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“Evenif he be an expert in the Revealed and the traditional
scriptures, in literature and all sacred books, the man ignorant
of music is but an animal on two feet.”



AUTHOR’S NOTE

The ragis of which notations appear in this book conform
to the Benares Musical Tradition. They have been noted as
played on the Sarasvati Vina by Shri Shivendranath Basu of
Benares and with his kind help and advice. Though they
often slightly differ from those noted by Bhatkhande and
other modern compilers this does not mean that any of these
authorities is mistaken but that some variations in form and
name have gradually appeared in the rigds as taught in the
different parts of India.

The ragd-poems marked with a five-pointed star were
translated in collaboration with the late Lewis Thompson.
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INTRODUCTION

THE MODES OR RAGAS

ACH ragd or mode of Indian Music is a set of given
E sounds called notes (svari-s) forming with a permanent

tonic certain ratios. To each of these ratios is said to
correspond a definite idea or emotion. The complex mood
created by the mixture and contrast of these different ideas or
emotions is the mood or expression of the ragi. The harmon-
ious relations which exist between the notes and which can
be represented by numerical ratios do not exclusively belong
to music. The very same relotions can be found in the
harmony which binds together all the aspects of manifestation.
These ratios can express the change of the seasons and that
of the hours, the symphony of colours as well as that of forms.
Hence the mood of a ragid can be accurately represented by a
picture or a poem which only creates an equivalent harmony
through another medium.

The expression of the Ragas

The expression of a ragd is thus determined by its scale. It
results from the expressions of each of the intervals (Shrutis)
which the different notes form with the tonic.

The ascending scale in a ragd often slightly differs from the
scale descending. In some ragis are found additional acci-
dental notes used only in the particular context of definite
melodic variations. Thus the mode Pili offers no less than
twelve notes, though most of them are limited in their use to
particular ornaments. The use of these accidental notes
allows the bringing out of subtle shades of colouring within a
mood. For example, a major second (Ri shuddhd) always
expresses strength and self-assertion. Used only in appog-
giatura, it will give a faint idea of self-assertion, at once
melting away. Thus it may express a vacillating resolve.
Similarly a nuance of sadness, or of love, can be brought out
by careful and impermanent use of the intervals that corres-
ponds with these emotions.
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Correspondences

Since there are only five intervals (shrutis) of each type
(Jati), which may be used in music, a few pentatonic modes
can alone express pure, unvariegated moods. Because of their
forceful character, these pentatonic scales were known to
ancient music as the male ragis.

By adding further notes to the male ragds, various hexa-
tonic and heptatonic scales can be formed which, since some
of their intervals must necessarily belong to different types of
expression, will show more contrast or indecision, and so, in a
way, more delicacy and subtlety. Such scales are known as
the raginis, the feminine counterparts or consorts of the male
modes. Thus every ragd whose shrutis belong to a single
group will tend to be represented in picture or poem by a god
or a man, a ragd of mixed $hruti-jatis by a goddess or a
woman.

This rule, which corresponds to a fundamental classifica-
tion in the ancient system of Nandikeshvari, lost much of its
rigidity when the three main original systems of Indian music
began to get mixed up, especially when, during Moghul times,
the great musicians lost all contact with the Sanskrit theoretical
books. This is why in modern music we come to see that the
ancient basic enharmonic mode which was known as Bhairavi
is now called Gundkali and is considered a ragini while the
modern Bhairavd is a seven-notes scale. It should, however,
be remembered that these changes are merely matters of
names and classification and do not affect the modes as such
or the music in general.

The Ragd-poems

Poems describing the mood of the riagd are found in a
number of Sanskrit works on music. References to them in
other works seem to show that many of them were originally
part of a treatise (now believed lost) by Kohald, one of the
earliest writers on music. The two best collections of poems
available in print are found in the Chatva@rimshdch’hatiraga-
niriipanam attributed (some think wrongly) to Naradi and
in the Sangité-Darpand of Damodari Mishri. Many of the
poems are common to both. There are, however, many un-
published works, some of which are very ancient, which give
numerous poems and definitions of the scales in the different
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schools, important ones being the Rigd Ratnakard of Gand-
harvd Rajid (a work belonging probably to the medieval
period) and the Ragd Sagard.

dated from several centuries B.C. to the fourteenth century
A.D. Many of its verses are found in the thirteenth-century
Sangitd Ratnakard, and most of its ragi-poems are reproduced
in the early eighteenth-century encyclopaedia, the Shivditattvd
Ratndkaré which quotes only Shaivi works. The Sargitd
Darpand, which is partly a compilation, is a work of the early
seventeenth century. The nineteenth-century Bengali work
Ragd Kalpd drumd, also reproduces further poems whose
sources have not so far been ascertained.

It is not easy to determine which scale corresponds with a
given poem or picture, for the names of the ancient ragis are
now often attributed to scales which have changed. And,
again, a ragd of Southern India may, nowadays, differ con-
siderably from one called by the same name in Northern India.

For the present we shall take it that the ancient poems refer
in most cases to the ragids as they are known to-day.

Notation
44 d )
Shrutis (intervals of one comma): Dp—Db- Db Db+ Dbes
E =
T

Komal (flat) 1; Tivrd (sharp) 4; hold sound s; no sound -;

Matras: one matra "'; two matras "' f; etc. half matra *: ;

quarter matra ‘1 ; three 1/3 matra Uj etc.

[}

Octaves: high octave ¢, middle octave 7, lower octave {;

.

~~

Ornaments: midd (glissando) &4 ; gamakd (grace) &, 4,

Y., ¥.in, Hedomm.
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Intensity: rpp very soft; » soft; z¥ moderately loud; / loud;
A very loud.

Accents: ¢ accent. & stop sound as soon as uttered;
phrasing &.--%;

———— increase voice;, ——=— decrease voice.

repeat ﬂ o "

In the rarely used J and | the sides remain open for

crotchet and quaver and are closed for minim and semi-
breve | J.

Remarks on the Notation

1. In the staff notation accidental flats or sharps remain in
effect for a whole measure bar, as is usual, even if their interval,
their ‘Shruti’ is altered.

For example in: 0 -

S~——

the second lowered D is also flat.

2. The bar divisions indicated are meant only for the
facility of reading. They do not correspond to rhythm-units
(tald) since in the Alapi, the first exposition of the theme,
alone given here, there can be no complex rhythm but mere
time-units (matras).

Examples

1. The examples of expressive motives given with each ragi
are those eventually explained by our teacher; they are, of
course, by no means exhaustive.

2. Examples of short variations will be found in the following
ragis: Shri, Bhimipalashri, Bhiipali, Jayijavanti, Malikoshi.
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1 EARLY MORNING RAGAS

1 LALITA—at dawn
Lalit3

wiafena st Rsgamngaea:
Tarfasrear avh afeadws:

(Chatvarimshach’hatd Ragd nirdpanam p. 14)

* This very fair and amiable yogi, anointed with divine
fragrances, with tangled locks and a deer coming to his hand,
is known as Lalita.

Lalita

grfiw af@ar ggea
farga RfFaafagen )
FEEAM: TASHETAN
TIhRmRRaFREFEE |

(¢dem p. 13)

* Lalita, charming in her innocence, is bright like gold.
While she holds a lute, a cuckoo perches on her lotus hand.
She is seated beneath the Wishing-tree, her breasts all un-
adorned, a thousand times desirable.

frorgasrd et gaT aeaeig |
WEURAZAGAT sfwat apaaas @ |
. (Ragd Sagard 3, 7)

A Vini and a book in her hands, Lalita appears, the Goddess
of music. Charmingly playful she talks lightly, her eyes like
red lotuses.
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Lalita

AFHERFEATET
gN? 9 MAssAgagans:® |
fif. e 2% 99
fimreaw aferar aRder o

or (Feqn: afA: |1 AleraT SEWr 1)

1: g1 or AT | 2: T or Htd |
3; faaraah: or FYmA aEchvanh
or grtwfage gefy: | 4: A |
S: qarq | G: fafrwa=h avar

(Chatvarimshach’hatd Ragd nirdpanam p. 20,
Sangitd Darpand 2, 63; Shivd tattvd Ratnakard 6, 8, o)

* Lalitd, young and fair, and garlanded with seven-fold
flowers. Her long eyes like the petal of the lotus. Sighing,
overwhelmed by fate—still, at dawn, dressed for a lovers’
meeting.

OR, IN ANOTHER READING

* The young and fair Lord of Lalita wears a garland of the
sweet-scented seven-fold flowers. His lovely laughing eyes
are long like the petal of the white lotus. It is dawn. Over-
whelmed by fate, Lalita sighs dressed for a lovers’ meeting.
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TUNING OF INSTRUMENT:

GROUP: independent 0
%Wﬂﬂé
crLass (Jati):
Shadava (hexatonic) f 1T S— - E—
Arohd Ascent Avarohd Descent
4 —
= - 1 -
[ tal - = | b= | ] b1 ] {
SONANT (Vadi): F(Ma) CONSONANT (Samvadi): C(sa)

rIME OF PLAY: Early morning (before sunrise)
+ MODE TYPE (That): Shri SCALE TYPE: Chromatic (plagal)

CHARACTERISTICS: No G (Pa); two F (2 Ma) [Bhatkhande gives Laliti
with a natural A (Dha $huddhi).] .

P
EXPRESSION: ; —1
Dawn AL
half- —_— <

G (Pa) is sunshine, the

absence of G (Pa) ex- awake p ==
presses the absence of Sun. s B oxE g T "
The presence of both F [] | |l
(Ma) and F# (Ma tivrd) is —_— —
characteristic of critical

moments. It is found at b4 e % 22

sunrise, sunset, midday
and midnight, equinoxes,
solstices, etc. dawn g —_

- |
1 1 1 -
absence y ¥
~~—r
of Sun -
dawn = ===
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Coming Sunrise

B+ (Ni+)
P~
Night beauty and peace é %
(no sharp F) (no tivri Ma) ?

TETRACHORDS: (Scale analysis)

P 200D
Purvangd \Jttarang
g — | —
O_M

T 7 = | o i |
ﬂ M o q M .
4 Wl' - | £4)
4431 6/5 LIS\ ©f8  1°6/5 1ISHM3 a3 |
Linma 'min% ! Linma| Linma| major tonannm.’s Linma | Limma

VN tiofg
+ma). haf-tone:min tooe!

L4

J & PO

T o —x
— R ‘.

uo -

b g B .

g w B =

8 8 8 7]

= > 8 gg 7

¥ £ FE L5 g

‘8, Be] o _8' 05'2‘ by

g 8 & g § 2 S

= ; 88 4 8 >

a & 8 8% X ]

g B § 3985 8w B

g - §,8 a .8 <«

3 g N 5 4 583 g

24 £ 4% § 3L 2

E 5 F 84 8 8¢ X
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THEME (Rfpd):
>
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(LALITA

2 Scale

OUTLINE

20

=
S
-

A
H
-k
5
o
=
H

Oig
[

Very tender (4-46)

-
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o

ANTARA




LALITA)
OUTLINE
Scale
Vadi =— Samvadi —— w
Matra 1=46
STHAY1
zlrp W'yt"’d”pp P S = ==,
fv - - B :;;“?: a'?;-a“nmg R T i {n B
UL T 10T ol uoupun
i A= > >:.PP
B '- '&s?mawsd DA B > R Sl jzrs 2 - e
% TS 2 2 TR
I Uiy U Uity \_IULJU
> > — — — PPP ~
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II VIBHASA —at sunrise

gured ey gt
Hweq FRANTETR: |
@@W

frre SRR 0

(quoted in Ragd Kalpddrumd p. 30)

* Fair, and fair of face, with a white scarf. Bold like the cry
of the cock at sunrise, his laughter sways the locks that brush
his brow. Vibhasi-ragi is lovely like the God of Love Himself.

aferagiaray

(Sangitd Darpand 2, 136)

Vibhasi is like Lalita.
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TUNING OF INSTRUMENT

GRrROUP: independent /)
%ﬂé
CLASS (Jati): .
Audavi (pentatonic) q T
Arohd Ascent Avarohd Descent
0

SONANT (Vadi): A (Dha) CONSONANT (Samvddi): E (Ga)
TIME OF PLAY: day at sunrise (after Lalit3)

MODE TYPE (Thaf): Mariva SCALE TYPE: Chromatic (defective)

CHARACTERISTICS: no Pa (G) and no Ni (B). This scale is similar to that of
the mode of spring Pafichami. (Bhatkhande, however, gives Vibhasi with
Ni (B) and Pa (G) in the descending scale.) In fact three different scales
are known in Northern India under the name of Vibhasj.

EXPRESSION:
loveliness, early dawn,

twittering of the birds. night
(In Paficham3 where D —
flat (Ri komal) is short 1]

and never accentuated,
the Vadi and Samvadi are
F sharp (Ma tivri) and C et
(Sa), and the expression
is energetic and challeng-

H

o
ing.) e

tender o

mysterious _ =

BN
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TETRACHORDS: (Scale analysis)

______’:\E!-A.'ﬂé———f"'j_/\mwa/\

a T 1
o = |
% - e ¢ —He .
b 5 N o 1'
- 1
uh/143 | 6/5 9/8 32/27 %/
Limma | minor third | major tone | themitone tnhem(toncl
perfect 4t 43

$HRUTIS: (Analysis of expression)

)
15f
i
il

ve
c
LB

- !

i

O

g

g

- =
(7}
8 2 @

g o
B g 8
% 3 —~

w [+ to
E 5 b OE g
. & ¢ 23
5 2 g B 8
e 5 8,0 3
2 e %8 4
= 3 £E g8 2
[72] 2 98 & A

THEME (R#pd):
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VIBHASA)

OUTLINE

/A Scale

© Tonme

<y

I STHAYI

+4)

Dreamy ond soft (¢

X3

‘lllp-l. 1 ‘l.
333

1z

1
¥ & 3

=

3 ©

II ANTARA
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Scale:
Vadi E Samvadi = w
Mitra 1 = 44
STHAYT
dreamy and soft
P> — - = = IP .
@?ns N el - : > -1 :I“ n{s
Ut g urigy LLIIII bul

i = Df ==p—==pff —— == @—

=
T ———ue—ies e

W U W
"qs%"#—rrl-lﬂ

L W U i Wi o

fﬁ";safaaiﬁ =i .'ﬁt"'ﬁ jﬂ-‘_‘—>'- Rem—
Hutlnululiugliwiiorghyral
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III BHAIRAVA GROUP—after sunrise

BANGALA

Bangali
TN FEYRA NI & At |
wga af>gn S Paliar o
(Chatvarimshach’hatd Ragd nir@panam p. 18)
* Dark, in a dark robe, determined, brazen, eager for lust,
with big breasts and in her hand a lute, Bangali, dear to
rogues.
Bangali
SRR
wrer' RergrevRa e |
WA ATIE FASTHETIN
qipfaraaiiiRar asqreag

1: &} frifgascr s avfiaega | 2: dfe |
(Sangitd Darpand 2, 49 ;
Shivi tattvd Ratnakard 6, 8, 61)
* Bangali is described as a young woman large-eyed, bright
golden like the sun. Smeared with ashes, her hair matted and
tightly bound, with a sword under her arm, in her left hand she
bears a blazing trident.
Bangald
FENRATEAARTEIYAIRY
TAYEEHIWYA I
axdRY srgawy € ()
sFwE Yk s e

(Ragd Sagard 3, 25)

His sacred lock, bound on one side, shineslike black sapphire.
Ever shall my heart dream of Bangald, greatest of ragis, red
like the China rose. Holding a sword and shield, honoured by

men, he worships the feet of Shivd on whose brow the crescent
moon shines.
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GROUP: Bhairavi

cLass (Jati):
Shadavi (hexatonic)

Arohd Ascent

[BANGALA

TUNING OF INSTRUMENT:

Iy

e

il

H 1

SO

Avarohd Descent

SONANT (Vadi): C(sa)

TIME OF PLAY: day, first quarter, (from sunrise)

MODE TYPE (That): Bhairavi

CONSONANT (Samvadi): F(Ma)

SCALE TYPE: Chromatic-Enharmonic

CHARACTERISTICS: No B(Ni); E(Ga) very light [Bhatkhande gives the Vadi-

Samvadi as Ap(Dha k.) and Dp(Ri k.)]

EXPRESSION:

B natural (Ni $huddhi)
and also E natural (Ga
$huddhi) indicate self-con-
trol, will and independence;
their absence leaves room
only for dreaming, half-
consciousness.

brilliant

peace

=== :
= the Ragi often begins

soft

L1

1= 1

with a swing

I LG ete.

0
E+(Ga+) should W :"llgl?l:':‘:t:f,ﬁig:
be used only in ure ¢ e
appoggiatura o ~—=—— end of eac
= JR. motive

—_— = =

[—

==
——
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TETRACHORDS: (Scale analysis)

Porvahgh. Wor 3R
R
H— —————
= e oo

[ i1 H

. 1
q LY = S |

- i

_16/t5 527 12563 | of8 |23 | 81/64
l major % fone itritenitones Linma |major tone| Limma _{ ditone

I Enharmonic

28y /5
iLimma | minor 3rd 1
C

Chromatic

$HRUTIS: (Analysis of expression)

© o ﬁﬁ
[ i1 . ]
l " Q) T = L g > O |
w o~ n
£ &8 ¢
< g £ £
g€ g§ a £
g gew £ 2 %"‘*
2 © 838 3 ] 4
g ®» Bgg € 2 8 =g
b3 =] =8([) Q =} =)
Q o &4—05 < « g Z .
& > Q3 ] = :O’ NN
> L 3o-3 .4 = i) o= :
¢ . g2 § 18 E E3
. g fgg % o L T8
1) - [5) b
g B8 Lg% ¢ &£ 3 A9
E 3 H23 § 3§ § 2%
L —© Bw.a & ® g 2=

THEME (R#pd):

L ThuiT T L Lul'mmig S
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OUTLINE

AScau

1 STHAYT

2 Soft and tender (ds44)
' |
I

1L ANTARA
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Scale

Vadi Z— Samvadi —— - S < - . = S -

S|

i

ey

1

|13

q

e

kA

be

E
E)

JU——

le|

ey

ls

iy

o
E

—1AYV]
——af. |V

E
C,

E
4
— 1

P
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BHAIRAVA—after sunrise

weRlvETay: g
e Qe |
Preeesit g
« {3 wiaar g o
(Chatvarimshach’hatd Ragd nirdpanam p. 13)
* His limbs smeared with ashes (that lovely body), his brow

lustrous with the cool rays of the moon, trident in hand and
mounted on a bull, such is Bhairavi, and so the sages tell.

TRV giweTRese:
wiftafrergrTongfaarer: |
WrARIES IY JHAH
gETeRY Wy ey Wi 1
(Sangitd Darpand 2, 46
Shivd tattvd Ratnakard 6, 8, 54)

* Upholding Ganga, the crescent moon upon his brow,
three-eyed, wrapped in the skin of an elephant and adorned
with snakes, his scarf white, his garland of human skulls,
armed with a burning trident—so triumphs Bhairavi, the
first of ragas.

yfreroniziy aswemET
e sy w1
g gTaTgt yfrgeArfe
FNET ¥R TR Ao |

(Ragd Sagara 3, 1)

We praise Bhairava, the hero, the source of life, the measure
of rhythm, pervading the ocean of notes and intervals. A skull
in his hand, the crescent moon upon his matted hair, he

worships Shivi, Lord of Sleep. His body is smeared with sandal
paste.
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TUNING OF INSTRUMENT

GROUP: Bhairavd w
€

cLASS (Jati): :
Sampiirnd (heptatonic) == S . -

Arohd Ascent Avarohd Descent
/) = |
- -
== T j::c:g:ta:;:m:n:u:u:;:a:l
[{ - g
SONANT (Vadi): CONSONANT (Samvads):
A flat (Dha komal) D flat (Ri komal)

TIME OF PLAY: day first quarter (from sunrise)
MODE TYPE (Thaf). Bhairavd SCALE TYPE: Chromatic

CHARACTERISTICS: The tender Dp- (Ri k-) can become, in ascending, Dpa
(Ri kn) it gives then an idea of action

EXPRESSION: Morning invocation, soft, tender, melancholy

TETRACHORDS: (Scale analysis)

r_ﬂﬁé@-——j ___,“i‘,@ﬂé"'l
j ™

oy G

o HH

.

—
L

e —— ——

|4
256/431 /11 16/15 s | 29u31 /7 XI5
hmi& ?Wuéie H{m lf’l% imihmic l

Chromatic Chromatic

H
\1g
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Ri ka (Do) and Ga+ (E+) are sometimes used, although in ascent only:

EEE— =
—
| |

|

3

- SN S { .
I  S— — - -

L #§ ¢
b/ 27 1256/2 /8 2 7 16
| 2 T
htone ! ! ! {&toﬁa
Chromatic Chromatic '
% e
This last tuning is found in the e » —
following example: —
— pa———
= T = S | {ES L4
L T
$HRUTIS: (Analysis of expression)
4
Y
Y = vo) el
{ : T 1T s | q L+ 4 'g = A " ]
d >
> &
5 3 g 3 .
e 3 & g = g
15 ‘E [5] o o v
< 2 8 t
<1 8 A @ 3 &
Q > ]
L .g 8 3 ¢
g 8 § =
S - w Y
pe -~ - o > .E
8 & § < 2 o
= N =] © w S 2 ? o
= £ § § PgE g £
Gt o
2 8 & & &A% 3 88
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OUTLINE
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Scale
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RAMAKALI'—after sunvise

Ramakri
vt qeEaT qfER |
FrgrgE TFaer TRERSTA g 1l
(Chatvarimshach’hatd Ragd nirdpanam p. 10)

* Sylph with the lotus face, for fauns and centaurs hard to

win, lute in hand and standing on a mountain, the wise have
called her Ramakri.

Ramaikali

AR
et Fis agar Tgh
TR GHIY FANGRTRT
AT TR HATH U
1: f) 2: qgafindsfy |

(Sangitd Darpand 2, 60 ;
Shivd tattvd Ratnakard 6, 8, 83)

* Bright like gold, her robe deep blue, Ramikali wears a
garland and rich ornaments. Haughty and pretending anger,
yet when her lover is near her voice grows sweeter.

Ramikriya
fiamn favarat (7 aardiat) geeggeaide |
segmatat 3t W aafkat w1

(Rdaga Sagard 3, 18)

A shining woman in the posture oft heroes, thus should
Ram3kriya be seen. Dark like the jambu fruit she holds a
bow and an arrow.

1 Sometimes called Ramikri or Ramikiri.
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TUNING OF INSTRUMENT

GROUP: Bhairavi %’j

;

CLASS (Jats): Audavi-sampiirnd

(Pentatonic in ascent, hepta- T :
tonic in descent) C ——3—(_3-—‘“——@

Arohd Ascent Avarohd Descent
n 1 ]
- : -
SONANT (Vadi): G(Pa) CONSONANT (Samvads): C(Sa)

TIME OF PLAY: day, first
quarter (from sunrise)

MODE TYPE (Thd): Bhairavi SCALE TYPE: (Pythagorean) Chromatic
(with enharmonic ascent)

CHARACTERISTICS: No D (Re) and no B (Ni) in ascending (Bhatkhande
gives Ramikali with an additional F§ (Ma tivr3) and Bp (Ni komal)

EXPRESSION: fully awake, joyful, active, without the anguish of desire,
B+(Ni+) being sparingly used. Sa and Pa(C and G) as Vadi and Samvadi
denote activity

TETRACHORDS: (Scale analysis)

/}Eﬁ@’/’ uttardhgd
g — |
%: = ——® P L2 "ﬂ

} = { -4 k= L ﬁ? 5 é:’]
| 00wl 8 |l | 5000 el 80|

Chromatic, I Chromatic
8/64 major 3rd.{ Uwna l Limma | 81/64 major 5rd.J
tnharmonic tnharmonic
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RAMAKALD

$HRUTIS: Analysis of expression
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OUTLINE

p Scale
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vadi E Samvadi E

Mitrd 1 = 63

Scale
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STHAY]
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GUNAKALI' i the morning

Gunikriya

Mesrffiar areft sideat@en |
geaat JUERTT Wi KRgewT

(Chatvarimshach’hatd Ragd nirdipanam p. 15)

* Faithful, dear to cowherds, adorned wtih a golden pigment
taken from the cow, mysterious in her movements, Gunikriya
is said to know of hidden treasures.

Gunikiri

grefrpaegdie !
AT GRIFEETRYE: |

wigwenRTl fagm®
dvifE gufed ssqCeomft o
1; wout wgft | 2: wilt or g )
3; wed | 42 stefivar e poear |

(Sangitd Darpand 2, 56 ;
Chatvarimshach’hatd Ragda nir@ipanam p. 10 ;
Shivd tattvd Ratnikard 6, 8, 75)

* Her head bowed low, lovely tresses dishevelled about her
form, once famous for her beauty; since her lover went away
Gunikiriis in a pitiable state. Her reddened eyesare desperate,
her sorrow-shrunken limbs are soiled with mud.

(Raga Sagard 3, 23)

I remember Gundakriya playing in a garden of sandal trees.
Her silken garment is yellow her hips are beautiful. With her
left hand she holds the neck of a Vina.

1 Sometimes called Gunikriyd or Gunikiri or Gaudakri.
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TUNING OF INSTRUMENT

GROUP; Bhairavi % — E
-
cLass (Jat): Audavi (Penta- [ - T ﬁil—_gj,
tonic) " [ SR

Arohd Ascent Avarohd Descent

|

SONANT (Vadi): A flat (Dha komal) CONSONANT (Samwvadi): D flat (Re komal)
TIME OF PLAY: morning
MODE TYPE (Thaf): Bhairavi SCALE TYPE: Enharmonic .

CHARACTERISTICS: Typical enharmonic having in each tetrachord a major
third or ditone completed by a half tone, itself subdivided into two

EXPRESSION: Sadness and renunciation, melancholy and emptiness in the
first stages of renunciation

TETRACHORDS: (Scale analysis)
- ARad
porvaingd yttarang
126 / \2! \ \2§ mo
2728 o] cow ona ﬁ@m
T b
©

e ——
H T rg.?'m__ﬂ:'
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ziém |_8/é+_ditona | o/8 f{é/m ! 81/64 ditone
j j 1 81/80
Linma :c%m'g nihsrd ?ﬁf{ nna ico/m\ l{{;rd
/15 major A tone 16/i5 major % tone
Enharmonic tnharmonic

T




[GUNAKAL!

$HRUTIS: (Analysis of expression)
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GUNAKALI

OUTLINE

Scale
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Scale
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IV TODI [GROUP ONE] FIRST QUARTER OF THE DAY

TODI—in the morning

UGl SRR |
&jwzﬂh TR wr=d fra' v qafr AR
nual

(Sangitd Darpand 2, 53 ; Chatvarimshach’ha-
taraganirapanam p. 15 ; Shivd tattvd Rat-
ndkard 6, 8, 69)

* Her slender body anointed with saffron and camphor
gleams white like the jasmin-flower. The woodland deers are
spellbound at the sight of Todi splendid, holding a lute.

wRFaRyRasrast
rraamwE G
AT AMFREERY A
A g1 Aafy | R o
(Ragd Sagard 3, 45)

Never shall my heart forget Todi, one hand supporting her
charming face, the other clasping the edge of her lover’s
garment. Her crystal cup is filled with the wine of Kadambai.



48 (ropl

TUNING OF INSTRUMENT

/|
GROUP: Todi % ) 25
©
CLASS (Jati): [ g
Sampirni (heptatonic) - # UG :‘—_v:mi_:a:'

I -

Arohd Ascent Avarohd Descent

11
.
L\

. 1
— “rH'E'gQ'q #
SONANT (Vadi): Ap-(Dha komal-) CONSONANT (Samvadi): Ep - (Ga komal-)
TIME OF PLAY: day, first quarter (from sunrise)

MODE TYPE (That): Todi SCALE TYPE: Enharmonic-chromatic

CHARACTERISTICS: A very typical and attractive type of enharmonic scale

EXPRESSION: Very tender and loving appeal. Ga k- (Ep-) is dependent,
appealing, sad. (Note the E+ (Ga+), impertinent vanity, in Mukhari Todi)

Ma T+ (F#+) is clear, manly, at ease, stern and strong.

f= e

masculine: Sfeminine:
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TETRACHORDS: (Scale analysis)

1 M —y y.N a—_"‘.——-‘m
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2524 ! Ml 3rd hone |5 T 7oz
0’4 tone! ' nKtone: large minor )rd'
S
fourth 43 -0/ 80
8
fourth 4/3 coﬁ/ﬁg fourth 4/3
Enharmonic Chromatic

$HRUTIS: (Analysis of expression)
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OUTLINE

g 4
J © Tonic o=

I STHAYI

Very slow,soft and melancholy (¢235)
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Scale
Vidi == Samvadi — t o T
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Matra 1 = 35
STHAY1
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VILASAKHANI TODI

This ragd is the creation of Vilasi Khan, a musician of the Moghul Court.
There is no Sanskrit poem depicting its mood.

TUNING OF INSTRUMENT

0

GrouP: Todi i - 3
©
CLASS (Jati): - ;  ——
Shadavi (hexatonic) [ s 7 T @) 5 ) 5 = i
Arohd Ascent Avarohd Descent
) i, —
——
- - R 4
E | 3
[ LAY | T
= r [ - - !
(-9 g 7 q
SONANT (Vadi): Ap- (Dha k-) CONSONANT (Samvadi): Eh- (Ga k-),
but Dp-- (Ri k--) is also very
prominent

TIME OF PLAY: day, first quarter (from sunrise)
MODE TYPE (Thdf): Todi

SCALE TYPE: Chromatic in the lower tetrachord and usually chromatic in the
upper one, which only accidentally becomes Enharmonic (B++; Ni++)

CHARACTERISTICS: No G (no Pa). Resembles Gurjiri but with F§f-- (Ma
t--). [(Under the name of Vilasikhani Bhatkhande gives another ragi
with Bp (Ni komal) and G (Pa) )]

EXPRESSION:
The absence of G (Pa)  There is no trace

creates an impression of  of harshuess nor
great sorrow, that of an  selfishness I
i{,reparable loss mourned. ' L

ery sorrowful, intense ‘ | q | —
grief and misery (like the | | I | ¢
death of a very dear -
friend)
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F§#-- (Ma T- -) gives sadness, which without G (Pa), in the melancholy
surroundings of Todi, brings out the burning intensity of grief (while
F natural (Ma $huddhi) in Gurjiri expresses quiet and peaceful resigna-

tion). G (Pa) in Todi, brings forth a radiant sunshine in which sorrows
are dissolved

melancholy

The very sharp B++ (Ni++) further intensifies the sadness

TETRACHORDS: (Scale analysis)

g . |
#“‘if” 7 2
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;ﬁlﬂnn:ﬂag(t%n; t%zo@é mair/atnm t.nh’azm/izt{ma glarqg ézgone Enﬁ
l Cl‘ll’On:IatIC small ng{g'r 3rd. 'El?vﬁ/zh“
Enharmonic
$HRUTIS: (Analysis of expression)
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THEME (Rapd):
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56

OUTLINE
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Scale
L o I
Vadi _.._T. Samvadi —rr—__— E g EU“‘T"LH’L(W)—‘K]
Miatri 1 = 36
STHAYI
1 very sad o
P o = = ) = P = 3 V.4

— e —
<m y -] j—-”\}m
n;gs Ij-"rggz UJE';IL';\H rrwISI TS
| "SENRERIREE |11

P T3 ~ 7 . 3
O - S 3 - S - S L G - T : G R - SR - S . W
—w S R
LUUUN sy dads W
I El —_ :—‘__”J/ ‘f 3=
i LTSS T Igs:;I'pIﬁ B - ns oz
L e e o d
N - i N ———————ee—
p —— >‘f= 'a =
TS TS 4‘_’15 " i _H TS R:g:lat[l
11 T Ln..lI 1todl




58

V TODI [GROUP TWO  FIRST QUARTER OF THE DAY

YAVANAPURI TODI—in the morning

MR it ¥t wrenled sugest gaEr
ARRATHART FAAGAAAC THAGUIHIEN |
Froyt Qe S feal sga s afesar o

(Ragd Mala of Pundarikd Viiththald)

* Yavanid Todi is fully ripe, a foreign girl. Richly dressed,
her hair plaited upon her brow, she wears golden ear-rings
shaped like flowers and set with precious stones. Skilful, she
plays in the morning languidly, sipping the wine of grapes,
letting her white limbs and lovely form be seen.
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TUNING OF INSTRUMENT:
Group: Todi f

crass (Jati): Shidavi- %E,;wzr—‘—‘":ﬁw&

Sampirmd (hexatonic
in ascent and hepta-

tonic in descent) s a e

Arohd Ascent Avarohd Descent
0 : .
: L 4
SONANT (Vadi): Ap (Dhak.) CONSONANT (Samvadi): Ep (Ga k.)

TIME OF PLAY: morning first watch (6 to g)

MODE TYPE: (Thaf): Yavanipiiri

SCALE TYPE: Pythagorean diatonic. Plagal mode of A(Dha) in the natural
scale

CHARACTERISTICS: combination of Deéhi and Gandhiri (Bhatkhande calls
this ragi Asavari)

EXPRESSION: Tender, loving and active appeal. Sensuous but with depth of
feeling; daring and childish (D, Ri), but, at the same time, grown-up and
serious (Ap, Dha k.), with grace and beauty

D (Ri) manly, commanding, childish, stubborn. (In Asavari Dp (Ri k.)

is wise and melancholy)

Ab (Dha k.) is mature

Bp+ (Ni k.+) is impure, selfish
LT '

Request with selfish motives
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TETRACHORDS: (Scale analysis)
Uttarangd
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Diatonic Diatonic

SHRUTIS: (Analysis of expression)
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OUTLINE
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Scale
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ASAVERI—in the morning

goEaTgin ot awmiae |
R gwaRd g o
(Chatvarimshach’ hataragdnirapanam p. 22)
* Her breast adorned with saffron, embraced by her man of

expert taste in music, so shines Asaveri, in the mind of the
sages.

gairERt nfwarear aeaat
AARYITGIRR FIH |
augmat A7 qwRageE Thgtd-
AarRd R AR /A g o
(Raga Sagard 3, 65)
I remember Asaveri, all clad in red, eating pomegranates.
Fair, with lovely nails, her arm supports her heavy breasts.

Holding a cushion she bends her body and shows her face,
loosening her garments in her eagerness for pleasure.

Ashavari
HrereRaflw]! e fegaen’
ArAFARETAET TREE |
WP AN TR
|rsytad smagTIERaEta o

BTI22gR 13 W] 450w SiR1 6 ar)

(Sangitd Darpand 2, 75 ;
Shivd tattvd Ratnakard 6, 8, 113)

* On the peak of a mountain, Aéhavari of shining blackness,
adorned with peacock feathers and a rare necklace of splendid
pearls, drags forth the serpent from the sandal-trees and wears
it as a zone.
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TUNING OF INSTRUMENT:
A -
W = tE
O
| — fl l_i'l i1 R | 1o}
{ oo - T _i!._m_.a__a__l_

GRrOUP: Todi

cLaAss (Jatsi): Audavi-Sampiirni
(pentatonic in ascent and heptatonic in descent)

Arohi Ascent Avarohd Descent
/] . —
- . -
= PR |
SONANT (Vadi): Ap (Dha k.) CONSONANT (Samvadi): Dp (Ri k.)

TIME OF PLAY: morning first watch (6 to 9)
MODE TYPE (That): Bhairavi
SCALE TYPE: enharmonic in ascent, and diatonic in descent

CHARACTERISTICS: resembles Gandhari or Yavanipiri but with Bp (Ri k.)

EXPRESSION:
Renunciation, grave
and dignified. Ascent
always by thirds.

Similar to Gandhari but
more pathetic because
of D flat (Ri komal)
which makes it more
feminine and deeper
than Yavandpir, it
introduces melancholy
but also wisdom and
soberness. (The D nat-
ural (Ri $huddhi) of

Yavanipiri is manly, g e
commanding, childish, AN T
stubborn.) Much use of I L_] U LJ l l

A flat (Dha komal)
makes this rigi very
expressive and tender.
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TETRACHORDS: (Scale analysis)
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$HRUTIS: (Analysis of expression)
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OUTLINE
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Scale

Vadi S Samvadi = i

Mitrd 1 = 53
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2 LATE MORNING RAGAS

VI. BHAIRAVI GROUP SECOND QUARTER OF THE DAY

SHAT—in the morning

wRER iy ¥mre Talx-
firmaeRa Ay g
" TEritsd qanfvet sdu: geat
nar areelht AgrgTiandfiees o
(Ragd kalpd Drumd p. 30)

* On the blessed summit of Mount Kailasi dwells the
Greatest of Sages. With matted locks, His body white with
the ash of funeral pyres, sweetly and tenderly He smiles.
Ever in him, Shat ragi, at dawn, are sung majestic odes worthy
of meditation. In Him there dwells the music of the Gods, its
sweetness and its meaning.



72 [SHAT

TUNING OF INSTRUMENT:
0 :

GROUP: Bhairavi i =|
cLAss (Jat): Audavi- bl i

Sampiirni (pentatonic in
—= S

ascent, heptatonic in

descent) (@ ¢ -
Arohd Ascent Avarohd Descent
- — - 1
i} ) T €y
SONANT (Vadi): G (Pa) CONSONANT (Samvadi): C (Sa)

TIME OF PLAY: day, second quarter (9 to 12)

MODE TYPE (Thaf): Bhairavi SCALE TYPE: Chromatic in ascending; and
Pythagorean diatonic in descending.

CHARACTERISTICS: all flat notes

EXPRESSION: (resembling Asdvari but in male character). Misery, helplessness,
loving and sad

female shape

— of Bhairvari
ﬂ LR E qJ N
|

characteristic motive of the male shape of Shat

— =
M = - A B O 0850 MR R 5.

SN

compare with female shape in
Asivari; where Ap (Dha k.
gives a female character
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SHAT)

TETRACHORDS: (Scale analysis)

yuardhgd

-

purvangd

<

i

[}

E
Pythagorean diatonic

2,
trihz%igone

dioe |

26/2431
I Imma §
Erharmonic

o

Chromatic

L

(Analysis of expression)

SHRUTIS:

b
>

hn Surreadde ‘snomxue
J_ Iopuey ‘Ajoyoueeuw
F aAOe
o 3A13ES01193UI ‘PIJUIIUOD
= Buraof ‘19puUay
p 1jos pue Ajoyouepw

e pes £19a

THEME (R#pd):

U nuouruTwl

:n:wut_"ruu 4
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OUTLINE

&

Scale

Tonic

1 STHAYI

44)

Mysterious (J

II ANTARA

e |

T T e — 1

LS O

[T ol T @7 1 11 T

meYT 1T
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Matrd 1=44
STHAY

ot]

myslorious

I<><><’>><>>>

e DCDCR R AL e B
LT L U T L lLQILHl

Npe—

» — s — = I

%:;&'squsn‘?;nuq; -
iR TR

P== pp » _ =gy = - .
ij&mmfzqhé e T m——
WU Ul uig il ILLJ_I LT
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m’_ 7 >g P: B gngr_{—sq!!' r?gqu;
LT Wl g W
P T = —
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BHAIRAVI—in the morning

Rt fi3 vadeasy
frasnamicaR adw
FogagAar? Ragaiaaret
geitaitager At At
1L | 28 Sraagadin |
3: gugfmfzad | 4: & )
(Ragd Kalpadrumd p. 17 ; Sangitd Darpand 2-48 ;

Chatvarim$hach’ hataragdnirdpanam p. 13 ;
Shivd tattvd Ratnakard 6, 8, 50)

* She whom poets in their vision see as great-eyed Bhairavi,
golden consort of Bhairavd, throned on carven crystal at the
peak of Kailasi, with cymbals in her hands, worships Him
with the leaves and flowers of the lotus.

.

TUNING OF INSTRUMENT

4]
GROUP: Bhairavi — ey bo—o |
fé bo Ry bo—o- 1R )
cLASs (Jati):
Sampirni Zheptatonic)
I G - S § W q_(m__tg:l
! - - . -
Arohd Ascent Avarohd Descent
d 1
R E 4 - R i
SONANT (Vadi): C (Sa) CONSONANT (Samvddi): F (Ma)
TIME OF PLAY: day, second MODE TYPE (Thdf): Bhairavi

quarter (9 to 12)



BHAIRAVI] 77
SCALE TYPE: Pythagorean diatonic (complete in g notes)

CHARACTERISTICS: accidental use of D natural ($huddhi Ri) and of F§ (Ma
tivra)

EXPRESSION: very tender, loving, and melancholy. Sadness mixed with
passion and pleasure.

/|
desire for love expectation %
and caresses S (sadness), 35

caressing
e g ""S |
1] 1
passionate ﬁ pleading @
appeal A (Ap Dhak.) —
— g ]

F# (Ma tivrd) and D natural
(Ri $huddhi) express in-
tensity, pleasure.

F# (Ma tivri denotes tension
D natural (Ri $huddh3)
shows lack of shyness.

P /N
satiation, o e e e question
satisfaction ~

-_— e

g llll LU L Lyl
compare the feminine shape of Bhairavi with the
similar expression in the male character of

Mailikoshi:
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TETRACHORDS:

(Scale analysis)

Uttarangd

Pirvdigd

[P A

ot

o |

(]

1
|
|

§ 9'/tfmel mio? {:na Lzﬁ‘:? m]gr/:on

o v e 0 |

9/8
major tona

6/243 |
mna
[ ma]o’!tona

k

Diatonic

Tias

Diatonic

(Analysis of expression)

$HRUTIS:

=N

=

L
v

-

r a0

4}

)

I9puay ‘aAryeSouaul

ponpqns ‘ssadpy

Surpesid ‘309pu9)

aAnoe

uoisuo) ‘A}susjul
‘(uotssaxdxa ay3 o3 sppe)

aA13ESO0LIdUI ‘PIJUIIUOD
Suaof ‘39pusy

S[qI0I0} ‘9AI}I9SSE-J[9S
‘oanjoe ‘Juapndun ‘amsesrd
Suraof ‘A[pAo] ‘19pua)

myaoead ‘xopuay

THEME (R@pd):

T

R S

=

3
TT

wurnnrgy ry gl
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BHAIRAVI)

OUTLINE

G et

_p_Scale

% € Tonmc

1 STHAYI

=8

J:44)

ancholy 3¢ (

Very tender and

N S .

A

II ANTAR




8o (BHAIRAVI

Vadi — Samvadi = Scale
Matra 1 = 44 )

STHAYI

very tender and melanchaly

» 1 <>ay' . »

3 0 - .THEjLII_IS.&_I_TS{‘IE TR L _u_xj;gg:,’g_—,’:m
AT o alh oW U1 L

p=" p= — =g » Pa

7= B IR LA AR TR e s
LT W S W T oW
R ’_\>p, B = — a ’,-<>

AT s TN aimiins 54&{4111:){:1 T S a5 E{'_sn_‘g:sj:
g W Onligy Uy
— = » I
L+ 8 WK g:rs NI TS S AT 5;’:35 :IEELEEE 3
WU W WL WU Wl T e W
T -

) <;pp » —_ —
T I S IR S AR ST e e AT A T T IR w O
Ul o U Wl wdg o

W — » — B >
WL WU w1

:;:;:‘FEEIR?PQMH
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81
BHOPALA—in the morning

fagramiaiad ameateE
FEFRAIAT, |
qRaRawaAd AARY qEe
|Fad Ay N
(Ragd Sagard 3, 3)

I see Bhiipald comfortably seated on a lion’s throne, his

huge family around him. Young women, their eyes like those
of deer, fan him with a whisk.

TUNING OF INSTRUMENT.
GROUP: Bhairavi ;
cLAss (Jati): Audavi - = B '
(pentatonic)
—/—H T T . q ]
Arohd Ascent Avarohd& Descent
n ]
W

SONANT (Vadi): Ap (Dha k.) CONSONANT (Samvadi): Ap (Ga k.)

TIME OF PLAY: day, first quarter (from sunrise)



82 (BHOPALA

MODE TYPE (Thdt): Bhairavi SCALE TYPE: Enharmonic (plagal)
CHARACTERISTICS: no F (Ma) and no B.(Ni); all the mobile notes are flat.

EXPRESSION: great sadness but borne with calm. Sad, tender and loving

No F(Ma): dejected Uike a story told of
unsatisfied, unreal love rejected
I ; SR 2 e A &
T T -
| ||
S— ~———
pleading sadness
q — TS
3 IR TP
o U LI
~—— ~————
s s g
some satisfaction but sink again into despair ;
T L £
i $
| it

Very sad and depressed (the dominant notes being Ap and Ep (Dha k-
Ga k-). Every note expresses sadness but this sadness may come either from
saturation, helplessness, or devotion. G(Pa) gives the strength to endure it.

Yorvongd \orangh
g —— | —— ]
TETRACHORDS: t + - =T
(Scale analysis) io 2 =

L i X A
ISR hd {
4 g 2
H waj. %rd rd !

nharmonic n C

L1
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BHOPALA)

$HRUTIS: (Analysis of expression)

ssaupes jea1d

Ieaq o3 yiSuanys ‘ured

ur Ayjedwids ‘jusuryusjuod
(reazun ‘paysiyes

-un ‘monoelep :(eW)d ON)
ssaupes ‘Ajoyoueemr ‘Surdio

Iredsap ‘pes A10a

L

THEME (R#pd):




[BHUPALA

OUTLINE:

Scale

€ Tonic

I STHAYI

l{-o)

II ANTARA




BHUPALA)

Vvadi p—

Samvadi ——

Ll

Matra 1 = 4o

STHAYI
slow and sad
i Ip _ P = == Bf =" | »=rp
fvr B «>15 " ,_:—\!]ZIH_H_t S s _—__!A. =
R MR l=u|‘l|’ oowd o B8
»__ —_ P —mw B —p — — 1
r[s::_'—— '-"-\ﬂ SHd S :[S g;u";—-ns'qwn >H3 D
75 7 . C BN TE
T O e
ANTAR?
— = == =2— Y= =
;’JJ‘J_WY!'LS EV_?&S“‘-’F“".:I"_:‘_‘ L '{TE_SJET = j by
L s s e U Wk
Bp = P o= T PP
_:Es‘;w_\ 3 ns;\'ﬁs;ns ;35_"—_ ./\“‘vun = : %g:lat'l
PO T S ST O H T T rom




VII BILAVAL GROUP

BILAVAL (VELAVALI)—in the morning

deadini! TRA? T e, Aaead® Jeoaway )
qE: SR wheed, Inmd feadawmta: o
1:q1 2:a1q) 3: frafivdll) 4: @)

(Sangitd Darpand 2, 59 ;
Chatvarimshach’ hataragdnirfipanam ;
Shivd tattvd Ratnakard 6, 8, 81)

* Velavali has the lustre of the blue lotus. Arranging jewels
upon her body, she makes secret signs to her lover. How can

she forget for one moment her chosen deity, the God of
Love?



BILAVAL) 87

TUNING OF INSTRUMENT!

GROUP: Bilaval I/}

cLaAss (Jati): Audavi-shadava
(Pentatonic in ascent and

hexatonic in descent) - — — T

]

Arohd Ascent Avarohd Descent

SONANT (Vadi): A(Dha) CONSONANT (Samvadi): E(Ga)
TIME OF PLAY: day, second quarter (from g to 12)
MODE TYPE (7'hat): Bilaval

SCALE TYPE: Diatonic (but defective in ascent) in the lower tetrachord; and
chromatic (minor tone and minor third) in the upper tetrachord. This
explains the sometimes very pathetic expression of this apparently major
mode

CHARACTERISTICS: resembles the Western diatonic scale and was taken as

basic scale for the first time in ‘Nagmat e Asaphi’ (1813) by Muhammad
Rezza. B(Ni) is used sparingly and only as a grace note to A (Dha)

EXPRESSION: active and tender, inquisitive, mixing joy and affection.
D(Ri) and G(Pa) are clear and joyful. E (Ga) and A (Dha) are soft and gentle.
F-(Ma-~) is uncertain and grave, tender and affectionate

TETRACHORDS: (Scale analysis)

porvahgd Vitaraicd
g — — |

=
- =~ ]

®
.

o HH
[ |

F T —1
L34 Y qa—

|

I

'

Gl

0® lunL'Ldt%n,' minor ’;rd.
Chromatic
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$RHUTIS: (Analysis of expression)

snonjdnjoA ‘3jos
I9pua} ‘wed ‘3jos

juequq ‘9A130E

jusUIYIE}}E ‘}qnop

‘pes eyMouIos I3pud} ‘Sutao]
(ssar

-a1ed ‘mmyfol snyj ‘ssaupes
Aeme saxe) JuadSE UI By Ou)

Suiseard ‘wpeo ‘pajuszuod

juerq]
-[Uq ‘MJ90I0} ‘DATIIISSE JIS

THEME (R#pd):

T X

T
Ly

>

i

— 1€ IR OA 1Y A

L Lo LU
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OUTLINE

A Scale
g 2 é@ﬂac § ’i ii E;.

I STHAYI

p With peaceful joy (J- 29) s _{ _—

A A—— .
| & J | W1 --'-- B A /.o W s S0
IS o, U] I U111




90 [BILAVAL

Scale
Vadi ~ Samvadi =
Matra 1 = 29
STHAYI

with peacofu[ Joy
I

-~ > P = ? ".[,z ~ > W
5 Ry Dl " S Ae T Ty A Rr T s S
T T 1 T Yy R A TN N N S

» w = »

>

—— N
Tﬂ!fﬂq TIH 5 TN H T T ESS-W Tus I

UL L Ll i 1

— = = 11

L —— -Wir_s wunrnu'imwr L L - G :
JUit iUl wwwliyr L_J_JLLJLHIII

4

P ~ PP » — r‘\> . > —~_w =
— . " = T " o) PR
YH HAS|HSY GVIHY "TWITH WA Ty TN |9 TSy I 3|

U W Wl W ]

—_

:m:x::u?IIESIA ¥ ARepeat
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91

ALHAIYA BILAVAL

TUNING OF INSTRUMENT:

GROUP: Bilaval o
cLass (Jati): Sampiirna %H__;D:M

(Heptatonic)
7 r:_n—i‘—{r—%
’ Arohd Ascent Avarohd Descent
- . - ]

| T e e e e e

L - S RA G- L :| T
SONANT (Vadi): G(Pa) CONSONANT (Samvadi): D (Ri)
TIME OF PLAY: day, second quarter (9 to 12) .
MODE TYPE (That): Khammaji SCALE TYPE: Diatonic

CHARACTERISTICs: use of Bp (Ni k.) as an ornament from G(Pa) and rarely
of an accidental F§ (Ma t.) as an ornament of G (Pa). [According to
Bhitkhande, Dha(A) and Ga(E) are the Vadi and Samvadi]

EXPRESSION:
pleasing, lovely. Bp (Nik.) demand @
is tender and submissive,

ently praying with folded
ands. In relation with
D(Ri), the samvadi, F-
(Ma-) forms a minor third R
and thus has a melan- - =
choly expression.

mercy master's fut

R=2E e e
4 ul TR

> trea~ trnn
all depends @ weepingSthe - e e
upon your head on the %
3]
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TETRACHORDS: (Scale analysis)

Porvangd
g — |

[ALHAIYA BILAVAL

bt

<+

-
el o ﬁ
—- [41 AL ALl T

3

C [R=0] ST = § PR |
— T T R 2= L &8 = g |
1 2524 ‘6430 of8
min $tone + Limma +  major tong

/8 110/ | 165 o/8
macf tonesmn tonemaj 4to major tone

diatonic

$HRUTIS: (Analysis of expression)
/]

/8 /8 1256/243
milone; malgr tone ! Limma

diatonic

_‘_.
1=

(=81

41

pleasing and active, self- 4

confident
peaceful, contented

contented
intense
pleasing and active

THEME (R#ipa):

brilliant, playful, restless
tender, loving, charming
selfish, pleasure, demand

* o

L L rguuyd

LU L L L |
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OUTLINE

= = ——
) © Tome ol Y . 3

I STHAYI

Graceful (J.u)'

] 0
l't---z!.J l-‘-‘ =7 J

— -
---—'_“ 1 T 1

IT ANTARA

T 1T [ -"--
KT o S DA S SO S m -‘l-" A S e S .
s T T T T T I I T w1 195 F--—--
M iallg | I T8 JW IS 1 "1 O 3@ —2 -




[ALHAIYA BILAVAL
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VME SamvédiE__T Scale
Miatri 1 = 48
STHAYI
gracefully -
— IP> ] >Lh¢</-{>v > — - \,V ~>v
¥ :;-\ ~ W- > ?!a! |
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3 NOON AND AFTERNOON RAGAS






3 NOON AND AFTERNOON RAGAS

VII SARANGA GROUP NoON
SARANGA—midday

A NI WTHACIF TR ALEN
T YR GUEHRIASRET e )

(YR T TGA) DA o
(Ragda Mala of Pundarika Viththatd)
* His sombre limbs mighty in armour are covered with a
yellow robe. Armed with discus, mace and bow and bearing a

shield, his gleaming quiver full, holding a lotus and a conch,

adorned with sumptuous ornaments, Sarangi rides upon the
bird-form Garuda.

Swgtﬁf?ﬁt mﬁtmma-
ARTERAE: G T

(Chatvarimshach’ hataragdniripanam p. 16)

Sarangd, the young hero, pride of the god of love, drinks
the liquor of honey. He delights in bouquets of flowers.



o8 (SARANGA

TUNING OF INSTRUMENT:

N
|

GROUP: S#rangi

CLASs (Jats): Audava
(Pentatonic)

BE
m
™
i
%

Arohd Ascent ‘ Avarohd Descent

0
% e oA %:5:129__—9;:5:1
- U O g

I 2 _.l. qH "—t-__ } _I

SONANT (Vads): G(Pa) CONSONANT (Samvadi): D(Ri)

tgt-1

TIME OF PLAY: midday

MODE TYPE (That): Khammaj SCALE TYPE: Chromatic

CHARACTERISTICS: no A(Dha) and no E(Ga)

EXPRESSION: pleasing and charming. The subject of all Sarangis is lovely
forms, no pathos, but only tenderness. Among Sarangis, Shuddhi Sarangi
is like a motherly woman, who expresses herself in soft, moderate and
affectionate terms. She is gentle, soft and selfless.

TETRACHORDS: (Scale analysis)

— ey —bo——@a ]
N ) ©- —

1

= X 4 = ¢ o I8 0 = ——

ofs | sy | o/8 | w/y ofs
waj. tone | trihonitone | maj. tomd |trihemitone ' major tone
: é/5 10/9
minor third mn.tone

Thromatic Chromatic



SARANGA)

$HRUTIS: (Analysis of expression)

v

>

B

L 4

9A0] ‘al1s9p

Aynesq ‘ssowIapusl

Mmy4of ‘aanyoe

P23u923u0d ‘19pua) ‘myacead

myLof ‘aAn3oe ‘myadio}

THEME (Rapd):




100 [SARANGA

OUTLINE
<y __Consonant:-
=8 e Bt
€ Tonic el

I STHAYI
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Vadi = E Samvadi iE Scale

Miatra o =54

STHAY]
[ fively and rhythmical
. Pp¥ s—==opmp » = =g

; E S > —
T NI A Y AT AYS QU [T a TS I ST YR T ¥
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GAUDA SARANGA —midday

frgRA crred
Fea(gA) SRR |
Fhgaw warge:
e A g@e: o

(Ragd Kalpadrumd p. 29)

* Seated beneath the wishing Tree his body white as snow,
his long hair tightly bound, Gaudi Sarangi is seen in the

afternoon playing upon a lute. The sages tell that he has the
voice of a nightingale.
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TUNING OF INSTRUMENT:
GROUP: Sarangi

cLAss (Jati): Shadavi-sam- %‘ WW

purmd  (Hexatonic in
ascent, pentatonic in

descent) - s T = S |m£13] ﬁa

. Arohd Ascent Avarohd Descent
= .%
E—;——ﬂ_n—;—vufmh I HW
SONANT (Vadi): E(Ga) CONSONANT (Samvadi): B(Ni)

TIME OF PLAY: midday
MODE TYPE (That): Kalyana SCALE TYPE: Diatonic

CHARACTERISTICS: similar to Bihag (a midnight ragd). In all Sarangis, D, F
and G (Ri Ma and Pa) are predominant, this is a characteristic of midday.

EXPRESSION: contentment, faith, very tender and loving prayer, more
restful, lovely, peaceful and contented than other Sarangis.
The two F(2 Ma) (natural and sharp) represent midday (or midnight).
E, (Ga,) denotes satisfaction, contentment, faith; E (Ga) relief, consola-
tion.

TETRACHORDS: (Scale analysis)

4

i — T
5 e — o —
L_Wmo_.m;mm’i_‘ ]
-
[ Ril A 3] = P |
I = -0 X -t )] L gty () g
N 0 to q

10fg | o/8 1 16/5 | 16/i5 1256/24) | 1ofg ' of8 ! 16/
[min t(?ne} tone !m&tgne ,mi'kft;g_e_;_ﬂ'ﬂ@ Imirftgne: one; mai's/tgnej

' ]

l _%/a 110/ 125624y | o/b
maj.tone  ,min.tone , Limma _#a;pr_ tone | ! '
o/8 ' go/8 125603 | 256243 16/ /8 1 9/8 12/2
|metone nelone | T | T o | meione it 1L
Pythagorean Diatonic Pythagorean Diatonic

| ahone  fHee |

Enharmonic




[GAUDA SARANGA
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$HRUTIS: (Analysis of expression)

%_*

.= S

- I 5 S
= gy

ssausnonsuas ‘yjduaiys ‘ssouyduq
ssauyjos ‘uonendse ‘yqnop

P31[Y[N} 99 [
yorym 1a.8exd ‘aouaprjuod ‘ssauiydriq

Aeld ‘uoryendse

£1anoe ‘ssauj[ny ‘woolq

ssoulapua} pue {J1a130e yjoq
soyisuajur ‘asynduur ‘A3u190uls ‘A3Isusjul

ureyIduUn  ‘snoixue ‘paqinirad
juapuadap ‘soead ‘uonjoejsiyes (aalssed)
13:ae1d ‘uonyendse ‘ssaulapusy ‘}qnop
fol ‘quaurjusjuod

aoead ‘uipeo ‘1ae1d pue uonendse

SSOUULIY ‘9OUBINSSE J[3S

ssauyeam ‘f3a1xue

THEME (R#pd)
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GAUDA SARANGA)

OUTLINE

[} Scale
*

4
5 © Tonw

I STHAYI

>

Slow and soft (4+52)

=

. S - -
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II ANTARA




106 (GAUDA SARANGA
Vadi —— Samvadi — Scale
Matrd 1=52
STHAYI

slow and soft
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IX SHRI GROUP LAST QUARTER OF THE DAY

SHRI—in the afternoon

WERNISS: SR
TRy |

B L
iy qu:! Ryfarefa:

1iqmet

(Sangitd Darpand 2, 70 ; Chatvirimshach’'hataragdnsrapanam

1, 68 ; Shivd tattvd Ratnakard 6, 8, 103)

* Shri-ragi is eighteen. With tender leaves quivering at his
ears, he is the alluring image of the God of Love. Robed in red,

he looks like a king. Sa and all the other notes are his slaves.

frorae fggames
gAY |30 |
IR EAG SFE
sfued WAt /A / 0

(Rag& Sagard 3, 9)

My heart worships Shri Ragi, whom lovely women surround.
His hand resting on a lion’s head, he sits in the posture of
heroes. His sceptre is laden with precious stones.
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TUNING OF INSTRUMENT:
GROUP: Shri /7

crass (Jati): Audavi-Sam-
pimi (pentatonic in

ascent, heptatonic in [—— g— - OU—H. ‘:n:m—_‘[
descent) T =

Arohd Ascent Avarohd Descent

i)
B e

| = |

e T ey
T q N

O

sONANT (Vadi): Dp (Ri k.) CONSONANT (Samvadi): G(Pa)
TIME OF PLAY: second part of the afternoon
MODE TYPE (7T hat): Piravi) SCALE TYPE: Chromatic

CHARACTERISTICS: no E(Ga) and no A(Dha) in
ascent. The higher Ap (Dha k.) is used only
in the following figures:

EXPRESSION: lethargy, melancholy, half awake, tender, loving, sad but
spiritual, as a call for evening prayer.

b b

half awake melancholy

Contentment,

inner joy
peace TS
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TETRACHORDS: (Scale analysis)

Porvandd yttarangd
/ — 1 — 1

= - B RS Sy, = o
e S —— — s T - -7 e ——
T, e e me ]
B g "{_‘i L q——r‘j& —r————g ]
192375 large 4thy| 25/24 ! 81/64 ditone

i |
[ \ small 4th . .
256/243 1 256/256 1 6/ 87 | 25/24 \ 25/24 17/'4 256/243:
Limma | Limma ! min 3rd Iarqetonc[mm ktone ;mn*ztone ! large minor 3rd || Limma’;
Chromatic

$HRUTIS!
(Analysis of expression)

)
—= T q =
C q_ T () g l
|4 v
L 1}
4 § 8
-] =
5] -
E £ § g
< IS)
T = B g

Q « L -~

- = V) )
2= 5 3
3} < = 2
2 N ] -

- = = 3] B
> .8 Q Ao
) 9 2 a. g
= Q =] « <
3] s o
= [3) qj' [ (%] ,
I} >
SEE 5 5 o E go

W © Q 31 & o .0
E (5] Q o « 7 + w n

THEME (R#pd):




110 , [SHRI

OUTLINE

g E AAScule
)* 4
© Tonic > >

I STHAYI

ey

N 1 _ 1
Lo 1 1T o TN .- 1 1 T 1 g A ]
= 8y S - ¢ 1®

— P ——r PP\" SN
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III

vadi — Samvadi —— Scale

Matra 1=72
STHAYI
I%"' P.>4'[f =L, = e =
= qss T "qu:uus q"anLHﬂs ns[umqnq aussuq'l"‘
IL..HLU IR WL U L el e Ll Ll ]
— - N
p?ﬁ TJ—':: “><A>< = P .. ==
unanﬂ; S!V}HS' ﬂ» ﬂi“yg?s’?l‘??n;—qli — L= -
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—_— = >>'€ — I
us:;:;v’wswnnn " E L et sl — :
v ST T
Wl ol Luuul

2me~< , T == = =. ==

-—': q qTq . Py > T >
"rw‘ Ty Ty s a:xsi‘a:ﬂ%_??:s:ai

u ool ww ool ool

é
I

— P .p_—— - == ___
T

" T - ':auan”-rrx_inn_“"“ﬂi
Loty oy h rwldwowh g
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BHIMAPALASHRI—in the afternoon

fwt o FHEIATR
TATART GUITFTAR |

Famd a1 SRR
Haveeh! s gHi o

1idt)
(Raga Kalpadrumd p. 22)

* With wide lotus eyes and fragrant with celestial flowers,
Bhimapalashri, the sages tell, sings with her deep voice to the
lute. Her lovely form is the embodiment of art.
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TUNING OF INSTRUMENT:
GROUP: Shri 0
. g @ ; I
CLAss (Jati): Audavi
Sampiirpd (pentatonic | ) T & ) S—
in ascent, heptatonic | - S, S B_— T {3
in descent)
Arohd Ascent Avarohd Descent
# e —
- ®- T A .4._ _..__’_.J
[ = | PRI S ]l
| I : S 1 S - S | SUC AT ° S A © S SEMM | S - S ; S S - e |
SONANT (Vadi): F (Ma) CONSONANT (Samvadi): C(Sa)
TIME OF PLAY: 2nd part of the afternoon
MODE TYPE (That): Kafi SCALE TYPE: diatonic (with chromatic

ascent)
CHARACTERISTICS: Kafi played in Multéni style, F (Ma) is always accentuated

EXPRESSION: peaceful, tender and pleasing, with some ambition

TETRACHORDS: (Scale analysis):

|

e e Oy —u|
-
L | —X T T N - o T o a—
' ! 56243 o/8
' ! ! Lmma | ‘
8 \3YW)! o/8 9/8 RS
nmnc' Lima : majtone | majtone |majtose! maj.%tone imin.tone
iatomic | . diitomc
] / ' P/9
trihemitone; may tone | nlnor 5rd ! min. tone

roma Chromatic
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$HRUTIS ‘(Analysis of expression):

I53Y
IV eOT

b
)

=81

3]

uopueqe 33s(dwod
UoIIquUe ‘QIISop ‘pueuIsp

soead ‘adoy ‘readde 1opusy
Surpuewrurod nq
aansmbur (pesn AjSurreds)
30Uapyuod

‘JOT[d1 ‘GAIOB pUR  I9pUd)

An
-su9jul ‘uorjiqure ‘uorjeridse

myeoead ‘19pusy
aAnyedorajur
‘Surao] ‘I9pua) ‘uorjeusisar

AS19u0
‘3ouspyuod (pasn AjSurreds)

THEME (R#ipd):

N
P——mf _____ P

P— e ]
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BHIMAPALASHRI]

OUTLINE

2 Scale

g b4 L 4
(F(Ma) always accentuated)

4
g <€ Tonic

I STHAYI

II ANTARA

™
i
i
1]
|
n
]
I
1 |
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Vadi —— Samvadi E Scale

Matrda 1=66
STHAVI

graceful and accurate

» ] — —_— —_— T - o »
A~ o > > > I

> > q 9%
ey | e s A YR S SE Oy gy s St usnsgwgtu:xas:il

L | LTl L g L

- —
>’

» . < T = — —_ ——af » —1I
~ > %Y B
o T T s TR s mr s e e T
SECEDBE: AN R R:LE S

QL U ol L Luugguytpuu',mlmuil
ANTARA

E Bfee = —= o pp p‘?> > — =
F—;“m T s “mmf-&:sgﬁﬁmzﬁ‘m
WU UL W Wl Wl g Uy |

e e e =

CTBEA R -t -3 SR < B 1 géf'uw'grv—{gwwnﬂ’—u:sjﬂll?pcat

I rom

L L T ] bbbl L | bl bl LWL L U o
Variation
p— /= == — — »p - = —_ =
— ~ —— > | Jegpm— > %
Y Sy S EA Iy AN aUS SUUOISAqs aau s S gy uaIys
L L L S g G L |

- T = e

- T - B B 1 - LR B AL
AN [y g i

l 1
<>' — ) T

e ra ] = 'Rc%cat
| L L Ly L_L.}JI.LIJﬂﬁo'ﬁl
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MULTANT

TUNING OF INSTRUMENT:

GROUP: Shri .
i:ow_‘mo = Q“LLQ

cLAss (Jati): Audavi-sampirnd L
(pentatonic in ascent, hepta- }——g———]- i g — - q_—zﬁ?_]

tonic in descent)

Arohd Ascent Avarohd Descent
o A e~ e
byt
F_——ka_ "1 t;? g }W——q qu_m

SONANT (Vadi): Ep (Ga k.) CONSONANT (Samvadi): B, (Ni,)
TIME OF PLAY: 2nd part of the afternoon

MODE TYPE (That): Todi SCALE TYPE: Chromatic
CHARACTERISTICS: Todi scale

EXPRESSION: Tender and melancholy, but also pleasing and lovely. More
clear, more contented, more manly, less mild than Todi. No sadness,
(F4, (Ma T,) and Ap (Dhak.) do not bring sadness). Dp (Ri k.) is never
used in the ascending scale and is very light in the descending one.

TETRACHORDS: (Scale analysis)

porvangd Jttardngs
{
¥ — o T S— o |
== = -
-
| il q‘ = N N 1
L T R G L — T y o

I30/64 ditone
&5 __min. 3rd ! |61/64 ditone |

16/ /8 6/5 z;/u 1256/24) 6 1256/243 | 161§ J
may. &t%ne nuatom nin. )rd lm %ione: L mal min. )rd ! Limma 'ma|&

Chromatic (20/u4yseall4th) Chromatic (/20 large 4th)
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SHRUTIS: (Analysis of expression)

r 4

?A1O® ‘9[qIo10]
‘Smaor-amsesrd pue ysypes

P9jud3uo0d Inq aAnes
' -OLIUl pue SuUIAO[ ‘I9pus}

JUdPYUOd pue wred ‘sAnjoe
(ed) 9

jo pue (" e)qy jo uorssard
-X3 37} 0} Sppe ‘uonjeiope

ayeuorssed
Ajoyouerow
paftaA ® sajeaId asn Surreds
ft A13A sy ‘Sutao] pue 1apuo)

THEME (Rapd):

]
b=

I

L L Wy

ba | d‘IS

LR : . W
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MULTANI)

OUTLINE

~
&

Scale
4

% % Toni¢
I STHAY_I

Very slow and vagque (/:40)

II ANTARA
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vadi === = Samvadi — - Scale

Matra 1=40
STH,Z\Yi
very s/ow and vague

y’" e s B R e o

g-‘.lﬁv S‘“m nsa T P qT an 1Y rx:m:uz T q':w-,ug oLy
i oWl w wnhw
! et Nl —

p; , » leya(o - - i) 5 =

:"'_:H_ .. g T g == Tq—‘m“s:#"wn "iﬁf_ AT 5T
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k) — A A
—
—_— — - g
.": i) 1 > > ; Amz —~ P, =z 2
=g L= SR T_T715- > -8 E =0 ekt s MRl 3
= S - g ST - G S - O ¥ . L5 . .- B of :

oo urhurwl W wl

WU W Ul

U1 ol 0|

= Repeat
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4 EVENING RAGAS






4 EVENING RAGAS

X. PILO

GROUP: Pild.

TUNING OF INSTRUMENT!

cLASS (Jat): Samparnd (heptatonic)

Arohé Ascent Avarohd Descent

TR e e |
T S - S A - A G~ s g -

—H—x AM

SONANT (Vadi): Ep (Gak.) CONSONANT (Samvadi): B, (Ni,)
TIME OF PLAY: fourth quarter of the day (late afternoon before sunset)
MODE TYPE (Thdt): Pila

SCALE TYPE: the twelve chromatic notes. The regular descent is equivalent to
the Western minor mode.

CHARACTERISTICS: Pildi uses all the chromatic notes. F# (Ma t.) is only used
as an ornament of G (Pa). In ascent for each note, the inferior half tone
should be used as ornament, in descent the superior half tone.

EXPRESSION: she does not know herself what she wants, she is satisfied yet
longing for something else, sometimes gay and sometimes sad, ever

changing.
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TETRACHORD: (Scale analysis)

[PILTO

DUrvanga B ytlarancd
— ] r"”/‘_—’—l
i, .| — ‘ S—
%rﬁv—‘w—b W&eﬂ&ﬂw—m 1
= s s ) S S S . S SR S S S .
o/ E%"‘: 9/8 16/15 :%%%E 9/8 1256/’45: 16/15 |
major tone ,Limma; major tone | major _leone |L|mma Limma; major tone | Limma lmo; '210ne§
E‘Z’g 0/8 I 7] 256/247. 16/1§ 65+ o/8 :256/.})| 5
htne!  major tone  !minor tone | Limma imay. 'ﬂonc!ma;.yzwna: major tone | Limma 'lemal
5/4 V16015 16/t5 32/27 252(1,
major 3rd imy.2tone My 4tone trihemitone mrral
31/64 /5(:(‘ Chromatic ascent
N ditone Linma|

Envarmonc ascert

$HRuUTIS: (Analysis of expression)

W B

#WVVWHHO—O LMF’

—

-

yo S0 ko ¥e 55 ”"i“—*’——;‘?]

ﬁ'—T o

| — K S 1 - = -t
T
2 o

2 4 8 = 2 4

Q = =] ) S 7 -
G > 2 =28 ° f‘)‘csg g
g S®45g 2 g8 83z S=
ﬁgyg'émEgS ET 338 8 SR 8
E8 3 524 EE § S EEE g5 E8
PO - U.—: O"“":""« -
SP B d5S Sn; ERE@BEg -
TE £L22ETE o 8 nEE R EE g
e 532388 8528 88 HeLe 85 8.5

THEME (Ripa):
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PILU)

(Rapd) continued

THEME,

)

LU

jii

AR BN :K i

U

OUTLINE

(#)®

Tome

<

A Tuning

I STHAYI

f yp——

A Verytender(d:s6)
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II ANTARA
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XI PORAVI GROUP—at the end of the day

PORAVI

frram@ar T gwe
wt el Rrogagat |
Szdure FRerare
ar goft Qe gl o

(Ragd Kalpadrumd p. 23)

* Piirdvi, her deceitful body so charmingly beautiful is
filled with the pain of separation. Her lotus eyes heavy with
sleep, still, at the end of the day she is thinking of her lover.

HarR TEE ygEmeagE: |
gmst frery; eressive: g o

(Chatvarimshach’ hataragdniripanam p. 8)

* Strong, of many colours, with a floating white veil,
Pirvika, skilled in archery, comes riding on an elephant.

LCRLaE B TUE SRR
Rufyghetar aifvw@sgsam, |
AYIEYR RA-gegEt sgeat
wAnATgRwt gitet R

(Raga Sagard 3, 49)

* Intoxicated with wine and with praise, Parvika is restless
like a young deer. Her moonlike body is clad in a garment
thinly woven with gold. Her hands hold a parrot and a cup of
wine. The head of her lover rests upon her lap.
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TUNING OF INSTRUMENT!

GROUP: Phrivi g =
cLAss (Jati): <
Sampiirni
(heptatonic)  E— — S — E— |
Arohd Ascent Avaroh& Descent
£ = =|
L 4 L
[ | i I q fl ]
[ | H T 3 9 %7 H | R : | b G G © SR 5 (N © R q 1
K¢ T

SONANT (Vadi): E (Ga) CONSONANT (Samvadi): B, (Ni,)

TIME OF PLAY: end of the day (last quarter of the day)

MODE TYPE (Thaf): Mariva  SCALE TYPE: mixed chromatic and diatonic
CHARACTERISTICS: both F natural (Ma $huddhd) and F§ (Ma tivri;

EXPRESSION: sunset, prayer, request.
The abundant use of E (Ga) gives strength.
The use of both F(Ma) and F# (Ma t.) brings about a good natured and
energetic expression.
(The use of both F (Ma) and F§ (Ma t.) always accentuate the expression)
the Dp- (Ri k.-) is very tender.

TETRACHORDS: (Scale analysis)

T
LI N
©

T

_’M@———"“r—/\ﬂﬂﬂl——j

= 2 1T 0] } = —
¥ T 2 L T = |
u6/243 1 %7 1o G 16/15 1 256243 | 1o/g 1 256/225 ' 256)2
‘ Limma gtrlhcmn{ma:mb;.&tomjmj.&tonef Linma. | min-tone Yarge tofuz: Lfn?{tl;, l
Chromatic Diatonic
l 36/225 tag6/u3 ! 10/g
large tone ! Limma ]mm.lonal

Diatonic



[PORAV!

130

$HRUTIS: (Analysis of expression)

-

9)euUTISqo ‘aynode

Jafeid ‘woryendse ‘3sapowr
aane ‘mykol

3AT)O® ‘asuajur

aoead ‘yySruoowr

y18uays ‘urped
10Ae1d ‘19pu9) A10a

THEME (R#pd):




PORAVI

A
S Tuusonant—

. Tonic

I STHAYI

Very slow and expressive (J- 44)
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OUTLINE

Scale




132 [PORAVI

Vadi —— Samvadi —=— Scale

. , A
Ea_;:nj:n:z_j;ata vndnanzd

Matra 1 = 44
STHAYI
very slow and expressive
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MARAVA—before sunset

mmwmm«:aﬁn

Ragd Mala of Pundarikd Viththatd

* First among the daughters of the Rajput desert, this
stately moon-faced girl with her long tresses, tender eyed like a
young deer. Her golden limbs are robed in red and richly
adorned with flowers. Smiling, she praises the knights
assembled on the battle-field. Thus, ever, is Mariva, with Ni
and Ga like fire, Ri and Dha like elephants.

Ryl FresraTasienieeg
WREEAEIRE YAl ARt A FeaqE | o
(Raga Sagard 3, 37)
I see Mariva who playfully holds a many coloured discus.

Beneath a sweet-mango tree she stands near to Shivi, the
three-eyed Lord of Sleep.
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TUNING OF INSTRUMENT:

4]
D= x e P —
GROUP: Pirivi %0 bo———tm —
. . I Ry I by P |
CLASS (Jati): Shadavi (hexatonic) l g : E: S : -

SONANT (Vadi): E(Ga) CONSONANT (Samvadi): A(Dha)
TIME OF PLAY: late afternoon before Sunset
MODE TYPE (That): Mardva

SCALE TYPE: Chromatic
CHARACTERISTICS: no G(Pa), D(Ri) and B(Ni) sparingly used in ascent

EXPRESSION: uncomfortable time, when something is expected to happen.
Somewhat warlike, but with tender Dp (Ri k.); rough, unfinished, un-
comfortable, uneasy.

No G (no Pa) means that something essential is missing.
E, (Ga,) and A (Dha,) are active energetic. Dp (Ri K.) is reluctant,
tender.

TETRACHORDS: (Scale analysis)

 pandig yuardigh
2 — |

% = #[ s ® ' .I
(=) - Ve

L 3]

i e 4 #: - | t’

I

meiatone| Cimasy | .3 | el onal iamton| i e | of e
Chromatic (lrge 4th, 27/20) Chromatic

P
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MARAVA)

$HRUTIS: (Analysis of expression)

o)

1’44

Suraog
-ainsed[d ‘}jos ‘myqnop

o139813ua ‘aA1j0®

((ed)o ou

‘Surssiuz [e13uassa Surgiauios)
SNOLIdISAUI ‘asuajul
o13a819u9 ‘9A1)OR

I3pua) ‘yuejonfal

THEME (Rapd):
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OUTLINE
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vadi =— Samvadi —I— Scale

Matrd 1=80
STHAY]

I :oft{y

:'_;’:?a:sijf:a::::fazg-_wsé "STJ"I" i e
Ol w W ool

s e e e s e L s S e

U U W g o ha uhw ot

ANTARA

more animated
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5. RAGAS OF THE EARLY NIGHT






5 RAGAS OF THE EARLY NIGHT

XII KALYANA GROUP NIGHT, FIRST WATCH

IMANA or YAMUNA—wuight first quarter

mgf qgat sRwagar Aafe-
iy /s IR
(Raga Sagaré 3, 56)
Holding a drum Yamuna, mother of voluptuousness rests

in the arms of the vanquisher of demons. How could I forget
her radiance that puts to shame the blue Jumna.

Kalyapa?

FURUITgRaNs e
grTaaY: aal S |
saTEHfa: e T
TR FAA AR 0
(Ragd Kalpadrumd p. 32 ;
Sangitd Darpand 2, 82)

* Blood-red, sword in hand, his forehead marked with sandal
paste, he enters the battle robed in gold. The sages speak of
Kalyani-ragd as the embodiment of fury.

1‘Yamund ’ is a Sanksritised form of the word ‘ Iman °’.

% Kalydp4 rigi is a form of Iman,
3
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TUNING OF INSTRUMENT:

0
Group: Kalyani |
- (
CLAss (Jati): Sampirnd (heptatonic) — T
[ = S o L2 | a1
Arohd Ascent Avarohd Descent

y s
W

SONANT (Vadi): E (Ga) CONSONANT (Samvadi): B(Ni)

-
.g
dd

TIME OF PLAY: night first quarter

MODE TYPE (T hat): Kalyand

SCALE TYPE: Pythagorean diatonic

CHARACTERISTICS: F# (Ma t.)

EXPRESSION: joyful and contented

TETRACHORDS: (Scale analysis)

Co)

oM

Ul

porvahah r"wé/lﬂ
g — |

o/ [1H

= =d o : q ST p: 8

- e
' o/8 | 9/8 /8 1 2§6/24) | o/8 /8 | 256/24) |
Ema?.tom:ma';toncl [mzﬁ.tone: Limma_ maj.tone magj,tone Limma ¢

Diatonic Diatonic
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IMANA or YAMUN A

$HRUTIS: (Analysis of expression)

[nJ2010§ ‘9A1}OR

Juapyuod ‘yysuq

juenq ‘nykol

aanoe ‘Sunjeryouad

Addey ‘pajusjuod

juapyuod ‘Aed

THEME (Répd):




144 [IMANA or YAMUNA

OUTLINE

A Scale
j g Tomec § t-;- ;0

I STHAYI

Gay and svmple (J> 52)

P p—
1N 1 1T 117
547 N 7 /S S AN S N SN SN A SR
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vadi == Samvadi = Scale

Maitra 1=52
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KAMODI (KAMODIKA) —night first quarter

de garn 39 ghft
73 et fmrggan
fssa=h ARYsRfar
wRIEE Frangaeh o

(Sangité Darpand 2, 68)
*In the forest, dressed in yellow and with lovely hair,

Kamodi looks about on every side in terror. Thinking of her
lover, even the cuckoo’s happy cry fills her with desperation.
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TUNING OF INSTRUMENT:

oup: Kalyani #u——-———:::@m:‘_—&:_:d =
GR yan —
cLAss (Jati): Sampiirnd (8 notes) [——n—r—nrt(;m)'n:ﬂjj::‘

Arohd Ascent Avarohd Descent
R G e B . B o - St - S - -

SONANT (Vadi): D (Ri)  CONSONANT (Samvadi): G(Pa)

Il

TIME OF PLAY: first quarter of the night
MODE TYPE (That): Kalyani  SCALE TYPE: diatonic
CHARACTERISTICS: additional ornamental F§ (Ma t.)

EXPRESSION: pleasing, contented

TETRACHORDS: (Scale analysis)

(M%’ Wuerdh

/- I |
= 1 = = ——
g v & i 7 — 3 - —

e - — T — g ———— 5]

. I 105 | 256/243 \
o/8 | lofg 1 16/i5 hione! Limma o/s \ofg ) i6p5
mayj. tone min.tone 'ma} tone 9/8 ma;tonc min.tone 'n; ktone
) ! ma,or tone

Diatonic Dlatomc
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(Analysis of expression)

$HRUTIS:
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THEME (Rapd):
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Vidi == Samvadi —— Scale
Matra 1=112
STHAYI
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KEDARA!—carly in the wight

Fet qurAr REwant:
armRdT? gagieeEs |
TFTRTAfaRaars
e Suwatirdas® o

Loafig) 2:9r1 a0

5: fasifaare: | G: faven: wfgacaged |

(Sarigitd Darpand 2, 65 ;
Shivd tattvd Ratnikard 6, 8, 93)

* Her matted locks are crested with the silver moon, her
breast and shoulders wreathed with snakes. Wearing the veil
that Yogins use in meditation, her mind immersed in contem-
plation of the Lord of Sleep upholder of the Ganges, Kedarika
is the ragini of Dipak4, the ragi of fire.

Kedari

fmeagind il sfarerag)
IR af o+ A IS G0 )

(Raga Sagard 3, 41)

I ever think of Kedari. A rare book in her hand, she sits,
beautifully dressed, in front of the temple of Shivi, Lord of
Sleep.

1 Also known as Kedarika, Kedwrs, Ketira.
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TUNING OF INSTRUMENT:

Group: Kalyina é‘;_ e et

CLASS (Jati): Sampiirni —
(heptatonic) Sl - aluir GO § B - G g G S - S

SONANT (Vadi): F natural (Ma) CONSONANT (Samrvadi): C(Sa)
TIME OF PLAY: first quarter of the night

MODE TYPE (Thaf): Bilaval with both F natural (Ma $huddhi) and F# (Ma
tivrd) .

SCALE TYPE: diatonic

CHARACTERISTICS: no D(Ri) and usually no E(Ga) in ascent. Ornamental
sharp F# (Ma t.)

EXPRESSION: pleasing, tender
FETRACHORDS: (Scale amalysis)

porvangd -E\—\ﬁgﬁsﬁ

VARAY P’
[ bz rs k2 @ H H g a4 k=

16/l5 1 256/243
o/8 lio/g 11605 [mapklone Limma | o/8 | iofg | 1615
! ! /8 ' :
maj. tone; min.tone; maj. % tone] malo? tone  |may.tone: min.tone ;maj.%tone

Diatonic Dratonic
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$HRUTIS: (Analysis of expression)
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THEME (Rapd):
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OUTLINE
Scale
M
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g © Tomc
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Vadi o - Samadi iE

Mitra 1=35

STHAYI

(KEDARA

[ ol e g arrwr ]

extremely soft and vague - very slow
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BHUPALI—in the night

ingf: ggatandy

FHREN AP 77HW
wra’ Tt fixdy g
quiasd wEqage? u

1w |
2: yurfawr WAy gt |

(Ragd Kalpadrumd p. 32 ; Sangiti-
Darpand 2, 79 ; Shivd tattvd Ratnikard
6, 8, 121)

* High-breasted, her radiant white body reddened with
saffron, her face a heart-entrancing moon. When all is still,
with bitter grief Bhiipali remembers her absent Lord.
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TUNING OF INSTRUMENT:

9
=
L

GROUP: Kalyani

CLASS (Jati):
Audavi (pentatonic) e — —— ——_—
Arohd Ascent Avarohd Descent
SONANT (Vads): E (Ga,) CONSONANT (Samvadi): A, (Dha,)

TIME OF PLAY: second quarter of the night
MODE TYPE (That): Bilaval
SCALE TYPE: Chromatic harmonic (6/5 X 10/9 = 4/3)

CHARACTERISTICS: basic Pythagorean pentatonic (as used in Tibetan and
Chinese music)

EXPRESSION:
The ragi of cosmic movement; harmony, con-
tentment, in the dusky oppressive night, the joy

of saintly detachment. (Ni (B) is physical ¢puctiction ——
pleasure, Ma (F) is loving); the absence of %S(Ni) satisfaction —
and F(Ma) means non attachment. E,(Ga,), — i i
meaning confidence, self reliance, in the tender Uul |
night, is the basis of the expression of Bhiipali. ——
1/}

G (Pa) is plenitude and E, (Ga,) contentment but g gh___,aggﬁ
their union expresses some tenderngss, some -

devotion. T )
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BHUPALI

TETRACHORDS: (Scale analysis)
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$HRUTIS: (Analysis of expression)
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OUTLINE
A Scale
m i‘___._.___‘_c__
Tonic LJLL - v *
I STHAYI
Witk pesceget joy (42 60)
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Vadi =  Samvadi <

1=60
STHAYI
I

2= =y

P 2 »

(BHOPALI
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CHHAYANATA—night first quarter

FTET TRATHEAGIFEARATATIS:
FRER: §: (qaTaTeiy; qrearsTieard
NN W arEEgEtemrrae:

AR KA qgaly aise, JvaEgeE: |

Ragd Mala of Pundarikd Viththal®

Chhayanatd, fair-limbed, with a pink turban and, about his
throat, a jewelled necklace. How pleasant is his polished
speech | At evening by the roadside, surrounded by friends, a
sweet ball of flowers in his hand, bold and amorous with red-
dened eyes, he laughs aloud at the passers-by.
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TUNING OF INSTRUMENT:

Group: Kalyani /]
W

CLASS (Jati):

Sampiirnd (heptatonic) T S S e £ 8 " S 08 - B S -

Arohd Ascent Avarohd Descent
n )i 8 )i 4
- -
SONANT (Vadi): D(Ri) CONSONANT (Samvadi): G (Pa)

TIME OF PLAY: first quarter of the night
MODE TYPE (Thaf): Khammaji SCALE TYPE: Diatonic

CHARACTERISTICS: both B natural (Ni $huddhi) and Bp (Ni komal). One
additional ornamental F# (Ma tivri) very rarely used, and this only in the
later part of the development of the rigi. Whenever a motive ends on
G(Pa) the next melodic figure should start from D(Ri). B(Ni) is rarely

used in ascent.

EXPRESSION: prayer and joy with tenderness. Bp (Ni k.) means supplication.

TETRACHORDS: (Scale analysis)

T -y
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]

q v 4 1 k- ) k' X7 1: ;‘1:1 - aj
. ] 16/15 1 266/243 RGN /8
9/8 | 1009 | 1615 m&t&w!zﬁnml I0/g  imajktone me\].gtone
J.tone | min.tore jmaj4tone /8 min.tone 8 TS
o : gw' ma.f tone L : maf(onc Em'pztgne
Diatonic Diatonic
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$HRUTIS: (Analysis of expression)
/]

I
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CHHAYANATA)

OUTLINE

Scale

*WMa tuwrd) F sharp ts very rarelyused.
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vVadi ——

Maitra 1=060

STHAYI

[CHHAYANATA

Scale
| " T -

(Ma tivrd) F sharp is very rarely used

Samvadi j— - o
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XIII. KHAMMAJA

Kambhojika

AF AT I@F g

T A FoW GASTAT |
fswa<t ARyt
TR FrAATERTR |

(Shivd tattvd Ratnakard 6, 8, 99)

* A lovely girl in the flower of youth, robed in yellow,
Kambhojika of the beautiful hair. Searching everywhere in
the forest with her maids, the thought of her lover makes her
weep with tenderness.

Khammaji (Kambhoja)

HEAIS a1 ARty |
WRIEAATFAAT qrUgearraieeh

(Chatvarim$hach’ hataraginiriipanam p. 18)

* Bearing arrows of flowers and adorned with the blue
lotus, moon-faced Kambhoja, her breasts like lily buds.

Kambhoj

WAATAAACE Aot
qrrae giy w71 fawi
wiwfwETat
waf& warfy et e o
' (Raga Sagard 3, 31)
In a sensuous mood, ever ready to sing, Kambhoji holds

wooden clappers near her left temple. Her dancing feet seem to
write, restless, on the ground. I ever think of her.
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TUNING OF INSTRUMENT!

GroUP: Khammiji %
V. — - ]
e 9 7
—
=

o Po T
CLASS (Jati):
Sampiirpd (heptatonic) S S —— ———

Arohd Ascent Avarohd Descent

SONANT (Vadi): E(Ga) CONSONANT (Samvadi): B natural (Ni)

TIME OF PLAY: first quarter of the night
MODE TYPE (7Thdf): Khammaji

SCALE TYPE: Pythagorean diatonic with both B natural (Ni §huddh) and
Bp (Ni komal)

CHARACTERISTICS: both B and Bp (Ni and Ni k.)

EXPRESSION: early night, tender remembrance of joy, contentment with
hope and desire

TETRACHORDS: (Scale analysis)
Porvbngd Uttardhgh
9 — |
=
|

= —bo—he—u |
e S — . S — S———

inﬂlt;ni mhlft/ogne
e e 2 o

nfls b o | 4820
tone, maj.tone ! Limma
Diatonic Diatonic
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M
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$HRUTIS: (Analysis of expression)
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OUTLINE

g © Tomc

I STHAYI

Graceful (J-44)

II ANTARA
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vadi == Samvadi —=— Scale
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Maitra 1=44
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6 RAGAS OF THE DEEP OF NIGHT






6 RAGAS OF THE DEEP OF NIGHT

XIV. KANADA GROUP SECOND QUARTER OF THE NIGHT

KANADA! (KANADEYA, KARNATA)—in the deep of night

FTIREaaTs -

AT TR FAegeada

HEEAMT grawge:

| weE° W [l
1: 9% | 2: guxfve | 3: wwifaRy |

4: fafara |

(Sangitd Darpand 2, 66 ; Shivd tattvd
Ratnakard 6, 8, 93)

* With uplifted sword and, in the other hand, the tusk of an
elephant, the divine form of Kanada is lauded by the hosts
of heaven. :

FRATHIHIT FEAKT FHY
st ST Qe |
FzfraHINaTaEtE! et
, AT WAt Reata 0
} ' | (Raga Sagard 3, 34)
I see Kanada a sensuous woman, who plays the stronger
part in Love’s gentle fights. Her limbs are dark, her ornaments
charming and strange. Her open tresses fall to her waist. She

remains playfully near a banian tree, her hand caressing the
muzzle of a deer.

1 Also called Darbari .
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TUNING OF INSTRUMENT:

A
cLass (Jat): Audavi-sampirni
(pentatonic-heptatonic) ':Hj—g':!:vlr:a:]

Arohd Ascent Avarohd Descent

GROUP: Kinadi

% ==s=r=rs
‘(b,)--J- . S@

T - -

J J
SONANT (Vadi): D(Ri) CONSONANT (Samvddi): G(Pa)

TIME OF PLAY: second quarter of the night
MODE TYPE (That): Yavanipuri
SCALE TYPE: Diatonic (with chromatic ascent)

CHARACTERISTICS: very particular style of play [on the Vipa never use the
E(Ga) or A(Dha) keys but pull the string from D(Ri) and G(Pa)]

EXPRESSION:
deep emotion and satisfaction, with some
happiness and passion. I
Ep (Ga k.) and Ap (Dha k.) mean satis-
faction, contentment, but the particular

shake expresses passion. —_——

Ep(Ga k.) and Ap(Dha k.) are high and —=

light, not heavy as in Yavanapuri. L 11 11
h——a_-——

D(Ri) renders the expression definite,
accurate, clear and precise.
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TETRACHORDS: (Scale analysis)

r__’iﬁ_riij\jé\/ Uttardigh
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[m tone i trihemitone l | trihemitone :mat
Chromatic Chromatic
$HRUTIS: (Analysis of expression)
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§ & Tonic

1 STHAYI

Grave and nodle (/:60)

[KANADA

OUTLINE
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vadi — Samvadi —— Scale
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BAGESHRI (VAGISHVARI)—in the deep of night

Rt swaardt
QLRGN |
FA GNY FAAIHTST
arigady Rfgwarra o

(Ragd Kalpadrumd p. 19)

* Her voice seductive when she is near her lover, Vagishvari
is lovely, desirable. With eyes large like the lotus and a flaw-
less pale body, she plays upon the lute her songs of love.



BAGESHRI

GROUP: Kanada

1

cLAss (Jati): Shadavi-sampilirnd
(hexatonic in ascent, hepta-
tonic in descent)

Arohd Ascent

183

TUNING OF INSTRUMENT:
0

%—-—‘_,_-f—;.—_uzé
e

Avarohd Descent

SONANT (Vadi): F(Ma)

CONSONANT (Samvadi): C(Sa)

TIME OF PLAY: second quarter of the night

MODE TYPE (Thaf): Kafi

SCALE TYPE: Diatonic (with chromatic and enharmonic ascent)

CHARACTERISTICS: in ascent no G(Pa) and almost no D(Ri)

EXPRESSION: calm and profound night, deep and moving

TETRACHORDS: (Scale analysis)

Porvangd
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Enharmonic (larg 4th. z7/20)
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$HRUTIS: (Analysis of expression)

(BAGESHRI

[

confident, powerful

(rare) joyful, active

restless, playful
desire, anxiety

mwmmMmu
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OUTLINE

Scole
Ty —SBmaat —
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I STHAY!

Very slow and soft (4236)
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Vadi ——
Matrda 1=36

STHAYI

Samvadi ==

very slow and soft

VR &
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JAYAJAVANTI (JAYAJAYANTI)—in the deep of night

Hieteren g8 & et
AT RHFFTLGET |
Rt grgserdh
a1 et graTaAt o
(Ragé Kalpadrumd p. 33)
* Buxom and comely, with eyes like a gazelle’s, her golden
skin fragrant with divine flowers, Jay3javanti is the consort of

Meghid-ragd, god of rains. Drunken, playing upon a lute, she
carols like a Kokil4.

JAYAJAVANTA (JIJAVANTA)

o aarar Afrates: gegihnian |
3 WHEAIE! ARG TGAERRTR |
spgrll Wiy e R sifemaa: o

* Dark of limb, dressed in yellow with a necklace of precious
gems, his forehead is elaborately marked with saffron. His
body graceful in its triple curve, noble amorous, companion of
the God of love whose arrows are of flowers, Jijavanti plays
charmingly a heart-enchanting flute.
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TUNING OF INSTRUMENT:
GroUP: Kanada /]

CLASS (Jati): Sampiirnd
(heptatonic) F—q—v-w—njr—v—m_—migj:ﬁ

Arohd Ascent Avarohd Descent
4
o - — -—0—-—'0—'—..—}
SONANT (Vadi): D(Ri) CONSONANT (Samvadi): G(Pa)

TIME OF PLAY: second quarter of the night
MODE TYPE (Thd): Kafi SCALE TYPE: Pythagorean diatonic

CHARACTERISTICS: both E natural (Ga $huddhi) and Ep (Ga komal). An
ornamental B natural (Ni $huddh3) is sometimes used.

EXPRESSION: vigour and tenderness

B natural (Ni shuddhd) %

is used only in
U 10U W ||
! ﬂ 3 h i ) |
sntervogation,
pleading — 3
‘qmn?z:
LWt 1wl
[/} o
helplessness %
surrender —
L4
O O O

————
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TETRACHORDS: (Scale analysis)

POrvangd
4 —

e

E .
===~ =
t - T L » SR - S 3 8
1 2554) /8 ! 125/24 1 81/80; 1615 !
o/s sz’lbir{zmi mu]?tona o/s | 0l 1 16/is '2’“1 b
jtong ! 10/¢ HECT j.tone |min. tone 1maj. ktone! s i
"HOR pintone Em?h/t{)nc M :W- ; maf{one !
Diatonic Diatonic
$HRUTIS: (Analysis of expression)
g
& — o
t———= 1§ s - L+ N E {7y t :,—gﬂ
=
.8 w0
el - E £ 8 g
B w0 %o o a g 3
° 8 . 'a g - 3 S o
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+ s} 2 ] Q > : - a
g . = E ¢ g 3 g 2
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OUTLINE

$

5 € Tome

I STHAY!

As if speakang gently (J256)
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Vadi ;: Samvadi E Scale

Maitra 1=56
M as if gontly speaking
. lender
= —_— P
E-Af-MRC-CM: lﬁim:[ s tll g = T N n N i3 T .
T TR TR Iy
graceful tender mysterious
PP === == =, P PP

l| LU W) W e e

—

P luminous X
v vvevy vev PP —_— TP (W)
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BAHAR
TUNING OF INSTRUMENT:

GROUP: Kanada N
CLASS (Jati): %—T—F———E’

Sampiirni-Shadavi

(heptatonic in as- =)

cent, hexatonic in A @)

descent)

Arohd Ascent Avarohd Descent
- - E 3

(=
SONANT (Vadi): C(Sa) CONSONANT (Samvadi): F(Ma)
TIME OF PLAY: second quarter of the night
MODE TYPE (That): Kafi SCALE TYPE: Diatonic (pecaliar)

CHARACTERISTICS: no Dha (A) in descent, two peculiar B flats (Ni komal).
If the B- - is not on the instrument it should be replaced by the higher
Bp., (Ni k.,), never by B natural (Ni $huddhi).

EXPRESSION: lovely and charming love songs

TETRACHORDS: (Scale analysis)

Purvaingd Uttardhgd
ﬂ r____/_‘ !:______-’-——'_"__'_ l
! _ T l ]

_
’ a8
[]
.
gs
I
\d
[

Lo
| S— - T 18 ¥ 1+ a— "Li,i 2 A} aj
@)
l (4 : 5’: o| /8 (3 ={5l;/m22= /8 major tone
J{m:m mef tona |mey. tona | meftone * oIS /%
Diatonic ! maj. % tOne minor tone
B T
H ¥% tone 1 ¥tone
1

¢/8 major tone .: fﬁﬁ%’,

“Diatonic
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$HRUTIS: (Analysis of expression)

SnoNsuas ‘uroqqnys

[Mj3qnop ‘urejssoun
SUNUL ‘DA0] ‘AIISIP
[ynesq ‘Iapusy
*pajuauod ‘myfof

9AT}O® ‘JUIPYUOD ‘JUBILIq
Suiseayd ‘urres ‘myeoead
Sutao] ‘19pusy

juspy
-uod ‘[yho[ ‘premopyysSrens

THEME (R#pd):
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BAHAR)

OUTLINE

1 STHAYI

II ANTARA
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[BAHAR

Vadi E Samvadi —— Scale

=

@
Mitra 1 = 48
STHAYI
ymcc/fl/
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KAFI—in the deep of night

fafeam | agftar gwditar et
gumaated AR deraf
IS an wivwt wier

(Ragé Sagard 3, 33)

Of shining whiteness, Kapika who inspires lust tenderly sits
on the lap of her play-mate in the royal palace, fond of parrots
she is dressed in blue and decked with jewels. She is the image
of sensuousness.

In the Lotus of my heart I cherish her, lovelier than Lakshmi
the goddess of Fortune.
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TUNING OF INSTRUMENT:
GrROUP: Kanada /]

V..

CLASS (Jats): Sampirnd

(heptatonic) e . S s |

Arohd Ascent Avarohd Descent
‘n —
- - &
= L e > . ]
SONANT (Vadi): G(Pa) CONSONANT (Samuvddi): C(Sa)

TIME OF PLAY: second quarter of the night
MODE TYPE (Thaj): Kafi SCALE TYPE: Diatonic
CHARACTERISTICS: the mediaeval unaltered scale

EXPRESSION: light, happy and contented, very gentle and harmonious, no
depth

TETRACHORDS: (Scale analysis)

Porvangd Uttarangd
g —— | |
§ T ¥ o]
-
L X T - S ST = I

=

lmj?{gm: lema ‘ @none! ﬁlum I nf/tone -npttom 1 min. toneJ

Diatonic Diatonic
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KAFI

i

$HRUTIS: (Analysis of expression)

0
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aane ‘myhof

e ‘aoead
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THEME (R#pd):
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OUTLINE

IJSTHAY!I

Softly (4+40)
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Vadi —— Samvadi —— Scale
e ——
Matra 1=40
STHAYI
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7 RAGAS OF MIDNIGHT AND LATE NIGHT

XV. MALAKOSHA (or MALAVAKAUSHIKA)
at midnight

wRETG i

fi ghty Fawdid:? 1
fRgar® fsnaamar-

AW AA AMTRR ST 0

13 sk | 22 Eres | 32 R or fRew |
4 3fc) S:wd )
(Ragd Kalpadrumd p. 18 ; Sangitd Darpand 2, 52 ;
Shivd tattvd Ratnikard 6, 8, 67)

* His mace running with blood, garlanded with the skulls of
heroes, Malikosha, surrounded by braves, and bravest of the
brave !
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TUNING OF INSTRUMENT:
GROUP: Malikosha /

e ==

Arohd Ascent Avarohd Descent

]
"“'h—.ﬁ
-

cLAsS (Jati): Audavi (Pentatonic)

|

SONANT (Vadi): F(Ma) CONSONANT (Samuvadi): C(Sa)

TIME OF PLAY: midnight (but can be played at midday)

MODE TYPE (Thdaf): Bhairavi

SCALE TYPE: Basic chromatic (of 5 notes)

CHARACTERISTICS: all the flat notes of the chromatic-harmonic

EXPRESSION: prayer, deep, peaceful and sublime. Humble, abandon in the

peace of the night.

love surrender
—
e ——
11 e
TETRACHORDS: (Scale analysis)
L UntarBie®
i} (o
i_____M t# 20 —{
.4

9]
v 6 (3 '
i nlnb./s’;d.l |m|:f{gnc ;mln./{vdJ D?{W | mm'o./t%m ! mlr%’r'd I

Chromatic Chromatic
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$HRUTIS: (Analysis of expression)
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3 &
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7 § f g2
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THEME (Rdpd):
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OUTLINE

Tonie

-4

Very slow and expressive (4-72)

II ANTARA

I STHAYI
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Matra 1 = 72

STHAYI
I very slow and expressive
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XVI. BIHAGA

TUNING OF INSTRUMENT!

GRoOUP: Bihagi g

cLass (Jati): ©
Audavi-Sampiirni C ;
(pentatonic-heptatonic) L L PR T ——

Arohd Ascent Avarohd Descent

{

SONANT (Vadi): E(Ga) CONSONANT (Samuvadi): B(Ni)
TIME OF PLAY: Midnight when (everyone is asleep)

MODE TYPE (Thdt): Kalyani

SCALE TYPE: mixed (the ascent is Enharmonic, the descent diatonic)

CHARACTERISTICS: Both F (Ma) and F# (Ma t), no D and A (Ri and Dha) in
ascent

EXPRESSION: melancholy in the calm of night, thirst for enjoyment. (Gaud
sarang which has a similar scale is more restful, lovely, and satisfied.)

¢

o e {5

contentment sadness YiNg o p
il ém
s U \ IRElErR |
Y
AR Ly L 1

The combination of F natural (Ma éhuddhi) and F§ (Ma tivri) always
adds to the intensity of the expression whether it is sadness or joy.. Here
it shows more intense anguish and desire,
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TETRACHORDS: (Scale analysis)

porvangh
P r_______/
# ¥ s ——er——s—u—
- J

]
' Y 12 "y [ 16/1
o8 E iofg | 16/5 | mal. l?/tcime n’:ﬁ’:ﬁ?l o/s ;gdr%%m? maj. &/t’c-me

tone! min.tone mal.htone| 26243 1 16/4 maj.tone | '
wh ;l ;nl L{%\z:’f maj_.h<gna ll ) -maj? one :m
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L
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- S 4 31 = | (&} g' g

Diatonic Diatonic
! 8
L nn]g{*ard. :ni.éallt%ngl najo?/t%ne [ dllt/:gc EMJ
Enharmonic Enharmonic

$HRUTIS (Analysis of expression)
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BIHAGA)

OUTLINE

L 4

I STHAYI

Soothing and quiet (4-60)
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(BIHAGA
Vadi —_r Samvadi —— Scale
Mitra 1 = 60
STHAY]
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XVII. PARA]J

TUNING OF INSTRUMENT:
GROUP: Parij Y

Wﬁ =]
cLASS (Jats): Shadavi-Sampiirnd h

(Hexatonic-heptatonic) ]

f g:"u!;l_g:"i—ﬂzl

Arohd Ascent Avarohd Descent

SONANT (Vadi): C(Sa) CONSONANT (Samvadi): G(Pa)
TIME OF PLAY: after midnight

MODE TYPE (Thdat): Shri SCALE TYPE: Chromatic

-

CHARACTERISTICS: no D (Ri) in ascent [Bhathkhande gives no Pa(G) in
ascent,Yand begins from the higher Sa(C)]

EXPRESSION: satisfaction, contentment, appeal

TETRACHORDS: (Scale analysis)

pirvahgd Uttarangd

i — |

i

—— e T ]
1605 1 32027 1 258/243 -nlmgtme 43 | 65 | 3
I!L“!{ itrihonitone! Limma J o/ zl.%?a nln/;d 256/?+J
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|u/64 ditone | 258/225 Iargetonel
Enharmonic .
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SHRUTIS: (Analysis of expression)

snonsuas ‘aynoe
readde ‘1apusy
aAnoe ‘myhof
9)noe ‘asusjul
1ySrruoowr ‘avead

AaAy ‘axeme

SBuraof ‘yuapyuod

THEME (R#ipd):
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PARAJ]

OUTLINE

1 STHAYI

Tenderly (J-44)

Y el
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Vadi —— Samvadi —— Scale

bzmw

Matra 1 = 44
STHAY]
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XVIII. KALINGADA

TUNING OF INSTRUMENT:
GroUP: Kalingda 0

E ===
E:a—_r—__“—n:n:g:ct:l

Arohd Ascent Avarohd Descent

W““W:‘E
ey e

SONANT (Vadz): Ap(Dha k.) CONSONANT (Samvadi): E(Ga)

cLASS (Jats): Shadavi-Sampiirni
(Hexatonic-heptatonic)

TIME OF PLAY: early morning, before dawn (before Lalit4)

MODE TYPE (That): Bhairavi SCALE TYPE: Chromatic
CHARACTERISTICS: E,(Ga,) is very much accentuated. (Like all the late
night rigis (Vasant#, Sohini, Paraj) Kalingada begins from the higher
C (Sa)).
E(Ga) is never flat (komal) in late night ragis.
(Kalingda, the ragi of morning twilight, is considered a son of Dipaki,
the ragi of evening twilight.)

EXPRESSION: E_ (Ga,) has a clear, satisfied, expression which seems, how-
ever, a dlsturbance. almost painful, to those who have sung all night and
feel sleepy. E, (Ga,y) has, therefore, two meanings, sometimes it
shows the musician in good mood and ready to play on, and sometimes
troubled and remaining painfully awake.

TETRACHORDS: (Scale analysis)

= —=———

- e

.

L 11

. 1
—q 178 = )

I LIlma .mmor )rdr Lm/::’J n&ltm[_ nma g w’m"m}.&ﬂ % l

Chromatic Chromatic




(KALINGADA

220

$HRUTIS: (Analysis of expression)
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OUTLINE
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1 STHAYI
Tenderly (J:52)
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Vadi 5-: Samvadi o= Scale
Maitra 1=52
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8 SEASONAL RAGAS

XIX. SPRING RAGAS!

HINDOLA

frafteh ni=adyg

NG RAGARRI: |

&4 FO (F09) gREmIR
Qe s gfa o

101 2: €1 3 arat | 4: w9aw )

(Ragd Kalpadrumd p. 20 ; Sangité Darpand 2, .58 ;
Chatvarimshach’ hataraganiripanam p. 20 ; Shivd lattvd
Ratnikard 6, 8, 79)

* Dwarf, with the sheen of a dove, on a swing pleasantly
placed for play}Hindoli is gently rocked, the sages say, by
women with ample hips.

Hindolika

frafadt gegemumsn
frai gt GrgewEd
T saarTarR
fRd s ghed: o
(Ragd Kalpadrumd p. 20)

* Her pale golden body with great hips is fragrant like the
flowers of heaven. Well favoured, long-eyed, she holds a lute.

Hindola

A A HFAFIDAATER
Wiy wRRE gRmagmiEIgwRAR |

Wit aftrqedt grfewgfiat & a9
et Rawwiaat gt i o

* (Raga Sagard 3, 61)

1 The rigids of spring have characteristics similar to the rigis of sunrise.
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My heart dreams of Hindola, whose breasts are firm, dressed
in colourful garments.

With the flowers of the Lotus she worships the Lord
Krishnd who sits on a swing tied to the hanging roots of a
banian tree. She listens to the notes of the flute, her heart
full of love, her fair limbs covered with jewels.
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TUNING OF INSTRUMENT:

/]

GROUP: Spring ragis
e
CLASS (Jati): Audavi (pentatonic) t——a;—u'—ﬂ':jip

Arohd Ascent Avarohd Descent
/| }
— t —

—l_-_"l-hl-=-:-"l_-l—
1 . - . . .

SONANT (Vadi): A, (Dha,) CONSONANT (Samvadi): E_ (Ga,)
TIME OF PLAY: in Spring time (otherwise, morning 2nd half (g to 12))
MODE TYPE (Thaf): Kalyani

SCALE TYPE: mixed chromatic and enharmonic

CHARACTERISTICS: no D(Ri) and no G(Pa).
More expressive if B (Ni) is also omitted.

EXPRESSION: spring, bursting life, like a war dance. (Hindold means ‘swing’.)
No softness. Passionate, but not loving, Hindold is violent. All spring
ragds have this same creative impulse yet Panchami is milder and
Vasanti very soft and delicate.

> ﬂ LTSN |
Virile, = B(Ni), when brought in S

rough, brings complexity and
challenging > - uncertainty
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TETRACHORDS: (Scale analysis)
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HINDOLA]

OUTLINE
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Scale

Vadi =T Samvadi =T B

Mitra 1 = 88
STHAYI
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VASANTI (VASANTI, VASANTA)

fraiteagteawae (v)
waiadet ST (52 |
g gl
yafw? agfuagadt o

1; agfiarsh | 2: twaae: | 3: w@rewa |

(Ragd Kalpadrumd p 20; Sangitd-Darpand 2, 71 ;
Shivd tattvd Ratnakard 6, 8, 105)

* With ear-rings of mango flower and a high diadem spread
wide like the fan of a peacock, her indigo body dark like the

black bee, lovely, voluptuous, fortunate, is Vasanti the darling
of Spring.

TRRATANL T JARITAREER |
GEEYIRYE WA= wAfe g w0

(Ragd Sagard 3, 17)

-

Parrots, Cuckoos and Shari birds flutter about Vasantj,
Lord of Spring, who dances in the garden of Love surrounded
by lovely women. His image never leaves my heart.
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TUNING OF THSTRUMENRT'

)

M
cLAsS (Jati): Audavi-Shadavi
(Pentatonic in ascent, hexa-
tonic in descent) . i = 3 =] ]

Aroha Ascent Avarohd Descent

GROUP: Spring ragis

L1

SONANT (Vadi): C(Sa) CONSONANT (Samvadi): F# (Ma t.)

TIME OF PLAY: Spring time

MODE TYPE (T haf): Piiravi SCALE TYPE: Chromatic

CHARACTERISTICS: no fifth (no Pa)

EXPRESSION: the feminine aspect of spring. F(Ma) and Dp- (Ri k.) are very
womanly and delicate.
Dp-(Ri k.-) is very tender (and very prominent) in this ragd. B, (Ni,) is
clear and sincere (B (Ni) would be hazy insincere) the use of both F
natural (Ma $huddhi) and F# (Ma tivri) always accentuates the expres-
sion. The relation between Dp-(Ri k.-) and F natural (Ma) brings great
delicacy. All melodic figures begin from E (Ga) and end on Dp-(Re k.-).

TETRACHORDS: (Scale analysis)
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VASANTA]
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OUTLINE
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Vadi —— Samvadi == Scale
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XX RAGAS OF THE RAINY SEASON!?
SHUDDHA (MALLAR)

Mallari Mallar
@) it T SfewTs AR
Maeg@TEa Sl |
wigry St aftar =i

wanwr Qe |

1™
(Sangitd Darpand 2, 77 ;
Shivd tattvd Ratnakard 6, 8, 117)

* Pale and weak, her voice like the kokil singing, some
cadence of the song reminds her of her lord. Clasping her lute,
Mallarika cries out in misery—heart-anguished with the pain
of youth.

Malahari
FgEREt g Fafedt gamy
gl gt rend w@ o
(Raga Sagard 3, 7)

I meditate upon Malahari, who constantly worships Shivi,
the Lord of Sleep. Pure, She rests surrounded with the lotuses
of the cool season below the divine tree of ages. Her pure, pale
body has the glow of the winter clouds.

b ;l'he scales of Mallir (mid-year) always resemble those of Sarangds (mid-
day). '
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TUNING OF INSTRUMENT:
GROUP: Mallar (Rainy season) g

. @
cLAss (Jdti): Audavi

(pentatonic)

e

Aroh& Ascent Avarohd Descent
/] | ,
$ o @ : =

o S e . - - S S - 5|

SONANT (Vddr): Sa (C) CONSONANT (Samvadi): Ma (F)
TIME OF PLAY: Rainy season
MODE TYPE (T'haf): Bilaval SCALE TYPE: Chromatic

CHARACTERISTICS: no Ga (E) no Ni (B)

EXPRESSION: rains, monsoon. Manly. It is the less delicate of Mallars.
It has no flattened notes, hence no tenderness or melancholy. All the

notes give a feeling of determination, even A(Dha) which is soft but
without hesitation.

Expression of rains i § g EE Lightning g %_g%

in all Mallars

i ]

TETRACHORDS: (Scale analysis)
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$HRUTIS: (Analysis of expression)
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OUTLINE
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Vidli SamvidiE Scale
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MEGHA (MALLAR)

HarraragRgaames:’
S aTasTTSsaAE: |
drgurgal s’ Aol
4Ry =Y gan fow AwwEn 0

L | 22713501
(Sangitd Darpand 2, 76 ;
Shivd tattvd Ratnakard 6, 8, 119)

* The ancients tell of Meghd ragi, lustrous like a blue lotus,
the divine smile of his moon-like face is sweeter than ambrosia.
Clothed in yellow in the midst of heavy clouds, he shines
among the heroes. The thirsty Chataki-birds that drink only
raindrops, at the sight of him cry out for water.

MEGHA RANJINI

frgwenft RydaygsresarEEnRirgsmng )
Rarrremairatsd st G wwwsian
(Raga Sagard 3, 3)

Ever should Meghd rafijini be praised who brings flower
garlands for the worship of Indra god of rains. Her body looks
like lightning ; a blue veil enhances her beautiful hips.
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TUNING OF INSTRUMENT!

GROUP: (Ragis of the rainy A
season) 5y
%::‘,——;F'M v
CLASS (Jati): Audavi-Shadavi - F—
(Pentatonic-hexatonic) —— LR AT RS S
Arohd Ascent Avarohd Descent
] . -
L e’ ¥ o
l - o= T ]
SONANT (Vadi): Sa (C) CONSONANT (Samvadi): Ma (F)

TIME OF PLAY: at night, or at all times during the rainy season
MODE TYPE (That): Khammaji SCALE TYPE: Chromatic

CHARACTERISTICS: no A(Dha); E(Ga) only used as ornament of IF(Ma).
Portamento (Midd) between Ri and Pa (D and G).

EXPRESSION: monsoon, rains, commanding, deep, happy

Rains g § deep,

(pleasing, commanding,
calmmg) happy:
L U
: b 45
expectation — satisfaction = sharp, like
- the throwing
= = of an arrou =
L L L |

(



243

MEGHA MALLAR]

TETRACHORDS: (Scale analysis)
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THEME (Rapd):
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OUTLINE
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Vadi E Samvadi —I Scale
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DISCOGRAPHY
RECOMMENDED RECORDINGS OF CLASSICAL INDIAN MUSIC

(from the UNESCO report on recorded Classical and Traditional Indian
music by Alain Daniélou)

Selection I
Northern Indian Music: Instrumental (10 inch)

ABDUL Aziz KHAN (Vichitra Vipa) H.M.V. N69g82

AL1 AKBAR KHAN (Sarode) HM.V. N16741
ALLA-UD-DIN KHAN (Sarode) Megaphone JNG 192
ENAYET KHAN (Surbahar) Megaphone |NG5236
BismiLLAH (Bhahadai) H.M.V. N1g4560
AHMED JAN TiruLcHvVA (Tabla) H.M.V. N15906
CHHOTA KHAN (Sirangi) Megaphone JNG 11

Selection II
Northern Indian Music: Vocal (12 inch)

ABpUL KARIM KHAN Columbia BEX260
Farvaz KHaN Hindusthan HH1
KEsARBAI KORKAR HM.V. HQz
OMKARNATH THAKUR Columbia BEX270

Selection ITI
Northern Indian Music: Vocal (10 inch)

GuraM Arr KHAN (Badé) Columbia VE5052
GuraMm ALl KHAN (Badé) Hindusthan H886
OMKARNATH THAKUR Columbia GE3132
OMKARNATH THAKUR Columbia GE3144
ROSHANARA BEGUM Columbia VE 5047
ViSHMADEVA CHATTOPADHYAYA Megaphone JNG449
VisHMADEVA CHATTOPADHYAYA Megaphone JNGgbo
Faivax KnanN Hindusthan H1rs56

Selection IV
Northern Indian Music: Instrumental (10 tnch)

ABpUL KARIM KHAN (Vina) Columbia GEx17505
ALl AkBAR KHAN (Sarode) HM.V. N16781
ALLA-UD-DIN KHAN (Sarode) Megaphone JNGgz24
ENAYET KHAN (Sitar) Megaphone MCCy2
MonAMMAD SHARIF (Vichitrd Vipa) H.M.V. N14792
RAVINDRA SHANKAR (Sitar) H.M.V. N2oozy
ViLAYAT HussaIN KHAN (Sitar) Columbia GE3344

BismiLLAH (Shahnai) HM.V. N14564
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RECOMMENDED RECORDINGS OF INDIAN MUSIC)
Selection V
South Indian Music: Instrumental (10 snch)

T. N. RAjARATNAM PiLLAr (Nigasvaram) Columbia CA720
T. R. MAHALINGAM (Flute) Columbia GE6389
SaNJiva Rao (Flute) Columbia GE968
VEENAI DHANAM (Vina) Columbia GEg8o
VENKATASWAMI NAIDU (Violin) H.M.V. N89g70
GOPINATH'S PARTY (Kathakali) H.M.V. N189g58

Selection VI
South Indian Music: Instrumental (10 inch)

T. R. SaNJ1vA Rao (Flute) Columbia GE6274
VEENAI DHANAM (Vina) Columbia GE981
VEENAI DHANAM (Vina) Columbia GEg82
MANNARKUDI K. SAVITRI (Gottuvadyam) Columbia GE6540
VENKATASWAMI NAIDU (Violin) H.M.V. N8gy1
T. N. RaJARATNAM PirLAT (Nagasvaram) Columbia CA73r

Selection VII
South Indian Music: Vocal (10 tnch)

MUSIRI SUBRAHMANYA AYYAR Columbsa LBE57
RAMANUJA IYENGAR, ARIYAKUDI Columbia A106
SHRINIVASA IYER, SEMMANGUDI Columbia VE62
D. K. PATTAMAL Columbia GE6203
M. S. SUBBULAKSHMI H.M.V. N1868o
N. C. VASANTAKOKILAM H.M.V. N18817

Selection VIII
South Indian Music: Vocal (12 tnch)

G. N. BALASUBRAHMANYA HM.V.HTr123
N. S. SUBBULAKSHMI H.M.V. HT116
Selection IX
South Indian Music: Vocal (10 gnch)
MUSIRI SUBRAHMANYA AYYAR , Columbia LBE 30
D. K. PATTAMAL Columbia GE6173
M. S, SUBBULAKAHMI H.M.V. N18234

N. C. VASANTAKOKILAM

H.M.V. N18219
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[RECOMMENDED RECORDINGS OF INDIAN MUSIC
Selection X
Songs of Rabindranath Tagore

TuMI KI KE BOLI CHHABI (Pankaj Mullick) Columbia VE2524
VASANTE KI SHUDHU KOVALA (Shantidévd Ghosh) HM.V. N27614
He NiruraMA (Hemanta Mukherjee) Columbia GE2873
JAGA jAGA ALasA (Hemanta Mukherjee) Columbia GE7502
OGO BADHU SUNDARI (Amita Sén) Hindusthan H866
CHINILE NA AMARE KI (Amita Sén) Hindusthan H279

Selection XI

Tsbetan Music
The Offering of the roth (Monks of the Maru Monastery) H.M.V. N16622
The Lion of the Moon (Kyumu Lunga Troupe) H.M.V. N16623
The Nests of the Birds (Lhasa Orchestra) H.M.V. N16624
Lady, bright as the sun (Kyumu Lunga Troupe) H.M.V. N16678
The Sea Goddesses (Lhasa Orchestra) H.M.V. N16679
Nor-Sang Trang-Sum (Lhasa Orchestra) H.M.V. Naoozo






