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PREFACE

BY a strange coincidence it happens that

the monuments of Safichi, the noblest of
all the monuments which Tarly Buddhism has
bequeathed to India, are those about which least
information is available to the public. Ancient
Indian writers scarcely mention them ; the
Chinese pilgrims, who are such a mine of infor-
mation regarding other Buddhist sites, pass
them by in silence ; and such modern literature
as exists on the subject, is for the most part
antiquated and misleading. How misleading
and how antiquated, may be judged from the
fact that of the best known books on Safichi,
namely : Fergusson’s Tree and Serpent Worship,
and Maisey’s Sdnchi and its remains, the former,
which appeared in 1868, treats the gateway
reliefs mainly as illustrations of primitive Tree
and Serpent worship ; while the latter, which was
published as recently as 1892, seeks to prove,
among other fanciful theories, that Asoka was
much later than King Piyadasi of the Hdicts,
that Buddhism in India was approximately co-
eval with Christianity, and that in essence it
was largely Mithraic. Small wonder that most
vigitors to Safichi have carried away with them
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vi PREFACE

strangely false ideas of the monuments and of
the legends engraven on their stones!

Among the very few contributions that are
really sound and reliable, a short lecture on
the Fastern Gateway delivered at the Musée
(tuimet by M. A. Foucher stands facile princeps.
On this brilliant lecture and also on a valuable
manusceript note on the iconography of the other
veliefs, with which the same distinguished scholar
has been generous enough to favour me, I have
mainly based my description of the gateway
carvings. OQther authors to whom I am indebted,
are my predecessor, Sir A. Cunningham, whose
work ‘The Bhilsa Topes’ has supplied me with
the details of the discoveries made by him in the
Second and Third Stiipas; Prof. A. Gritnwedel,
whose Buddhist Artin India is most helpful for
the study of Buddhist iconography; and Mr.
Vincent Smith, of whose standard work on HEarly
Indian History I have made free use in the
second chapter of this guide.

No guidebook can cater for all classes of
vigitors, and I am sensible that this one is likely
to be found too long for some, too short for
others. My aim (need I say ?) has been to hit
the happy mean, but how far I have succeeded
in this aim, it is for the reader to judge. For
those who would study these remarkable monu-
ments in greater detail, two other books on the
subject are now in course of preparation. One
of these iy an illustrated catalogue of the. de-
tached sculptures and other antiquities, which
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are to be housed in the new museum. The
other is an elaborate and comprehensive mono-
graph, in which the whole series of these richly
decorated structures will be fully illustrated and
discussed.* This monograph will be issued both
in KEnglish and in French, and will contain
more than a hundred photographure plates of
folio size, as well as exhaustive dissertations
on the inscriptions and iconography of the
monuments from the pens of the well-known
savants, MM. Emile Senart and A. Foucher,
whose collaboration in this work I have been
fortunate enough to secure.

The debt which all lovers of Indian art
and antiquities owe to Her Highness the Ruler
of Bhopal for the exploration and preservation
of these remains, has been stated in the
dedication of this book. For me this debt
is still further enhanced by Her Highness’ ever
active interest and sympathy in the work which
I have been privileged t6 carry out on her be-
half, and by the unfailing kindness which has
made my sojourn at Saiichi one of the most
pleasing experiences of my life.

JouN MARSHALL.
GuULMARG ;

August Ist, 1917.

# An artiole by the writor in-his Annual Report for 1913.14,
Part 11, pp. 1-40, contains full details of his disceverics and conser-
vation measures, together with numerous measured drawings and
photographs of the monuments.
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A GUIDE TO SANCHI

CHAPTER I

TOPOGRAPHICAL

The stiipas of Safichi are one of several groups of -
such monuments situated within a dozen miles of
Bhilsdé and known commonly as the Bhilsé Topes.?
One of these groups is on the hill above Sonéri ; another
is at Satdhaérd ; a third is at Pipaliya {Bhojpur); and
a fourth at Andher. But by far the most extensive
and most interesting of the series is the group at 8ifichi,?
a village in the Diwdnganj sub-division of the Bhopal
State, about 53 miles 8.-W. of Bhilsd. The existence
of so many Buddhist edifices in the neighbourhood of
Bhilsa is not due to mere chance. It is explained by the

t The more important of these groups have been described by
Sir A. Cunningham in his work entitled 2he Bhilsa T'opes, where the
reader will find a sketch map of the district and a full accouns of
his cxploration of some of the stiipas.

2 Tat. 23° 28’ N. and long. 77° 48’ BE. The small station of
faficni on the main line of the G. I. P, Railway is a few hundred
rarda distant from the foot of the hill, and fast trains can be stopped

v Lhe courtesy of the Traffic Superintendent at Bombay., At the
fuot of the bil ia o pleasant dak bungalow maintained by the Stute.
Travellers intending to halt thore should take bedding with them
end inform the Zhdansamal Leforehand.

1



2 A GUIDE TO SANCHI

fact that near by the modern town and at the junction
of the Bes and the Betwd rivers there once stood the
famous and populous city of Vidiéd, the capital of
Tastern Malwa (Akera), and that in and around this
city there grew up a flourishing community of Buddhists,
who found on the summits of the neighbouring hills
attractive and commanding spots on which to build
their memorials and their monasteries—spots, that is
to say, which were far enough removed from the ur-
moil and distractions of the great city, but sufficiently
close to it to attract worshippers from its crowded
thorougbfares. In the case of other famous Buddhist
monuments, such as those at Bodh-Gayé, Sarnath and
Kasid, the sites chosen for their erection were those
which had been hallowed by the presence of the Buddha,
and the monuments themselves were designed to com-
memorate some act in his life, as for example his enlight-
enment at Bodh-Gaya, his first sermon at Sérndth,
his passing away at Kasia. But Safichi had no such
connexion with the life or acts of the Master ; the place
is scarcely mentioned in Buddhist literature, and the
Chinese pilgrims, F2 Hien and Hiuen Thsang, who
vigited India between the fourth and seventh centuries
of our era, though they tell us so much about other
ancient centres of the Buddhist religion, have not a
word to say about this one, It is a strange coincidence,
therefore, that these remains should be at once the most
magnificent and the most perfect examples of Buddhist
nrchitecture in India.

Tae wien oF  The hill on which these moruments are clustered

saseut. is not in any way remarkable. nor is there anything in
its general aspect to distmgwsh it from the many
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other eminences which girdle it close on the west
and south. It is a low hill, less than 300 feet in
height, of a whale-back shape, with a saddle near
the middle, in which nestles the village of Safichi
from which it takes its name, As with all the
neighbouring off-shoots of the Vindhyas, its formation
is of sandstone, which slopes, layer upon layer, in
ghelving masses down its sides, wherein the
Buddhist builders of old found a quarry for their
stone ready to hand and easily worked, In the varied
hues of this stone and in its rugged crags there is a
wonderful charm alike of form and colour, and this
charm is enhanced by the wealth of jungle shrubs and
trees which spring from every nook and crevice among
the giant boulders. The vegetation grows free and
dense on all the steeper slopes around the hill, but most
luxuriantly on its southern half, in places where the
high and shady cliffs aflord shelter against the sun.
Here the ever-green khirnt treet, with its sombre foliage,
is especially abundant, and here in the early spring the
dhalk or ‘flame of the forest,’ as it has been so happily
called, sets the hill-side ablaze with its clusters of gorge-
ous blossoms, affording a strangely gay and dazzling
setting to the grey ruins that crest the ridges abave,

The main road by which the hill is ascended, leads Axcient anp
direct from the railway station, then passes up the MODERX ROADS

rocky slope in the direction of the village of Safichi,
and bends to the right near e small pond, the
embankment of which is of ancient construction. From
this point the road is paved and stepped with heavy

¥ Mimusops.
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gtone slabs as far as the brow of the hill ; afterwards,
it runs south for a distance of about 80 yards and enters
the enclave at its north-west corner. The whole of this
road is of modern construction, having, so far as is
known, been first made by Major Cole in 1883 and
extensively repaired by the present writer in 1915, At
the time when Vidi$d was a flourishing city, the main
approach came direct from the north-east, ascended the
hill-side near the northern edge of the Puraini@d tank
(PL. X1IV), crossed the Chikni Ghéti, and wound round
to the north of the plateau, passing about 50 yards
east of the modern gateway. A side path also branched
off from it to the middle of the sastern side. Of the
latter a short section still exists outside the circuit wall,
and two longer sections of the old main road are pre-
gerved at the Chikni Ghati and immediately below the
northern wall, the roadway in each case being construct-
ed of long slabs of stone laid transversely on the rock
and measuring as much as twelve feet in length.

The platean on the hill top to which these roads
gave access, measnres over 400 yards from N. to 8.
by 220 yards from E. to W., and originally sloped
upwards in a gentle gradient towards the east,
reaching its highest point beneath the foundations of
Temple 45 (¥l XV), whence there is a steep drop of
nearly 300 feet to the plain below. How the nrtificial
terraces into which the central part of the plateau is now
divided, came to be formed, and when the retaining wall
between them was erected, will be described later on.
The solid stone circuit wall encircling the plateau
appears to have been first constructed in the 11lth or
12tk eentury AD., bub was largely repaired in 1883 and
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again in 1914. Over the greater part of its length it is
founded on the living rock, but a section of it on the
eastern side is carried over the ruins of some of the late
medieval buildings. The present entrance at the north-
west corner of this wall is a modern innovation due to
Major Cole, the old entrance having apparently been
located at a little distance towards the east, at a point
where the ancient road had passed prior to the construe-
tion of the circuit wall.

In the description which follows of the monuments
on the hill-top, I shall start with the Great Stiipa and
the buildings immediately around it on the same terrace,
dealing first with the sthipas, then with the pillars, and
lastly with the shrines. Afterwards, I shall conduct the
visitor to Temples 40 and 8, and to the three monas-
teries, Nos. 36, 87 and 38 to the south of the Great
Stiipa ; and, finally, I shall ascend the higher terrace on
the east and examine the buildings numbered from
43 to 50.! But before embarking on this deseription,

1 The numbers by which the various monuments are designated
in the plan on Pl XV are naot, it will be observed, arranged in regular
sequence, the reason being that the numeration of the stiipas adopted
by Sir Alexander Cuanninghoawm in the plan which he published in
1854 has heen generally followed by subsequent writers, and it
seemed to me likely to lead to inconvenience and confusion if I
abandoned it. Accordingly I have, with one exception, retained
Gen. Cunningham’s numbers and added othera to diatinguish those
monaments which T myself havo discovered, arranging them in
such systematic scquence as has been practicable. The exception
referred to is the carly shrine numbered 8 on my plan. In Gen.
Cunningham's sketeh o stiipa numbered 8 is shown to the noril
of Stiipa 3, bhut on the spot in question there is no vestige of any
such structure ; nor ix any indication of its existence given in either
of the plans prepared by Gon, Muoiscy and Mr. Thompson. On
the othor hand, CGon. Maisey, who was assaciated with Gen.
Cunningham at Sifichl in 18561 and in other respects follows his
numeration, places No. 8 south, ingtead of north, of the Great Stupa,

B2
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it is desirable to sa,y' something about the histoty of
this site in ancient and modern times, as well as about
the artistic character of its monuments.

at a spot where nothing appears on Gen. Cunningham’s plan,
but where I have now uncarthed a stone basement of an early shrine.
Accordingly, I conclude that Gen. Cunningham, whose plan in
other reapecés is far from accurato, made tho mistake of placing this
monument iv the north instead of the south of the ecntral group.



CHAPTER 11

HisToricaL aND ARTISTIO

The history of Safichi starts during the reign of
Asoka in the third century B.C., and covers a period
of some fourteen centuries, thus synchronising almost
with the rise and fall of Buddhism in India. The
political story of Bastern Malwa during these fourteen
centuries is known to us only in the barest outline,
and is beset with many uncertainties. Such as it is,
however, it enables us to follow the chief dynastic chan-
ges and the chief religious movements which affected
this part of India, and which are necessarily reflected
in the changing character of the monumients.

To make this history and its bearing upon the
architecture and sculptures of Siifichi more easily intelli-
gible, I shall divide it into three periods, the first
extending from the reign of Afoka to the overthrow
of the Kshatrapa power, about 400 A.D., by Chandra-
gupta II; the second from the advent of the Imperial
Guptas to the death of the Emperor Harsha in 647
A.D.; and the third embracing the later medimval
period down to the close of the twelfth century.

Early period.

The ancient name of Safichi was Kakanada but
7
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the name is known only from inscriptions and does not
ocour’lin anygancient author. It seems probable,
however, that Safichi is referred to under the name
of Chetiyagiri in the °Mahavaihfa ’—the Buddhist
chronicle of Ceylon—where it is recorded that Aboka,
when he was heir-apparent and was journeying as
Viceroy to Ujjayini (Ujjain), halted at Vidiéa and
there married the daughter of a local banker, one Devi
by name, by whom he had two sons, Ujjeniya and
Mahendra, and a daughter Sanghamitrd. It is further
narrated that, after Afcka’s accession, Mahendra headed
the Buddhist mission, sent probably under the
auspices of the Emperor, to Ceylon, and that before
setting out to the island he visited his mother at
‘ Chetiyagiri’ near Vidiéa, end was lodged there in
a sumptuous wihdre or monastery, which she
herself had erected. Now, assuming that the story
of Mahendra as told in the Sinhalese chronicle
is correct, it would be reasonable to identify this
¢ Chetiyagiri * with the hill of S&fichi; for it was at
Safichi that ASoka set up one of his edict pillars as well
as other monuments ; and it is at Safichi alone in this
neighbourhood that any remains of the Maurya age
have been found. Unfortunately, however, there is
another version of the legend, which makes Mahendra
the brother, not the son, of ASoka, and which fails
to connect him in any way with Vidisa. It would
maunifestly be unsafe, therefore, to deduce from the
Mahévaméa version any conclusions as to the age or
origin of the monuments of Bafichi. Be the story
true or not, there is good evidence, as we shall pre-
sently see, to show that the Buddhista established
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themselves at Safichi for the first time during the
lifetime of Afoka, and it is clear also from the momorials
which the Emperor erected there, that the sangha at
Safichi was an object of special interest and care to
him.,

Afoka had probably become a convert to Buddhism Aéuka Maurya.
early in life, and during the last thirty years of his reign
(B.C.. 273-232) he seems to have employed his almost
unlimited powers in propagating his religious ideas
throughout the length and breadth of his dominions
(which comprised practically the whole of India except
the Madras Presidency), and in sending missionarics of
the faith to foreign lands ! as far remote as Egypt and
Albania. In fact, it is upon his zealous patronage
of Buddhism that the fame of this Great Emperor
mainly rests; and it is not surprising, therefore,
that most of the monuments? of his reign which
have come down to us relate to that religion.
Among these monuments are some of the most
perfect and highly developed specimens of sculpture
in India, but the particular specimens referred to,
including the edict-bearing pillar at Safichi, are

1 It hus been questioned whether the religion which Afoka’s mission
sought to propagate was Buddhism. Most scholars take the view
that it was,

2 Theso monuments comprise the following:—A series of
royal ecdiots inseribed upon columns or natural rocks at verious
spots throughout his dominions, from the North-West Frontier
to Mysore ; stipas of brick at Sarndth, Safichi and other places ;
the remains of a pillared hall at Datna, which prohably formed
patt of a royal palace, designed. apparently, on the modol of the
Ach@menian palaces of Persia; a group of rock-cut shrines in the
Baxibar hills in Bihar cxcavated by Afoke or his successors for
the Ajivika asoetics; o small monolithic rail at Sirnith; a

throne in tho interior of the temple at Bodh-Goyi; and some
portions of stone umbrellas at Saichi and Sarnith.
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Perso-Greek in style, not Indian, and thers is every
reason to believe that they were the handiwork of
foreign, probably Bactrian, artists. In the time
of Afoka indigenous art was still in the rudimentary
state, when the sculptor could not grasp more than
one aspect of his subject at a time, when tho law of
‘ frontality * was still binding upon him, and when .
the ‘memory picture’* had not yet given place to
direct observation of nature.

On the death of Afoka in 232 B.C. the Empire of
the Mauryas rapidly fell to pieces: the central power
declined, the outlying provinces asserted their in-
dopendence, and about the year 185 B.C. the throne
of Magadha passed to the Suigas. Of this dynasty
ouwr knowledge is meagre in the extreme. Its’
founder was Pushyamitra, who had murdered
Brihadratha, the last of the Mauryas, and it appears
from Kilidasa’s drama the ¢ Malavikignimitra ’
that dwing Pushyamitra’s reign his son, Agnidiitra,
was ruling as Viceroy over the Western dominions,
with Vidi$d as his Capitel. Pushyamitra himself ig
reputed by later writers to have persecuted the
Buddhist church, but his successors must have
been more tolerant; for an epigraph on the gate-
way of the Buddhist stipe at Bharhut records its
erection ‘ dwiing the supremacy of the Sungss,’ and
it is to the period of their supremacy, also, that several
of the most important monuments at Séfichi probably
belong, namely: the Second and Third Stipas with
their balustrades (but not the gateway of the latter),

1 Seo E. Loewy, The Rendering of Nature in Barly Greck Art.
Euglish Tronslation by J. Fothergill ; London, 1907.
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the ground balustrade and stone casing of the Great
Stiipa, which had originally been of brick and of much
smaller dimensions,! and pillar No. 25. The sculp-
ture of these and other monuments of the Sunga period
is full of promise, but still in much the same primitive
and undeveloped stage in which the sculpture of Greece
was at the beginning of the 6th century B.C. The
influence of °fromtality’ and of the ‘ memory image’
continues to obtrude itself ; the relief-work is lacking
in depth ; the attitudes of the individual figures are as
a rule stiff and awkward, and are portrayed as sharply
defined silhouettes against a neutral background ; and
there is rarely any cffort made at bringing them into
close mutual relationship one with another, On the
other hand, a great advance is effected during this
period in the modelling of the contours and interior
details, and in many other respects, also, art begins
to profit from the direct observation of nature. Here
and there the reliefs of the Sunga period at Safichi,
as well as at Bharhut and Bodh-Gayd, reveal the
influence which foreign, and especially Hellenistic
ideas, were exerting on India through the medium

’
1 Another very interesting monminent of the Swapga age s in
the old eity of Vididda (now Besnagar), sbout 5 miles from
8afieh, It is a stene colymn with Persepolitan eapital and massive
abacus, onco crowned by a fgure of Garuga. An inscription on
the eolumn records that it was set up in  honour of Vasudeva
{Vishnu) by a Greek named Heliodorus, the son of Dion, who had
como to Vidiéd as an ambassador from Antialkidas, King of Taxilu,
to King Kasiputra Bhagabhadra, then in the {ourtcenth year of
his reign.  This king may be identieal with the Bhadra or Bhadraka,
who iz mentioned in the Purinas as one of the successors of Pushya.-
mitra. The inscription is of special value as proving that Helio-
dorns, i Grenk, had adopted an Indisgn faith, and ay evidencing
tho contact whick was then (2nd century B.C.) teking place between
this part of India and the Greek kingdoms of the Punjab,
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of the contemporary Greek colonies in the Panjab;
but the art of these relicfs is essentially indigenous in
character and, though stimulated and inspired by
extrancous teaching, is in no sense mimetic. Its
national and independent character is attested not
merely by its methodical cvolution on Indian soil,
but by the wonderful sense of decorative beauty which
pervaded it and which from first bo last has been the
heritage of Indian arb. ,
The power of the Swigas endured for a little over
a century, de, until about the year 70 B.C., but
whether they were supplanted by the Kénvas or
the Andhras, is open to question. The Andhras
had long been dominant in the west and south
of India, and it is known that they had extended
their sway over Hastern Malwéd at least two or
three decades before the beginning of the Christian
era. It was under their dynasty that the early
school of Indian art achieved its zenith, and
that the most splendid of the Safichi structures
were erected, viz., the four gatewsys of the Great
Stiipa, and the single gateway of the Third Stiipa,
all five of which must have been set up within a few
decades of one another. On the Southern Gateway of
the Great Stiipa (the earliest of the five) is a donative
inseription recording the gift of one of its architraves
by a certain Anamda, foreman of the artisans of the
Andbra king &1 Satakami. Unfortunately for the
identification of this king, the title of Satakarni was
borne by many members of the dynasty, and it is not
practicable to determine which particular one is here
designated. Hitherto he has generally been identified
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with the §ri Satakarni who was reigning in the middle of
the second century? B.C. and who is mentioned in the
Ninéghat and Hathigumphé inscriptions; but this
view conflicts not only with what is now known of the
history of Eastern Malwa (which in the second century
B.C. was ruled by the Suigas and not by the Andhras),
but with the history also of early Indian plastic art,
which has recently been established on a much firmer
basis. It may now be regarded as practically certain
that the king referred to is one of the Sitakamis who
appear later in the Paurdnic lists, and we shall not he
far wrong if we assign his reign to the middle or latter
half of the first century B.C. Of the monumental
art of this period the gateways of Sifichi are by far
the most important survivals. Between the times
when the ground balustrade of Stipa 2 and the earliest?
of these gatewnys were erected, it is probable that not
more than a few decades intervened, yet the advance
made in relief work during this short period is most
striking. In the decoration of the gateways there
is little of the clumsy immature workmanship
that characterives the halustrade in question.
Though they exhibit considerable variety in their
composition and technical treatment, their style
generally is maintained at a relatively high level.
They are manifestly the work of experienced artists,
who had freed themselves almost entirely from the
‘memory pictures’ of primitive art, and had learnt
how to portray the figures in free and easy postures,

1 Seo Rapson, Cal. of the Coins of the Andhra Dynasty, cle., p.
XXIII 5q. P / ’

3 i.e., the South Geteway
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how to compose them in natural and convincing groups,
‘how to give depth and a sense of perspective to the
picture, and how to express their meaning both drama-
tically and sincerely. That Hellenistic and Western
Asiatic art affected the early Indian school during
the Andhra cven more intimately than it had done
during the Sunga period, is clear from the many ex-
traneous matifs in these reliefs, e.g., from the familiar
bell capital of Persia, from the floral designs of Assyria,
or from the winged moustors of Western Asia;
end it is clear also from the individuality of many
of the figures, e.g., of the hill-men riders on the Eastern
Gate, from the symmetrical character of some of the
compositions, and from tho ‘ colouristic’ treatmeont,
with its alternation of light and dazk, which was
peculiarly characteristic of Gremco-Syrian art at this
period. But though Western Art evidently played a
prominent part in the evolution of the early Indian’
school, we must be careful not to exaggerate its im-
portance. The artists of early India were quick with
the versatility of all true artists to profit by the lessons
which others had to teach them ; but there is no more
reason in calling their creations Persian or Greek,
than there would be in designating the modern fabric
of St. Paul’'s Italian. The art which they practised
was essentially a national art, having its root in the
heart and in the faith of the people, and giving eloquent
expression to their spiritual beliefs and to their deep
and intuitive sympathy with nature. Free alike
from artificiality and idealism, its purpose was to
glorify religion, not by seeking to embody spiritual
ideas in terms of form, as the medimval art of India
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did, hut by telling the story of Buddhism or Jainism
in the simplest and most expressive language which
the chisel of the sculptor could command ; and it was
just because of its simplicity and transparent sincerity
that it voiced so truthfully the soul of the people,
and still continues to make an instant appeal to our
feclings.

The yule of the Andhras in Tastern Milwd was Tne Ksnmianitas,
interrupted for a few decades by that of the
Kshoharitas, probably towards the end of the first
century, but it was re-established about 125 A.D. by
Gautamiputra 811 Sitakarni, and survived until about
150 AD. when it was finally overthrown by the Wesrees
Great Satrap Rudradaman, after which Safichi and KS#ATRAPAS.
Vidi¢a remained in possession of the Western Kshatra-
past until the close of the fourth century, when
both Mélwa and Surdshtra were annexed to the Gupta
Empire.

The Kshatrapas of Western India, including the
family of the Kshahardtas as well as the later Satraps,
were of foreign origin and, as their name? implies,
were in the position of feudatories to a supreme power,
that power being, first the Seytho-Parthian, and later
the Kushin empire of {he North. In Fastern Malwa

1 Catug of the following Kshatrapa kings hoave heen found at
Safichi: Vijuyascna, Hudeaseua IT, Vidvasimba, Bhartpidiman,
Visvasenn, Rudrasidha I, Rudrasena III,

*The title " Kshateapa® (== Creek o‘a‘rpdm)s‘) signified
In Indin, as in Persia, o viceroy of the ‘ King of Kings” The ’l’lighér
titlo of makakshatrape or * Creat Satrap® wag often borno hy tha
ruling Satrap, while his heiv-apparent was  styled * Kehatrapa,’
The Western Kshretrapas appear to have been known coimmonly
to tha Indians as ¥ikes, O Rapson, ap. eit, p. C. and P CL L
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itself these Satraps do not appear on the scene until
after the establishment of the Kushén Empire, and
the only remains at Safchi in which any connexion
with the suzerain power of the north can be traced
are a few sculptures in the Kushin style from Mathura,
one of which bears an inscription of the year 28 and
of the reign of the King Shahi Vasishka. There are
vorions other monuments, however, of local work-
manship, which belong to the epoch of the Satraps
and which indicate that Buddhism was as flourighing
at Safichi under the Satraps as it was elsewhere under
their overlords the Kushans, though the art in which
it found expression was then at a relatively low ebb.!

The Gupta or early medicval period.

Although the rapid expansion of Gupta power
under Samudragnpta had brought the Western
Kshatrapas into contact with it as early as the
middle of the fourth century, it was not until the
close of that century that the actual anmexation
of Eastern and Western Milwad was achieved
by Chandragupta II. An echo of this Emperor’s

1 The art of Mathurd during the Satrapal and Kushan periods
resulted from a combination of two schools, the Early Indian on
the one hand, and tho semi-Hellenistic school of the North-West
on the other. Owing to the close connexion of Moathurd, frat, with
the Seytho-Parthian kingdom of Taxila, and afterwards with the
Empire of the Kushins, the influx of pseudo-classical art there was
strong enough to interrupt and enervate the older traditions of
Hindustan, but ot the same time too weak in its new environment
to maintain its own individuality, It wes no longer & omse of
Indian art being vitalised, as it was at Sfiohi, by the inspiration
of tha West, but of its heing deadencd by its embrace.
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conquest occurs in an inseription carved on the
balustrade of the Great Stiipa, dated in the year
93 of the Gupta era, that is, in AD. 412-13. It
records the gift by one of Chandragupta’s officers
named Amrakirdava, apparently a man of very high
. rank, of a village called I§varavisake and of a sum of
money to the Arya-Sangha or community of the
faithful at the great vikdre or convent of Kakanada-

bota, for the purpose of feeding mendicants (bhikshus)
and maintaining lamps.!

In AD. 413 Kumiragupta succeeded Chandra-
gupta II, and was himself succeeded by Skandagupta
in 465. It was towards the close of the reign of the
latter Emperor (480 A.D.) that the Gupta Empire was
overrun by invading hosts of White Huns, and
shorn of the greater part of its western dominions.
Eastern Malwa, however, was still unconquered in the BupbrAGUPTA
reign of Skandagupta’s successor, Buddhagupta, and A¥P BrANUOUPTA.
it was not until about 500 A.D. that it passed into
the hands of a local chief named Bhanugupta, and not
nutil a decade later that it hecame feudatory® to the
Hun King, Toramina.

1 f. Fleet €. 1. 1. TII No. 4 ; Allan, Cal, Gupla Colns, p. XXXV,
The Gupta ocoupation of Vidi&i is also attested by two epigraphs
in the caves of the Udnyagiri hill, four miles from Safichi, One
of them records the dedication made by a fendatory mahirija
during the reign of Chandragupta II in 401 A.D, (Fleet, ¢, I, 1.
IIL, p. 25); the other commemorates the excavation of the cave
by o winister of Chendragupta, who came here in company with
the king, who was ‘seeking to conquer the wholo world.* Flect,
Ibid, p. 36. Cf. Rapson, ap. cit, pp. CL ff.

2 Buddhagupta isaucd coins imitating the types of the Clupte
gilver coinage. No coins of Bhianugupta are known: he is men.
tioned only in an inscription of A.D, 610-11, which commemorates
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The rule of the Guptas lasted for little more than
a hundred and fifty years, but it marks in many
respects the most brilliant and striking of all epochs
in Indian history. It was the age when-the thought and
genius of the Indian people awakened, and when there
was an outburst of mental activity such as has never
since Leen equalled. What precisely were the causes
which underlay this sudden development of the national
intellect, we cennot say, any more than we can say
what hrought about similer developments in the golden
nge of Greece or in Italy during the Renaissance.
Possibly, contact with other civilisations made have
had something to do with it; [or during this epoch
there was close intercourse with the Sasanian Empire
of Persia, and there was intercourse also with China
and the Roman Empire. Possibly, too, the invagions
of barbarian races and the sufferings they infficted may
have heen contributing factors; for Northern Iudia
had suffered long Dbeneath the yoke of the Kushins,
as well as of the Parthians and Scythians. Whatever
the causes may have been, the effects of the new intellec-
tual vitality were conmspicuons ond far-reaching, In
the political sphere they resulted in resuscitating the
Imperial idea, which had been dormant since the times
of the Mauryas, and the outcome of this idea was the
consolidation of an empire which embraced the whole of
Northern India as far south as the Narmada river.
In the sphere of religion, the new activity found expres-
sion in the revival of Brahmanism, and slong with

o chief named Goparija, who fell in “a very famoua battle * whilo
fighting by the side of Bhinngupta, The hottle referrec to may
be the one in which Bhiungupta was defested by Toramina.
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Brahmanism, in the revival of Sanskrit, which was
the sacred language of the Brahmans. It was during
this period that Kalidisa—the Shakespeare of India—
wrote his immortal plays,! and that other famous
dramas were produced; and during this period, also,
that the Purinas were finally redacted, that the laws of
Manu took their present form and that mathematics
and astronomy reached their highest perfection. Thus,
the Gupta age marked a re-awakening—a true ‘ Renais-
sance ’—of the Indian intellect ; and the new intellec-
tualism was reflected in architecture and the formative
arts as much as in other spheres of knowledge and
thought. Indeed, it is precisely in their intellectual
qualities—in their logical thought and logical beauty—
that the architecture and sculpture of the Gupta age
stand pre-eminent in the history of Indian art, and
that they remind us in many respects of the creations
of Greece eight hundred years earlier or of Italy a
thousand years later.

Of early Indian art the keynotes, as I have already Guera arT.
noticed, were spontaneous naturalism and simplicity.
In the more advanced and cultured age of the Guptas
these qualities were brought under the constraint of
reason, and art became more formal, more self-conscions
and more complex. Necessarily it lost much of the
naiveté and charm of the eaxlier work, but it gained in
qualities which appealed to the conscious intellect as well
as to the subconscious esthetic sense : in symmetry and
proportion, for example; in the structural propriety

! Tho country round VidiSi nust have heen well-known to
Kalidisa, some passages in whoie dromas may well have been
inspired by the monuments of Sifichi.

(o]
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of its forms ; in the reasoned restraint of ornament and
in the definition of detail. In another important
feature, also, the art of the Gupta period differed
radically from ell that had gone before. For, whereas
the Barly School had regarded the formative arts
merely as & valuable medium in which to narrate
the legends and history of its faith, in the Gupta age
a closer contact was established between thought and
art, and sculptor and painter alike essayed to give
articulate expression to their spiritual and emotional
ideas by translating them into terms of form and colour.
The types of the Buddha which this age produced and
in which it succeeded in combining beauty of defini-
tion with a spirit of calm and peaceful contemplation
are among the greatest contributions which India has
made to the World’s Art.

The * Renaissance’ of India did not come to an
end with the break-up of the Gupta power, nor was
it limited by the geographical boundaries of that
Empire. Its influence was felt not only throughout
the length and breadth of India, but in countries far
beyond, and the strength which it had gathered in the
fourth and fifth centuries did not exhaust itself until
the close of the seventh. These three centuries of
India’s Renaissance (Cirea 350-650 A.D.) are commonly
known as the ‘Cupta period,’* though during the
latter half of this period the Guptas themselves were
reduced to a petty prinecipality in Fastern India.

For two generations Northern India lay under the
yoke of the Huns, and it was not until 528 A.D.

} Vincent Smith, B. H. 1., p, 304 (3rd Ed.)



HISTORICAL AND ARTISTIC 21

that their power was shattered by the victories of
Baladitya and YaSodharman over Mihiragula—the blood-
thirsty and ruthless successor of Toraména, who well
earned for himself the title of °the Attila of India.’
Then followed a period of quicscence, while the country
was recovering from the savagery of the barbarians.
During this period, which lasted until the beginning
of the Tth century, there was no paramount authority
in Northern India capable of welding together the
petty states, and the latter were probably too weak
and exhausted by their sufferings to make a bid for
imperial dominion.? The ideals, however, of Gupta
culture, though necessarily weakencd, were still vital
forces in the life of the people, continuing to manifest
themselves alike in their science, their literature and
their art; and it needed but the agency of a strong,
benevolent government to bring them once more to
their full fruition. In Northern India, this agency
was found in the government of Harsha of Thinesar
(606-647 A.D.),2 who within five and a half years of
his accession established an empire almost coterminous
with that of the Guptas, and for thirty-five years more
governed it with all the energy and brilliancy that
had distinguished their rule. The art of the 6th and
7th centuries is reprcsented at Safichi mainly by

1 About 550 A.D, Sifichi may have been in the dominions of
the Kalachuri dynasty. Cuins of Krishnarija of that dynasty
have been found nt Bhilsa (4. S. R., 1013-14, p. 214).

2 At this time Rastern Milwa was hold by the later Guptas,
of whom Devagupta and Madhavagupta are the most prominent,
Devagupta met his death at the hands of Rajyavardhana, the
elder brother of Harsha ; Madhavagupte became a fendatory of
thn Intter,

e 2
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detached images, which will be deseribed in a separate
catalogue, when the Museum now in course of erection
is complete. They are infused with the same spirit
of calm contemplation, of almost divine peace, as the
images of the fourth and fifth centuries, but they have
lost the beauty of definition which the earlier artists
strove to preserve, and, though still graceful and elegant,
tend to hecome stereotyped and artificial. The seulp-
ture of this age, as we know from the caves at Ajantd,
was not on so high o level as painting, and as a means
of decoration was probably less popular than the sister
arb. At Sifichi, unfortunately, no trace is left of the
frescoes which once adorned the monasteries and
chapels, and only those who know the grandeur of the
Ajantd decorations, cau appreciate how vastly different
these buildings must have looked in ancient days.

Laler medimval period.

Fromm 528 A.D., when the Huns were defeated,
until 1023 A.D., when the Panjab was occupied by
Mahmid of Ghazni, Northern India was left practi-
cally immune from foreign aggression! and free there-
fore t0o work out her own destinies. During these
five centuries no need was felt of a central power to
oppose. the common foe; there was no voluntary
cohesion among the many petty states ; and, with one
single exception, no sovereign arose vigorous enough
to impose his will upon his neighbours. It was a
period. in fact, of stagnation, when the energy of the
country was largely dissipated in internecine strife,

Y Cf. Vineent Smith, £. H. 1., pp. 322 and 357.
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and when its political weakness was veflected in the

religion and arts of the country. The only ruler, so

far as we know, who rose superior to his age and sur-

roundings was Mihira Bhoja of Kanauj, who between Mimna Brosa
the years 840-90 A.D. made himself master of an empire oF Kavavs. ’
which extended from the Sutlej to Bihar and which

was maintained intact by his successors Mahendrapila

and Bhoja II. In this empire Eastern Malwd, which

was then ruled by the Paramira dynasty, is known

to have been included at the close of the 9th century,

but the power of the Pratihdras of Kanauj rapidly

declined during the early decades of the following

century, and by the time that Raji Muiija (974-95 A.D.) Paraninas o
came to the throne, Hastern Malwa appears o have MAwA.
asserted its independence and to bave become the
predominant state in Central India. Both Muiija

and his nephew, the celebrated Bhoja, who reigned

over Malwi for more than 40 years (A.D. 1018-60),

were liberal patrons of literature and art, and them-

selves writers of no small ability. A reputed monument

of the latter king, that may have preserved his name,

was the great Bhojpur lake to the 8. E. of Bhopal,

which was drained in the fifteenth century by order

of one of the Mubanmadan kings, With the death

of Bhoja, about L1060 A.D., the power of the Paramaras

declined, and, though the dynasty survived at Dhar,

Malwd passed during the twelfth century into the

possession of the Chilukya kings of Anhilwira.! With Cuirvkya Kives
the subscquent listory of this district we need not OF ANHILWARL,

Y Tho provinee may have hoen afterwards rvegained for & tie
by tho Paramiras ; ot any rate it wad in tho posscssion of Devapile
of Dhir (1217-1240 A.D.)
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here concern ourselves; for at Safichi there are no
Buddhist edifices of importance later than the twelith
century A.D., and it.is probable that the Buddhist
religion, which had already been largely merged into
Hinduism, died out in Central India about that time.
Larer Muprwvan  Of the architecture and sculpture of this later
Az, medimval period thore are various examples at Safichi,
including the whole group of structures on the Eastern
terrace, numbered from 43 to 50, besides a vast
array of detached carvings, small votive stiipas,
statues and the like. One and all bear witness to
the rapidly declining purity both of the Buddhist
religion and of Buddhist art, but it is in Temple 45,
which is by far the most pretentions monument
of this epoch, that the visitor will most quickly
recognise the overwhelming influence which Hinduism,
and particularly the Tantric cult, had exercised on
Buddhism before the 11th century A.D., and it is in
the same temple that he will best appreciate the wide
gulf which separates this architecture from that of
the Gupta age. During the later medieeval times
architecture aspired to greater magnificence and display,
but what it gained in grandeur (and the gain in this
respect was undeniably great), it lost in its cesthetic
quality, There is no longer the same sense of pro-
portion and of balance between form ‘and ornamenst
which was so conspicuous in Gupta work. The purely
decorative impulse which the Gupta artist had kept
under the control of reason, ressserts itself, and orna-
ment is allowed to run riot, destroying thereby the unity
and coherence of the design. Carving losesits plasti-
city and vitality, and cult images hecome stereotyped
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and lifeless—mere symbols, as it were, of religion, devoid
alike of spirituality and of anatomical definition.

Sarichi in modern times.

From the 13th century onwards Safichi appears
to have been left desolate and deserted. The oity
of Vidisd had fallen to ruins during the Gupta period
and had been superseded by Bhilsi (Bhailasvimin);
but, though the latter town played an important part
in local history during Muhammadan times, and though
it was thrice sacked by Moslemm congucrors, and its
temples destroyed for a fourth time in the reign of
Aurangzeb, yet amid all this devastation the monu-
ments of Safichi, in spite of their prominent position
on a hill only five miles away, were Ieft unscathed,
-and when visited by Gen. Taylor in 1818, proved to be
in a remarkahly good state of preservation. At that
time three of the gateways of the Great Stiipa were
still standing erect, and the southern one was lying
where it had fallen ; the great dome was intact ; and a
portion of the balustrade on the summit was still
sitw.! The second and third stiipas were alse well pre-
served, and there were remains of eight minor stiipas,
besides other buildings, in the vicinity of the Second
Stiipa, but no record of their condition is preserved.
The beauty and unique character of these monuments
was immediately recognised, and from 1818 onwards
there appeared various notes, illustrations and mono-
graphs descriptive of their architecture and sculpture,

b Sao . Burgess, The firaat slapa ot Sunchi Kdandglhedd, J. R A. S..

Jan. 1902, pp. 2945, wiere a sucoint account is givon of tho histocy
of tho site since 1813,
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though too often marred by the fanciful ideas or inaccu-
racies of the authors.! Mosi notable among these works
were Cunningham’s Bkilse Topes, (1854), Ferguseson’s
Tree and Serpent worship (1868) and Gen. Maisey’s
Rdncht and its Remains (1892). DBut the widespread
interest which the discovery and successive accounts
of the stiipas excited, proved lamentably disastrous
to the monuments themselves; for the site quickly
became a hunting-ground for treasure seekers and
amateur archeologists, who, in their efforts to probe
its hidden secrets or to enrich themselves from the
gpoils supposed to be hidden there, succeeded in half
demolishing and doing irreparable harm to most of
the structures. Thus, in 1822, Capt. Johnson, the
Agsistant Political Agent in Bhopil, opened the Great
Stiipa from top to bottom on one side, and left a vast
breach in it, which was the cause of much subsequent
damage to the body of the structure and of the collapse
of the Western Gateway and portions of the enclosing
balustrade. The same blundering excavator was
probably responsible, also, for the partial destruction
of the Second and Third Stiipas, which until then
had been in perfect repair. Then, in 1851, Major
(afterwards Gen. Sir) Alexander Cunningham and Capt.
F. C. Maisey together contributed to the general
spoliation of the site by hasty excavations in several
of the monuments, and, though they succeeded
in recovering a most valuable series of relic caskets®
from the Second and Third Stipas, their discoveries

b ; A list of these publications is given at the end of this guide-
00

'2'Seo pp. 81 & 136 infra.
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scarcely compensated for the damage entailed in their
operations, since the caskets themselves were subse-
quently lost. During all these years the idea of re-
peiring and preserving these incomparable structures
for the sake of future generations seems never to have
entered anyone’s head, and, though in 1869 (as an
indirect result of a request by Napoleon IIT for one
of the richly carved gates) casts of the East Gate were
prepared and presented to the principal national
museums of Iurope, it was not until 1881, when still
more havoc had been wrought by the neighbouring
villagers or by the ravages of the ever encroaching
jungle that the Government bethought itsell of safc-
guarding the original structures. In that year Major
Cole, then Curator of Ancient Monuments, cleared
the hill top of vegetation and filled the great breach
in the Main Stiapa made by Capt. Johnson nearly sixty
years before, and during the two following yesrs he
re-erected at the expense of the Imperial Government
the fallen gates on the south and west, as well ag the
smaller gate in front of the third stipa. No attempt,
however, was made by him to preserve the other
monuments which were crumbling to ruin, to exhume
from their débris the nonasteries, temples and other
edifices which cover the plateau around the Great
Stapa, or to protect the hundreds of loose sculptures
and inscriptions lying on the site. These tasks which
involved operations far mwore extensive than any
previously carried oub were left for the writer to under-
take in 1912, and during the five years that have
intervened since ihen they have been steadily and
systematically pushed forward. The building which
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were at that time visible on the hill top wore the Great
Stapa and the few other remains which the reader will
find indicated in the plan on Pl. XV by hatched lines.1
For the rest, the whole site was buried beneath such deep
accumulations of débris and so overgrown with jungle,
that the very existence of the majority of the monu-
ments had not even been suspected. The first step,
therofore, was to clear the whole enclave of the thick
jungle growth in which it was enveloped. Then followed
the cxeavation of the areas to the south and east of
the Great Sthpa, where it was evident that a con-
giderable depth of débris lay over the natural rock,
and where, accordingly, there was rcason to hope (a
hope which has since been abundantly justified) that
substantial remains might be found. The buildings
which have been exposed to view in the southern part
of the site are for the most part founded on the living
rock ; but those in the eastern area constitute only
the uppermost stratum, beneath which there still lie
buried the remainsg of various earlier structures. These
1 have been well content to leave to the spade of some
future explorer, having satisfied myself by trial diggings
at different points that they are mainly monastic
dwellings similar in character to those already brought
to light in other parts of the enclave and likely, there-
fore, to add but little to our present knowledge of the
monuments.

The third task that awaited me was to put one
and all of the monuments into as thorough and lasting

! In contradistinction to the recently oxcavated monuments,
which are shown on the plan in black.
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a state of repair as was practicable. Most important
and most difficult of achievement among the many
measures which this task entailed have been : first,
the dismantling and reconstruction of the south-west
quadrant of the Great Stapa, which was threatening
to collapse and to bring down with it the South and
West Cateways, as well as the balustrade between
them ; sccondly, the preservation of Temple 18, the
ponderous columns of which were leaning at perilous
angles, and had to be reset in the perpendicular and
established on secure foundations; and, thirdly, the
repair of Temple 45, which had reached the last stage
of decay and was a menace to anyone entering its shrine.
Other measures that are also deserving of particular
mention, are the rebuilding of the long retaining wall
between the central and eastern terraces; the recon-
struction of the dome, balustrades and crowning
umbrella of the Third Stiipa ; the re-roofing and general
repair of Temples 17, 31 and 32 ; the effective drainage
(involving the relaying of the old fragmentary pave-
ment) of the area around the Great Stiipa ; and the
improvement and beautifying of the site generally
by roughly levelling and turfing it and by the planting
of trees and flowering creepers.

Tinally, there remained the question of protecting
the numerous moveable antiquities which lay scattored
about the site. For this purpose a sinall but adequate
museum i now in course of construction, where sculp-
tures, inscriptions and architectural fragments can all
be duly arranged and catalogued, and where the visitor
will find plans, photographs and other materials to
assist him in the study of these unigque monuments.



CHAPTER III
Ture Guear Sripal

The foregoing chapter will, I hope, have served to
give the visitor such information as he needs regarding
the history of Safichi, the character of the various
schools of art represented here, and the measures
taken in recent years for the exploration and pre-
servation of the site. I shall now return to the

1 Primarily stiipas were, no doubt, funeral mounds or tumuli;
but among the Buddhists they were erccted either to enshrine some
relic of the Buddha or of a Buddhist Saint or else to commemorate
some specially sacred spot. From the outward form of a stiipa
it i3 not possible to determine whether it contains a relis or not.
The erection of a stiipa has always been regarded by the Buddhists
as a work of merit, which brings its author a step nearer to salva-
tion, *“Tope’ isa corrupt Anglo-Indian word derived from ihipa,
the Prakrit form of stipa. In Burma, a stiipa is commonly known
as o * zagoda **, ond in Ceylon as o “ ddgaba *—a Sinhalese word
derived from ‘‘digiu? = a “ relic” and garbha="°* receptaocle »
or “ shrine.” Tn Nepal, it is called a chattya, a word which, like stipa,
orizinally meant a heap or tumulus (chit@), but subsequently came
to mean a sanctuary of any kind. In the country round Saiichi
& stiipa is known as bhité (8 mound), and the name of the Great
Stiipa, is Sds bak@ ké biifd * Tho mound of the mother-in-law and
daughter-in-law.”” Seo Fergusson, I. B. 4., p. 84-6; 0. I 1., Vol.
III, p. 30. For the details of the construction and dedication of
a stiipa, sce Mahdvaiia, p. 160 sqq ; Divyivadina, p. 244 ; Cunning.
ham, Bhilsa Topes, Ch. XIIT; ¥, A. Oldfield, Skeiches from Nepal,
IL, pp. 210-12 ; Foucher, L’ drt Qréco-—Bouddhique, pp. 94-08,

30
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summit of the hill and resume my description of the
monuments.
Ag it now stands, the Great Stiipa (PL I) consists Descripmon 4N¥D
of an almost hemispherical dome (anda), truncated near HISTORY.
the top-and surrounded at its base by a lofty terrace
(medh7), which served in ancient days as a processional
path (pradakshina patha), access to which was provided
by a double flight of steps (sopana) built against it on
the southern side. Incircling the monument on the
ground level is a second procession path, enclosed
by a massive balustrade (vedikd) of stone. This balus-
trade, which is of plain design unrelieved by carvings
of any kind, is divided into four quadrants by entrances
set approximately at the cardinal points, each one of
which is adorned by a gateway (loraus) lavishly en-
riched with reliefs on both the inner and outer sides.
It has commonly been supposed that the Gireat Stiipa
was erected, just as it stands, together with the column
near the Southern Gateway, in the reign of the Maurya
Emperor Adoka, that the balustrade around ifs base
was approximately contemporary with the body of the
building, and that the gateways were crected in the
course of the 2nd century B.C. These suppositions, OprrvaL sricx |
however, have proved to be erroneous. The original sT0P4 oF Afoka. .
stGpa, which was most probably built by Aéoka at the '
same time as the column was erected, was a structure of
brick of about half the diameter of the present stfipa,
and it was not until about a century later that this
original stipa was encased in stone and brought to its
present dimensions, and that the balustrade was built
ground its base ; while it was not until the latter part
of the first century before the Christian era that the
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four gateways were erected, Of the form and con-
struction of the original stiipa little is known, except
that the bricks used in it measure 16" x10”x 3", and
thus correspond approximately in size with the bricks
employed in other structures of the Maurya epoch. It
may also be assumed that it was roughly hemispherical
in shape, with a raised terrace encompassing its base
and a railing and a stone umbrella crowning its summit,
Sevoral pieces of an umbrella probably belonging to
this stiipa were found in the débris on the plateau.
They are relieved by most delicatoly defined ribs radia-
ting on their under side, the workmanship displaying
all that exquisite precision which characterises every
known specimen of the masons’ craft in the Maurya
age, and which has prebably never been surpassed in
the stone carving of any country.

ApprTioN OF With the addition of the stone envelope the dia-
?fggfoﬂ%c;m meter of the stiipa was increased to over 120 feet and
™" its height to about 54 feet?. This later envelope to

the dome was construeted by the simple and natural

process of building a thick encircling wall at a given

distance from the original structure, and, as it rose

course by course, filling in the interval between

the two with heavy rubble stones. Precisely the

same process was, as we shall presently see, adopted

in the enlargement of the apsidal temple 40, which

was effected about the same time. Some writers

have deseribed the Great Hiipa as a dome resting

1 For the hustory of this stiipa in detail, see the writer's article
in 4. 8. R, 101314, pp. 4.0,

2 The word ured in Pali for enlarging a stips by tho addition of
ono or more envelopes is achchhdduy=* covyer.”
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on a lofty plinth, ag if the plinth had been con-
structed before the dome was raised above it.
Thig description is apt to be misleading ; for the dome
was first built in it entirety, with its sides carried down
to the ground level, and the terrace was then added
to it, without any bond between the masonry. Over
the masonry courses of both dome and terrace was
laid a thick coat of concrete, finished off, no doubt,
with finer plaster and possibly embellished with swags
or garlands in relief hanging from projecting horns,
and further relieved with colours and gilding. Broad
patches of this concrete still adhere to the face of the
stone-work on three sides of the dome ; on the fourth
side (i.e., in the south-west quadrant) it was broken

away when the stiips was opened by Captain Johnson
in 18322,

When the body of the stiipa was complete, the first Hamuixa RAILING
adjunct to be added to it was the indispensable AP CBOWKING
il . UMBRELLA,
railing end the umbrella on the summit, many
pieces of which have been recovered in my recent
excavations 1 and are shortly to be restored to their
original positions. They are of the same form but
proportionately larger in scale than the balustrade and
umbrella already restored on the summit of Stipa 3.
Supporting the shaft of the umbrella was a pedestal

1] have hitherto brought together from various parts of the
site 17 pillars, 48 cross-hars, and 11 coping stones belonging ta this
railing. The halustrade was square in plen with cight pillars along
each side, the bases of which were embedded in the masonry of
the stiipa to a depth of 2 ft. 6 . In its design this balustrade
betrays the influence of wooden construction, similar to that notire-
ahie on the ground balustrade below
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(harmika) ! which in this case took the form of a heavy
stone box, with a lid measwing 5 fi. 7 in. in diam,
and 1 ft. 8 in. high, in which the relics were once pre-
served.

Following the crowning pinnacle and balustrade the
next addition tothe stiipa was the massive balustrade
(vedik@) on the ground level. As in the case of other
balustrades and of the gateways, each of the stone
posts (thabha), cross-bars (sdichi), and copings (ushnisha)
appear to bave been gifts of different donors, whose
names can still be seen incised in early Brahmi charac-
ters upon them. The fact that this balustrade is the
gift of so many different people, suggests that it must
have taken several decades at least to erect, Fergusson
estimated the time at a century or more. But this
estimate is excessive ; for there must have been large
numbers of Buddhists flocking to the great city of Vidiéa
and thence making pilgrimages to this sacred site, and
it may well have been that the whole railing was com-
pleted in less than half the time computed by Fergusson.

Although built of stone, the design of this balustrade
is manifestly copied from a wooden prototype, and it
is worthy of note that the joints between the coping
stones are cubt at the slant, as wood would naturally
be cut, and not vertically, as one would expect stone
to be. At the time when it was erected, architecture
in India was still mainly of wood, and the influence
of wooden forms is visible in all the lithic construc-
tion of this age. Besides the many short donative

t Hnrmikd, o diminative of harmya, lit. *a small pavlhou in its
teohnical sense means tho pedestal on the top of a stiipa in whxoh
the shaft of the umbrelle (chhatirayashti) waa sot,
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records in early Brihmi characters carved on this
balustrade, there are two later inscriptions of the Gupra
Gupta period which possess considerable interest. The INScRIPTIONS.
earlier of thege is engraved on the top cross bar (outside)
in the second row immediately to the south of the Hast
Gateway. It is dated in the Gupta era 93 (A.D. 412-13)
and has already been noticed (p. 17 supra) in connection
with the conquest of Eastern Malwa by Chandragupta
II. The second inscription, which is on the out-
side of the upper cross bar in the fourth row to the south
of the East Gateway, is dated in the year 131 (A.D.
450-61). It records the gift by the lay-worshipper
(upasikd) Harisvamini of certain sums of money to the
Arya-Saigha nt the great vihira of Kakanidabots
for the purpose of feeding one mendicant (bhikshu) day
by day and of maintaining lamps in the “ Jewel house
and in the place where the images of the four Buddhas
are seated, 4.e, in the pradakshina patha of the Great
Stipa.
The processional path (pradakshina patha) inside Proorssiovar
this balustrade is paved with large stone slabs bearing PATa.
votive records. It was around this path, as well as
around the terrace above, that monks and lay-wor-
shippers used to perform their pradakshine or devo-
tional walk, keeping the stfipa always on their right
hand as they processed!.
The third addition to the stipa was the balustrade Srarpway axn
flanking the stairs and encompassing the terrace. This TERRACE
balustrade is relatively small and is distinguished from PALUSTRADES.

1 Buddhists usunlly process thres times round a stiipa or shrine,
but in obedicnes to vows they will porform 7, 14 or even 108 pradak.
8hinas,

n
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the ground balustrade by its more refined treatment
and by the sculptures which decorate its upright pillars.
The newel posts at the foot of the stairs, which were
both imbedded in the ground and mortised also to the
kerbstones, are longer than the other balusters and
distinguished from them by relatively elaborate carving
on three of their faces. The other balusters are fixed
into a kerbstone and sre ndorned on their outer Iace
with one complete and two half medallions (parichakra),
sculptured in rclief with lotus and other floral or animal
designs. The plainness of the inner face is relisved only
at the top and bottom by two half dises devoid of
carvingl.

1 Up ta date T have succeeded in recovering 730 members belong-
ing to this railing, which comprisc the followmr'

OF the stlrway and lunding b«lrmfmclcs—

Kerbstones . . . N 21
Posts or halusters . . . . . 45
Crasshars . . . " . . 38
Copings . . . . . N 13
Of the terrnce bulustrades—
Kerbstones . . . . . . 37
Posts or balusters . . . 240
Crosshars . . . . . . 199
Copings . . . . . . 137



CHAPTER IV
TEE GATEWAYS OF THE (IREAT STUPA, ETO.

The last of the additions to this remarkable stiipa; Crnroworoarcar
and its crowning glory withal, are the elaborate and 3EQUENCE AxD
richly carved gateways or toranas, as they were called, DESCRIBIION,
which front the entrances between the four quadrants
of the rail, and constitute a most striking contrast with
the massive simplicity of the structure behind them.

The first of the four to be erected was the one at the
South Entrance, in front of the steps by which the
terrace was ascended. Then followed, in chrenological
vrder, the Wothern, the Fastern and the Westemn,
theiv succession in each case being demonstrated by
the style of their carvings and by the tectonic character
of the extensions Lo the rail, which were contemporary
with them.! It is probable, however, that not more

1 At the time when thoe great balustrade was first constructed,
cach of its four eutrances waa sereencd hy extending one side o
the halustrado in front of it, like a barbican bafore a city gate.
But when the forgqes came to be erected, they could not with
propriety be set side-ways like the existing gate, and accordingly
& short balustiude of three pillara was added and another entrance
formerd at right anygles to the former one,  An examination of these
four extensions reveels the significant fact that the two at tho
goulhern and nowthern entrances ace in all respects similar to the
original balustrade, tlhie pillara being of the same height and eut,
dressed and chamfored in the same way to a flat surface, while
the two at the east+rn and western entraness are not only less earo-

37 D9
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than three or four decades intervened between the
building of the Southern and Western gateways; for
the right pillar of the latter wag the gift apparently of
the same donor as the middle architrave of the former,
viz., of ** Balamitra, the pupil of Aya-chuda.” All four
gateways were of similar design—the work of car-
penters rather than of stone masons, and the marvel
is that crections of this kiné, constructed on principles
wholly unsuited to work in stone, should have survived
in such remarkable preservation for nearly two thousand
years. The best preserved is the Northern (Pl III),
which still retains most of its ornamental figures and
enables the visitor to reconstruct in his mind’s eye the
original appearnnce of them all. Tach gateway was
composed of two square pillars surmounted by capitals,
which in their turn supported a superstructure of threa
architraves with volute ends. Separating the archi-
traves from one another were four square blocks set in
pairs vertically above the capitals, and between each
pair of blocks were three short uprights, the open spaces
between them heing occupied by a variety of figures
in the round. The capitals were adorned with standing
dwarfs or elephants or with the forefronts of lions?
set back to back in Persepolitan fashion ; and springing
frorm the same abacus as the capitals and acting as
supports to the projecting ends of the lowest architraves
were Caryatid figures of graceful and pleasing outline,
though ill-designed to fulfil the functional purpose for
fully adjusted and dressed, but are distinguished by their pillars
being <harter and having a shallow eoneave chanifer.

LThe lions on the South gateway are manifestly copies, and

very inferior copies, of the lions on the Ajoka column hard by.
Observe that they arc provided with five fully develeped clows !



Poyre L

NORTH GATEWAY OF GREAT STUIA.

Photo snarnavedk & prnieat ar ghe (e of te sonses of foohe Calonnn, (el






THE GATEWAYS OF THE GREAT STUPA, ETC. 3D

which they were intended. These Caryatid figures were
fairy spirits or yakshinis, who played the part of guar-
dians and were portrayed in the orthodox attitude
holding on to the bhough of a mango tree.! Similar
fairies of smaller proportions stood on the architraves
immediately above them with lions or elcphanis set
ou the volutes at their sides, while in the other open
spaces between the architraves wore figures of horse-
men, elophants amd theiv riders, and lions, winged or
otherwise. A curvions feature of the horses nnd riders,
as well as of onc ol the small yrukshinis mentioned
above is that they were provided with two fuces, so
that they might look, Janus-like, in both directions,
Finally, on the summit of the gateway, crowning and
dominating all, stood the emblems so peculiarly dis-
tinctive of Buddhism: in the centre, the “ Wheel of
the Law * (dharma-chukra®) supported on elephants or
lions and flanked on either side by a guardian (yaksha)
holding a fly-whisk (chawr7) in his hand ; and to right
and left of the yakshas, the trident device ((riruina)
which symbolises the trinity of Buddhisin—the Buddha,
the Dharme (law) and the Suighe (religious ovder).
TFor the rest, both pillars aud superstructure were
claborately enriched with bas-reliefs illustrative of the
Jatiwke legonds,3 or of scenes from the life of the

! For this motif ef. Vincent Smith, History of [ndian Are, p. 380,
where its western origin is disoussed.,

2 For the meaning of dharma-chubre sce p. 43 infra.

3 The ductrine of metempsychasiv hes been a familiac one in
India from very curly times, and it played an important part in
the history of Buddhism. According to the Buddhist belief, Gan-
tamu had been born in all erested forms (ng man, god amd wnimal)
befure he appeared on carth as the son of Suddhodana. Tho Pl
work entitled the © Jitaka ™ contains 350 stovies of these provivusy
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Buddhat, or of important events in the subsequent
history of the Buddhist religion. Besides which, there
are representations of the sacred trees and st@ipas
symbholical of Gautama Buddha and the preceding
Buddhas, of real or fabulous heasts and birds, of fiying
Gondharvas ® (issuing [rom the ends of some of the
architraves), and of many heraldic and floral devices
of rich and varxied conception.

INSCRIPTIONS, The inscriptions carved here and there on the gate-
ways record, like those on- the balustrades, the names
of the pious individuals or guilds who contributed to

InterpETaTION their erection, but they say not a word, unfortunately,

oF 8CULPTVRES. of the scenes and figures delincated, the interpretation
of which is all the more difficuls owing to the practice,
universal in the Barly School of Indian Art, of never
portraying the Buddha in bodily form, but of indi-
cating his presence merely by some symbol, such as
his foot-prints or the throne on which he sat, or the

births, Each story opens with o proface setting forth the parli-
cular incidents in the Buddha's life, which led him to tell the birth-
story, and at the conclusion of each the Buddha roveals the identity
of the different actors in the story during their present births, Lach
story, moreover, is illustrated by one or more verses (gathds) pus
into the mouth of Buddha cither in his last lifo or when he was
still o Bodhisattva in one of his previous lives. The Jitakas are
an incxhaustible storchouse of fables, of the urealest possible in-
terest in conneotion with Indian folk-lore and ecivilizalion. At
what time they were reduced lo their present systematic form,
is not certain; hut that they wero widely known in the second
century before our era, is evident from the many illustrations of
them which ccour among the Bharhut sculptures. Cf.  The Jalaka,
Ed. by Cowell, Vol. [, preface ; Cirfinwedel, Buddhist dré in Indiu,
p. 37 ; and Cunningham, The Stipe of Bharhul,

L For a brief sketch of the life of the Buddha see Appendix, p. 143.

3 The Gandharcas (Lili, Quadhinbbo) wore the musicions of Indes,
who joined with their maater in serving and worshipping the Buddba.
Griinwedel, Buddhist crt, p. 47 and note 2.
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sacred tree associated with his enlightenment, Thanks,
however, to the light afforded by the sculptures of
Bharhut * with their clear explicit titles, and thanks,
also, to the brilliant labours of M. Foucher,? the meaning
of the majority of these reliefs has now been placed
beyond dispute, and it will probably not be long before
the meaning of the few remaining ones becomes egually
clear.

Most of thoe scenes depicted in the reliefy are more Rupsses
or less elaborate compositions and difler considerably FBEQUENTLY

on the four gateways. These it will be necessury for
me to describe, one by one, in detail. On the other
hand, there are a number of simple decorative devices
or symbolical objects and figures which are many
times repeated, but which it would be superfluous to
describe more than once. These decorative or symbo-
lical reliefs fall into four categories, which I will des-
cribe sertatint.

REPEATED.

In the first category are the reliefs relating to the Four areat

four great events in the life of the Buddha, namely : E

his birth, his enlightenment, his first sermon, and his
death. These occur mainly on the square blocks and
narrow uprights between the architraves.

The Birth—The traditional symbel in India of all
miraculous births is the lotus, and on the Safichi gate-
ways this symbol is present on all the panels representing
the Buddha's bitth. In some panels the birthis symbo-
lised simply by a bunch of lotuses set in a vase (bhadra

3 See Cunningham, The stipa of Bharkut,

1Sce Preface, p. vi. To M. Foucher I am indebted for a
lengthy end most valuable note on the iconography of theso reliofs,
of which I have made free use in the interpretations which fellow

VENTS [N THE
BuDDHA’S LIFE,
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ghata). In other panels the figure of Mays, the mother
of the Buddha, is seen seated, Indian fashion, on one
of the full blown lotus blooms. In others, again, she
is flanked by the two Nagas (here in the form of ele-
phants), who, according to the Buddhist scriptures,
bathed the new born babe, but are herc shown pouring
water over Mayd herselft. TFinally, and in a manner
still more in conformity with the Buddhist texts, Maya
is shown in a standing posture rcady for the birth.
It only remained for the artists of the Gandhara school
of the North-West to portray the infant Buddha issuing
from her right side. In the Early Indian school this
further development was precluded, since the Buddha
himself, as I have stated above, was never portraycd
in bodily form.

The Enlightenment.—The Sambodhi or * perfect
cnlightenment * of the Buddha, which took place
beneath the famous tree at Bodh-Gaya is represented
quite simply by a throne beneath a pipal tree 2 (ficus
religiose : Skr.=caévattha) or by the tree alone, with
one or more umbrellas and streamers to denote its
sanctity, In the more developed panels worshippers
are seen bringing offerings or in an attitude of adora-
tion ; and in the still more claborate reliefs, as we shall

! The figure of Mayd in those pancls has usually been identified
as that of Lakshmi, the Goddess of luek. That it here re-
presents Miyd, though the type may have been equally that of
Lakshmf, was first recognised by M. Foucher.

2 The cmblom of a treo scrves in the Safichi reliefs to symboliso
the Buddha on other ocoasions besides that of his enlightenment, and
the seven previous Buddhas ave also symbolised by their particulur
treee. It way these tree symboly, often repeated, that Fergusson
mistook for evidunces of tree worship. See his T'rec und Serpend
Worskip, pessim,
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presently see, Mara and his hosts of demons, or crowds
of worshipping animals and Nagas are depicted.

The first sermon.—The technical expression for
Buddha’s first sermon in the Deer Park (Mrigadiva)
near Benares is dharma-chakra-pravartane, which
literally means “ the turning of the wheel of the Law.”
Hence the symbol of the first sermon became a wheel,
which is sometimes set on a throne, sometimes on a
column ?—a copy no doubt of the lion column? which
the Emperor Afdoka set up in the Deer Park. In the
more mature reliefs the locality of the Deer Park is
indicated by two deer.

The Death.—The Death or mahdparinirvane of the
Buddha is represented by his stiipa or * funeral tumu-
lus,” with attending worshippers, both human and
divine. Stiipas too, as well as trees, are employed by
the sculptors of Safichi as emblems of the Seven
Buddhas of the past.

In the second category are the figures of *“ Yakshas *’ Yarsmas.
or guardians, the male counterparts of the Yakshinis
mentioned above. A pair of these Yakshas is
carved in bold relief on each of the four gateways, one
facing the other on the inner sides of the two pillars.
These, probably, were intended to represent the Rulers
of the Four Quarters (Lokapalas), each with an atten-
dant Yaksha, namely : Kubera or Vaigravana, the god
of wealth, on the north ; Viridhaka, Chief of the Kum-
bhandas, on the south ; Viriipaksha, Chief of the Nigas,
on the west ; and Dhritardshtra, Chief of the Gandhar-

1 Sometimes a Yion colunn is depicted without the wheel. 1
huve little doubt that it also symbolises tho first sermon.
2 Now in the Musoum at Sarnith.
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vas, on the east.! Other reliefs of Yakshas, on a
smaller scale, are found on the narrow uprights between
the architraves.

The third category comprises figures of animals or
birds, as a rule arranged schematically in pairs. The
most conspicuous positions occupied by the animals
are the faces of the “ falss capitals > or applied panels,
which are ranged in pairs vertically above the true
capitals and havo the effect of dividing cach architrave
into three secctions. The animals with which these
“false capitals ” are adorned are both real and legend-
ary, and are sometimes with riders, sometimes without,
somotimes caparigsoned, sometimes not. They include
goabs, horses, bulls, camels, elephants, lions and Ico-

. grifis; among which the leogriffis and winged lions

are clearly traceable to a Western Asiatic origin. To
the two riders on one of the false capitals of the East
Gateway (lowest architrave: inner face : north end) a

"special interest attaches from the fact that they appear

to represent people from a cold climate, perhaps from
the North-West Frontier or Afghanistan. Figures of
elephants and peacocks are also employed to decorate
some of the projecting ends of the architraves (e.g.,
East Gateway : outer face: middle and lowest archi
traves). Both of them no doubt possess a special
religious or other significance, and in the peacocks,
perhaps, there is an allusion to ASoka, since this bird
was the emblem of the Maurya dynasty®.

t Cf. Canningham, The Shipa of Bharkut, pp. 19-22 ; Griinwedel,
Buddhint vt in Indin, p. 136,
3 Sea . 62 infra.
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Tourthly and lastly, there are the floral ‘designs, ¥ropar pEsians.
the richness and exuberance of which arc among the
greatest beauties of these monuments. Motifs taken
Irom the plant world have at all times been handled
with exquisite taste by the Indian artist, but never
more cxquisitely than by the sculptors of Séafichi
Among these motifs are some which may be traced to
a foreign source : for example, the honeysuckle pattern
on the capital of the South Gateway, or the grape
vine on the West Gateway (right pillar : ounter side) ;
bhut most of the plant designs are purely Indian in
character and, bused as’ they are on the most careful
and faithful obscrvation of nature, fur excol anything
of which Assyrian or Persion art was capable. Most
favourite among the subjects is the lotus (pedma), the
queen of Indian flowers, to which a special sanctity
attached in the eyes of Buddhists and Hindus alike,
Good examnples of the variety with which it was treated
are to be scen on the outer sides of the pillars of the
Bastern Gateway. That on the right is formal and
almost geometric, but well adaptecl for the position
whick it occupies; that on the left is bold, free and
flowing in its treatment, and as a design more pleasing
to the eve, but less happy from an architectural poing
of view, sinee the serpentine stall of the plant has the
elfect of derracting somewhat from the strength of the
pillar,  Still more elaborate and conventionaliserd ave
the two design+ hased on the lotus motif on the pillars
of the Northern Gatewny. On the left pillar, observe
ab the base the footprints (pudae) of the Buddha with
the wheel (chakre) beneath the sole.  This wheel is one
of the distinctive marks (mubdpurushe-lubshupay  of
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the Buddha—ihe Universal Monarch (Chakravaréin)l,
Observe, also, the triraine emblem at the top of the
pillar, the significance of which has already been
explained (p. 39), and the necklaces of curious amulets
suspended from the two brackets next to the top on
either side of the lotus pattern. Most striking, howevoer,
and most exquisite of all these floral designs is the panel
on the right pillar of the Western Gateway (PL IV).
The presence of the grape vine in this relief suggests
foreign influence, and the conception underlying the
design may be ultimately connected with the Assyrian
“ Tpreo of life,”” but the treatment of the lotus blooms
and leaves and the disposition of the animals set heral-
dically in pairs among the branches are essentially and
characteristically Indian.

I now proceed to describe the other and more
elaborate rcliefs on each of the gateways in turn.

SouTH GATEWAY.

This gateway is one of the two which were recon-
structed by Major Cole in 1882-83. The whole of the
right jamb and half of the left are new, as well as
the west end of the lowest architrave, the east end of
the middle architrave, and the six vertical uprights
between the architraves. When the gateway was
restored, the top and the lowest lintels appear to have
been reversed by mistake, since the more important

U For the distinetive marks of tha Buddha, secec Burnouf, Lofus
pp. 616-617 ; Alabaster, Wheel of ¢the Luw, p. L13 (L and 312 {;
Hardy, Mun. of Buddhisir, p. 382 §; Lualitu Vislara, p. 93 f;
Griinwedel, Buddhist dri, pp. 160-62.
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sculptures on them now face the stiipa instead of
facing outwards.

Front: Tor ARCHITRAVE :—T'he birth scene of the AncmraavEs.
Buddha. In the centre, the figure of Miya! standing
on a full blown lotus, with an elephant to right and
left pouring water over her head. The rest of the
lintel is occupied with flowing lotus leaves and blossoms
among which birds arc perched.

MIDDLE ARCHITRAVE —The wisit of the Rmperor
Asoka to the Stiipa at Ramagrama. The relics of the
Buddha were originally divided into eight portions,
and it is related that Adoka took seven of these portions,
divided them up, and distributed them among 84,000
stiipas, which he himself erected. He failed only to
secure the relics of Ramagrima in the Nepdl Tarai,
in face of the resolute opposition of their devoted
guardians, the Nagas. Here, in the centre of the archi-
trave, is depicted & stipa, with an inscription on its
dome recording that the architrave was the gift of one
Balamitra, pupil of Aya-chuda (Arya-Kshudra), the
preacher of the Law®. Above the stfipa are heavenly
figures bearing garlands in their hands. To the right
of it is the Emperor ASoka approaching in his chariot,
accompanied by a retinue of elephants, horsemen and
footraen ; and to the left, the Nagas and Nagis, in
human form with serpent hoods, worshipping at the
stiipa, bringing offerings, or emerging from the waters
of a lotus-pond. On the projecting end of this archi-
trave (1. hand) is an elephant in a lotus-pond with

18ce p.42 supre regarding the identification of this figure
with Takshmi
2 Neo Liiders, List of Bralne Tnseriptions, No. 347, p. 42,
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mahaut and females on its back, and a second female
scrambling up behind ; in the background, a pavilion
with female figures looking out. To what particular
incident this relief refers, is not known.

LowEsT ARCHITRAVE —Dwarf-like figures, known as
Lichakas, are holding garlands in their hands and
¢ spouting forth all summer’ from their mouths. On
the vight end of the architrave is a decorative peacock
with rocks and creepers in the background.

Back : Por arciiTrAvE -—In the central section
are throe stipas alternating with four trees with thronos
in front of thewn, ndored by figures both human and
divine. These represent the stz Buddhas of the past?
and Gautamn Buddha—three symbolised by their
stiipas, and four by the trees under which each respec-
tively attained culightenment. The tree on the extreme
right is the pipal tree of Ctantama Buddha and the
one next to it is the banyan tree of Kaisyapa Buddha.
The identification of the others is less certain. The
inscription® on the dome of the central stapa veads
as follows —

L. 1. raqo Siri Satakanisa
L. 2. dvesanisn vasithipulasa
L. 3. Anwidasa danam

Translation.
“ Qift of dnamde, the son of Vasitht (Vasishiii), the
foreman of the artisans (Gvésania) of rdjan Siri-Sdata-
Lani.'3

! Namely = Vipaysl, Sikhi, Vessabhi, Kakusandha, Kondgiamana
asud Kagzapa,

3 Mee p. 18 abave,

* Ldilers, List of Brahw:l Tnaesiptios s, No, 3ti, .42,
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On each of the projecting ends of this lintel is a
horse with attendants and royal umbrella, issuing from
a city gate. Possibly it is Kanthaka, the horse of
Gautama, when he was going forth from the city of
Kapilavastu.

MippLE ARCHITRAVE :(—The Chhaddante Jataka.
The story runs that the Bodhisattva was onee born as
the king of a herd of elephants. He had six tusksl
and was of greal stature. Te dwelt near the lake
Chhaddanta in ihe Himdilayas, under a banyan tree
and had two wives, Chullasubhadda and Mahisubhadda,
Chullasubhadda became jealous of Maliisubhaddéd and
prayed that she might be reborn and marry the king
of Benarves, when she could vent her wrath on ler
present lord. Her prayer was granted and she hecame
chief queen to the king of Benares. Then she sum-
moned together all the hunters of the realm, chose
one named Sonuttara, and sent him to the far-off lake
Chhaddanta, to kill the six-tusked elephant King.
Here we see the Bodhisattva, towards the left of the
relief, disporting himself among the lotuses, with attend-
ant elephants holding the umbrella and the fly-whisk
(chawiT) obove him, to mark his royalty. Then we see
the same figures vepeated towards the right of the
relief, where the king is walking with the rest of the
herd under the trees, while Sonuttara, ensconced among
the rocks, makes ready his bow.

LowEsr ARCHITRAVE :—The war of the relics. This
was the war which the chiefs of seven other clans woaged
against the Mallas of Tusindrd for the possession of the

1 Another version of the story savs that he had sis-caloured
rays issuing from the tuska,
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Buddha’s relics, In the centre of the architrave, the
siege of Kusinird is in progress; to right and left, the
victorious chiefs are departing in chariots and on
elephants, with the relics borne on the heads of the
latter.t The scene is carried through on to the project-
ing ends of the architrave, and the scated elephants
on the intervening false capitals are clearly intended
to bo part and parcel of the scene.

LEFT PILLAR : FRONT FACE : ToP PANEL :—A Perse-
politan column, rising from a stepped bage and
supporting & wheel with thirty-two spokes and an
equal number of triraing devices on its outer rim.
This is the dharma-chakra or ° Wheel of the Law,”
the emblem of Buddha’s first sermon.® On either side
of the wheel are celestial figures with garlands; below
them are four groups of worshippers, and below the
latter, deer, to indicate the spot where the first sermon
was preached, namely, in the “Deer Park ” (Mriga-
dava) near Benares. In each of the groups of worship-
pers is a king with attendant females, the same figures
apparently being repeated four times. They probably
represent Asoka with his two queens visiting the Deer
Park during his pilgrimage to the holy places of
Buddhism.?

FRONT FACE : SECOND PANEL :(—ZThe Emperor Adoka
in his chariot awith his retinue around.

INNER FACE: TOP AND SECOND PANEL :—In the
corresponding panel on the inner face of this same

1 After the war, stiipas werc crected for the relics at Rajagriha.
Vaisali, Kepilavastu, Allakappa, Rimagrima, Vethadvipa, Pivd
and Kuasiniird.

2 Hee above p. 43.
“‘Cf_f. Vincent 8Smith, £. I, I., 3rd Ed,, p- 180,
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pillar we see the Emperor, again with his two gueens,
at the temple of Bodh-Crayd, which is depicted in the
panel immediately above the royal group. This
temple! was erected by ASoka himself around the
sacred pipul tree, bencath which the Buddha had
attained enlightenment. Ilere the sanctity of the tree
is indicated by umbrellas and garlands, and on the
throne inside the shrine are three triratna symbols.
INNER FACK: LOWEST  VANEL (—Worship of the
Bodhisativa’s hair. Tn the lowest panel of the inner
face is & company of deities in the Trayustriméa heaven,
where Indra held sway, rejoicing over and worshipping
the hair of the Bodhisattva®. The story told in the
Buddhist seriptures is that, before embracing a religious
life, Gautama divested himself of his princely garments
and cut off his long hair with his sword, easting both
hair and furban into the air, whence they were borne
by the decus to the Trayastrimia heaven and wor-

shipped there (PL. VI a).

FRONT FACE ! LOWEST PANEL :—On the correspond-
ing panel on the front face of the pillar the deities
are sesn on foot, on horseback and on clephants,

L The temple was hypethral.  Compare the olive tree of Athena
in the Erechtheion on the Akropolis wt Athens.

2 Badhisattva means  literally a ¢ being  whose charneteristie
(rattra = Pali satin) and ainm nre enlightemnent (bodki)'.  Uoutama
wis o Bodbisaltva in his previous existeuees and also during  hia
historieal existence up to Lthe time when he attained cnlighteament
anl became the Baddha, By **The Bodhisattva® here wnd elsi-
where Gautama himsell is meant.  Buot, aceording to the Northern
or Mahiiyina School of Buddhism, thers are. besides Gantama,
innumerable othier Bodhisattvas, bath guasi-hum v and guasi-divine,
among the besl, known of whowm are Avalokitesvara, Mafjusrd,
Marichi, Samanlabhudra, Vajrapini and Maitreya, the last of wham
in the coming amd lust Buddha of thiy age of the world.

R
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hastening to do homage to the Bodhisattva’s locks,
The three figures on the elephants may perhaps be
Indra and his two wives. The delicacy of workman-
ship and spatial eflect attained in the panel of the
Trayastrithsa heaven is particularly striking, and we
can well understand that, as the inscription! on it
records, it was the work of ivory-carvers of Vidida.
Back :—To the left of the panel, a royal figure seated
beneath a canopy, holding a female by the hand ; in the
middle, another female seated on a low stool; to the
right, two other figures standing, with & child behind
bearing a garland (?), At the back of them is a plantain
tree, and above, 8 *chaitya’ window with an umbrella
on either side. The meaning of this scene is uncertain.

NorTH GATEWAY.

FronT : Tor ARCHITRAVE :—The seven last Buddhas.
Five stiipas and two trees with a throne in front of
each, symhbolical of the seven Buddhas; male and
female worshippers around, and flying Gandharvas
above,

MmDDLE ARCHITRAVE :—Seven trees with thrones in
front, worshippers on either side, and celestial beings
above. Like the series of stiipas and trees on the
top architrave, they stand for the seven Buddhas.

LOWEST ARCHITRAVE: RIGET END i— Alambusd
Jataka® In this birth the Bodhisattva was an ascetic,

U Védisakiki dashlakiréhi rupakamma katem. Sco Liders, List
of Brahmi Inacriptivns, No. 345, p. 42.

* The Jataka, Vol. V, p. 79, No. 523 ; Cunningham, Stépa of
Bharkut, pp. 64-6 and Bl XXVI, 7. '
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with whom & doe fell in love. She gave birth to a man
child, who inherited one horn from his meother and
was named Isisinga (Rishyaéringa) or Ekadringa. The
child in time became a saint like his father, and by
the power of his virtue threatened the position of
Sakra, King of the gods. Accordingly, the heavenly
nymph Alambusd was sent to corrupt his virtue. She
succeeded in her mission, but after three years made
known her identity to him, was pardoned, and returned
to Heaven. To the right of the relief we see the new-
born child with a single horn on its forchear, springing
from a lotus (the emblem of miraculous birth), and the
doe, its mother, standing behind. Then, in the centre
of the panel, the child, now grown up, is receiving
instruction from his saintly father and being warned
against the wiles of fair women.

LOWEST ARCHITRAVE : MIDDLE SECTION :—Vessan-
tare Jataker In his last but one incarnation (before
he became the Buddha) the Bodhisattva was born as
prince Vessantara and realised the perfection of charity.
One by one he gave away: first, his riches, then, in
sueccession, his white eclephant, his chariot, hiy horses,
his children and even his wife. Here, the story is told
with a great wealth of detail and has the unique dis-
tinetion of covering almost an entire architrave, both
back and front. It starts from the right side of the
central section (front face). (@) Here we see the Prince
giving away his royal elephant and then being banished
far his pains into exile ; outside the city gate he is saying
farewell to his royal parents. Then we see him driving

L0f. The Jataks, No, 547, Vol VI, pp. 246-303,
™
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away with his family in the chariot drawn by four
“ Sindh horses ”, and presently parting with his horses
and his chariot to some Brahmans. (b) On the left
end of the archifrave he continues his journey on foot
with his wife and two children. The princes of Cheta,
learning who he is, entreat him to stay and be their
king, but he refuses. These seemingly are the figures
(both male and female) with hands raised in supplica-
lion in the foreground of the panel, while abhove
are the prince and his family living at the hermitage
outside the «¢ity, which the Cheta princes pro-
vided.

Back :—(¢) Then the story is continued along the
baclk: of the architrave, and in the end section to the
right we see the Prince with his wife and children in
the wilds, on the way to Mount Vanka. (d) On Mount
Vanka he takes up his abode in the hut which Sakra,
king of the gods, had made ready for him, adorning its
approach with plantain trees. A little later (towards
the centre of the pancl) he proceeds to make a gift of
his children to the Brahman Jajaka, while, above, thrce
gods, in the forms of a lion, a tiger and a leopard, keep
the mother Maddi away from the hermitage. To the
left of Maddi, the archer who had been set by the Cheta
princes to watch over Vessantara, is threatening to
shoot the Brahman Jujaka ; and, below, Jiijaka is seen
driving the children away with a stick. (According to
the Jiataka story, the archer should have been portrayed
before the gift of {he children was made.) Finally,
to the lelt of the same panel, Vessantara is depicted
giving away his wife, but, thanks to the intervention
of Indra, both wile and children are restored to him
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after the children have heen taken to their grand-parents
by the Brahman. The reunion of the prince with his
wife and children is shown in the left hand top corner
of the middle panel; and (e} the children in the palace

of their grand-parents at the left end of the archi-
trave.

MippLr  ARCHITRAVE : CENTRAL  sECTION (—The
temptation of the Buddhe. Towards the left end of 1he
panel is the pipel tree at Bodh-Cayi with an umbeella
and streamers above, and, in front, the diamond throne
of the Buddha, whercon he sat when he withstood the
temptutions and threats of Mara, the Satan of Buddhisin,
and when he attained to Buddhahood. Human and
celestial beings are adoring it. The figure to the left
of it is perhaps Sujita, bringing the weal which she
prepared for Gautama before he began his last medita-
tion prior to kis enlightenment. Near the middle of
the panel is Mira, seated on a throne with attendants
around, and advancing from him towards the throne
are his daughters, who sought by their blandishments
to seduce tfautama from his purpese. On his other
side, .., in the right half of the panel, are the hosts
of Miare’s demons, personifying the vices, the pussions
and the fears of mankind. The vigouwr and huwour
with which these fantastic beings ave purtrayed is very
striking, and far more foreeful than anything of the
kind produced by the artists of Gandhara.

Tor Arcurreave —The Chhaddunte Jitea,  Com-
pare the similar scene on the back of the middle arelu-
trave of the South Gate (p. 49 supra). llese the
huntyinuen Sonuttura is omitted, and the excoution of
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the relief ig far inferior to that on the South Gate, of
which it i3 but a poor imitation.!

Rigur PiLAn: FRONT FAOE: TOP PANEL :—The
descent of Buddha from the Trayastrivhse Heuven, where
Miya, his mother, had been reborn and whither he
himself ascended to preach the Law to her. This
miracle is supposed to have taken place at Sankissa
(Sankasya) in the United Provinces, In the centre
of the rclief is the miraculous ladder by which the
Buddha descended, attended by Brahmid and Indra.
At the top of the ladder is the trec and throne of the
Buddha with the gods on cither side in an attitude of
adoration. Other devas attend on him as he descends,
among whom the one to the right of the ladder holding
a chaurs and lotus may be Brahma. At the foot of the
ladder the tree and throne are repeated with a trio of
dovotees on either side, indicating that the Buddha
has returned again to earth.

SECOND PANEL :—A royal figure in & chariot drives
forth from a city gate, with a horse in front. The scene
is analogous to the scene of Buddha's departure from
Kapilavastu on the Bast Gate,? but in that case there is
no chariot, and in this case there is no umbrella above
the horse to indicate the presence of the Buddha. On
the other hand, the figure standing at its side with a
water-pot (bhringdra) in hishand indicates that a gift
is being made. Probably itis King Suddhodana going
forth from Kapilavastu to meet his son, the Buddha,
on the oceasion when he presented him with a park.

1 1';ur7thc teohnica! and stylistic character of these roliefs see
pb. 7477,
 Seo p. 60 infra.
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Tuirp PANEL :—Miracle at Kapilavastu. This pancl
is to be interpreted in conjunction with the correspond-
ing panel adjoining it on the inner face of the same
pillar. When DBuddha returned to his native city of
Kapilavastu, his father Suddhodana came forth with
o royal retinue to meet him, and a question of ctiquette
arose as to which should salute the othef first—the
father, who was king, or the son, who had become the
Buddha. Thereupon the Buddha solved the difficulty
by walking miraculously in mid-air, Here, in the
panel on the inner face, we see a banyan tree, and, in
front of it, the throne symbolising the Buddha ; while
suspended in the air above it is the chahkramna or pro-
menade on which the Buddha used to talke his exercise
and which here symbolises that he is walking in the
air. Above it are celestial beings (gandharvas) with
garlands in their hands, To the right of the tree is
King Suddbodana with attendants, one of whom is
holding the royal umbrella. The reason for the banyan
tree (ficus Indica, Skr: nyagrodha) is that King
Suddhodana presented a park of banyan trees fo his
gson on his return, and the tree, therefore, helps to
localise the incident. In the corresponding scene on
the front face the Buddha is probably represented in
this park with disciples and followers around him.

INNER ¥ack: Tor pANEL :—Probably the dedication
of a stipa, but it might also refer to the death (parinir-
vapa) of the Buddha. Observe that, among the crowds
who are celebrating the oceasion with music and dancing,
some are wearing dresses and high boots suggestive of a
cold climate; and observe, also, the individual and
realistic features of the people.
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SEconp PANEL :—The offering of « bowl of honey to
the Blessed One by o monkey'. Buddha is here repre-
sented by his pipal tree and throne, to which devotees
are doing obeisance (Pl. VI D). The figure of the
monkey is twice repeated, first with the bowl and then
with cmpty hands after the gift Lus been made. The
incident is portrayed in much the same way on the
reliefs of Gandhara.

Turrp Panet :—Sec above, [ronb face third panel.

Back :(—Tree and throne of the Buddha with
attendant worshippers bringing offerings. The scene
18 not identified.

Lurr PILLAR : FRONT FACE i-—Moast of the scenes on
this face appear to relate to Srivast.

Top paNen:—In centre, a manbgo tree with the
throne of the Buddhba in front. Round the Buddha
is a circle of his followers bringing garlands to the tree
or in attitudes of adoration. It was beneath a mango
tree that, according to the Pali texts, Buddha performed
the great miracle at Sravastl, when he walked in the
air, and flanes broke from his feet and streains of
water from his head. But here there is no definite
indication of the wiracle.

SEcOND PANEL :—Ihe Jelavana at §ravasti, showing
the three favourite residences of the Buddha—the
Gandhakuti, the KoSambakuti and the Karorikuti,
with the throne of the Buddha in the front of each.
The Jetavana garden was presented to the Buddha
by the rich banker Anathapindika, who purchased

t The incident is usnaily located at Vaidali, bul, ythor authorilies
place it at Mathued or Svivastl, See Foucher, L’ Art Gréco-
bouddhique, p. 512,

J
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it for as many gold pieces as would cover the suiface
of the ground. Hence, the foreground of the relief is
shown covered with ancient Indian coins (kdrshipanas),
just as it is in the similar reliel at Bharhut® where
the details of the coing are more in evidence.

Tuirh PANEL :—The long open pavilion (mandapu)
calls to mind the one at Srivasti, which is portrayed
in the Bharhut relicf.

YourtH pANEL :—A royul procession issuing from
« city gale, probably Prasenajit of Kosala going forth
from Sravasti to meet the Buddhu,

Yirrg pANEL :(—The meaning of this scene, which
is analogous to several others on the gateways, is not
clear. Perhaps, like the scene on the gateways of
the Third Stipa, it may represent the Parvdise of
Indra (nanduna), where pleasure and passion held sway.

InnER Fack :—This face rufers particularly te
Rajagriha.

Tor PANEL :(—The wisit of Indra to lhe Budlha in
the Indrasaila cave near Rajoyrilue.  In the upper part
of the panel is an artificial cave rezembling In its
fagade mony Buddhist shrines hewn from the rocks
ul Western and Central India. In front of the door
is the throne which marks the presence of the Buddha,
The animals pecring out from amony the rocks serve
to indicate the wildness of the spot.  Below is the
company of Indra in attitudes of worship, but which
of these Hgures represents Indra and which his musician
Pafichadikha who wecompanied him, it is not possible
Lo determine.

Lf. Cunningham, Lhe stipe of Lharhut, pp. $4-87, PL LYIL
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Sgcony PANEL :—A  king and kis royal cortdge
1ssuing from « city. As the panel on this side of the
pillar relates particularly to Rajagriha, it is probable
that tho King is either Bimbisara or Ajatadatru, on a
visit to the Buddha at the Gridhrakuta Hill, and that
the city is Rajagriba, . )

Tuirp vaNeL :—The Bamboo garden (Vepuvana) at
Rijagriha, with the throne of the Buddha in the
centre and devotees around. The identity of the spot
is indicated by the bamboos on either side of the panel.

Back —The death (parinirvana) of the Buddha, in-
dicated by a stipa or fumeral tumulus and attendant
worshippers,

East GatEwAY.

FroNt FACE: ToP ARCHITRAVE :(—The seven last
Buddhas, the first and last symbolised by thrones
beneath their appropriate Bodhi trees, the rest by the
stiipas which enshrined their relics. Around them are
the usual worshippers, human and divine.

MipDLE ARCHITRAVE :—Buddha's depariure (Maha-
bhinishkramana) from Kapilavastu, the city of his birth
(Pl VII o). To the left, is the city, with wall and
moat, and, issuing from its gate, the horse Kanthaka, his
hoofs supported by devas® and accompanied by other
devns in attendance on the Buddha, and by Chhandaka
his groom, who holds the umbrella symbolical of his
Master’s presence. In order to indicate the progress
of the Prince, this group is repeated four times in
succession towards the right of the relief, and then,

L (f. Nidanakathd, trans, by Rhys Davids, p. 271 ** Thersfore

the angels placed, at each step, tho palms of thoeir hands under his
feet.”
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at the parting of the ways, we see Chhandaka and the
horse! sent back to XKapilavastu, and the further
journey of the Buddha on foot indicated by his sacred
footprints® surmounted by the umbrella., The three
sorrowing figures following behind Kanthaka, at the
right hand lower corner of the panel, appear to be
the Yakshas who accompanied Siddhirtha from the
city, sorrowing for his loss. In Gandhdra sculptures,
the city goddess herself, portrayed in Hellenistic
fashion, is represented sorrowing for the loss of
Gautama. But they might also be the omissaries
whom king Suddhodana sent to bring back his son
(Sce Foucher, op. cit. p. 71). In the middle of the
panel is a jambu tree (Bugenia jambu), placed there by
the sculptor, apparently as a reminder of the first medi-
tation of the Bodhisattva and the path on which it
subsequently led him. This meditation, it will be
remembered, took place beneath a jambu ifree, the
shade of which moved not while he sat beneath it

LOWEST ARCHITRAVE —Vigit of Asoka to the Bodhi
tree. In the centre, the temple and tree of Bodh-Gaya ;
to the left, a crowd of musicians and devotees with
water vessels; to the right, a royal retinue and a king
and queen descending from an clephant, and after-
wards doing worship at the tree (L. VII 2). This
is the ceremonial visit which AfSoka and his ‘queen
Tishyarakshiti paid to the Bodhi tree, for the purpose
of watering it and restoring its pristine beauty after

L Acecording to the Nidanekathd, the horso Koanthakn died on the
spot where the Buddha left him.

20f. p. 43 above.

3 Rackhill, Life of the Buddha, p. 23 ; Foucher, L' Art Gréco-boud-
dhique, pp. 310-48.
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the evil spell which the queen in a fit of jealousy had
cast upon it. In the pairs of peacocks at the cnds
of this architrave there may be a special allusion to
Adoka, since the peacock (Pali=more; Sanskrit=
mayira) was the badge of the Maurya dynasty.

Back : Top arcHITRAVE :—The scven last Buddhas,
represented by their thrones and the Bodhi frees be-
neath which they attained enlightenment. Tigures,
human and divine, are worshipping them.

MippLE ARcnITRAVE :—The dlwmination (Sarhbodhi)
of the Buddha. Tn the centre is his throne, and behind
it the pipal tree at Bodh-Gayd beneath which he sat.
To right and left -come animals, real and mythical,
birds and Niagas, symbolising his new won sovercignty
over all creatures. The presence of the Naga recalls
the episode of Muchalinda, the tutelary deity of a
lake ncar Gaya, who, shortly after the Illumination,
spread his hood over the Buddha to protect him from
the rain.

LowEST ARCHITRAVE :—In the centre is a stiipa, to
which elephants are bringing offerings of flowers and
fruit, Tt may be the stiipa of Ramagrima, the
guardians thereof, "who prevented Afoka removing
the relics, being portrayed as elephants. Cf. p. 47
ahove.

RienT Prunar : proNT —The siz inferior heavens of
the gods (Devalokas) or Kamavachara heavens, in which
the passions are still unsubdued. Starting from the base
they are as follows :—(1) The heaven of the Four Great
Kings—the Regents of the Four Quarters (Lokapila :
Chaturmaharajika) ; (2) The heaven of the Thirty-three
gods (Trayastriméa) over whom Sakra presides; (3)
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The heaven over which Yama, the God of Death,
reigns, where there is no change of day or night;
(4) The Tushita heaven, where the Bodhisativas are
Lorn before they appear on earth as the saviours of
mankind, and where Maitreya now vesides; (5) The
heaven of the Nirmanarvati, who crveate their own
pleasures ; () The heaven of the Parinirmita-vadavartin
gods, who indulge in pleasures ereated for them by
others and over whom Mira is king?  Kach of these
six heavens or devalokas is represented by the storey of
a paluee, the front of which is divided by pillares into
three bays, the pillars in the aiternate storeys being
either plain or provided with elaborate Persepolitan
capitals. In the central bay there sits a god, like an
Indian king, holding a thunderbolt (vajra) in his right
hand and a flask containing nectar (empita) iz his
left. Behind him are his women attendants holding
the royal umbrella (chhialtra) and flywhisk (chuuri).
In the bay to his right, seated on a slightly lower seaf,
is his viceroy (wperdja); and to his left are the ecourt
musicians and dancers. With slight variations the
same figures are repeated in each of the six heavens.
Nothing, perhaps, could give a better idea of the mono-
tony of pleasure in the Buddhist heavens than the
sameness of these reiterations.

The topmort panel of all, with two figures seated
on a tereace and attendants behind, is treated cuite
differently from the Deralokas below and appears to
reprevent the lowest of the Bronaloka, which according
to the Buddhist ideas rise above the inferior heavens,

1 Nee (riidwedel, Buddiist Art in Iodis p. 615 Foucher, Lo porle
erivalale du 8tEpa de Sguchi, pp. 43-5h
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RIGHT PILLAR: INNER FACE :—This face of the
pillar is devoted to scenes abt Kapilavastu, the birth-
place of Gantama.

Tor PANEL :~The homage of King Suddhodana. In
the centre, the tree and throne of the Buddha, with a
group of worshippers around, including King Suddho-
dana, the father of the Buddha, who is standing
immediately in front of the throne. The king wears
the same headdress here as in the panel below. Tho
episode represented is the homage paid by the King
to his son after his return to Kapilavastu.

SECOND PANEL :—A#t the top is portrayed the dream
of May@, the mother of the Buddha, otherwise called
the conception of the Bodhisaitva. MAaya, the queen, is
seen lying in a pavilion of the pelace, and on her is
descending the Bodhisattval in the form of a white
elcphant. This scene, which was well known to all
Buddhists, serves to identify the city here represented
as Kapilavastu. Below it is a royal procession thread-
ing its way through the streets of the city and issuing
forth from the gate. This is the procession of King
Suddhodana, when he went forth to meet his son on
his return to Kapilavastu. Then, at the bottom of
the panel, is portrayed the miracle which Buddha
performed on this occasion by walking in mid-air,
(Cf. North Gateway, p. 57 above) ; and, in the extreme
left hand bottom corner, is a banyan tree (nyagrodha)
to signify the park of banyans which Suddhodana pre-
‘sented to his son. The Buddha walking in mid-air is
represented, as on the Northern Gateway, by his pro-
menade (chankrama); it is interesting to observe the

1 Sec footnoto p. 51 supra, ond Appendix, p, 144,
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upturned faces of the king and his retinue as they
gaze wonderingly on the miracle.

Back :—The Illumination of the Buddha. Pipal tree
in square railing with worshippers on either side and
celestial beings above.

Lerr PILLAR : FRONT FACE. TIRST AND SECOND LEFT IILLAR.
PANELS :—T'he illumination of the Buddha. In the
sccond panel from the top is the temple at Bodh-Cayi,
built by Aboka, with the throne of Buddha within,
and, spreading through its upper windows, the branches
of the sacred tree. It is the illumination of Buddha ;
and to right and left of the temple are four figures in
an attitude of adoration, perhaps the Guardian Kings of
the Four Quarters (Lokapalas) ; while ranged above in
two tiers are groups of deities looking on from their
celestial paradises.!

TBIRD PANEL :—T'he miracle of the Buddhe walking on
the waters (Pl. VI¢). The Nairafijand river is shown in
flood and Kasyapa accompanied by a disciple and a
boatmen hastening in a boat to the rescue of Buddha.
Then, in the lower part of the picture, Buddha, re-
presented by his promenade (chankrama), appears
walking on the face of the waters, and in the fore-
ground the figures of Ki$yapa and his disciple are
twice repeated, now on dry ground and doing homage
to the Master (vepresented by the throne-at the right
hand, bottom corner).

Lowesr PANEL :—Bimbisara with kis royal cortdge
issuing from the city of Rajagrika, on a visit to the
Buddha, here symbolised by his empty throne, This

1The meaning of this panel is doubtful. Powibly it may depist
the wiracle of Sravasti,
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visit took place after the conversion of Kéadyapa, which
was brought about by a series of miracles, one of which
is illustrated in the panel above.

I.EFT PILLAR : INNER FACE :—This face is concerned
with the miracles by which Biuddha converted the
Brahiman Xadyapa and his disciples.

Tor TANEL :—Visil of Indra and Brahma to Buddha
tn the tonon of Uruvilvéd. Near the centre of the panel
is the throne indicating the presence of the Buddha,
surmounted by the umbrella ; behind it, Indra and
Brahma standing in an attitude of adoration; in
the background, the houses of Uruvilvd and the people
at their daily tasks. To the left, 2 man and woman,
the woman grinding spices on a *‘cari stone’ ; near
by, to the right, another woman is at work at a table,
while a third 13 pounding rvice with pestle and mortar,
and a fourth winnowing the grain with a fan. In the
foreground is the river Nairafijand, with cattle on its
banks and a woman drawing water in a pitcher. Ttis
noteworthy that only one of the villagers has his hands
joined in the attitude of prayer.

SEcOND PANEL :—The victory of the Buddha over the
serpent in the fire chapel at Uruvilvd. The story is that
Buddha obtained the permission of Kaiyapa to pass
the night in a fire chapel® at his hermitage, which
was inhabited by a fearsome ndge. The ndga attacked
him with smeke and fire but was met with the same
weapons, and being overcome crept into the Buddha’s
begging bowl. In “bhe middle of the panel is the fire
temple with a fire altar in front and a throne indicating
the presence of the Buddha within, whilé behind the

-

b Or kitchon of Kidyapa, according to the Burmeae version.
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throne is the five-headed ndga. TFlames are issuing
from the windows in the roof. On either side of the
temple are the Brahmanical ascetics standing in an
attitude of respect and veneration. In the foreground,
to the right, is a leaf-hut (parne-s@ld) and an ascetic
at its throshold seated on a mat, with his knees bound
up by a band and his hair (jefd) twisted turban-wise
about his head. Evidently he is o DBrahman doeing
penance. Before him is another Brahman standing and
apparently reporting to him the miracle ; and near by
is o small fire altar and the instruments of Vedic saeri-
fice. To the lelt is the Nairafijana river, in which
another ascetic is bathing and from which three young
novices are drawing water.

TrIRD PANEL :—The miracles of the waod, the fire
and the affering. TIn the story of Xaéyapa’'s conversion
it is related that, after the miracle of the fire temple,
a sacrifice was prepared by the Brahmans, but the
wood for the fire could not he split, the fire conld not
be made to burn, and the oblation could not be offered,
until in each case the Buddha gave his consent. In
the relief, this triple miracle is dramatically represented.
In the foreground, to the right, a Brahman ascetic
has his axe raised to split the wood, but the axe will
not descend until Buddha gives the word; then we
see the axe driven home into the log. Similarly, a
Brahman is engaged fauning the fire on an altar, but
the fire will not burn until Buddha permits it. Then
we see the altar repeated and flames blazing upon it.
The third phase of the miracle, that of the oblation, is
indicated by the single figure of a Brabman holding
an oblation spaon over a flaming altar. The other figures

P
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in this panel, of two novices bringing wood and prov-
isions, are mere accessories, while the stfipa in the back
ground, decorated with shell designs and surrounded by a
square tailing, serves to give local colour to the scene.

Back :—~Parinirvana. Stipa with worshippers to
either side and celestial beings above.

Wesr GATEWAY.

TroNT : TOP AROHITRAVE :—T'he seven last Buddhas,
four represented by their appropriate saribodhi trees
snd thromes, and three by their relic stipas with
sttendant worshippers, human and divine.

Miopie ARCHITRAVE :—The first sermon in the Deer
Park (Myigaddve) at Sarndth. CE p. 43 above,
The “ Wheel of the Law " (dharmachukra) is here set
on a throne, and there are numerous deer to indicate
the deer park in which the sermon was preached.
Whether Kaundinya and his four companions are
intended to be represented among the figures on either
side of the wheel, it is not possible to say.

At each end of the architrave is a tree with a tlirone
in front and attendant worshippers. Observe the
baskets of offerings in the right hand relief.

Lowrst ARCHITRAVE: The Chhaddanta Jataka—
Cf. South Gateway, middle architrave, back (p. 49)
and North Gateway, top architrave, back (p. 55).
In this case, as in the North Gateway, the hunter
Sonuttara is not brought into the scene. At either
end of the architrave iy a stiipa with attendant wor-
shippers (Cf. p. 43).

Back ;: ToP ARCHITRAVE :—The relic scene at Kuba-
nayara (Kusinard). After the death of the Buddha his
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relics were taken possession of by the Mallas of Kusiniri,
whose chief is here depicted riding on an elephant and
bearing the rclics into the town of Kusindra on his own
head. The tree behind the throne in front of the city
gate appears to be a &ala tree (shorew robusta), and to
refer to the fact that Buddha’s parinireana took place
in a grove of those trees. The two groups of figures
carrying banners and offerings, which occupy the ends of
this architrave, are probably connected with the central
scene, serving to indicate the rejoicings of the Mallas
over the possession of the relics.

MippLE ARCHITRAVE :(—The war of the relics. Cf.
the lowest architrave of the South Gateway (pp. 49-50).
Here the seven rival claimants, distinguished by their
seven royal umbrellas, are advancing with their armies
to the city of Kusinira, the siege of which bhas not
yet begun. The seated royal figure at the left end of
the architrave may represent the chief of the Mallas
within the city. The princely figures in the corres-
ponding relief at the right end appear to be repetitions
of some of the rival claimants,

LoWEST ARCHITRAVE :—T he teinptation of the Buddha.
This scene extends over the three sections of the archi-
trave. In the centre is the temple of Bodh-Gaya
with the pipal tree and the throne of the Buddba
within ; to the right, the armies of Mara fleeing discom-
fited from the Buddha ; to the left, the devas celebrating
the victory of the Buddha over the Evil One and
exalting his glorious achievements. The temple at
Bodh-Gayad, which enclosed the Bodhi tree, was built
by the Emperor Afoka. Its portrayal in this scene,
therefore, is an anachronism.

F2



RICHT FILLAR.

70 A GUIDE TO SANCHI

RIGHET PILLAR: FRONT FACE : Tor PANEL :—Mahd-
kapi Jataka! (PL VId). The story runs that the
Bodhisattva was born as a monkey, ruler over
80,000 monkeys. They lived at a spot near the
Ganges and ate of the frnit of a great mango tres.
King Brahmadatte of Benaves, desiring to possess
the mangoes, surrounded the tree with his soldiers,
in order to kill the animals, but the Bodhisattva
formed a bridge over the stream with his own body
and by this means enabled the whole tribe to escape
into safety. Devadatta, the jealous and wicked cousin
of the Buddba, was in that life one of the monkeys
and, thinking it a good chance to destroy his enemy,
jumped on the Bodhisattva’s back and broke his
heart, The king, seeing the good deed of the Bodhi-
‘sattva and repenting of his own attempt to kill him,
tended him with great care when he was dying and
afterwards gave him royal obsequies. Down the panel
of the relief flows, from top to bottom, the river Ganges.
To the left, at the top, is the great mango tree to which
two monkeys are clinging, while the king of the monkeys
is stretched across the river from the mango tree to the
opposite bank, and over his body some monkeys have
already escaped to the rocks and jungles beyond. In
the lower part of the panel, to the left, is king Brah-
madatta on horseback with his soldiers, one of whom
with bow and arrow is aiming upwards at the Bodhi-
sattva. Higher up the panel the figure of the king is
repeated, sitting beneath the mango tree and conversing
with the dying Bodhisattva, who, according to the

! The Jitake, No. 407, pp. 225-27.
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Jataka story, gave the king good advice on the duties
of a chief.

SezcoND PANEL :—The Bodhisaltva preaching in the
Tushita Heaven. In the centre of the panel is the tree
and throne of the Buddha, and round about the throne
a company of gods standing upon clouds in attitudes
of adoration. At the top of the panel are gandharvas
bringing garlands and below them, on each side of the
tree, come Indra and DBrahma, riding on lion-like
creatures, Observe the conventional method of depic-
ting the clouds beneath the feet of the gods in the fore-
ground and among the figures in the upper part of the
panel. They bave the appearance almost of rocks
with flames breaking from them.

Tairp PANEL :-—The Buddha, represented by his
throne, beneath a flowery tree with hills and jungle
around. Possibly the tree is the Rajayatana tree at
Bodh-Gayd, beneath which the Buddha sat shortly
after his enlightenment. The figures in the fore-
ground adoring the Buddha appear to be devas.

LowesT PANEL :—Three heraldic lions slanding on
conventionalised floral device. Observe the curious turn
in the upper leaves. This method of treating foliage
is peculiar to the Early School and is never found in
later work. The inscription over this panel records
that the pillar was a gift of Balamitra, pupil of Aya-
chuda (Arya-kshudra).!

INNER FacE: Fimst PANEL :(—The enlightenment
(sawbodh?) of the Buddha. Towards the top of the
panel is the pipal tree and the throne of the Buddha,

1 ¢f. Liders, List of Brahmi Inseriptions, No. 349, p. 42, and
p. 47 supra.



72 A GUIDE TO SANCHI

and rvound them a throng of worshippers, men and
women, gods and animals. It is the moment after
the discomfiture of Mara and his hosts. “ The nagas,
winged creatures, angles and archangels, each urging
his comrades on, went up to the Great Being at the
Bo-tree’s foot and as they came * * * they shouted
for joy that the sage had won; * * * that the
Tempter was overthrown,” The deva with the giant
head, riding either on the elephant or on the lion
to the right of the panel, is probably meant to be
Indra or Brahmd. The interpretation of the three
sorrowing figures standing on three sides of the throne
in the foreground is problematical. In the Maha-
bhinishkramana scene on the Hast CGateway we have
already seen that the artist inserted a jambu tree in
the middle of the panel, to remind the spectator of the
first meditation of the Bodhisattva and the path on
which it led him (p. 61 above). So, here, these three
figures, which are strikingly similar to the three sorrow-
ing Yakshas in the Mahabhinishkramana scene and
were probably executed by the same hand, may be a
reminder of the Great Renunciation which led to the
attainment of Buddhahood, the gateway behind being
also a reminder of the gateway of Kapilavastu.

SeEcoND PANEBL :(—The gods entreating Buddha to
preach. The Buddhist scriptures tell us that after his
enlightenment the Buddha hesitated to make known
the truth to the world. Then Brahmia, Indra, the
four Lokapalas (Regents of the Four Quarters) and the
archangels of the heavens approached him and be-
sought him to * turn the Wheel of the Law.” It was
when Buddhe was seated beneath the banyan tree
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(nyagrodha) shortly after his enlightenment, that this
entreaty was made, ancd it is a banyun tree with the
throne beneath that is depicted in this relief. The
four figures side by side in the foreground may be the
four fokapilas.

Back :—T'he deth  (puiiniredne) of the Buddhn, Lrcr puiaw,
represented by a stiipa and attendant figuves,

LEFr Piouan : FuoNt racu: tor paNEL i—Probably
the paradise of Indre (wenduny) with the river Mandi-
kini in the foreground. Cf the scenes on the Nocth
Gateway (p. 59) and on the small gateway of the
Third Stipa (p. 83).

Inver ¥ACE: Tor pvaxen:—The Syame Jitaka.
Syima, the only son of a blind hermit ancd his wife,
who are cntirely dependent on him for support, goea
to draw water at the river and is shot with an arrow
by the King of Benares, who is out hunting. Owing to
the king's peunitence and his paventd sorrow Indrs
intervenes and allows Syima to be healed and his
parvents’ sight to be restored. At the right hand tep
corner of the panel are the two hermitages with the
father amd mother seated in front of them. Below
them their son Syima is coming to draw water from
the stream. Then, to the left, we see the fizure of the
King thrice repeated, first shooting the lad in the water,
then with bow in hand, then standing penitent with
bow and artow discarded ; and in the left top corner
are the father, mother and son restored to health, and
by their side the god Indra and the king.

Skeoxp pANEL i—The enlighlenment (surithodhi) of
the Buddha. TIn the centre is tho throne of the Buddha
beneath the pipal tree, which is being garlanded by
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angels (gandharvas) ; round about are the nigas and
nagis celebrating the victory of the Buddha over Mara
(Cf. p. 72 above).

Tuirp PANEL :—Only the upper part of this panel
remaina® but it appears to depict the miraculous crossing
of the Ganges by the Buddha when he left Rajagriha
to visit Vaifali, -

On the execution of these sculptures with their
multitudinous figures and cleborate details, several
decades of labour must have been exhausted and many
hands employed. The finest are on the Southern
Gateway, the poorest on the Northern, but in the
matter of technique the greatest contrast, perhaps,
is afforded by the reliefs of the Southern and Western
Gateways, Compare, for example, the scene on the
inner face of the middle architrave of the South Gate-
way, depicting the Chhaddanta Jataka (PL Va) and
the same scene on the front face of the lowest
architrave of the Western Gateway (Pl VIile). In
the former, the figures are kept strictly in one
plane, in order that all may be equally distinet to
the observer, and the relief low, that there may
be no heavy shadows to obscure the design, with the
result that the effect is that of a tapestry rather
than of a carving in stone. The elephants, again,
are treated in broad, flat surfaces with a view
to emphasising their contours; the trees sketched in
rather than modelled; and the lotus pond indieated

1 The lower part of the panel appears to have been out away,
when the gateway was restored by Cail. Cole. The pavel is shown
complete in Maisey's illustration (P1. X XI, fg. 2).
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by conventional lotuses out of all proportion to the
size of the beasts wading through it. In the latter,
the leaves and flowers are of more normal size; the
water is portrayed by undulating lines; the banyan
tree is realistically true to nature; the modelling of
the clephants is more forceful and elaborate; and
though the figures are kept religiously to one plane,
strong contrasts of light and shade and a suggestion
of depth are obtained by cutting deep into the surface
of the stone. TBoth reliefy are admirable in their own
way, but there can be no two opinions as to which of
the two is the more masterly. The one on the South
Gateway is the work of a creative genius, more expert
perhaps with the brush than with the chisel, but
possessed of a delicate sense of line and of decora-
tive and rhythmic composition. That on the west,
on the other hand, is technically more advanced, and
the individual figures, taken by themselves, are un-
doubtedly more effective and convincing, but it fails
to please, because the detail is too crowded and eon-
fusing and the composition too regular and mechanical,
The same remarks hold good, if we compare the *“ War
of the Relics” on the Southern Gateway (PL V)
with the somewhat similar scene on the Western
(Pl. VIIIb). In both there is abundance of fancy
and expressive movement, but the movement and
fancy are of a different order. In the earlier, the
scene is living and real, because the artist has con-
ceived it clearly in his own brain and expregsed his
conception with dramatic simplicity ; in the later, the
houses and the figures framed in the balconies ave
stercotyped and lifeless, and the movement und turmoil
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of the crowd surging towards the city less convincing,
because the artist has depended not so much upon
his own originality as upon the conventional treat-
ment of such scenes. In the earlier, the depth of the
relief and the intervals between the figures are varied,
and the shadows diffused or intensified accordingly ;
in the later, the figures are compressed closely together,
with the resnlt that the shadows between them become
darker, and a ‘ colouristic ” effect is thus imparted to
the whole. In the carlier, lastly, the composition is
enhanced by varying the directions in which the figures
move ; in the later, though the attitudes are manifold,
the movement taken as a whole is uniform. These
differences in style are due in a large measure to the
individuality of the artists, but they are due, also,
to the changes which were then rapidly coming over
Indian sculpture consequent on the deepening of
extraneous influences, on improved technical skill, and
on the growing tendency towards conventionalism. The
extraneous influences to which I refer! are attested by
the presence of foreign motifs, which meet the eye at
every point and are readily recognised : by the familiar
bell-capitals of Persia, by floral designs of Assyria, by
winged monsters of Western Asia, all of them part
and parcel of the cosmopolitan art of the Selenkid and
succeeding Empires of the West, in which the hetero-
geneous elements of so many civilisations were fused
and blended together. But it is attested still more
forcibly by the striking individuality of many of the
figures, as, for instance, of the hill-men riders on the

.t Cf. p.14supra, where I have already alluded to theso extrancous
influences. )
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Eastern gate, by the occasional efforts towards spatial
effects, as in the uwelief of the ivory-workers of
Vidi4a, by the well-balanced symmetry of some of the
groups and by the “ colouristic” treatment, with its
alternation of light and dark, which was peculiarly
characteristic of Gireeco-Syrian art at this period.

Facing cach of the four entrances of the Great Bunousa mraces

Staipa and against the terrace wall, is an iinege of the LNSIDE T
» Y . - ;‘ " ;‘ 'J ‘..

Buddha in altorelievn, which was once protected by a “*FVAY
carved canopy. These are the four images referred to
in the Gupta inseription of the year 181 (A.D. 450—51)
mentioned on p. 35 above, Rach of the four images
repregents Buddha in the attitude of meditation
(dhyana-mudrd) with an attendant standing on either
gide, and bhehind his head an elaborate halo, across
which two gandhareas are flying.! In the treatment
of the groups, and particularly in the attitudes of the
attendants, there are various minor differences, and,
in the case of the northern image, there are three
miniature figures sculptured on the face of the
pedestal ; but these differences are not such as to enable
us to determine whether these images represent parti-
cular Dhyani® Buddhas or not. In medieval times it

L Dr Burgess's stateraent (J, B AL 8, 1802, po 31) that the
southern statue was a standing fiznee is withont foundation. The
seulpture refereed to hy him (U Maisey's S@uchi, PL XTIV, fig. [)
was found near the Scuth CGate: hut had nothing to do with the
pedestal opposite. 1t representa Buddha taming the elephant at
Rijagriha, and is & work of about the Tth esntury A.D.

21t wos a doctrine of the Northern (Mahdginist) Sclinol of
Buddhism that cach of the earthly Buddhas had his mystie connter.
part (Dhyiini-Buddha) in one of the Dhyini-beavens, Thuay the
Dhyini of Kisvapa Buddha is Ratuasambhava ; of Gantama it i3

Amitihhe ; and of the future Buddha Maitreya it is Amdghasiddba.
The doctrine appears to rest on the Zoroastrian thoory of the
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was the practice to place figures of the Dhyani Bud-
dhas in niches round the base of a stiipa facing the
cardinal points, and it was usual to place Akshobhya
on the east, Ratnasambhava on the south, Amitibha
on the west, and Amoghasiddha on the north. Pro-
bably these are the four DBuddhas intended to be
represented here, but their identity cannot be estab-
lished either from their attitudes or their attributes.l
Irom an artistic point of view, the image at the
South Gateway is the best, the modelling of the
attendant figures being particularly graceful and pleas-
ing. The south being the most important entrance, no
doubt, this image was exccuted by the best sculptor.
Its style and workmanship recall to mind somse of the
reliefs, executed about the same time, in front of the
Udayagiri Caves, four miles from Safichi,
ConservaTioN  Considering the exposed position it occupies on the
or 81024 L hare hill top, it is remarkable how well the Great Stiipa
has withstood for two thousand years the ravages of
time and the elements, Many of the sculptured reliefs,
particularly those on the Western Gateway, seem
almost as fresh to-day as when they left the chisel of
the sculptor, and such harm as the others have suffered
has been chiefly wrought in modern days by Moslem
iconaclasts, too many of whom, alas, even now take a
** Feavashis,” accarding to which every being has his  Fravashi,”
or genius, whicht joing itself to the bady at birth and aftor death
intercedea for i, The Dhviani- Buddhas are anomalous, in that

they have never been Bodhisattvas, CL Uriinwedel, ap. cit., p. 195 ;
Kern, Manual of Boldhism, p, 64,

'Ll heard wearing o high maknde or crown with o scated Buddha
in front, which is figurod in Maisey's Sdncki, Plate XV, 10, does
not, as he imaginvd, belong to the northern statue,
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delight in defacing their beauty. Other causes which
have contributed to the decay of the fabric of the stiipa
are the ponding of water round its base and the reckless
damage done by the amateur cxcavators in 1822,
when a vast breach was made in the south-western
portion of the dome, The former mischief was due,
not so much to sinkage in the foundations, which for
the most part rest on the living rock, as to the deposit
of débris which from the medimval age onwards went
on steadily, eentury by century, and aceumulated to o
height of several feet round about the edifice, with
the result that during each monsoon it was submerged
in a sheet of water. Small wonder in these conditions
that two of the gateways (South and West), together
with considerable sections of the ground balustrade,
should have subsided and collapsed, The wonder is
that any gateway designed on such fragile principles
could have survived at all. The two gateways were
re-erected by Major Cole in 1882, and during the
operations recently carried out by the writer the
whole area around the monument has been cleared of the
accumulated débris, and the remnants of the old stone
pavement have been relaid at a slope, so thut the monu-
ment now stands high and dry. At the time of writing,
too, the whole south-western quadrant of the dome,
which was rebuilt with mere raudom rubble and earth
in 1883 and was bulging outwards to a perilous degree,
is being ecntirely reconstructed; and when by these
measures the fabric has been once more rendered
secure, it I8 intended to restore to the stuirway, the
terrace and the summit, the balustrades and other
members which have fallen from them, so that this
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unique edifice may, as far as possible, be complete
in all its cssential features.

The stone pavement referred to above, which is
now in a very fragmentary condition, was originally
composed of lurge rectangular slabs measuring between
6 and 8 ft. in length by 3 to 4 ft, in width. It dates
from the same age as the stone envelope and ground
balustrade of the Creat Stipa (eir. 150-100 B.C.).
Berneath it is a succession of four other floors of
concrete or other materials, the earliest of which lies at a
depth of about four feet below the present surface and
dates from the reign of the Emperor Afoka. To this
latter floor I shall vefer again in connexion with the
Abcka column near the Southern Gate. The stone
pavement now exposed to view on the surface originally
extended not only over the whole of the centrsl plateau
up to the limits of its present boundaries, but for a
considerable distance beyond the long retaining wall
on the east side, where it is still preserved in a good
condition at a depth of some 16 ft. below the building
No. 48. In this part of the site structure after structure
was erected on the ruins of those which had gone
before, and so the level gradually rose during medizval
times, when the roadway was made of which the
beginning is still visible to the north of building 19 (vide
plan, PL XV). Tinally, about the twelfth century,
when the accumulated débris of all these monuments
had risen to @ height of sowe fourteen fect, a long
wall' was erected from north to south across the platean
in order to retain it in position.

! Nea p. 100 below,



CHAPTER V
OTHER STUPAS ON THE MAIN TERRACE

About 50 yards north-east of the (Gireat Stiipa and Stirs 3,
at the edge of the level platean is another monument
of the same character and design but of smaller propor-
tionsl. This is the Stiipa (PL IX) in which General
Cunningham discovered the relics of Sariputra and
Mahéimogalina, the two famous disciples of the Buddha,
and which in old days must have been invested with
peculiar sanctity. The chamber in which the relics
were found was set in the centre of the structure and
on a level with the top of the terrace. It was
covered by a large slab upwards of five feet in leugth,
and in it were two stone boxes, each of which bore
a sbort inscription on the lid. On the one to the
south was inscribed the name Sariputasa “ of Sariputa,”
and on the one to the north Mehdmogalinasa * of
Mahimogalina.” Each box was a cube of 1° ¢”
with o lid 6” in thickness®2. In Sariputra’s box was
a flat casket of white steatite covered by a thin
saucer of black carthenware and by its side two picces of

1 The diameter of this atiipa was 40’ 6°; its height, as vewly
88 it can be computed, 27 ft. )
3 Cunningham, Bhilst Topes, p. 297.
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sandal woodl. Within the casket was a small fragment
of bone and several beads of pearl, garnet, lapis lazuli,
crystal and amethyst. In the box of Mahimogalana
was another steatite casket containing two small frag-
ments of bone.

Apart fromitssize, the only essential points in which
this stiipa differed from the Great Stiipa were the
possession of one instead of four gateways, the de-
coration of its ground balustrade, and the more hemis-
pherical contour of its dome, which was of a slightly
later and more developed type. The ground balustrade
has almost entirely disappeared, having been despoiled
in ancient days for the construction of other buildings,
but a few fragments of it were found ¢n situ and others
have been recovered from the foundations of Temple 45.
They show that it was nearly eight feet in height and
adorned with conventionalised but boldly executed lotus
designs, varied on each pillar according to the fancy of
the sculptor. The stairway and terrace balustrades are
similar in design and style to those of the Great Stiipa.
On the corner pillar, on the landing of the berm opposite
the gateway, the visitor should observe the interesting
relief which is probably intended to depict this parti-
cular stiipa and which shows clearly the manner in
whick the railing and umbrella at the top were dis-
pozed. The stipa and balustrades probably date
from the first century B.C. The richly carved iorana
on the south, which appears to have been the latest
of all the five loranas on the site, was added
probably in the early half of the first century A.D.

' Cien, Cunmingham <uggests that the two fragments of sandal
wood may have heen taken from the funeral plle.,
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By the time it was erected some soil had collected in
and around the processional path and the ground level
had risen between one and two feet, thus concealing
the original path and hiding from view the lowest steps
of the ascending stairways. In order to expose the
latter, it was necessary to remove this ancient aceumu-
lation of soil, hut the digging was stopped short
near the foot of the steps, so as to avoid endangering
in any way the foundations of the gateway,

This gateway stands 17 feet high, and is adorned Gatnway or
with reliefs in the came style as those on the gateways S7ors &
of the Giveat Stiipa. Indeed, the majority of these relinfs '
are mere repetitions of the subjects and scenes portrayed
on the larger gatewaysand need not be deseribed again.
The only scene which differs materially from those on
the gateways of the Creat Stiipa is the one delineated
on the front face of the lowest architrave, which appears
to represent the Heaven of Indra (Nandanavana).
In the centre is the pavilion of the god, with Indra
himself seated on a throne surrounded by women
attendants. In the foreground is the river Mandakini,
which bounds the heaven of Indra, and to right and
left of the pavilion are mountaing and jungle forming
a pleasaunce for the gods and demignds who are taking
their ease therein. Then, in the corners next to the
false capitals, are naga kings seated with their atten-
dants on the folds of seven-hooded nigas, whose coils
mingled with the waters of the river are carried through
to the ends of the architrave, and go to form the spirals
adorning its extremities. The sea monsters (mekaras)
and the heroes wrestling with them, which ave portrayed
nn the false capitals of this architrave, are particularly

G
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appropriate in this position, where their coils combine
effectively with those of the ndgas.

Immediately behind and to the north-east of Stiipa 3
is another stiipa of slightly smaller dimensions, which is
now reduced almost completely to ruins. What remains
of it is constructed in precisely the same manner as the
neighbouring monument with which there can be
no doubt it was approximately contemporary.
Remnants of the slabs with which the lower procession
path was flagged still survive, but no trace has been
found of any ground, stairway or terrace balustrade,
and it seems unlikely, therefore, that any of these
balustrades was ever constructed. On the other hand,
an admirably carved coping stone forming part
of a harmika! balustrade was found not far to the
south of this stfipa, and may well have belonged to it.
It is & 7" in length, but broken at one end, and
adorned on the outer face with an undulating garland of
lotus blooms and leaves with birds seated among them.

The only other stiipa on this plateau which dates
from the early epoch is No. 6, situated to the east of
Temple 18. The core of this stipa, like those of
Stiipes 3 and 4, is composed of heavy blocks of
stone interspersed with chippings, and is manifestly
of the same age as the latter, but the existing face
masonry is much more modern, having apparently
been added in the Tth or 8th centry A.D., by which
time it may be presumed that the original facing
had collapsed. The later masonry is laid in small,
even, and well-dressed courses, additional stability

! See p. 33 above.
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being secured by the provision of footings (which are
never found in the earlier structures) at the base both
of the superstructure and of the plinth, Like the plinths
of most of the medieval stiipas on this site, the latter
is square in plan and of no great height. As evidence
of the carly date of the core of this structure, it is note-
worthy that the lower section of the walls! on the west
and north sides of the court in which this stiipa stands,
are also of an carly age, being constructed of massive
stones amwl descending many feet below the floor level
of the small Gupta shrine 17 hard by. In medieval
times the upper parts of these walls, starting from the
higher level, were rebuilt in smaller and neater masonry.

The rest of the stipas on the plateau belong to Sroeas 5,7, erc.
medizeval times. DMost conspicuous among them is
No. 5, which was erected probably about the 6th
century A.D. Projecting from its south side is a statue
plinth of Udayagiri stone, the design and construction
of which indicate that it was set up about the 7Tth
century AD. Whether the statue of the Buddha, which
has been set up oa this plinth originally helonged here,
is not altogether certain.

To about the same period as Stilpa 5 are to be

referred also Stiipa 7 at the south-west corner of the
platean and the group of Stipas 12, 13, 14, 15 and 16
which are ranged in two lines near Temple 17. The
plinths of all these stiipas are square and constructed
of rubble and ecarth faced with neatly dressed masonry
and strengthened by footings round the outside. Some

of them have a small square relic chamber in the ceutre ;

L T'hese lower sections hve now been eovered in wrin,
a9
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the others are solid throughout. No. 7, which was
opencd by General Cunningham but proved to contain
no telics, is standing to a height of ahout five feet.
On all four sides of it are the remains of what appears
to have been a later terrace, which increased the dimen-
sions of the base to a square of 29’. Projecting out,
again, from this terrace on the northern side, and
probably contemporary with it, are the remains of what
may be assumed to have been a chankrama or prome-
nade, over the western end of which two small cireular
stiipas of the ordinary type were built.

Of Stiipa 12 the relic chamber had been almost com-
pletely destroyed prior to its excavation, but amid the
fallen masonry of its walls was discovered an interest-
ing statue pedestal of the Kushdn period executed in
Mathurd sandstone. The pedestal is unfortunately
broken and nearly half of the relief which adorned its
face, as well as half of the three lines of inscription
engraved upon it, are gone'. What is left of the carving
consists of a seated figure of the Buddha and, on his left,
two female devotees bearing garlands in their right
hands ; and what is left of the inscription reads :—
IL.1. . [Bodki] satvasya Maitreyasya pratima pra-

tishta [pita).
L2. . sye kutubiniye Vishakulasye dhitu Vashi
L.3. . tana [m] hilta] sukh[dlrtha[sn] bhavatu.

From this it appears that the statue represented the
Bodhisattva Maitreya.

! For o photogeaph of this pedestal wee 4. 8, R,, 1012-13, Pt 1,
PL VLI (b).
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In Stipa 14 was brought to light another statue, not Szora 14,
lying in the débris, as in the case of the last mentioned
stiipa, but set up against the western wall of the relic
chamber, with a second wall immediately in front of
its face to protect it from damage. This statue re-
presents Buddha seated cross-legged in the dhyana-
mudr@, the familiar attibude of meditation. Like the
pedestal deseribed above, it, too, is of Mathurd sandstone
and a product of the Mathurd School, but the features
of the face, particularly the lips and eyes, the highly
conventionalised treatment of the hair and the no less
highly stylised disposition of the drapery, proclaim it to
be of the carly Gupta, not of the Kushan, period. As
this statue had already suffered much from wear and
tear before it was enshrined in this stipa, it affords
additional cvidence of the relatively late date of the
building, which on other grounds is to bo assigned to
abnut the seventh century A.D. Probably the statue
was taken from one of the many shrines of the early
Gupta age, which were then falling to decay, and en-
tombed here as an object of special veneration. The
burial of older cult statues, whole or fragmentary, in
Buddhist stipas is a practice which appears to have
been common during the medizeval ages ; for T have found
instances of it not only at Safichi, but at Siarnath,
Saheth-Maheth and other sites.

Time was when the Great Stiipa was surrounded,
like all the more famous shrines of Buddhism, by a
multitude of stiipas of varying sizes erowded together
on the face of the plateau. The majority of these
appear to have been swept away during the operations
of 1881-83, when the ground around the Great Stipa
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was cleared for a distance of some 60 ft. from the outer
rail. Apart from those described above the only
ones that have survived are a few clustered together
near Stiipa 7, and a few more in front of Temple 31,
where a deep accumulation of débris served to protect
them from harm. In this latter group two especially
are deserving of mention, namely, those numbered 28
and 29 on my plan and situated to the right and left,
of the steps by which Temple 31 is approached. Each
of these small stiipas is provided with the high square
base, cornice and footings characteristic of the early
tupta age, to which they belong, and each has the same
outward appearance. Theirinterior construction, how-
ever, is not identical. The one to the west of the steps
is built throughout of stone ; but the one to the east has
a core of large-sized bricks which had no doubt been
taken from some much more ancient structure. In the
centre of this core and at a height of three feet from "the
ground level was a tiny relic chamber, and in it a casket
consisting of a small cup of coarse earthenware with a
second cup of similar fabric inverted over it as a lid.

Inside this rough and ready receptacle was a small bone
relic and the remains of a broken vase of fine terracotta
with polished surface, such as was manufactured during

the Maurya and Sungaages. The presence of this early
and fragmentary vase inside a casket which was itself

quite intact, coupled with the antiquity of the bricks
forming the core of the edifice, leaves little room for

doubt that the relic had originally been enshrined
in another and older stiipa, and that in the early Gupta

period, when this stiipa had presumably fallen to decay,

it was transferred to the small structure in which the
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writer found it, together with the fragments of the caskeb
in which it had previously reposed and some of the
bricks belonging to the older edifice. From the size
and fabric of these bricksit may be concluded that the
older stiipa was erected during the Maurya epoch, but
where it was situated, there is now no means of ascer-
taining.
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CHAPTER VI
PILLARY ON TIIE MAIN TERRACE

Besides the stipas there are two other classes of
monuments on the main terrace, namely, pillars and
temples. The number of the former must once have
been considerable ; for fragments of many shafts and
capitals have been found lying in the débris. Most of
them, however, are small and insignificant memorials
of the Gupta age, those which are deserving of notice
being but five in number. The earliest of these, the
pillar or laz of the Emperor Afoka near the South Gate-
way, is of particular interest not only for the perfection
of its workmanship and the royal edict inscribed upon
its shaft, but for the light also which it throws on the age
of the Great Stiipa adjoining. Many years ago this
pillar was broken into several pieces by a local zemin-
dar, so it is said, who was endeavouring to cut up and
utilize its shaft in a sugar-cane press. The stump,
however, still remains 4n situ, and the larger sections
of the shaft have been laid alongside it, while the
ceowning lions are standing near Shrine 17'. The

1 The Yions and other small fragmeonts ave to bo removed to the
uiiieum, as soon as the latter iy ready.

90
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pillar, when intact, was about 42 feet! in height and
consisted of a round and slightly tapering monolithic
shaft, with bell-shaped capital surmounted by an abacus
and a crowning ornament of four lions, set back to baclk,
the whole finely finished and polished to a remarkable
lustre from top to bottom. The abacus is adorned
with four ‘ honey-suckle ” designs separated one from
the other by pairs of geese, symbolicul perhaps of the
flock of the Buddha’s disciples. The lions from the
summit, though now sadly distigured, still afford a
noble example of the sculptor's art (PL Xu). Let
the visitor mark in particular the spirited vitality of
the animals combined with a certain tectonic con-
ventionality, which brings them into harmony with
the architectural character of the monument, and let
him mark, also, the tense development of the muscles,
the swelling veins, the strong set of the claws, and the
crisp treatment of the mane disposed in shert sche-
matic curiz. If these lions are compared with the
neighbouring  lion-capitals of the South Gateway, their
vast superiority will be at once apparent, aund the
question may well be asked, how this superiority is to
be explained, seeing that Indian sculpture achieved
such rapid development during the interval of two
hundred years which separated them. The answer is
that, while the South Guteway is a product of the
indigenous Indian school, which had only recently

¥ Dreawings of the pillar, approximately corrcet, are published
in Maisey, Sdnchs and its romains, PLXIX, fie 2, and PL XXXIHI
fig. 4, and Cunninghnan, The Bhidsee Tapea, PL X, A photozcaph of
the crowning lons is reproduced in of 8, K, i1y, Pi L 2L

Viil, c.
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emerged from the primitive state, this pillar of Aboka
is the handiwork of a Perso-Greek sculptor who had
generations of artistic effort behind him. Persian or
(ireek influence is, indeed, apparent in every feature
of the monument as well asg in the edict incised upon it.
It has long been known, of course, that the decrees of the
Achmmenian monarchs engraved on the rocks of
Behistun and elsewhere furnished the models on which
the edicts of Afoka are based. It was in Persia, also,
that the bell-shaped capital was evolved. It was from
DPersian originals, specimens of which are still extant
in the plain of the Murghab, at Istakhr, Naksh-i-Rustam
and Persepolis, that -the smooth unfluted shafts of the
Mauryan columns were copiecd, It was from Persia,
again, that the craftsmen employed by Afoka learnt to
give so lustrous a polish to the stone—a technique of
which abundant examples survive at Persepolis and else-
where. Lastly, it is to Persia, or, to be more precise,
to that part of it which was once the satrapy of Bactria
and was at this time asserting its independence from
the Empire of the Seleukids, that we must look for the
Hellenistic influence which alone at this epoch of the
world’s history could have been responsible for the
modelling of the living forms on this pillar at Safichi
or on the still more magnificent pillar of Aécka at
Sarnath.! The edict whichisengraved on the pillar in
early Brahmi characters, is unfortunately much damaged,
but the commands it contains appear to be the same as
those recorded in the Sarnath and Kau$imbi edicts.

1 When these pillars were erected, little more than two genera-
tions hnd passed since Alexender the Great had planted in Bactria
a powerful cotony of Ciceeks, who oceupying as they did o tract of
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It relates to the penalties for schism in the church and
may be translated as follows :(—

“ ... path is preseribed both for the monks and
for the nung. As long as (my) sons and great-grand-
sons (shall reign; and) as long as the Moon and
the Sun (shall endure), the monk or nun who shall
eause divisions in the Sangha, shall be compelled to
put on white robes and to reside apart. For what is
my desire ? That the Sangha may be united and may
loug endyre.”s

The sandstone out of which the pillar i carved
came from the quarries of Chuniir several hundred
miles away, and it says not a little for the skill of
Afoks’s engineers that they were able to transport a
block of stone over forty feet in length and weighiug
almost as many tons over so vast a distance. No
doubt, they availed themselves of water transport,
using rafts during the fainy season up~ the Ganges,
Jumnd and Betwd rivers, but, even so, the task of
shifting so ponderous a mass on to raftsand of hoisting
it up the steep hill-side at Safichi wus one of which
any engineer might well be proud.

country on the very thre-holdl of the Mauryva dowinions, where the
yreat trade routes from Todin, [n and Ceontral Asta converdged,
anid elusely in toueh as they were with the wreent contres of eiviliaa-
Lion in Western Asia, must have played a dominant part in the trans.
1ission of Hellewistie art and ealture into India.  Every arcument
irrleed, whether based on peographical considerations or on the poli-
tical and commercial relations which are known to have been main-
tained between India and Western Asin, ov on the happy fusion of
Hellenistie and leanian art visible in these monnments, indicates

dacttie ws the probably wource from which the artist wlhe crested
them drew Lid inspitation,

*Nee B, Hultesch, J, £ 0 N, TYLL, ppe B5 6D
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With regard to the evidence which this pillar affords
for the age of the great balustrade and stone envelope
of the Main Stiipa, it is based upon the stratification
of the ancient floors laid round about the stipa and the
pillar. The pillar itself is founded upon the solid rock
at a depth of about twelve feet below the present sur-
face. Yor the first cight fect its shaft is approximately
circular and hammer-dressed, and this portion of it is
imbedded in a packing of heavy stones retained in
position by massive walls built on a roughly rectangular
plan about its base. Immediately on the top of thesc
walls and packing is a floor of bajr? six inches in thickness,
which meets the column at the junction of the rough-
dressed base with the polished shaft and which coin-
cided with the ground level at the time when the pillar
was erected. This original floor, therefore, is nearly
four feet below the broken stone pavement now visible
on the surface, and between the two there are three
other floors with varying thicknesses of débris between.!
Now, anyone familiar with the excavation of ancient
Indian sites knows well that such an accumaulation,
nearly four feet in depth, with three finors intervening,
could not have been formed in less than a century ; in
all probability the process lasted longer, but in any case
the laying of the stone pavement cannot be referred to
an carlier date than the latter half of the 2nd century
B.C.; and as this stone pavement is coutemporary
with the ground balustrade and stone cnvelope of the
(treat Stiipa, 1t follows that the latter also musht be
assigned to the sama aga,

L8eo A SR, 1913-14, Pt. £[, p. 3,
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The next pillar in  chronological order is that prir.g o5
number 25 in the plan, which was crected about the
sanie time as the Kham Baba pillar at Besnagar, that
is, in the second century B.C., not, as Maisey and others
have supposed, during the age of the Guptas. At a
height of about six feet from the ground on the south
side are a few letters of o medig:val inseription, and near
the base on the south-west side are some defaced charae-
ters apparently of the shell type ; but both of these re-
cords were inscribed on the pillar long after its erection,
and they afford therefore no clue as toitsdafe. That it
Lelongs, however, to about the period of the Stmg_(n
dominion, iy clear alike from its design and from the
character of the surface dressing. The height of the
pillar, including the capital, is 15 ft. 1 in.}, its diameter at
the base 1 ft. 4 in. Up toa height of -t ft. 6in. the shaft is
octagonal ; above that, sixteen-sided. In the octagonal
portion all the facets are flat, but in the upper section
the alternate facets are fluted, the eight other sides
heing produced by a cencave chamfering of the arrises
of the octagon. This and a very effective method of
finishing off the arris at the point of transition between
the Lwo sections are features cliaracteristic of the second
and first centuiies B.C., but are not, so far as is known,
found in later work, The west side of the shaft is
split off, but the tenon at the top, to which the capital
was mortised, is still preserved. The capital is of the
usual bell-shaped Persepolitan type, with lotus leaves
falling over the shoulder of the hell. Above this is a
circular cable necking, then a second cireular necking

t Measured from the old ground level.
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relieved by a bead and lozenge pattern, and, finally,
a deep square abacus adorned with a railing in relief.
The crowning feature, probably a lion, has disappeared.

The third pillar, numbered 26, stands a little to the
north of the one just described and belongs to the early
Gupta age. Apart from its design, it is distinguished
from the other pillars on the site by the unusual quality
and colour of its stone, which is harder than that ordi-
natily quarried in the Udayagiri hill, and of a pale
buff hue splashed and streaked with amethyst. At
Safichi this particular variety of stone was used only in
monuments of the Gupta period. This pillar was approx-
imately 22 ft. 6 in. in height and was composed of two
pieces only, one comprising the circular shaft and square
base, the other the bell-capital, necking, lions and crown-
ing chakra. Unfortunately, the shaft is now broken
into three sections, which owing to the character of the
breakages cannot be fitted together again. On the north-
west side of the lowest section, which is still in situ,
is a short mutilated inscription! in Gupta characters
recording the gift of the pillar by & *vihdrasvamin »
(master of a monastery), the son of Goéiirasimhabala.
As was usual with pillars of the Gupta age, the square
base projected above the ground level, the projection
in this case being 1 ft. 2in., and was enclosed by & small
square platform. The Lion capital of this pillar is a
feeble and clumsy imitation of the one which surmounted
the pillar of Adoka, with the addition of a wheel at the
summit and with certain other variations of detail.
The variations referred to are observable in the cable

L CE Corpus Inser. Indicarum Y11, pp. 279-80.
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necking above the bell-capital, which is composed of a
series of strands bound tegether with a riband, and in
the reliefs on the circular abacus, which consist of hirds
and lotuses of unequal sizes disposed in irregular fashion,
not with the syinmetrical precision of earlicr Indian
art. Like the grotesque lions on the Southern Gateway.
these lions also are providerl with five elaws on euch
foot, and in other rexpects their modelling exhibits
little regard for truth and little artistic [eeling.

Tt was in the Gupta age also that the massive pillar
near the North Gateway, numbered 35 in the plan, was
erected. This pillae has repeatedly been deseribed a~
the counterpart of and contemporary with the pillar of
Afoka near the Southern (tateway ; but a very perfunc-
tory examination is sufficient to show that its ascription
to the Maurya epoch is wrong. Every feature, indeed,
whether structural, stylistic or technical, is typical of
ftupta workmanship. Most of the shaft has been
destroyed, buf the stump still remains in situ, and the
foundations are intact. The form, too, of the platforn
around its base is sufficiently clear, and the capital and
statue which it is said to have supported, are hoth
relatively well-preserved.  ‘What remains of the shaft is
9 ft. in length, 3 ft. 10 in, of which, measured from
the top, are civcular and smooth, and the remainder,
constituting the base, square and rougb-dressed. In
the Gupta age, it was the common practice to keep the
bases of such monolithic columny scuare, whereas
those of the Mawrya age were, »o far as | am awure,
invariably circular. Again, cvery known column of
Maurya date is distinguished by its  exquisite
dressing and highly polished surface ; but iu this cuse

Prinnaa 3.
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the dressing of the stone is characterised by no such
lustrous finish. As to the foundations, which consist
of heavy stone boulders retained by stout walls, we
have not yet accumulated sufficient data from other
sites to use them as wholly reliable criteria of age, but
it is noteworthy that they are constructed on a more
uniform and regular plan than the foundations of the
Ajoka column near the South Gate. On the other
hand, the stone platform which enclosed the base of
Pillar 35 is both (lesigned and constructed in the charac-
teristic manner of the Gupta period, and the iron chisels
which were discovered wedged heneath the bottom of
the shaft and which were used to maintain it in the per-
pendicular, have yielded on analysis ! almost identi-
cally the same results as other implements of the same
epoch.

The Persepolitan capital and square abacus orna-
mented with a balustrade in relief are cut entire from
s single block of stone. 8o, too, is the statue
which Cunningham and Maisey found lying alongside
the capital and which is believed to have belonged to
the same pillar (Pl Xb). This statue, which appears
to represent a Bodhisattva standing erect, is clad
in & dhali and adorned with bracelets, enrrings,
bejewelled necklace and headdress, The hair falls in

! This analysis, for whioch I am indebted to the kindness of Sir
Robert Hudfleld, F.R.8., is as follows :—
¢ Si S P Mn
03 00 ‘009 303 ~09
_ With this it is interesting to eompare tho analysis of the Iron
pillar of Chandrant the Quth, near Delhi, nemely —
a 8i 8 P Mn Feo
‘08 ‘(M6 006 ‘114 Nil. 9972
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curls over the shoulders and baclk, and beneath it at the
baclk fall the ends of two ribands. An intecesting fea-
ture of the image is the halo which iy pierced with
twelve small holes evenly disposed around its edge,
Manifestly the halo, as we now gee it, is too small in
propottion Lo the size of the statue, and these holes
were no doubt intended for the attachment of the outer
rays, which were probably fashioned out of copper gilt,
the rest of the statue itself heing pussibly painted or
gilded, That this staine stood, as Cunuinghaue and
Maisey say, ou the stmit of the pillar, I see no reason
to doubt, and that it is o work of the Gupta period,
needs no demonstration to any one familiar with the
history of Indian sculpture.

The fifth and last pillar to be noticed is No. 34,
which used to stand in the recess on the south side of
the East Gateway of the Great Stiipa. Nothing of this
pifar is now left in sity, hut a drawing of it, as it stond
intaet in 1831, is reproduced in Gencral Maigey's work,
and two pieces of it were funnd by me Iving among the
débris round the stipa. One of these cowprises the
bell capital with its eable necking and a small section
of the shaft beneath; and the other the crowning lion
and circular abacuz on which it stood. These carvings
clearly belong to the Gupta school, but compared
with other eontemporary works their execution is rough
and clumsy, and the design of the deuble eapital is
singubnly bizatre and degzoorate,

Proran 34,
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CHAPTER VII
TEMPLES ON THE MAIN TERRACR

Of the several temples on the main terrace the most
important in point of size and interest is the one
numbered 18 (PL XIe) on the plan, which is situated
on a low terrace directly opposite the South Gateway of
the Grent Stiipa. The plan of this texaple, ns revealed by
recent excavations, turns out to be similur to that of the
rock-cut ehaitya-halls at Karli and elsewhere, with this
noteworthy difference, that in this case the apse is
enclused, not by columns, as in the cave temples, but
by a solid wall, the difference being due, of course, to
the fact thatin a free-standing building light could be
admitted to the aisles through windows in the outer
wall. How these windows were arranged and what
were their dimensions and number, there is now no
means of determining, since the outer wall is standing
to o height of less than two feet above the interior
floor-level ; but we shall probably not be far wrong, if
we assume that they were spaced at even intervals, to
the number of about 8 in vach =ide and 4 in the back
wall. The inner and ouler walls around the apse are
constructed of dry stone masonry similar to that
employed in the medimval stlipas deseribed above,  The

older pillacs and pilasters of the nave are monoliths,
Tt
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square in section and 17 feet high, slightly tapering
towards the top. They are not sunk in the ground,
but rest on foundations of stone, which in themselves
are not very strong or sgecure, the architect having
relied upon the wooden timbers of the reof to tie
the pillars tounther and thus maintain them in
position,  This, no doubr they did, so long as they
were  indael, but sinee Their collapse three of the
pitlars ab  the  north-west corner and 1he  pilaster
on the western side have fallen, and the  others
were foundd leaning af pirlons angles, heiug saved froaa
falling only by the heavy architraves above thenn.
The enwrious and interestinge design carverd on the fonr
faces of these pillars, which has the appraranee of
having been telt in an unfinizhed state, was a fuvourable
one at Hifichi in the Tth century AD., and is found in
buildings of the =onw- age at places as far remote was
Ellord in the Dekban and Aihole in the Dhuarwar District
of the Bombay Presidency, but is not. so far as Tam
aware, found in any architecture of a later period. Theze
pillary indicate 630 AD. as approximately the date
when this temple swas evected, and this date is confinued
by other considerations, notably by the structural
chatacter of the walls, by the subsequent additions which
were made to the tewple, and by the succession of earlier
structures which had stood here befure it was erected,
Of the later additions referred to, oneis the stone filling
in the apse, and another the stone jambs of the inner
doorway, of which the eastern one was still standing
a few yeurs ago but is now lying prostrate on the geound.
This jamb, which is of different stone fromn that used for
the pillars of the interior, is adorned with sculptures

i Y]
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in relief, the style of which proclaims it to be a work of
the 10th or 11th century A.D.

Within the apse of the temple there once stood a
stiipa, the remsains of which were found by General
Maigey in 1851, and among the remaing a broken stea-
tite vase,) which may be assumed to have contained
relice, The stapa appears to have stood well back in
the apse, and, like the walls of the temple, to have heen

built on very shallow foundations; for all trace of it
has now vanished.

Of the minor antiquities found in this temple the
" only ones that deserve mention are a number of terra-
cotta tablets of the Tth or 8th century A.D., which twere
found in & heap on the floor of the aisle on the eastern
gide of the apse. They are of varying sizes but of an
almost uniferm pattern, each being stamped with two
separate impressions and roughly adorned around its
edge with o scalloped border. In the lower impression,
which is the larger of the two and shaped like a p7pal
leaf, is the figure of Buddha seated on a lotus throne in
the earth-touching attitnde (bhimisparfa-mudrd) with
miniature stiipas to the right and left of his head and
the Duddhist creed in claracters of the 7th or 8th
century A.D). to the right and left of his hody. In the
upper impressivn, which is oval or round in shape, the
Buddhist creed is repeated.

Earuier steve-  In spealdng of the age of this temple T have alluded
TURBS ON TUE ¢, the existence of catlier structures on the suwme site.
SAME SITE, ,

The remains of these structures consist of o serics of

V8l und s remaing, po74,
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floors separated by layers of débris beneath the foor
of the apse, of stouc foundations beneath the walls at
the bacic of the apse and aisle, aud of stout retaining
walls around the temple enclosure, which date back to
the Maurya peviod, The carlier floors! ave three
in number and, to judge hy the remaing in other parts
of the site, the uppermost of the three, which is composed
of lime concrete, is to be assigned to the Gfch or perhapas
sixth century XD, the next to the first or  second
century B.CL, and the lowest to the Maurya epoch. Like
the original bujri flooe arouned the pillar of Asoha, the
lowest Hoor is laid on a foundation of stone boulders
extending down 1o the natural rock, but, inasmuch as it
was intended for the interior of u covered building,
it was composed, not of coarse bejri, but of lime plaster
over a layer of pounded clay. To the same age as this
early floor belong also the early retaining walls on the
east, south and west of the teraple esmpound and along
the edge of the main plateau to the west of it. On
this side of the plateau the natural ruck shelves rapidly
away towards the south, and. in order to provide a level
terrace for their structures, the Maurya avchitects had
to crect massive retaining walls and then level up the
enclosed space with a filling of heavy stone boulders
and earth. These retaining walls are construeted of
hammer-dressed blocks sitpilar to those used at o luter
period for ths enlargenient of the Great Stipa, and are
between 2 feot und 3 feet in thickness by 12 or 13 feet
in height. Seemingly, the retaining wall on the south
side of the temple must have proved inadequate to

1 The exvavation which toveaie | these fluors s nuw been titled
in wgoin,
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meet the strain imposed on it; for a second wall was
subsequently constructed on the outside of it and the
space between the two filled in with stone boulders.
This second wall, which appeazs to have been built
very soon after the firat and is also founded on the
natural rock, has a thickness of over 4 ft. at the base
with several footings on its outer side. Whether it
was a8 high as the first wall cannot be determined, as
the upper part of it has fallen.

Iu the angle formed by the retaining wall on the
west side of the temple and the wall at right angles to
it along the south face of the plateau a deep accumulation
of débris had formed, much of which must have fallen
froin the temple terrace above. Near the bhottom of
this débris were found large numbers of terracotte
roof tiles and, along with them, a broken stone begging-
bowl of fine early workmanship. The tiles probably
came from the roof of the Maurya building, the super-
structure of which, on the analogy of other edifices of
that age, may be assumed to have been mainly of wood.

The heavy block of stone nearly four feet square
and hollow in the centre, which is now lying on the
gurface in front of the apse, was found resting on
the Maurya stone foundations beneath the forepart
of the apse; but it had been unearthed years before
by an earlier explorer and, in the absence of any
record, it was impossible to ascertain whether the
position in which it was discovered by me was the
one it had originally occupied ; nor could I determine
from the character of the block itself the purpose to
which it had been put. To judge, however, by the
workmanship as well as by the particular variety of
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the stone it appears to belong to the medimval
period.

In my remarks in Chapter II on the evolution of TeypLs 17.
Indian art ! I noticed that the keynote of Gupta art is
its intellectualism, and that in this respect it is reminis-
cent of the classic art of Greece. This intellectual
quality is well illustrated in the little shrine of the
early fifth century A.D., which stands o fow paces
to the east of the temple just deseribed. It is a very
unpretentious  building, consisting of nothing more
than a simple flat-roofed chamber with a pillared porch
in front, but despite its modest size and despite, too,
the absence of that refinement and clear definition,
which are the distinguishing features of Athenian
architecture, the classical character of its construction,
of its well-balanced proportions and its appropriate
ornamentation are undeniable (Pl. XI #). Compare it
for a moment with the stiipa gateways of the Andhra
period, and mark how the irrational and almost fantastic
wooden forms of the latter have now given place to ra-
tional lithic ones ; how each member of the architecture,
whether plinth or column, capital or cornice, now fulfils
a clear and logical function, well-suited to the need of the
material ; and how relatively restrained and simple
decoration has become. On the other hand, compare
it with a Cireek structure, such as the temple of * Wing-
less Vietory * on the Akropolis at Athens, and consider
the relatively close kinship between the two. The
similarity between them, indeed, is such as to suggest
the question, whether this and other structures of the

LOf e LY supre.
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same age were not copied from western prototypes.
The answer that must be returned to this question is,
in the negative. In the Gupta epoch Indian art was
undoubtedly indebted to the Western World, and
particularly to Asia Minor and to Egypt, for some of its
motifs and conceptions, but it is not to any merc super-
figial imitation that the  classical ’ character of this and
other contemporary buildings is due. The causc lies
deeper and it is to be sought in the fact, as I have already
pointed out, that during the Gupta age the mentality
and genius of the people underwent much the same

. broad and rapid development as the genius of Greece

SHRINR 9.

had done in the fifth and fourth centuries before Christ ;
and itis no way remarkable, therefore, that her art like
her thought found expression in the same intellectuality,
in the-same purposefulness, and in the same logical
beauty as the art of Greece. This little shrine, in fact,
reflects inits every stone the temperament of the people
and of the epoch which produced it, an epoch which
was primarily creative and not imifative ; and, if we
take the trouble to compare it with the creations of the
Andhra period, we shall find in it an eloquent index to
the change which had come over Indian culture during
the first four centuries of the Christian era.

On the opposite side of the entrance of Temple 18
stood another shrine of sbout the same age but of
slightly larger dimensions than the one last described.
All that is left of it in situ consists of the rough core
of the plinth, from which cven the face stones have been
stripped ; but lying in the débris above the plinth were
two large and twe small stone pilasters, besides various
other architectural members, the style of which indieates
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that the structure belongs to the early Gupta age.
Both larger and smaller pilasters are adorned with
fluted vase capitals, cable necking and shafts that
pass from the square to the octagon and sixteen-sided
above.
A fourth temple in this area (No, 31), is siluated Tesews 31.

at the north-east corner, immediately behind Stipa 5,
It consists of a plain pillored chamber with flat roof,
standing on o broad plinth, and contains an image
ot the Buddha seated on u lotus throme opposite
the entrance. The plinth was constructed for an
earlier temple which stood on the same site, and to
this earlier temple also belonged the pedestal beneath the
lotus throne of the cult statue, which is still in its
original position at a slightly lower level than the
floor of the present temple. This earlier shrine must
have been built in the 6th or 7th century A.D., and
it is not improbable, therefore, that {wo of the
pilasters now standing in the later building, which
gre similar in design to the pillars of Temple 18, and
which, therefore, date from that perjod, had
originally belonged to it. On the other hand, two
of the other pillars are of the early Gupta age,
ancl must therefore have been taken from some other
structure—possibly from one of those of which the |
plinths have been exposed beneath the long retaining
wall on the cast of this platean. The cult statne
inside this shrine is of reddish-brown sandstone
and represents the Buddba seated on a lotus. The
hands and forearms, unfortunately, are missing, but to
judge from the two marks of breakage on his breest,
which indicate that both hands were rsised, he must
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have been portrayed in the attitude of teaching (dharmia-
chakra-mudrd). Although referable to the same epoch
as the pedestel on which it stands, ¢.., 6th-Tth century
A.D., it does not fit the latter, and we must, therefore,
presume that, like some of the columnbs, it also was
brought here from another shrine.

A monument of interest which came to light during -
the excavations of the temple platform was a ndgi
statue, 7 ft. 6 in. in height (including the tenon at the
base), which used to stand in the angle formed by the
approaching flight of steps and the face of the platform
on its west. This statue was executed in the 4th or 5th
century A.D., and must once have stood free on & spot
where it could be seen from all sides, Beneath its base
is a tenon which was, no doubt, originally morticed
into & stone plinth, but in late mediceval days, when it
was set up in its present position, the plinth was dis-
carded and the base of the statme imbedded in dry
stone masonry. Subsequently the image was broken
in two at a point a Lttle above the ankles. The

. lower part I found still in sétw; the upper lying a little

REeraImviNG

digtance away. Irom the indications afforded by the
masonry it appears likely that there was a second
ndgu or ndgi statue in the corresponding position to the
east of the steps.

Before leaving the main platean it remains to say

WALLBETWEEN p, few words about the retaining wall along its eastern

CENTRAL
AND EASTERN
AREAS,

side and the remains of the several structures visible
benesth its foundations. When speaking of the open
paved area around the Great Stipa I remarked that it
had once extended on the same level for a considerable
distance east of thix reteining wall. That was in the
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first century B.C., and it is probable that for the next
three hundred years or even longer the pavement was
kept clear of débris. Then, as the buildings in this part
of the site began to fall to decay, their ruins gradually
encroached more and more upon the paved area, other
buildings rose over their remains, and so the process of
accumulation went on until, by the seventh century, an
artificial terrace had been formed five or more feet in
height and extending almost to the limits of the re-
taining wall, It is to this period that the structures Birvies 19,
19, 21 and 23, as well as the road to the north of the 2! Axn 24, aMp
first mentioned (No. 20) probably belonged. The roud na4D 20,
in question, which to judge by the worn condition of its
cobblestones must long have been in use, is § feet wide
and rises eastward by a gradient of about1in 6. Of
building 23 only the entrance, with a ‘ moon-stone’
threshold, has been exposed, and the walls of buildings
19, which are standing to a height of between ane and
two feet only, are composed of the ordinary rough dry
stone masonry. Building 21, on the other hand, is con-
structed of massive blocks of Udayagiri stone with &
torus moulding at its base, from which it may be judged
to belong to the Gupta age. The retaining wall over
the ruins of these edifices, erected when the ferrace to
the easthad risen as high as fourteen feet, can hardly
be earlier than the 11th century AD. Probably it was
contemporary with the later Temple 45. At the time
it was built, there must have bheen somie acenmulation
of débris slso nn its western side; for its foundations
did not descend more than nine feet from the tap of the
terrace, 'In repairing this wall it was found possible
to underpin and bank up that section of it which is
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north of the modern flight of steps leading to the upper
plateau. The rest had to be dismantled and rebuilt
completely, the foundations being carried another seven
feet lower down.



CHAPTER VIII
SouTAERN AREA

Of the remains in the southerm group the most TevrLr 40.
important is the great temple numbered 40 in the
plan, which, like all the other structures in
this part of the site, was until recently completoly
buried from view. In its original form this temple
was an apsidal °chaitye-hall’ and is the earliest
structure of this type of which any remains have been
preserved to wus. What is left of the original
building consists of a rectangular stone plinth
approached by = flight of steps on its eastern
and western sides. In the outward aspeet of
this plinth there was nothing to indicate that the
superstructure had taken an apsidal form, but when
the core of the apparently solid masonry was examined,
it was found to be composed in reality of two distinct
- walls with a filling of débris between, while the interior
face of the outer wall proved to be curved at the
southern end in the form of an apse, the inner wall
corresponding to it in shape, The masonry of these
interior walls was strikingly rough, and it was clear
that they were intended to do duty only as founda-
tions ; but the plan of the foundations left no doubt
that the superstructure had been a fchastya-hall’
tesembling in appearance the great rock chaitya-halls
. 133
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at Bhija and other places in Western India, though
with this noticeable difference, that, whereas the latter
are provided with one or more entrances directly
opposite the apse, this structural hall at Safichi had
an entrance in each of its two longer sides—a feature
which recalls to mind the Sudima and other Maurya
cave shrines in the Baribar Hills. That the super-
structure was meainly of wood and was burnt down
at a relatively early age, is evident from the fact that
no vestige of it had survived except some charred
remains of timber,- which I found on the original
pounded clay floor of the building. Of the approxi-
mate date at which this conflagration took place,
. some indication is afforded by the stone pillars which
were subsequently set up on the same plinth. These
pillars are ranged in five rows of ten each without
reference, apparently, to the foundations of the original
structure, and it is a reasonable inference, therefore,
that by the time they were erected, the plan of the
original had been forgotten. Seeing, however, that
the pillars in question bear records carved upon them
in the early Brahmi script?, they can hardly be assigned
to a later period than the first century B.C,,
and they may indeed be considerably older than
that. Hence it may reasonably be concluded that
the original structure was probably erected in the
Maurya period—a conclusion which is corroborated
both by the character of its construction and by the
absence of any débris between its foundations and the
natural rock,
At the time when the stone columns were set up,
L Of the earlier variety.
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the original plinth was much enlarged by erecting
8 thick retaining wall on all four sides of, but at some
distance from, it, and filling in the space between with
heavy houlders and worked stones, probably from the
earlier building, among which was the broken image
of an elephant in the round, of very superior work-
manship. The effect of these measures was to increase
the length of the plinth to 137 feet and its width to
about 91 feet. At the same time the height of the floor
was raised by about 1 ft. 4 in,, and o new pavement was
laid of large slabs measuring from 6 to 8 ft. in length
by 3 ft. 6 in. in width. On three sides of the enlarged
plinth—that is, on the north, south and west—
are projections of varying dimensions, and it may be
surmised that there was a similar projection slso on
the eastern side, which has not yet been excavated.
Of these three projections, the northern and western
ones are contemporary with the retaining wall, but
the southern one, which has an irregular plan and is not
bonded with the retaining wall, appears to have been
added later. Still later, again, are the walls abutting on
to the eastern and southern gides of this last projection.
By this enlargement of the older plinth the two
stairways that led up to it on its eastern and western
sides were buried from view, and their place was taken
by two new flights constructed in the northern re-
taining wall, the thickness of the wall being more than
doubled for the purpose. Similar stairways have
also been found in the end wall of the temple &t Sonari,
which is to be aseribed to about the same age as this
reconstruction. .
I bave said that the octagonal stone columns of
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this hall were disposed in five rows of ten each, and
this is the disposition shown in the plan. So Iar as
these fifty columns are concerned, their arrangement
is not open to question, since most of the broken
shafts of the columns were found n situ. On the
other hand, it is quite possible that the number of
columns in the hall was considerably over fifty, the
extra ones having formed one or more rows at the
sides or ends of the existing group. Indeed, at first
sight, it appeared as if this must have been the case ;
for in the débris round about the building were found
a number of other broken pillars of & precisely similar
pattern to those in situ, which might reasonably be
assumed to have stood on the enlarged plinth and
to have been thrown down when the upper part of
the later retaining wall collapsed and brought down
with it some six or more feet of the boulder filling
behind. 'This assumption, however, is not free
from objection, for the reason that every shaft withont
exception is broken, and that most of the picces are
only three or four feot in length ; so that those which
were found lying in the débris may in reality have
been the upper sections of the pillars still in situ, and
what appear to be their rough bases may actually
have been nothing more than the unfinished tops of
the shafts. I mention this alternative hypothesis,
not because I regard it as convincing or even probable,
but because the evidence is not such as to demonstrate
conclusively that there were more than fifty columns ;
snd in default of such conclusiveness I have thought
it better to indicate on my plan only those pillars
which were actually found in sitw.
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Besides the large octagonal pillars there were also
found a number of smaller ones of about the same
age, square below and actagonal above, with donative
inscriptions in early Brihmi engraved on some of the
shafts. Some of these pillars were ranged in a row
alongside the eastern edge of the old plinth, but this
position could not have heen the one which they origin-
ally occupied ; for the dressed faces of their shafts
proved, on excavation, to extend some distsnce below
the level of the earliest clay floor, and, what is still more
significant, broken picces of the larger octagonal pillars
were found built into their foundations, thus demons-
trating that they had not been set up here until after
the taller columns had fallen. What their original
position was, cen only be surmised. Possibly they
were intended to support an open verandah around
the main body of the hall, or possibly they had been
employed in & subsidiary structure on the south side.
Wherever they may have stood, it is clear from their
rough bases that it was on the ground floor and not
in an upper storey. Another point of uncertainty
is whether this pillared hall was ever brought to com-
pletion or not. To judge by the distance (about seven
feet) between the octagonal pillars, it seems probable
that architraves of stone rather than of wood were
intended ; but there was not a trace either of archi-
traves or of capitals or of any other architectural
feature except the columns; nor, on the other hand,
wag there any trace of burnt timber on the upper
floor. Hence it is reasonable to infer that the building
of the second edifice never advanced further than the
evection of the columns, At a later date, that is,

I
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sbout the Tth or 8th century A.D., a shrine with a
portico and entrance facing the west was constructed
on the eastern side of the plinth, and it was probably
at this time that the smaller square columns were
get up in the position described above. The three
steps which gave access to the portico of this shrine
are placed directly over the eastern aisle of the original
¢ chditya-hall, the bases of the stone pillars in front
of them having been cut off short at the floor level,
so a8 not to interfere with the entrance. The portico
itself has an inner measurement of 24 feet from north
to south by about 9 feet east to west. Behind it were
some few remnants of the walls of the shrine.

Another early building in this area is that numbered
8 on the plan. It consists of a solid square plinth
standing, on its north side, to & height of 12 feet above
the bed-rock. In front of it, in the middle of the east
side, is a projecting ramp with a few steps at its base,
the remaining steps together with a portion of their
substructure having been destroyed. This lofty
plinth was constructed of masonry similar to that
of the early apsidal hall described above. But in this
case the whole core of the plinth is filled in solid with
rough boulders, and there are no interior foundation
walls, In the eentre of the core of this plinth General
Cunningham sank a deep pit and, finding only a filling
of rough boulders, assumed, without discovering the
plan of the building, that it was another early stiipa.
In the period to which this building belongs stiipas
were never built with square bases, and there is no
reason to suppose that an exception to the rule was
mede in this case, Probably, it was a square shrine



SOUTHERN AREA 117

with a timber superstructure, such as is figured in
several of the reliefs on the gateways, In the angle
formed by the south side of the stairway ramp and
the east side of the plinth, a rectangular space was
enclosed in later times by a wall. This enclosure wall
appears to date from the medieval period.

The remaining buildings that have been exposed Mowasterizs 36,
in the southern area consist of the three monasteries 37 A¥P 8.
36, 37 and 38. All three are built approximately
on the same plan—a plan which has already become
fomiliar to us on many other sites in India. They
congist, that is to say, of & square court surrounded
by cells on the four sides (chatu}-sils), with a verandsh
supported on pillars around the eourt, a raised platform
in the centre of it, and in some cases an additional
chamber outside. The entrance passed through the
middle chamber in one of the sides, and was flanked
without by projecting turrets. The upper storey was
ptobably constructed largely of timber, the lower
storey being of dry stone masonry. All three monas-
teries belong to the medisval epoch, No. 36, which is
nearer to the centre of the site, being the earliest of
the three, No. 38, coming next, and No, 37 last.

In Monastery 36 the masonry is rough and care- Mowasreny 26.
lessly laid. The square platform in the centre of the
courtyard is covered with a layer of brick and lime
concrete about 3 in, thick. Round the outer edge
of this platform wes a low wall on which stood
the columns of the verandeh., The staircase, which
gave access to the upper floor, was in the north-west
corner, but only one step, worn hy the passage of
many feet, has been preserved. Water from the court

13
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was discharged through an underground drain eovered
with stone flags, which passed beneath the passage
at the south-west corner. The entrance to this monas-
tery is on its eastern side, and in front of it was an
irregularly shaped compound, most of the walls of
which are still traceable.

The plan of Monastery 37 is more spamous and
developed than that of 36, and the masomry is neater
and better laid than in the latter. Tt is probably
assignable to sbout the seventh century A.D. Tike
the square stiipaa of the same age, its walls are provided
with footings on the outside. Built into the corners of
the platform inside the courtyard are four square stone
blocks, which served to strengbhen the masonry and
support the pillaxs of the verandah. The chambers
ab the back of the cells on the south and west sides
are unusual, and the specific use to which they were
put is not clear.

Monastery 38 is not much later than Monastery
86, and, like it, is built of singularly rough and uneven
masonry. Apparently, there was an earlier building
on this site, of which some of the stone foundations
atill survive ; and in the cenfral chamber on the north
gide there is also & brick wall which was subsequently
added, the bricks of which it was constructed having
been taken from seme older building, Instead of the
usual raised platform in the middle of the courtyard
there was, in this monastery, a square depression, like
that in a Roman atrium, with a raised verandah round
it. 'The stairway leading to the upper storey is in the
south-west corner. The ground about this building
has not beer excavated, but it may be assumed that,
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like Monasteries 36 and 37, it also had a compound,

which probably occupied the ground on its western

gide, since the entrance of the monastery is in that

quarter. .

Building No. 42 which is situated north of Temple Byiping 42.

40, is standing to a height of about 6 feet, and, so far

as it has been excavated, appears to be a shrine

somewhat similar, perhaps, to No, 44
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CHAPTER IX
EASTERN AREA

We come, now, to the higher platean on the east,
the summit of which is crowned by the Temple and
Monastery No. 45 (pl. XII). This temple dates from the
10th or 118h century of our ers, and it is therefore
one of the latest buildings on the site. Two or three
centuries before this, however, another shrine had been
erected onthe same spot with an open quadrangle in
front, containing several shrines and surrounded hy
ranges of cells for the monks. These earlier remains are
at a lower level than the later and readily distinguish-
able from them. To the later period belong the shrine
on the esst side of the quadrangle, together with the
platform in front of it, and the cells and verandahs .
flanking it on the north and south; to the earlier
age belong the ranges of cells on the north, south and
wesh sides of the quadrangle, the plinths of the three
detached stfipas in the courtyard, and the low stone
kerb which served to demarcate the edge of the
verandsh in frout of the cells.

The cells of the earlier monastery are built of dry
stone masonry of the small neat variety in vogue
at the period, the foundations being carried down as
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much as nine feet to the bed rock. Access to the corner
cells was provided not, as was often the case, through
the cell adjoining, but by an open passage between
the two cells, while another open passage also led
from the entrance into the quadrangle. The verandah
in front of the cells was a little over eight feet broad,
raised about eight inches above the rest of the court
and separated from it by a stone kerb. This kerb is
divided at regulor intervals by square blocks which
served as bases for the pillars of the verandah. . A speci-
men of the latter has been re-erected in its original
position at the south-east corner of the quadrangle. It
is 6 ft. 9 in. in height, with its corners partly cham-
fered to the form of an octagon—the squared faces
being intended for ornamental carving. The stone
pavement of this earlier court consists of heavy stone
slabs of irregular shapes and varying sizes. Of the
three small stiipas which stood on it, two had
apparently perished down to their plinths before the
later building was started ; the third looks asif it had
been intentionally dismantled in part, in order to make
way for the pavement of the later temple. It is of
the familiar cruciform type with niches in the face of
each of the four projections, in which no doubt statues
were aforetime placed. The remains of the early temple
itself, as well as of the cells adjoining it on the eastern
side of the court, are completely buried beneath the
later structures, but parts of the platform in front of
the early temple have been exposed by under-cutting
the débris beneath the corresponding platform of the
later edifice. Apparently, this earlier platform, though
slightly smaller than the later one, was designed on
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much the same lines!, and it may safely be inferred
also that the plan of the sanctum itself was gener-
ally similar.

Like so many other buildings on the site, this earlier
temple appears to have been burnt down and left
for a long space of time in a ruined condition. This
is evident from the quantities of charred remains
that were found on the floor of the courtyard and the
accumulation of earth that had formed above them.
It might have been expected that, when the Buddhista
set about rebuilding it, their first step would have been
to clear away all this débris and utilise as far as possible
the old materials; but, whether from religious or
other motives, they preferred to level up the remains,
lay a new pavement about 2 ft. 6 in. above the old
one, and completely rebuild the shrine and cells ad-
joining it on the east side of the court. At the same
tirne they repaired snd renovated the cells on the
obher three sides of the quadrangle, raised their walls
and roofs between five and six fest, and constructed
a verandah of the same altitude in front of them,
which was thus elevated about 3 feet above the new
courtyard.

The later temple consists of a square sanctum
(garbha-griha) approached through a smsll ante-chamber
and crowned by & hollow spire (fikhara), the upper part
of which has fallen. The temple stands at the back of a
raised terrace ascended by steps from the west, and
round three sides of it runs & procession path (pradek-
shind) enclosed by a high wall. Like most of the temples

1 The base of the carlior plinth is adorned with a simple cyma
reverss moulding relieved with the ' lotus and dart ™ pattern.
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of this date, it is constructed of massive blocks well
dressed on their outer faces, but otherwise very rough
and loosely fitting togetber. Much of the material
of which it is composed was taken, no doubt, from the
earlier edifice on the same spot as well ag from other
structures, but the majority of the decorative carvings
are in the later mediseval style and were manifest-
ly executed expressly for this temple. Such arc the
sculptured threshold door-jambs, the ceiling of the
sanctum, the statues in the niches in the outside walls,
and the ornamental work on the spire and round the
face of the terrace. To an earlier age, on the other
hand, belong the corner pilasters and probably also
the cult statue in the sanctum, In each corner of the
sanoctum is a square pilaster, the upper half of which
is richly decorated on both faces with the pot and
foliage design set over a kirftimukha head and sur-
mounted by a band of floral ornament, with a border
of palmettes above. The capitals are moulded and
fluted and provided with a narrow necking adorned
with a conventional garland pattern. Above them
are Hindu corbel brackets of & simple type. The
style of the carving on the pilasters, which is strikingly
like some of the earlier carvings at the temple at Baro
in Gwalior State, proclaims them to be the work of
the 8th or possibly 9th century A.D.; and it is evident
therefore that they were not originally designed for
this temple. This conclusion is also borne out by the
rough drafts at their inner edges, which prove that
in their original position they must have been partly
engaged in the wall masonry. The ceiling of the
sanctum is constructed on the usnal principle of dimi-
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nishing squares, and is carried on architraves resting
on the Hindu brackets above the pilasters, and further
supported by corresponding brackets in the middle
of each wall. Of these brackets it is noticeable that
the one in the back wall has been left in an unfinished
state,” and it is also noticeable that the architrave
above it has been partly cut away for a space of about
two feet, apparently to make room for some object
in front of it., That this object was the halo of a cult
image of the Buddha may reasonably be inferred,
though whether it was the image which is now in the
shrine and which may once have been elevated on
a higher plinth, or whether it was a taller image, for
which the present one has since been substituted, is
apen to question. Clearly the existing image does
not fit and was not designed for the plinth on which
it rests ; nor could it have been intended that the wall
behind and the decorative pilasters should be half
hidden by the masonry which it has been found neces-
sary to insert for the support of this statue; but this
image appears from its stylistic character to be older
than the shrine, and it may have been, therefore,
that it was originally raised three or four feet higher
by interposing an extra base above the plinth moulding,
and that it was afterwards lowered to a more effective
position. The figure of the Buddha is seated in the
earth-touching attitude (bhamisparsa-mudrd) on a
lotus throne, with a second lion throne beneath. Across
the lower row of lotus leaves is inscribed the Buddhist
creed in letters of about the 10th century A.D., and
therefore of a later date than the statue itself. On
& projection in the centre of the lion throne are two
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much mutilated figures, one lying prostrate on its
back the other standing apparently in an attitude
of victory over it. Similar figures are found in front
of the throne of a Buddha statue in Cave XI at Ellori,
which dates from the 7th century A.D. I =uggest
that they are symbolical of the vietory which Buddha
won beneath the Bodhi tree over the armies of Marsa.

Unlike the pilasters of the sanctum, the two pilasters
of the ante-chamber are roughly decorated with un-
finished designs, one of which (on the north side) was
cut through when the pilaster was adapted to its
present position, and accordingly it may be inferred
that the building from which they were taken had never
been finished. The sculptures on the entrance doorway
are strikingly rich and elaborate. Projecting from
the middle of the threshold is a branching lotus with
birds seated on the flowers, and on each side of it a
half Zzrttimukha head ; then come little figures holding
vases, conventionalised lions, and, in each corner, a
seated corpulent figure of Kuvera. Much of the left
jamb, as well as the lintel above, has fallen, but the
right jamb is almost intact. On the outer band is
a stylised female standing beneath a tree, with a flowing
arabesque above. Framed within this border are
four vertical bands with a group of four figures at
their base. Of these the principal one is Yamuna
(the river Jumna) with her vehicle, the tortoise, ab
her feet. Behind her, is a female attendant holding
a perasol above hor head, and between these two
is a smaller figure, perhaps of a child, while a still
smallor figure sits in the corner of the slab mear
Yamuna’s right foot. Above Yamund’'s head is the
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bust of a Naga, and above her attendant’s head a
- lotus supporting a tiny figure of the Buddha in the
bhamisparsa-mudré. Of the vertical bands above,
the innermost is covered with a scroll device ; the next,
which iz supported by a demon dwarf (kichaka), with
leogryphs and riders standing on elephants; the
third, also supported by a dwarf, is divided into three
panels, each containing a male and two female figures ;
the fourth is in the form of an ornamental pilaster.
The decoration of the left jamb, so far as it is preserved,
is an exact counterpart of the right one, with the single
difference that Gangd (the river Ganges), with her
vehicle the crocodile, is substituted for Yamuni.
The plainness of the exterior walls is relieved only
by three niches, sunk in the middle of their southern,
eagtern and northemm faces. In the southern one
of these niches is the image of a God, perhaps Mayura-
vidydrdja, seated on a lotus throne holding a lotus
stallc in his left hand, with his vahana, the peacock,
beneath and & female attendant to either side. In
the eastern mniche is an image of Buddha seated in the
attitude of meditation (dAyana-mudr@d) on a lotus
throne supported by two lions and accompanied on
cither side by an attendant, who holds a lotus stalk in
the left and a fly-whisk in the right hand. The other
niche on the north is empty. Carved on some of the
stone blocks of the terople walls are several names
(perbaps of the masons who cut them), somé of which
are now upside down, thus proving that the writing,
which is in characters of the 10th century, was engraved
on them before the building was consfructed.
The spire (sikhare), with which this temple was
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roofed, was of the usual curvilinear type which dis-
tinguishes the Hindu temple architecture of the
northern style. Its smnmit was crowned with a
massive amalaka and kalasa of the usual form, many
dismembered fragments of which were lying immediately
to the north-west of the temple ; and from the multi-
tude of other members discovered in the débris it is
clear that the exterior was relieved on its four faces
by repetitions of the same dmaloka motif alternating
with. stylised chaitya designs, but out of the con-
fused mass of fragments it is now impossible to res-
tore the original elevation with any degree of cer-
tainty. All of the spire that is still actually standing
_ is a hollow chamber immediately above the roof of the
sanctum, and the vestiges of & small porch in front
of it, which extended partly over the roof of the ante-
chamber.

In the outer wall which surrounds the procession
path are two windows of pleasing proportion, pro-
vided with heavy pierced stone screens decorated
with rosettes and floral medallions and enclosed in a
frame of convenfional lotus leaves.

The raised pletform in front of the temple was
paved with architectural members taken from several
earlier structures, among which were a number of
broken pillars and cross rails belonging to Stipa 3.
The vertical faces of the platform are adorped .with
niches and further relieved by sslients and recesses,
as well as by deep horizontal mouldings, which produce
an effect of light and shade almost as indeterminste as
it is in Chilukyan architecture. In the niches are
one or more figures—sometimes erotic—in the stiff con-
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ventional style of the period. Equally conventional
are the decorative devices, simulating roofs, over the
niches, and the lotus and other floral designs on the
horizontal mouldings,

To the north and south of the temple are two wings,
each containing three cells, with verandahs in front.
The door-jambs of the two cells nearest the temple
are enriched with carvings closely resembling those
on the doorway of the temple itself, and, like the jambs
of the latter, are spanned by lintels of a later and
totally different style, the fact being that the building
both of the temple and of the wings must have been
suddenly interrupted—for what reason is not known—
and not resumed again until many years afterwards.

In constructing the verandah of these wings some
of the pillars belonging to the earlier monastery des-
eribed above were employed, and it is interesting to
observe that the carvings on one of these pillars had
also been left unfinished and subsequently cut away
at the top in order to adapt the pillar to its new posi-
tion. These carvings consist of a pot and folinge base
and capital and thres kirttimukha heads on the square
band between., They are in the same style.as those
on the pilasters in the corners of the sanctum.

From the open ground to the north of Temple
45, there is a fine prospect over the plaing
bordering the Bes and Betwd rivers. Between
five and six miles away, following the line of
the railway, iz the bold and isolated rock of
Bhilsdi—the Lohangi, as it is called—the citadel
of Bhailasvimin from the Gupta period onwards (see
p- 25 above). Then, about two miles to the north-
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west of Bhilsa is the hill of Udayagiri, in the sandstone
clifis of which are hewn many Brahmanical shrines
with sculptures and inscriptions dating from the
early medieeval epoch. Between these two eminences
is a wide stretch of land covered by the remains of the
ancient city of Vidia. Itisin the midst of this buried
city, in the hamlet of Besnagar, that the column of
Heliodorus (See p. 11, footnote) stands; and here
also have been found numerous other interesting
relics of antiquity, many of which are kept in a shed
on the site.

South of the termple described above is the Mowasrery 44,
structure numbered 44, which was erected probably
in the 8th or 9th century A.D., and which appears
from the disposition of its foundations to have been
o small monastery of a somewhat unusual type. It
consisted of an ante-chamber stretching across the
whole width of the building and of a rectangular hall
behind it containing the remnants of a pavement,
with what appears to have been a stiipa in its centre.
On either side of the hall were foundations which seemed
to indicate that a row of small chambers had been
built above them ; but the chambers were manifestly
too small for the habitations of monks, and, if the
foundations correctly represent the plan of the super-
structure, I can only advance the suggestion that
the cells were intended for the reception of images,
as in some of the Gandhira chepels, and in many
temples of the Jains, The building stands on & stone
plinth four feet high and ascended by a flight of steps
in the middle of its western side. Its walls are con-
structed of rough rubble faced on both sides with small
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ashlar and provided on the outside with footings
which start immediately above the plinth referred to,

Another monastery on a more elabarate plan abuts
on to the northern and western sides of the court in
front of Temple 45. This monastery was not erected
until after Temple 46 had been rebuilt, and it can
hardly be assigned to an earlier date than the 12th
century AD. As will be seen from the plan,
it comprises two courts, numbered respectively 46
and 47, the larger of which, including the verandahs
and chambers ranged around three of its sides, measures
103 feet from north to south by 78 feet from east to
west, On the south side of this court was a pillared
verandah with a small cell and & long nerrow chamber
at the back; on the west is a closed colonnade ; and
on the north is a pillared verandah with a shrine,
coptaining a small ante-chamber and sanctum at
its western end, and behind it a corridor and five cells.
The main entrance to this court iz at the northern
end of the western colonnade, and & second doorway
leads by two steps from the eastern end of the northern
verandsh Jinto the smaller court 46, which is on a
somewhat higher level, and, like the larger court,
provided “with chambers on three sides. This
monastery is still in a relatively good state of preserva-
tion, portions of the roof as well as many of the pillazrs
being still preserved in situ. For the most part, the
walls are built of neat regular masonry, but the con-
struction of the verandah and chambers on the southern
side, as well as some of the interior walls of the smaller
court, was somewhat inferior, and it seems likely that
these were later additions. Probably both pillars
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and walls were intended to be covered with plaster,
but no trace of the plaster has survived, and it is un-
likely therefore that the intention was ever carried
into effect.

The quadrangles of both larger and smaller
courts were paved with massive stone slabs between
4 and 8 in. thick and considerably heavier, therefore,
than those employed in and around the earliest
stipas end in Temple 40, Beneath the pavement
in the larger court were found numerous architee-
tural members of an earlier age, including a column
in the Gupta style. Still lower down, at a depth, that
is to say, of about 3 ft. below the pavement was
brought to light a stone floor of an earlier building;
then a second kachchd floor 9 in. lower; and, again,
a, third floor of concrete 2 £t. 3 in. below the second,
These floors belonged to earlier monasteries erected
on the same site, but, inasmuch as the lowest of them
was not mors ancient than the Gupta period, it wss
not deemed wqrth while to continue the excavation.

The long boundary wall at the back of the structures
49 and 50, which abuts on to the north-west corner.
of the Monastery 47, appears to be older than the Nos. 49, 80
latter, since the westem wall of the monastery is built snd 32.
on to it. It stands about 7 feet high and is built of
somewhat loose masonry, Near its sonthern end was
subsequently erected a small bmldlng of which only
the raised plinth (No. 49) survives. Another building
also subsequently erected is -that numbered EO on
the plan, the construction of which necessitated the
demolition of part of the boundary well. All that
now remams of this building consiste of some stone

K
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pavements, walls and column bases, but these are
sufficient to show that it was a monastery, and more-
over, that it dates from approximately the same age
as Monastery 47. Included within its precinets and
situsted apparently in the middle of one of its courts
is the small structure 82. This shrine, which dates
from the late medizval period, is standing to a height
of sbout eight feet above the ground level and con-
sists of three small rooms, with an ante-chamber in
front and an underground cellar beneath the central
room. It is entered by a doorway in the eastern side
of the ante-chamber and there is another doorway
opposite leading into the central chamber, but the
side rooms, curiously enough, are provided only with
windows through which anyons wmhmg to enter would
have to crawl,

One of the last of the monuments to be erected
on the site of Safichi is the massive structure 43, which
stands partly on the high ground of the eastern plateau,
partly on the lower ground to the sguth of it. In
plan, this structore bears o striking resemblance
to the famous stipa of Kanishka at Peshawar, being
cruciform in shape with a round bastion at each of
its four corners; but, in the absence of any remains
of a puperstructure, it must remain doubtful whether
it ever served as the base of a stiipa. As it stands,
it is nothing more than an elevated court surrounded
by low parapet walls, with traces here and there of a
few interior walls, which appear to have been much
later edditions and have accordingly been omitted from
the plan. The surrounding walls of this court as well
as of the bastions are constructed of massive hlocks
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of stone of varying sizes, among which are several
that have been taken from dismantled buildings of
the 11th or 12th century A.D., but as these particular
blocks were built only into the top of the wall, it is
possible that they belonged to a relatively late repair.

Excavations carried out almost in the centre of
this building revealed some cells with a courtyard on
their northern side. These earlier remaing belong
to o monastery which was erected on this site pro-
bably in the Tth or 8th century AD., The floor level
of this monastery is twelve fect below the present
level of the court, and its walls, which are bhuilt of
ordinary dry stone masonry, are standing to a height
of between 6 and 7 feet ; so that their tops come within
five or six feet of the present surface,

X323



CHAPTER X
STOPA 2 AND OTHER REMAINS

We have now completed our examination of the
monuments on the hill top and shall descend to the
ledge of rock some 350 ysrds down the western slope
of the hill, on which Stipa 2 is situated. The pathway
which now leads down to this ledge is reached by a
steep flight of ateps built against the retaining wall
of the plateau opposite the western gateway of the
Great Stipa. These steps are of modern origin, the
old road, which was paved with heavy slabs of &tone,
having gone further south and followed a more devious
course. Apparently, it started immediately to the
south of Stfipa 7 ; then skirted the edge of an old quarry
subsequently converted into a tank, and swept round
in & large curve to Stfipa 2, a little above which it is

FUEMATNS NEAR joined by the modern road. Along it, on either side,

THE OLD
BOAD, .

ean still ba fraced the remsins of various monuments,
the most noteworthy of which is the ruined base of an
apsidal temple about 61 ft. long and 32 ft. 6 in.
wide, with its entrance towards the east. The other
remains are mere ruined platforms of rough stone
masonry from which the superstructures have dis-
appeared, Three of these are situated to the west
snd north-west of the apsidal temple, and a fourth to
6]
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the east of it ; then there is a fifth, nearly 70 yards north

of the last mentioned on the opposite side of the old

roed, and two more, close together, on the north side

of the road some 80 yards higher up. North of these,

again, and partly cut through by the modern road, is

an extensive mound of stone rubble and brick which

marks the site of a medimval monastery ; and near by,

on the west, a smaller mound with a massive stone bowl

on its summit. It was surmised by Cunningham that

this bow], which has an outer diameter of 8 ft. 8 in, Grant BECGING-

once held a holy neftle which Buddha himself was sowr.

reputed to have bitten off and planted! There are no

grounds, however, for this surmise, which depends in

the first instance on the false identification of Safichi

with the Sha-chi of ¥4 Hien. FProbably the howl was a

gigantic begging-bow! in which the faithinl could place

their offerings. , _
In point of size, as well as in its construction and S70FA 2.

design, the Second Stiipa is strikingly similar to the -

Third, and the restoration which the latter has under-

gone will enable the visitor readily to picture fo himself

the appearance of the former when its crowning umbrella

and balustrades were intact. The main difference

between the two is that in the case of Stiipa 2 there

is no tjrana adorning any of the four entrances. On

the other hand, the ground balustrade is in almost

perfect preservation, and exhibits a variety of most

interesting reliefs which more than compensate us for

the absence of a gateway. '

This stiipa was opened and half destroyed by Captain

1 The Bhilsa Topes, pp. 180-82.
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Johnson in 1822, but it was reserved for General
Cunningham, who continued the digging in 1851, to
discover the relics, and, unfortunately, also to complete
the destruction of the dome. The chamber in which
the relics were deposited, was not in the cenfre of the
structure, but two feet to the west of it, and at a height
of seven feet above the raised terrace. The relic box
was of white sandstone, 11 inches long by 9} inches
broad and the same in height, and contained four small
caskets of steatite, in each of which were some frag-
ments of human bone.! On the side of the relic box
was an inscription in the early Brabmi characters of
which the translation is as follows :—

* (The relics) of all teachers beginning with the
Arhat (?) Kisapagota and the Arhat (¥) Vachhi Suvi-
jayata, the teacher.””? On the lids of the four steatite
caskets were other inscriptions?® recording that the
bones contained within were the relies of wvarious
Buddhist saints and teachers, some of whom took part
in-the third convocation held under the Emperor Aéoka,
while others were sent on missions to the Himilayas, to
preach the doctrines then settled.? The following is
a list of the ten names insoribed on the caskets ;—

1. Kasapagota (KaSyapagotra), the teacher of all
the Hemavatas,

1Phe Bhilsa Topes, pp. 285-04, where a full account of the dls.
ecovery is given.

3 gf. Cunningham, loc. cit., and Liiders, List of Brahmi I'nscrip-
lionis (Ep. Ind,, Vol. X), No. 654.

3 Of. Liiders op. cil., Nos. 655-64.

4 The '‘Dipawansa’ names the four missionaries who accom-
penied Kisapagota Kotiputa to convert the tribe of Yakkas in Hima-
vanta, asi—Majjhima, Dudubhisara, Sahadsva, and Milakaleva.
Of thesa XKaiasapagota himseclf, Majjhima and Dudubhisare are
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. Majhima (Madhyama).
. Haritipute (Haritiputra).
. Vachhi-Suvijayata (Vatsi-Suvijayat ?).
. Mahavaniya.
Apagira.
Kodiniputa (Kaundiniputra).
Kosikiputa (Kaukikiputra).
. Gotiputa (Gauptiputra).
£10. Mogaliputa (Maudgaliputra),

Because Mahamogalina and Sriputra, whose relics
were enshrined in Stiipa 3, were companions and
friends of the Buddha, it does not therefore follow
that the stfipa goes back to the time of the Buddha;
nor, because some or possibly all of the teachers whose
relics are deposited in Stiipa 2 were contemporaries of
Asoka, is it necessarily to be econcluded that this stipa
was erected during the Maurya epoch. On the con-
trary, as these teachers could not have died at one and
the same time, it i3 clear that their relics must have
had some other resting places before they were traus-
ferred to this one, and we may suppose that this trans-
ference did not take place until the Sunga period,
when there are other grounds for believing that this ~
stiipe was erected.?

The several balustrades of this stiipa, of which
numerous members have recently been unearthed, are
of the same pattern as the balustrades of Stlpss 1

named on the relic boxes from Safichi and Sonérl. J. R. 4. §., 1905,
pp. 083 £f; Ferguason I. B. A. (1910) Vol. I, p. 68 ; Cleiger, Mah.,
Preface, p. X.

* Gen. Cunninghain, op. cil., p. 261, opines that the stflpa wes at
first intended only for the relics of Kasapagots and of Viehthi-
Suvija.%dta, whose names alone are fonnd on the outside of the
stone box.

©LNO O
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and 3, and it i3 unnecessary to remark either on their
construction or on the decoration of the smaller balus-
trades, since the latter is closely analogous to that
found on the balustrades of the other stiipas. The
reliefs of the large ground balustrade, on the other
hand, are unique of their kind in India and invested
with a particular interest, since, with the exception of a
fow later pancls which I shall notice presently, they
exhibit to us the true indigenous character of Indian
art before it had emerged from the primitive stage.
The subjects portrayed are generally similar to those on
the gateways® of the Great Stiipa, but they are treated
in simpler end ¢ruder fashion, though with a keener
sonse of purely decorative effect. Among them the
four chief events of the Buddha’s life- are readily dis-
tinguishable : his birth, hizs enlightenment, his' first
sermon, and his desth ; each represented by the sams
emblems that we noticed among the later reliefs.?
. Then, there iz the familiar figure of the Yakshini or
' protecting fairy, the ngge with many hoods, and a
“host of real and mniythical animals, sometimes with
riders 3 sometimes without, like those which adorn the
false capitals of the gateways; elephants, bulls, horses,

1 For minor points of difference see the writer's remarks in
4. 8. R. 1913-14, Pt. 11, p. 23.

2 Ses pp. 41 ag.

% Observe that stirrups are used by some of the horssmen in, these
rcliofs, This is the earliest known expmple by somse five centuries
of the use of stirrups in any part of the world. In Persia, stitTups
do not appear to have come into fashion until Sasanian times. In
Chins, T am informed by Mr. Sieveking, on the authority of Prof.
Giiey, that they are mentioned in the Nanshih (5th-8th centnry A.D.).
In Greek and Roman olassioal lterature thers is no mention of
thent whatever, and it seems that they were not infroduced into
Rurope until the carly medieval period.
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deer, winged lions, makaras, and griffins, and other
creatures of the fancy, also, that we have not observed
before, such as horse-headed and fish-tailed men or
centaurs with women on their backs—forms which are
- not Indian at- all, but had found their way hither from
Western Asia. Among plants, the favourite one is the
lotus, sometimes quite simply treated, sometimes in
the most rich and elaborate devices; among birds,
we notice in particular the peacock, the goose and the
s@ras; and among symbols peculiarly wsacred o
Buddhism, the Wheel, the ‘ &riratns,’ and the so-valled
‘ ghield ’ or ‘ ndga ’ symbol. From a stylistic and techni-
oal point of view what strikes the spectator most forci-
bly about these reliefs, is the extraordinarily crude
treatment of the living figure coupled with the no less
extraordinary power of decorative design. The Indian
artist has always possessed.an innate aptitude for the
handling of ornamental and particularly of floral patterns,
and nowhere is this aptitude better exhibited than in
some of the lotus devices on this balustrade, like t]
exquisite one illustrated in Plate XIII «. On the othe
hand, the portrayal of the human form was never a
strong point in the early Indian school, and it was not
until he had profited by the teacb.mgs of Hellenistic art,
that the Indian sculptor became even tolerably profi- -
cient in modelling either in relief or in the round. The
development which relief work then underyent, is.
well illustrated by & comparison of the original earvings
on this balustrade with the few at the Eastern entrance
which were added at & later date. Two specimens’
of the older carvings are reproduced in figs. a and b of
Pl. XIII, two of the later in figs, ¢ and d. In these
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earlier carvings the designs are as a rule surprisingly
decorative and well adapted to their purpose,
but the technique is rudimentary to a degree. Thus,
the figures are kept almost in one plane, with practi-
cally no effort towards spatial effect, and each is port-
rayed almost as a silhouette sharply defined against
the separate plane of the back-ground, such modelling
a8 there is being effected by rounding off the contours
of the silhouette or the interior details. The forms,
too, are splayed out and distorted, and the force of
mental abstraction on the part of the artist—always a
sure sign of rudimentary work—is evidenced, as it is so
often in the Bhathut sculptures, by the treatment of
the feet, which, irrespective of andtomical accuracy, are
turned sideways and presented in their broadest,aspect.
The same primitive workmanship is observable also
in the semi-circular designs at the top and bottom of
figure ¢ and at the bottom of figure d. But the re-
mainder of the two latter reliefs are of quite a different

der. They are the work of artists who were copying

irect from nature and were all but free from the tram-
mels of the * memory image.” The designs are pictorial
rather than purely decorative, and exhibit very con-
siderable skill in the matter of spatial effects. The
modelling of the figures ia organically true, there is
comparative freedom in their poses and composition,
and a conscious effort to bring them into closer relation-
ship one with the other. At what time the later and
more developed reliefs were carved upon the balustrade,
and how long & time had elapsed since the execution of
the earlier ones, are questions which at present defy a
precise answer. What, however, is quite clear, is that the
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later work is deeply influenced by the Hellenistic spirit,
much more so than any other carvings on the balustrades
or toranas of these stiipas, and it is, therefore, a reason-
able inference that these particular panels were the work
of artists from the north-west of India who had come
more directly under the Hellenistic influence and
reached a stage of relative maturity at a time when the
local school of Vidi4d was still in its infancy ; in which
case it is legitimate to suppose that no long interval of
time need have separated the later from the carlier
work.

To the N.-N.-W. of Stiipa 2 and jutting out from the Mixor RExamss

hill-side towards the west is a rectangular platform {¥ 5% viCNIT
constructed of stone, This platform served as the plinth )
of a pillar, several broken pieces of which, together
with part of its lion capitall, were found lying at the
side, The shaft of the pillar is octagonal at the base
and sixteen-sided above, each side being slightly fluted.
Judging from its style, this memorial appears to have
been erected about the second century A. D. Lying
on the same platform were a few cross-bars belonging
to & small stone balustrade, and a little to the north of
it the ruined base of a stiipa.

In conclusion, it remains to mention a few other Orner onszers
antiquities of interest which are to be seen in the J¥ IWTRREST AT
immediate neighbourhood of Safichi. A little to the '

" south of the main hill is another smaller hill

crowned by the village of Nagowrl. Near the base

of the hill and north-west of the village, is & fine

statue of & ndga set up on the rocks but net in its

original position, Itis 7 ft. 1 in. in height from the
* Now removed to tho Musoum,.
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bottom of the pedestal and of grey-white sandstone.
The naga, which possesses seven hoods, holds an
uncertain object (? lotus) in the right hand and a
flagk in the left. Its style proclaims it to be a work
of the third or fourth century A.D., and it is interest-
ing to compare it with the Guardian Yakshas of the
gateways on the one hand, and with later images
of the Gupta period on the other. Near by the ndga
is a smaller figure of a ndgi of the same age and style,
3 ft. 8 in. in height. Another object of interest on
the same hill is what is locally called Dang-Ki-ghort,
an unfinished statue of a horse which stands on the
hillside south-west of the village and half way between
it and the foot of the hill. Tts dateis uncertain, but it
probably belongs to the medieeval period.

The massive embankments (pdr) which unite the
main hill with the smaller hill to the south and the
latter, again, with the hills on the west, appear to date
from the pre-Christian era and to have been designed
to form an extensive lake on that side of the hifl,

Finally, about a hundred yards north-east of the
Rest House is s group of four sat7 stones dating from
late medizeval times. The reliefs on them depict four
-different scenes, namely : (1) the husband and wife
worshipping at a lifigs ; (2) the hushand lying on a
eouch and the wife massaging his feet ; (3) the husband
fighting in battle with his adversary; (4) the sun and
- moon, t0 symhbolize that the fame of the wife’s devotion
shall endure as long as the sun and moon themselves.
The sati stone nearest to the bungalow bears a much

defaced inseription in Nagari characters, dated in the
. yesr 1264-65 A.D.
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The life of the Buddha briefly skelched ? with particular reference
to the sculptures of Sdficki.

Gautame, the Buddha, was born about the year 562 B.C.,
near the ancient town of Kapilavastu in the Nepil Turai, He
became the Buddkha (the ‘ Fulightened ) only after his attain-
ment of wisdom under the pipal tree at Bodh-Gayi. Up to that
time he was the Bodkisaitva * or potential Buddhe. Other titles
by which he was known weres §@kyamuni * the sage of the Bakyas’,
SiddRdrtha ¢ he who has accomplished hia aim ’, and Tathagaia
¢ he who has arrived at the truth.’® It was by the last title that
the Buddha invariably reforred to himself. TIn the last of his
previous existences* the Bodhissttva had been born in the
Tushita Heaven, where he was entreated by the deities to
become the saviour of mankind ; but before consenting he had
to determine the time and place of his appearance on earth,
the race and family to which he should belong, the mother who
should bear him, and the time when her life should end. The
due time, he realised, had arrived and, like all other Buddhas,
he must be born in Jambudvipa (India), in the Madhyadeéa
country, and in the caste sither of the Brihmans or Eshatriyas.
KHis father, he resolved, should be Suddhodana, a chieftain
of the Bakya clan of Kepilavestu, and hiz mother Miys or

1 An excellent account of the Buddhe’s life is given in Kern'z
Manual of Indian Buddhism (Stracsburg 1898), pp. 12:46, where the
reader can find full references to the authoritier for the various
episodes. Of this and of a valuable summary by 4. 8. Geden in
Hauting’s Encyclopeedia of religion and ethics, n. v. ‘Buddha’, ¥
have made free use in compiling thie brief sketch,

% P, 81 above, footnote 2,

2 Or “ he who has come as (his predecessors came),”

+ P. 390 ahove, footnota 3.
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Mahiamiya, who shounld die seven days after hig birth. Accord-
ingly, he left the Tushifsa Heaven, and was conceived by
Maysi in a dream, in which she saw the future Buddha
descending from Heaven in the form of a white elephant
(p. 64). When the queen told her dream to Suddhodana, he
summoned Brahmans to interpret it, who declared that she had
oconceived o son destined to become either a Universal Monarch
(chakraveriin) or a Buddhe. During the period of pregnancy
four celestials guarded the Bodhisattva and Mays from harm,
The birth (p. 41) took place in the Lumbini Garden ® nenr
Kapilavastu, Maya being delivered standing beneath a Sala trec,
a branch of which bent down. for her to grasp. The chief deities
including Indra were in attendance, and the child was received
from the right side of his mother by the Guardian Deities of the
Four Quarters. On the body of the child were the thirty.two
major marks (mahdvyaiijana), which indicated his future great-
ness, as well ag lesser marks (anuvyafijane), Immediately after
birth he stood erect, faced in all direotions, and after making
soven steps exoclaimed ** I am the foremost of the world.” At
the moment of the Buddha’s birth, there wers born also hir
future wife, Yadodhard, the mother of Rahula, Chhanda (his
groom), Kanthaka (his horse), KaJudayin (his play mate) and
Ananda (the best beloved of his disciples).

The birth of the Badhisnttve was the occasion of great re-
joicings in the Heaven of the Thirty-three gods (Trayasirimsa),
and the Seer (Riski) Asita, becoming aware of these rejoicings,
predicted that the child would be the future Buddha, The same
prediction alse was made by the young Brahman Kaundinya.
Other Brahman scothsayers were doubtful whether he would
become a universal monarch (chakravartin) or a Buddha, and
the king, anxious that he should become the former rather than
the latter, inquired what would induce the Prince to renounce
theworld. The answer was, four sights : en old man, a sick man,
a corpse, and a mgonk, Thenceforth Suddhodana took care that
none of these sights should meet the eye of his son, and did
all in his power to attract him to worldly things. During the
childhood of the Buddha it is related that the king Snddhodana
went out one day to celebrate the ¢ Plonghing Festival’, and the

1 The location of the Lumbini garden was determined in 1895
the discovery of o Eillar of Afoks with an insoription recording
hat it was sot up by the Emperor at the birth-place of the Buddha,
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*

child Siddhartha was taken with him and placed on a couch
beneath a Jambu tree. There, when his nurses had left him,
he rose up, seated himself cross-legged, and performed his first
meditation ; while he meditated, theshade of the tree remained
miraculously fixed above him (p. 61).

In order to terminate the long-sitanding feuds with' the
Koliyas, Siddh#irtha was married at the age of sixtesn to the
Koliya princess Yadodhars, daughter of Suprabuddha. Accord-
ing to thelegends, ho was a young man of remarkable prowess,
unrivalled in archery, possessed of immense strength and export
in every art. Mindful of the prophecy regarding his future,
hig father surrounded him with every sort of luxury and conti-
nued to keep from him the four sights which might lead him to
adopt an ascetic life. On successive ocossions, however, as he
drove in the palace gardens, the gods caused to appenr before
him the visions of an old man, a sick man, and a gorpse. Touched
to the heart by these sights, the young man asked the meaning
of them, and discovering the truth about old age, sickness and
death, was plunged in grief. Then followed a fourth vision—
that of & holy ascetic—which made a deep impréssion on his mind
end showed him how, by renouncing the world, he oould rise
superior to the ills he had witnessed. Accordingly, he resclved
to forsake his home and take refuge in solitary meditation,
and his resclution being strengthened by the repulsive night of
the attendant women in thepalace, Iying asleep in all manner of
uncomely attitudes, he bade farewell to his wife and child,
Rihula, while they slept, and silently left the palace. This
was the * Great Renunciation * (#akdbhinishkramana) which he
made at the age of twenty-nina (p. 80). On hisateed Kanthaks
he rode forth at night from Kapilavastu attended by heavenly
beings, who silenced the neighing of the horse and bore up hig
hoofs, lest the city should be roused by the noise, while Mara,
the Evil One, sought in vain to deflect GGantama from his purpose
by the promise of universal monarchy.
On the further side of the river Anomi, Gautama gave hia
ornaments to his faithful groom, and then, cutting off his hair
with a stroke of his sword, he cast it with the headdress heaven.
ward, saying as he did so : ** Y£ I am destined to become a Buddha,
let it remain in the air ; if not, let it come to earth again.”” The
hair soared uptwards and was borne awsy in & golden canket
to the Heaven of the Thirty-three gods (Trayastrivhia), where it
became an object of worship to the deities (p. 51). Then the
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Bodhisattva exchanged garments with the angel Ghatikara, who
appeared to him in the guise of a hunter, and, having sent back
his groom with the horse * to announce that hoe had forsaken the
world, he went forward alone and on foot to Rajagriha (p. 61),
There the King Bimbigiira came forth to greet him and to
offer him his kingdom ; and, on the Bodhisattva refusing
this offer, he obtained from him a promise that, when he became
the Buddha, he would revisit his realm. Thence Gautama
pursued his way to Uruvilvi (Pili: Uruveld), a village near
Glayii, and there subjected bimself to the severest penances, in
the course of whioh his body was reduced to the last stage of
emaciation, These austerities continued for six years, at the
end of which time he renlised that enlightenment was not to be
obtained by mortification of the flesh, and accordingly he re-
turned to his former mode of life as a mendicant. Thereupon his
five companions lost faith in him and, leaving him, went to the
Decr Park near Benares. The Bodhisativa wandered towerds
fhebank of the Nairafijani river, and received his morning meal
from the hands of Sujatd, the daughter of a neighbouring villager
(p. 56). Having partaken of it, he threw the golden vessel
in which she had brought it into the stream, saying, as he did so,
¢ If on this day I am to become a Buddha, let the vessel ascend
the stream ; if not, let it go down.”” And lo ! it went up stream
and sank to the abode of Kala, the Naga king:

In the evening of the same day he went forward to the pipal
tree at Bodh-Gayd, which thenceforth was to be known as
the Bodhi tree or ‘tree of enlightenment’ (pp.42, 65, etc.). On
his way hefell in with one Svastika (Sotthiya), & grass-cutter,
from whom he took eight bundles of grass, and standing beneath
the tree and surveying each of the four quarters he east down
the grass on its eastern side ; then, having seated himself upon
it, he said * Though my skin, my nerves and my bones waate
away, and though iny life blood he dried up, yet will I not
leave this sent before I have attained unto perfect knowledge™.
Then followed the assaplt and temptation of Mara, the ¢ Evil
One,’ who tried by every manner of violence to divert the Bodhi-
sattve from his purpose {pp. 65, 69). So furious and terrible
was the onslaught of his demon hosts, that the very deities who
sttended the Bodhisativa fled in dismay. Alone the Tathagats

x Acoording to other accounts, the horse died of a broken heart
on the spot where Buddha said farewel]. )
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remained steadfast and immovable on his throne, undaunted

by the violence of the winds which Mara eauszed to blow and

by the showers of roeks, of weapons, of glowing ashes and

of charcoal which wore launched against him but which, erc they -
reached him, turned to flowers. Sure of his coming victory he

called upon the Earth to bear witnessto his right to remain

where he was, and the Earth replied with so mighty a voice

that the armies of Mara fled discomfited (p. G8). Then came

the gods crying * Mira is overcome : the prince Siddhéirtha
has prevailed !”*, and the Nagas and other hbeings came,
chanting songs of victory. It was at sundown? that
the Bodhisattva defeated his foe, and it was during the night
succeeding that he beoame Buddha * tho enlightened one.* In

the first watch of the night he attained to the knowledge of his

previous existences ; in the second, of all present states of being ;

in the third, of the chain of causes and effects, and at the dawn

of day he knew all things,

After atiaining enlightenment the Buddha fasted for 49 days,
being miraculously sustained during that time by the food which
Sujata had provided for him. 'Those seven wecks he spent:
first, beneath or near the Bodhi tree, where he enjoyed the fruits
of emancipation snd went through the whole Abhidharma-
Pitaka ; next, benecath the goatherd’s Banyan tree, where
the three daughtors of Mara, * Desire,” * Pining ’ and ¢ Lust 7,
tried in vain to seduce him 2 ; thirdly, under the Muchalinda
tree, where ho was shielded from the rain by the coils and
hood of the Naga king, Muchalinda {p. 62); and, lastly, be-
neath the Riajayatana tree (p. 71), where on the last day of the
seven weeks two merchants, Tapussa and Bhalluka, made an
offering to him of barley cakes and honey. The Buddba having
no bowl in which to receive the offerings, four bowls of stone
were brought by the Guardian Deities of the Four Quarters,
and the Tathigata, commanding them fo become one, took the
food and ate it. The merchants, having made profession of
their faith, begged to he received as his disciples, and, their
request being granted, they became the first Iny-disciples
(upasaka).

i Some accounts say at sunrise.

3 According to the Tibetan veraion, the temptation by the
daughters of Mara took place beneath the Bodhi tree on the same
oecasion as the assaults of Mira’s armirs. ‘This version appears to
be the one curreat amang the seulptora of Sifich! (p. 55).

%
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From the Rijayatana tree the Buddba returned to the
gostherd’s Banyan tree, and there debated with himself whether
it might not be mere waste of time and effort to try and make
_known to others the profound and subtle truths which he him-
self had grasped. Then Brahma and other deities and arch-
angels appeared to him and appealed to his love and pity of
mankind, who must be lost, if lie did not show them the way of
salvation (p. 72). FPrevailed upon by these prayers the Buddha
poundered to whom he should first proclzim his gospel, and
dotermined to secek out the five ascotics who had formerly been
his companions. Accordingly, he proceeded to the Daer Park
(Zsipatanae) near Benaros and there delivered to the five his first
germon, or, to use the technical expression of the Buddhista,
* gotin motion the wheel of the law’ (pp. 43, otc.) In this sermon
he exhorted his haarers to shun the two extremes : on the one
hand, the pursuit of worldy pleasures, on the other, the practice
of seless austerities, and to follow the middle course, the only
one that could lead to wisdom and to Nirviana, namely, the
noble eightfold path : right views, right aspirations, right speech,
right conduct, right living, right effort, right mindfulness and
right meditation. Further, he explained the four truths
as to pain, the origin of pain, the cessation of pain, and the
path that leads to the cessation of pain. By this and other
expositions of his doetrines he sueceeded in converting the five
aseetics, who were duly ordained and hecameo the flrgt members
of the Buddhist order (sazngha) of monks.

At this time the Buddha was 35 yeara of age and the re-
malining 45 yeara of his life were spent in journeying from place
to place, mainly in the kingdom of Magadha, and in making
an over inerensing number of converts. The rainy months of
- ench year he spent, aa o rule, at one of the gardens or monasteries
which had been given him, and at the close of the rains he and
" his disciples wenf; forth, hither and-thither, to proclaim the pure

and perfect life.- Among his earliest oonverts were the three
Kidyaps brothers (P&li : Kassapa), hermits with long hair
{jafilz) and fire worshippers who lived a2t Urnvilva (Uraveld).
Of the soveral miracles by which the Tathigata suoceeded in
converting them, namely : by walking on the waters, by over-
coming the serpent in the fire temple, etc., there are atriking
illustrationy on the Bastern Gateway (pp.: 65-08). Other famoua
converts whom he made shortly afterwards at Riajagribha and
who were soon to become °chief disciples® of the Buddha,
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wore é&riputm (Sariputta) and Maudgelydyana (MoggaHina
or Mahfuimogalina), whose body relics were enshrined in Stfipe 3
at Sifichi (pp. 81-82). .

At the royal courts which he visited the Buddha appears to
have found a warm weloome, and several reliefs at S&fichi com-
memorate the ceremonial visits puaid to him by Prasenajit, the
King of Kosala, and by Bimbisara and his successor, Ajitadatru,
of Magadha (pp. §9, 60, 65). Many gifts, too, of gardens, groves,
or monagterics seem to have been made to the Buddha himself
or to the community (saigha) of which he was the head. One
of the most important of these was the Jetavana garden and
monuastery ab Srivvasti—the gift of Anathapindike, who pur-
chased it irom Jeta, the king’s son, at the cost of as many gold
picces ag would cover the surface of the ground (p. 59). Ancther
was the mango grove at Vaifili presented by the courtesan
Amrapili, and & third was the Bamboo garden (Venurara b
Ré&jagriha, which Bimbisira presented to the Buddha personally
on the ocoasion of his first visit to Rajagriha after his eplighten-
ment (p. 60). This Bamboo garden afterwards becama a very
favourite residence of the Buddha, and meny episodes sre
related of his sojourns there or at other spots in the neighbour-
hood. It was at Rijagriba that Devadattn, his wicked sonsin,
made three attempts to compass his death, firat by hired assas-
mins, then by hurling down a rock upon him, and again by letting
loose n maddened elephant-—an episode which isillustrated in one
of the medimval sculptures at Safchi (p. 77, footrote 1)
Needleéss to say, each atterapt failed, the assassins being
overawed, the rock being stopped, and the elephant bending
moekly before the Buddha. It was near Rijagyihe, too, when
meditating in the Indragaila Cave, that the Buddha was visited
by Indra (p. 59). Bimbisara the king of Magadha was, as we
have seen, always a staunchsupporter of the Buddha, but his
aon and murderer, Ajatadatru, at first sided with Devadatta
sgainst him. Later on, however, he also hecame a convert.

In the second year after his enlightenment, at the earnest
entreaty of his father Suddhodana, the Buddha paid a visit to
his old home at Kopilavastu, According to his custom he
stopped in a grove outsido the town, There hiu father and the
Sakya princes met him, and a gunestion arose, whether father or
son should be the first to pay homage to the other.  The question
was solved by the Buddha rising miraculously into the air,
nud then walking to and fro preaching the law (pp. 67, 64). Then
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the king prostrated himself before his son, and presented to him
the grove of banyan trees. IFollowing this visit of the Buddha
to Kapilavastu many converts were made among the S8skyas,
the chief among them being Ananda, afterwards his favourite
disciple, Anuruddha, Bhaddiya, Bhagu, Kimbila and his oousin
Devadatta, who subsequently proved the Judas Iscariot of
Buddhist legend,.

Among the most bitter opponents of Gautama were six
Tirthikas—leaders of heretical seets, namely ; Pirana Kassapa,
Makkhali Gosala, Ajita Kesnkambalin, Pakudha Kachchhiyana,
Nigantha Niataputta and Saiijaya Belafthiputta, the last of
whom had once been the tencher of Bariputra and Maudgalyay-
sna. In order.to confound these heretics, who were then at tha
court of King Prasenajit, Buddha proceeded to Sravasti and,
in aceordance with the established practice of former Buddhas,
performed there the greatest of all his miracles (n. 58). He
created in the heavens a great rond from the eastern to the
wesbern horizon and, ascending thereon, caused streams of water
to issue from, the upper part of his body and flames of fire from
the lower; his body became resplendent and a golden light
flooded the world, while he preached to the assembled multi.
tudes and taught them the way of Truth.

After this miracle the Buddha vanished from among his
diseiples and went to the Trayastriznfa Heaven, there to ex-
pound the Abhidbarma to Mayd his mother and the dems
hosts. For three months he remained in heaven, and
then returned to earth again by a staircase of beryl, which
8:kra had caused to be made, while Brabma and Indra accom-
panied him, the former descending a golden staircase on his
right, and the latter & orystal one on his left (p. 8). The spot
at which he came back to earth was at SAnkasya (Sankissa).

The death (p. 43) of the Buddha took place when he was
in hig 80th year,* and is said to have been caused by over indul-
gence in & dish of ¢ dried boar’s flesh * at a repast which Chunda,
a metal worker of Pava, had prepared for him. He was then on
his way to Kufanagara (Kasid), and when he realised that his
end was near, he ordered & couch to be spread between two §ila
treea {p. 69) in a grove near the town, and laid himself down .
with his head to ths north, on his right side, © like a lion *, with

1 Aggording to Di. Fleet's oaloulstions it ooourred on Oct. 13th,
483 B.C, .
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vne leg resting on the other. His last moments were spent in
giving advice and directions to his belaved diseiple Ananda and
the assembled monks, and in exhorting them to adhere faithfully
to the rules of the order. By his direction Subhadra, a wander-
ing heretio, was admitted to his presence and, having heard his
teaching, became his last convert. Then he inguired whether
there were any among his brethren who still entertgjned doubt
about the Buddha, the Law and the Congregation, and, finding
there were none, he bade them farewell saying * Decay is in-
herent in all things component. Strive, therefore, after salva-
tion with diligence.”

The death of the Buddha was attended by esrthquakes and
thunder. Tidings of it were sent to Kudanagare, and the Mallas
came to the 8ila grove and for a space of six days paid honour
to the remuins with processions and with music (pp. 57, 89).
On the seventh the corpse was carrfed by eight of the chieftains
to & shrine called Makuta-bhandkana outside the city, and, having
been enveloped in 500 pieces of clothand placed in an iron
coffin, wae set upon the funeral pyre. The pyre, however, could
not be ignited without the presence of Kdfyaps, who was
thon hastening with & eompany of monks to Kufansgara. After
his arrival and when he had done homsage to the corpse, the
flames burst forth spontaneously and, having done their work,
they were extingnished again by a miraculous shower of rain.

The relics that remained after the cremation were taken
possession of by the Mallas of Kusanagara, but demands for por-
tions of them were made by seven other elaimants, namely :
Ajatadatru, King of Magadha ; the Lichchhavis of Vaigali;
the 8akyas of Kapilavastu ; the Bulis of Allakappa ; the Koliyas
of Rimagrima ; a Brahman of Vethadipa ; the Mallag of Pava
{pp. 48, 69). When the Mallas of Kudanagara were unwilling
t0 part with the relies, these seven claimants came with their
armies to lay seige to the city of Kufanagara, and it was only by
the intervention of Drona, a Brahman, that further strife was
averted, At his suggestion, the relics were divided hy him
into eight portions and the vessel in which they had reposed
was given to Drona himsel a= a reward.

Afterwards there came a mossenger from the Mauryaa of
Pippalivana asking for a share of the refies, but, none being left,
he took awey the conls of the pyre snd erceted over them a
atipa.
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Of the eight relic stiipas seven are said to have been cpened
by the Emperor Afoka and the relies from them redivided and
distributed in a multitude of stiipas throughout his dominions.
Only the stiipa of Rémagrams, (p. 47), which was guarded by
Nagasy, is said to have been left intaot.
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