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PREFACE

Tue work done by the pre-Socratic philosophers can be only
imperfectly appreciated from histories and summaries unless
these are accompanied, almost from the outset, by a study of
the sources of our information For this, every student goes
to the admirable collection of Diels. Here, arranged 1n
chronological order, are the names of every man who 1s known,
or thought, to have contributed anything to the progress of
knowledge, from Orpheus to the Sophists, and under each
name are given, first, statements in ancient writers about the
life and opinions of the thinker in question, and second, the
remaining fragments, if any, of his own works A study of this
material will dispel many misunderstandings, and all doubts
as to whether the subject 1s worth the time and labour 1t
demands.

But of those students who are willing to take the trouble to
study the sources, many have not the time to read all the
material collected in Diels. Even those who have the time
would usually be glad of some guidance at first; for of the
fragments of a man’s work which happen to survive, not all
are of equal importance, while the tradition about his Iife and
work varies still more greatly 1n value and 1s often conflicting.
The object of this Companion 1s to offer such guidance. It 1s
the fruit of a number of years’ experience of reading Early
Greek Philosophy with university students, and 1its plan has
developed out of an acquaintance with their needs

The chapters follow the arrangement adopted by Daels-
first what 1s known of the life, then of the teaching, of each
thinker 1s summarized. Every statement 1s supported by an
exact reference, either to the thinker’s own words or to some
exponent of his views; anything conjectural or controversial 1s
designated as such In a word, the author wishes to lead the
student constantly to the sources, by offering him no statement
which he cannot verify, and no opinion the basis of which he
cannot examine with ease A List of Authorities will help
him to assess the value of conflicting testimony.

It was originally intended, for the convenience of the reader,
to place i1 the right-hand margin all references to Diels and

X



X PREFACE

other sources; but this 1n present circumstances was not
possible. References to sources have therefore been placed
together at the foot of the page, above the footnotes proper.
The footnotes are of two kinds: quotations or comments
directly concerning a reference; and quotations or comments
on some point in the text itself. To distinguish these, the
following system has been adopted:

Letters. » b ¢ Reference to source.

v

Letters followed by number *. 21 b1¢1 Comment on such
reference,

Numbers. 1 22 Comment or ?uotatlon not directly con-
cerned with reference.

All Greek quotations have been kept out of the text, because
the author wishes the book to be useful also to those without a
knowledge of Greek; where quotations were necessary, or
variant readings had to be discussed, these have been given 1n
footnotes. Controversial points also have been kept to foot-
notes as far as possible, 1n order not to disturb the exposition
of the main theme. For the benefit of non-classical students,
pronunciation has been indicated in the List of Authorities
and the Index by the use of a circumflex over long vowels,
in the text, this use has been confined to the first appearance
of less usual proper names, and to words transliterated from
Greek.

References, unless 1t 1s otherwise stated, are to Duels, Frag-
mente der Vorsokratsker, Fifth Edition, edited by Walther
Kranz (Berlin, 1934-8) References are to number of chapter,
division of chapter, number of quotation* e g. 22B10 = Hera-
cleitus, Fragments, No 10 When the reference 1s to the
subject of the chapter, the first (chapter) number 1s omitted.
e g. the above reference if occurring 1n the chapter on Hera-
cleitus appears simply as Bro.

The author thanks Dr Geoffrey Percival, who read the
proofs and made many valuable suggestions, and Miss
M. Elaine Davies, m.a , who gave help in the preparation of
the Index

KatHLEEN FREEMAN



INTRODUCTION

Tue problem of Knowledge, as it presented itself to the
onginators of the scientific study of the universe, is clearly
stated by Aristotle in the First Book of the Metaphysics:

That from which all particular things derive their
existence, that from which they originally come into
existence and into which they ﬁnaﬁy lose their existence —
the substance remaining unchanged underneath, though
subjected to changes of form — this they posit as ‘ele-
ment’ and ‘origin’ of particular things, and therefore they
believe that nothing 1s erther created or destroyed, since
‘essential nature’, 1n this sense of the term; continues ever
to be preserved

This assumption that behind the changing phenomena pre-,
sented by the universe to our senses there lies a reality which
1s unchanging, and that the pursuit of true knowledge consists
in seeking out this reality, is the basic axiom of metaphysics.
From Thales onward, all inquiry into the nature of phenomena
tended towards one end. the answer to the question, What 1s
the nature of the Whole? that i1s, What 1s the nature of the
reality behind phenomena? For Aristotle, and therefore for us
also, science and metaphysics begin together with Thales, the
first man known to have attempted an answer to this question,
and therefore the first man known to have posed 1t.

The nature of the answer depends on the way 1n which the
question 1s understood. To the pioneer, What 1s the Whole?
meant primarily, What 1s the material universe? — our earth
with its phenomena, the heavens and their phenomena These
things are not understandable in themselves, because they
change; therefore all explanation of them must go back to an
unchanging underlying substance, which 15 materal, like the
Cosmos which 1s created from it.

Metaphysics always seeks 2 One —one reality behind
Yhenomena, to discover which is to have knowledge. The

onian thinkers assumed that their material substrate must be

One. For Thales, this was Water, for Anaximander, an inde-

terminate substance called the Boundless; for Anaximenes,
n
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Vapour, for Heracleitus, Fire. Pythagoras believed Number
to be the unifying element, though he postulated a duality in
the material universe, while Heracleitus, in opposition to him,
saw in Logos or Law the One that 1s the governing principle,
to know which 1s the only wisdom Parmenides and his fol-
lowers 1n pointing out the difficulties of believing that the One
has the attributes of matter, were driven by their own logic
into denying the reality of the universe of sense-perception
There followed the pluralist systems of Empedocles and Anaxa-
goras, evolved 1n an effort to ‘save phenomena’ Theattempt to
explain the material universe 1n terms of a material substrate
reached its culmination 1n the Atomic Theory of Leucippus
and Democritus. But no pluralist system could ever be satis-
factory to metaphysics

The study of sense-perception and the mechanism of the
organs of sense had always tended towards a disbelief 1n their
trustworthiness, this led to the agnosticism of the Sophists, and
for a time the very faith in the possibility of knowledge was
threatened But the One demanded by metaphysics was re-
asserted by Socrates, who in the realm of ethics made the
General Definition the object of knowledge. This was applied
by Plato to the whole realm of existence 1n his Theory of Forms,
which 1s the final attempt to solve the problem as stated by
Hellenic genius; 1in his metaphysical system 1s gathered up and
harmonized the whole of the work of his predecessors. This
solution was partly clarified and restated, partly criticized and
emended, by Aristotle, who on the strength of a clear-cut meta-

hysic was able to set almost all the arts and sciences on a sure
roglcal basis. After Aristotle, interest in science and meta-
physics, except as contributing to ethics and psychology, de-
clined, and all work after him by the Greeks and by the
Romans 1s derivative, a restatement or reapplication of pre-
viously-formulated views Thus ends the long train of inquiry
that begins for us with Thales.

The earlier editions of The Fragments of the Pre-Socratics be-
gan with Thales as the first of the philosophers, but in the
present edition, the philosophers are preceded by a section de-
voted to teachers and thinkers whose views, though not con-
tributing directly to science and metaphysics, nevertheless had
an influence on philosophic thought This section 1n the earher
editions formed, together with the work of the Sophists, a
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supplement at the end. It has been removed to the be%mning
1n accordance with a wish expressed by Diels himself in his
Foreword to the Fourth Edition (1922). The book is therefore
now divided as follows:

A. Beginnings
I. Cosmological poetry of early times

II Astronomical poetry of the Sixth Century
I1I Early cosmological and gnomic Prose

B. The Fragments of the philosophers of the Sixth and

Fifth Centuries (and 1mmediate successors)
C. The older Sophists
The editor of the Fifth Edition, explaining this change of

order, points out that Diels had in mind an arrangement accord-
ing to connection of thought rather than according to chrono-
logy. Under the heading ‘Cosmological poetry of early times’
there are to be found, for instance, not only Orpheus and
Musaeus, but also later teachers in whose views Diels traced
something of the old Orphic spirit. So too with the title of the
whole book ‘Pre-Socratics’ should be understood not in the
strictly chronological sense, since 1t 1s made to include contem-
poraries of Socrates, and even some who survived him; but as
meaning all those whose thought 1s pre- or non-Socratic

The book therefore now has the unity desired by Diels it
begins with what may be called, in the sense defined above,
pre-philosophic thought, and 1t ends with the teaching of the
older, non-Socratic Sophists In between come the meta-
physical scientists of the fifth and fourth centuries, from
Thales to Democritus and his immediate followers.
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A. BEGINNINGS

I COSMOLOGICAL POETRY OF EARLY TIMES

I. ORPHEUS
Orepntus? lived probably in THrack, in pre-Homeric times.

It was believed by Aristotle* that Orpheus never existed,
but to all other ancient writers he was a real person, though
living 1n remote antiquity Most of them believed that he lived
several generations before Homer. the period ‘eleven genera-
tions before the Trojan War’ was sometimes specified, but 1t
was added that Orpheus himself had lived for nine or eleven
generations.® Herodotus put forward the opinion, 1n opposi-
tion to others, that Orpheus was later than Homer or Hesiod ,*
this was perhaps based on the belief that the Orphic poems
were post-Homeric He placed Orpheus as his own prede-
cessor by not more than four hundred years The usual
modern view 1s that Orpheus was pre-Homeric, but that even
the earliest poems are later than both Homer and Hesiod,
possibly as late as the sixth century B c. The earliest reference
to Orpheus 1n extant literature 1s the fragment ‘famous
Orpheus’ from the poet Ibycus, of the sixth century ¢ It s just
possible that a fragment of Alcaeus (seventh century) refers to
Orpheus, but 1t 1s so much mutilated that the resegration of the
name Orpheus 1s highly uncertain =

Orpheus 1s said to have been born at Leibethra in Pieria, the
district round Mt Olympus,’ this district in classical times
was part of Macedonia, but was originally Thracian  As in later
times the Thracians were not regarded as true Hellenes, wheic-

aCic De Nat Deor 1,107 (OF test 13)

bAL Ay tAg d Aza v Az FA1

! Alcaeus, frg 80, Diehl, 4ntk Lyr 1, 4, p 129 (papvrus frg ) Even Diehl, who
formerly proposed the restoration, now seems to wish to abandon 1t

1 For a complete collection of Orphic fragments and references, see O Kern, Orphi-
corum Fragmenta Diels confines himself to the earhest references and earhest attested
fragments, ar those in which he discerns the ‘old Orphic’ stratum When & passage
referred to 1n this chapter 1s not given by Diels, the reference in Kern (O F Orphtcorum

Fragmenta) 1s supplied For a full discussion, see W K C Guthrie, Orphens and Greek
Religron (x 935), Jane Harrison, Prolegomena to Greek Religion, chs 1x-X11 (1908)

B 1



2 THE PRE-SOCRATIC PHILOSOPHERS

as Orpheus was so regarded, 1t 15 thought that he may have
mugrated to Thrace from the south (Boeotia) or the north. This
1dea 1s supported by a pictorial representation of Orpheus 1n the
underworld by Polygnétus, described by Pausanias, in which
Orpheus’ dress is Hellenic, not Thracian, and by represeuta—
tions 1n vase-paintings, in which Orpheus 1s depicted as a
Hellene, and his listeners as Thracians ®

His parentage 1s given as divine: his mother was the Muse
Calliope, his father sometimes Apollo, but usually Oeagrus,®
Thracian wine-gody who was himself descended from Atlas.®
Orpheus was said to have been a pupil of Linus, whose violent
death was lamented 1n the harvest-songs called after him.¢

Of his life, nothing 1s told except legends. The suggestion
that he visited Egypt 1n search of knowledge® can probably be
discounted He was said to have sailed with the Argonauts on
their quest, acting as coxswain, as well as musical magician and
religious guide; the first mention of this story 1n extant litera-
ture 1s by Pindar ** Euripides brought Orpheus into his play
Hypitpyle, which dealt with the Lemnian episode of the Argon-
autic voyage,® Orpheus there acts as coxswain, and later as
guardian 1n Thrace of Jason's children by Hypslpylc He 1s
depicted as religious singer 1n the Argonaurica,® an epic poem
by Apollonus Rhodius written about 240 Bc.; and in an
anonymous poem called Orpheus, written 1n the fourth century
A.D,, as well as 1n other Orphic writings.! Earlier than the
literary references 1s a sculptured representation of Orpheus
with the ship Argo, found at Delphi, said to be of the sixth
century B ¢

The other legend told of Orpheus’ life was his descent to
the underworld. The earliest known reference to this 1s the
painting by Polygnotus (fifth century B.c) described by
Pausanias (second century a p.),* where no mention 1s made
of Eurydice. Euripides' and Plato™ both refer to the story of
his descent to recover his wife, but do not mention her name,

2 Guthrie, p 45, Plate 6, Harrison, Prol p 458
b Schol ad Pind Pyth 1V, 177, Pind frg 139 (OF testr 22, 23)

cArx d Hom Il XVIII, 570

€ Diod I, 23, I, 96, IV, 25 (OF testt 95-97)

EPytk IV, 177 (OF test 78) g Aga, Agh bOF 29 tAr
] Guthrie, Plate 2 kAg 1 A6 mAirg4

fl An Argonautica by 'Orpheus of Croton’, said to be a contemporary and associate
of Peisistratus, 15 mentioned by Suwidas s & Orpheus (Diels, 1Axr) This 1s probably a
confusion with Onomacritus
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a contemporary relief (about 400 b.c.) shows Orpheus and his
wife with Hermes.® The elegiac poet Hermesianax called her
Agriope,” and the first mention of her name 1n literature is 1n
the Lament for Bion (first century B c.)® The Romans were
the first to elaborate the story (Vergil, Ovid and others);? the
models they used were probably Alexandrian, and are lost. The
essence of the story was the descent, the charming of the gods
of the underworld by Orpheus with his music, the release of
his wife, and his breaking of the condition imposed on him not
to look back at her until they had safely reached the upper
regions. The superstition against looking back 1s probably
primitive, and shows that the story was old * By this means,
Orpheus obtained first-hand knowledge of the underworld, and
was able to pass 1t on to his followers,

After the loss of Eurydice, Orpheus lived as a recluse, the
later story was that he thereafter preferred the company of
men.® The story of his death was variously given Some said
that he committed suicide, Pausanias records this, but says 1t
1s untrue ! Others said that he was the victim of a thunderbolt.#
But the usual story was that he was torn to pieces by the
Maenads, the female worshippers of Dionysus, either because
he worshipped Apollo,® or because he scorned them 1n some
way " 't Later, when the attacks of the philosophers on anthro-
pomorphism began, Orpheus was said to have been thus pun-
ished for speaking 1ll of the gods’ He was buried at Dion in
Macedonia, and his alleged tomb was seen by Pausanias. Later
authorities said that his head was borne down the river Hebrus
to Lesbos, where 1t was buried ¥

= Guthrie, Plate 3 bOF test 61 cQOF tesr 62

dVerg Georg 1V, 453, Cul 268-295,0v Met X, 1 (OF tert 62)

e Phanocles ap Stob Ecl 1V, 20, 47, Ov Met X, 83 (OF text 77)

fPaus IX, 90,4, 597 (OF testt 116, 120)

EPaus [ c,Diog L 1,5 (OF testt 123, 125)

h Aeschyl Basarae (OF testt 43, 117) tConon, fab 45 (OF test 113)
i Ar4b, cp Xenophanes, 21Br11

k Phanocles (O F fest 77) Verg Georg 1V, 527, Ov Met X1, 50, Hygin Astron

I1, 7, Philostr Heroie V, 3 (O F festt 131-135), Lucian adw indoct 109 (O F test
11B)

1! Guthrie, pp 32-35, p 61 Harnson, pp 462 rgg

1 It 15 unhkely that the ‘looking back’ was invented by the Alexandrians, though
there were other versions of the story, some alleging that Orpheus was successful
(Guthrie, p 31) The explanation attnbuted to Phaedrus in Plato’s Symporium w
meant to be a playful departure from the usual story Orpheus was given a phantom,
not the real woman, because of his cowardly attempt to get into Hades alive, instead of
dying for love as Alcestis did  (Symp 179D, Diels, 1A14)



4 THE PRE-SOCRATIC PHILOSOPHERS

Writings In the fifth and fourth centuries b.c., there existed
a collection of hexametric! poems known as Orphic, which were
the accepted authority of those who followed the Orphic way
of life, and were by them attributed to Orpheus himself. Plato
several times quotes lines from this collection, he refers in the
Republic to a ‘mass of books of Musaeus and Orpheus’,? and
in the Laws to the hymns of Thamyris and Orpheus,© while in
the Jon he groups Orpheus with Musaeus and Homer as the
source of inspiration of epic poets and elocutionists ¢ Euripides
in the Hippolytus makes Theseus speak of the ‘turgid outpour-
ings of many treatises’, which have led his son to follow
Orpheus and adopt the Bacchic religion = Alexis, the fourth
century comic poet, depicting Linus offering a choice of books
to Heracles, mentions ‘Orpheus, Hesiod, tragedies, Choerilus,
Homer, Epicharmus’.f Arstotle did not believe that the poems
were by Orpheus, he speaks of the ‘so-called Orphic epic’,® and
Philoponus (seventh century A D ) commenting on this expres-
sion, says that in the De Philosophia (now lost) Aristotle directly
stated his opinion that the poems were not by Orpheus®
Philoponus adds his own view that the doctrines were put into
epicverse by Onomacritus.' Aristotle when quoting the Orphic
cosmological doctrines attributes them to ‘the theologor’,
‘the ancient poets’,* ‘those who first theorized about the gods’ !

Nothing 1s known of any ancient Orphic writings except a
reference in the Alcestss of Euripides to certain ‘Thracian tab-
lets’ which ‘the voice of Orpheus had inscribed’ with pharma-
ceutical lore.» The Scholiast, commenting on the passage, says
that there exist on Mt Haemus certain writings of Orpheuson
tablets. There 1s also a reference, not mentioning Orpheus by
name, 1n the pseudo-Platonic Axzockus,> where 1t 1s said that the
fate of the soul in Hades 1s described on certain bronze tablets
which two seers had brought to Delos from the land of the
Hyperboreans. This is the onlyevidence for any ancient Orphic
writings Aelian (second century a p.) gave the chief reason
against believing in them at the time when Orpheus 1s said
to have lived, the Thracians knew nothing about writing.»

a Bi, B2, Bga bBy c Bfa dAr4a e A8

f Athen IV, 164b, ¢ (O F test 220) g€ Broa, Br: bBi: tBrx
) By, Mer 1o00ag, 1091274 k Met 1091bg 1Bio m Ay
RO F test B2 04712 P Bir

! Orpheus was sometimes credited with the invention of the hexameter, see below,
P 499



BEGINNINGS 1

It came therefore to be believed that Orpheus taught, but
left no writings, and that the epic poetry attributed to him was
written 1n the sixth century B.c by Onomacritus. Onomacritus
was banished from Athens by Hipparchus for inserting some-
thing of his own into an oracle? of Musaeus when entrusted
with the editing of his poems It may have been Aristotle who
first suggested, in the lost De Philosophia, that Onomacritus
also wrote the so-called Orphic epic poems. By the time when
the Orphic writings began to be freely quoted by Christian and
Neo-Platonist writers, the theory of the authorship of Onoma-
critus was accepted by many ®

It 1s believed, however, that the Orphic literature current 1n
the time of the Neo-Platonists (third century a b ), and quoted
by them as the authority for Orphic doctrines, was a collection
of writings of different periods and varying outlook, something
like that of the Bible The earliest of these were composed 1n
the sixth century by Onomacritus from genuine Orphic tradi-
tion, the latest which have survived, namely the /oyage of the
Argonaus, and the Hymns to various deities, cannot have been
put together 1n their present form until the beginning of the
Christian era, and are probably to be dated some time between
the second and fourth centuries a.p

The Neo-Platonists quote the Orphic poems 1n their defence
against Christianity, because Plato used poems which he be-
lieved to be Orphic It 1s believed that in the collection of
writings which they used there were several versions, each of
which gave a shghtly different account of the origin of the
universe, of gods and men, and perhaps of the correct way of
life, with the rewards and punishments attached thereto. Three
principal versions are recognized by modern scholars, all three
are mentioned by the Neo-Platonist Damascius (fifth-sixth cen-
turites ADp) These are.

1. Rhapsodiae, epic lays, said by Damascius to give the usual
Orphic theology = These are mentioned also in Suidas’ list, as
‘sacred discourses 1n twenty-four lays’,? though he attributes
this work to Theognetus the Thessalian (unknown) or Cercops
the Pythagorean.© This 1s now referred to as the Rhapsodic
Theogony. It s the version usually quoted by ancient author:-
ties, but was not the one used by Plato, and 1s therefore some-

a Hdt VIL, 6 (OF test 182) bBrr, Ax cBrz dAr
e Diels, ch 15, Cic De Nat Deor 1, 38, 107
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times thought to have been composed after he wrote; this
question cannot at present be decided *

2. An Orphic Theogony given by Anstotle’s pupil
Eudemus.»

3. An Orphic Theogony ‘according to Hieronymus and

Hellanicus’.
Other verstons were: a Theogony put into the mouth of
Orpheus by Apollonius Rhodius 1n his Argonautica;s an Orphic
Theogony quoted by Alexander of Aphrodisias,? and a Theo-
gony in Clement of Rome,* not specaified as Orphic, but
belonging to the same school of thought.

A long list of Orphic works 1s given 1n Suidas?! (tenth cen-
tury A D), but most of these are there attributed to other
authors. They are"

Triagmoi, attributed to the tragic poet Ion,® in which there
was said to be a chapter called Sacred Vestments, or Cosmac Invo-
catrons. The title Triagmor apparently referred to ‘the Orphic
tripod of three elements, earth, water, fire’, referred to by
Ausonius? and Galen;® the latter said that this doctrine was
given by Onomacritus in his Orphic poems.

The Sacred Discourses, already discussed,® usually 1dentified
with the RAapsodiae.

Oracles and Rutes, attributed to Onomacritus.

Ards to Salvation, ascribed to Timocles of Syracuse or Per-
sinus of Miletus, both the work and these writers are otherwise
unknown

Misang-bowls, ascribed to Zopyrus! of Heraclera, and The
Robe* and The Net,! also ascribed to Zopyrus, or to Brontinus
the Pythagorean = The Net referred to 1s the net of the body,
so called in Orphic Iiterature.® To Brontinus was also ascribed
a Physica, otherwise unknown

Enthronement of the Mother, and Bacchic Rutes, ascribed to
Nicias of Elea, of whom nothing else 1s known. ‘Enthrone-
ment’ was part of the rite of tnitiation practised by the Cory-
bantes, the worshippers of Rhea or Cybele, the person to be

aBi2 b Brg c B1§ dO F 107, 108, 111 eOF 55,56 1A

tDiels, ch 36 126,74 1HPh 18(OF test 191) 1 Also by Clem Alex Airb

kcp 7Arrn, Bz (Pherecydes) 1 Ara m Diels, ch 17, 4 n Broa (Arnstot )

! Guthrie, p 78, says that the date of the Theogony 1s bound to be one of compilation
rather than composition, so that the importance of the question 1s consldcrnbly reduced

% The reading 1s doubtful, some take the latter tidle as a gloss

> Above, p 5
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initiated was seated on a high chair, and the celgbrants danced
round him in aring = The title therefore apparently means ‘the
enthronement-ceremonies as practised by the worshippers of
the Great Mother’. Connected, perhaps identical with, this
was a treatise on Corybantic Rutes, quoted by the late Orphic
poem Argonautica.

A Descent snto Hades, ascribed to Herodicus of Perinthus,?
or to Cercops the Pythagorean,© or to the unknown Prodicus of
Samos.1

Other treatises were an Astronomy or Astrology, otherwise
unknown, Sacrificial Ruses, doubtless giving rules for bloodless
sacrifices, Divinarson by means of sand v Divination by means of
eggs,* on Temple-butlding (otherwise unknown), On the pirding
on of Sacred Robes,and On Stones, said to contain a chapter on
the carving of precious stones entitled The Eighty Stones; a
version of this work, of late date, survives. It treats of the pro-
perties of stones, precious and ordinary, and their uses in
divination The Orphic Hymns are also mentioned 1n Suidas’
list, and a Theogony 1n 1200 verses, perhaps one of those ver-
sions which differed from the Rkapsodiae. There was also an
Orphic Word-book, doubtless a glossary of the special terms
used 1n the cult, some of which were strange because of their
allegorical usage, others because of their antiquity, this also
was said to have been in verse.

Such was the hst of works finally classed as Orphic writings,
though 1t was known 1n early times that many of them were the
works of Pythagoreans and other writers. Herodotus said of
the so-called ‘Orphic and Bacchic rites’ that they were actually
‘Egyptian and Pythagorean’,c and Ion of Chios said that Pytha-
goras himself attributed some of his writings to Orpheus.f
Others, as has been said, regarded the earliest epics as the
work of Onomacritus.¢ The original Hymns were thought to

a Plato, Exthyd 277d, Dio Chrys XII, 33 b Ax c Diels, ch 15

4 A1b e Ag FArb g Ar, Bir

! Auckorrla MSS, emend 'Appooworria This would be divination by observing the
movements of sand 1n a vessel, like &AqiTopavtela, divination by observing the move-
ments of barley-grains (lambl Myst III, 17, Phrynichus the grammarian, Praep
Sopk p 91B, Pollux, V1I, 188, Hesychius s ) Nothing else 1s known of divination
by means of sand Other suggested emendations are &wvooxorla, divination by means
of lambs, dorpocxoria (stars), &vepooxoria (winds) '

? Nothing 15 known of this except from Suidas svv Orpheus, Hermagoras; but
the importance of the egg 1n Orphic cosmology indicates interest in hatching, and this
type of divination was probably concerned with the latter (cp. Cic De Diwrn )
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have been composed by Orpheus, and written down, with
emendations, by Musaeus.® There were also other writers
named Orpheus to one, of Croton, said to be a contemporary
and associate of Peisistratus, were attributed two epic poems*
an Argonautica,’ and The Twelve-year Cycle (probably astro-
logical),® to another, Orpheus of Camarina, an epic Descent
tnto Hades * These namesakes are probably inventions.

Orpheus was the son of a Muse, and the servant of Apollo,°
he was also a teacher of the religion of Dionysus ¢ In classical
times he was regarded as the sweet singer, whose voice and
music could lead all creatures as 1f by magic,* who could tame
the savage beasts of this world, and the dread powers of the
next.f He was also regarded as the teacher and prophet, the
revealer and interpreter of the secret mysteries ¢ the origin and
nature of the gods, the right means of approaching them, the
correct conduct for man 1n this world and the next, the rules
by which the soul can attain to, or return to, its blissful home.
‘His teaching was a blend of Asiatic and Hellenic his music
was magical in its effect, and like other wizards from the East,
he taught incantations which could be used by his disciples ®
But 1n his acceptance of the religion of Dionysus, which had
come to Thrace from Asia through Phrygia, he transmuted 1t
to suit the Hellenic spirit, taming 1ts more savage elements,
and making of 1t an instrument for the training and guidance
of the soul It 1s sometimes thought that the legend of his
death at the hands of the Maenads shows that he himself
suffered for his attempt to oppose the more frenzted aspects of
the Bacchic religion The blend which he achieved was ac-
cepted by Greece, and Apollo and Dionysus were reconciled,
as at Delph1 But the whole of his teachings, which were com-
plicated 1n theory and demanded considerable effort in prac-
tice, were adopted by a minority only; these called themselves
Orphics, small sects whose deity was Dionysus, but who
worshipped him 1n a special way They had ministers
who performed ceremonies of purification for those who
required it, these were still active in fourth-century Athens

2 Bisa, Béa b Ax c Aro, Brga d A8
e A3, Agb, Arza, Béa, Plat Protag jrsa f A6
g Ao, Ar1, A1y, Bisa h Arg, Ag

! See above, p 2z, note f
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Theophrastus’ ‘Superstitious Man' goes to them once a month,
with his wife and children. These ministers had as their
authority the collection of sacred books comprising the Orphic
bible.

Orphic Doctrine. Several versions of the Orphic Theogony
existed; the usual was said to be that given in the RAapsodiae,
or epic lays® This began with Chronos (Time) as the first
principle. There were differences on this point the version
quoted by Eudemus® made Night the first principle; and that
of Hieronymus and Hellanicus began with water, from which
was formed slime or mud (later to solidify into Earth) from
which Chronos was born Chronos was a monster, a serpent
with heads of a bull and lion, and the face of a god between.
He was also called Heracles. With him was Necessity, or
Adrasteia, the law of destiny, which grasps the whole universe
and binds 1t together.?

From Chronos were born Aether, Chaos and Erebus or as
the Rhapsodies put it, Aether, and a great yawning gulf, and
darkness over all Chronos then shapes an Egg in the Aether,
this Egg splits, and Phanés emerges = Another version sug-
gested that the two halves of the Egg went to form Heaven
and Earth,? others likened the shell to the outer sphere of the
heavens, with the aether taking the place of the skin® The
fertile Egg was sometimes called the Bright Robe, or the
Cloud.®

Phanes, the Bright One, or Light, 1s the first-born (Priro-
gonos) of the gods, 1n the usual Theogony. He 1s the creator of
our universe and all that 1t contains He has golden wings on
his shoulders, and 1s a composite being having both sexes and
a two-fold body The version of Hieronymus and Hellanicus
gives him bulls’ heads attached to his sides, and on his head
a serpent changing into the shapes of all kinds of animals:
that 1s, he has within himself the power to create all manner of
animals, male and female His other names or epithets are*
Zeus, Dionysus, Eros, Pan, Métis (Intellect), Erikepatos ¢ Of
these, the first five can be given to him only 1n virtue of his
being the creator of these and all gods, for 1n all theogonues,
they are descended from him. The last epithet, Erikepaios,
1s 2 non-Greek, probably Oriental name, the meaning of
which 1s uncertain, the usual interpretation was ‘power’,f

a Ar6 b Brz ¢ Bra, By dBij e Bia [Biz
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though ‘giver of life’ is suggested by the Byzantine John
Malalas,». a1

Phanes bore a daughter, Night, his opposite and partner.
These two again united, to produce Gaia and Ouranos (Earth
and Heaven), who united to produce three daughters, the
Fates, Clotho, Lachesis and Atropos, and six sons, the hun-
dred-armed giants, Cottos, Gyges and Briarebs, and the
Cyclopes Brontés (Thunder), Steropés (Lightning) and Argés.
Ouranos, learning that he was destined to be overthrown by
his sons, cast them into Tartarus, whereat Gaia, angered, pro-
duced the Titans,® Cronos, Rhea, Oceanos, Téthys and the
rest. Cronos obtained the supremacy, mutilated his father
Ouranos, married his sister Rhea, and, when children were
born to them, swallowed them to prevent their succeeding him
in power. Zeus was saved from this fate by Rhea, who sent
him to Crete, and gave Ouranos a stone to swallow instead of
the new-born baby Zeus was looked after by the Kourétes,
and on coming to manhood he swallowed Phanes, thus assimi-
lating his power, and becoming ‘beginning, middle and end
of all’.c

Zeus then arranges the rest of the universe, but not without
opposition. He first marries Rhea, who has now become
Demeter, a daughter, Koré-Persephoné,? 1s born to them.
This daughter was violated by her father Zeus, and bore
Dionysus, the baby was enticed away from his guardians the
Kourétes by the Titans, who lured him with toys and then tore
him to pieces and ate his flesh.® For this crime Zeus destroyed
the Titans, hurling at them the thunderbolt and lightning,
which had been given to him by the Cyclopes! whom he had
released from Tartarus. He restored the child Dionysus to
life, and this new Dionysus became the Orphic god. He is
thrice-born, having existed already in the person of Phanes,
as the child of Koré (sometimes called Dionysus Zagreus), and
as the god restored to life  From the ashes of the Titans Zeus
made Man, who has thus a two-fold nature: the sinful, 1n-

2 Joann Mal Chronogr 1V, 89, p 74 Dind (O F 63) bBrj
c B6, Terpander, frg 1 cp A1za (OF 21, 213, 168) d Bisa tOF 34
IBi16

al Guthrie, pp 97-100 The epithet Erikepaios 1s not mentioned 1n #\der Iiterature;
the only evidence for 1ts existence before the Christian era was discovered recently 1n
a papyrus, where 1t 1s given as Irekepaigos (Bz3) An altar inscribed ‘to Dionysus
Erikepaios’ was discovered 1n Lydia in 1gog
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herited from the Titans, and the divine, derived from Dionysus
whose flesh they had eaten.»

Thus the six generations® of gods are complete: Chronos,
with Aether and its counterpart Chaos; Phanes (Light) with
his counterpart Night; Ouranos and his wife Gaia; Cronos and
Rhea, Zeus and Persephone; Dionysus *

A comparison of the Orphic story with other versions of
Greek mythology — for instance, with the other story of the
birth of Dionysus from Semele, shows that Orphism adapted
or emended existing legends, or selected the version which
best suited 1ts 1deas, this can be seen by comparing the Orphic
theogony with that of Hesiod. Characteristic features of the
Orphic story, such as Chronos, the fertile Egg, Phanes,
Dionysus and the Titans, which are absent from Hesiod’s
version, are essential to the point of view about the origin of
things, the nature of god and man, and the necessity of living
the Orphic life *

The Orphics also used the story of the abduction of Perse-
phone by Hades, and the subsequent search for her by
Demeter; of this too they had their own version, which differed
in some particulars from that given by Homer in the Hymn
to Demeter, and from that current at Eleusss.” A papyrus of
the second century B c. has been found which gives a para-
phrase of a version attributed to Orpheus;* 1t corresponds with
the Orphic version given by Clement of Alexandria,? and with
the version used by Euripides in the Chorus of the Helena.®
In the Homeric version, Persephone was in Sicily when she was
abducted, the Orphicversion placesherin Eleusis Intheformer,
it was the sun-god who told Demeter what had happened to her
daughter, she set off 1n search of Koré, and reached Eleusts,
where she was entertained by the king and queen, Celeus and
Metaneira In the latter, she was already at Eleusis, staying 1n
the house of a poor man Dysaules and his wife Baubo, their sons
Triptolemus and Euboules brought her the news. The story

2RO F 2z0-221 b B

¢ Brsa, OF. 49 d Protrept II 17, 1,20, 1599 (OF 50, 52) € 1701 5§q

! Different authorities give these differently Diels gives Chronos, the Egg, Phanes,
Ouranos and Gaia, Zeus and Persephone, Dionysus  Guthrie omits Chronos, and gives
Phanes, Night, Quranas, Cronos, Zeus, Dionysus

? For a comparison between the Orphic Theogony and that of Hesiod, see Guthrie,
PP 83, 84 He thinks that ‘Orphism was an artificial product of sixth century Athens,
using primitive myths to express a religiousdea’ (p 129)

! Guthrie, p 133 197
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of Demeter’s attempt to make the infant son of her hosts
immortal by anointing him with ambrosia and laying him in
the fire, and of the frustration of this attempt by the mother,
whose terror made the goddess reveal herself, was common to
both versions.2 In the Homeric poem, the princess lambeé
persuaded the goddess to cheer herself by drinking the cheese-
drink (kykeén), in the Orphic version, it was Baubo who by an
indecent exhibition of her body made Demeter laugh and drink
kykeén The title of the poem dealing with the Demetei-Koré
story was The Descent® (into Hades)

The reasons for the Orphic variations of this story can only
be surmised, but its meaning for Orphics was bound up with
their beliefs about the meaning of life and death, and the
underworld. Demeter was not only an ancient chthonian god-
dess, but also the giver of corn, as Dionysus was the giver of
wine, and able to create new life in the spring, after the
apparent death of things in winter The gift of corn meant
also an advance 1n human civilization, and Demeter was a
giver of law, 1n this aspect too she may have appealed to the
Orphics,© who believed that Justice was enthroned beside
Zeus ¢

The Orphic theogony 1s parodied by Aristophanes in the
Birds  1n the beginning were Chaos and Night, black Erebus
and broad Tartarus, there was no earth, air or heavens In the
infinite hollows of Erebus, the dark-winged Night bore a
wind-egg, from which Eros sprang, with golden wings on his
shoulders, like the whirlwind., He, uniting with dark, misty
Chaos 1n broad Tartarus, hatched the birds.  Before, there
was no race of immortals, until Love mingled all things to-
gether, by this intermingling, Heaven and Ocean, Earth and
gods were created. The parody cannot of course be used as
evidence for Orphic beliefs, for Aristophanes chooses what 1s
apt to his theme, and he 1s satirizing philosophy as well as the
Theogony, but the allusions to Chaos, Night, Erebus, Tar-
tarus, the Egg, and golden-winged Eros (Phanes) would be
familiar to his audience from the Orphic poems He does not
mention Chronos, but begins with Chaos, Night, Erebus and
Tartarus; and 1t 1s Night, not Chronos, who produces the Egg
from which Eros (Phanes) springs, his version 1s therefore

aBisa b Brga, Ar ¢ Big d Bryg
® 693 59 (Arz)
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halfway between that of the Rhapsodies and of Eudemus. It
may be purely his own, designed to suit his theme.

‘The version given by Apollontus Rhodius in his Argonautica
has distinctive features Orpheus, says the poet, sang that in
the past earth, heaven and sea were fitted together in one
form, and were then separated by destructive Hate, the stars,
moon and paths of the sun have their places fixed for ever in
the aether, asa sign The mountains rose up, the singing rivers
with their nymphs, and all the animals came into being.
Ophion and Eurynomé, daughter of Ocean, first occupied the
seat of power on snowy Olympus, he was compelled by force
to yield up his office to Cronos, she to Rhea, and they fell into
the waves of Ocean Cronos and Rhea ruled for a while over
the Titans, while Zeus was yet a child hiving 1n the Dictaean
cave, and before the earth-born Cyclopes had forged for him
the thunderbolt and lightning which are the weapons of his
power In this version, the names Ophion and Eurynome as
the earliest rulers of Olympus are unusual Ophion 1s a
serpent-god like Chronos and in part Phanes, he appears to
come from Phoenicia® Eurynome, his wife, was known to
Homer and Hesiod as a daughter of Oceanus and Tethys ©
Ophion was one of the Titans, Eurynome also was sometimes
so described.? Apollontus therefore takes up the story of the
theogony at the point where the younger Titans have tempor-
arily seized the power from their parents Cronos and Rhea,
and are about to be overthrown by Zeus.

Different versions of the story laid emphasis on different
stages of the theogony Chronos 1s sometimes described as a
winged monster,” sometimes treated as an abstraction (‘age-
less’, ‘great’, ‘of deathless counsels’),’ or omitted altogether,
according to whether oriental or Hellenic 1deas prevail.* Some-
times Night was regarded as the real generator of all things,
and a deity so powerful that even Zeus feared to offend her.s
Others, including the Peripatetics, thought that the real work
of creation in the Orphic scheme began with Ocean and
Tethys, who were the originators of marriage, and produced
the other gods,® this suited those who derived everything from

a Br16 b Pherecydes in Euseb Praegp Ev I 10
c Il XVIII 398, Hes Theog 158 d Callim frg 66 e Brj
fB13j Procl m Rempubl 11 138 8 (OF 66) € Bg, B12 b B2

! Guthrie, p 85
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water.® The usual Orphic scheme, however, seems to have
given the title of First Creator to Phanes, the bi-sexual product
of the Egg, the partner and counterpart of Night, the original
Eros, the first Light 1n the original Darkness. All theogonies
agreed that 1n the end Zeus overcame all opposition, and ruled
with the strength of the thunder and lightning, attended by
Justice,

From this theogony and cosmogony followed a theory re-
garding the nature of man, and his destiny. In the Orphic
system, the soul was sharply distinguished from the body, the
body, the Titanic element,® was at best a prison, at worst a
tomb,®: =1 for the soul, other metaphors for 1t were a garment, ¢
a net,® a fortress.! The soul, the divine or Dionysiac element,
enters the body by inhalation from the Whole, being borne
along by the winds.# The object of life for the Orphic 1s to
tend the divine element, and keep the body as pure as possible
until the time comes when the soul 1s finally set free. The
Orphic religion offered to its adherents first a revelation of the
true nature of things, including the destiny of the soul, and
second, rules for the attatnment of its goal

The attachment of the soul to a body was believed to be
a punishment for past sin, in another life, or perhaps for the
‘original sin’ of the human race, the tasting of the flesh of
Dionysus by the Titans, from whom men sprung As the body
with 1ts appetites 1s the source of evil, the Orphic must be an
ascetic, he must not eat animal flesh,? or partake 1n any form
of bloodshed, including animal sacrifice.* Other taboos existed,
the reason for which 1s not known for instance, the Orphic,
like the Egyptian, was forbidden to take wool into temples or
to be buried 1n woollen garments i Though the body was an
evil, the Orphic was not allowed to commit suicide, to do this
was to desert one’s post.k

The soul must stay with a body until 1t has paid the penalty
imposed for the original offence. It 1s probable that in the
Orphic system, as in the Pythagorean, the doctrine of rein-

2 Bro b Plata, Leg 701c c B dAr e Broa

B, gBi: b A8, Eur frg 472 (Nauck), Plato, Leg 78z2c LA
1Ay k 24B1y

c! Plato umplies that the 1dea o@ua ofipa was not Orphic Cratylus 400b, ¢ Prob-

ably this 1dea was found 1n some version with whlch he was not acquainted See
Phuolaus, Diels, 44B14, and cp below, p z31, note ?
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carnation was taught: a cycle of lives was required for purifica-
tion. This doctrine 1s nowhere attributed to Orpheus, but the
language (n which it 1s described by Plato (in the Phaedrus,
Phaedo,® Gorgias,> Meno? and Republic), by Pindar in the
Second Olympian Ode, by Empedocles in the Karharmo:, and
by Herodotus,! f* often suggests the Orphic terminology
During 1its life on earth, the soul, if 1n 2 human body, must
observe the rules of diet and the rest, and submit to initiation,
which included regular purificatory ceremontes under the
supervision of a priest.s What these were 1s not known; it was
sometimes complained that they were merely formal, and that

rescriptions for salvation could even be bought ® these would

e dertved from the Orphic books on ceremonial, such as
the Sacrificzal Rutes. Probably, like the mystery religions,
the Orphics offered some kind of communal worship, which
included prayers, hymns, ! sacrifice (hon-animal) and a repre-
sentatton of the outstanding events in the Orphic myth-
ology, such as the death of Dionysus, and the abduction of
Persephone.»

If this way of life was faithfully observed, the initiate could
hope for everlasting happiness in the next world, when he
would be released from the body, and would join the company
of the blessed. Those who lived a life of impurity and crime
would be everlastingly punished, being plunged into mud, or
given some endless task such as the filling of sieves.i The con-
ception of the happy state seems sometimes to have been
materialistic, a contrast to the ascetic life demanded here
below: Adeimantus in the Republic accused ‘Musaeus and his
son’* of making out the good Iife to be nothing but feasting
and everlasting drunkenness.* The soul’s final abode seems
to have been described as a kind of Isles of the Blest! where
the saints lived together 1n a blissful, carefree state, like gods=

R 243e 5qq brrobsgg | ¢ §23a 199 d Bra sqg e 614b sq¢

FIT 124 g A6 b Plat Rep 364b 1 Bisa

1Bg4, cp Plat Gorg 4933, Phaeed 6gc, and Olympiod adloc (O F 235), Paus X,
I
’ k932737c (B4) 1 Arja, Pind O! 1I, 62 sg¢9 m Emped 31Br46, 147
f Hdt wrongly attributes the origin of the theory to Egypt, and says that there are
some Greeks, whom he will not name, who have borrowed 1t
! Guthrae, p zo2sqg The Bacchic ceremomal of initiation observed at Athens in the
fourth century B c 15 described 1mimically by Demosthenes De Cor 129, 259-260

* See below, p 20 The reference 15 to the Orphic sect, as Plutarch observed (Comp
Cm Luc 2)
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—a description open to materialistic as well as allegorical
interpretation.?*

The soul, on leaving the bedy for the last time, did not at
once arrive at its destination There was a journey to be made
in the underworld also, and for this too the Orphic religion
offered exact rules to 1ts tnitiates. Information regarding these
rules 1s principally derived from a number of gold plates®: =1
discovered 1n tombs in Italy and Crete, the oldest, those from
South Italy, belong to the fourth century n.c., while the latest,
from Crete, may be anything from the second century B c to
the second century A.p. in date. They were designed to be
worn or carried by the dead person, and are inscribed with
hexameter verses (interspersed with a few short formulae 1n
prose) giving exact directions regarding the route to be taken
and the replies to be made to those who guard the way

The soul 1s told that 1t will come to two springs beside the
halls of Zeus, one on the left, which 1t must avoid (this 1s Lethe,
the water of forgetfulness, to be drunk only by souls that have
to return to the other world again),® one on the right, which 1t
must drink this 1s Memory Beside 1t are guards, to whom
the soul must proclaim its divine lineage, saying ‘I am the
child of Earth and starry Heaven (Ouranos), and my race 1s
heavenly I am parched with thirst Give me cold water from
the pool of Memory’. yThe guards will give the soul water
from the divine spring, and henceforth he will reign with the
other heroes.©

Before 1ts final apotheosis, the soul, going to the right
through the holy groves and meadows, at last stands before
Persephone, Queen of the Underworld, and other gods, 1n-
cluding Hades (euphemistically called Euklés, the far-famed)
and a deity called Euboulos, perhaps Zeus or Dionysus. He
(or she) voices a claim to return to their blessed race, to which
he originally belonged, but from which he was bamshed ‘by
Fate’, when he and the other immortals were overcome by the
thunderbolt and hightning-flash (that 1s, when the crime of the
Titans was punished by Zeus). He claims now to come before

aB17-19a b Plat Rep 6202 cB17, Biya

al For a reproduction and critical examination, see Harrison, Prolegomena, Appendix
by Gilbert Murray, for a translation, Guthrie, pp 172-173

! It 1s probable that the residence in Elysium was not equivalent to Heaven, but was

the final resting-place 1n the last stage of the journey, before the Apotheosis Guthrie,
Pp 184-18g
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them ‘pure, from the pure’, and supplicates Persephone that
she may be kind and send him to the abodes of the pure: he
has ‘flown out from the circle’ (that 1s, escaped from the cycle
of reincarnation), ‘stepped on to the crown with swift teet’
(that is, probably, won the prize of victory), and ‘slipped into
the bosom of the Mistress, Queen of the Underworld’ (that 1s,
come down below Earth to Hades). The answer, if all 1s well,
1s an 1nvitation to the soul to approach and be made a god
instead of a mortal = One of the plates bids him rejoice at this
experience which he has never before undergone.® The re-
curring formula, ‘I have fallen as a kid into milk’, 1s inter-
preted to mean that the soul has reached an abundance of
what 1t desires, but 1t seems rather to refer to some magic
ceremony of rejuvenation or restoration, such as that practised
upon Pelias by his daughters on Medea's advice; this may have
been dramatically represented in the Orphic ceremony of
mitiation, and may have formed part of the story of the
resurrection of Dionysus The Orphic mntiate, like Dionysus,
has been restored after the severance of body and soul.

One of the tablets® found in South Italy, though largely
unintelligible, contains a list of names of deities, and a refer-
ence to a seven-day fast; 1t appears to be a charm concerned
with healing *

The 1nner rites of the Orphic religion were secret except to
initiates, like those of the other mystery-religions, though some
of the Iiterature was open to all The Orphics assisted the
preservation of their secrets by the use of a highly allegorical
vocabulary, which would be plain to initiates, but for others
would need an interpreter.d Later, glossaries appeared:
Clement of Alexandria gives a selection of strange terms from
2 poem on Orpheus by the Alexandrian scholar Epigenes,®
these are concerned with ploughing, sowing, and the seasons.

A papyrus of the third century s.c.,’ though much muti-
lated, appears to contain directions for some kind of mystery-
nites, possibly Orphic  There are references to ‘paying for the
sins of the fathers’ (that 1s, the Titans), to Demeter, Rhea, and
the armed Kourétes, and to the sacrifice and eating of a goat

aBri-rga bBzo ¢Bzx dPind Of 11, 93-94 e B2z

IB23(OF 11)

! Gubert Murray 1n Harrison, Prolegomena, pp 664-666 Diels attempted a recon-
struction in hexameter verse, and called 1t (without justification) 2 Hymn to Demeter
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and a bull (which 1s Bacchic, but not Orphic). No uninitiated
15 to look on Gods, including Euboulos and Phanes Irele-

aigos, are called upon, the last as saviour. The toys by which
E)lonysus was beguiled to his doom are mentioned: top, rattle,
dice-bones, murror.

The debt of Greek philosophy to Orphism cannot be
measured because of the uncertainty regarding the date of
composition of the Orphic writings It can, however, be said
that there was considerable interaction. Thales derived all
from water, as the early myths derived them from Ocean,
Anaximander derived life from the original mud, Anaximenes
thought of the soul as breath and air Pythagoras and Empe-
docles taught metempsychosis, and the latter preached a ﬁfe
of abstinence from animal flesh and bloodshed. All envisaged
the beginning of our universe as a Chaos 1n which all things
were mixed together, Empedocles made Love and Hate the
creative forces 1n his cosmogony Xenophanes and Heracleitus
attacked all religions, including Orphism Xenophanes' criti-
cism was directed primarily against their doctrines regarding
the gods, Heracleitus’ agamnst their teaching on the next
world, Others, like the Sophists, used the Orphic writings in
their eclectic schemes?

Plato and Aristotle also were familiar with these writings.
Plato was temperamentally more 1n sympathy with their out-
look? than Aristotle, and frequently quotes lines from the
Orphic poems, though he tends to speak rather of ‘the ancient
theologians’ than of Orpheus or the Orphics The doctrine of
metempsychosis suited his theory of arzamnéss, and 1t has been
suggested that his contempt for the body and for the world of
sense-perception was not uninfluenced by the Orphic view of
life as an exile from bliss and a penance, and the body as the
source of impurity.® Anstotle regarded the Orphic poems as
much later than they purported to be; but he was interested
in them, and sometimes compared their views on the origin of
things with those of the scientific philosophers,

aA1j, 8686 b Ba
! Guthre, p 157
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2. MUSAEUS

Musazus,* said to be of ATHENs, was thought to have lived 1n
pre-Homernic times.

Musaeus is a more shadowy figure than Orpheus. The
Athenians of the fifth century B c claimed him as a fellow-
citizen,® and his Athenian origin was generally accepted in
later times,® when he was regarded as a member of the family
of the Eumolpidae,® and resident at Eleusts.? Occasionally,
however, he was said to have come to Athens from Thrace;*- ¢?
this was merely a concrete way of expressing his close connec-
tion with Orpheus

His mother was always said to be the Moon (Seléné, Méne), f
she being the patron of all magic His father's name was
usually given as Antiph&must (Antiophemus 1n epic verse)® or
Eumolpus,' both of which express prowess 1n song Some
authorities gave a genealogical table going back for several
generations The Scholiast on Sophocles’ Oedipus Coloneus
gave Musaeus’ ancestors as Eumolpus I, Keryx (‘Herald’),
Fumolpus 11, Antiphemus, the list 1n Suidas was: Kerkyon,
Ecphantus (‘Revealer’), Euphemus, Antiphemus The names
have a fictitious sound, and all that can be said of them 1s that
the authority who gave the former list was chiefly concerned
to include Musaeus 1n the priestly Athenian clans of the
Eumolpidae and the Kérykes, whereas the second derived
him from a more mythical and chthonian ancestor, the cruel
monster Kerkyon,* who was tyrant at Eleusis, and who put to
death his daughter Alopé and all strangers whom he overthrew
in wrestling, until he himself was slain by Theseus.’ Another

& 1A10 bAr, Ag c Aja, A1, A6 dAg, A1a e Ara, Strab 471 17

tAr, Az, A6, A7, 1B; EA1,Aja b Brr, Orph 4rg 308 (O F 168)

1 A4, Anth Pal VII, 615 1Al

e! Paus I, 38, 2 makes his ancestor Eumolpus come from Thrace

' Kern, O F testt 166-172

? There 15 no need to alter the name to Kpéxwv or Kpéxwv, as some German com-
mentators have done, on the ground of its unsmtability (Pauly-Wissowa 5 v Musaeus,
Vol XVI, 1, p 759) Itis more likely that the name Kepruwv, which symbolizes the
resistance of Eleusis to the synoecism of Theseus, was later smoothed away 1nto Kfipug
Kepriwv (képros) 1s the ‘tailed monster’, the original serpent-deity of Eleuss, and the
story embodies a wish to make Musaeus descend (through several oracular priests) from
the autochthonous owner
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tradition connected Musaeus with the royal house of Athens,
through Meétion (‘prudent in counsel’), a son or grandson of
Erechtheus, and Steropé (‘Lightning-flash’).

The name of Musaeus’ wife 1s only once even suggested:
some surmised that the inscription on a grave-pillar found at
Eleusis, “This 1s the tomb of Déiope’, referred to Musaeus’
wife, but others said that she was the mother of Triptolemus.®
Hermesianax, the elegiac poet of Colophon, who lived 1n the
time of Alexander, mentions a certain Antiopé, priestess of
Demeter, whom Musaeus had celebrated in his poems;e he
does not say that she was the wife of Musaeus, however
The names, 1n any case, are merely suitable inventions

The son of Musaeus was usually said to be Eumolpus.?
He was thought to have taken over the work of his father
at Eleusis- to have published his father’s poems,® to have
revealed to the worshippers the rites taught by his father, and
to have become the first priest of the Mysteries f

The period at which Musaeus lived was generally supposed
to be that of Orpheus; he was usually described as the pupil,s
sometimes even as the son,® of Orpheus, though another
tradition made him the elder * The Marmor Parium placed
his son Eumolpus in the reign of Erechtheus,’ thereby
equating him with the Eumolpus, son of Poseidon and Gé,
who came to Eleusis from Thrace, and was slain 1n battle by
Erechtheus;% but other authorities preferred to regard the
Thracian Eumolpus as an ancestor of Musaeus, and to make
Musaeus live at a time when Eleusis and Athens had com-
posed their strife. Some placed Musaeus 1n the reign of
Cecrops II,! the son of Erechtheus, the fifth king before
Menestheus who was 1n command of the Athenian contingent
at Troy Another contemporary of Musaeus was Heracles,
who visited Eleusis and took part in the Mysteries when
Musaeus was 1n charge = All these attempts at dating are as
confused and vague as the Attic legendary monarchy to which
they attach themselves; if Musaeus existed, he introduced to
Athens and Eleusis the mystery-religion called Orphic, and
this took place in prehistoric times, during the period when
Eleus:s, though attached to Athens, had not yet relinquished
all attempts at independence, he played his part in defining

aAro bAjg cAz dA1, Aja e A8, cp 1Bg fAja #A1, Ay
hAg, Ay A1 1A8 k Strab VIII 383 lAx1 mAg
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the functions of that religious community, and so helped to
clarify 1its relations with the governing state. No more than
this can be said, and even this 1s highly conjectural. .

The, Athenians cherished the memory of Musaeus. His
portrait was to be seen in Pausanias’ day in the Art Gallery
of the Propylacum on the Acropolis;* and his grave was
pointed out on the Hill of the Muses near by,* though some
said