tomo 131 (Osuga), § (J R.C and

arma

Siete Inﬁ\nt)es (Los) de Lara —(See El Bastardo Mudarra ) Fajardo says
that this play of Lope’s appeared “en su Parte IV antigua.”

Silencio agradecido (El) —Dif XXXI (avon ), fragment of this volume
(J. R C) ascribed to Lope by Gamez and Casal, apparently with
the assent of La Barrera (Catilygo, p 583 and 685) Munch-
Bellinghausen suspects 1t to be the work of Francisco Toribio
Jimenez who collected the plays in Dif XXXI A good play;
but, in Chorley’s opsnion, too artificial for Lope

Sin Secreto no ay Amor —H ; S (Rennert), ascribed to Montalvan ;
MS autograph, Brit. Mus, dated July 18, 1626 Published m
Baltimore, 1894, by Hugo A Rennert,

Soberbia(La) de Aman —(See La hermosa Ester )

Sol parado (El) —P ; XVII; Acad IX According to Fajardo, another
utle of thus play 1s Ascendencra de los Marstres de Santiage  Manana
refers to the muracles, V, 120, ib xm, cap 20 This play has no
Sigura del donayre

Soldado Amante (El).—P; XVII MS. copy (Parma)

Sortyja (La) del Olvido —XII MS copy (Parma)

Sucesos (Los) de Don Beltran de Aragon —(See Las Mudanzas de la
Fortuna )

Suefios hay que son Verdades —H ; (See Los Trabajos de Jacob)

Sucrte (La) de los Reyes, 6 Los Carboneros—P, H, MS copy
(Duran) of last two acts in Cat B N. No 3192

Sufrimiento (El) del Honor.—H, Dif XXXII' Fragment of this
volume (J R.C, and Holland), wrongly described as a swelta.
Thus play has no figura del domayre

Sufrmiento premiado (El) —P A play with this title appears 1n the
second volume of Montalvan's Comedras (1638)
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T

Tanto hagas quanto pagues.—H ; S. (Bnt. Mus. Arl, J.R.C,, and annaz'.
In the third and posthumous volume of Moreto’s Comedsas, Madri
1681, this piece 18 included under the tite of Le Tysictem Vengada.
As a swelta, entitled No ay Plaza gue no se legue wi Denda gue w0 se

e, 1t 18 attnbuted to Jacinto Cordero: see Reston, p. 135.
Chorley mnclined to favour the ascription to Lope.

Tellos {Los) de Meneses.—XXI; H L, 67, Acad VII. S.(J.R.C.)
entitled Valor, Lealtad y ventura de los Tellos de Meneses.

Templo (El) de Salomon.—M, H Fajardo likewise notes 1t, and
further mentions a play by Alvaro Cubillo de Aragon enutled E/
migor Rey del mundo, y Templo de Salomox which he reports as being
“en la Parte V de Lope, impresa en Sevilla.”

Tercers Orden (La) de San Francisco—Acad V. Wntten by Lope
1n collsboration ewith Montalvan (see the latter’s Fama péstuma)
MS. copy Cat. B. N. No 3227, entitled Los Terceros de Sox
Francisco

Testigo (El) contra s1 —P?; VI,

Testimonio vengado (EI).—P, H III, 403; Acad VII. (See Como
se vengan los Nobles.) Chorley, as already observed, does not con-
sider the two plays asidentical,

Tirano castigado (El)—P; P2; IV This play has no figwra de.

ayre.

Toledano (El) y Celoso vengado —MS copy (Osuna), Cat B. N. No
3270 Huerta cites 1t as B/ Tbledano vengads, and so 1t stands n
Rocamora, 1285. There 15 2 MS. copy at Parma enutled Tram ¢
Toledo, Toledano vewgado, which may perhaps be the same play.

*Toma (La) de Alora —P.

Toma (La) del Longo por el Marques de Santa Cruz.—P? , M. (See
La Nueva Vitona del Marques de Santa Cruz in Parte XXV.)

Toma (La) de Toledo —(See El Hijo por Engafio )

Toma (La) de Valencia —(See Las Hazafias del Cid ) This play 1s
almost certainly not by Lope see pp. 157 and 424

*Tonto (El) de 1a Aldea.—P.

Torneos (Los) de Aragon —P; IV S, (Gayangos). ‘This play has no
JSigura del domagre.

*Torneos (Los) de Valencia —P.

*Torre (La) de Hércules.—P

Trabajos (Los) de Jacob, 6 Suefios hay que son Verdades —M ; H;
XXIl, Madnd, 1635, Second Part only See Schack, Vol II,

. 321 (See La Salids de Egipro) Under the second title 1t
as been ascnibed to Calderon MS$S copy (Osuna) Cat. B. N.
No 3294. Rocamora, 1300. Acad III. S. (Brit. Mus).

Tragedia (La) por los celos —According to Nicolas Antonio, this play
appeared 1n the vanished Parte XXIV, Madnd, 1640.

*T 12 (La) de Anstea.—P,
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Tragedia (La) del don Sebastian, y Bautismo del Principe de
Marruecos —P, XI; Acad XII MS copy (Parma) A few
Jests are assigned to Zulema and to the villano Alfonso, but there
18 no true figara del domayre m the play ‘The baptism took place
1n 1593, says Casiano Pellicer, who adds that 1n 1602 the Prince
frequented the Madnd theatres Was it with the object of sceing
the representation of his conversion ? He died, as Pinelo informs
us, while serving with the Spanish army 1n Flanders.

Traicion bien acertada (La) —P, I

Trato (El) muda Costumbres —M, H According to Fajardo this
play appeared m Part XXVIII, extratagante, Zaragoza, 1639
Mendoza wrote a comedia with the same title, and Chorley believes
that this 15 the piece wrongly ascribed to Lope by Medel and
Huerta

Tres Diamantes (Los) —P, II, S (Brit Mus Arl) Ths play has no
Jfigura del domayre  In impressions of Part 11 a passage 1 Act III
18 transposed It occurs tn the scene between Lisardo and Enrique,
after the verse—*“ En fin ya somos casados™ At this pont Cruspin
comes forward with the question—*, Quien Jizma?” This sceme
—as far as the words, “Esté en buen hora ”—should be placed
earlier, at the end of the colloquy between the Duke and Leonato
This closes with Leonato’s words—“#4s de la casa, ha gemee”—
which give Crispin the cue fo. his entry and quesuon—*;Quien
lamat” Fuzmaurice Kelly and Ormsby indicate a precisely
smilar transposition of the text in Don Quixose, Part I, Chapter
XIX see the Introduction to their sumptuous reprint of the
prmceps (London, 1898-1899)

Trunfo (El) de Ia Humildad, y Soberbia abatida —M, X MS copy
(Parma) MS copy (Holland), entitled La Humsldad y la Soberbsa
This title 13 also given 1n the Tabls of Part X (Sce above, La
Humildad y la Soberbia)

*Trunfo (El) de 1a Limosna —P

*Triunfos (Los) de Octaviano —P

*Truhan (El) del Cielo, y loco Santo —Acad V' MS copy (Parma)
See Rustory, p 32

Turco (El) en Viena —P  (Sec El cerco de Viena )

U

Ulumo Godo (El) —XXV , (sec El postrer Godo de Espafia),

Un pastoral albergue —MS copy (Duran) Cat B N No 2526 A
note states that this play ran for eighteen days at Seville Pazy
Melia questions the ascription to Lope

Unson y Valentin —P, (see El Nacimiento de Urson, etc )

*Urson (Segunda Parte de) —P
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*Valeriana (La).—P.

Valeroso Catalin (El).—Acad. VIII

Valiente Céspedes (El) —XX; § (Brit. Mus. Arl) Aead XII. S,
(Arl. Brit. Mus). This 1s the First Part only. The closing
verses contam a promise to continue the story till the hero’s death
“en la Guerra de Granada™ (1569).

Valiente Juan de Hered (El)—H, MS. copy (Osuna), Cat. B. N.
No 3399. S. (J R.C) Rocamora, 1399

Valor (El) de Fernandico.—(See El Pleito por la Honra )

Vilor (El) de Malta.—Acad, XII; MS. copy (Duran), Cat B. N,
No 3409

Valor (El) de las Mugeres.—XVIII. MS. copy (Parma).

Valor, Lealtad y Fortuna de los Tellos de Meneses.—P; H H L, g1,
In two parts The first 13 printed 1n Part XXI, under the title
Los Tellos de Meneses  ‘The second appeared as a suelta (Bt Mus.,
J R C, and Vienna). Sce Munch-Bellinghausen, p. 75§

Valor perseguido (El), y Traicion vengada —Tom. 132 (Osuna).
Doubtful, By Montalvan ?

Vandos (Los) de Sena —XXI Tomo 131 (Osuna), ff. 114-138 2
tragment of this Part

Vaquero (El) de Moratia —P; P2, VIII, Acad VII According to
Sarmmento (Semanarts Erudits, V, p. 175) these Vaqueros were
neighbours of the Maragatos, and of the same ongin, but they do
not supply the theme of this comedia Here the vaguers 15 the
Conde D. Manrique who becomes enamoured of King Bermudo's
sister, 18 1mprisoned, escapes, disguises himself as a ot/ano, and 18
finally pardoned on the intercession of the Conde de Castilla.
Thas play has a_figura del domayre

Vargas (Los) de Castilla—H  According to Fajardo this comedia
appeared 1n Part XXVII, exrravagantz, Barcelona, 1633. A
fragment (ff 127-146), contamning the play, was 1in the Osuna
and Chorley collections, and thus 1s thought to be part of the
extravogante above named Acad X, MS copy Cat B. N,
No 3422

Varona castellana (La) —P , IX ; Acad VIII MS copy (Parma) The
character of Ordofio, the “escudero cobarde,” amounts to a_figure
del donayre

Vaso (El) de Eleccion —H ; (see San Pablo). Acad III. MS. copy
(Pzrng

Vellocino (El) de Oro ——XIX 5 Acad. VI. MS copy (Parma).

Vencido Vencedor (El) —MS copy (Parma.

Veneno Saludable (EI).—P*, II ~ (See El Cuerdo Loco.).

Vengadora (La) de las Mugeres —XV ; H. III, 507.

*Venganza (La) de Gayferos —P

Venganza venturosa (La).—P?, X MS. copy (Parma).

Ventura (La) en la Desgracia.—Escog. XXVIII ; S. (Dumn).
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Ventura (La) por el Suefio.—(See El Mérnto en la Templanza.)
Doubtful.

Ventura éhg sin buscalla —P?%; XX,

Ventura (La) de la Fea.—M (anon}  According to Fajardo this play
appeared 1 Part XXVI, extravagente, Zaragoza, 1645 Chorley
possessed the play (leaves 2-7 being mussing) i what may have
been a fragment of this Part

Ventura y Atrevimiento.—S. (J.R C,, Duran).

Ver y no creer.—XXIV, Zaragoza, 1633 ; MS copy, with aprobacsen of
Dr. Lms Navarro, dated Zaragoza, August 25, 1619, Cat B, N,
No 3464. This MS. appears to differ from that which was in
Daran’s collection,

Verdadera Amistad (La) —(See Amigos enojados.) Doubtful

Verdadero Amante (El) —P ; XIV, H I,1, Acad V. According to
a MS cited by Vicente Salvd, this 15 also entitled Graw Pastoral
Beiarda.

*Viaje (EI) del Hombre —P.

Vida (La) de San Julian de Alcald ——(See El Saber por no saber )

Vida (La) de San Pedro Nolasco —XXII; Acad V, MS copy Cat.
B N. No 3479

Vida (La) y Muerte de Santa Teresa—H , (sec Santa Teren), MS.
copy (Osuna), Cat. B N No. 3489 Rocamors, 1370.

Vida (La) y Muerte del Rey Bamba.—H , I, Acad VII (See E] Rey
Bamba ) This play has nd figre del donayre

Villana (La) de Getafe —XIV ; MS copy (Holland) ¢ Representéla
Valdes” Thus play has a figura del domayre

*Villanesca (La) —P.

Villano (El) en su Rincon—P2; VII; H II, 135; Dif XLIV
(Zaragoza, 1652) , S (J. R. C) [Escog XXXIII has a re-cast of
this piece by Matos Fragoso under the amplified title of E/ Sabse
ex su Restro y Villano en su Ramcon.

Virgen (La) de los Remedios —H (anon) (See Orden de la
Redencion )

Virtud, Pobreza y Muger.—P2; XX ; H IV, 211

Vitorta (La) de 1a Honra —P?; XXI, Dif, XXXII (Valencia, 1643,
with the title of Virorig por la homra) Chorley possessed the frag-
ment of Dif XXXIII containing this play - 1t also survives in Tomo
132 (Osuna)

Vitoria (La) del Marques de Santa Cruz —XXV, This 1s the title of
the play as given i the Tabla; 1n the text it appears as Nueva
Vicoria del Margues de Santa Cruz, and Medel repeats the latter
form. P? notes 1t as Toma de Longa por el Marques de Santa Craz.,

Viuda, Casada y Doncella—M; P2; VII S, (J.R C and Osuna)
ascribed to s» mgenso and entitled Doncells Vinda y Casada

Viuda valenciana (La) —P; XIV; H I, 67; MS. copy Cat. B. N.
No. 3525. Ths play has no figura del domayre.

Vizcaina (La).—P



538 THE LIFE OF LOPE DE VEGA

Y
Yerros (Los) por amor —H ; § (J. R C. and Duran). See Hierros
por amor.
Z

Zegnies y Bencerrages.—(See Cegries y Benserrages )

Zelos (L:s) de Rodamonte.—P; MS (Osunz), Cat B N No 3568.
This play 15 ascnibed to Mescua, in Comedias de Varss, Tortosa,
1638 , but La Barrera Caralogo, p 342 gives Rojas Zornlla as the
real author It 15 1n his Part I, Madnd, 1640

#Zelos satisfechos (Los) —P.

Zelos sm ocasion —P2, M.

Zeloto (El) de sf mismo —H ; (See La Pastoral de Jacinto)

Zirro (Cirro) hujo de la perra —M (anon )  Fajardo asserts that this 1s
dentical with Comtra Valor no hay Desdicha
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Total number of titles, excluding alternates - - 637
Comediss (doubtful, or known not to be by Lope) 53
Comedias known only through, P, P%, M, H, and
similar sources - - - - - - 126
—_— 179
458

P.8.—The following should have been included in the foregoing
alphabetical hist - they are reckoned 1n the totals

Principe (E1) Don Carlos,—S. apparently cather than 1620 it states
that this comedia was performed by Olmedo,  Sec Salv, 1, p. 639

Prudencia (La) en el Castigo—M. H. Escog XLIV under Rojas
Zornlla’s name. According to Adolf Schaeffer, Geschiuchte des
spamschen  Nanonaldramaes (Lepzig, 18go), I p. 116, Lope
wrote two plays entitled Como se vemgan los Nobles, one with the
alternative title B/ testimonto vemgads, the other with the sub-title
La Prudencia en ol Castigo.  Schaeffer gives an analyss of the latter,
a remarkable tragedy which 1n one episode bears a striking
resemblance to Lope’s E/ Castige nin venganza
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Summary or THE Cararocur or CoMEDIAS,

Comedias de Lope . I-XXV
Parts 1, 11, 1V, VI-XXI, XXIII, XXIV, Zaragoza,

1641. 21 Parts cach contanmng 12 plays - =

XXI1, Zaragoza, 1630. [8] (2 by other wniters, 2
rinted 1n other Parts) XXII, Madnd, 1635

1) =

XXIV, Zuagou, 1633 [8] (3 by other wmers, 3
pnnted in XXII, Madrd) - -
XXV (3 printed in previous Parts) - - -

Parts which commonly pass as 1II and V of the
Comedias de Lope

III de Lope y otros [3] Florde Dif Pant V [1]
Pait XXIV, Madrd, 1640 No copy 15 known to
eust It contmncd, apparently, 4 by other
writers ; 7 which exist 1n other Parts or m
sueltas , 1 doubiful - - - - -

Vega del Parnaso  [6] (Two of the 8 printed
the Comedias de Lope) Relacion de las
fiestas, ete -

VI de Lope y otros (Bcsldes one already prmted m
Part I, 1t contains one dowbsful play) - -

IV de Géngora y Lope (Contams 2z by Lope—
printed in Part XVI1II-—and 1 doudtful) - -

In the Fragments of Extravagantes de Lope, Comedsas
de Sevilla, etc., preserved 1n the Osuna Labrary
(see pp. 437-38), there are, 1n addition to sueltas,
Tomo 131 [1] Tomo 132 [5] Tomo :33
[7, one being doubtful] -

Comedias de Varios Old Series  (Parios de afuera)

Duf. XXVIII, 1634 —[7] 3 by other wnters, 2 prevtomly

printed -

y otros, 1634, Parte XXIX —[7] 1 by another writer

Dif. XXIX, 1636 —{2] previously printed -

Dif XXX, 1636 [1] previously printed -

Dif XXXI, 1638 [2] prewously prmted 1 douby ﬁd
Dif XXXII, 1640 [2] -

Dif XXXIII, 1642 [3] 1 by another wnter, I pre-

viously pninted - - - - -
Dif. XXXV1I, 1647 - - -
Dif XLIV, 1652 (2] prevnously pnnted -

Lope y otros, II, 1630 [4] 1 previously printed

2
6

1
1
3

28

350
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Varos, Tortosa, 1638. 1 by another writer! -

Vanios de Lisbos, 1652. [2] 1 by another wmer,
1 previously printed - - -

Varios. Am. 1647. 1 prevnoxuly pnnted - - .

I

16
Comedias deVanos. New Series (Varios de Madnid, etc )
Escogdas III - - - - . . . _ 4
Escogidas VI Zaragoza, 1653 5 (1 by another writer,
£!revtoualy printed)- - - - - o

Vil reviously printed -~ - -
Escogxdzs ViI [I;nder the name of Mescua] 1 pre-
viously printed, and as of #res ugnm.r - -
Escogidas X - - 1
Escogidas XV (Under the name of Zﬁnte] 1 prevxously
prmted -
Escogidas XVI [Under the name of ROJIS] -
Escogxdas Xvir - - -
Escogidas XX. [Under the name of Ro_]as] - - -
Escogidas XXV, [Under the name of Moreto] 1 prc-

viously printed - - - —
Escogidas XXVIII 3 [1 under the name of Moreto] 2
previously printed - - 1
Escogidas XXX iundcr the name of Morcto] - -1
Escogidas 1I [Under other names] 2 prevxously
printed - _—
Escogldas XXXIX [Under other mmes] 2 prevnonsly
printed -

Escogidas XLII [Undcr thc name of Vlllegzs] - -
Escogidas XLIV  [Under the name of Rojas] -
C N Amst,, 1726. 2 (1 previously printed) - -

18 34
Sueltas (not printed in other forms, excluding doubtful
ones . see pp 455-456)’ - - - - 27
MS. medited - 27
Plays since ubhshed by the Spamsh Academy and m
other editions - - 66
— 154
470
Deducting doubtful plays above noted - - - 12
Total of Lope de Vega’s known repertory (m pnnt
Or In manuscript) - 458

1 According to La Barrera,
21n the ‘S, y of the Catal of Suel 1 should have noted that the foll.
sumbers have been nted since Chorleys time Nos 2, 6, 7, 13, 15, 16, 19. ag, 32,
34,37,38 and to this list should be added Las Hermanas Bandoleras
revimiento, making a7 sueltas 1n all.
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SurrostTiTious PLays ascriszp 1o Lorx?

A lo que obliga e ser rey —S (J. R. C.). By Guevara.

Adversa fortuna é‘La) del Caballero del Espintu Santo.—H. IILS
(L. 0.). By Graples. See Salvd, 1, p. 565,

Adversa fortuna (Lai de Ruy Lopez Davalos.—H. V.2 (L.0O.). By
Salustio del Poyo

Amor (El) invencionero (La Espafola de Florencia) —By Diego de
Figueroa ?

Amor, pleyto y desafio —XXII and XXIV. Zaragoza, 1633.

Thus 18 Alarcon’s Ganar amigos

Anticristo (E1) —H By Alarcon.

Aristémenes Mesenio —(See El valeroso Aristémenes.)

Batalla (La) de los Dos —By Torre y Sewil ¢

Bernardo del Carpio en Francia —By Don Lope de Liafio.

Boba duscreta (La) —Caflizares ? See Salvid, 1, p 574.

Capitan Belisario (El).—Escog VI Zaragoza, 1653. (See El
¢jemplo mavor de desdicha.)

Cavallo (El) vos han muerto—S (J R.C). By Guevara. Si &/
cavalls, etc  See Salvd, 1, p. 576.

Celos con celos se curan —(See Zelos »

Celoso Extremefio —(See Zeloso.)

Como sc engafian los ojos, 6 el engafio en el amllo —By Juan de
Villegas Fajardo mentions this play under the title of Nadie crea
b que ve, § Tambsen se engaiia la vista

Conde (El) Don Pedro Velez.—By Guevara ?

Confusion (La) de Ungria —Fajardo By Mescua  Escog XXXV,

Cruz (La) en la sepultura.—~Dif XVIII and XXIV, Madnd, 1640.
This 15 Calderon’s play entitled La Devocton de la Crux.

De un castigo tres venganzas —H By Calderon, Us castigo en tres

venganzas.

Desgracias (Las) del Rey don Alonso el Casto.—H. V1 (L.O) By
Mescua  See Salvd, 1, p. 589

Despreciada quenida (La) —XXIV, Madnd, 1640 By Juan Bautista
de Villegas, See Ibnd

Desprecios (Los) en %men ama.—By Montalvan. See Ibid

Destruicion (La) de Constantinople, Lisboa, 1603.—By Gabnel Lobo
Laso de la Vega.

Di mentira y sacards verdad —By Matias de los Reyes.

Dios hace Justicia a Todos.—By Villegas

Dofta Ines de Castro (La tragedia de) —H. Part I1I of Lope y otros.
By Mejfa de la Cerda  Sec Salvé, 1, p 592.

Don Gil de la Mancha —By Rojas Zornlla ¢

11t will be seen that there are in this hst several pieces which Chorley 18 half-
inchined to assign to Lope. ley

9 The plays quoted as being d 1n Partes III and V of Lo otros
with the names of the real authors they are attnibuted to Lope yrdmhsm
whoae mstake has been mechamcally reproduced
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Ejemplo mayor (El) de la desdichs, y Capitan Belmario.—H. 8,
(]Pil C.). l?iy Mescua, 7

El qué diran, y donawres de Pedro Corchuelo.~—By Matias de los Reyes.

Enemiga (La) favorable.—H. Parte V of Lope y otros. By Térrega,

Examen (El) de manidos.—XX1V, Zaragoza, 1633 By Alarcon.

Fernan Mendez Pinto.—S. Parte I and II (Holland, J.R.C.). By
Antonio Ennquez Gomez? See Salvé, 1, p 6oz.

Florestas de amor.—See El Paraiso de Laura.

Gran Cardenal (El) de Espatia, Don Gil de Albornoz.—By Antomio
Enriquez Gomez

Gran Tamorlan (El) de Persia.—Dif XXXIII Lz wseva tra de Daes,
By Guevara.

Gusz:d:h cuidadosa (La).—H. Parte V of Lope y otros By Miguel

nchez.
Hgm (Los) del dolor y Albamiza tiranizada —By Francisco de Leyva,
Industria (La) contra el poder y el honor contra la fuerza.—Dif.
XXVIII and XXIV, Madnd, 1640. This is Calderon's Amor, koxor

y poder,

Isla (La) bérbara —By Miguel Sanchez

{;;cu éLos) de Castilla.—By Moreto ?

o (E1) de Mcleagro y profetisa Casandra —By Pablo Polope y Valdés,
a writer who flourished towards the end of the seventeenth century.

Lindona (La) de Galicia —By Montalvan,

Loco cuerdo (ElI) —H. Parte V of Lope y otros By Valdivielso,

Loquees un coche en Madrid.—S. (J.R.C)  Los riesgos que freme un
cocke. By Antomo Hurtado de Mendoza? By Turso de Molma ?
See Schaeffer, I, p 411

Mal pagador (El) en Pajas —Wrongly ascribed to Calderon.

Martires (Los) del Japon -——Doubtful  Mescua ?

Mas pesa ¢l Rey que la sangre —S. (Holland) By Guevara,

Mayor Rey (El) de los Reyes —Claramonte ? It 13 not by Calderon.

Mentiroso (El).—(See La Verdad sospechosa.)

{)Negro (El) del mejor amo —By Mescua, Chorley, however, throws
out the suggestion that this might possibly be an alternative title of
El santo negro

Nino Dublo (El)—This 18 by Luis Velez de Guevara. See
Schaeffer, Geschschte, 1, p 300

No hay vida como la honra—H. By Montalban.

Nteva (La) Ira de Dios, y Gran Tamorlan de Persa.—By Lus
Velez de Guevara

()Orden (La) de la Redencion, y Virgen de los Remedios.—MS.
(Holland).

Page (El) de Don Alvaro.—This play, ascribed by Medel to Juan
Velez de Guevara and pnnted as Calderon’s (it is not by hum,
according to the Quinta Parte of Calderon’s Comed.as), 13 assigned by
Schaeffer (Vol I p. 188) to Lope de Vega  See Salvd, 1, p. 617.

(Paraso (El) de Laura, y Florestas del amor —M, (anon). MS,
(Holland). Chorley notes that this 1 no more than dosbsfal.
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{DPenia (La) de Francia —MS (Holland) This play has been con-
jecturally ascribed to Tirso de Molina, but we have seen that the
title may be an alternative name of E/ Casamients en la muerte.

Premio (El) de las letras J)or el Rey Felipe I.—H  Parte V. of Lope

otros By Salustio dei Poyo.

Primero (El) Rey del mundo —(See La soberbia de Nembrot.)

Principe don Carlos —S (H. and Vienna). By Diego Jimenez de
Enciso

Profetisa Casandra (La) —H  (See Lefio de Meleagra )

Prospera fortuna (La) del Caballero del Espiritu Santo —By Juan
Grajales.

Prospera fortuna (La) de D Bernardo de Cabrera,—Mescua ?

Prospera fortuna (La) de Ruy Lope Davalos —Parte III of Lope y
otros By $alustio del Poyo

Pucnte (La) de Mantible —S (H and Vienna) By Calderon.

Pisoseme el 50!, sahiéme la luna —Dif XXX By Claramonte

Rey (El) por semeganza —Juan de Grajales ?

Rueda (La) de la fortuna —Part V. By Mescua

San Antonio de Padua —By Montalvan

Santa Casilda —Philipe de Medina Pores ?

Sastre (El) de Campillo —By Lus de Belmonte

Sicte Infantes de Lara (Tragedia de los) —~H Parte V of Lope y
otros  Alfonso Hartado de Velarde

Sitio (E1) de Viena del afio 1683 —H By Pablo Polope y Valdes

Soberbia (La) de Nembrot, y primero Rey del mundo —MS$ (Holland)
By Ennquez Gomez

Sol (El) en ¢! Nuevo Mundo, o descubrimiento de las Batuecas—
MS (Duran) El Descubrimiento de las Batuecas del Duque de
Alba By Juan Claudio de La Hoz y Mota

Tanto hagas quanto pagues —Moreto ?

Tragedia (La) por los celos —XXIV, Madnd, 1640, By Guillen
de Castro

Trato (El) muds costumbre —H ? By Mendoza

Valeroso Anistémenes Mesenio (El) —5 (Holland) Quitar el feudo
4 su patria  Alfaro  See Salvd, 1,p §71

Venganza honrosa (La) —Parte VI of Lope y otros By Gaspar de
Aguilar

Verdad sospechosa (La) (El Mentiroso) —H.  XXII, Zaragoza, 1630
By Alarcon  See Salvi, 1, p 623

Virgen de los Remedios —(Sce Orden de la Redencion )

Zelos con zelos se curan —H  Parte XXVI, extravagante By
Tirso de Molina

Zelos de Carrizales (Los) —Fajardo  (See Zeloso extremefio.)

Zelos (Los) de Rodamonte —Rojas Zornilla i

Zeloso Extremefio (El) —H  This, and the Second Part entitled
Los Zelos de Carnizales, which Fajardo ascnibes to Lope, are by
Antonio Coello
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AUTOS PUBLISHED COLLECTIVELY.

FizsTas pEL SANTISIMO SACRAMENTO, REPARTIDAS EN DOCE AUTOS SACRA-
MENTALES, CON 8US LOAS Y ENTREMESES —Zaragoza P Verges,

1644.—(Brit. Mus. and J.R.C)

XVIIL

Reprinted tn Obras sweltas,

‘The book contains twelve axss, each with a ks and entremes

Autos.

Furst verse of each loa.

Elnombrede Jesus

El heredero del
crelo

Los acreedores del
hombre,

El pan y el palo.

El misacantano

Las aventuras del
Hombre

La siega.

El Pastor lobo

Lavueltade Egipto.
El nifio pastor
Los Cantares
La puente
mundo

del

Que siempre en las grandes
fiestas
En Ia plaza de Santa Mana,

All4 en garganta la Oha

En la cama de los vicios
Falta de humano consuclo
Buenas noches, digo dias

Licencia, Sefior expresa
Vilgame, San Jorge, amen

Por la puerta de la culpa
Hi de puta, mala cara
Sobre entrar en una huerta
El consistorio divino

El letrado
El Soldadullo,
El Poeta

El robo de Elena

La Hechicera,

El Marques de
Alfarache

El Degollado.

La muestra de los
carros

Los érganos,

FEl Remediador

Daca mi muper

Las compara-
ciones

Navidad y Corpus Chrusts festgjades por los mejores ingensus de Espana, en

diez y seis autos 4 lo divino
hasta ahora impresos
Madnd Madnd, 1664  Joseph Fernandez de Buendia

and Duran )

This volume contains the following pieces by Lope

Representados en esta Corte, y nunca

Recogidos por Isidro de Robles, natural de

El nirano castigado, auto del Nacimiento de Cristo

El nacimiento de Cnisto Nuestro Sefior.

De los titulos de las comedia (a2 /¢ which precedes Calderon’s awso
entitled E/ divsno Jason).

El Peregrino en su Patria, Sevilla, 1604, contains the following autos

by Lope
El wiaje del alma.

Las Bodas del alma y el amor divino

La Maya
El Hijo prédigo

(Brit Mus
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Auros Surrros.

(In the British Museum, n Cho;l;ry"l coliection, and in Lord Holland’s
ibrary).
El nuevo onente del sol, y mas dichoso portal. Auto al Nacemsents
Las prisiones de Adan.—Auto al Nacimiento de Cristo.
In the Holland copy 1t is ascribed to Lope. Huerta attributes

it to Lope and Gallo del Castro who lived long afterwards.
La Barrera suggests that Huerta confounded Gallo del
Castro’s auto Las prssunes de Moro with the present piece.

Medel and Huerta are alone 1n denoting the following ausos
La cdrcel de amor
La Concepcion de Nuestra Sefiora
La Coronacion de la humanidad de Cristo1 (Medel)
El Corsario del alma y las Galeras,
Los Hijos de Maria del Rosario  [Now printed in Acad 11}
La Marganta preciosa. [Acad II and the two following
El Pastor ingrato. [An alternatve uitle of E/ Nifio Pastor
El tnunfo de la Iglesia

AuTtos v Manuscripr
In the Bibhioteca Nacional (Madnd)

Obras son amores.—Autograph, May 31, 1615 Acad. II  See
text, p. 281.

La Isla del Sol -——Autograph, dated Apnl 6, 1616. This was wnitten
for Alonso Riquelme  Acad III

El Tuson del Rey del ciclo.—Copy, 1621 Acad. III

Las hazafias del segundo David —Autograph, dated Apnl 28, 1619

Auto de Ja Santa Inquisicion —1629  Acad. IIL

La adltera perdonada  Acad III

Las albricias de Nuestra Scfiora  Acad. IIL

El Ave Mana y el Rosario  Acad I

La oveja perdida  Acad I

La privanza del hombre  Acad II

La locura por 12 honra. Acad IIL

El Hyo de la Iglena Acad II

El divino Pastor

In the British Museum
El Princ (ll; la Paz, y transformaciones de Celia (with Mescua’s name).
Acad IIL
El yugo de Cristo (anonymous) Acad. Il
The two manuscript copies of these two guws, dated 1629 and

1630 respectively, are noted in the catalogue of Vicente
Salvé who ascribes both pieces to Lope

1 Huerta ascribes this auto to Calderon  but 1t does not appear i the volume of his
sollected autos.
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Catavocus or Lore bk VEGa’s Autos 1n ArpraneTicat Orpre.

Acreegor;.s (III‘.O‘) del Hombre,—Fiestas del Santfsimo Sacramento, 1644.

ca '

Adﬂ:qerc:d(liﬁ.——ﬂ. MS. (Osunz). M. (La Adiltera perdonada.)

Albricias (Lu; de Nuestra Sefiora—H. MS (Osuna). Acad, 111

Araucana (La).—Acad. III

Ave Mana (El) y cl Rosario de Nuestra Sefiora —Acad, II. Doubtful,

Aventuras (Las) de] Hombre.—H  Fiestas del Santisimo Sacramento,
1644. Acad. II

Bodas (Las) del alma y el amor divino —El Peregrino en su Patria,
1604 Acad IL

Cantares (De los).—Fiestas del Santfsimo Sacramento, 1644. Acad. II

Circel (La) de Amor.

Casamiento (El) de Josef —~Written in 1608, See Revista de Archvos,
January 1904, p 6

Circunaision (La) y Sangria de Cristo —Acad II

Concepcion (La) de Nuestra Sefiora —Restori, Deglt “ Autos’ &c
(Parma, 1898)

Coronacion (La) de la humamdad de Cristo—M  Ascribed by
Huerta to Calderon, though not in hws collected anss,

Corsario (El) del alma, y las Galeras

Cortes (Las) de Ja Muerte —Acad III  See Restori, gp cr p xviy, . 2,

Divino Pastor (El) —H (anon.), MS (Osuna)

Dos Ingentos y Esclavos del $§ —Acad III

Hazanas (Las) del segundo David —H, MS (Osuna), 1619 Ths
MS. has disappeared

Heredero (El) del Cielo.—Fiestas del Sant Sacramento, 1644. Acad. IL

Hyjo (El) de la Iglesia —H, MS (Osuna) Acad. 1L

Hijo prédigo (E1).—El Peregrino en su Patna, 1604  Acad, I1

Hijos (Los) de Mana del Rosario —Acad 111

Isla (La) def Sol —H (anon ) ; M8 (Osuna), 1616. Acad. IIT

Locura (La) por Ia honra —M., and H. quote an auw of this utle by
Tirso de Molma MS (Osuna) Acad 1I

Marganta preciosa (La) Acad II

Maya (La) —E! Percgrino en su Patria, 1604  Acad IL

Musacantano (El) —Fiestas de} Santfsimo Sacramento, 1644  Acad II.

Nacimiento (El) de Cristo Nuestro Sefior —Navidad y Corpus Christa
festejados por los mejores ingemos de Espafia, 1664. S. (Bnt
Mus and Duran) Acad II

Nauwvidad de Nuestra Sefiora.—Vicente Salvd’s Catalogue.

Nifio Pastor (El) —Fiestas del Santfsimo Sacramento, 1644. Acad. II.

Nombre (El) de Jesus —Fiestas del Sant Sacramento, 1644. Acad. Il

Nuevo Onente (El) del sol, y mas dichoso portal —H , S (Brit Mus
and J.R.C.).

Obras son amores.—Cat B, N No 2433. Autograph dated May 31,
1615,  Acad. IL
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Oveja perdida (La) —H. MS (Osuna). Acad. IL

Pan (El) y el palo.—Fiestas del Santfsimo Sacramento, 1644. Acad. IL

Pastor ingrato (El).—Acad. II

Pastor (El) lobo y Cabafia celestial.—Acad 11

Prisiones (Las) de Adan.—S. (Bnt Mus, ] R C, Duran, Holland).
Doubtful.

Principe (El) de la Paz —MS. (Brit. Mus,). Indicated in Vicente
Salvé’s Catalogue, and there ascribed to Lope Acad III

Privanza (La) del hombre —H MS (Osuna). Acad. II

Puente (La) del Mundo —Acad. II

Santa Inquisicion (La) —H MS (Osuna) Acad III

Sicga (La) —Fiestas del Santfamo Sacramento, 1644 Acad 1I

Triunfo (El) de la Iglesta.—Acad IIL

Tuson (El) del Rey del cielo.—~H MS (Osuna). Acad III

Tirano castigado (El).—Navidad y Corpus Christi festejados por los
mejores 1ngenios de Espafia, lg’64.—Acad IL.

Venta (La) de la Zarzuela,—Acad III

Viaje (El) del aima.—El Peregnno en su Patnia, 1604  Acad, IL

Villano (El) despojado.—Acad 1II

Vuelta (La) del Egipto.—Fiestas de Santfssmo Sacramento, 1644.
Acad, 11,

Yugo (El) de Chmsto.—MS (Brit. Mus) Probably the MS -
dicated 1n Vicente Salvd’s Catalogue and there ascribed to Lope.
Acad II. Doubtful,

Summazy of TRe CaTaLocur oF Avuros.

Autos published 1n collections 44
Autos existing 1n sueltos and MS, or denoted mn Catalogues 6
Total 50

Four of these are known solely by the mention made of them in the
Catalogues of Medel and Huerta Chorley renounced the attempt to
draw up a list of Lope’s entremeses on the ground that the authenucity
of those ascribed to him is, 1n most cases, doubtful

Autores MENTIONED BY LOPE As HAVING PLAYED IN His CoMEDIA:.
{Most would seem to belong to Lope’s first period  See Text, pasim.)

Cnstébal de Avendafio  (El la mayor lealtad mayor agravio) P.
Quinas de Portugal 8. (J R.C)

Balbin, (Caballero del Sacramento, XV )

Granados  (Pedro Carbonero, XIV. P)

Leon (Vengadora de las mugeres, XV')

Morales. (Almenas de Toro, XIV )

Osor1o (el antiguo), “ autor antiguo "—(Soldado amante, P, XVIL)

Pinedo  (Batalla naval, P XV)

Porras. (Démine Lucas, P XVIL)
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Rios. (Ingrato arrepenudo, P, XV.)

Riquelme. (Mal casada, XV.)

Sanchez. (Hermosa Ester, XV.)

Solano, 1s* de Toleds  (Dedication of Démine Lucas, XVII)
Valdes. (Villana de Getafe, XIV )

Vallejo. (El Engafioen la Verdad. P) S. (J.R.C).

Vergz)?‘} - (Caballero del Milagro. P XV.) Primer Rey de Castilla,

Villalva  (Muertos vives  P. XVIL)

In the Prologue to Part XVI (1620) Lope speaks of the following
anfores as belonging to a bye-gone time

Cisneros Rios.
Cristébal. Rocha
Leon Solano
Loyola Salvador
Navarro Tapia,
Ramurez

It seems appropriate to add a few words concerning the distinguished
scholar upon whose work the foregoing lists are based The matenals
of the appended note are derived from the two volumes entitled Hemry
Fothergull Chorley  Autobography, Memorr and Letters  Compiled by Henry
G Hewlett (London, 1873) It 1s much to be regretted that Henry
Chorley, the well-known musical and literary citic of The Arkenaum,
has left but a fragmentary account of his elder brother's carcer.

John Rutter Chorley came of a Quaker stock settled in Lancashire
He was born at Blackley Hurst, near Billinge, about the year 1§07.
His brother thus describes him as a child  **He had the precocious
fancy of a born poet  As has been the case with other gifted children
he could amuse himself by inventing creatures as little mortal as the
Glums and the Gowries, finding them with adventures that went on
from month to month, fitting them up with vocabularies of their own,
wrniting therr huistory in neatly-kept books, and gracing the same with
pictures.” He grew up a merry, high-spirited lad, of a singular
physical strength, which enabled him to hold his own agamnst men
during a long day’s mowing He was fond of dancing, nding, boating,
given to pranks of all kinds, escaping pumshment by chmbmg to
dangerous heights, and refusing to come down ull he had made hi
own terms. In 1819 his family moved to Laverpool, and he was sent
to the school of the l9ioyzl Institution, opened a sm time earlier under
the headmastership of the Rev. John Boughey Monk, a sound classical
scholar. Chorley outstripped his seniors, and was soon at the head of
the school. His remarkable memory made learning easy to him  For
some boyish prece of muschief, he was sentenced to learn by heart as
much as possible of the ZEneid by next moming he then repeated the
entire First Book without hesitation, and was about to begin the Second
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when cut short by his amazed and delighted master. Some of his
comrades, smarting under their inferionty, took a mean revenge by
jeerng at his shabby clothes, his poverty, his unfashionable Qnuaker

» but, on the whole, his school-days were not unhappy. It was
important that he should carn his bread as soon as possible, and, having
learned all the Greek and Latin that Monk could teach him, the youth
was placed ina Lwegool merchant’s ofice Uncongenial as the posi-
tion was to him, Chorley discharged his duties with characterisuic
diligence. *“He was no more fitted,” says his brother, “for taking
down the particulars of ships’ cargoes, or transcnibing the details of the
day’s cotton-market ten times over than I was, but he could not bear
ta do anything short of his best”  In hus spare ume Chorley cultivaged
his musical gifts, and became an excellent performer on several mstru-
ments. he mmproved his French (in which he bad had some lessons),
taught himself German, Italian, and Spanish, and studied the hiterature
of each language

He had toiled 1n obscunty for some years when the Grand Junction
Railway was completed between Liverpool and Birmingham  The new
company needed a secretary who would create a system, and call the
entire mulway service into existence The company’s sohcitor be-
thought him of a young man whom he had met by chance in the
course of business at Liverpool, and whose exceptional ability had
greatly impressed him  He recommended this untried clerk to the
Durectors, and Chorley obtained the appointment. Chorley entered
upon his task with an almost ferocious energy Henry Chorley
writes  “If he did not spare himself, he did not spare othem.
Feeling his own responsibihity, he was nghtly alive to that of the
subordinate persons who had to work out the undertaking He would
take no excuse for any man’s absence from duty. 1 believe that of the
staff whom he had to organize and to control about a quarter was left
at the end of the first three months This may sound harsh, but 1t was
right. .  In one respect I hold him to have been admirable as the
servant of a company of capitalists  He would not use his knowledge
and prescience to advance his own fortunes I have heard him agam
and again say that his business was to keep his mind clear and ready
for the duties of the hour as undertaken by him ™ It 13 not unnatural
that Chorley’s sternness held men aloof from him. henceforward,
throughout hfe, he remained absolutely lacking 1 the art of conciha-
tion  “He was respected and trusted,” says his brother, “but he was
not popular, partly from a certain reserve and haughtiness of manner,
1n which a consciousness of s own superionity to those who surrounded
him expressed 1tself It was too evident that he was doing farthful and
indefatigable service aganst the grain ”

In October 1838, upon the death of his mother’s half-brother,
Dr. Rutter of Liverpool, Choriey inherited a modest fortune which
made him independent, and enabled him to settle in London with
his mother and mster. His exceptional knowledge of continental
literatures was speedily utiized by the editor of The Arhenenm, in
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which journal he wrote frequently between 1846 and 1854. One
of the books which came before hum for judgment was a volume
entitled Six Dramas of Calderow rendered mto English by Edward
FitzGerald, famous subsequently as the tramslator of Omar Khayyam.
Chorley was by no means an uncritical admirer of Calderon after the
fashion of that day ; but he respected the Spanish dramatist sufficiently
to resent FitzGerald’s free-and-easy methods, and accordingly dismissed
the new version 1n a brief note (T4 Atheneum, September 10, 1853)
which the victim called “a determmed spit at me ™ (Lester 10 Grorge
Crabbe, September 12, 1853). FitzGerald smarted under the rod,
withdrew the unlucky volume from circnlstion, and never agamn
attached his name to anything that he published Two very brilhant
articles on the Spamish a by Chorley, contnibuted to The Atheneam
{(November rg and November 26, 1853), attracted great attention from
Spanish scholars, and were warmly prased even by thoroughgoing
Calderonmians, such as Archbishop Trench. These articles were fol-
Jowed six years later by a more detaded and no less admirable essay
on the Spamish drama, which will be found mn the fifty-ninth and
sixtieth volumes of Fraser’s Magozine. In sympathy with the subject,
m illummmative cniticism, I minute knowledge of the facts, this later
study has never been surpassed It 1s a grave misfortune that Chorley
never executed his project of publishing an extensive treatise on the
Spanish theatre . 1t 13 safe to say that he would have anucipated most
of the work tardily accomplished during the last thirty years I have
already spoken (pp 417-418) of huis bibhography of Lope de Vega's
comedias, 1sued n the fifty-second volume (1861) of Rivadeneyra's
Bublioteca de Autores EspaRioles, and of the revised version which forms the
basis of the bibliographical lists in the present volume. In 1865
Chorley published £ Wife's Litawy, a thymed drama, followed by
occastonal poems, some of them on Spanish themes. Discouraged by
the cold reception of this volume by cntics and the public, he
destroyed his manuscript poems. This completes the tale of hus
literary achievement
Friends who recalled the astomishing promise of his early years, and
who remembered that he was stll 2 young man when released from
dustasteful drudgery by his uncle’s legacy, were inchined to think that
Chorley left behind him nothing that represented his real powers.
Those who are entitled to an opimion on the matter are unanimous
in their appreciation of his immense industry and the uniformly high
unality of his work In many respects circumstances were against him.
%‘he burden of responsibility had crushed his youthful gasety, and
nature, so lavish to lum in other respects, denied him the supreme
gift of attracuing friendship, * My brother,” writes Henry Chorley,
“was mngularly handsome, with such a sweet, refined, expressive
countenance and 2 dperfect figure as are rarely found 1n combmation.”
These advantages did not avail um with his contemporaries. Henry
Chorley was no doubt right 1a saying that the change of fortune came
too late. Solitude had left 1ts indelible mark on Chorley, and to the
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last he remained a shy, dogmatic, melancholy recluse  ““He was averse
to society save on the very peculiar and exclusive terms which suited
lim. ‘Though he conld discourse on most topics, with a preciion of
knowledge, and, generally, a justice of view rarely surpassed or equalled
~—though he had a keen sense of wit and humour, and a nch store of
anecdote and allusion to fall back on—His conversation wanted flow and
lightness, and 1n truth was apt to be oppressive. . . . Save when he
was alone among his books, with one of the very few friends he made, he
harangued rather than conversed.” Yet, despite his austere reserve,
Chorley was a man of deeply sensitive affections.  His solicitude for hus
invahd sister was noble in its perfection  During the years [1851-63] that
she hingered, suffering from a most panful form of spinal disease, his
devotion to her was absolute. * His hife,” observes his brother, “ was
laid out to be a sertes of sacrifices, met by him with a sense of duty
which was too severe, too unselfish. A more complete case of self-
effacement has rarely come to my knowledge. . . . Save in long and
solitary walks, early mn the morning, for many years he rarely crossed the
threshold , haunted by an almost morbid fear of mischance which might
happen 1n his absence He bore up nobly till the long dreary story
closed , but the spring of life was worn out, and nothing remained to
him but the company of his books, in the silence of a solitary house,
entered with so much hope and prospect of years of rest and enjoyment ”
He buricd himself more and more in his hbrary ~ Apart from hiterature,
his one consolation was his violoncello ¢ The pleasure he had in books,
and 1n the intimate knowledge of books brought one reward—his power
seconded by his will, to sympathize with and aid the men of letters
whom he respected”  These were few—Ticknor, Gayangos, Carlyle—
and the two former hived out of England He had a2 deep and wide
acquaintance with French and German literature, but by degrees the
charm of Spanush grew upon him, and ended by absorbing him. He
knew Spanish literature as 1t has rarely been known, and he knew the
Spanish drama best of all In this province 1t 13 impossible to over-
estimate his knowledge. Chorley 1s the very type of the indefaugable,
scrupulous student who does great things in a sphere of which the
world knows nothing He has never received recogmition in the
measure that he deserves . nor did he stoop to seek 1it. ‘To him know-
ledge was 1ts own exceeding great reward, and his lofty aims led him to
scorn men of softer fibre His atutude to his more worldly-minded
brother 1s thus recorded “Till within a very few years of his death,
I was somewhat misjudged by him as one who had chosen my life for
rposes of mere amusement . - I never had a word or sign from
1m to testify that anything I have published gave him pleasure. . . .
We met rarely, but we met—under every concewvable dupanty of cul-
tore, and of soctal habits—with mutual respect. His was nobly shown
to me ; mine is humbly returned to him, by telling the whole truth,
over the grave of a man hardly tried, misunderstood, and undervalned
in his hfeume.”
Chorley was already fahing 1n health when he publshed 4 Wis



BIBLIOGRAPHY 553

Liteny, and 1n 1866 the dechine became more marked. He died of
atrophy on June 29, 1867, bequeathing his collection of rare Spanuh
plays to the British Muscum, Their number may be imagimed from
the fact that their titles £l nearly seven columns of the printed catalogue
of the Briish Museum Library Their intrmsic value 1s greatly
increased by manuscript annotations embodying biographical and
bibliographical details, as well as textual emendations of corrupt
passages  Chorley frequently displays extraordinary cleverness 1n
restoring imperfect copies, and n imtating printed characters on
leaves of seventeenth-century paper which he acquired at greac
expense and trouble Some of his “made-up” title-pages are admur-
able examples of what skill can do to remedy defects

The verdict of Carlyle on Chorley may stand “He could have
witten like few men on many subjects, but he had proudly pitched his
1deal very high I know no man m these fimsy days, nor shall ever
again know one, so well read, so widely and accurately informed, and so
completely at home, not only in all fields of worthy hterature, but 1n
matters practical, technical, novel, mechanical, &c &c as well” This
18 the impression which Chorley made upon a contemporary of genius,
acquainted with the foremost men of the day, and consttutionally
indisposed to lentent judgment  Still, it »w by his work upon the
Spanish drama that posterity remembers Chorley  And surely 1t would
have pleased him, nto whose strenuons, sunless life pleasure flashed but
seldom, to know that the scholars of a later generation associate his
name inseparably with that of the illustrious poet for whose renown
he laboured so much, so well, and so enduringly
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Academia Sclvaye, 203
Academy (The) of Madrnd, 178, 179 », 217,
Academy (The) of the Count of Saldafia, 199, 203
Acero (E/) de Madnd, 103 n
Aceriar errands (El Embajador fingnds), 158
Acevedo, Alonso de, 336
ACTORS AND ACTRESSES (including theatrical managers)
Acasio, Juan, 134
Acosta, Catahna, 324 #.
Aguado, Pedro, 172 n
Alcaraz, Dicgo Lopez de, 134, 193 »
Almaguer, Juan de, 49 #
Almonte, 172 7
Alvarez, Luis, 237, 324 7
Ana, La Sefiora, 298 »
Ana Maria, 206 #
Ana Marnia [de Caceres], 299 ».
Ana Maria, wife of Diego de Mencos, 324 »

Ana Mana de Peralta, wife of Juan Bezon, 137, 325 », 338 #

See Peralta
Ana Mana [de Ribera), 172 #
Anz Mana de Ulloa, wife of Juan de Montemayor, 324
Angeles, Jerémma de los, wife of Lwis Calderon, 49 #

Angeles, Mana de los, wife of Jerénimo Sanchez, 114, 171, 172 #,

173 and », 174 #, 214, 223 See Mana

Antomia, 247 Absoin the cast of Lz dermosa Ester (1610)  See

Catalan
Antonia [de Victonial, 319 .
Antonio, Luts, 319 #
Arce, Bartolomé Calvo de, 174 %, 295 #
Arguello, Maria de, 193
Aruas de Pehafiel, Damuan, 295 #, 303 #, 319 %, 338 , 340 1.
Anas, Juan, 324 »
Arze, )Iuan de, 295 #

Avendafio, Cristébal de, 134, 295 #, 319 », 324 #, 338 and »,

351 1, 354 7.
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Actonrs anp AcTarssas—Gonsinsed,

Balbin, Domingo, 134, 303 #. .

Baltasara (La), [Baltasara de los Reyes], 51 », 136, 223, 224

Bargas, Juan de, 254 #,7299 .

Barona, Pedro, 193 5. [=Pedro de Varaona)

Basurto, Diego Lopez, 193 =,

Bautista, Juan, 254 , 299 .

Benito [de Castro?], 172 », 193 », 205 w, 229 n,

Bernarda [Teloy ? Gamarra 1), 340 .

Bernardino, = probably Bernardino Alvarez, in the cast of Quuex
mas mo pucde (1616).

Bezon, Ana Mana, = Ana Mana de Peralta, 137, 326 %, 338 »

Bezon, Juan de, 137, 29§ o, 325 7, 338 #

Bobadilla, Lwms Bernardo de, 320 #

Burgos, Jerémima de, 113, 114, 166, 170, 171, 172 , 173, 209,
210, 211, 212, 213, 214, 21§, 230, 236, 237 and 5, 244.

Cabello, juan, 295 »

Calderon, Cristébal, husband of Elena Osorio, 48, 49 and #, 50

Calderon, Lus, 49 #

Calderon, Maria { La Calderona), 303 #, 320, 35z n

Callenueva [Pedro de], 193 »

Candau, Luis, 295 »

Candau, Mar1a de, wife of Avendafio, 295 », 338 »

Canobas, [Canadas 1}, 319 »

Carnllo [Damian ], 1n the cast of La dermosa Ester (1610)

Carvajzl, 172 #

Cascan, 303 »

Castro, See Benito

Castro, Francisco de, 295 », 303 »

Catalan, Antonia, 295 ».

Catalina [de Acosta), 324 7.

Catalina [de Valcazar 1], 3198  See Valcazar

Ceballos, Mana de, 340 #

Cebrian, Pedro, 134, with hi wife Ana [de Rentena). therr
names occur in the cast of the autog of Quien mas no puede
(1616).

Ceruela, zz) ]

Cintor, [Pleo 7], 205 %

Cisneros, Alonso de, 24, 121, 122, 127

Claramonte, Andres de, 134, 158 5, 354 #

Cordoba y de la Vega, Maria de, {Amarihis), 137, 350 and =, 351,
352 and .

Coronel, Agustin, 193 #, 254 7, 298 »

e  Scc Perez.

Cristdbal, 2g0. This name also occurs in the cast of Quien mas mo
puede (1616).

Cuebas [Juan de?], 1n the cast of Quien mas o puede (1616)
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Acrors anp Acrresses—Confiuned,

Enrniquez, Manuela, See Manuela,
Esconguela, Juan de, 229 .
Espafia, Pedro de, 193 =.

Espinosa, Dofia Ana de, 247.
Eugenia {de Villegas], 229 ».

Fadnque, 254 », 298 »

Fajardo, Ana, wife of Francusco de Velaxo, 137.

Fernandez de Cabredo, Tomas, 134.

Figueroa, Roque de, 390.

Francisca, 1n the cast of Qusen mas no puede (1616).

Francisca Mana, first wife of Manuel Vallejo, 295 », 338 #, 351 &,
Francisca Paula, wafe of Diego Mencos, 325

Fuentes {Domingo ], in the cast of La kermosa Ester (1610)

QGadea, Micaela de, wife (160z) of Alonso Riquelme, 193 »
Galvez, Jerénimo, 49 #

Gerdnimo. See Jerdmimo

Gonzalez, Hernan, 121

Granados, Antonio, 134, 281 »

Granados, Juan, 121, 122.

Graxales, Juan de, 136

Guzman, Pedro de, 295 #

Herbuas, Jacinta, 247
!};erbm, Mariana, 237

eredia, Alonso de, 134, 193 n, 223 and n, 224 n, 324 #
Heredu: Marn de,’gq ", ’ PR
Herrera, 229 ».

Isabel, Dofia, 303 #.
Isabel Ana, 171, 173 and &, 174 5, 214, 295 =.
Isabel [Rodriguez), 172 »

erdnima {de Burgos i], 193 .

erénimo, Juan, 254 », 298 ».

erdmmo, Miguel, 319 ».

imenez, Jusepe, 254 ¥

uana, La Sa,, m the cast of La kermosg Ester (1610)
usepe [Jimenez 1], 298 », 324 #

Leon, Cristébal de, 134.
Leon, Melchor de, 134, 290.
Llorente, Pedro, 134.
Lopez, Jerénmmo, 223.
Loyola, z2g0.

Lacia [de Salceda}, 229 ».
Luis, 193 ».
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Actors anp AcTrasses—Consinued,

Manauel, 299 ».

Manuelz {Ennquez], 254 », 298 ».

Marcos, 324 ».

Mana, Dofia, 254 ».

Mara [de los Angeles), 172 .

Mariana, 193 =,

Mariana [Morales]  See Morales

Man Florez, wife of Pedro Rodriguez, 49 n, 114, 134, 223

Maritardia, 1n the cast of Quien mas no puede (1616).

Marunez, Alonso, 49 »

Mayuel, Jerénimo, 49 »

Mencos, Diego, 324 ».

Montemayor, Juan de, 324 »

Montoya, Juan de, 295 »

Morales, Alonso, ¢ El Divino,” 154, 155, 165 #(1)

Morales Medrano, Juan de, 134, 153, 154, 155 and 2, 197,
295 », 303 7.

Morales, Marnia de, 114

Morales, Mariana Vaca de, 154 ®, 155 #, 295 5, 303 #.

Moya, Ana de, 319 #

Mufios or Mufioz, Ana, 114. Also m the cast of Qurn mas no
puede (1616)

Narbaez, 299 #.
Navarrete, Alonso Diaz de, 319 #
Nauarro, Pedro, 185 and 5, 290

Olmedo, Alonso de, 134, 193 #

Ortega, Dicgo de, 295 »

Ortiz de Urbina, Pedro, 295 »

Ort1z de Villazan, Cristébal, 134, 171, 172 7, 229 m, 244
Osorio, Baltasar, 134

Osoro, Francisco, 39 and #, 121

Ossorio, in the cast of Quien mas %0 puede (1616)

Peral, Jusepe del, 295 ».

Peralta, Ana Mana dse, wife of Diego de Ostega, 295 »

Peralta, Catalina de, 136

Perez, Cosme, 137, 254 %, 298 »

Perez, Polonia, 114, Sa Poloma [Perez] appears in the cast of
La Hermosa Ester (1610)

Pinedo, Balthasar, 134, 171, 173, 174 7, 214

Plaza, 229

Porres, G“P“ de, 30, 15, 38, 39, 47, 57, 6o, 95, 97, 134, 136,
145, 216, 217, 224 %, 253

Prado, Antonio de, 303 8, 319, 320

Quufiones [de Benavente), Luis, 172 #, 193 », 362 .
Quiros, 39 and »
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Acrons ARD AcTresses—Continsed.
Ramirez [Cnstébal 1], 290.
Ramon, 229 »
Ramos, Antonio, 229 .
Ribas, [Juan de}, 121, 122,
Riubera, Ana Mana de, 172 ».
Ribera, Fabian de, 49 ».
Reinoso, Luisa de, wife of Damian Anas, 338 ».
Rios, Nicolas de los, 134, 174 #, 290
Riquelme, Alonso de, 134, 171, 174 m, 193 n, 222, 237, 319 W,
j5rand ¥
Riguelne, Maria de, second wife of Vallejo, 338 and #, 340 #,
350 and #, 361 and #; death of, 351.
Risques, Leonardo de, 295 n.
Robles, Francisco de, 295 »
Rables, Lutsz de, 193 #
Rocha, Dicgo de la, 49 », 290
Rodriguez, Alonso, 121,
Rodriguez, Isabel, 172 ».
Rodriguez, Pedro, 49 n, 223.
Rojas, Mana de, 223 ».
Rojas, Tomas de, husband of Maria Calderon, 352 #
Roman, Juan, 247,
Romero, Bartolomé, 295 #, 325 »
Rosales [Juan Bautista ], in the cast of La kermosa Ester
Rueda, Antonio de, 324 n.
Rueda, Lope de (see below),
Ruiz, Ana, 49 ».
Ruiz, Miguel, 31, 49 », 136, 224 #
Ruiz de Mendi, Juan, 15§ #

Saavedra, Rodngo de, 23, 48 ».

Sagedo, 319 ».

Salas, Francisco de, 324 %, 325 7, 340 #

Salagar, Luis de, 319 .

Salcedo, Francisco, 121, 122,

Salcedo, Lucia de, 236, 237, 248

Salcedo, Mana de, 237

Salcedo, Mateo de, 236.

Salcedo, Nicolas de, 237

Saldafia [Pedro de}, 121

Salinas, Pedro Garcia, 137, 338 #, 340 »

Salvador, {Jame 1}, 290.

Sanchez, Gonzzlo, 14§

Sanchez, Jerénimo, 223,

Sanchez, the widow of, 223.

Sanchez de Vargas, Fernan, 134, 137 », 221, 222, 223 #, 229 »,
230, 232, 236.
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Acrors anp AcTrussas—Contenned
San Martin, Juan de, 172 », 295 .
Santa Cruz, Baltasar de, 295 u.9
Simon, Manuel, 172 #, 319 ».
Solano, [Agustin], 2g0.
Suarez, [Crist6bal}, 303 »

Tafalla, Bernabé, 295 »

Tapia, Juan de, 290, 319 #, 338 2.

Toledo [Luis de] 2, in the cast of La Aermosa Ester [1610).
Trwifio, Francisco, 295 », 303 ».

Ulloa, Ana Mana de, 324 .

Vaca, Gabnel, 193 #

Vaca, Jusepha, 114, 154, 155 and #, 193 #, 197, 295 », 303 »

Vacamonte, 303 # [Gines de Bracamonte Gallareta 7]

Valcazar, Catalina de, wife of Alonso Riquelme, 193 ».

Valcazar, Jeronima de,wife of Pedro Garcia Sahinas, 137, 338 », 340n

Valdés, Pedro de, 171, 172 », 173 and », 174 %, 294

Valdés, Salvador de, 172 #, 214.

Valdés, 324 »

Valdiviesso, Juan de, 229 »

Vallejo, Manuel, 154, 229 #, 295, 303 », 325 », 338 and ,
340 and #, 350

Vallejo, Manuel, son of the above, 351 »

Vargas  See Bargas

Vega, Andres de la, 351.

Velasco, Francisco de, 137.

Velasco, Gabriel de, 295 #

Velazquez, Alonso, 121, 125

Velazquez, Jerénimo, 21-30, 31, 32, 34, 37, 40; 41, 47, 48 and =,
49> 54> 55, 69, 94, 191 »

era, Juan de, 49 »

Vibar, Martin de, 193 »

Vicente, n the cast of La dermosa Ester (1610).

Victoria, Antonia de, 319

Victorta, Mara de, wife of Lris Bernardo de Bobadilla, 320 #

Villalba, Alonso de, 134

Villalba, Juana de, wife of Baltasar Pinedo, 114, 174 #

Villalba, Melchor de, 49 #, 99, 100 %, 114, 142 %,

Villalobos, Juan Bautista de, 39, 95, 97, 106

Villanueva, Juan de, 172 #.

Villaroel, Bernarda, 295 #.

Villaverde [Juan de 1], in the cast of La Aermosa Ester (1610)

Villegas, Antomio de, 134.

Villegas, Engenia de, 229 »

Vincenta [de Borja 2], 254 .

Ximenez de Valenzuela, Pedro, 146 », 237.
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Acrors axp AcTrrsses—Contsnnsd

Zancado, actor 1n the cast of Quien mar %0 puede (1610).
Zonta, Pedro de, 49 .

Adonis (El), (Adomis y Vewss), 290

Adversa (La) Fortuna de Don Bernarde de Cabrera, 355

Agutlar, D. Francisco de, 371.

Aguilar, Gaspar de, 65, 205

Alarcon, Gaspar de, 346

Alarcon, See Ruiz de Alarcon

Albs, Don Antonio de Toledo y Beamonte, Duke of, 13, 39, 40, 97,

98 », 99 and #, 102, 103, 104 and , 106, 107, 115

Alba, Don Fernando, Duke of, 104

Alba de Tormes, 39, 93, 97, 99, 114.

Alcalé, Univernity of, 7, 13, 14, 15, 16, 94.

Alkcalde mayor (E) , 273

Alcédzar, Baltasar de, 336.

Alcoba, The living of, 219

Aideguela (El), 303.

Alderete, Dofia Isabel de. See Urbina

Alferez (The), brother of Lope de Vega, 3 #, 20

Al daras, Rayo, 354.

Almenas (Las) de Tors, 50 5, 155, 164 1, 276.

Almendarez, Juhan de, 154 », 336.

Al pasar del Arroys, 229,

Altamira, Conde de, 148

Alvarez y Baena, his Hios de Madrid, 113.

Alvarez de Toledo, D Diego, father of Don Antonto, g9 ».
» » » D Fadnque, Duke of Alba, g8.
» »  D. Garcia, Marques de Villafranca, 98 #.
» »  Dofia Mana, daughter of Don Garcia, g9 »

Amar por Arte mayor, 396 n.

Amar por Seias, 396 »

Amar nn saber d quien, 344.

Amanlis. See Nevares Santoyo, Dofia Marta,

Amanilis, Eclogue, 3 », 255, 256 #, 261, 262, 349.

Amarihs, Peruvian poetess, 4.

Amescua  See Mescua.

Amigos enogads (Los), also called La Amistad mas verdadera, 157 n, 158.

Amutad (La) y la Obligarion, 344.

Amstad (La) mas ver dadera  See Amigos emogados.

Amistad pagada (La), 157 »

Amor Bandslero (El), 346.

Amer con Pusta, 320 and .

Amor, Homor y Poder, 355.

Awmor, Plesto, y Desafio, 294, 346.

dmor secrevs hasta Celos, 117 8, 302

Anma, Dofta, of Austna, Infanta, 226.
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Andrade y Ribadeneyra, D. Jerénimo de, 175 »

Andromeda, Story of, 282.

Anfriso  See Alba, Don Antonio,

Angelilla, daughter of Lope de Vega and Lacinds, 113, 148

Angulo, Dr. Gregono de, 14.

Antonia Clara (Dofia Antonia de Nevares Santoyo), daughter of Lope
de Vega and Amarilis, 54, 107, 249, 259, 266, 296, 314, 326, 358,
359, 360, her elopement with a Court gallant, 360, 362-367 and »

Antomio, Nicolas, 311

Apariencias (Appearances), 302 and »

Arascana (La), auto, 323 .

Arasco domads, 114 »

Arcadia (La), pactoral romance, 2 m, 13, 15, 43, §2, 99, 100, 101, 103
and », 104, 116, 201, 202, 26§

Archivo de Iz Sala de Alcaldes de Casa y Corte, 25 #, §5, 56 #, §7

Archivo general de Simancas, 309 7.

Archivo storico Italiano, 330 »

Argensola, Lupercio Leonardo de, 178 and », 387

Arguijo, D Juan de, 100

Ariosto’s Orlande Furtose, 100, 101, 147 and n, 148,

Anstotle’s ¢ Poetics,” 180 », 217

Arjona, Dr Juan de, 145

Armada (The), 3, 11, 12,17, Lope enhsts m, 20, 43; sais from
Lisbon, 47 ; 51, 52, 53, §7, 39, 60, 64, 148

Arminda celosa, 304 n

Arnold, Matthew, g9

Arriete, Domingo de, 33

Arte nuevo de hazer Comedias, 95, 96, 126, 149 », 178-184, 380, 388,

Asalto de Mastrsque (El), 308

A secreto Agravio secreta Venganza, 143 5, 195 »

Athenaeum (The), 394

Atienza, Ana de, 5§

Auto de Casn 'y Abel, 6g n

Aauto de Fe at Madnid (1624), 309

Auto del Principe de la Paz. y Trasformacsones de Celia, 334

Auto sacramental de la Santa Inquisicion, 334

Avellaneda, 239

Avendafio, Francisco de, 94 »

Avila, D Sancho de, Bishop of Jaen, z04

Ay Verdades, gue en Amor, 183 n, 317 and

Azores, Expedition to, 5 #, 17 and #, 168

Ballads, 65-92 , Monsco and Pastoral, 66, 67 , Filis-Belards ballads, 67,
71-74, 76, 87-90, Belua-Belards ballads, 67, 77-87, Zaute
ballads, 67, 68, 69, ballads in exile, 90-9z, satirical ballads,
92 », ballad on the death of Belisa, 108, 109 List of ballads

Gallardo passea Zarde 68
Al pic de un roble escarchado 69, 74
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De quando acé tantos fieros 6.
Este trardor instrumento 69, 76.
Sentado en la seca yerba 69.
De 1a Armada de su Rey 69.
E] mayor Almonlife 69.
Oidme, Sefior Belardo 70.
En Ia prinon estd Adulce 70.
Contemplando estaua Filis 70.
Filus, las desdichas maas 70, 88.
Apartaste, ingrata Filis 70,
Quando las secas enzinas 70.
Divina Fils mua 70.
El lastimado Belardo 70.
E} tronco de ovas vestido 71,
En competencia del dia 72
uando cessardn las iras 73.
ce Filis, 51 me esperas 74.
Amada pastora mia 79.
Enamorado y zeloso 82.
No tengas, dulce Belisa 85.
Llenos de lagrimas tristes 87,
Ml afios ha que no canto 88.
Ay ! amargas soledades 88.
Hortelano era Belardo 91.
Agora bueluo a templaros g2 »
%l;e te me da a m1 que el mundo 92 .
Bandello, ¢ Novelle,” 341.
Barahoua de Soto, Luis, 147 and #, 267 »
Barbieri, D Francisco Asenjo, 4 #, 208, 238 », 360, 366, 368.
Barcarrota, Duke of, 162 ».
Barlan y Josafé (Los dos Soldades de Criswo), 197
Barrera, Don Cayetano Alberto de la, 1, 2, 3, 4, 14 %, 15, 52, §4, 103 7,
104, 111, 113, 157, 158, 168, 175, 194, 201, 202, 206, 207,
214, 230, 232, 236, 238, 260, 262, 2635, 282, 298, 347.
Barnonuevo, D. Gaspar de, 112, 142 », 144, 148 #, 150, 1§1.
Baschet, Armand, 120 », 128 &.
Bastardo Madarra (El), 183 #, 205.
Batalla (La) del Honer, 175, 268.
Batalla saval (La), 94.
Bazan, D. Alvaro de, Muauu de Santa Cruz, 17, 168.
Beaumont, Dofia Brianda de, Countess of Lerin, 99 #.
Bela, Don, 6, 11, 50, §1 and ».
Belardo, psendonym of Lope de Vega, 31, 43, 48, 70-75, 77-88, 89, 90,
92 #, 97, 103 and w, 215 %, 359
Belisz, anagram of Isabel, 61, 64, 77-87, 108, 109.
Belmonte Bermudez, Luis de, 336.
Benitez, Amaro, 27.
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Bermudez, Jeromimo, 387

Bermudez, Miguel, 345

Bertuch’s Magazs», 356 o

Bethencourt, Francisco F de, 104 »

Bizarrias (Las) de Belisa, 228, 357 and », 398

Blason (i) d; los Chaves de Villalba, 142 and n, 386

Bodas (Las) del Aima con el Amor diwsno, anpo, 131 n, 141, 151

Borardo, Count Mateo Maria, 101

Booksellen, pirate Lope’s Comedsas, 344

Boquingan ~ See Buckingham

Borgia, Lucrecia, 330 »

Bor)a, Franaisco de, Prince of Esquilache, 299, 301 , 305

Boscan y Almogaver, Juan, 282

Boyl, D Carlos, 65, 336

Brasi! restyuds (El), 318

Buchanan, George, poet, 322

Buckingham, George Villiers, Duke of, his death [Aug 23, 1628], 324

Burna Guarda (La) or La Encomsenda bien guardade, 193 and n

Buen Suceso (El), hospital, 2

Bulletin Hispanique (Le), 179 #

Burgalesa (La) de Lerma, 210

Burgos, Jerémma de  See Actors

Burgusllos, E] Maestro, 278, 279, 7296 'Tome de Burguilles, * Rimas
humanas y divinas,’ 356

Burlador (EI) de Sevilla, 345

Bustos de Villegas, D Sancho, 15 »

Byron, Lord, his Parvnna, 341

Caballero (El} del Sacramento, 190

Cahallero de Gracia, 222

Caballero (El) de Olmedo, or La Viuda por casar, 165 and 5

Cabellos (Los) de Absalon, 396 5

Cabrera, ! Relaciones,” 131 #, 132 5, 161 », 194, 209 &

Caesar, astrologer 1n the Dorotea, 11, 12, 21, 52, 104

Calderon de la Barca, D Pedro, 1, 2, 136 m, 137 and %, 139, 194, 278,
292 n, 298, 318 #, 330, 355 and m, 3b< m, 386, 394, 395 and =,

399, 397
Calderon, Cristébal, 48, 49 , 50
Calidonio = Cnistobal Calderon, 50
Cancionero de Lopez Maldonado, 18
Carbonera (La), 344
Cardoso, D Fernando de, 8, 362 », 370, 372 #
Carducho, Vincencio, 349
Carlos ¥ en Francia, 156
Carlos, Don, son of Philip 11, 340
Carlos, son of Lope de Vega  See Vega
Carmona, Andres Martin, 34§
Carpio, Franctsca del, mother of Lope de Vega  See Flores.
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Carpio, Isabel de, See Vega

Carpio. See Marcela.

Carpio, D Miguel del, uncle of the poet, 4, 143

Carpio y Luxan, Lope Felix del, 97, 115, 166, 168 , his death, 168,
169 ; 170, 209, 21§, 278, 314 ; the ‘Gatomachia’ dedicated to
him, 357, 360

Carra-Molino, * Histona de Avila,’ 15

Carreteris, a dance, 134 »

Cartas y Villetes de Belardo a Lucilo, 325.

Cartwright's Roya/ Slave, 302 .

Castafio, The licentiate, 33.

Castsgo (El) sim Venganza, 339 and ®, 340, 341.

Cunfl.o, Gonzalo dﬁ:’z6, 319 ¢

Castro, D Pedro de, Archbishop of Granada, 131

Castro, D Gullen de, 65, 136 », 164 %, 276, 277 %, 297

Catalina, servant of Dofia Juana de Guardo, 209

Celestina (La), imitated 1n the Dororea, 343.

Celos com Celos s curan, 354

Crloso Extremeiio (El), by Antonmio Coello, 355 2.

Celoso Prudente (El), 396 »

Certamen de Amor y Celos, 354

Cervantes, Miguel de, mentions Lope in the Galatea, 18 and », 100 n,
101, 102 and »; 1s mentioned m Lope’s Arcadia, 104 #; the
family of Cervantes, 10§ n; the relatiogship of the family of
Cervantes with that of Dofia Isabel de Urbina doubtful, 297 »,
Cervantes’ sister Magdalena, 1hid ; hus daughter not 2 nun,
190 », his Novelas Exemplases, 105 n; the Prologue to the
Comediss, 94, 95, 185 n, on Lope’s pedantry, 104; his Don
Quixore, 2, 104 ; prases Lope’s Angelica, 147 n; Lope’s hostihity
towards Cervantes, 154, 175; member of the Congregation 1n
the Calle del Olivar, 194, member of the Academia Selvaje, 203 3
on Lope’s ¢virtuous’ occupation, 239; is mentioned m Lope’s
novels, 265, on poetical tournaments, 298 #, the canon’s
entiosm of the drama, joz », on dedications to patrons, 315,
316, Cervantes’ religious toleration, 3233 his Piage del Parnase,
336, 386, 387, 393, 398.

Cetina, Dr. Gutierre de, 252, 267

Cetina, Guuierre de, the poet, 267 »

Chacona (La), a dance, 134 ».

Chaplaincy of San Segundo de Lvila, 221 and a

Chaves, Juan, alguacil, 55.

Chorley, john Rutter, 100, 158 #, 329, 341 5, 385 n, 394 and .

Church, opposes the Theatre, 131

Churton, Edward, 285 and ».

Cigarrales (Los) de Toledo, 187 =

Circe (La), 3 », 106, 265, 286, 304-308, 315

Cindad (La) de Dios, 158

Cixdad (La) nn Dws (El Inobedsente), 158 n, 346.
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Claramonte, Andres de, 158 5, 345. See also under ¢ Actors.’

Claudian's ¢ De Raptu Proserpinae,’ 18,

Clemencin, Diego, 302 ».

Coello, Antonio, §1 .

Cofradia de Ia Sagrada Pasion, 119, 120, 122

Cofradia de Nuestra Sefiora de la Soledad, 119, 120, 122.

Colegio de los Teatinos, § n,

Colegio Impenial de § Pedro y S Pablo de la Compafita de Jesus, § .

Collantes, Mana de, mother of Dofia Juana de Guardo, 117; her
death, 353

Collier, J. Payne, 302 #

Colmenares, Diego de, 285, 305.

Colonna, Cardinal, 18

Colonna, Marco Antonio, 12.

Colonna, Vittona, 12

Coloquio (El) de los Perros, novel by Cervantes, 323.

Comedias : Comedsas de Teatro, 126 , Comedsas de Santos, 129, 323 ; early
Comedias by Lope, 96, 97, 138 , Lope brings them mto fashion,
139, beginmings of the Comedia n Span, 184, 185, 188;
Comedias de Amores, 187 ; Comedias de Capa y Espada, 187, 396 ;
the Comedia nueva, defence of, 187 and #, the comic element in,
188 ; Lope’s opmmion concerming them, 308 ; Lope on the
Comedia nucvs, 342, 381, authoi’s property and rights, 292, 293 ;
plagianisms, 292 »

Sess Comedsas de Lope de Vega y otros Autores, Lisboa, 1603, 156,
157  Comedias de Lope de Vega (Lusboa or Seville, 1603 (1), 158,
Part 1 (1604), 156 n, 158, 159 and n, Part II (360g), 178;
Part III (1612), 204 , Comedsas de Quatro Poetas (1608), 205 n,
Part 1V, (1614), 215, Part V (1615), 227-8 ; Part VI (1615),
228, Part VII. (1617), 244, Part VIII (1617), 244; Part
IX. (1617), 252, Part X (1618), 267 , Part XI. (1618), 268 ;
Part XII (1618), 269; Part XIII (1620), 271, Part XIV
(1620), 275 ; Part XV. (1621), 286, Part XVI (1621), 288,
290, Part XVII (1621), 291 § Part XVIII (1623), 299, Part
XIX (1623), 301, Part XX. (1625), 311. For the posthumous
Parts of Lope’s Comedias, sce Appendix B The spunions Parts
of Lope’s Comedias (extravagantes) Part XX (Zaragoza, 1630),
344 » Doce Comedias, etc , Segunda Parte (Barcelona, 1630), 345 ;
Part XXIV (Zaragoza, 1632), 345; Part XXVI (Zaragoza,
1645), 346 ; Part XXVII (Barcelona, 1633), 354 ; Part XXVIII.
(Huesca, 1634), 354 : Part XXVIII (Zaragoza, 1639), 355 »,
Part XXIX (Huesca, 1634), 355.

Compafiza (La) de Jesus, §

Company of Jesus, Imperial College of, 333

Compeiencsa en los Nobles (La), 318 5, 320,

Conde, Clandio, 38, 46 and n, 47, §7, 60

Conde Fernan Gonzalez (El), 157 ».

Cende Lucawor (E/), comedia by Calderon, 318 #.



566 THE LIFE OF LOPE DE VEGA

Confidentes Italianos, 127, 128 #

Congregation of the Slaves of the Holy Sacrament (Caballero de
Gracia), 190, 194 #, 200.

Congregation tn the Oratorio of the Calle del Olivar, 194.

Congregation of Samt Peter, 313, 330

Conn, George, Secretary to Cardinal Barberim, 322 #,

Cox su Pan s¢ bo coma, 93

Contienda (La) de Garcia de Paredes, 143 and #

Convent of Trinttarian Nuns, 190

Cérdoba y Rojas, D. Antonio de, Conde de Cabra, 249

Cordobes valetoso (El)y, Pedro Carbonero, 149

Gorona (La) de Ungria o la Insusta Venganza, 353

Corona merecsda (La), 148

Corona tragica (La), rehigious Epic, 63 #, 320 and #, its source, 321,
322 and #, 323

Corrales (The) of Madnd, 120, 121, 122, 123, 1738 The Corral de
fa Cruz, 23, del Prinape, 27, 39 n, 128 , de la Pacheca, 39 n,
120 », 121, 122, 123 7, 124, de CnstGbal de la Puente, 121,
122 , de Valdivielso, 39 »

Correa, Juan de la Silva, 345

Cortinas, Dofta Leonor de, mother of Cervantes, 105 #, 297 »

Cortinas, Dofia Magdalenz Cortinas Salcedo y Sanchez de Coca, 54,

297 #

Cotarelo y Mon, D Emiho, 155 #, 303 #, 319 », 324 n, 338 #, 340 n,
395 ®

Coutifio, Francisco Lopez de Aguilar, 266

Creizenach, W, 388 »

Croce, Benedetto, 121 »

Cruel Cassandra (La), 388

Cruz, Juan de la, 336

Crus (La) en la Sepultura, 355 and n

Cuerdo Loco (ElY o Veneno saludable, 146

Cuesta, Juan de la, 175, 272 »

Cueva, D Francisco de 1a, 184.

Cueva, D Juan de la, 94 #, 188 and #, 336, 382, 386, 387

Culteramismo, 251, 282, 283, 285, 300, 303 #, 305, 396.

Dalmao y Casanate, Jeronimo, 230 #

Dama boda (Lo), 171, 172 %, 210, 244.

Dar Tiempo a Tsempo, 318 2

Davwila, D. Pedro, Marques de las Navas, 19, 28
Dévila, D Pedro Estéban, son of preceding, 29 »
Del Monte sale guien ¢ Monte guema, 324 and n
De guando aci nos vino, 346.

Desconfiads (E1), 15

Descripcion (La) de 1a Tapada, 28a.

Desden vengado (El), 254.

Desdichads Estefansa (La), 345.
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Desdicha (La) par 1a Honra, novel, jo4, 308
Despertar i quien duerme, 346

Despreciads Quertds (La), 355 and »

Desprecso agradecsdo (El), 228, 346 .

Deste Agua no bebers, 343

Destruseson de Constantinopla (La), 157 .

Destruccion de Numancia (La), 94

Devocron (La) de la Cruz, 355

De un Castigo tres Vengansas, 355 »

Didlogos de la Pmntura, by Vincencio Carducho, 349
Diamante, Juan Bautista, 138 »

Diana (La) of Montemayor, 66, 100 #, 101 and #, 102 and n, 116,

273.

Dide y Eneas, by Guillen de Castro, 276, 277 »

Dicze, Johan Andreas, tr of Velazquez, 140 9, 177 #

Di Mentira sacaris Verdad, 344

Dsneros son Caltdad, 346

Duos kago los Reyes y los Hombres las Leyes, 294.

Duscordia (La) en los Casados, 198

¢ Discurso sobre la nueva Poesia,” 108 n, 251, 282, 283, 285, 299, 300.

Dobson, Austin, 322

Domsne Lucas (El), 98 5, 100,

Don Gil de las Calsas verdes, 172 n

Don Quixote, See Cervantes

Dorotea (La), 4, 6-12, 1ts autobiographical character, 13, 14, 16, 17,
18 ; Dorotea = Elena Osorio, 21, 47, 48, 49, 59, 51, 63 n, 75, 102,
286 m, 341, 342, 13 an 1mitation of the Celesuina, 343

Dos Agravios sin QOfensa, 346

Dos Vandoleras (Las) y Fundacson de la Santa Hermandad de Toled, 345.

Dragontea (La), 16, 139, 140, 146

Drama. See * Theatres of Madnd,’ and ¢ Comedias’

Dramatic methods, 183

Dramatic poets, their property 1n their productions, 292, 293

Dramatc unities (The), 151, 179, 180-185, 186 and 5, 187

Duefias, Dofia Isabel, 46

Dugque de Velasco, Pedro, 217, 218.

Duran, Augustin, 68 », 93 », 99, 148, 268, 281, 318 », 353.

Eclogue to Claudio, 18 #, 53 #, 64, 102, 106 and #, 316, 319, 341,
2, 381.

Eglog?en 12 Muerte de Da Isabel de Urbina, 108 ».

Egloga elegaca a la Fama mnmorul de Frey Lope de Vega Carpio,
3613

Elizabeth, Queen of England, 321, 322.

Elogios panegiricos en la Muerte de Lope de Vega, 373 #

El que diren y Donayres de Pedro Corchueld, 346, 347.

Embustes (Los) de Faba, 125,

Encanto (EI) sn Encanro, 396 n.
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Encina, Jusn de la, 381, 386,

Enciso, D. Diego Ximinez de, 345.

Exn los Indicsos la Culpa, 281, 345.

Ennquez de Arcila, Jusepe, 26, 30, 31, 32.

Entremeses, 181.

Entremes de los Romances, 93 ».

Epntles : To Don Antomio de Mendoza, 4, 45. Belardo to Amanhs,
4 168 and », 207 %, 208 m, 211, To Balthasar Ehsio de
Medinilla, 45. To the Conde de Lemos, 116 # To Franaisco
de Herrera Maldonado, 163 and #, 168 and #, 303. To Gaspar
de Barrionuevo, 112 #, 150 5, 152 8. El Jardin de Lope de Vega,
191 and #. To Don Luis de Haro, 17 n. To Dr. Lorenzo
Van der Hamen, 265 » To Dr. Mathias de Porras, 192, 207 #,
210 To Plécido de Tosantos, 106, 307. In the ¢ Filomena,’
282. In ¢La Circe,” 305

Escarraman, a dance, 134 ».

Eiclavos supuestos (Los), 186 n.

Eslava, D. Lope de, 247.

Espaiioles (Los) en Flandes, 273.

Espinel, Vicente, 194, 203, 245, 264

Espinola, Cardinal, 377 ».

Espinosa, The alcalde, 34.

Espinosa, Pedro de, 161

Esquilache, Prince of. See Bonja.

Estrells de Sevslla (La), 186 n

Examen (El) de Manidos, 345

Exemplo (El) de Casadas y Pirucba de la Paciencia, 228, 244.

Expostulatio Spongiae, 266, 267 ».

Faber, Bshl von, 387 »

Fajardo’s Inderx, 228, 353 ».

Fama péstuma  See Montalvan

Faver agradecids (E), 99

Felictlana  See Vega Carpio

Felino=Philip IV, 361, 362.

Felisalua = Elena Osonio, 69.

Felisarda = Elena Osonio, 51.

Felisarda (La), 290.

Fernandez, Cristébal, 25, 32

Fernandez, Lucas, 381

Fernandez de Cabrera, D. Luns Jerénimo, 142

Pmansda-Gnem, D. Luwis, 199, 200 and », 153 », 172 #, 173 8,
285 #, 331.

Fernandez de Temifio, D Pedro, 1§ »,

Fernandez Flores, Francisca.  See Flores.

Ferreira de Sampayo, Cristébal, 273.

Ferrer, Benito, burnt at the stake, 309 », 310.

Ferrer y Cardona, D. Luuw, 204, 205 ».



Fiestas de Denia, 141, 144
Figueroa, D. Francisco de, 102,
Filida (The) of Montalvo, 102.
Filis = Dorotea = Elena Osonio, 21, 33, 47, 48, 63, 64, 69 ; ballads 10
. Fibs, 70-77, g0
Filis, Egloga a la decima Muss, 360, 362-367.
Filomena (La), 3 », 4 and », 14 and w, 15, 44, 64 %, 98 and =, 102,
108 », 163 x, 168, 207 », 251 », 265, 281 and », 282, 318 »
Fitzmaurice-Kelly, James, 12, 17 n, 98 », 101 5, 102 8, 117 #, 140 %,
157 and n, 160 », 164 », 210 w, 229, 267 », 285 and », 297 »,
311, 323, 349, 356 #, 379, 382, 385 », 391 and #, 302 », 304w,

Flor de varsos Romances, ctc, 65 and =, 66 »

Flores, Francisca, mother of Lope de Vega, 1, 28, 241.

Flores de Poetas 1lustres de Espafia, by Espinosa, 161.

Flores, Captain, 2435.

Fortunas (Las) de Diana, novel, 282, 318 #

Franceslla (La), 386 .

French actresses, earliest appearance of, 128 5.

Fuensanta del Valle, Marques de la, 224 #, 320 .

Fundacion (La) de la Alkambra de Granada, 157 »

Galan (El) de ls Membrilla, 183 n, 227 and »
Gallardo, Bartolomé José, 114 =, 155 7, 311 %
Ganar Amigos, 295, 313 n
Ganassa, Alberto Nazen de, 120 and », 121
Garcia, Diego, 28.
Garailaso [de la Vegal, 64 », 286
Gardiner, Samuel Rawson, 322 #.
Gatomachia (La), 169, 356, 357
Gayangos, D Pascual de, 318, 340
Gayferos and Melisendra, 223 and »
Gerarda = Ines Osorio, 6, 10, etc
Gerarda, La Sefiora = Jerénima de Burgos, q v
German actresses, earhest appearance of, 128 »
Giron, D Felix Anas, 179 »

» D. Juan Tellez, second Duke of Osuna, 104 #

» D. Pedro Tellez, third Dukc of Osuna, 1c4 #, 277, 352
Godinez, Dr Phelipe, 330, 336
“ Golden Age (The),” pocm by Lope de Vega, 370
Géngora [y Argote], Don Luis de, 2 n, 4 ®, 15, 19, 70, 117 and =,

155 #, 245, 262, 267, 282, 283, 284, 285, 300, 305, 306, 326
Gracwso (The) and graciosa, first introduced, 386 and .
Gran Cardenal (El) de Espaiia Do Gul de Albormoz, 354
Gran Memona, 272.
Gran Semsrams (La), 388
Granuela, Cardinal Perrenot de, 51, 69
» D PFrancisco Perrenot de, 51

» D Juan Tomass, 51, 60, 69
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Grasss, Bernardo, 159.

Grillparzer, Franz, 394.

Gnarda cxsdadoss (La), 183 », 381,

Guardo, Antonio de, 116 and », 142 and #, 208, 353 ; hus death, 255
»  Cnistobal de, 215
» Dofia Juana de, 3, 116, 117, 148, 153, 154, 156, 160, 163,

195, 196, 199, 204, 206, 207, 208, 209.

»  Manade, 215

Guzman, D. Alvaro, 152 and .

Gazman ¢l Brave, novel, 265, 305, 307

Guzman, D. Ramiro Nuflez Felipez de, Marques de Toral and Duke of

Medina de las Torres, 366, 367.

Hado y Divisa de Leomdo y de Marfisa, 137 .
Hameullo, 113 »
Haro, D. Luns de, 17 5
Hartzenbusch, D Juan Eugenio, 96 #, 226 , 292 #, 293, 340
Hazahias (Las) del Cid, 157 n
” o del Segundo David, 271
Hechos (Los) de Gareslaso de la Vega y Moro Tarfe, 96, 388
Hermosa Alfreda (La), 145
Hermosa Ester (La), 4, 143 and », 193.
Hermosura (La) de Angélica, 12, 63, 100, 101, 111, 146, 149 #, 177 %.
Hernandez de Ayala, Roque, 238, 239, 241, 246, 249 and =, 255, 256,
258, 259, 263, 348 n, 359, 362
Herrera, Fernando de, 286.
Herrera Maldonado, D Francisco de, 2 and #, 168.
Hyo (El) de la Molinera, 303
Huyo prodigo (El), 151,
Higo (EJ) por Engafio y tora de Toledo, 345
Holland, Lord, 54 #, 146, 194, 197, 229, 346,
Homenaje § Menendez y Pelayo, 22 »
Honra (La) por la Muger, 346.
Honras a Lope de Vega en el Parnaso, 103 #.
Huerta, V. Garcia de la, 186
Huerto deshecho (El), 16.

Indxstrsa (La) contra el Poder, 355.
Infonzon (El) de Ilescas, 354.
Ingratstud por Amor, 277 8.
Innocent VIII, 271.
Incbedente (EI). See La Cindad ssm Dios.
Inqusition (The), §z.
Inteacion castigada (La), 345.
Isabel, Dofia. See Urbina,
Isa a los Reales Estudios, 334 and .
In m, 140-141.
”» int, beatification of, 277 ; canonzation of, 295.
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Isla birbare (La), 183 n, 381

Isla del So/ (La), 237.

Italians (The), company of, 27, Italian actors Spain, 120, 121 »,
127, 128 and »

Izmend:, D Diego de, 27, 38.

Jacints, 247.

Jauregui, D. Juan de, 297, 314

Jerusalem Conquistada (La), 16, 141, 162, 175 and #, 177, 179 &
Juez (El) en su Cansa, 355 and »

Juive (La) de Toléde, 155 »

Justa poetica, 160, 220, 277, 278, 295, 317

Juventud (La) de San Isndro, 295

Labafia, Juan Bautista, 11, 269.

Labersnto (El) de Amor, 243

Labermto (El) de Creta, 243, 290

Labrador venturom (EI), 355 ».

La Fuente, ¢ Historia Eclesidstica,’ 15

Lala, Francisco de, 31.

Lanza por Lonza, la de Lus de Almanza, 354 and %
Lasso de La Vega, Gabriel  See Vega

Laura perseguda, 100,

Laurel de Apolo, 3 #, 308, the prologue, 334, 335, 336, 380
Lavapies, street 10 Madnd, 25, 27,430 2, 49
Leal Criado (EJ), 100

Lealtad (La) en el Agravu, 345

Lealrad (La) en la Trasciom, 254

Lealtad, Amor y Amsstad, 347.

Lemos, Conde de, 191, 207, 230, 231, 232, 234, 277, death of, 298
Leon Pinelo, Antonio de, 135 », 309, 372 #
Leon, Antonio de, 359.

Lerma, Duke of, 142, 197, 200, 226

Lessing, Gotthold Ephraim, 188 »

Ley executada (La), 345

Libertad (La) de Castslla, 157 »

Lifian de Riaza, Pedro, 27, 42.

Lista, Alberto, 340

Loaysa, Garcia de, 117 =,

Loca (La), 230, 231, 232, 235, 236, 235, 249
Locos (Los) de Valencia, 348 »

Locura cuerda (La), 345

Lopez de Agmlar, D Francisco, 343, 347
Lopez de Castro, Alvaro, 208 #, 221

Lopez de Zarate, D Francisco, 298

Lo gue 21 un Coche en Madrid, 347.

Lo gue ha de ser, 311 and », 345-

Lo gue posa en wna Tarde, 254
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Lotts, Cosme, Florentine ingineer, 337.

Lucina, La Sefiors, 236, 248.

Lucka de Amor y Amistad, 344.

Luidon, dragit, 345

Lacinda guida, 100,

Ludefia, Fernando de, 105 ».

Luais de 1a Madre de Dios, P F., 164.

Luxan See Marcela

Luxan, Micaela de, 113, 114, 1135, 163, 166, 170, 209.

Luzinda {Camula Luzinda], 110, 111, 112, 144, 148, 152, 153, 161, 163

Medre (La) de la Megor, 347.

Madrigal, Pedro, 147, 157.

Maestre (El) de Danzar, 99,

Mainez, Ramon Leon, 297 ».

Mal casada (La), 184, 379

Maldonado, D. Francisco Arias,?38

Maldonado, Lopez de, 18, 336

Malon de Chaide, Pedro, 336.

Malpica, Marqués de, zo, 115.

Mannque de Lara, D. Jerénmimo, Bishop of Avila, 13, 14 and %, 15 2,
16 and #, 93, 221 7, 270, 320, 388, 392

Maqueda, Duke of, 162 #, 194, 338

Marcela de Carpio (Sor Marcela de San Felix), 113, 1135, 163 and #,
164 and =, 166, 169, 190 #, 209, 213, 240, 242, 249 #, 258, 2359,
260, 273, 277, 358, 372.

Marcia Leonarda. See Nevares Santoyo

Marfisa, 6, 7, 8, 9, 10, 52

Marganta, Dofia, of Austria, 198

Marganta, Island of, 168 and ».

Manana, child of Lope de Vega and Lucinda, 112, 148

Manana, Juan de, 129, 266.

Marina, la Porquera, 345.

Marini, Giov. Battista, 283, 373

Marta, Dofia  See Nevares Santoyo

Margues de las Navas (El), 311, 344

Marquesa Saluzsa (La), llamada Grselda, 185 n

Martin, Viuda de Alonso, 272 »

Marunez y Gnimaldo, José, 190 .

Marnres (Los) de Madrid, 355.

Mary, Queen of Scots, 320, 321

Mason, J. M., 186.

Mas merece guien mas ama, 345.

Mas vale Salto de Mata gue Ruego de Buenos, 347.

Maurifio de Pazos, D. Antonio, 1§ ».

Maya, Le, 151,

Mayer (La) Desgrocsa de Carlos V' y Hechscera de Argel, 346.

Mayor (El) Encanto Amor, 395 =.
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Mayor Imposible (El), 221
Mayer (La) Victoria de Alemame D, Goxzals de Cordoba, 299 %
Mayor Victorsa (L), 346.
Medecss (Los) de Florencsa, 345
Medici, Lorenzo, 271
Medsco (El) dz su Honra, 354 and =
Medina de las Torres  See Guzman
l\l\ggml lildoma, Duke of, 6, zo0
milla, D Baltasar Elsio de, 45, 175 and », 202, 239, 241
» Pedro de Medina, 1084 ind7ns 3% 24
Medutations on the way of the Cross, 316
Medrano, Sebastian Francisco de, 297, 317, 370
Meor Mozo de Espaia (K1), 198
Melgar, Count of, 12
Mehndrosa (La), 186 »
Memornlla, 272
Mendez Carrion, D Luts, 338
Mendoza, D Alvaro de, 15 #
» Fray Alonso de, 128
- D Antomo Hurtado de, 2 n, 4 n, 17 #, 45, 202, 304, 330,
337, 338, 345 347
» Fray Domingo de, 141
» ¥y Aragon, D Ennque de Mendoza, 102
Mendoza, D Hurtado de, 113, 114 #, 166
» Ifiigo de, 15
» Dofia Mencia de, wife of the Duke of Alba, 9g =
Menéndez y Pelayo, D Marcelino, 15 #, 66 », 96 and », 100, 141,
142 7, 143 m, 146, 149, 158 n, 180 n, 187 n, 224, 266 », 313, 323,
334 7 343, 354 7, 380 %
Menéndez Prdal, D Ramon, 30 n
Merced (La) ex el Castign, 347, 394
Mendoy, Pedro de, friend of Lope’s, 325, 326
Mesa, Cristébal de, 267 and #
Mescua, Mira de, 136 #, 145, 154, 155 and #, 277, 297, 304 %, 312,
339, 334, 395 #
Mesonero Romanos, D Ramon de, 1, 373 and »
Milagros (Los) del Desprecso, 354
Mirad a quien alabass, 290
Miranda, Luis de, 94 #
Mocedades de Bernardo del Carpio (Las), 355
Mocedades de} Cid (Las), 276, 27, #
Mocedades de Roldan (Las), 138, 155 #
Modern Language Notes, 108 5, 110 7
Molins, Marqués de, 164
Montalbo, D Pedro de, 247
Montalvan, Juan Perez de, 5, 13, 14, 15, 19, 20, 22, 52, 59, 93, 94»
96, 97, 136 1, 146, 159, 169, 194, 280, 297, 311, 315, 316, 330,
347, 360, 369, 371, 372, 373, 375, 388, 389, 392
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Montalvo, Galvez de, 102 and »
Montemayor, Jorge de. See Diana.
Monterey, Count of, 337.
Monteria (La) at Sewille, 247
Moratin, L. F., r94,, 186, 388 and .
Monrel-Fatio, Alfred, 179 », 194 #.
Moreto y Cabafia, Agustin, 291 %, 347.
¢ Morning (The) of St John,” 304.
Moya, Pedro de, 26, 31 and », 33.
Mudawzas (Las) de la Fortuna y Sucesos de D. Beltran de Aragen, 205.
Muertes vivos (Los), 293
Mugrres (Las) sim Hombres, 264
Miinch-Bellinghausen, Fr. v. 205 and »
Mufioz, Francisco, 25 #.
Mufioz, Hernan, 5.

o » The hcentiate, 1
Murray, John, 230

Nacimiento (EI) del Alba, 347.

Navarrete, D. Martin Fernandez de, 109 », 194 #, 267.

Navas, El Marqués de las  See Diwila.

Negrete, Dr Juan de, King’s phgslcmn, 370.

Nevares Santoyo, Dofia Marta de, (Amarilis), 4 », 115, 236, 238, 240,
241, 242, 243, 245, 246, 248, 249, 250, 251, 254, 255, 256, 257,
259, 260, 261, 262, 263, 264, 265, 282, 305, professes 1n the
Third Order of St. Franais, 330 ; death of, 348, 349, 358, 362.

New Art of Making Plays. See Arte nuevo.

New Poetry, On the. See Discurso.

Niebla, Conde de, 6

Niiia de Plata (La) y Burla vengads, 210 n

Ninez (La) de San 1ndro, 295.

Niwez (La) del Padre Rojas (Bl beato Ssmos de Royas), 317

Nocke de San Juam (La), 338, 339, 395 »

Noche Toledana (La), 205

Novelas amorosas de Lope de Vega, etc, 265 »

Noves, town of, 39

Novies (Los) de Hormackuels, 334 »

Nueva (La) Victors de D. Gonzalo de Cordoba, 298.

Nueva Poes1a (La) See Discurso.

Nunca mucho costd poco, 344

Qbras son Amores, 281 and =,
Ohlivares, Count Duke of, 224, 314, 315, 337, 367.
»  Condesa de, 169 », 314, 315.
Olézagn, S. de, 175, 205
Olvidar pars Vivsr, 345.
Oracion Funebre en la Muerte de Lope de Vega, por Fernando
Cardoso, 372 »
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Ordofiez, The Licentiate, 24, 3a.
Orfeo (E1) en Lengua Castellana, 310; wntten by Lape? 310 and .
Ormsby, John, 2, 17 and #, 65, 104 #, 239 v, 372 », 394 and #
Oson;, Elena, (= Frs and Dorotea), 24, 26, 29, 32-37, 47-51, 57, 69,
5§ 99, 94~
110, Ines, (= Gerards), 23, 24, 48 .
Osuna, See Giron, b 23 240 48, 45, 53

Osuna Library, 237 &f passsm.
Osuna, Pedro ae, 69. #

Paces (Las) de los Reyes, 91 n

Pzcheco, Francisco, 141, 176 »

%lcheco, Isabel ée See Corrales

adecopeo, D. Gabriel (pseadonym), 203 », 319.

Padilla, Pedro de, 18, l(f;cn ym), 203 4, 319

Pacz de Sotomayor, Pedro, 127, 128

Palscso confuso (EI), 355 and »

Paloma de Toledo (La), 354 », 355

Para Todos, by Montalvan, 380 #.

Pastor (EI) de Galatea, novel, 308

Pastor sngrato (EI), anss, 334

Pasworal de Jacsnso (La), 13 and =, 16, 93, 96, 97, 388.

Pastores de Belen, 200, 201

Pastrana, Duke of, 162 #, 197, 203

Paz y Meha, D. Antomo, 98 », 165 ».

Pellicer, D Castano, 2, 39 #, 154 #, 118 n, 128, 129, 134, 351.

Pellicer, Fernando [Fray Vicente], Lope’s son, 232, 233, 234.

Pellicer, Juan Antonio, 297

Pefia, Juan Antonio de la, 361.

Peregrino (EI) en su Patria, 52 #, 111, 112, .44, 150 and , 151, 153,
156, 174 %, 179 #, 184, 265, 269, 379, 388, 389

Pérez Pastor, D Cristébal, 3, 21, 22, 25 n, 39 m, 40 v, 46 %, 49, 50, §1,
52, 56 and #, 59, 10§ #, 110, 116, 136, 236 #, 262.

Perez de Hita, 66 », 68.

Perez, Alonso, bookseller, 159, 178, 149, 369.

Pensbafiez y el Comendador de Ocafta, 215

Persegmido (El) = Carlos, ¢l Persegudo, 157 and n

Perseo (El), (La Fabula de Perses), 290

Petrarch, hit *Trionfi,’ 314, sonnet L., 348, hu ‘Afnca,” 393.

Phihp IIT, death of, 294.

Philip IV., istigates the death of the Conde de Lemos, 298; 335,
352 , 362, 376, 397.

Piadosoe Aragonés (El), 320.

Pidal, Marqués de, 325

Pilgrim (The) 1n his own Country  See Peregrino

Pifia, Juan de, 100 &, 117 &, 145, 239, 241, 242, 249, 371.

Piia, Clemente Cecthia de, 343 »

Plazs Universal. Sce Swarez de Figueroa,
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Pleito (El) por la Honra, 345.

Poireza estimade (La), 299.

Pobrexa wo ¢s Vileza, 16.

Poder (El) em el Discreto, 303

Poctical Tournaments  See Justa poetica.
Poliziano, Angelo, 271

Polo, Gil, 336

Polo de Medina, Salvador Jacinto, 137.
Ponce, Fray Bartolomé, 101 .

Porfia (La) hasta el Temor, 355 and »

Por lo Puente, Juana, 354.

Porres, Gaspar de.  See above, under Actors
Porres, Dr Matthuas de, 192, 217.

Poyo, Damian Salucio de), 293, 336.

Prado, Melchor de, (actor 1), 26 and #, 31
Prades (Las), (Los Prados de Leon), 290

Premwo de la Hermosura (EX), 224, 315

Premo (El) en le misma Pena, 347

Primavera y Flor de los mejores Romances (1621), 318 2.
Prsmer Rey de Casnlla (El), 105 n.

Principe constante (El), 386.

Principe despefado (E), 146.

Princspe Escanderbeg (El), 355 »

Principe perfers (El), Part 1, p 2245 Part I, p, 229
Prodigre de Etsopra (E]), Santa Teodora, 347
Progne, Filomena and Tereus, fable of, 282.
Propalladia  See Torres Naharro.

Prospera Fortuna (La) de Don Bernards de Cadrera, 355
Prudente venganza (La), novel, 265, 304
Prucba de de Jos Amigos (La), 156,

Piisoserne el Sol, salibme la Luna, 347

Quasterly Review (The), z, 17 n, 104 »

Querer la propia Desdicka, 46, 57, 63 »

Querer mas y Sufrar menos, 355

Quevedo, D Franaisco de, 2, 194, 337, 338, 352, 356, 391
Quien birn ama tarde olvida, 3113, 344

Qusen mas mente medra mas, of Quevedo and Mendoza, 338
Qxien mas wo paede, 229

Quuifiones, Mana de, 272 #

Qufiones de Benavente, 373 #.

Quintana, Francisco de, 297

Quuxote, Don. See Cervantes

Ramlletes de Madrid (Los), or Las dos Estrellas trocadas, 226 and ».
Ramon or Remon, Fray Alonso, 268, 304

Rebellas, D Miguel de, 29

Rejaule y Toledo, D Pedro Juan de (Ricardo de Tuna), 205 ».



Remedso (El) en la Desdecha, 253

Restori, Prof. Antonio, 150 7, 228, 237 », 312 a.

Revista Espafiola, 236 #, 286 »

»w  de Archivos, Bibliotecas y Muscos, 231 %, 309 n, 330 #

Revue Hispanique, 17 4, 155 5, 395 #

Rey de Artieds, Micer Andres, 267 and #

Reyes, Matns de los, 344

Ribera, Dofia Juant de, 25, 26, 34, 15, 36

Riespos (Los) que tiene un Coche, 347

Rigal, kugéne, 128 n, 136 #,

Rimas, (Segunda Parte, 1602), 3, 41, too, 103 #, 107, t10 and n, 146
and #, 149 , first separate 15cue (1604), 149 #, 150 #, ed of 1609,
178 and »

Rimas humanas y Divinas, 3356, 358 », 391

Rimas Sacras, 204, 207, 219 and #, 232, 316

Rioja, Francisco de, 191

Rios, Amador de los, 1

Robles, Mana de, 335, 36

Robortello, 180 »

Rodriguez Marin, Frinasco, 161 #, 267

Rojas Villandrando, Agustin, 129, 136, 170, 187 n, 188 5, 18g x

Rojas, D Franusco de, Marques de Poza, 161 »

» Dofia Mariana de, 161 2

Romancero Espintual, 316 anl #

Romancero General (ed of 1604), 48, §1, 61 n, 63 =, 65-92, 93 =,
109, 318 n

Romancero General (Segunda Parte), 43

Rose, Twelve Sonnets on, 315

Rosell, D Cayetano, 177

Rosicler, Luss, 52z, 53

Rouanet, Léo, 6g

Roxas, Franusco de, 59 7

Rueda de la Fortuna (La), 153 #, 154

Rueda, Lope de, 185 and #, 187, 188, 271, 380, 381, 386, 387

Ruiz de Alarcon y Mcndoza, Juan, 136 #, 139, 273, 275, 295, 330,
331, 332, 333 and %, 344, 343, 395

Ruwz de Contreras, Fernando, 352

¢Rules of Art’ (The) See Unities

Salas Barbadillo, A ] de, 194

Saldafia, Conde de, 175, 199, 223

Salvd, Catilogo, 65 », 102 n, 228 n, 312 , 319 %

Sanchez, Lorenza, the poet’s housekeeper, 329

Sanchez, Miguel (El Divina), 163 and #, 380, 381, 383 », 386, 387
Sanchez-Arjona, José, 118 n, ef pasam

Sanche Ortiz: de las Roelas, 186 n

Sancho Rayon, José, 224 n, 320 #

San Cinlo, Fr Martin de, 217.
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Sancto Negro Rosambuco (El), 208

San Prancisco, Third Order of, 198

Sannazaro, his Arcadia, 100

San Scgundo de Avila, 100, 244 ; chaplamncy of, 221 and »

Santa Ana y el Nacimiento de Maria, 347.

Santa Cruz, Marqués de, 168

Santa Inguisicion (La), auto, 311

Santa Liga (La), 174 n

Santa Teresa de Jesns, 220, 278

Sarrid, Marques de, Count of Lemos, 116 and #, 141, 143

Sastre (El) de Gampilla, 354

Schack, Ado}f Friedrich v., 1, §3 #, 158, 340, 341 %, 383, 386, 388 n,
395 u, ¢t passsm

Schaeffer, Adolf, 165 n, 263, 341 #, 379, 388 »

Schmidt, F. W Valentin, 165 #, 318 #, 354 7

Secrero (El) a Voxes, 396 n

Sedano, * Parnaso Espafiol,” 188 , 382 »

Seloa confua (La), 354

Sclva sin Amor, pastoral eclogue, 336

Selvas 3 Bosgues df Amor, 345.

Sembrar en buena Tierra (El), 183 n, 229 and », 236

Sepilveda, Ricardo, 120 ¥

Serrano y Sanz, A., 164 7.

Sessa, Duke of, 2, 3 #, 53 and #, 59, 152 #, 161 and », 162, 166, 169,
175, 190, 194, 195, 196-99, z05~7, 209-13, 21§, zI7-2zI,
224-27, 231, 234-35, 237, 23945, 248-57, 260-61, 266-67, 270,
272, 280, 310, 325, 326, 327, 328, 329, 330, 339, 356, 371, 372,
376, 392

Shadwell, Thomas, 186 and »

Shakspeare, 127, 185, 186, 383 »

Siete Partidas (Las), 170 and #

Siles, Miguel de, 244, 252, 253

Silva y Mendoza, D Francisco de, 203

Silvestre, Gregorio, 102

Simancas, Archives of, 22 »

Sin Secreto no ay Amor, 319 n.

Soliloquios Amorosos de un Alma a Dios, 319

Sohloquios, Quatro, etc, 203.

Solis y Ribadeneyra, Antomio de, 194,

Solorzano, L.. Alonso de Castillo.

Soto de Rojas, Pedro, 203.

Sotomayor, D Franciseo, 63 »

Spanish Pastoral Romances, 102 #

Spingam, J. E,, 180 ».

Spongia (The), 266, 281, 282.

Stuart, Jes, Prince of Wales, 333.

Suarez de Figueroa, Cristdbal, 114, 187 n, 203, 267 and 5, 336.
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Trrega, Francsco, 65, 387.
‘Tasso, Torquato, 177.

Tate, Nahum, 186

Teatinos, Colegio de los, 29, 32

X

ada, Dr, 145
lez, Gabriel (Tiso de Molina), 15, 126, 136 », 139, 187 », 208,
345, 395 and #.

Teodors, daughter of Lope de Vega, 54, 107, 10
Terceira, Ex:edmon to PeSee Azegrf’s“ 719

Tercerq (La) Orden de San Franaso, 390

Teresa de Jesus, Santa, 336

Theatres of Madnd, their ongin, 118, the Cofradic dr la Sagrada

Paswon, and the Cofradia de Nuestra Seiiors de la Soledad, 119, 120 ;
the theatres of Valencia, 119 #, the corrales, 120, 122 ; how con-
structed, 120, ecarly representations of Comedias in Madnd ;
Gauassz and his Italian players, 120, 121 ; the Corval de iz Packeca
in the Calle del Principe, the Corral de /a Puente in the Calle
del Lobo; a third corral, 121, vanous estores who represented
comedias, 1524 , proceeds of performances, 121 ; when held, 121,
122 ; Teatro de la Cruz ; first performance in 1t, 122, Teatro del
Principe , manner of its construction, 12z ; first representation
it, 123 ; description of the Corrales, 123 ; the ventanas, the rejas,
the desognes, the aposentos, the gredas, the pane and 1s mosgueseror,
123, 124 ; the cazuelz and corredores, 124 ; description of the
‘Teatro del Principe, 124 7, eagerness of women to see the
comedias, 125, the stage; the music, 125, primitive scenic
properties, 125, 126, carclessness of costume, 126, 127 ; female
characters first taken by boys on Spamish stage, earliest appearance
of women on the stage i Spain, 127 ; mm England, France and
Germany, 128 n; growmng popularity of the drama ; wmmorahey
of theatrical representations, 128, question of continming them,
128 , declared not a mortal sin, #¢d , increase m the number of
players, 1614 , the theatres of Madnd reduced to two one in the
Calle del Principe and one 1n the Callc de la Cruz, 128 #, great
number of entremeses and comedias de Santos , new dances, 129 ; on
the moral effect of comedias, 151d , abuses of the theatre , women
forbidden to act, 129, the Zasrabends and Chacona, 130; royal
rescript forbidding comedias, 130, evil effects of comedias, lle:' H
struggle between Church and Stage, 131; the theatres again
reopened, 131, opposition to this; restrictions placed upon the
comedia, 132 ; further legislation, 133, decree of 1603, 133 #;
authorized awtores ; decree of 1615, 1343 price of admision to
theatres, 135 # 3 1t 18 raised, 135, 301, populanity of the Spanish
drama, tbid., compakitas de ko [iga; reales § de ntslo, shid. ; Spain
overrun by players, 135, 136, hard hife of actors, 136; stage
salaries, 136, 137, impulse gven to drama by Lope, 138 ; new
epoch 1n the hustory of the dramas, 138 ; triumph of the comedia

sut9a, 139.
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Third Order of St. Francis, festival of, 317.

Ticknor, George, 13 », 22, §2, §4, 147, 148, I5Y w, 157 %, 177, 304,
423 %, 338, 341 7, 378, 386 », 387.

Juan de, 387.

Tirsi = the Marques de Toral.

Tirso de Molina  See Tellez.

Tomillo, Atanasio, 22 and #, 59, etc. See Pérez Pastor

Toral. See Guzman

Torre-Isabel, Condesa de, 146

Torres Naharro, Bartolomé de, 94 », 185 #, 187 and », 188, 189 and
#, 380 and w, 386.

Torres Rdmila, Pedro de, 266, 267, 281, 282

‘Tosantos, Plicido de, Bishop of Oyiedo, 106

"Tragic Crown (The). See Corona Tragica

Trato (EI) muda Costumbres, 355 n.

Trotes de Argel (Los), 94

Trngueros, Candido M , 186

Tnllo, Antonia, 110 and #, 115,

Triunfos divinos (Los), 169 #, 314 and », 315

Turia, Ricardo de  See Rejaule.

Ultimos Amores de Lope, 4 #, 238 , 360, 367 »
Unities in the Drama  See Dramatic Unities
Urban VIII, Pope, 321, 324, 335
Urbina y Cortinas, Dofia Isabel de (Dofia Isabel de Alderete), 14, 20,
21, 49, 5% and n, 54, 55, 56, 57, 58, 60, 63 ; ballads to, 77-87,
109 ; lives at Alba de Tormes, 699, 104, death of, 10§ and n, 106,
108, 109, 110, 115, 143 #, 29
Urbina, Dofia Ana Mara de, sister of Dofia Isabel, 105
»  Don Diego de, grandfather of Dofia Isabel, 53.
» D Francisco de, 297 and #
»  Dofia Isabel de Alderete, grandmother of Dofia Isabel, §3.
Urbina y Alderete, Don Dicgo Ampuero, father of Dofia Isabel, 54, 296.
Dofia Magdalena, mother of Dofia Isabel, 54.
Urbina, Captain, 143 .
Usétegu1, Luis, son-in-law of Lope de Vega, 313 n, 352
Usétegui y Vega, D. Luis de, grandson of Lope de Vega, 367 #, 368 ».
Usétegu, Dofia Agustina de, 367 ».

Valdiwiesso, Joseph de, 356, 368 and s, 371, 390.
Valencia, Pedro de, 280

Valencian School of dramatists, 387.

Valiejo, Juan de, 53 .

Varez de Castro, Pedro, 147.

Vargas de Castilla (Los), 149, 354.

Vargas Machuca, Pedro de, 294, 318, 320.
Vargas Manrique, Lus de, 27, 29.

Vega, Gabriel Lobo Lasso de 12, 336
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Vega Carpio, Felix de, father of the poet, 1, 2, 3 #, 28, 240 .
» Carlos de, son of the poet, 160, 192, 195, 196, 200, 201,
202, illness of Carlos, 206, his death, 207, the poet’s
tribute 1n a cancion, 1hid , 208, 209 *
»» Dofia Feliciana, daughter of poet, wife of Lus de Usitegui,
169, 171, 208, 209, 212 ®, 214, 21§, 315, 326;
marries, 352, 353, 358, 371, 376
Vega, Isabel de, sister of the poet, 2, 3.
» Lusa de, » » 37 208
» Juana, daughter of the poet, 160
» Luisa de, ntece of the poer, 3
Vega Carpio, Frey Lope Felix de, Ins birth and parentage, 1; hn
youth, 2 ; early studies, 5 ; testimony of the Dorvtea, 7-16 ; enters
the University of Alcald, 13-16, hason with Dorotea, 16-19;
expedition to Terceira, 17 Lope already an eminent dramatic
poet m Madnd, 19, in the service of the Marques de las Navas,
19 ; Montalvan’s account of these years of our poet’s hfe, 20 ; the
action against him for criminal libel, 22-41 ; Lope’s testimony, 28
et seq ; hus conviction and sentence, 34-36, goes to Valencia m
pursuance of hus sentence, 37 , petitions the King for pardon, 403
references to his imprisonment and exile 1n his writings, 4.1 2 seq. 3
his account of his banishment, 46 , marries Dofta Isabel de Urbina
by proxy, 53, another petiion for pardon, §5, abduction of
Dofia Isabel, 55-58 , leaves Valenua for Lisbon, 57, sails in the
Armada, 59 , married and hiving at Valencia, 64 of sy , the new
ballad poetry, 65 , ballads to Filis, to Belisa, ballads 1n exile, 65-91
Lope’s first acquaintance with Dofia Isabel de Urbma, 77; he
becomes a writer for the stage, 93 f seg , his earhest plays, thid. 5
he enters the household of Duke Anton o of Alba, 98-99 early
comedias, 99, 100, writes the Areadia, 100 104 , the prophecy of
Caesar 1n the Dorotea venfied, 104-105, deith of Dofia Isabel,
105-106 ; Lope’s daughters Antomia and Teodora, 107 ; sonnet
and epitaph on the death of Teodora, 107 ; ballad on the dezth of
Dofia Isabel, 109 ; her love 1ill-requited, 110, sonnets to Camila
Lucinda, 110; Lucinda bears the poet two children, Manana and
Angelilla, 112 ; Lucinda = Micaela de Luxan, an Actress, 113 ; she
bears the poet 2 son, Lope Felrx det Carpro y Luxan, 113 5 the
baptismal register, 113 and #, Miaela de Luxan mentioned mn
the Plaza Universal, 114 3 Lope cnminally mdicted, 115 5 becomes
secretary of the Marques de Sarra, 116, dedicates the Arcadia to
him, 116 ; Lope marnies Dofia Juana de Guardo, 116, 1i7; 18
scored by Géngora, 1bid. ; his influence on thetheatre, 138 , writes
the Dragomtes, 139 , 1t _appears with the Anghlica 1n 1602, 140
The Isdro, 140, 141, Lope accompanies the Marqués de Sarnd
to Valencia, 141 , the Festas de Dema, 141, leaves the service of
the Marqués c?e Sarrid, and goes to Sewlle, 143 ; makes repeated
journeys between Madnid and Seville, 143 146, visits Granada,
145; 1 1n Toledo, 146, publishes his Hermosura de Angélica,
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146-147 and m, 148 ; resides in Seville, 148-149; the Segunda
Parte of his Rimas, 149 ; a bibliographical puzzle solved, 149-150 % ;
finshes the Peregrimg en su Patria, 150, 151 3 his four earhiest axs,
151 ; complants agamnst pseudo-comedias, 151 ; the ‘rules of
Art)’ ibid. ; visits Granada with Lucinda, 152 and 5 returns from
Sewille and remdes with his wife in Toledo, 153 ; letter to his
friend, a phymcan, shid., note; Mewcua’s Rueds de lo Fortuna,
Morales, 154 ; speaks duparagingly of Dew Quixors, 1bid.;
Jusefa Vaca, 155 and 5, m Toledo, 156 ; complains of booksellers,
156, ‘The Sess Comedsas, etc. (Lisbon, 1603), 156 ; description of
this volume, 157 and #. Lope’s Comedias, Part 1. (1604), p. 158 ;
It contamns a bibliographical emigma, 158, 159; Dofia Juan’s
muscasriage, 160 ; contnibutes to Espmosa’s Flores, 161 ; journeys
to Madnd ; begins hus friendship with the Duke of Sesss, 161 ;
stll liing n Toledo, 163 ; birth of his daughter Marcels, the
child of Micaela de Luxan, 163 ; some account of Marcels, 163,
164 ; Fr. Luis de la Madre de Dios, Lope’s natural son, 164 and # ;
Court moves back to Valladolid, 165 ; Lope continues to reside 1n
Toledo, 165 ; birth of his son Lope, also the child of Micaela de
Loxan, 166; his baptimal register, 166 #; ‘Lopito’ 1 the
asplum ¢Los Desamparados,” #1d. , dedicates his Verdadero Amante
to his son, 166, 167 ; the certamen 1n honour of the beatification of
San Isidro, 168 ; ¢Lopito’ contributes verses, 1did ; death of this
son , some account of him, 168, 169 ; Lope’s Piscatory Eclogue on
his son’s death, 1524, ; Jerénima de Burgos, 170, 171, 172 and =,
173 and n; Mana de los Angeles, 1514, ; Lope still in Toledo,
174 ; becomes a Familiar of the Inquantion; La Jervsalem Con-
qustade, 175, 176, 177 ; the Comedas, Part 11 (1609), 178 ;
Bl Arte nuevo de hazer Comedsas, 178, 179, 180, 181, 182, 183, 184 ;
on the *Rules of Art,” 184, 185, 186 ; influence of the French
theatre, 186 ; Torres Naharro and Rueda, 187, 188, 189 ; the
gracsoso, 188 ; hostility of contemporaries, 189 ; joins the ¢ Slaves
of the Holy Sacrament,’ 190 ; Lope buys a house in the Caile
de Francos, 190 and ®, 197, 192 ; joins the Congregation 1n the
Calle del Olivar, 194 , bamshment of Sessa, 194, 195 ; 1llness of
Dofia Juana, 195, Lope’s grantude to Sessa, 196 ; Morales and
Josefa Vaca, 197 ; Lope becomes a member of the ¢ Third Order
of Sant Francis,” 198, the theatres closed, 198 ; the Academy of
the Count of Saldafia, 199 ; attempt to assassinate Lope, 199
and », 200 ; the Pastores de Belem, 200, 201 ; dedication to Carlos,
201, 202 ; the ‘Academia Selvaje,’ 203 ; Lope has a semous fall,
204. The Comedras, Part III (1612), 204, 205 ; Dofia Juana
goes to Toledo, 206 ; Lope’s :ntimate relations with Sessa, 206 ;
Carlos ill, i51d ; death of Carlos, 207; the father's touching
tribute, 207, 208 ; death of Dofia Juana, 208 Lope journeys to
Scgovia, Burgos and Lerma, 309 ; at Segovia with Jerdmima de
Burgos, 209 ; he takes orders ; is subdeacon, 211 ; goes to Toledo
for s ordination, 211 ; pastes hit time with Jerémima de Burgos,
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211, 212 ; Lope a priest, 213 ; Gerarda = Jerénima, 214 ; baptism
of the poet’s dlnghﬁer Fehiciana, 214, zl;{ the Cu:mﬁ::,' PultnIV
(1614), 215 5 Sessa’s love-letters and the poet’s protestations, a7,
218, 219. The Rimas Sacres, 219 ; the living of Alcoba, 219,
220 ; certamen on the beatification of Santa Teresa de Jesus, 220,
goes to Avila concerning a chaplaincy, 221 ; Alonso de Riquelme,
221, 222 ; Sanchez, 223 ; Lope agamn at Toledo, 224, 225 , goes
to Burgos with Sessa, 226; the Comedias, Part V., (1615), 227,
228 ; Clu{c'iﬂ, Part VL (1615), 228, 229 ; Lope leaves suddenly
for Valencia, 230; his son, a Franciscan monk, Fray Vicente
Pellicer = Fernando Pellicer, 250-234 5 returns to Muﬂld, 2343
lo loca, 235, 236 ; is Lucia de Salcedo, 237 ; becomes ¢ Procurador
Fuscal de 1a Cdmara Apostolica,’ 237 ; the amour with Amarilis, =
Dofia Martade Nevares Santoyo, 238 ez seg. , Cervantes’s allusions to
Lope, 239 ; Francisca Flores, 241 ; Comedias, Part VII, (1617),
244 ; Comedsas, Part VIIL (1617), 244, 245 3 Captain Flores, 245 ;
letters concerning Amarilis, 245, 246; Jacinta Herbias, 247,
Lucia de Salcedo, 248 ; birth and baptism of Arton Clara, 249 ,
a sheaf of letters to Amanbhs, 250, 251 ; the Comedias, Part IX.
(1617), 252 ; on the previous Parts of the Comedias, 253, 254.
The letters once more ;—Roque Hernandez de Ayala, 254, 255 ;
when Lope met Amarths, 255, 256 ; a divorce suit, 257 ; domestic
difficulties of Hernandez de Ayala, 258, 259; Dofia Marta
(Amanlis) stricken bhind, 259, 260, 261, death of Dofia Marta de
Nevares Santoyo, 262 ; La Viuda Valenciana ; Lope’s prase of
Dofia Marta ; dedications to her, 263, 264, 265 ; the Spongre of
Torres Rémila, 266, 267 ; hus allies Rey de Artieda and others,
267 ; the Comedias, Part X. (1618), 267 , Comedsas, Part XL (1618),
268 ; poetical arithmetic, tbsd ; Comedias, Part X11. (1619), 269
The chaplamcy at Avila, 270, Comedias, Part XIII (1620), 2713
failure of recognition of patrons, 14:d. ; Comedias no older than
Lope de Rueda, rhid. ; Lope complains of the theft of hus plays,
272 ; dedicates E/ Remedio en la Desdicha to Marcela, 273 ; againat
Alarcon, 273-275 ; Comedias, Part XIV. (1630), 275; the fickle-
ness of the public, 275, 276 ; Lope 1in comfortable circumstances,
277 ; beatification of San Imdro, a Jwfe poensca, 277-279; El
Maestro Burgwllos, sbid. ; Lope aspires to be King’s chronicler;
fails, 280 ; always lacked influence at Court, s4sd.; Ls Filomena,
284, 282 ; Calteranismo . Lope and Géngora ; the Discurso sobre la
ssecs Poesss, 283-286. The Comedias, Part XV. (1621), 286;

ts against pirates, 287 ; Comedsas, Part XVL. (1621), 288 ;

ae between the Theatre and a stranger, 288-290; Comedias,
Part XVIL (1621), 291 ; theatrical managers object to the priat-
ing of comedias, 291, 29z ; plaglarsm o the Spanwh drama,
292 », the ‘literary market’ in the Golden Age; property nghts
of 293 ; dishonest practices of umpresanos, 293, 294 ; death
of Philip ?II.; comedias suspended, 294 ; St. Indro canonized ;
another susts pedtics, 295; two comedias acted, sbid. ; the
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companies of Vallejo and Avendafo, iéid, s; Lope recites the
introductory poem under the name of El Maestro Burgwillos, 296 ;
publishes an account of the festival, #sd, ; famous poets compete,
297 ; the Cortinas family, 297 % ; death of the Count of Lemos,
298 ; Don Quixete on poetical tournaments, 298 »; La wsevs
wtoria de D. Gowzale dr Cordeba, sbid. ; Comedsas, Part XV1I1
(1622), 209, dedication to the Prince of Esquilache, 299 ; on the
‘New Poetry,” Gultzranismo, 29% 300; Comedis, Part XIX.
(1623), 301 ; dialogue between Theatre and poct, 1. ; dedica-
tion to Goéngora, 302; Don Quixote on the comedia, 302 #;
Apariencias, 302 5, cast of El Peder em el Discrens, 303 n 3 Lope
publishes Za Ciree, 304 ; contents of this work, 304, 305; on
Goéngora and Culieranuma, 305, 306 ; story from La Desdicka por
la Honra, 308 ; the aim of the Novel, 154 ; Lopé takes an active
part m the Inqusiuon, 309, Benito Ferrer, 2 Franciscan Monk
burned at the stake, 309 », 310 ; Comedias, Part XX, (1623), 311 ;
Lope joins the Congregation of St. Peter, 313 ; courts the Count
Duke of Olivares , his Trsunfos dwmos, 314, sonnets on the Rose,
315 ; La Virgen de la Almudena, poem 1n octaves, thid ; Cervantes
on dedications, 316, the Romancero Espirstual, 316 and » ; festival
of the Third Order of St. Francis, 317; cast of La Competencsa e
bs Nobles, 318 » ; the Soltlogusos smorssos of Gramel Padecopeo, 319 ;
cast of Amor con Vista, 320 n ;5 the Corona tragica appears, 320-322 ;
Lope 1s decorated by Urban VIII, 324, the cast of De/ Monte sale
quien el Monte quema, 324 n; Cartas § Villetes de Belardo a Luchs,
325 ; various letters to the Duke of Sessa, 325-327 , Lope serously
ill, 327 ; complains of poverty, #id., grows weary of inditing the
Duke’s amatory epistles, important letter on this subject, 328,
329 ; 1 principal chaplain of the Congregation of St Peter, 330;
Amarihis professes, as Lucretia Borgia had done, 330 and 2, on
Alarcon’s comedias, 330, 331, Alarcon’s retort, 331, 332, cruelty
of the wits toward Alarcon, 333 and » ; liagoge a los reales Estudios,
334 ; the Lawrel de Apols, 334-336 , many poets omitted, 3363
La Selva sin Amor, 1bhid ; the festimities of St. John's Eve, 337;
two comedias performed . Quiew mas moente medra mas and La
Noche de San Juan, 338 , the company of Vallejo in 1631, 338 ;
Lope writes E/ Castigo sin Venganza, 339-341 , some account of this
play, ibid. , the Eclogue to Claudio, 341, 342, Lope the origi-
nator of the Comedsa nueva, 342, he publishes his Deroea, 343,
account of 1t, #bd , the spurious Parts of Lope’s Comedias Part
XXII. (Garagoga, 1630) ; Doce Comediar, Segunda Parte (Barcelona,
1630) ; Part XX1V. (Zaragoza, 1632), Part XXVL (Zaragoza,
1645), 344-347 ; death of Dofia Marta de Nevares Santoyo, 348,
the eclogue Amarufis, 348, 349, Maria de Cérdoba y de Iz Vega, 2
ﬂpulu actress, 350 and #, Mana de Riquelme, 350, 351 and »,
pe’s daughter Feliciana marnies Luis de Usédtegw, 352, her
dowry, 353 ; Lope never received any portion of his wife’s (Dona
Juana's) share 10 her mother’s estate, 353 ; other spunious Parws of
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the Comedies : Part XXVI1I, (Barcelona, 1633), 354 ; Past XXVIIL
Huesca, 1634) ; Part XXIX. (Huesca, 1634), 354, 355; Rimas
manas y divinas of Tome de Burgaillos, 356 ; the Garemackis,

356, 357 3 Las Bizarrias de Belsa, 357 ; a dark year in Lope's hfe ;
his daughter Antonia Clara, 358-360, her slopement with a Court,
gallant, 360, 361 ; the eclogue Fulis, 362-366 ; Tirm = the Duke of
Medina de las ‘Torres ? 366, 367 ; Lope's last iliness , the account
by Montalvan, 369-371 ; Lope’s death on August, 27, 1635, 371;
the resting place of his body unknown, 372, 373, panegyrics
on his death collected and published by Montalvan, 373 ; envy
of hus fellow dramatists, 373, 374 , Lopes magnamumuty, 374, 375 3
his populanty, 375, 376 , survey of Lope’s achievemrent, 376-398 ;
hus ballads, glosas and letrillas, 377, 378, his work 1n the creation
of the national drama, 378-383 , von Schack’s account of Lope’s
influence 1n finally fixing the Spanish national drama, 383-385;
the summary of Fitzmaurice-Kelly, 385 # ; the innovations intro-
duced by L:({:c, 386, 387 ; beginning of his carcer as a dramatst,
387, his predecessors, 1614, the Valencian School, #hid, hus earliest
attempts in the Comedia reviewed, 388 ; the great number of hu
plays, 388, 389, 390 ; his marvellous facility of compoution, 390 ;
his great fame, 391; his income from his wnungs, 3923 his
poverty owing to his liberality, 392, 393; he undervalued hmn
comedtas, 393; to them he chuefly owes his endurmg fame, 394;
his popularity more superficial than Calderon’s, 395, comparison
between Lope and Calderon, 395-397; Lope’s waning popularity ;
general decadence of Spain with the advent of Phiip IV, 397;
Calderon’s star rising as Lope’s sinks, 398

Vega, Juan de, 53 #

Vega y Fonseca, D Fernando de, 43

Vega del Parnaso, La. See Appendix B.

Velazquez de las Cuevas, Fr Juan, 15 ».

Velazquez, Ana, 26, 27, 31, 32

Velazquez, Dr Damian de Contreras, 22, 23, 24, 29, 31, 32

Velazquez, Jerémimo  See above, under Actors

Velez de Guevara, Luis, 51 #, 136 %, 139, 172 5, 203, 222, 223, 231 %,
330 355 ».

Venganza (La) de Temar, 396

Pentura (Lo) de la Fea, 347

Perdaders Amante (EI), 96, 97, 116, 168 %, 276, 388.

Verdad sospechesa (Le), 344-

Vernegah, Dofia Angela, 150 and »

Ver y no Creer, 271, 346.

Viaje del Alma (£1), 151

Viaje del Parnaso of Cervantes, 336

Villaizan, D. Jeronimo de, Elegy on his death, 349.

Villamediana, Conde de, 155 », 262 ; death of, 298, 303 #; 352

Villawe (El) en-su Rincon, 103.

Villegas, D Diego de, 297.
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Villegu. Estéban Manuel de, 187 #, 189 and », 267 snd ».
egas, D. Francisco de, 303.

anlegu,ll‘ n Bantista de, 345.

Virgen (La) de s Aimudena, poem, 315.

Virind, Probeza 3 Mager, 183, 380.

Viruds, Crindbal de, g, 387. 388

Finde Valewcsana (La), 260, 263

Vivar, Juan Bautista de, 27,

White Rose, The, 30. g
Wolf, Ferdinand, 65 #, 66 and #, 92 »
Women first appear on the Spanish stage, 127, 128

Xarifa and Abindarraez, Story of, 273.
Ximenez Paton, Bartolomé, 303 ».

Zarabands, a dance, 130, 134 8.
Zeitschnft far Romanusche Philologie, 339 », 347.

ERRATA AND ADDENDA

P. zz,l 3. Read. “the tral of Lope de Vega for hbelling certain
acton
 note 2, L. 6. Suhstitute full stop after  Princspe’ and comma
a&er ellicer.’

P. 42, l. 23. Delete full stop. after ¢quedaras’

» 1. 25. For ‘quepierde’ read ‘que plerde
P 4.7,1 8 from foot. For ‘12’ read ‘9.
P.s8, L 5. For‘68’md 6.’
P. 61,1 20. For ‘mtent’ read “intention’
P. 62, 1. 11 from foot. For ¢to’ read Ste’
P. 64, 1. 15. For ¢63” read * 53
P. 67, last hne. After “lacking’ insert semi-colon.
P. 68, 1. 12 from foot. Insert comma after ¢cruel.’
P. 75,1 10. Read. ‘While with mumunngs mpamoned ’
P. 73, 1. 1. Read: ¢Kuss the bars een of thy windows’

w L 23 For ¢Da’ read ‘La,

w 1 25. For ‘concenmu rud ‘contcnuu
P. 74, 1. 20 For “none’ read *no one’

1. 23. For ¢dudained’ read ¢scorned’
P. 76, L. 12-33, Read, €As a prodent bemg, Fihs,
And since long it 13 thou lovut
» L 15, Read. ‘Of expenience 0 common’
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ERRATA AND ADDENDA 587

. 80, |. 26  Substitute sem:-colon after ¢ mudanga’

81,1 4 For *sighing’ read ‘weeping’

83, I 12 from foot Read ¢For thy deity m truch’

84,1 23 Read “Nor has the ments merely’

89,1 9 For ‘“m’ read ‘me’

98,1 3 from foot Insert comma after ¢ persegwida’

105, note 1,1 8, For ‘was’ read ‘s’

110, note 4,1 3 For *later’ read *earher’

156, note 2 For *Parte XVII ' vead ¢ Parte XIX*

261, notc 1,1 2. For ‘fufidadas’ read ¢fundadas’

434. Under ‘Parte XXII Zaragoza 1630’ msert ‘HAR’
¢ Bibliothéque Nationale, Pans’

440  Under “Parte XXVI,) after “Zaragoza 1640, imsert
text, p 346 and #’

440 Under ¢Parte XXVII’ delete *Ticknor Library, Boscon.’
441,1 § from foot For ¢Escanderberg’ read * Escanderbeg.
443, 1 6 from foot For ¢6’ read ¢35’

447,1 16 from foot Read ¢La puente de Manuble’

488, 1 8 from foot For ‘defa’ read ‘delo’

471, note, | 7 Omit No 8 1t 1s an autograph

521 Under *Negro (El) del mejor Amo’ add ¢Printed m

Restors, Degly “ Autos® dy Lope dr Vega, Parma, 1898°









