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PREFACE

An attompt has been made m this treatise to build up a connected
account of the hfe and labours of Aévaghosa who was one of the most
distinguished poets, born and brought up 1n the Theravada tracition, from
the avallable materials Tt is indeed an arduous task to-prepare s useful
compendium of what we yet know of Asvaghosa both from his own works
and from other relative documents  A$vaghosa was the celebrated author
of two poectical works called the Buddhacaria and the Ssundarananda and
a drama known by the name of 3dr1putm-Prakarana The first chapter
gives a brief survey of his writipgs and the researches so far made about
Aévaghosa and his works  The second chapter forms an egtimate of him as
o man The third chapter treats of his poetical works, and makes an
attempt to show hie poetical genms T his own compositions The
fourth chapter is devoted to a careful comparison of hus views as a teacher
with those given in Theravdda Buddhist books It also deals with the part
played by him as a teacher The fifth and the last chapter shows his
masterly power of delineation of hwman characters and objects of nature
It must be admitted that many knotty points of Buddhust philosophy and
many important terms of Buddhist doctrine received lucid treatment at
his hands Many other important pomnts connected with the hustory of
Asévaghosa, as for example, his knowledge of Simkhya and Yoga practices,
have also been treated mn this book Several theories have cropped up
about this great poet, which have been discussed and discarded as they rest
on a more or less slender basis of evidence I have tried to utilize fully hus

works as well es the other documents that furnish any information regarding
him

This treatwe 18, I beleve, the first of 1ts kind It supphes some new
hustorical date and presents some new aspects of the problems concerning
Asvaghosa The mmportance of ASvaghosa as a poet and teacher has
generally been disoussed from the Brahmanical point of view  But I have
tried to show here that the Brahmanical side of hus kdvyas was of secondary
mportance This was bropght in just to serve as the historical back-
ground of his own farth or as a means of embellishing his poetical delinea-
tions. .

It 18 for the scholars interested in the subject to judge how far I have
succeeded in presenting a readable account of the celebrated poet I am
thankful to the Royal Asiatic Society of Bengal for mncludmg 1t n their
newly started Monograph Seres.

43 Kailas Bose Street,
September, 1945,

CALOUTTA,
} BiMara Caurx Law.
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CaarTER 1
ASVAGHOSA AND HIS WRITINGS

The hfe and work of Aévaghosa, one of India’s master-minds, are well
worth a systematic study The sources of thuis study are three-fold, viz
Sans tan Among the pioneers who dealt with thws
subject we must mention the name of Samuel Beal who published an Enghsh
translation of the Buddhacaria from the Chinese n 1883 1 He was fol-
lowed by Cowell who published the first edition of the Sanskrit text of the
same work % and also an Enghsh translation in the Sacred Books of the East
Series 3 Teitaro Suzukt’s critical examination of the Chinese and Tibetan
traditions 1n the mtroduction to his Enghsh translation of the Mahdydns
Sraddhotpada-éastra from the Chineset and Haraprasad Sastri’s edition
of the Sanskrit text of the Saundarananda-kivya  have given a further
mmpetus to the study of Asvaghosa Johnston m the mtroduction to his
Enghsh translation of the Buddhacaria  has carefully discussed and farth-
fully stated Asvaghosa’s writings, religious views, talents and emunence
The contents of the Chmese translation of a work of which the Sanskrit
tatle was taken to be Sitrdlankdra were only imperfectly known. Samuel
Beal’s representation of select tales therefrom before the publication of an
excellent translation by E Huber in 19087 15 worthy of notice The
Benguali tranalation of the Saundarananda published by me in 1922 was the
first translation made of the work in any language 8 To F. Weller we owe
the publication 1n 1923 of the Tibetan text of the Buddhacarita (Cantos
I-viO, IX-XVII) with its German translation, Das Leben des Buddha
von Aévaghosa

Among the scholars who have contributed most to the study of the
subjoct from different points ot view since the tume of Samuel Beal, the
name of Bohtlingk ? stands foremost He has been followed by such great
French, German, British, Japanese, Amernan, Dateh, Belgan, Italian and
Russian Indologists as Sylvain Levi, Kielhorn, Speyer, Wmternutz, Win-
disch 1,20 Leumann, Liders, Jacob:, F W Thomas, Keith, Gurner, Byodo,
Apesal), Kmura, Hopkws, Kern, Poussn, Wmdwsch TI,11 Strauss,
Schrader,’2 Hultzsch, Formuch1}® Gawronski, Wassiljew,4 Cappeller,

1 The Po-Sha-Hing-Tsang-King, SBE, Vol XIX

2 The Buddhacarda of ASvaghoss (Anecdota Oxonienasa, 1R93)

3 Vol XLIX, 1894

4 Published 1n 1900 under the title Aévaghosa's Dsscourse on the Awolenwng of
Fasth w the Mahdydna

& Babliwtheco Indica seres, Re-ssue, 1939—First pubhshed 1n 1910

8 Punjab Unwversity Oriental publications No 32, 1936, pp Xw-xevin

7 Sdatrdglamkara traduit en frangars sur la version chinoise de Kumar)iva par ed
Hiiber, Paris, 1008, ef Lows de la Valee Poussin, Le Museon, N 5, X, 1909, 86 foll
( 8 Published by Gurudes Chatterjec & Sons—First Ed (1922) and Second Ed

1923)

$ Author of Kritusche Bemerkungen Zu Aswaghoga’s Buddhacarva (1894)

10 Author of Mdra und Buddha (1895)

11 Author of Buddha'a Geburt und die Lehre Von der seelenwanderung (1908)

12 Author of Nachlese Zu Aswaghopa’s Buddhacarda (Taisho Umvermty Journal,
1930}

18 Author of .44waghoga, poeta del Buddhsamo (1912)

4 Author of Der Buddhismus (St Petersburg, 1880)



2 AGVAGHOSA

Schmidt, Wohlgemuth ! and Balmont Among Indian scholars who have
contributed to the subject mention may be made of Joglekar, Lokur,
Nandargikar, Pandeya Jagannatha Prasada, Sovani, Bhandan and Sukumar
Sen.2
The latest editions and translations of A§vaghosa’s Buddhacarita and
Saundarananda are due to Johnston whose untimely death has snatohed
away from our midst a sound Sanskritist of balanced mind and weighty
Judgment
The Chinese Tupitaka contams translations of eight different works,
all ascribed to Advaghosa and these are listed by Suzukt as follows? —
(1) Tat shéng ch’y hain lnn - Mohdyina-$raddhot pada-sastra, translated
mto Enghsh by Tertaro Suzuki under the title of “4dvaghoga’s
Discourse on the Awakening of FPauth wn the Makdydna’,
(1) Ta sung i hewan wén pén lun 4 A fandamental treatise on the
gparitual stares for reaching final deliverance,
(m1) Ta chuang yen lun ching  Mahdlanddrasitra-$dstia, better Sitrd-
lankara-mahadastra, 5
(1v) Fo shu hang tsun  Buddhacarta-karyae,
(v) N han tzu wén ww wu 1 clang 8 A siitra on a Nirgranthe’s asking
about the theory of non-ego,
(v1) Shi pu shan yeh tuo ching A siitra on the ten no-good deeds,
(vu) Skr shik fa wu shie sung  Fiity verses on the rules of serving
a master or teacher, and
(v} L tao lun ’hue ching A siitra on transmigration through the six
states of existence

According to Bunymt Nanjios Cutalogue of the Chinese translation
of the Buddhist Tripitaka, Asvauhosa (It a horse neighing) 1s the author
of s1x works —

(1) Fifty verses on the rules for serring a teacher 7
(2) Sabralankara-sastra 8
(3) Mahayinasraddhotpada-éastra ¥
(4) Mahdyanabhaniyuhyar dedmiila-§istra 10
(5) Buddhacarita-kiiya, 11 and
(6) Dasadustakarmamidrqa-silra 12

There 1 another work by the name of Mahdyinadraddhotpdda-édstra
translated by Paramartha Towards the end of this 4astra Aévaghosa

1 Author of Ueber die chinesiache vervion 1on Aéwaqhosa's Buddhacarda (1916)

* Author of The lunguage of Asuaghosa s Saundarananda ki ya (JPASB, N 8,
XXVI 1820} and On the Buddhacariba of Aswaghosa (IHQ 1920)  Vide ibliographical
liats of authors and their buoks and articles supplied hy Johnston m his edution of the
Buddhacarita, Pt 1L pp vu-ix and by Mr Cluntshsra Chahiavarity mn the reassne
(1939) of H P Hastrl s Ed f thoe Naundarananda hivya pp 1113

‘;‘thmlkl, Aédvaghosa’s Discourse on the Awahening of Fawh w the Mahdydna,
pp ¢

¢ This book has a decidad tondency to mvsticiwm explaiming a gradual develop-
ment of religious consciousness through fifty-one differont spiritual stages, Suzuki,
op cit,p 37

& The book of Great Glorv or a compilation of stories 1lustrating the retribution
of karmu, 1bed , p 37

‘; ’§he lbgg{l}( fureshadows the Madhyamike philosophy of Nagarjuna, bwd, p 38,

it}

8 No 1112

9 No 1249-50

10 No 1209

11 No, 1351

1% No, 1378—Appendix I, p, 869,



ASVAGHO§A AND HIS WRITINGS 3

qeotes a siitra (probably the dmitdyus sitra or Sukhavati-vyitha) on Buddha
Amitdyus or Artibha and his Buddhakshetra Sukhivati (p 274)
According to Dr F W. Thomas,} the following are the works attributed
to Aédvaghosa.
(1) Buddhacaria-kavya
(2) Sariputra-prakarana, a play, fragment published by Prof H
Ltiders 2
(3) Ssundarananda-kivya edited by Haraprasad Sastri
(4) Gandr-stotra
(5) Vajrasici edited with translation by Weber

Those attubuted to hun m Tibetan ate the following —
(1) Astarighna-kathd (Tanjur, Mdo, aciv, foll 206-10)
(2) Gandastotra-gathd (Tanjur, Bstod foll 2105-214¢)
(3) Daéakudaleharmapathanirdesa (Tanyur, Mdo, xav foll 271-3)
(4) Paramarthabodhicitta-bharandhramarar nusamgrahe (Tanjur, Bstod,
axany, foll 145-6)
(3) Buddhacarta-mahakavyn (Tanmur, Bstod, xiv, foll 1-119)
(6) Mamdipamahdkdrunrkederapaiicastotra  (Tanyur, Rgyud, Ixviy,
toll 157-8)
(7) Vayrayanamidapattisamgrahe (Tanjur, Rgyud, xlvin  2196-220b)
(8) Natapadicasalakandma-stotra {Tanjur, Bstod, foll 129«¢-13bb)
(9) Sokavinodana (Tanyur, Mde, a1, foll 270-1)
(10) Samertibodhicutabhdranopadesararnasamgraka  (Tanjur,  Mdo
aaa, foll 146-7), and
{11) Sthalepatts (Tanyur, Ryyud, alvin, foll 220b-221a)

In the Chmese Life of Asvaghoss he 19 honoured with the epithet of
Kung-t8-ph meanmg Punvaditya (7) and with that of Kung-chang (Punya-
ér1?) 1n another work called Fo teou t'ung tsar or The Record of Buddha
and the Patriarchs The Tibetan histonan Taranatha, on the other hand,
apphes mme more epithets to hum, viz Kala, Durdara, Diirdarsakala,
Mitreeta, Pityceta, Sira, Dharmiha-S8ubhiit:, and Maticitra 3 The con-
fusing character of the Chinese und Tibetan traditions led Kern even to
opme that ‘ASvaghosa was not an historical man, but a personification of
Kala, a form of Siva’ 4

We are here concerned with Advaghosa who 1 defimtely known as the
author of the Buddhacaritay the Seundarenanda-kivye and the Sdriputra-
prakarana  According to Si-yu-ki, Advaghosa lived in a monastery and he
preached so eloquently that the entire congregation was moved to tears 8
His wisdom embraced all subjects and he discoursed on the minute details
of the three pitakas and referred to the principle of five vidyds ® I-tsing
who came to India 1n A.D 671-95 refers to ASvaghosa as one of the great
teachers of the past and asserts that lus works were studied m s time 7
Tardnatha speaks of three Advaghosas and distinginshes them as ‘the great
one’, ‘the younger’ and ‘one who was also called 8ira’ In Beal's opmon
the first of them was the Bodlusattva Aévaghosa and the author of the

Biblwotheca Indica Series,

1 Introduction to the Kavindrae
No 1309, pp 25-27

$ Sitzungsberchte der k preuss Akademie d Wissenschaften, 1011, xvu, of K
preuss Turfan Expeditionen, Kleinere Sanskrit-texte, Heft 1, Berhn, 1911

3 8uzuki, Advaghoga’s Drscourse on the Awakening of Fauth wnthe Mahdydna,p 21,
Geschichte des Buddhwmus, p 90

¢ Der Buddhwmus und seine Geschichte an Indien, Lorpzig, 1884, Vol 1, p 464

5 Beal, Buddhst Records of the Western World, 1, p 57

¢ I, II, pp 100-101

7 Keith, Heatory of Sanskrut Lateratuse, p 55

Ya,



4 ASVAGHOSA

Buddhacarita’ In a commentary on Aévaghosa’s Sraddho{pdda-lm
asoribed to Nagarjuna, 1t 18 clammed, on the other hand, that 'there were
s1x Aévaghosas at different times, to fnlfil the prophecy of Buddha’, Nagér-
june himself bewng a disciple of Agvaghosa on whose work he wrote the
commentary 2 The Chmese and Tibetan traditions, taken together, refer
to two ASvaghosas, one the Bodhisattva Aévaghosa converted to Buddhism
by Aryadeva, and the other converted by Paréva or Piréva’s duserplo called
Punyayaéa 3 These traditions connect Aévaghosa with the Brahmanical
tradition and suzgest his contemporanerty with a Kanska
With regard to the date, country and other unportant particulars of
the personal history of Aévaghosa, tradittons vary  According to a Sar-
vistivada tradition quoted 1n the Chinese work called Lt tar san pao cha
(fas 1), Aévaghosa Bodlusattva, the author of the Mahkd-<itrdlankdra-
$dstra translated by Kumarajiva m A D 405, was ‘born some three
hundred vears after the Nurvdne'  Hur-Yuen in his commentary on the
Mahd-prajiapiramitdsdstra places the date of Adyvaghosa's birth abont three
hundred and sevents years after the Nirvdna on the authontv of Kumira-
ydiva  The Life of Vasubandhy mentions Aévaghosa as a contemporary of
Katyavana (evidently the author of the Jidnuprasthdna-édsira) who lived
m the fifth century after the N1ridna  In the preface (o the second Chinese
translation of the Sraddhotpada-ddstra, A aghosa 13 counted among the
four suns of the Buddhists ond 1s sard to hayve appearcd mn the world five
hundred years after the Ninidpa Accordng to Hiven Tsang he was a
contemporary of Nagdrjuna, Arvadeva and Kumiralabdha Hien Teang
calls these contemporaries as the four suns which illumined the world 4
Sang-Ying, the Chunese translator of the Mahd-prajidpdrenuid-sdstra, too,
places the date of Aévaghosa ‘towards the end of the period of orthodoxy’
meanng 300 y ears ufter the Niredna  The Fu tsou’t’ung chi (Vol V) records
a prophecy put mto the month of the TathAgata as to the transimssion of
the Dharma to Aévaghosa six hundred jears after the Nuridna, which 18
adopted as if 1t were an unquestionable fact by Fu-tsang, a learned com-
mentator of the Sraddhotpddu-sdstra  Keith says® that Asvaghosa knew
Prajfidiparamitd doctrine If he was really the author of the Mahkaydna
raddhotpdda-sitra, then we must assume that the doctrine of ideahsm
developed effectively before that of vacuity (éinyatd) Keith 18 of opiion
that such an assumption seems contrary to tradition and to probability,®
although the doctrine was elaborated nto a very complex sy atem ot thought
which was distmetly mfluenced by the Brahmanical Absolute 7
As regards the author of the Mahdgyana-§raddhotpdda, Wmternitz thinks
’ that 1t cannot posaibly have been written by the poet of the Buddhacaria.
It must remain an open question whether 1t was attributed to the great
poet or whether there was an ASvaghosa II mn about the fifth century who
wrote this philosophical work which gives ample proof of an advanced stage
of the development of Mahéyana philosophy 8

1 Besl, Fo-sho Hing Tsan king, mtro , p xxx1

2 Suzuki, op et pp Off

3 Ibud ,pp 28

$ Beal, Buddhat Records of the Western World, 1L, 302fi, cf Boal, The Life of
Biuen Tsang, p 199—Aévaghoss flourished in the east, Deve 1n the south, Nigirjuna
m the west, and Kumara)Ivain the north  These were called four suns able to enlhighten
all that Lived

5 JRAS, 1914, p 1092,

8 Buddist Philosophy, p 228

? Keith, Hustory of Sanskrit Literature, 1928, p 493

8 A Hustory of Indwan Luerature, Vol I, Caloutts Univeraisy, p 362, R, Kimura,
Hinayadna and Mahaydina, 1927, pp 41, 180 foll
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Aoccording to Beal, the date of Aévaghoga is uncertain He was the
contemporary of Nagarjuna who 18 generally placed 400 years after the
Buddha. It will not be wrong if he 18 placed In the first century B.C.2

As to Advaghosa’s birthplace, the Chinese traditions m two works,
the Record of the Triratna and the Accounts of Buddha and the Patrwrchs,
agree with Tardnatha n referring 1t to eastern Indwa. The Life of Vasu-
bandhy represents Abvaghosa as ‘s native of Bhasta m Srivasti, while
Nagérjuna wn his Mahdydnaddstra-vydkhyd connects him with western India.
This is not all In the Record of Buddha and Patriarchs under successive
Dynasties, Aévaghosa, the twelfth patrarch, 18 called a native of Benares,
while in yet another Chinese work, the Shittanzo (fas 1) he 18 made ‘a man
of south India’ i

Another group of traditions seeks to estabhsh the contemporaneity
of one Aévaghosa of great intellectual powers and an exponent of Buddhusm
with a king of the smaller Yueh-cln country (1e Tukhira) in north India
(Uttardapaths) who was known by the name of Chan-tan-chu-ni-cha’a Ths
name 18 usually Sanskntized as Chandana Kamwska, although Suzuki 18
mnchned also to equate 1t with Chandana Kamstha (or Kanita ?), ¥a-luen,
the earhier Chinese pilgrnm, represents Kameka (whose name 18 transhiterated
mto Chinese Chi-ni-chra, corresponding to Sanshnt Kaniha) ‘as if a different
person from the king of Yheh-cluh who invaded Gandhara to get the
Buddha-bow]’ ¢ With Taranatha, too, Kanika and Kanska ‘are not the
same kmg, the former bemng that of Tili and Malava, while the latter that
of Jalandhera’ 8 According to a Tibetan tradition, Aévaghosa, ‘a Mahdy dna
priest who held a prominent position m northern covntries’ was an elder
contemyorary of Kaneka, ‘king of Pelkava ard Dellu,’ who flov rished four
hindred years after the Nirvdna Here Jiidna)aéa finds mention as a
leading disaiple of Aévaghosa 4 And on the strength of the tradition m
the Chinese Tsa pao tsang ching (Samyukiarainapitake-sidra 1) the court
of king Kamgka 18 beheved to have been adorned by three wise men, viz a
Bodhisattva called Aévaghosa, s minister of State called Mo-cha-la (Mathara)
and an experienced physician called Caraka, who was the well-hnown author
of the Cerakasamhita & In the (hinese work called Fu-fo-tsan-ch'uan
{Transmssion of the Dharmapitaka, fas 5), Aéveghosa 18 said to have been
taken by king Kamiska from Pataliputra to hus capital, Gandhara, mn the
north-west of Inda

The Life of Aévaghosa accords to the Sthavire Paréva who remded m
north India (Uttarapatha) the credit of convertmg Aédvaghosa to the Buddhust
faith, while according to the Transmission of the Dharmapitaka, this 18 due
to Pardva’s disoiple called Punyayaséa Asvaghosa who remained in central
India (better, middle country), making an extensive study of the Satras,
seeking & clear comprehension of the doctrine, Buddhistic as well as non-
Buddhustic, was treated by the ruler of the place as & man of distinction
Hien Tsang represents the Sthavira Paréve as a rehigious preceptor to
Kapigka, king of Gandh#ra, who reigned four hundred years after the
Nirvdpa He 1s mentioned also as a great contemporary and colleague
of Vasumitra under whose presdentshup a Sarvastivada or Hinayana Counail
was beld in Kaémira ©

1 Romantic Legend of the Sdkya Buddha, v, fn

2 Legge, Fd-hven, pp 338

9 Suzuki, op ost, pp 2-15; p. 16fn

¢ See the artiole on Emg Karmuske in the Journo!l of the Buddhwst Text Soovety, Vol I,

8 Wasaljew, Der Buddhismus, p 52 note
§ Watters, On Yuan Ohwang, 1, pp 208 and 2701

pt. 3
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As to the parentage of Aévaghosa, too, traditions widely differ Ac-
cording to one, he was born mn western India as son of Loka by Ghona, 1
while Taérénatha describes hum as a son of a rich Brahman called Samgha-
guhya who married the youngest daughter of a merchant mm Khorta
The Tibetan chronicler also adds that as a youth, when fully equipped with
every branch of knowledge, Aévaghosa ‘went to Odiviéa, Gauda, Tirahuts,
Kamariipa, and some other places (all in castern India) defeating every-
where his Buddhist opponents by bis ingenious logic’ 2 In the colophon
of the extant text of the Saundarananda-idvya, on the other hand, 1ts author
Asgvaghosa 18 respectfully described as ‘the great eloquent poet, the
mendicant and teacher, lus reverence Aévaghosa, the noble son of Suvarnaksi
of Saketa’ 8 In the colophons of the Buddhacarita and $ar putra-prakarana,
he 1s described as a Siketaka, son of Suvarnaksi 4

It 18 easy to make at least three Advaghosas out of these conflicting
traditions (1) Asévaghosa, the author of the Makdsatralankdra-éastra,
who flourished three hundred or three hundred and seventy years after the
Nirvana, (2) Aévaghosa, better Sthavira or Bhiksu Aévaghosa, a Hinay &nist
monk who lived four hundred ycars after the Nuvdng, and a disaple or
disciple’s disaple of the Sthavia Paisva, 5 and (3) Aévaghoss, 1¢ Bodlu-
sattva Aévaghosa, the author of the Makdyana Sraddhotpada-éastra, who
appeared five o1 six hundred vears after the Nwedna Hero one must
increase each of the thice dates by a century m order to rectify the mistake

due to the confusion made m the Indian Buddhist tiaditions buetween
king Asoka and king KalaSoka

The Satrdlankara-sdstia ascribed to Asvaghosa 1s found to be in its
Chinese translation by Kiimarajiva (A D 405) a compilation of stories that
illustrate the retribution of karma and relate mostly to the events which
occurred 1 western India  There 18 specifically nothimmg n its contents
to indicate that 1t was a Mahfivdna work  The stones related 1t rather
go to show that the author of the work was a man of western India  Going
by the traditional date, he flourished in the first century B ¢

The Sthavira Asvaghosa who 18 connected by tradition with the Sthavira
Paréva or his disciple Punyayaéa was a contemporary of Kanska, king of
Gandhdra This Advaghosa 18 described as a man of the nmuddle country
and a powerful Buddhist teacher whose place of actiaty was this very
region of India, while Parsva 1s associated with the Uttarapatha mdluding
Kaémira Although the tradition does not mention s works, it 15 not
difficult to connect hum with Aévaghosa, the son of Suvarnaksi of Maketa,
who 18 eulogized 1n the colophon of the Seundaranandu-kdvya as ‘the great
eloquent poet, the mendicant and teacher, his reverence Aévaghosa’ It
goes without saymg that the tenets of the Buddha expounded by Aéva-
ghosa 1n s two kavyas, viz the Buddhacarita and Seundarananda, are all
doctrines of Hinaydna, there being not the shghtest trace of Mahfyana in
them There 18 neither any mention of Avalokitedvara, the typical Maha.
yana Bodhsattva, in the wntings of Aévaghosa nor i the Hina-
vana books According to Nanpo’s Catalogue of the (lunese Tripitaka,
the Buddhacarita of Aévaghosa was just an integral part of the Vimaya
Pitaka of the Dharmagupta sect which seceded like the Sarvistivida from

152 Suzuki, op cu,p 18
3 Seundarananda kdvya, Johnston’s edition, p 142  drya Suvarndkgiputrasya
Sdketakasya bhiksor dcdrys bhadantidvaghosasya mahdkaver mahdvddinah kytiryam
¢ Johnston, The Buddhacarua, Pt 1L, mtrod , p xin
5 In the lList of the Buddhist Fumurchs Advaghoga figures as the twelfth, snd his
name 18 mentionsd unmediately aiter Pupyayaéa and before Kapimala end Nagérjuns
Suzuky, op cst., p. 33.
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. the Mahiédsakas, a typical Hinayéna denomination. The Milinda-Paithol
preserves the tradition of a leading Buddhist thera named Assagutta
(Aévagupta) who belonged to a Hinaydna sect having for its centres of
activity the Sankheyya (Samkhya) Parivena at Sikala, the Vattaniya
monastery in the Vindhya region and the Rakkhitatala in the central
Himalayan region five hundred years after the Norvdna,? that 1s to say, 1n
the first century AD There 18, perhaps, no other exponent of Buddhism
than Aévaghosa the poet whose writings are very much instinet with the
Samkhya doctrne 3 The school of thought to which Assagutta of the
Kusdna age belonged may be easily represented as one, probably the
Dharmagupta, the views of which are similarly influenced by Samkhya.
It seems that Aévaghosa himself was a personahty, ke Assagutta, of this
very school of thought. There 18 at least one internal evidence 1n one of the
kavyas of Aévaghosa, namely, the allusion to the practice of Suttee to
connect hum with the Kusina age

The Bodhisattva or Mahayamst Afvaghosa who 18 counted among the
four suns of the Buddhists and who 18 said to have been placed in charge
of the eastern quarter meaning eastern India flourished after ‘the period
of orthodoxy’, that 18 to say, mx or seven hundred years after the Ntrvdna,

1.e 1n the second or third century AD  He1s represented as a contemporary
of a Tukhara king called Chan-tan-chi-ni-ch’a The Sansknt equivalent
of this name 1n Chinese transhteration so far suggested 18 Chandana Kamska,
Chandana Kanika, Chandana Kamstha or Chandana Kantta Whatever
mught have been the rnght Sanskntization of the name, 1t cannot certamnly
be mistaken for an appellation of the Kusadna king Kamska Both Fa-hien
and Taranatha represent king Kanika as a different person from Kamniska,
the king of Yieh-chih  According to the latter, Kamka was a king of Tih

and Mailava, that 18 to say, of western India The Indian name of the
king might as well be Castana Kamka At all events, he must be relegated

to the second or third century A D

Whether he was the Bodhisattva, or the Sthavira Aévaghosa, traditions
correctly represent him as a powerful personality who was weaned from the

Brahmanical tradition and persuasion This 18 as true of the Aévaghosas

as of other great exponents of Buddhusm who made their mark i 4he history

of Indian Buddhism smce the denuse of the Buddha It may be taken,
then, for granted that Aévaghosa, the author of the Buddhacarva and Saun-
darangnda, was born and brought up m a Brahoun fanuly of the middle
country, or that he was a master of the Brahmamcal lore before s con-
version to the Buddhist faith. He 18 truly represented as a powerful

tirthaka or protagomst belonging to o different school of thought . s
carhier days After lus adoption of the Buddlust faith he studied the
Buddhust seniptures that were behieved to have contained the genune teach-
mgs of the Buddha Whether as an adherent of the Dharmagupta or as
that of the Sarvastivida scct and school of thought, he belonged to the
fold of orthodoxy, and, as such, he 18 to be classed as a Hinayanist or an
advocate of the ideal of Arhatship Hie writings bear an eloquent testa-

1 Pp 6foll and 14 foll y

9 Myiinda Panho, Trenckner Ed ,p 3—'parunibbdnato pasicavassasate atikkanie’

8 Vide Buddhacarda, X1, where A§vaghosa has set out the Sainhhyasystem  Here
we get o formal statoment of the Samhhya snd Yoga s stems together with a refutation
of tham JRAS, 1930, PP 8560-878, E' H Johnston, Early Samkhya, JRAS Publwa-
ton, 1937, pp 8, 9, 27, etc,

¢ Saundarananda-kdvya, V111, 42 ‘pravisantyape he striyascud badknaniyaps
muktqjivitdh'—women enter 1nto the funeral pyre ot their husbands end follow them
even at the risk of their hves.,

2




8 ASVAGHOSA

mony to his mastery of Sanskrit diction and t0 lus knowledge of Sansknt
grammar, Rhetoric and Prosody, Dramaturgy, Kamagastra (erotic sc 1ence),
Rijadharma (royval duties), Samkhya-Yoga and Epies and Upamrads His
definition of Madhyadesa (Middle Country) daffers from that met with mn
Buddhist iterature, and 1t agrees exactly with the defimtion of Aryivarta
as given by Baudhdyana and Patafijali 1
No mportance should be unduly attached to the tradition 1epresenting
Aévaghosa as the composer of an cxcellint tune called Lav cha hero la
(Ragasyara ?), the classical, mournful and melodious musie of which mduced
the citizens of Pataliputra to ponder on the misery, emptiness, and non-
atman-ness of ife, 2 the songs 1eferred to being no better m then purport
than those sung m Ceylon by the maids v hile fetching water i pitchers
(ghatacetrk@s) 3 The two kivias of Asvaghosa are full of such reflections
The dentity of Asvachosa and Matrcetd s sought to he established on
the ground that hoth were known in the same wuy as the author of one
hundred and hity slokas describig the six Pdramatds (Pertections) and
eulogizing the excellent virtues of the 7athdguty  Kerth says that the
question of Advaghosa bemng dentical with the poet Maticetd 1o of Iiterary
rather than plalosophral mterest 4+ Accordimg to o Tibetan tradition
Matrcetd sent an eprstle to hing Kantha of the Kusa race » Lisimg in s
correspondence from the South Sea, 8 states that both Asvaghiosa and
Nagarjuna ‘compored somc beautiful and popular hinms that weare sung
by Buddhists thionghout India at the tume of his pilunmage 7 Which
Aévaghosa, whether the Hinavanist poet or the Mahdyanist doctor, 1s
meant, we cannot sav  The hyvmns and the songs mentioned, as tar as
may be judged from theu contents and buiden, {all well within the scope
of the two kivvas of Asvaghosa  The same ranark holds equally true of
the Satra on the doctrine of non-ego addiessed to a Nirgrantha which s
ascribed to Asvachosa ¥
The discovery, even thouch m frapments ouly, of the Sanshrit onginals
of some of the works indisanninatcdy ascubed to Advaghoesa i the Chimese
and Tibetan traditions, hias enabled scholars 1o ascertain the exact position
Luders, ? for mstance, has succeeded m wdantitving the fragments of a
manuscript found i Central Asia with the danshrit ongmal of the work
known s0 long from its Chunese \ersion as A§vachosa’s Natr@lankira Kath
8ays that this work even through the medium ot a Chincse translation shows
much merit It 15 a collection of edifying legends of the Jataka type m
1 Saundaranandu, I, 62 Madhgudesa wa vyakto Himavat Pangpadtrayoh Cf
Baudhayuna Dharmasitra, n, 10, Mahabhdsya to Pamn, n, 4 10
2 Suzuhi, op b, p 33
8 Paramutthajotikd on the Suttampatn, 11, p 307 snco p1 muloklcha
bhasapariyapannia ghatacetikigitahupary ipanna vihotr tathavprsublidsta ovalokivalo-
kuttara hitasukhas shotta, sthaladipe maggapoasso sassam rahkhanti)d sthalocatihdya
alhajaken'eva Jatijaramaranayuttam gitam gaynntiya suty i maggam gacchantd satthi-
mattd vipassahubluhhhi Ceuthis sruhuttarn patla " Tho sougs sung by
them are translated into Pali ag follows
‘Patakaphullitakokunadum sunyalokona tay jivate,
o\ am manussattegoatd sattd jorabhiy egens maddiy antitt
Jaraya parimadditam etamn 1mlatacchavicammanissitam
maranons blujjutt etam maccusss ghasam dunsam
KimInam dlaynm etam nanakunapens paritam
asucisss bhajanam etamn kadalikkhandhassmean 1dan ®
4 Buddhist Philosophy, p 229
5 T4, 1903, pp 345t
¢ Nan hai chi kuer ch’uan, Ch 32, on Chonting
: Suzuk, op e, p 23
[

Ibd ,p 38
Cf Bruchstucke Buddhistischer Dramen, p 63, Poussin, Muscon, X (1009), 46
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which Asvaghosa applies the sources of his poetic spirt to adorn the teachings
of the fuith ! The fragments of the Sansknt text go to establhish that 1its
title 18 Kalpandmandurikda 2 or Kalpana-lamkritikd mstead of Sitrdlankdra 3
and that its author 18 Kumaralita mstead of Aévaghoga This 18 borne
out by the Tibetan translation of the work, and the Chinese translator of
the work 18 not probably Kumarajiva but a later wrniter ¢

The Vajrasiicl 5 which 18 ‘a clever piece of polemics’ agamst the caste-
system upheld by the Brahmins 18 one of the works ascribed to Aévaghosa ¢
The violent diatnbe aganst the Brahmms mn this work explamns and 18
explained by the dignified contempt for the Buddst n Pratyidyaugan-
dhar@yana (pp 43-46) and a calm vindication of a Brihmana’s superionty
m Paticardtra (1,25, 7) 7 The Chinese translation ascribes 1t more corréctly
to Dharmakirt1 It 18 certamn that the work itself was mspired by the
Vayravicika Upanisad on the one hand and the Maurakanyakdvaddna n
the Dirydvadana 8 on the other

As regards the Gandistotra ® Keith pomts out that this work shows
Aévaghosa’s power of music It 18 an attempt to describe the religious
mesnsage carried to the hearts of men by the sounds produced hy beating
a long strip of wood with a short club 1 F W Thomas says 11 that its
(‘hinese name 18 Kien-ch’ui-fan-tsan edited by A Von Stael Holstem It
18 a noteworthy literary achievement Tts commentary 1s mm Russian
Tt 13 mentioned i Nanpo’s catalogue of the Chmese Triprtaka under 1081
where 1t 14 called Ghantr (kd ()—Samskrta-stotra or Ghant: sitra In the
Tibetan Tanjur 1t 18 represented by a translation It 1s a fine work worthy
of Asvaghosa and 1t 18 charactenzed by much metrical and hiterary subtlety.
A number of lines conyist of mere experiments m musical sound, the various
1aas bemyg conveyed phonetically by meamngless svllables  The Gands
quite different from Ghanta (bell) 18 a long, symmectrically shaped, prece of
wood whence sounds are produced by beatmg 12 According to Winternitz,
the Gandistotra has tried to reconstruct i the Sanskrit origmnal on the
basts of the Chinese transhiteration It 18 a beautiful poem, worthy of
Asvaghosa, both in form and contents 13 But the stotra whichis a collection

1 Buddhist Philosophy, p 227
2 Luders (DLZ, 1919, p 414—Bruchstucke der Kalpanimandiikd des Kuméra-
lita, 1928), f Bruchstucke Buddhistischer Dramen, p 63, Pousam, Museon, X (1909)
8bff  Itisa collection of prous legends after the manner of the Jatakas and Avadanas,
told 1n prose and vorse in the stylo of ornate poetry  Some of the legends are well
known, e g legends about 81 and Dirghayu (M Wintermtz, A Hustory of Indwan
Literature, II, p 207) Kalpandmandiskaé and Kalpanalamiritrka appear as titles
1n tho colophons
3 Trans Ed Huber, Pans, 1908, Lex1, JA, 1908, u, 57f
4 Tomomatsu, n J4, 1931, 1, p 163
& It 18 called Diamond needle — Wyyra Soocht” pubhished by L Wilkinson with
the translation by B H Hodgson, T'ransactions of the RAS, Vol II1,1829, A F
Weber, uber die Vajrasicd, ABA, 1859, pp 2058t , Indusche streifen, I, 1868 , cf
B H Hodgson, Essays on the languages, literature and religion of Nepal and Tibet,
London, 1874, pp 125ff, 8 Lewvi, JA, 1908, § 10 ¢ XII, 70ff , E Burnouf, Inire-
duction a L’hwstorre du Bouddhism Indien, Paris, 1876, pp 19.24f
¢ R L Mitra, The Sanskrit Buddhwst Laterature of Mepal, 1882, p 268 This work
(has blc?(l}:ﬁtx)'anslntod 1n a very spirited style into English by B H Hodgson in his Essays
pp '
7 JRAS, July 1921, p 377,
8 (Ed (Cowell and Netl), pp 586-609
9 Ed Bibliotheca Buddhica, St Petersburg, 15, 1813
10 Hiastory of Sanskrit Literature, 1028, p 56
11 JRAS, 1914, pp 752-753.
}7'521721‘ description, vade the work of Von Steel-Holstewn, pp xxi1-xxn, JRAS, 1914,
PP -
18 4 Hustory of Indian Luerature, II, p 266.
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of 29 stanzas, mostly mn the Sragdhard metre, in prase of the Buddha and
the monastery-going, shows 1n 1ts 20th verse that 1t was wntten 1n ‘Kashmr
during one of the periods of misrule’, and 1ts style also bears little resemblance
to that of Advaghosa

As shown by Johnston, only one of the few verses quoted m the
Kavindravacanasamuccaya m the name of Advaghosa 1s to be found m the
three works that were genumely his The authenticity of the attribution
of the five verses in the Subhasitavali 18 lighly problematic

The Tibetan tradition confused A$vaghosa with Subhiit: among many
other wniters Vasubandhu m hus Abkidharma-kosa cites a verse of the
Dharnuka Subhiiti which 18 now traced mn a recently discovered Sanskrit
text of the Sadgatikarihd, of which the Puli counterpart 18 named Pavice-
gatidipana 1 Advaghosa the poet cannot be mistaken for the author of the
Sadgatikarkd smee he speaks of five gatis only m lus Buddhacarda, X1V
and Saundarananda, X1, 62

Sten Konow says that Advaghosa'’s literary efforts on behalf of Buddhism
extended also to the sphero of drama  From the fragments of s work
'known as the Sdrputra-prakarana, 1t 18 evident that he was master of the
[ techumique of the art and that hus drama already manifests most of the
characteristics of the Indian theatre 2 As o dramatist Aévaghosa was a
worthy predecessor of Kalidasa ®

The carliest drames known to us by fragments are the Buddlust dramas
of Aévaghosa The Laluavistara 1 does not hesitate to speak of the Buddha
as possessing knowledge of the drama among hw accomplshments  The
Buddha 18 even called one who has entered to gaze on the drama of the
great law 6 The discovery of Aévaghosa’s fragments shows that the drama
has already attamed a very definite and complete form ©

It must be borne in mmd that A§vaghosa was the exponent of the faith
which had ongmnally msisted on the use of the vernacular as oppored to
Sanskrit and that 1t 18 absurd to immagwe that 1t would have occurred to

\hlm to use Sanskrit 1 dramas of Buddhst mspiration and amm, had not

‘the use of that language been estabhshed n the drama of the day It
leads us to the conclusion that the drama trom the heginning was wutten
‘m part at least mn Sanskrit 7 Aévaghosa has three dialects which suggest
much older forms of Sauraseni, Magadhi and Ardha-Magadhi The usc of
these dialects for characters by Advaghosa explains itselt naturally from hus
familhiarity with the Buddhist scriptures whose origmal was very probably 1n
something akin to the Ardha-Magadhi known to him & The stage reached n
the Prakrits of Advaghosa shows clearly how late are the Praknts of the ortho-
dox classical drama and reminds us how much more closely akin to Sansknit
must have been the Praknt ot the drama of the time of Patafijah ® Of the
three Buddhist dramas discovered at Turfan the authorship of one of them
18 certam for the colophon of the last act has been preserved and 1t records

1 It 1 an extra (anonical Pal work edited by M Leon Feer (JPT'S, 1884, pp
152-161) desling with the five gutis or destinos which sre 1 store fur beings according
as they comimit good or bnd deeds 1n this world by body, mind, etc  For dotuils vide
BC w, A Huwstory of Paly Luterature, 11, pp 627 foll

2 Das Indwsche Drama, pp 50 foll
ol 8 H Luders, Das Sariputraprakarana ewn drama des Aévaghosa in SBA, 1911, 388
0.

¢ XI1,p 178, ef Dwydvaddna, pp 357, 360 and 361

5 Keith, The Sansiri Drama, p 43

8 Ibvd ,p 70

7 I, p. 72

8 Ibud ,p 74.

8 Tbwd ,p 75, cf Jacobi, Bhavwaitakahd, pp. 84 foll,
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that the drama was the Sdriputra-prakarana of Aévaghosa Tts fuller title
18 Sdradvatiputraprakarana consisting of nme acts The brief fragments
of Aévaghosa’s drama cstablish the certamnty of s authorship, for one verse
18 taken bodily from the Buddhacaria just as he twice refers in the Satrd-
lankdra to that important work

According to Anesaki, ‘We have not enough evidence either to affirm
or deny the identity of any of the Advaghosas with the author of the Buddha-
carita-kdrya The epithet may have been apphed to many authors of
different periods *

Thus we have ultimately to rely upon the three works which are
defimtely known as Aévaghosa’s for all discussions concerning him as man
and as poet and teacher

U Hastings, Encyclopeedia of Religion and Ethice, 11, pp 159-160



CuapTER IT

ASVAGHOSA THE MAN

Aévaghosa 1s not known to have wntten an autobiography, nor 18 there
any piece of writing which might be treated as his authentic iography
He left behind lum at least three works, two kidvyas and one drama, which
are defimitely known to be his, and in their colophons he 1s deseribed as a
man of Siketa who was the son of Suvarniksi, and rightly eulogized as a
great poet, teacher and monk Suvarniksi was evidently the name of his
mother, presumably a gotra name It was usual with the Brahmins and
Ksatriyas to he known by matronymics rather than their patronymics, a
fact which goes only to prove the prevalence of polygamy, particularly
m the two upper social grades  But how far the information supphed n
the colophons of lus three works regarding hus birthplace and mother 1
authentic, none can say  If 1t 19 a genuine one, he was certamnly a person
who belonged to the Midland or Middle Country as defined mn the Gopatha
Brahmana, Manusamhitd and Buddhist hterature ! But when Aéva-
ghosa spoke of the Middle Country as placed between the Himalay as and
the Parpatra, he made a confusion between the definition of Aryavarta
(Aryandom) by Baudhayana 2 and Patafijali on the one hand and Manu’s
definitionn of the Madhiadeéa 3 on the other lts castern and western
boundaries bemng not given, 1t 18 difficult to sav what he actually meant
by the word Middle Country, whether the whole of Aryavarta or northern
India or only its middle portion watered by the Ganges system of rivers
The definition agrees only with that offered 1n the law book of Vaswstha 4

The tradition which represents Aévughosa as a person born and biought
up m a Brahmm family of the Middle Country and as an erudite Brahmmn
scholar prior to his conversion to Buddlusm may be taken for granted
We have simlar traditions regarding Moggaliputta Tissa, ® Nagasena, 8

1 It (Madhyadeén or Majyhimadesa) oxtondod 1n the east to the town of Kajangala
boyond which was the aity of Mahéisala, in the south-east to the river Salalavati
(Saradvati), i the south to the town of Satakanniks, in the west to the Brahmana
district of Thina and 1n the north to the Usiradha)a mountwin (Vinaya, V, pp 1213,
Jat, I, 49, 80) Kajangala which s 1dentical with Ka-chu-wen-ki lo of Yuan Chwang
formed the eastern houndary of the Madhyadesa (Sumangalavildsmi, I1, p 429) It
lay at a distance of above 400 11 east from Champéa (Bhagelpur) As Ynan Chwang's
account makes Thaneswar the western most country of the Buddlust middle country,
Thiina may, according to some, be 1dentified with Bthanvisvara (Cunmngham, 4ncient
Geography of Indwa, Intro, p xlus, fn 2) Usiradhaja may be identifisd with Usira-
g1, & mountain to the north of Kankhal (Hardwar) —Indwan Antiquary, 1905, p 179

2 In tho Dharmasiitra of Baudhayana (I, 1, 2, 9, etc ) Aryaverta or Aryandom
which 18 practically 1dentical with the country later on known as Madhyadeéa 18 de-
scribed as 1ymng to the east of the region where the niver Sarasvatl disappears, to the
west of the Kalskavana or Black Forest (1nlentified with a tract somewhere near
Prayaga), to the north of Parpatra and to the south of the Himalayas (B C Law,
Geography of Early Buddhiwsm, p I, Cunningbam, 461, pp xhand fn I)

3 The Dharmaédstra of Manu calls the Aryavarta of the sitras to be the Madhya-
defa which he defines as extending from the Himalayas n the north to the Vindhyas
in tho south and from Vinaéans (the place where the river Barasvat! cusappears) in tho
weat to Prayéga in the east (Himavad-Vindhyayor-madhyem yat prﬂm Vinadandd
apr pratyag eva Praydgiéca Madhyadedah )

418

& President of the Third Buddhist Council—Makdvamas, V, 851 , 131 foll ; Dipa-
vamnea, V, 35f1 , 68T, B2, 04, 96, 100 , 107, eto.
¢ He was the son of a Brahmun He was woll versed in the Vedas and was later
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Buddhaghosa, 1 and other later great exponents of Buddlusm It 1s, for
mstance, saild of Buddhaghosa, the greatest known Pali scholast, that as
a Brahmin youth horn at Bodhgaya, he acquired the knowledge of all the
sciences and arts and mastered the three Vedas He perfectly understood
the meaning of the doctrme and was well versed m all the (Brahmanical)
systems of thought, espeaally 1n that of Patafijali  As an able disputant,
he wandered about m India to engage himself in controversies 2 But
Advaghosa excelled all of them, even Buddhaghosa, m bringing his Brah-
mantcal education to bear upon his interpretation of Brddhusm

Johnston mightly pomtsout 3 that the npper it for Advaghosa’s date
18 determuned by the mention of the Asoka legend m Canto 28 of the Chunese
version of the Buddhacarita ¢ The lower lunit 18 amnularly fived by the
date of the (hinese translation of this work by Dharmarak<a in about
420 AD  The Chinese traditions place the date of the Bodhwisattva Adva-
ghosa, the anthor of thc Mahdyana Sradhotpdda-$@stra, definitely after the
period of the Orthodony, te six hundred vears after the Niredpa  If
488-87 B(* be accepted as the date of Buddha's Nirrdna the beginning
of the hustory of Mahayvina must he placad in at least the second century
AD  The Sthavira Asvashosa, on the other hand, 1 placed witlun the
pertod of the (rthodoxy, and at least five hnndred years after the Nirvdna
One ot the traditions as we noted, connects ham with the Sthavira Paréva
who was a contemporasy of Kameka and an adherent of the Sarvastivada
st This tradition voes to make the Sthavira ASvaghosa a younger <on-
temporary of Parsva and Vasnmitia the latter bang leading Thera under
whose premdency the Buddhust Counal of Kamsha's time 15 said to have
been convened m Kashmn

The Wilnda and a few of Buddhaghosa’s commentanies mamtain the
tracdhtion of a vrcat Thera callcd Assagutta (Asvagupta) ® whose date 18
placed five hundved vears after the Nirtdne and who 15 wiongly represented
as u contemporuy of the Bactrian Kmg, Milinda-Menander He 18
descritbed m the Milinda as the ablest known exponcnt of Beddhisnm of the
age who was o vicat contemporary of the Thera Avupila of the Sankheyva
Parnena & (Ramhhva monastic school) m Sagala (Sikala), situated m
Vttaripatha, as wedl as of the Thera Dhammarakkhita who was evidently
a master of the Sutta Pritaka and resided in the aty of Pataliputia 7 Assa-
gutta vanally lived m the Vattanina hernntage ® which 1s located elsew here
in the Vindhiva forest He was evidently the leader of the Sangha at the
tie, fot 1t was he who sumymoned an assensbly at Yuveandhara to discuss

converted inta Buddiism  He learnt the teaching of the Buddha (For details see
Miuda Putho, pp 6 foll )
¥ A celebrated Buddhist Commentator of tho Hinovdna School (vide B C Law,
The Life and Work of Buddhaghosa)
2 (alar amsa, edited by Geiger, Vol I, vy 215-217
Bodhimandasamipamh jiato brahmana-manavo |
v13jd sippa-kalds odl tisu 1 edesu parago
Samma vififiita-samay o sabba vada visarado |
viadatthl Jambudipamiu dhindanto pavadino ||
Vihiiram ekam gamma rattim Patafjals matam |
panvattet ssampunnapadam suparnimandalam |
3 Buddhacarita, Pt 11, Intro , pp xu foll
& Fo Sho-Hinq Tean Kmg (8§ BE Vol XIX), pp 325f, 336
& Muinda Panho, Trenchner Ed , pp 6, 7, 14, otc
8 Tbed ,p 19 .
: Jbud , p 1o—Pataliputtanagare Asokdrdme ayasma Dhammarakkinto pati-
vaaat)
1 8 fbld + p l4—sysm kho Nigasena Ayasma Assagutto Vattamye senésane
viliarati,
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the danger caused by Milinda's controversies.! In the commentaries he 1s
regarded as an example of a Kaly&namitta, full of compassion, association
with whom leads to the destruction of 1ll-will 2 The Milinda refers to the
Rakkhitatala which was a protected plam, in the Himalayan region, where
the arahants met and discussed what thev should do to solve the questions
put by Milinda 2 Buddhaghosa n his Visuddhimagga 4 and Atthasaln,b
speaks of a Thera Assagutta, evidently a visitor to the Vattaniya hermitage
in the Vindhya forest, by whose desire the pool water was turned 1nto curds
before the meal and became natural water agam after the meal

Aévaghosa’s refcrence to the Suttee 1te 8 gives mse to a chronological
problem  So far as the classical wnters are concerned, 1t 18 Strabo who,
basmg his account on the authority of Anstoboulos, a compamon of Alexan-
der, says that he had heard from some persons of wives burning themselves
along with their deceased husbands and doing so gladly and that those
women who refused to burn themselves were held 1n disgrace 7

It 18 clear from Strabo’s account that Suttce was until then only a
Taxihan usage It 1s highly doubtful if the usage was prevalent cven m
Taxila in Alexander’s time  Strabo must have recorded what he came to
know of the nte as 1t was prevalent n his time (e first contury AD)
There seems to he much truth m Vincent Smith’s opmion when he says,
‘Suttee prohably was a Seythian rite mtroduced from Central Asia '8

The Mahabhirata 13 full of deseriptions of the different customs and
usages of the peoples of Uttaripatha The widows preferred to betake
themselves to ascetic life mstead of hummg themselves with their deceased
husbands ® The Kuru ladies are not known to have observed the Suttee
rite  Butin the Makdbhdrata 10 (Striparva) Vidura s represented as burmmng
on a funeral py re, by the king’s orders, nll the widows who gathered together
from the different parts of the country and m the Sentiparva of the same
Epic 11 the Suttee rite 18 praised as a practice m the case of all chaste widows

1 Ibd, p b—Atha kho ayasmi Assagutto dibbiava sotadhatuyd Milindasss

rafifio vacanam sutvd Yugundharamattheke bhikkhusangham sannmipitetva bhikhhi
ucch

P 2 Sumangala-vilds:ni, 11, p 779, Manoratha-parani (Sinhalese Ed ) I, p 28, Sam

mohavinodani, p 272  Assaguttittherasadise mottibhavanarate kalyinamitto

sevantassip1 vyapado pahivati, Malulasekora, Dictionary of Pali Proper Names, 1,

p 224

3 Muinda, p 6—Tena kho pans samayena kotisatd arahanto Himavanto pabbate
Rakkhitatalo pativasant:

4 Vwsuddhimagge, p 430—Assaguttatthero Vattamyssenasane bhikkhusarfigham
sukkhabhattam bhufjamanam disva udakasondun divase divese pure-bhatte dadhi-
rasam {dadhisaram) hotiiti adhitthiasi  Pure-bhatte galutam dadhirasam (dadhusaram)
hots, pacchibhatte pakatika-udakam eva

8 Atthasalini, p 419—Assaguttatthero Vattaniyasondsane hbhikkhusangham suk-
khabhattam bhuiijamanam dirva udakasondum divase divase pure-bhattam dadhisaram
hotiit: adhitthahi  Purobhattem dadhusarsm hoti pacch@bhatte pakatikam eva

¢ Saundarananda, VIII, 42

7 Strabo, Bk XV, Ch 1, Soe 62, McCrindlo, Ancient India as desorvbed 1 Classieal
Luterature (Constablo, 1901), p 69

8 Oxford Hustory of Indwa, p 62

9 Mahabhdarata, XV, 148, 3—'Socyd bhavats bandhiindm patihing tapasvini ’

10 Chapter 26, vv 42 and 43— Ye capysnéthastatrasanninideéaramagatih |
tam&ca sarvin samindyya raédin krtva sahasragah ||
citvé darubhirvyagrath prabhiitaih snehapéicitaih |
dahayimasa Viduro dharmarijasys édsanat ° ||
n Chapter 148, vv, 8-10
Patihind tu W& nari sati jivitumutsahet
Evam vilapys bahudhé karunam si suduhkhita
Pativratd sampradiptam pravivosa hutdéanam
Tataéc 1triﬂga.£z.dhamm bharttaram sinvapaéyata
Viménastham sukrtibhih plijyaméanam mahétmabhb *
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Aévaghoga must have lived in some part of Uttaripatha or heard about
the Suttee rite which hecame prevalent i the country of Gandhéra And
if 1t becameo a widely prevalent usage among the women of India of his
time, he must have flourished even after the Kusina age

Even admitting that Aévaghosa was a Hinayina Buddhist, Johnston
has pertmently raised the interesting question as to the particular Buddhist
sect and school of thought to which he might have helonged and tended to
mamtan that he was ‘either a Bahuérutika or an adherent of the school
(the Kaukiilikae ?) from which the Bahuérutikas 1ssued’! The Kauki-
likas were evidently a typical school of Buddhist pessimists, the mam pro-
position of their doctrine being sabbe dhammd kukkuld, ‘All conditioned
things are without qualification no better than a welter of embers’ 2 The
Bahuérutikas who had scceded irom the Kaukiihkas (Pali Gokuhkas)
were aleo known in the Pali Chronicles by the name of Bahulhkas 3 €om-
binmng the two names mto one, one may get a name corresponding with
bahulam-assutrika, meanmg ‘one gmded by much of non-Buddhstic doctrinal
tradition,” which as an epithet 18 applied 1n the Mahdvamsa 4 to a Thera of
Ceylon called Tissa who brought about a separation between the Maha-
vihéra and the Abhayagin monks The Tihetan tradition derives the name
of the Bahuérutiyas from their teacher, Bahufrutiya, and tells us that
‘m addition to the five propositions held by the Mah#sanghikas, they
considered 1t as a fundamental doctrine that there 18 no mode of hife leading
to real salvation, that the truth of suffering 15 the Noble Truth, that to
percerve the suffering of the samskdras 1s to enter perfect purity, that there
18 no way of seeing the migery of suffering and the msery of change, the
Samgha 18 but subject to worldlv laws and conditions, arahants acquire
the doctrine of others, there 18 a mightly preached wav and a mght entry
nto samdpattr ’s

According to Vasumitra, the Bahuérutikas generally followed the
Sarvastividin doctrine, differing from 1t mamly on two points, while i the
Mahavyutpattr (275) they are counted among the schools which seceded
from the Sarvastivida

Johnston’s argument for connecting the Bahuérutikas with the Maha-
sanghikas 18 rather weak The acceptance of ‘the five pomts of Mahadeva’
was held as the common feature of all the sects and schools of thought
belonging to the Mahéasangha fannly  These pomnts were all directed agamst
Orthodoxy upholding the 1deal of Arhatship® Now the fourth point of
Mahadeva lays down that Arhats gam spinitual perception by the help of
others 7 And if the Balmérutiyas mamntamed this view and Aévaghosa,
too, did the same,8 1t followa that both the Bahuérutiyas and Asévaghosa
belonged to the opposite camp, and not to the Mahasanghikas

} The Buddhacariya, 11, Intro , p xxxm

2 Kathavatthuppakarana-afthakathd, JPTS, 1889, p 57 ‘Sabbe samihdard Lukiuld
vitacoskangdra-sammassd

Vido also B C Law, The Debates Commentary, PTS Tr Series, p 70

3 KathGvatthuppakarana-afthakathd, p 2—° Gokultkanikdyato bhijptrd apardna dve
dcaryakuldni ydtdn: Pannattwddd ca Bahulikd co  Bahussutikd tt pi tesam eva namam’

Cf Dipavamsa,V, 41 ‘G@okulikandm dve bhedd aparakalamh yayatha Bahussutald
(variants Bnhuaauttkd, Bdhulikd) ca paRiiatty dunmidhda bliy)ritha bhakkhavo ®

4 XXXIII, 96— Tassa 51330 Bahalamassu Tuwsatthero'tr vissuto, Kuddho *bhayagirim
gantvd vasipakkham vaham takuvm’®

8 Rockhill, Life of the Buddha, pp 183, 189, Malalasekera, Dictionary of Pals
Proper Names, I1, p 274

SN Dutt Early Hzstory of the Spread of Buddhwm and Buddhist Schools, p 230

7 La Valleo Pousawin in JRAS, 1910, pp 413&‘

8 Saundaranands, V, 17 Yain [ yabuddh % apnots
pardérayeps—He whose intelligence 1s suscophble onh to extemnl condmons obtaans
salvation with difficulty and only by depending on others.
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There must have been something wrong somewhere. The seceders
from the Kaukilikas were the Bahulikes, and the Bahusiitrakas (Bahu-
suttakd) according to the Dipawomsa ! Whatever the sect or school of
thought to which Aévaghosa belonged, 1t was closely connected with the
Sarvistivida, and this 15 clearly borne out by the Chunese tradition connect-
mg the Sthavira Aévaghosa with the Sthavira Paréva or hus disaple Punya-
vasa The Pall Chromcles 2 speak of the Kaéyapiyas as seceders from
the Sarvastivada, and of the Sarvistivada and the Dharmagupta as seceders
from the Mahisisaka sect It 13 not unreasonable to think that the Dharma-
gupta sect was better an offshoot of the Sarvistivda, and 1t would be
hastorically <ound 1f the Dharmaguptas were taken as those who were also
known by the name of Bahuérmtikas The Kaéyapiyas, as then name
mphes, upheld the tradition of Mahakaéyapn and venerated um as ther
great patrarch o1 pation sunt  ‘The doublmg of the epithet mahi before
Kiszapa's name proved’, save Johnston,? ‘that this samt was speoally
revered by Asvaghosa’s sect, a conclusion supported by the story of hws
converston m the Buddhacaria (Chinese version), x3vi'  Johnston quotes
the views of Przy lusk # o estabhsh that the Malidsanglihas also are known
to share with Asvaghosa a hnowledge of the samt Sudarfanu, a speoad
veneration for Kidvapa, and an msistence on the connection of the anterism
Pugya with the Buddha &

These constitute only a presumptive evidence which 1 mcondlusive
in effect  The Sthavira Sudaiéana mentioned by ASvaghosa mn hus Saun.
darananda 8 may not have been the Sudatéana revered by the Mahdsanghikas
The Tibetan tiadition speahs of a Sthavira Sudarsana who was formerly
Simba, king of Kashnur, and 4 contumporary of Kamska and the Mahayanist
priest Advaghosa of northern countues 7

If Astaghosa has uphcdd (he pomts of the doctrine w hich tradition
assoclates with this or that sect and school of thought, 1t may he due to
the fact that he was a Bahusrutika within the defimtion of Hinavana and
clogely connected with the Rapvistivada tradition 1t 18 truls said of the
Sthavira Ag$vaghosa ol the middle couniry assocated with the Sthavira
Piréve that he made ‘an eateusive study of the Satras, seekmmg a clear
comprchension of the doctrime, Buddhistic as well as non-Buddhistic 8

As for the Dharmaguptas, none of the propositions controverted m
the Kath@iatthu 1s referred to them m the commentary  The Tibetan trads-
tion would have us helieve that they demved their name from their lender
called Dharmagupta They mamtamed, wnter alia, that there 19 a reward
tor offerings made to the Buddha but not for those made to the Sangha

The effectiveness of offerings made m the name of the Buddha
advocated in the Miinda ® containing the doctrinal views of the school of
A§vagupta  The ymportance of érnddhd, virya, and other points of the doc-
trine stressed in the wnitings of Aévaghosa 10 18 equally emphasmized m the
Malinda 11 In the Malinda, Just as mn the kivyas of Advaghosa, we have a

1V, 41

2 Mahdvamsa, Chap V, v 8 9—Mahumsdsakabhikhhitht bhikihit eabbatthe
vidno Dhammaquitthabhikkhé ca géta hhalu wme duve Jatd sabbatthavddihy Kassa-
prya

3 The Buddhacarita, Pt I, Intro , pp xxvn-xxvi,

4 Le Concile de Rajagrha, 206

5 The Buddhacaria, Pt 11, Intro ,p xxx

6 XV1, 89 7 Suzuky, 0p et ,p 16

8 Suzuki, op o, pr 28 ? Milinda, pp 201, 204, ote

1 B, XI,v 111,8,XVL, 47,03 foll ,§ TV,29,V, 1,5, XV, 21, XVIIL, 4 (bhaker)

11 Mibwnda, p 30—Saddhdya tarats ogham A . virwyena dukkham
aceelr
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synthesis of the views of different Buddhist sects and schools Both
presuppose the Simkhya and Yoga, the Nydya and Varéesika systems of
philosophy ! The true spint of the Dharmaguptas 18 probably set forth by
Asvaghosa in the following exhortation of the Buddha addressed to Nanda —

‘Rise up, for you stand 1n the Law, beloved of my followers Do not
lay your head at my feet, you do not do me 8o much reverence by obersance
a8 by thia acceptance of the Law ’

‘To-day you have learnt that which 18 of good purport and full of
learning and have followed the Law according to the learming 2

Tt 18 stated at the end of the Chunese iranslation of the Abhuuskramana.
siitra 3 that 1the follow g titles of the Life of the Buddha have been adopted
by diffcrent schools  the Makdrasta by the Mahasanghihas, the Laliawtara
bv the Sarvastividing, and the Sdkyamuni-cante by the Dharmaguptas
There 19 no hfe of the Buddha known as 3¢t m Sanskrt bearmg the title
of Sakyamuni-carite  Tf by the Salyamuni-carde 15 meant no other work
than the Buddhacarite, then we have a definite tiadition to connect Aéva-
ghosa with the Dharmaguptas

Advaghosa was o well-read man and he was accurate in has knowledge 4
A careful study of the two kavvas of Asvaphosa shows that the poet was
well acquamted with the Ryveda, the Lpus and the Upanicads  Even
the Divvavadina, a work of the Saryvastiy dda school, was not unknown to
hmn  The ceremony of mcasuring out soma as referred to m the Saundara-
nanda (1,13, IT, 36) suggcsts the possibility of lus know ledye of the Satapatha
Brahmana His Jose acquamntuance vith the Sveta$vatara among the
Upansads may be casihv mferred from a momber of possible parallels 6
Asvaghosa’s eaposition of the Simhhya svstan throuch the mouth of Arada 6
has ose parallels in the Mohsadharma scction ot the Makdbhdrata Keith
savs that Buddha's mecting wath Arada gnves ample proof of the mfluence
of Samkhva on Buddlhssm 7

Aévaghosa refers to Brhaspat: who bhegot Bharadvdja on Mamata 8
There are many other 1eferences to Brhaspati i the Buddhacarite (1, 41,
IV, 74.5, VII, 43) ® Brhaspatiand Sukra were the first authors of works on
polity  The Saundarananda (1, 4} and the Buddhararito (11, 56, X, 1R,
XTT, 88) mention the name of Angrrasa 10 Acastya ashed for Rohini, v ife
of Soma and obtammed Lopanmudid who resaomblcd her 11 The name of this
spee occurs m the Reveda (VIT 10 33)  He was called Mamva 12 In the
Buddhacante and the Soundarananrda thac s o mention ot Parigara 18
The Rgveda (VIT 18 21) refurs to lum along with Satvay dtu and Vasistha
According to the Nouwktq (VI, 30), he was the son of Vadistha  Ambarisa

U Milinda, p 3, Sankhyd Yoqd Nity V iscaika
2 Saundarananda XVIII, 22 25
Uttisthn dharmo sthita Gisvajuste
kim pade) orme patito’s: mirdhnd |
abhyarcanam me na tatha praniamo
dharmo yathaisia pratipattireva | 22
Ady arthay atte drutasy acchrutam
taechrutinuripan pratipady e dharmam | 25
8 Nanpo, No 680—A cataloguoe of the Chinese translation of tho Buddinst Tripi-
taka by Bunyit Nanjro.p 163
4 Johnston, Buddhacarita, Pt 1L, p xlv

6 Ibd , pp xIv and xlu S Id , xn
? Buddhwt Phelosophy, p 139 8 Ruddhacaria IV, T4
® Cf Makabhdrata, 1, 76, 3191 10 Koo Vedwe Index, IT, p 72

11 Buddhacarda IV, 73, cf Mbh, IIT, 110, 1002, TIT, 130, 10341 1V, 21, 6535
12 Regvoeda,), 165
13 Buddhacorva, IV, 76, Sawndarananda, VIT 26 Cf Mbh , I, 60, 2209
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is mentioned in the Buddhacarits and Saundarananda? The Rgveda
mentions Ambarisa as a Varsagira (I, 100, 17) There were many Amba.-
risas of whom the most mportant was the son of Nabhéga Prajdpatis
mentioned 1 the Buddhacaria (XII, 21) It occurs several times m the
Mahabharate (XTI, 19, 1475, 20, 1498, 40225—sargat prajipateh) The
name of the Kaurava king Pandu occurs in the Saundarananda (VII, 45)
and i the Buddhacarta (IV, 79)2 He was the son of Vyasa by Ambalka,
the widow of Vieitravirya, husband of Kunti and Madri, and tather of the
five Pandaves Aévaghosa mentions the name of the royal sage Yayat:
who dallied with the Apsard Viévdaki in the Catraratha grove 3 In the
Rgveda (I 31 17, X 63 1) he 18 mentioned once as an ancient sacrificer
and once as a king 4 Vydsa arranged the lost Vedas m many scctions 6
He was kicked by the harlot Kagisundari® He was also called Dyaipayana
who classified the Vedas 7 He was the son of Pardéara and Satyavati8
Vigvanutra who was the son of Giadhi (Gadhya)® was captivated by the
Apsard Ghrtiei 10 The Buddhacarita (IV, 19) mentions Reyasmga who was
enticed by Santa 11 He was the son of Vibhandaka according to the
Ramdyana (ITT, 110, 9991) Dirghatapas Gautama 13 mentioned n the
Buddhacarda (IV, 18) He was captivated by a low caste young woman 12
Dirghatapas later came to be called Dirghatamas 3 Ajais mentioned in the
Buddhacarita (VIIT, 79) 14 Agvaghosa refers to Manu, son of Vaivasvata 16
Talajangha fell i love with Menaki 16 Aévaghosa mentions Aurva,l?
Prthu,'® and Mindhatr1® The Saundarananda mentions Sagara,20 Bhar-
gava,2l Vilmiki 22 and Kanva 23 Sagara twice referred to by Afvaghosa
(B, 1,49, 8, 1,25) occurs also in the Bilakanda of the Ramdyana Tt s
mentoned m the Saundarananda (1, 15, 11, 36) that king Suddhodana
cawsed his priest to measure out the Soma at the proper time and with due
ceremony Advaghosa refers to Yoga mm his Seundaranande (V, 32)24
King Santanu, son of Pratipa, lost all self-control when Ganga left him 26
Aévaghosa refers to the fall of Indra 26 Janaka was able to wstruct the

1 Buddhacarita, IX, 69, Saundarananda, VII, 5]
2 Mahdbharata, 1, 115, 4487, 1, 95, 110, 117-8, I, 40, 1685, I, 60, 2213, ote
¥ Buddhacarita, IV, 78, Saundarananda, 11, 53, XI,50, ¢f Mahdbhdruta, 1, 75,
3158, soc 144
¢ Cf Mahdbhdrata, 1, 75, 3164, 3171 2
Buddhacarua, 1, 42, ¢f Mbh, 1 (anukram)
Buddhacarua, IV, 16, cf Saundarananda, VII, 30
S, VII, 29
Mbh , T, 17, 20, 25, 65, 56, 59-60, 75-6, 79, etc
Buddhacarva, IV, 20, Saundarananda, VII, 35
71 12 Mbh, 1,71,2914, 2017, 2018, 1, 74, 3056, 1, 175, 652, otc , cf Ramdyana,IV, 35,
» I, 65
11 ¢f Saundarananda, V11, 34, Ramayana,1,9,3, cf Mbh,1X, 2, 443; II, 440, II1,
110, 9994, of also Nalinika Jataks, Jét, V, pp 193ff
12 Cf Mbh, 170, Bhismasaty { samvdda, Mbh , 1, 104, 4192, 4198
13 Cf Saundarananda, I, 4
14 Cf Mbh , XITII, 5608, 7684
15 B, VIIL, 78, cf Harwaméa, 433, 633, Mbk , 1, 75, 3126, 3137, 3138, etc
18§, VII, 39, Mbh , 1, 75, 2015, 2816, 2018, I, 8, 943-4, 045, etc
17 B, 1, tv, Mbk , 111, 315, 17465
18 Buddhacarua, 1, 10, ef Mbh , X1I, 29, 1030-32
1% Buddhacarita, I, 10, cf Mbh , VI, 17, 645—Mandhatr 1s stated to have been taken
out by the Aéving from his father's womb by a surgical operation
20 Squndarananda, I, 25, Mbh , XTI, 20, 1023
21 Squndarananda, I, 25, cf Mbh, XI, 661, XII, 60
22 Saundarenanda, I, 26
28 Jind ,1, 26, cf Mbh,1, 68-70
24 Mbh,I, 916,1, 1218
25 Saundarananda, VII, 41, Mbk , I, 95, 3797, I, 09, 3920, 3923, 3065~7
28 Saundaranande, X1, 48; cf Mbh , XI1, 8142.
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twice-born in the methods of Yoga ! In the Buddhacarita (11, 3),2 Padma
18 mentioned as the lord of elephants  Siddhértha took his delight with the
Sikya king’s daughter-in-law as the thousand-eyed Indra with Saci3 The
Suddhavasa gods placed an old man i front of the prince to ncite um to
leave his home ¢ God Puramdara fell in love with Ahalyd, the wife of
Gautama 5 Sanatkumiara in the third heaven approached Maghavat ¢
The horse Kanthaka 18 like that of Tarksya m speed 7 Ugrayudha met his
death at the hands of Bhisma 8 There 18 a reference to Vrddha Parasara
n the Buddhacarita (X11, 66) ®

As an mhabitant of Saketa, ASvaghosa was well acquamted with the
Rdmdyana In the Buddhacarita (1, 43) he refers to Vilmik: as the dikavi
and m the Seundarananda 10 he extols him as dhiméan (wise) The narrative
of Rima’s journey to the forest and the subscquent return of Laksmana
to the desolate city bears a striking resemblance to the desgription given
mn the Buddhacarite ot the departure of Siddhartha and the subsequent
return of the chanoteer Chandaka to Kapilavastu In canto VIII of the
Buddhacarita there are four references tfrom which may be inferred his
fanubanty with the Ayodhyakinda of the Rdmdyanae Smulanty m
words between the two s conclusive on this pomt 11

The parallehsm existing between Aévaghosa and the epic Iiterature on
the one hand and Aévaghosa and Kalidasa on the other masy be regarded as
murking a period of transition in the development of classical Sansknt
hterature  Thetrend of both the Buddhacarita and the Saundarananda with
their motaf of renunciation naturally brings them more closely into contact
with the Ramdyana Gawrouski 12 draws our attention to some references
m the R@mdyana One of these, according to Gurner,1$ 18 probably taken
fiom the Dagarathe Jataka and not from the Ramdyana Two references
to Vilmiki are, of course, sigmficant i this connection  Gurner argues,
however, that the words Valmikuddau ca sasarja padyam 4 may or may
not be a direct allusion to the well-known incident mn the R@mdyana—ma
nigdda, etec 15 In Cowell’s text of the Buddhacaria there 18 a more condlu-
sno evidence 1 the matter n the word, Valmikinddad ca  The allusion to
Valmik: as the tutor of the two sons, in Seundurananda (I, 26), pomnts un-
mistakably to the Uttardkdnda Simularly, 1t may be shown that Asiva-
ghosa directly 1efers to mudents i the Mahkabhdrata 1* In both the
kivyas of Aévaghosa, the legend of Madri and Pandu shows the conse-
quence of addiction to women (B, IV, 79, S, VII, 45) As powmted out
by Gawronsh, the ulluslgn mn Aévaghosa’s works to Gautama Dirghatapas

1 Buddhacar e, I, 45, Mbh "X1I, 327, 12282
¢ Rdamdyana, 1, 42, 16, Mbk , V1, 286h
Y Buddhacar ia, T, 27, Ramayana, V1, 36, 1, Mbh , I11, 113, 10092
¢ Buddhacarita, 111, 26, of Diwwydaraddna, 408
> Buddhacarva, IV, 12, Saundarananda, V1L, 25, cf Mbh ,\, 12, 373, X1I, 343,
13206
v Buddhacarua, Vv, 27, ¢i Chdndogya Upanisad, VII, 20, 2
7 Buddhacarwta, V1, 5, cf Mbh , VIII, 687, Divydvaddna, 444
8 Buddhacarsa, X1, 18, Mbh , IX, 2, 93, Hartvamda, 1082
® Cf Mbh, XII, 8431 foll
10 Saundarananda, I, 26
11 Vide JPASB, N 8, Vol XXII (1927), pp 347 foll
13 Studies about the Sanskrit Buddhist Lyterature, 1919, pp 27-39 and Notcs on the
Saundarananda, 1922
N JPASB, NS, Vol XXIII (1927), pp 3471, cf Buddhacarita, IX, 59, with
Rdamayana, VI, cxxvin, 3
14 Buddhacarita, 1, 48
18 Rdmdyana, II, XV
18 Buddhacaruta, X1, 31 und Saundarananda, 1X, 17
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also shows the influence of the Sabhaparvan of tho Mahabhdarata (Chap XXI)
The description of the city of Rajagrha, as given i the Buddhacanita (B , X),
bears ample testimony to the fuct that 1t 18 based on a mmlar description
given 1n the Sabhaparvan of the Mahabhdrata 'The works of Aévaghosa
mark a definite stage m the development of kavya hiterature from a more
or less narrative poem to a series of set picces on conventional topies. This
téndency appears also m the Ramdyane Thus barring a tew passages of
purely Buddhist doctrine, the whole range ot topres used by Aévaghosa,
whether m the main body of his narrative or nedentally, s found albike in
the Ramdyana These topus conmist of descriptnve passages of purely
Iiterary value and fragments of thonght {10m the pevailmg body of 1deas
as epoessod mn the different schools of plulosophy, political and nulitary
science, ethus and psychology, grammatical and aesthetic theory, cte,
The dutics of a kg, the technigue of an armgy, the duty of tcllmg un-
pleasant troths, the moral conflict over the renunaation of vows, the pumn
of separation and consolation m the transitormess of the world, are common
m the Ramdyana and Asvachosa  Thus the ideal regns of Dasaratha and
Riama, with the combination of chmatic blessings, matcnal prospenty and
general goodwill of the people, ate also 1eflected i the conditions of Kapila-
vastu during the reign of Suddhodana and after the return of the Buddha
(ef BR,T, VI, B, VI, exvin, I8fE, B[} 1-16, 8 111, 30—41)  The allusion
to Manu in R@mayana (1, V1, 4) 1< also found  The description of the aty
as given m Saundarananda (1, 42-53) 15 evidently based on the model ot
Ramayana (1, V) The hernutages as desabed m the Buddhacaria (V1T 32)
and the Squndarananda (1, 5-17) are silar in desciption to those m the
Ramayana (111, 1, 1-9, 111, \T, 47-32)  The types of ascetiomm as given in
the Buddhacarda (V1 14=15) scem to he an elnboration of the st of techni.
cal terms for ascctaes as waven i the Ramd@yana (111, V1) 2-5, X1, XCII,
91-93, Vv, AHI, 38if ) The nature and tone of Yadbodhaida's lament
(B, VITI) o1 Sundard » lament over descrtion by ha husband (5, VI, 13-24)
are echoed m Tard's laments (B, 1V, XX and AXTT1) and Nita s mourning
(B, V, XAV.XXVI and XXV The preture of Sundati, teanny and
throwing her omamants ('Na bhisandttho mama sanpratitt s diksu
{ oihsepa vibhiisanany'—Sawndarananda, VI, 28) 15 the same as that of
Y Kaikeyi (Ram , 11, IX, 59) The heautiful descaiption of the contrast m
Vhuman fortune which we find m wany passoges of Kahdasa, s reflected m
the wntings of Asvaghosa  The anmal-faccd danons of Mara, armed with
¢, trees and stones, renund s of the hosts of Rivana and the woapons of the
"apes  The jurtaposition of anmials m the expression—* Yascurna nande
vidhaghorariipath vy aghiostiandgandramigdsvavakirah® (B, VI, Dy, 23)
1 similar to what we find m the Buddhacardba (X111, 19)  The shout of an
army and such othar nowey are descnlbed by both 1 The deseriptions of
mountains and heavenly gardons to which the Buddha leads Nanda 2 recall
simular passages m the Rgmdyana 3 The mterprctation of nature m terms
of human passions, a charactastic feature of lassical Sunshnt Literuture
from Kalidisa to Jayadeva, has its prototype n the Rdmdyana 4 Tho
same method 15 also followed by Agvaghosa when he describes the restless-
ness of Nanda on his following the Buddha for the fust tunme s Cowell
pomts out that there s a striking resemblance 1 the descuiption of women

'

1 Rdmayana, VI, xlu, 38, ote , and Buddhacarwa, X111, 528
2 Saundarananda, X, 4-14 snd 18-31
3V Ivi, 26-50, VIL, 1xy, 1-16
w 4 Eg the description of the seasons m Hdmdyana, IV, xxvin and Rémdyana,
) XXX
% Saundarananda, I1I, 5,
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asleep in the palace of Suddhodana and those m the harem of Ravana !
The festival of Indra’s banner may be traced from the Ra@mdyana through
Aévaghosa to Kahdasa 2 The sense of dejection at the end of the festival
and the general elation when the banner 18 raised are found n the Ramdyana
a8 also in Afvaghosa The father of Siddhartha collapses on hearmg his
son’s departure hke Dafaratha under similar circumstances 3

The didactic passages and allusions which are so numerous in the
works of Aévaghosa are also to some extent derived from the Ramdyana
The Ramdynns m passages of fervent appeal rather than of didactic -
aistence, pauses to dwell on examples from famibiar names, such as those
of saints who went to heaven, 4 or of faithful wives # The name of Nahusa
18 mentioned to illustrate not the attainment of heaven but the transiton
ness of heavenly state ¢ Such topis as the breaking of ascetic vows, 7
the fulfilment of dharma by royalty 8 and methods of attaming moksa ®
or salvation, et« , have not escaped the attention of Aévaghosa

Aévaghosa emplovs the term rijasistra for the science of pohtics and
ticats as standard authorities the works of Uanas or Sukra, and Brhaspati
The prmaples of this saience upheld by the poet appear to have heen hased
on the rd@jedharma section of the Great Epic  The Buddhacarita 19 refers to
Udavmn as an authority on nifi or the science of worldly conduct and mn the
Saundarananda 1! occurs the word dandanity

Asvaghosa 1 his Buddhacarida (II, 4) mentions horses adorned with
Various auspicious marks

Reat Atreva madentally finds mention as the first propounder of the
scerence of healing 14 But from this fact 1t cannot be mferred that Asva-
ghosa hept in view Caraka, the legendary court phisican of Kaniska

The picture of the pleasures of love drawn by ASvaghosa 15 marked
by that wealth of mtimate detail which appeals to all Indian poets  But
still more sincere 1s Aévaghosa’s burning enthuaasm for his own ideal In
the Saundarananda Nanda’s rejection of Sundari may scem to us heartless,
the transference of his fickle affection to the apsards has 1ts conuc side but
mn the end he secks the welfare ot others even as does the Buddha Rama
on the contrary 1n hus rejection of Sitd after the long agony of separation
has no warmer motive than obedience to the doctrine that Cmsar’s wite
must he above suspicion 13

Advaghosa scems to be acquamted with Kamadastra  He refers to
the methods of Yoga in his Buddhacarita 14 The Uttaramimamsa {Vedanta
system) and Vaisestka rystems were entwrely unknown to hum  Although
there 1n no specific referefice to the Plirvamimamsa sitrus, the term vidhn
1 tised 1n the technical sense of thas school  There 15 every reason to believe
that Asvaghosa had know ledge at least ot the first section of the Ny aya~atras-
now extant

The reference to kdvyadharma in the Seundarananda shows Asvaghosa's
acquaintance with poetics

1 Cf Buddhacarita, V, 47-63 and Rdmdyapa, V, 1, 3049, V, ia, 33-36 and V
x1, 29-36
2 Cf Ramdyapa, LI, laxiv, 36, IV, xvi, 37 and 39, IV, axvn, 2, etc, and
Buddhacarua, 1, 63, 11X, 12, VIII, 78, Saundarananda, I11, 25, IV, 40
4 Buddharita VIIL, 73, Ramdyapa, I, Ixxav, 35
4 Ramdyana, 11, Ix1v, 42 . & Iad | I1, exvin, 10-12, ete
0 Saundarananda, X1, 42-51 and Buddhacarita, X1, 13-18
?7 Buddhacarita, X, 58 snd Saundarananda, V1I, 51
& Buddhacarwa, IX, 20 8 Ibd , X1I, 67
10 IV, 64 1 I, 28 12 Buddhacaria, I, 43,
13 Keith, History of Sanskrit Laterature, 1028, p 61
14 Buddhacarda, I, 46; 11, 45 and X1I, 105, vede JRAS, 1914, pp 747 foll



22 ABVAGHOSA

In the Saundarananda ! there 18 a reference to éinyavida and the words
$inya and $iinyatd occur 1n verses 20 and 17  The theory of diinyatd was
evolved m the minds of the teachers who lLived long before Négarjuna 2
Asvaghosa’s employment of the terms of the theatre and the dramatic forms
of address beuar testimony to his knowledge of the prmerples of dramatic
techmque

The various kinds of metre emplojed by him lead us to think that
prosody was fully developed in his time  He did not strictly follow the rules
of Panmm

1 Canto XII, 16-22
2 JRAS, 1914, pp 747-748 Cf Baston, J4, 1912,1, 79 foll , Hultzsch, ZDMG,
Ixxn, 111 foll , Ixxin, 229 foll
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ASVAGHOSA THE POET

The kivya poetry as exemplfied by Asvaghosa’s Buddhacarita and
Saundaranandas and Kalidasa’s K umarasambhave and Raghuvamda represents
a stage in the development of literary art in India which 18 heyond the
oarlier stage of poetry of which the two hest examples are the Mahabhdrata
and the Rdmdyana The same remark holds true, mulalis mutandrs, of
Aévaghosa's Sarputraprakarana, Bhisa's Pratumdndtaks and Pratyia-
Yaugandhardyana and Kabdasa’s Abkijidna-Sekuntalam taking us as
they do beyond any thing produced m earhier times 1n the form of dramas

Asvaghosa was earller than Kéhdasa and Bhisa, Keith says that
Asvaghosa’s Buddhacarita 1s probably the source of a verse in Bhasa’s Prati.
gAd-Yaugandhardyana and its praknt 1s unquestionably older in character.?
It cannot be accepted that Bhisa stands nearer ASvaghosa in techmque
than Kahdasa 2 Asévaghosa mfluenced Kahdasa’s style but the chief
cause of 1t4 perfection must have been natural taste and constant re-working
of what he had written 3 A comparison of the Natyasastra with the works
of Aévaghosa will show that the Prakrits recognized by the Naty adastra are
later than those of Advaghosa 4

There were Awvs m earlier tumes, many 1n number, whose personal
hustory 18 either completely forgotten or imperfectly known But who
wete these hatis of the eather ages ¢ The giited \edic seers through whose
mouth the mspired hy mns m the Rgveda found their ammmated utterances
were revered as Leavis and rgis, and not mappropriately as sadvipras The
Brahmanas of later ages traced the origin of their gotra names to these best
of men m whom the poet was mseparably combined with the philosopher,
the seer with the teacher and priest  There 13 then nothing to be surprised
at when 1 the oldest known Sansknt lexwon of Amarasimhs the kawv or
poet 18 defined by a set of synonyms as a person who 18 learned, wise, able
to judge what 1s right and wrony, possessed of good understanding, clever
m sciences and arts, mtelligent, steady m chaacter, talented, endowed with
knowledge, ptudent man of judgment, deeply veised, sensible, the foremost
among men, accomplished, distinguished for culture, an adept, foremighted
and far-sighted 5 Even Asvaghosa himself, while speaking of Valmik:, pays
to hum the compliment of beng the ddikav: (proneer among poets) and dhi-
mdn (sensible) The epithet of Aavi 1s applied to both Brhaspati and Sukra,
the former of whom 1s culogized as vdcaspats (master of speech) and surdcirya
(teacher of the gods), and the latter as kdvya (son of a poet, kaviputrah)
and kavr (one who imparts mstruction, kuyate 1).8 The adjective, ads,
18 applied where the person 1s found to be an origmator, pioneer or fore-
runner (pubbangamo) of anything, the maker of a school of thought, e.g
the epithets of digare (ddikaro) and tuthagare (tithakaro) as appled to

1 Sanskrit Drama, pp 93-94 . 2 Ibd,p 95
3 Itad,, p 161 ¢ Ibid ,p 292
5 Amarakoga, Brahmavarga, 10

vidvdn vipadesd dosayiiah san sudhih kauvido budhah |

dhiro mangi yiah prayfah samkhydvdn pandua kavh ||

dhiman suri krts kropdabdhavarno vicakganah

daradardt dirghadarsl .
¢ Amarakoga, Bvargavargs, 127, 128,

3
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Mahavira, the founder of a system of thought; the epithet of ddividvdn
as apphed to rgs Kapila, and the originator of a now style or school of poetry ;
the epithet of ddikavs as apphed to Valmik,

Going by all these accepted 1deas, a person 18 not entitled to the epithet
of kavs or poet 1f he 18 not at the same time a seer and a creator (drastd,
srasid), a propounder and an structor, the seer of truth, good and beauty,
the creator of a hterary art of conveying truth, good and beauty This
two-fold function of a poet 18 stated by Aévaghosa himself through the
following admomnition of the Buddha to Nanda.

Ihottamebhyo 'p1 matah sa tattamo

ya uttamam dharmamavipya nawsthikam |
avintayitvitimagatam pariSramam

gamam parebhyo 'pyupadestumicchaty |}
Vihaya tasmadiha hiryamatmanah

kuru sthirdtman parakaryamapyatho |
bhramatsu sattvesu tamoyriatmasu

$rutapradipo mgi dhiryatimayam || 1

‘Here he 18 considered the best of men who, after obtaining the best
and final state of things, desires, unnundful of the personal trouble, to
mstruct others about tranquillity  Leaving aside, theretore, thy own work,
go on domg, thou of steady character, the work for others and hold up
this torch of tradition in the darkness of might to the bemngs who are
wahdering, being themselves enveloped by darkness ’

Agvaghosa expressly states at the conclusion of lus Saundarananda
that he had nof composed the poem for the sake of poetry  Here the form
of poetry is subordinated to the nobler purpose of conveying the ultimate
truth about salvation and tranquullity “Thas poem, dealng thus with the
subject of salvation,’ says he, ‘has been writtén In the kavya style, not to
give pleasure, but to further the attamnment of tranquillity and with the
mtention of captunng hearers devoted to other things For that I have
handled other subjects of kavya poetry to make 1t pulatable, as sweet 18
put mnto a bitter medicine to make 1t drinhable ’

Yan mokgat krtamanyadatra hi maya tat kavyadharmat
krtam |

patum tiktamiva gadham madhuyutam 2 hridyam katham
syadit1 | —XVIIT, 63

The function assigned by Aévaghosa to the kivya poetry goes to make
it only a handmaid of religion and philosophic the - J}){t ¢ religion and
phuilosophy are concerned with the subject of éreya or nihéreyas (ne pas ultra)
the function of poetry conssts m renderng 1t preya or palatablein its form
Evidently thus view of the function of poetry was promulgated i the kdvya-

dharma or work on poeti.s with which Aévaghosa was acquainted

There were poets and poetry mn the Buddha's time. The Bu
speaks of the four classes of poots, viz. cantdkavr or tham_ufmd&
sulokgyvs.or the poet of tradition, attkakav: or the poet of set purpose, and
paprbhana-kar or the improvigatote 3 The Thera %’)angisa. (Vagiéa, same ag
Vacaspat1), who excelled other brothers i the art of extemporizing, describes
his previous career as bemng that of a person who wandered about in the

1 Saundarananda, XVIII, 56, 57
2 Cf Bhanaka’s Kafubhegayam
,’ Angut!a{a, II,p 230 Cattaro une bhikkhave kavl katame cattdro? cintdkavs,

2, b

1, pat kave,

38
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oountry ‘drunk with poesy’ (Kdveyyamatio) 1 There was a grave reason
for the Bhiksu Aévaghoga 1 describing umself as an arthakavi 2. moksartha-
garbhi _l_:ﬁzﬁ 8 The attaching of undue mmportance by the mendicants

e poems skilfully composed by outsiders was apprehended by the Buddha
as one of the probable canses of future danger to the Good Faith, and the
Discourses n which he dwelt on this subject were included by Asoka m the
hist of the seven texts recommended for constant study and remembrance
by all sections of the Buddhist commumity

It does not follow from the Buddha’s statement that he condemned
the art or form of poctry  All that he did was to warn his disciples and
followers aganst being carried away by the emotional appeal of any and
every kind of poetry, against sacrihcng truth to sentiment I should better
quote the words of the Buddha to indicate what was precisely in the Buddhist
traditional background of Advaghosa’s nmund and thought

‘There may be, O Brethren, in times to come mendicants of undeveloped
body, undeveloped seuse (virtue), undeveloped mind, and undeveloped
wisdom When those discourses which are delinvered by the Tatha-
gata, which are deep and profound in thenr meaning, which deal with things
extraordinary and wluch are concerned with matters relating to voidness,
are recited, they will not pasv attcution to them, nor will they give ear nor
will they produce a heart to know, nor will they deem them worth learning
by heart and studymyg, when on the other hand, those texts which are com-
posed by the poets, which are m the form of poems (Kavikatd Kaveyyd)
sweetly worded and sweetly phrased (cittakhhard cittavyaiijand) and which
are presented by the adhercnts of another school of thought, are recited,
they will pay attention to them, gne ear, produce a heart to know, ete.
Thus, indeed, O Brethuen, fiom the corruption of the Doctrine will follow
the corruption ot the Discipline, and vice versa  This 18, O Brethren, the
fourth tuture danger (to the Good Faith) which has not arisen now but may
arise 1 the long run ' 4

Evidentl; m the Buddha’s opinion the appeal of a kdvya or m lies
to the emotional side of human nature, and. that 1s made 'ﬂlro@—t ¢ skilled
art of versification, the rhetorical art of embellishment, and the charming
phrages and

To be a poet a faathful follower of the Buddha at the same time
Asvaghosa had no other alternative than to _Jysnﬁ hlS uﬂmience In the art

of poesy on the ground that it was Just meant by him to & ter sngar-
coated quuumne pills as a.remedy to the epidemic of gvil in the world. But
he proved humself to be & pre-eminent poet m spite of umself, and while

giving an aduirable poetic garb to the tenets of salvation whmh are other-

1 Samyuua, L 110
Mandwya nu ses: udahw kdveyya matto |
atthd nu te sampacurd na sant: ||
eko vivitie sayandsanamhs |
nidddmukho kam sdam soppasevad ts |f
2 According to Rhys Davids the arthakavi means the poet of real hfe' —Buddhist
Indw, 184
aundarananda, XVIII, 63
. Angultam Ntkdya III p 107 Puna ca param blnlckhave bhav.wsanh bhikkhu
kaya, abhdvigsild, abhdvdacitia, ye
te suttantd Talhdgatabhaalta gambhird gambhiraitha lokuttard suﬂﬁa!apaitaamyuua tesw
bhafRamdnesu na sussusisaanty, na sotam odahwsants, na GAnd ,
na ca te dhamme uggahetabbam pariydpuniabbam maniwsant:, ye panu te sutiantd kavt-
kbatd kaveyya csstakkhard cuttavyajand bdhzmkd savakabhdsiid, tesu bhaniamdnesu sussu-
#1sants, aotam odahwaarm ARdcrts t Ity kho bhskkhave Dham-
av

/
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wise dull and uninteresting, he had _to conform to all the laws and canons
of kivya poetry (kivyadharma) and to adrottly employ all the means of
Tos_éavg' and rhetoric thereby enabling us to judge him a& o poet apart
rom his position and mission as a bhiksu and rc]lm,LQUS, teayher.
" Asapoet Asvagosa is revealed to us through hus two kdvyas, the Buddha-
carita * and the Ssundarananda 2 while, as a dramatist he stands or falls,
in literary estimation by the merit of his Sariputraprakarana  The Buddha-
carita-kdvya records the acts of the Buddha from his birth to lhus demise
In Pali hiterature there 18 a kivya known as the.Jwnacaris 3 dealing with
the life of the Buddha less successfully on the model of Asvaghosa’s Buddha-
carita  Keuth 15 of opinion that none arose to surpass Asvaghoga's achieve-
ment m depieting the hfe of the Buddha,* The deseription ot the entrance
of the prince i the Buddhacartta ® 1s, simmular to that of the actions of the
women of the city on the advent of Siva and Parvati in the Kumdrasam-
bhava © and this has also a parallel in the Raghuvamés 7 n connection with
the entry of Aja and Indumati® “Tn the third canto of the Buddhacarita
the descriptions of women with misplaced Jewcllery (v 14), of the tumult
‘and olinking of anklets which frightened the birde m the house (v 15), of
the females who were unable to move fast on account of heavy hips and
breasts (v. 16), and of the rugh of women at the window+s yhose ear-rings
came to contact and whose faces like lotuses were bound mto s bundle
(v. 21) have their parallels in the Rum@asombhava (1, 4,111, 53, 1, 11) and
m the Raghuvamda (XVI, 56)
A complete Sanskrit text of the Buddhucai e 15 not available  Samuel
Beal offers us an English translation of the whole teat from its Chinese
version which also mcludes an account of the distnibution of Buddha's
relics and thewr enshrinement In the (hunese version, the text of the
Buddhacarita ®_conssts of twenty-eight canfos while m the Sanshmt text
edited by Cowell and subsequently by Johnstou the firsf thiiteén (atitds only
can be claimed to be the composition of Asvaghosa together perhaps with
some portions of canto XIV The remaming tour cautos (XIV-XVII)
added by Amrtinanda must be left out of account here

MM Shastri has compared Cowell’s edition of the Buddhacarita with the
new manuscript which he received He has noticed a passage consisting

! Edited by E B Cowell, 1893, and translsted by hunn SBE, Vol 49, Translated
mto German by C Cappeller and R Sehmadt, 1924, mto Italun by ¢ Formch,
Poussin, JRAS, 1913, pp 417-419, L. Finot, Jd4, 1898 K Hultzch, ZDM{, 1918,
E H Johnston, JRAS, 1927, Buddhacarita (Acts of the Buddhs), Pts I and 1I (Text
and Translation), Madhava Shastr: Bhandur, Buddhacarita, cantos I and III, 1929
(Kavyasarasamgraha), C W Gurner, Some textual notes on ddvaghogu’s Buddhacaria,
JASB, 1926, E W Hopkins, Buddhacarite, J 408, 1901, Datt itraya Shastrn Nigudkar
and K M Joglekar, Buddhacarita (cantos I-V), 1012, Gopal Rughunath Nandargikar,
The Buddhacarwam (I-V), Poona, 1911, Lokur, Buddhacaritam (cantos I-V), 1912,
Pandeys Jagannathe Prasad, Aévaghosa's Buddhacaria, canto VILI, Bankipore, 1820,
V V Bovem, Buddhacaritam, contos I-V with notes, Puona, 1011

% Edited by H P Bhastrl (Bibliotheca Indica Series, 1910, re wsue in 1936 by
Chinteharan Chakravartty), E H Johnston, SaundaranandahGvye (Text snd Transla-
tﬁ?ln)l;ggg;mdaramndak&)ya, Bengali Translation, by B ¢ Law (lst Ed 1922 and 2nd

8 B C Law, A Huwtory of Pals Luterature, IT, pp 614 foll It 1s a Pali kdvya com-
posad 1n different metres It represents a poetic development in Pah simlar to that
represented by the Buddhacarita in the Sanskrit Buddlust hiterature

¢ Hustory of Sanskryt Luterature, 1928, p 51

6 III, 13-24 ¢ VII, 56-69 7 VII, 6-18

8 Keith, Htory of Sanskrit Luterature, 1028, p 191, vide B C Law, Saundara-
nanda, Bengali Tr., Preface

* Vide Some critical notes on Advaghopa’s Buddhacarsta by J. 8 Speyer, JRAS, 1814,
pp 105-118.
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of 11} verses which was a lacuna m Cowell’s work. The lacuna commences
from the middle of the second line of verse 41 m chapter 9 of Cowell’s edition.
The eleven verses which he has quoted complete the sense of the context.
These have been translated in the Chinese version mn 18 verses, MM
Shastrl has given a comparative table of the verses mn each canto in the two
translations by Cowell and Beal He has shown from this table that the
Chunese translation 15 a ‘free one and not a close translation’ 1

Johnston 2 pomts ont that Dr F Weller 3 has concentrated on producing
a correct Tibetan text of the Buddhacarita and an accurate translation of
it Johnston admits that he has derived much help from this work although
he has not agreed with some of his mnterpretations, Here he has given hus
own conjectures 1egarding some of the variants He has given a few corro-
borative references mamly from the Chinese translation, from the Saundara-
nanda, from Aryasura’s Jatakamald and from Beal’s Romantic Legend of
Sakye Buddha which contams a number of passages taken direot from the
Buddhacarita especially from canto IX

We are not prepared to accept the views of Keith and Winternitz that
Saurndareromda Was his first_attempt 4 We do not a h -
who says that from the concluding verses it that £

Asyaghosa
wrote the Saundarananda_irst_and the Buddhacartta. sfterwards (ZDMG,
72, 121f) w%%m:mmmumm.
darangnda and not in the Buddhacarita Had 1t been an earher work, we
could not have found such an advanced kivya poetry in the Saundarananda
which surely excels the Buddhacarita as a piece of postry. The Buddha-
ca1ila 18 essentially the work of an artist  The poet shows his skill i depict-
g the loving ruses by which the ladies of the harem seek to divert the mind
of the prince from the desire to renounce the vamties of the world. Keith
say s that Advaghosa was well skilled in the Kamaégastra.b

The Buddhacarita 13 hased either on the Laligvisiara or on the same
materials and <&ve T 1t< spuit of devotion e Buddba 1t 18 not markedly
different from the Hinavana as pointed out by Keith .8

The Buddhaca! ia has manv points of agreement and difference with the
Laldawnstara traditionally known as a Sarvastivida work Some of the
points of agreement are as follows,

On his return from Suddhodana’s palace Asita compassionately enjomned
the son of his y ounger sister (1 ¢ Naradatta ?) mn every way to become the
disciple of the sage (Buddha)

‘Krtamatiranmmasutam ca drstva
mumvacanasravane 'pl tanmatau ca |
bahuvidhamanukampaya sa sadhuh
priyasutavadviny ojayaficakara’ ||
(Buddhacarita, Canto J, verse 86.)

Cf ‘Vande tvam varasarthavaha tribhave sarve jage piijitam
Asitah praha ca bhigineya muditah samériiyatam bhasato |
Buddhabodhu vada érnos: jagato vartet: cakram hyayam
Sighmm pravraja §8sane’sya munaye tatprépsyase mrvrtim’ ||
(Lalitavistara, Lefmann’s Ed , p. 111 )
1 4 new manwacript of Buddhacarvta, JPASE, 1809, N § pp 47-49
2 JRAS, 1027, Pt 1, January, pp 208-226
8 Das Leben des Buddha von Afvaghosa, Leipuig, 1926—Tibetan text with German
translation covering centos I-VIII
A Hastory of Sanskrut Luerature, 1928, p 57, Hustory of Indsan Lterature, 1L, p. 262,
8 Huwtory of Sanskrit Luterature, p 68, cf Buddhacarva (Cowell), Book XI,
vv, 22-34
8 Buddhwst Pholosophy, p 227.
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Cf. Also‘. . . tatra khalvasito mahargirnaradattam manavakametada-
vocat Yadd Naradatta érnuyd buddho loke utpanna it: teda tvam gatvd
tasya &@sane pravrajeh Tatte bhavisvati dirghardtramarthiys hitdya
sukhéayeti’ (Ibid., p. 108).

‘Attano santikam dgatam &ha

Tata Suddhodanamahardjassa kule putio jato Buddhamkuro, esa
paficatimsa-vassim atikkawmitvi Buddho bhavissatit, tvam etam datthum
labhissasits, aj)’eva pabbajihit:’

(Nidénakathd, Jdteka, Vol I,p 55)

Since a universal accomplishment of all objects took place with the hirth
of Siddhartba, the newly born baby 18 named accordingly
‘Evamvidhi rf)asutasya tasya
Sarviarthasiddbifoa yato babhiiva |
Tato nrpastasya sutasya nama
Sarvarthasiddho’yamiti pracakre’ |
(Buddhacar uta, Canto II, verse 17)

Cf ‘Asya h1 jJatamatrena mama samarthah samsiddmh ~ Yannvaha-
masya Sarvarthasiddha it1 nama kurvim Tato rajd Bodhisattvam
Sarvarthasiddho’yam kumaro namnd bhavatu it1 namasy akarsit ’

(Laluawstara, Lefmann’s Ed , pp 95ff )

Cf ‘Jatamatre kumdre 'rthasiddbi sukhi sarvasatvd abhd yAvadavi-
cim utthapaniyd gatha
Jate jagapradbane sarve
artha pradakemna rajiio |
Tena naralambakasya namam
Sarvarthasiddha 1t )’
(Mahavaste, 11, p 26)

Assummg the majestic form of an clephant, white like the Himalaya
mountam, with six tusks, the Bodhisattva entered the womb of Mayd
‘Dhrtva himadridhavalam gur sadvisinam
. danddhivasitamukham dviradasy arfipam |
Suddhodanasya vas.dhidhipatermahisy &h
kuksimm vivega sa Jagadvyasanaksayava’ ||
(Buddhacarita, Canto 1, verse 20 )

Cf  ‘Himarajata mkfgascandra siirydtirekah
sicarana suvishaktah sadvisdnomahitma
gajabaru drdhasandh vajrakalpassuriipah
udari mama pravistastasya ’ ||
(Lalttavistara, Lefmann’s Ed, p 56 )

‘Atha Bodhmsatto sctavaravirano hutva . uttaradisato
dgamma rajatadémavannays sondaya setapadumam gahetvd koficanddam
naditva kanakaviménam pavisitvd méatusayanam tikkhattum padakkhinam
katva dakkhinapassam taletva kuncchim pawvitthasadiso ahost’

{Nidanakutha, Jdtaka, Vol I,p 50)

Cf. also Mahdvastu, 11, p. 20.
Regarding the unusual way of the birth of Bodhsattva, Advaghosa
speaks thus
‘Pargvatsuto lokahitiya ja)iie
nirvedanam carva niramayam ca’
(Buddhacarita, Canto 1, verse 25.)
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Cf. ‘Jate Bodhisattve matuh kuksipdrévemaksatam-
anupahatamabhavadyathd pirvam tatha pagcit’
(Lalitanstara, p 96 )

‘

Cf agam adyo jane sarvaloke hitam’

(Ibid , p 92)
Cf. also Nuddanakatha, Jdtaka, Vol I, pp 52-53

The Lalitanstara agrees m toto with the Buddhacaria, when Afva-
ghosa describes that the Bodhisattva’s toes and fingers were webbed and that
there was a tuft of hair between bis brows and that hus testicles were with-
drawn from sight like those of an elephant

¢ Jalavanaddh&ngulipampadam

Sorpabhrubam varanavastiko§am L
(Buddhacarita, Canto I, verse 65 )

Cf ‘Urpa . sarvirthasiddhasya kumadrasya bhruvormadhye )ata
kosapagatavastignhyah jalingubhastapadah’
(Loliavistara, pp 105ff )

Bodhusattva’'s determunation to vanquish Mira as we find m the
Buddhacarita bears a close resemblance with that in the Lalitavistara 1

The account in the Buddhacarita of Siddhartha bewildering Snddhodana
who tried to dissuade him from renouncing the world 1s similar to that
found m tho Lalitavistara 2

The following are some of the pomts of disagreement
“Tasy At1dobhavisrtatiéobha raviprabhevastatamah prabhavé |
~ Samagradevi nivahagradevi babhiiva méy apagateva Maya' ||
(Canto I, verse 15 )
The above description of Maya m the Buddhacariia 18 not to be found
m the Lalitavistara
Of, ‘Suddhodanasya pramadd pradhand nirisahasresu h shgraprapts
manorami mayakrteve vimbam nimena sd ucyat1 Mayadevi’
(Lefmann’s Ed ,p 28)

‘Tato mataram vilokento “ Buddhamita nima lola suradhuttd na hoti,

kappasatasahassam pana pintapframi, )atito patthaya akhandapaficasila-
yeva hot1, ayafi ca Mahapays nama devi edisd, ayail ca me mata bhavissati”-
t1’
(Nidanakatha, Jataka, Vol I, p. 49.)

According to Advaghosa the palm of the Buddha was marked with the

wheel whereas in the Lalitavistara the feet were so marked
‘Cakrankapanmm sa tathd maharsir . °
(Canto I, verse 64 )

Ccf. ¢ . tasya tau sucaranau cakrankitau §obhanau’
(Laliavnistara, Lefmann’s Ed , p 110)

Cf. also ‘Padatalayormahdrdja (Lefmann’s Edition reads differently)
Sarvarthasiddhasya cakre jate (R L Mitra’s edition of Lalitavistare, p. 121).
Cf Buddhavamsa, 1, 3T—Yath@ tuyham mahdvira pddesu cakkalakkhanam

1 Buddhacarda, canto XIIL, vv 1.2 Cf Labstavwiara (Lefmann’s Ed ), pp 2991t
Cf also Niddnakathd, Jdtaka, Vol. I, pp 71-72
3 Buddhaoaryta, canto V, vv. 34-85; cf. Laluawstara, (Lefmann’s Ed ), p 199,
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In the Buddhacarita, Asita controls himself while weeping for not
being able to live to see Siddhartha attaining Buddhahood whereas in the
Lalitavistara he freely does so

‘Dhitryankasamvistamaveksya camam
devyamkasamvistamivagmsiinum |

Babhiiva pakemantarivaficitdérurnifvasya
carvam tridivonmukho’bhiit ]

Drstvasitam tvadrupariplutikeam
snehéttu putrasya nrpascakampe |

Sagadgadam baspakasiy akanthah
papraccha ca prafijaliranatangah ||

Svalpantaram yasya vapurmuneh sy ad
vahudbhutam yasya ca janma diptam |

Yasvottamam bhavinamittha cirtham
tam preksva kasmattava dhira vaspah’ |}

(Buddhacarita, Canto I, verses 66—68 )

Cf  ‘Pratvatthdya tatah Lrtafijaliputo caranani so vandate
anke grhva mahdtmasdistrakusalinidhy &y ati prehsate |
So’péyadvaralaksanarh Kavacitam nirdy anasthamavam
dirsam kampya sa vedasddstrakudalo dve tasya padvadgat ||

Raja vabhavi cakravart: halavan buddho va lokottamah
vaspam tyakta sudinakiyamanas gambhira niévas: a ca |
udvignafea vabhiiva parthivavarah kim hrimhano roditt
ma vighnam khalu pagyate’yamasitah sarvrthasiddhasya me |}
Bhitam vy ahara kim tu rodist ree freyo’'tha kim papakam
Papam nast: na cantarayamiha bhoh sarvirthasiddhasya te’
(Lalitarstara, Lefmann’s Bd , pp 110fT)

In the Jataka-nidanakatha (I, 55) the sage Kiladevala (A<ita) freely
wept when he perceived that he would not survive to sce the Bodhisattva
attaming Buddhahood

‘Tato aham imam Buddhabhiitam datthum labhissimui nu kho'ts
upadhdrento'na labhissdmi, antard veva kilam katva Artipabhave
nibbattissdmi’t: dirva ‘mahati vata me jJan1 bhavissati 't1 parodr’

Cf also Mahavastu, TI, p 32

The description of Sary@rthasiddha’s marriage with Yadodhara (= Gopd
of the Laldavistara) m the Buddhacaria s somewhat different from that of
the Laluavistara (Buddhacaria, Canto TI, verses 26-27, of [Lalitamstara,
pp 141, 142 and 159)

Buddhacarita—

Kulattato’smai sthirasilasamvuvtatsadhvim vapurhrl vinay opapannim |
Yasodharam nima yagovi$alam tuly Abhidh@ndm ériyamajuhiva ||
(v 26)

Athéiparam bhiimipateh priyo’yam Sanatkumirapratimah kumérah |
Sardham taya Sikyanarendmvudhvﬁ. Sacy d sahagdriksa 1vabhireme ||
(v 27)

Cf Lalitanistara The Prince was asked ahout the girl he desired to
marry The priest who was sent to find out a girl of prince’s hking met the
daughter of Dapdapan: who gave her consent thus

‘bhanabi kumiaru yadi kirya mahi vilamba
mé hinaprakrtajanena bhaveya visah’' (p. 141)
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‘Tell the prince not to make delay {in marrymg me) He should not
mix with ordmary people’

The king then arranged for a party where the prince alone had to
distribute gifts among the girls present  Gopa, the daughter of Dandapam,
who was present there, fixed her steadfast gaze on the Bodhsattva Then
hoth of them (Gopa and the Prince) thus mndulged n courtship

‘Bodhisattvena sarvdnya$okabhdndakini dattdim Tadd sd (Gopd)
Bodhisattvamupasamkramya prahasitavadani Bodhisattvamevamaha

Kumira kim te mayapanitam yastvam mam viménay asl
The naham Avies wendnendmyery. ba khaln penestvamalbinadeAda-
gatet1  Sa tasyar canckaatasahasramulyamanguliyakam nirmucya pradat
Si praha  Idamaham kumérs tavantikadarhami
Aha Tman: madiyanyabharanan: grhyantdm
S& aha na vaysm kuméram vyalamkarisyamah
Alamksrisyamo vayam kumiram’ (p 142)

Those who were engaged by the king to watch them m secret reported
to the king thus
‘Deva Dandapéaneb Saky asya dulutd Gopd nama §ikyakan)i tasyim
kumarasya caksurmvistam muhiirtam ca tayoh samlapo’bhit ’ (p 142)
On hearig this the king approached Dandapini and allowed the prmce
to marry Gopa
‘Yathé oa putro mama bhiisito gunath
Tathd ca kan)a svaguna prabhasate |
Visuddhasattvau tadubhau samagatau
samett sarpiryathé saipimande §f (p 159)

The Saundaranande_karya which 1s chronologically later than the

Buddkacariia 15 a poem consisting of eighteen cantos  As a piece of poetry

1t excels the Buddhacarita Tt 15 undoubtedly one of the most noteworthy

speamens of Nanskrt Bavya Literature It earlier cantos contamn a kind
of resumd of the Buddhacarita ! which means that the latter poem 1s pre-
supposed by 1t, and not vice persa Tt has for it< theme the Buddhust story
of conversion by the Buddha of hiy step-brother Nanda who was married
to Sundari, & rare femgle beauty of her tume  No Tibetan translation has
as vet been found of this poem A Buddhist work translated by Beal from
the Chinese under the title of the Romantic ngwdnf Sdkya Buddha not
only contams a version of the story of Nanda's converslon suggesting an
acquamtance with Aévaghosa’s narrative but also lays the Buddhacarsia
in 1ts earher part frequently under contribution

MM Dr. Haraprasad Shastri m s paper entitled ‘The Recovery of a
Lost Epic by Aévaghosa’ says that a new ancient epic poem entitled
Saundarananda-kavya written by Asvaghosa, a great poet, musician and
philosopher of the first century of the Christian era, who was the spiritual
preceptor of the greatest Indo-Soythian monarch Kaniska, has been dis-

covered Asvagh as the first great er of the Mahéyéna Schaol of
Buddhusm and the authotof the maﬁn“;‘;m epio 11 Sanskrit, the Buddha-
carita, He says that 1t Was not known whether he had written any other
great work 1n poetry though some beautiful songs are attributed to hum by

the Chinese and the Tibetans  The style of the new poem Saundarananda-
kdvya 18 the same as th&&_oﬁwmf_ﬁe §‘£%menﬁhm
LenuLnIn

ng, the boldness in deviating from the rules of Panimn and the versifica-

tion and the fanguage are the same. This pocm deals with the great love

)

' JASB,N 8, Vol V, 1909
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w_hmmmwm boge for his_wife_Sundari. Then
1t describes how Buddha took Nanda to his hermitage and made hum a
mendicant Nanda was anxious to return to the world and to his wife,
but Buddha always persuaded him to persist mn lus mendicant ife. Now
this spimtual struggle between Buddha and his royal disciple forms the
central pomnt of wterest of this fascinating epic  During the course of this
struggle Brddha takes hum to heaven and shows that even heaven should
not be wortliy of one’s desire and ends the work by giving a taste of the
nectar of Nirtdna In the first chapter A§vaghosa gives a description of
Kapilavastu as a great hermutage In the last colophon, Aévaghosa the
author 13 described s a Bhadanta, as a Siketaka, meaning horn at Saketa
or Ayodhya and as Suvarnaksaputra The same colophon 18 given m the
Tibetan version of Aévaghosa’s Buddhacarita So we see that there 18 no
doubt as to the authorship of these two works Seundarananda and Buddha-
carita A complete work of Buddhacarita m origmal Sanskrit has not yet
been obtamed anywhere Di Shastri says that he at first thought the
Saundarananda-kivya to be another name for the lost portion of the
Buddhacarita, but all his doubts have heen dispelled by a comparison of
Beal’s translation of the Chmere version of the Buddhacarie and the
Saundarananda-kavya In 1907 he suw a palm leaf manvscnpt of this poem
The first line 1s complete  Sev eral letters of the second have disappeared 1n
the centre, many more of the third and svbsequent bnes  He then got a
paper manus: ript irom the Librarian of the Nepal D rbar Library and had
1t copied Thanks to the efforts of MM Dr Shastr to discover this ex-
cellent work of A§varhosa, we hate 1t now 1 toto published in the Biblio-
theca Indica seric- (No 1251, 1910 and re-1sst.ed m 1939 No 1524) of the
Rojal Asiatic Socicty of Bengal

C W Gurner in his Notes on the Text of Advaghosa’s Saundarananda 1
has given his own interpretations of some passages of the Suundarananda-
kdrya m order to make the meaning clear Some of hs interpretations
no doubt help to improve the meaning as m Saktrh (Tth sarga, verse 20)
mplace of Saltak  Tn the 4th sarge, 14th éloka, he has drawn the readers’
attention to the Raghuvamdéa (VII, 68) which snggests vaspena for vitena
In the 13th sarga, verse 22, be auzrgests «amvedah (ramvedah samndo yhidne-
dardanam) in place of samregah 2 In the 14th sarga, verse 44, his sugges-
fion to read krstodgatd (‘straying wnto the oultivated field’) m place of
krstadako 1« rood (kystadako gaurwwa éasyamadhydt) 1In the 9th sarga,
verse 34, his reading of balawdn m place of karavdn 1w appropnate  Aéva-
ghosa has used the word balavdn in verse 60 of the 15th sarga of the
Saundarananda-kivys as pomted out by Gurner—' Prasiitah purugo loke
Srutavan balav@nap’

Asdvaghosa's predilection for subjects dealing with vonversion may be
taken to suggest a personal reason The revery of thought may even go
so far as to presume that the poot has revealed his own personal history
through the career of Nanda which he masterfully delineated

The doctrine of vacuity (#@nyatd) has been alluded to in the Saundara-
nanda-kdvya 3 which inaidentally gives much information on the faith and
the same doctrine together with the distinction of absolute and apparent
truth 18 found 1n another treatise attributed on Chinese authority to Aéva-

ghoga 4

1 JRAS, 1928, Pt I-—January,y 131-132

2 Vawdgyasyap:, samvegah aanwtds ndnadaréandsu

3 Cf Baston, J4, 1912, I, 79ff , Hultzech, ZDM@, LXXI1I, I11ff , LXXIII, 220ff,
4+ JRAS, 1014, pp. 747 foll.
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Poussin says that H P, Sh#str! and M. A. Baston ! assume that Aéva-
ghoga's Saundarananda-kdvya 1s a Mahiydna work. He does not see any
evidence m favour of this view Whether the author of the Buddhacaria,
the Saundaranenda and the Satrdlanikdra (translated from the Chinese by
E Huber, Pars, 1908) 18 also the author of the Mahdydnasraddhotpada 18
by no means evident 1t 18 clear that there 18 no tinge of Mahayamsm 1n
the Saundarananda 2

The Sariputraprakarana of which only a few passages are extant n a
ocentral Asian manuscript 18 found to be a nine act play, having the story
of the conversion of 8ariputra and Maudgalydyana for its theme It deals
with the events which led up to the conversion of the young Maudgalyayana
and st'mputm by the Buddha and some of the mncidents are certamn, Sdari-
putra had an interview with Agvajt, then he discussed the question of the
claims of the Buddha to be a teacher with his friend, the Vidisaka, who
rased the objection that & Brahmm like his master should not accept the
teaching of a Keatriya S&mputra repels the objection Maudgalyayana
greets S?mputm asking him the cause of his glad appearance and learns his
reasons The two go to the Buddha who receives them and who foretells
to them that they will be the highest in know ledge of the Buddha’s disciples
In this pomt there 1s a deliberate and artistic deviation from the ordmary
version of the mcident followed in the Buddhacarite in which the prophecy
of the Buddha 18 addressed not to the disciples themselvesbut to others of the
Buddha’s followers  The end of the play 15 marked by a philosophic dialogue
between Sariputra and the Buddha which mcludes a polemic agamst the
behef mn the existence of a permanent self, 1t terminates in the prawe of his
two new disciples by the Biddha and a formal benediction 3

The most remarkable thing regarding the Sdrzgutramhzmﬂg 18 its
close correspondence_to the classical type of drama as Iad down in the
Napjaddsira. 1t 1s a prakarana and has mine acts, which accords perfectly

with the rule of The Sastra e acts bear no titles 18 18 In accordance
with the normal usage The hero 1s Siuputra w, nds to the Brah-
min hero of the Sastra and who 1s of the noblo alkdegadis tipe  Whether
the_héroine was o _lady or a hefera we do not know The Byddha and
“his disciples speak Sunskrit anid usé hofh prose and verse and the Vidisaka
speake Praknt The presence of this figure is & _remarkable prool of the
steady_character aftiined by The drama  There is nothing more absurd
than that a youthful ascetic seeking after truth should be troubled by one
who 18 & proper attendant on a wealthy merchant, Brahmin or a mnister
Aévaghosa wrote a type of drama in which the réle of such characters
was too firmly embedded to permut 1ts omussion  In the story of the drama
now lost to us the Vidisaka was introduced for comc reliel. ~ He @isappears
from thé Tast act where Sariputra had no need as & member of the Buddhist
fraternity for a jester We find a clear discrepancy between Agvaghosa’s
practice and that of the later drama only mn one point In the later drama
we find that the phrase %&curs but n the drama
of Advaghosa this phrase 1s omittéd an iction proceeds without
prelude with the word spoken by the Buddha ‘from now on shall these
two ever morease their knowledge, restraiming their senses to gain release ’
[t appears that Advaghosa did not regognize the traditional usage. He was

1.J4,1012,1,pp 79-100 ¢

2 Oritsocal notes to Saundarananda-kavya by L V Poussin in the Bulletsn of the
School of Orsental Studies, London [nstitution, Vol. J (1917-1920), pp 133-140

3 The oconvermon of Bamputra and his friend Maudgalydyans 18 also related
in the Mahdvagga of the Vinayapyaka, I (PTS), pp 39 foll,
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aoquamted with the usage and he had the power to vary it 1n case of need
In the $ariputraprakarana we find the allegorical figures of buddhs (wisdom),
kiritr (fame), and dhrtr (firmpess), appearmng and conversing This 13 fol-
lowed bv the advent of the Buddha himself adorned with the halo In
this drama we find the hetera named Magadhavati, a Vidiisaka named Komu-
dhagandha, a hero named Niivaka, a Dusta (10gue), a maid-servant, San-
puira and Maudgals@vana The drama 19 doibtless mtended for the
purposes of 1eligious edification It 15 too fragmentary to show that the
author was posscssed of humout  The diama alludes to an old garden as
the place where part of the action passed as in the Mrechakatika and the
house of the katera served as the scene of another part of the action
The drama shows close agreement with the classical model as the name of
Vidiisaka shows  The name of the hateera does not observe the rule exemph-
fied in the Carudatta  The fact that the Dusta and the Nayaka appear by
these title< only has a parallel m the Cdrudatta and the Ndgananda, a Bud-
dhist drama of Harsa

In this drama we find the Buddha, his disciples, the bero of the katera
play, and Dhanafijava speaking Sanskmt which 1s faulty The errors m
Sanskrit are Prakntisms  There 15 no doibt that the San<krnt 18 excellent
and the fragments show traves of able verafication and the sty le of Agva-
ghosa  The other characters speak Prakrt  Three different forms of
Praknt mayv be distingmished the first spohen by the Dudta (roguc), the
decoud Tt the mystorious Gobant and the third by the hel@re and the Vidi-
saka  The Dusta’s speech 14 generally snnilar to the Magadhi of the Praknt
grammarians 16 Prahnt of the Gobam agrees with the old Magadhi
in having Ifor » and e 1 the nommative singular, but it reduces all sibilants
to‘s’  Other pomnts of sunilarity are the retention of the dental for cerebral
wm vanna, the lengthenmy of the vowel hefore the sufiix *&’, the accusative
plural neuter 1 prpphi and the mfimtive *bhumytnye’ Sauraseni 1s as-
cribed to the hetera by the Sastra which gives pracva or eastern dindect
to the Vidisaka There 14 no woftenimg or omussion of tervocalic con-
sonance a~ m the other Praknts of the drama  In the words of the helera
the word Swrada occurs with softening of ¢t to d  In the dialect of the
Dusta we have a form mallataho which may be genitive as in Apabhraméa
Tt 18 mteresting to studv the language of the drama which contams many
archai featires of Palt and the dialects of the older mscnptions  The drama
of Aévaghosa has no dear evidence of Mahdarastri at all  Ardhamagadhi
18 prescribed for slaves (cetas), r@japutras, and guildsmen (dresthino)

The fragments of the two plays have been found by Luders, 2 along
with those of Advaghosa’s S‘dnputraprakamna The fust of them appears
to be a Buddhust allegory and the second one 1s concerned with the love
affair of & young niyaha called Somadatta ending probably wn his conver-
s1on to the Buddhist faith

The fragment of the allegorical play contains rhymes composed much
n Aévaghosa’s style  If the surmise that Somadatta’s love affair ended in
his conversion to Buddhism he correct, the plot of the second play 18 based
on a story which 18 substantially the same as that of Advaghosa’s Saun-
darananda-kivya  ‘The motif of the lover holding his mistress’s mirror’
forms a central pomt 1n both  But the occurrence of three verses in the
Sragdhard metre which hecame popular with later Buddhists, specially
those of Kashmir, goes agamst connecting the second play with any of

1 Keith, Sanskrit Dramu,ix 338 Cf Uddna, Nandavagga, 111, 2, pp. 21 foll
2 Bruchstucke Buddhiwtwcher Dramen (1911), Sitzungsberichte der K8nigl Akade-
mue der Wissenschaften zu Berhin
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the three known works of Aévaghosa The occurrence of two verses in the
Harwni metre and one m the Arya goes alike against the presumption as to
the second play bemg a work of Aévaghosa (Johnston, T'he Buddhacaria,
II, Intro, pp xvinff) According to Levi, Advaghosa was the author of a
lyrical drama treating the legends of Rastrapala (J.A, 213, 1928, pp 200
foll )

Advaghosa’s mdebtedness for phrases and sdioms, thoughts and 1deas
becomes greater and more palpable when we consider hws kivyas m re-
ference to the two epics and the earlicr Buddhist works  As regards the
Great Epic, Jobnston would, for the strikmng parallels, draw our attention
particulatly to the story of Nala and thc Bhagavadgitd One may observe
that 1t was not only the Git@ but the Gitdmahatneya as well which was m
the hterarv background of Advaghosa’s works In the Saundarananda
(XVTII, 11) Nanda say «that he had all hisdesires appeased after the drinking,
hike a calt from the cow, of the Buddha’s teaching, ‘with the teats of bene-
volence, the beautiful dewlap of olear expression, the milk of the good law
and the horn of nagmation’

Maitristanim vy afijana-cirusisnim saddharmadugdhd@mpratibhana-
§rngim |
tavismi gdm sadhu nipiya trpta-trseva gdmuttamavatsavarnah |

‘This remuinds us at once of the stanza 3 wn the Gitdmdbdimya which

reads
sarvopanigado gavo, dogdha Gopdla-nandanah |
Partho vatsah, sudlur bhokta, dugdham Gitamrtam mahat ||

{t may be rightfy pointed out that some of the verses of the Saundara-
nanda are no donubt good saymgs  As a prece ol poetry the Saundarananda
excels the Buddhacarita It 13 not wanting n high poetic excellence  The
style 1s very gracetul It contains beautitul simules which amiply testify tothe
fact that Advaghosa was a greatpoet  TT contuiu<some pectiiar nonunal
and vetbal forms 1 In the two kavyas ol Asvaghosa cognate accusative 1s
found frequently especilly with verbs meaning to speak Upasarga
‘prate’ has been used with the accusative to denote the various case rela-
tions  The locative 15 used with a number of substantives and adjectives
in various case-ideas The absolute genitive does not occur in the Sgun-
darenande  The perfect participle 1s used both as an adjective and a finte
verb  The past participles are generally used with a fimte verh The
passive maperative 1 also found The conjunctive has sometimes been
used ungrammatically  Some phrases and idioms occur frequently m the
Saundarananda Finmte verbs aie often wsed Desiderative formations
may be noticed  Yamaka 1s not rare m Asvaghosa’s works (Pranastavat-
sydm wa valsal@m gam) Aévaghoss adopts the udgatd for Canto 111 of the
Saundaranenda.? The Suvadand and the Vardhaméana species of the
upasthitapraoupita are also found 3

The metres employed by Asvaghosa are very numerous At the time
of Advaghosa the distinction between prose and verse, essentially lyric in
type, was firxed and the elaborate structure of the verse normally with

L JPASB,N 8, Vol XX\I, 1930, 1811
¢ Kewth, Hstory of Sanshrit Luterature, pp 63 64
4 Cf Saundarananda, 3, 65, Jucobi, ZDM@, AXAVIIL, 603
udvegdtpunarbhave manak pranidhdya
sa yayau .«u”.mvw ing sdanasthah |
nsdy nypatinulayandd g krt Gh
sarasa wa mathitanalndtialahamsah ||
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four lines of equal length and 1dentic structure rendered 1t quite unsuitable
as & medum of conversation 1

Gurner 2 1n dealing with the style of Advaghosa pomts out that it 15 8
nmuxture of najve_effort and artaficial. embellishinent Aévughg)ﬁn often
bw 1ds up s Lines m well-knit descuptave phrases which lack the harmony
of The Iater kavyas and recall the elaborate descriptave passages in the epio
Iiferature Somet mes e gives a long series of nouns or verbs for the sake
of mere emphasis and we notice an incessant stream oj_mgﬂéiﬂz__ {sy-
nonyms), yamaka, and sumple puns ty pical of an early stage mn the develop-
ment of ﬁvlanl.a'm His sty le differs widehy from that of the epic but its
leading features are undoubtedly epio 1n character Thus ‘krtsnam krtam
me krtakdryya kdryyam’3 Kulasya nandijenanasca nandah’ 4 and * Kecit-
‘padmavanddetya sapadmd padmalocand padniavakirasya pardve’sya padma-
&rirtva lasthugi’ 5 are epic m fashion and as such msynd n comparison
with the style of the later kivyas  Laboured construction and the practice
of piling up verbs and nouns as we find n the Ramayapa (1V, xxviii, 27)
muy bo found in Afvaghoga © The use of hyperboles and rhetorical
repetition of the concludmmg pada of a éloka are also common n the Ramd-
yana and in the wotks of Aévaghosa 7 The doubling of the gerundave
verb 8 has 1ts parallels in the epic ®

The grammatical usage of Advaghosa stands between that of the epus
and_of daliaﬁsn “The self-6Xpresdion in Asvaghosa’s poutry gave the mn-
trospective thought a place m literary Sansknt 10

Although the Jataka version of the story of Rsvaérnga s almost the
same a8 that i the great epic, Asvaghosa s allusion to 1t with the express
mention of the kmg’s daughter as $antd by her name,!! presupposes the
legend m the two epies The tradition of Talajangha as alluded to by
Afévaghosa differed from that in a stanza mcorporated in Kautilya’s Artha-
dastra

rakto girermirdhan Menakay &m
kamatmakatvicca sa Talajanghab |
padena Visvavasuna sarosam vajrena
hintdla vabhiyjaghne [i
(8, VII, 39)

kopd) Janamejayo Brahmanesu vikrantah
Talajanghas ca Bhrgi su
(Arthaddstra, I, 6 )

The stanzas cited 1n the Arthaddstra, I, 6, refer to the destruction of
Dandakys Bhoja and Karila Vaideha on account of a lascivious attempt
(k&mat) on & Brahmin maiden, while the Jitakas preserve a tradition which
accounts differently for the destruction of king Dandaki, It 18 yet to be
ascertamed what were precisely the sources of the legends of Hiranyaretas
and Svaba, Indra and Ahalyd, Sirya and Saranyi, Vaivasvata and Agni,

1 Keith, Sunskrid Dramu, p 90

2 JPASB,N 8, Vol XXIII (1927), pp 347-67

3 Saundarananda, XVIII, 10

4 Ibed IV, 6

5 Buddhacaria, 1V, 36

8 Saundaranande VI, 34, Buddhacarda, V, 42, Saundarananda, XVII, 59
v 7 Of Buddhacarua, I1X, 68, VILL, 46, X1, 28, Rdmdyana, 111, XXXVII, 87-54;

, Xln, 18

8 Saundarananda, VI, 27

¢ Rémdyana, 1V, XXVIII, 22

180 JPASB,N 8, Vol XXIII, 1927, pp 847-67

11 Saundarananda, VII, 34
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Vafigtha and Aksaméld, Paraéara and Kali, Dvaipidyana and a harlot mn
Kaéi, Angiras and Sarasvati, Dilipa, Kasyapa and a divine damsel, Angada
and Yamund, Gidhin and Gbrtaci, Sthillagiras and Rambha, Pramadvard
and a serpent, Budha’s son and Urvaéi, Jahnu and his wife, Santanu and
Gangd, Somavarman, Saunandakm and Urvaéi, Bhimaka-Senaka and his
wife, Janamejaya and Santanu’s widow, Pandu and Madri, alluded to by
Aévaghosa 1n hus kivyas ! Simularly one has got to find out the source of
the allusion to the cause of the destruction of the Kurus, Andhaka-Vrsms,
and the Mekhala-Dandakas

If the Buddhacarita be the earlier of the two kavyas of Aévaghosa,
as 1t undoubtedly 18, two questions are apt to arise m this connection (1)
What 18 the earlier model on which it was hased ? (2) Whether or net 1ts
Sanskrt text in Cowell’s edition represents the Indian origimal of 1ts Chunese
version bearmg the title of Fo-sho-hang-tsan-king? It 15 easy to answer
the second question in the affirmative By companng the English renderings
of the Sanskrit text and the Chmese version none can help coming to the
conclusion that 1f the Indian original of the Chinese version differed any-
where from the former, 1t must have been on some minor points of variation
mn readings

As to the earlier model, 1t 13 found 1n neither of the two great Sansknt
epics nor 1n any other Brahmanical or Jaina work OQur attentton has
been drawn to the stanzas constituting the prologue to the Nalaka Sutta
mn the Sutta-nmipdte, suggesting that this prologue ot which the composition
was a matter of acaident served as the earher iterary model for a consistent
self-conscious attempt on the part of Asvaghosa tor the production of a
magmficent kdvya on the hife of the Buddha 2

The origimal title of the Naluka Sutta, as given in Asoka’s Bhabru Edict,
18 Moneyya Sutta The yprologue (Vatthugathd), while supplying the
histortcal context to this discourse, mcadentally narrates the visit of Rst
Asita, the Indian Sumeon, to Kapilavastu to see the newly born Bodhisattva
m the house of king Suddhodana, and to predict s futh re greatness as a
Perfect Buddha The self-same theme 1s poetically dealt with m the
Mahdvastu (II, pp 33—43), as well as m the Laluawstara (VII) This 18
treated also 1n & magmficent kavya hke the Buddhacarita ®  So far as the
Mahdvastu 18 concerned, the nuxed Sansknt counterpart of the Pali Nalaka
Sutta 18 presented apart from the story of Asita Three stages in the deve-
lopment of the Sutta congerned are apparent In the first stage 1t passed
off t1ll the time of Asoka as the Moneyya Sutta without the histoncal context
bringing in Nilaka as the wterlocutor In the second, 1t came to bear,
with the context supphed, the title of Ndlaka Suits And i the third
the prologue appeared with the Nalaka context expanded mto a distmet
poem on the role of Asita in the hife of the Buddha.

The three poets dealt independently with the same theme with a common
Buddhist legend behind them, producing three poems of distinctive hterary
effect The prose legend which 18 met with mn the Jataka Nwdanakathd 4
may be treated as a common presupposition of them all

1 Saundarananda, VII, 25-45, Buddhacarita, IV, 79

2 Barua, Old Brahmi Inscriptions sn the Udayagers and Khaudagiry Caves, p 172

8 Beo J Muwr's mnstructive article-—dsua and Buddha or the Induan Simeon in 14,
1878, Sept , Bapat's edition of the Sutia-nepdta, p 102

4 Fausholl's Jataka, I, pp 64f 1t 18 not clammed that the legend as narrated in
the Nwddnakathd 1s 1tself anterior to the Prologue to the Nalaka Sutta All that 1a
[ ted above 18 that what the form of the earlier prose legend mught be, can be
inferred from the Niddnas version
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Pali Nalaka Suita—ovatthugdtha, 8-9, Sutta-mpdta (PTS), p. 133

Tato kuméaram jalitam 1va suvannam
ukkdmukhe va sukusala-sampahattham |
dadallamanam siriyd anomavannam

dassesu puttam Asitavhayassa Sakyd ||
Disvd kumaram sikhim 1va pajjalantam
tarasabham va nabhasigamam visuddham |
suriyam tapantam sarada-r-v’abbhamuttam
anandajato vipulam alattha pitmm |f

Mahavastu, II, p 38, vv 52-54
Svagatamanurdgatam te suplo
tavat privadarél kumaro |
diaksyas tvam prativibuddhaim
vigraham 1va jatarapasya ||
Pratibuddham ca kuméaram pravemyam
astamangalakrtayam |
upanimay1 mitusma ghanavivalakrtam va adityam |}
Drstvina tam msivaro kundalamiva
pattakambalanyastam |
abhyutthahitva tvanitam amkena
praticchat1 kumaram ||

Laluavistara, VII, p 110

Sadhu svagatu yacase kilamitah prito’smu te daréanat
Eso'sau sayitah kumara varado diastum na fahyo'dhuna |
Sadhu téva muhiirtamigama 1ha yaddiakshyase nirmalam
Candram vé yatha parnamas: vimalam tardganairmanditam ff
Yad casan pratibuddhah saathuvarah panptirna Candrapiabhah
Tadara]a pratigrhy a vanhivapusam siiry atirekaprabham |
hanta paéya rse nrdevamahitam hemay avimbopamam
Asito drsta ca tasva tou sucaranau cakrimkitou Sobhanau

The metre used in the stanzas ated fiom the Vatthugdthd conforms
more to the Rucira than to the Prahaisini variety of the Atnagati (lass
That employed 1n the stanzas from the Mahdvastu must be broadly classed
under Pamkti, while the metre of the Lalavistura gathas stands midway
between the Brhati and Pamkti classes The metre of the stanzas from the
Buddhacarita 18 obviously an Upajat: vanety of Tristhubh  Although the
Pali stanzas are 1n the Atijagat: metre and those of the Buddhacaria mn
the Upajat:, In wording, general movement, music, and rhythm, there 1s a
closer resemblance between the Vatthugathd and the Buddhacarita

The Pah lines—

Tato kumdram jalitam wa suvannam
ukkdmukhe *va sukusala-sampahatiam |
dadallamdnam siryd anomavapnam

were olearly m the background of ASvaghosga’s lines
Buddhacarita, 111, 23
Drstvd ca tam rajasutam striyastd jdjvalyamdnam vepusd dnyd co

Ihd., 1,55.
Tam Brohmand Brohmavidam jvalantam Brahya éryd cawa
tapahériyd ca
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Upajati 18 the metre which 18 abundantl in hi
Buddbacarda The monotonous cffec ts trochaic caden -

tinuops namative 15 sought to be effected by the changes.on the possible

vanations of rhythm The other m&mumg@_f:g_}_u_m&mghm
consist of Anustubh, Vamséastha, Bucird, Praharsini, Vacantatilaka, S8arabha
Maling, Slk}mrmi, Kusumitalatavellita, _MM&J&Q __Suvaaggjl
among the Samavyttas, Viyogini or Sundari, Anpacchandamke, Apara-
vaktra or Veatdlya and Pugpitagrd among the Ardhasamavrifas, and
Jdgatd and Upasthitapracupita among the Vicamavrttas An example of
alini 18 met with m the S(inputmpmrxamna . dfya-4astra 18
the only other work where we }ER‘WW etre (a B
Aswaghosa has skifully rmployéd Tdgata and Upastlutapracnpita among
dafficult metres The employment of the Vipuld i the $lokas contained in
the two kivias, which Tell ont of use m Jassucal kavya, keeps the works
nearer to the Greaf b pic m which 1t 19 common eno) sh %HMM&
krantd does not oceur w the Saunderanaida and in the Buddhacaria
Fifteen_metres have heen used m the Saundararande Asvaghosa’s style
is of the Vaidarbha type 1 It 15> simple  Asvaghosa 1s at his best mn
simple and (*I("gaﬁf_ﬂo—q}ﬂptmn The proportion of Vipulds to Pathyis
about 11 7 per cent 1s much lower than this m the Nala and shghtly less,
according to Hopkiny, 2 than the general ¢ . erage of the Mahdbhdarata, »Jule
it 18 more than half of the coresponding higure n_Kahdédsa’s Raghuvaméa 3

Advaghosa’s treaiment of the legend of Bl Asita i s _Buddhacaria
takes 1’16-?)?l ond the slage v the development of poefry which 1s repre-
sented Ly the_gathas w the Palt Vatthugdthd, the Lalitavisiara and the
Mahavastu  The same onclusion is to be drawn from the Tully developed
character of the prosodical <ystem of hivya m Aévaghosa’s pocms  The
question atises—was such a development of Sanskrit kavyas historically
possible m the first century AD ?

The wntmg of Lhavyas in conformation to the definite rules of prosody
and canons of kdavya poetry 1n the Kvsana age 1s not lustorically an immpossi-
biity The Jundgarh Rock Inscription of Rudradaman I dated A D 150
bears a clear testimony to the development of the science of rhetone and
prosody, and no less that of poetics It 18 here for the first time that we
have the following account ot the proficienty of a ruling prince mn these
sciences and arts  Sphuta-laghu-madhure-citra-hinta-éabda-samayoddra-
lamkrta-gadya-padya-kavyavidhdna-pravinens  pramdna-manonmana-svara-
gati-varna-sirasatvddibhih parama-laksana-vyamjanasr-upela-kanta-mirting-
svayam-adhigata- Mahdksatrapa-ndmnd

The k%y_g;v_t@g‘ype_l—_@!us dated epigraphuc record 1s the same word as
the kdvya-dharme_of our poet Here, however, we are not concerned with
I\ndﬁiﬁ—p?)ets m general but with a Buddhist poet in particular When
precisely was classical Sansknt adopted by the Buddhists as the vehicle of
expression ?

Since Professor D R Bhandarkar senously doubted the rise of the
Buddhist sects before the reign of Aéoka on the evidence of his Schism
Pallar Edict, 1t 18 mamntamed ¢ that the names of the sects appear i the
nscriptions that date from the first century BC to the second or third
century AD  According to the Dipavamsa,’ each sect with its rise changed
the original texts, thewr arrangement, language and mterpretation. The

1 Keith, Hiwst of Sanskrit Luterature, p 60
¥ Great Epic of India, pp 223-24

3 Johnaton, Acts of the Euddha, Introduction, p lxm ff
4 Barua, dsoka and Hw Insorptwons, Pt 1, Ch IX

5 Oldenberg Ed , V, vv. 82-50,

4
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language of the gathds n the Mahdvastu and the Lahtavstara is a kind of
mixed Sanskrit, Prakrit with Sanskntic tendency or Sanskrit retaming
ite Prakrt legaoy According to a Tibetan Buddhist tradition, the text
of the Pratimoksa-siitra was recited m Apabhraméa by the Sammitiyas,
1n Sanskrit by the Sarvastiviadins, m & corrupt (mixed) dialect by the Maha-
sanghikas and m Paiédci by the Sthaviras These are precisely the four
languages which find mention i the Mahdvyutpatts (p 64) The bearmg
of this evidence on the pomt at 1ssue 18 still uncertamm  The utmost the
tradition wants to say 13 that the SarvastivAdins preferred to have their
scriptural texts i Sanskrit But the prose portions of both the Lalita-
vistara and the Mahdvastu, the former of which was a work of the Sarvasti-
vadins and the latter that of the Mahasanghikas, go to establish that from
a certamn date the prevailing tendency of all the Buddhist sects was to
Sanskritize the texts from an earher diction which was allied more or less
to Pah and Praknt The evidence of the varions mscriptions in whick the
Buddhist sects are mentioned goes only to show that the official language
of India tended, as time went on, to be more and more Sanskritic from an
earher Prakrit stage until it was completely replaced by Sanskrit throughout
India 1n the Gupta age ! Such a culmunation of the process of linguistic
transformation i ofhcial documents was undoubtedly reached for the first
time 1n the Junagarh Rock Inscription of Rudradaman I m the middle of
the second century AD  But the Sanskint pradastis (roy al panegyrics) com-
posed by the court poets 1n the metres and style of kavva date from the
third or fourth century AD  Thus fact must be taken into consideration
discussing the date of the kavyas of Aévaghosa
Johnston 1 his comments on the language and stile of Aévaghosa

has sought to establish that the rules of Panim, which aze generally adhered
to, are not suflicient to account for certamn pecubar grammatical forms
Asvaghosa’s acquaintance with a Dhitupatha s rendered possible by the
Buddhacarita, XI, 70, illustrating nine senses of the root 4/ av

Athendraraddivyava $ndvadarkaiad

gunairava §reya thdva gimava |

avdyurdrygirava satsutdn ava §riyadca

rajannave dharmamdt-manah |

But the Seundarananda, verse XII, 10, as piquantly observed by Johnston,
‘refers to the threcfold use of asti as a particle for the past, present and
future,” the rule playing a part in the famous Buddhist controversy over
the reality of the past and future, but not bemng found in Panm or the
orthodox grammars 2

trigu kalegu sarvesu mipdlo 'stirvva smytah

In instances where, as Johnston observes, Panmni’s rules are not com-
plied with, the odd forms or constructions m Aévaghosa’s works have their
parallels in the epics, while a few usages are peculhar to Buddhis.n, There
are several examples m Pali, for mstance, of the form of compound typfied
by Aévaghosa’s udikgyamdiaripa, «f Pali taramanaripa® The use of
the phrase, prag eva (Pali pag eva), as equivalent to kwm punar 1s primanly
Buddhist. The expression, yendéramas tena, * conforms to the Pali 1diom,
yena bhagavd tena The employment of the enchitics, me and te as wstru-
mental 18 frequent in Pal: works and Asoka’s inscriptions, 1t 1s known as

1 R G Bhandsrkar, JBBRAS, 1901, Rhys Davids, Buddhist Indsa, p 151
2 Acts of the Buddha, Introd , p lxviu

3 Susta-mpata (PTS), 417,

4 Buddhacarwa, VI, 65.
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well to the epics but not generally sanctioned m classical Sanskrit, The
method of comparison by relatives, e g dubkham eva méisyate, is not -
frequently met with in the Mahayana Satras The use of asm: for akom
may be accounted for by asm: in the Pal word asmimdna, equivalent to
ahamkdra and dtmabhimina We may not agree with Johnston in thinking
that pérvatama ! 18 a mistake for pirvatana, the archaic purituma bemg
met with m the Lalsavisiara gathas (Cf Paly Purimatara, Purvmatame)
Like other Buddhist writers, Asvaghosa 18 addicted to the case-ending
tah m place of the ablative or instrumental, a frequent use of which 1s with
a verb 1n the sense of knowing or understanding, e g $ubhato gacchast, 2
drastavyam bhitatak,3 & Pali bhitam bhilato, abhiutam abhkilato His
fondness for the cognate accusatives 13 due to the earlhier and epic uspges
Hiskavyasare rich m verbalforms in which the tenses are normally yed
but no distinction 18 made between the perfect, imperféct and, aorst. _He
often places, for the sake of emphasis, the conjunction ca and the mter-

ection h towsrds the end of a sentence His works are ‘pleasantly free
fiom overgrown compounds’ and the compounds used by him are ‘never
filled out with padding’, though some of them are uregular.

“In Asvaghosa's vovabulary onemay tiase sith Johnston the Rgvedic
use of the word dvija for ayni, * and verb ér7 1n the sense of ‘eput (heaty”; &
and the epithet Aurvadeya for Vadistha ©
In connection with the ceremony of measuring out soma he makes use
of the plam 100t 4/md without compounding with the prefix v or ud,?
the mstances of which occur in the Satapatha Brihmana It 18 agamn the
Brahmanas that may sanction the use of the words nwarta 8 and vumad ®
in the sense of ‘grow sober’ The refcrence to Prajapati’s act of creation
by tapas 10 points to the same concluston
The cmployment of proksana and abhyuksan which 1s mdicative of
hie knowledge of the finer pomnts of ritual goes to prove his indebtedness
to the Srautasitras
The two stanzas, ated below, betra) undoubtedly thewr historical
connectton with the two slokas in the Svetddvatara Upanigad .
safsy ah kapilasceha pratibuddha 1tz smrtih |
saputrah pratibuddhasca Prajdpatirihocyate ||

B, XII, 21.
Yoyomm jpmum adhtisthatyeko vigvani ripami yoni§ ca
sarvih |
reim kapilam sastam agre )ddnawr bibharti jfidyamanam ca
pasyet ||

Svetdévatara, Vv,2

Pravrtti-duhkhasya ca tasya loke trenddayo dosagana nimittam |
nawvesvaro na prakrtirna kalo napi svabhavo na widhir

yadrecha ||
8, XVI, 17
Kalah svabhavo miyatir yadrcchd bhitanm: yombh puruga it
cintyam |
samyoga egdm natvatmgbhavat dtmapyaméah sukha-dubkha-
hetoh ||
Svetadvatara, 1, 2.
1 Buddhacaria, X111 10 2 Saundarananda, VII1, 48
3 Ibad , XIXI, 44 ¢ Buddhacarua, XX, 71 8 Saundarenanda, I, 2
¢ Buddhacara, 1X, ¢ 7 Saundarananda, I, 36

8 Ibud , XV, 44 ¢ Ihd ,1X, 30 10 Buddhacaria, II, 51
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One may correctly observe with Johnston that though many of the
legends alluded to are to be found in the Mahdbhdrata, they arc not quite
m the same form Manv of the stories referred to by Advaghosa are not to
be found in the Makdbkarata There must, theretore, have been some
other literature dealing with these legends, possibly often m a kivya form,
which 18 now lost for ever 1 The Jataka representation of certamn legends,®
probably based on an earhier form of the Great Eptc, goes to show that there
grew up different logends, obvionsly m a ballad or kévya form, about
certam kings, nations, and personages, speaking of their destruction or
degradation but accounting for 1t m dafferent ways 8

Besides many Buddhust technical terms and words pecubiar to
Buddhism, Aévaghosa freely employ s several terms and expressions derived
from the termmnology of Samkhya-Yoga, Rajadharma and other Indian
serences of which the source, among others, was the Sintiparva of the
Mahabharata  Such proper names as Samkrandana, Lekharsabha, Maya
and Ambara, and such ordinary words as am, ¢ avasanga, arthavat, 5 upakara,
drptt, and ealleri, 8 all employed m special senses are only to be found mn
the lexrca and not m any previous hiterature which s now kunown The
special kivya vocabulary whach grew 1icher and nicher from the days of
Kahdasa 1o traceable mn Aévaghosa’s poems only in therr nutial stages 7

Turning to Agvaghoss's style, we cannot fail to appreaate the ditheulty
which he created for lnmself by trying to employ the iterary art for purposes
so moompatible as those of the story-teller, preacher, poct and scholar
Johnston charactenistically observes ‘Asvaghosa 1s a wnter of baffling
contrasts, on the one lnd the biterary artist as stor)-teller, preacher and
poet, on the ofher 1he scholar anxious to conform with all the rides and to
parade his knowledge The possession of good qualities muplics o habihty
to the corresponding defects, and among a people who treasured ntelli-
gence and learmng it 1s not surprising to find some who lapsed at times,
tiké the Buddhist poet, into pedantry  For if his matter 1s excellent, his
manner 1s often disconcerting 8 A blend of such contradictions and
opposites i Advaghosa marks out lus singular greatness and genius

The kivya poetry as typified by the two works of Aévaghosa follows
a method of construction of the verses which 1s diametrically opposite to
that m the Akhyanas and Epics  In the Riméyana, for mstance, almost
the entire composition 18 1n a kind of $loka metre having an even flow
without any clear division In 1t monotony 18 sought to be relieved by
endless varimations of rhythm, and the verses appear only as parts of a
whole, and not as units by themselves, while frequent repetitions and re-
currences of the stock phrases and the slow movement of the story are
made to mutigate the monotony and tension of hstemng In the kavyas
of Agvaghosa, on the other hand, each verse 18 treated as ‘a separate umt
i?' 1tself both grammatically and m 1ts sense and i is constituted of four
clearly articulated pddas, in which oross reference and siularity of frame-
work serve equally to bind the whole together and to delmut 1t from the
contiguous verses’ Asvaghosa occasionally demonstrates how a verse

1 Johnston, Acts of the Buddha, p xlvn
£ Hoe allusions in the Sarabhangas J (622) snd Samkwcca J (530)
8 Borua, The Arthaddstra A Blend of Old and New n the Bhirata-Kaumudi, 1,

pp 938
4 In the sense of ‘mountan’ & Meamng ‘man’
8 Meaning ‘feather’
? Cf such sp I words as gdha, prawydtand, kardla end mghna, Johnston,

op ct, p lxxix
s ,0p od,, p. IxxxV)
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can be constructed on an epic bhasis Or he takes a common phrase to
build round 1t a complicated pun. The treatment of each verse as a separate
umt per se might 1n a sense be regarded as a reversion to the practice of
the Rgveda It might historically be due to an older tradition of kdvya
which developed 1n the country under the aegis of the ballads or on the
lines of the reflective and didactic gdthds Some earlier ngtances of this
may perhaps be found in the Psalms of the early Buddhist brothers and
818ters, or even In some of the Jataks poems
This kévyn method underwent further development m the classical
stage. The principle that each verse 1s a_separate unt asserted itself later
In Kébddsa we notice an exception 1n so far as he ‘occasionally constructs
& verse on parallel or contrasted pddeas’, while ordmanly his rhythm-is
hased on the verse us a whole and not on the mndividual pidas. Later
poets enthumastically followed his practice with the result that a kavya
epic came to be httle mare than a collection of mmature poems logsely
strung on the thread of the story
As a pioneer, ASvaghosa, appears to have faced certamn difficulties m
butlding up a poem out of a number of stanzas sharply demarcated from
therr neighbours Effectis e narration was mdispensable as an art 1n his
kdvyas and as the means of keeping the readers’ minds directed to the real
ssue, especially when he had to convey m the form of poetry a definite
mesnsage of the religion he ardently protessed The narration of the story
was of secondary intercst only to the classical writera who had no such
mussion through poetry beyond the appeal of their art So the problem
to him was—how to mantain the umity vital to his purpose  This he sought
apparently to achieve hy articulating his poems as clearly as lus verse
The procedure adopted led him_to (a) calculate with care the proportion
of space to be allotted to each episode, and (5) to group together the verses
by various devices mbo units, each dealing with a single topic  The ex-
pedienta tried were erther the simple way of domng this by change of metre,
or employing yamaka to mark the end of a period, o1 constrvcting a_ whole
series of verses on & similar scheme with a refran or with a parallel set of
srmles
The successthl handling of comparisons 1s the main feature of Adva-
_ghosa’stechnique For without comparisons (wpamds) as the mam. ngre-
dient of rhetoric it 1s not possible to communicate the emotional content
“of facts m long narrative poems svch as the Buddhacarita and the Saundarm-
nanda The reader’s mmagimation_1s sought to be stimulated ordwarly
by the employment of what the Alankdrilas call rakrokts or indirect ex-
pression m which the mcompleteness of the parallel 1s a powerful aid to
suggestiveness In Agvaghosa’s case, the rakroktr 1itself consists of com-
parison of some kind He excels other Sanskrit poets n hus fondness of
similes drawn from a wide tange of hterature and natural phenomena 1
Gurner ? has collected references from the Seundarananda and Buddha-
caria to establish that the Sanskrit poetry of Advaghoga as characterized
by the psychological mterest evinced mn many similes employed {y.
It 18 not uncommon for & poet to draw a simile from natural objects for
mental experience, from moving water to mdecision, for mstance And the
reverse process of using the mental experience as the source of the sunile
is not unknown even to the Smls]}r:l_t_ epic  The frequ ency, however, with

1 Tn this connection 1t 18 1nteresting to read Mrs Rhys Davids' note on ‘Simales
Jfrom the Nikdyas’, publishod in JPTS, 1888

2 The Psychological Sumale in Asvaghosa by C W Gurnor, JASB, N 8, Vol XXVI,
1930, pp. 176-180,8 ,IV,v 42,B,IX,v 71,8, VIIL, v 5,8, X,v 42,8, XTI, v 33,
8, ,v 6,8,XIIL,v 6,8,XV,v 68,8,XV,v 67,B,XIII,v 81, B, VIIl,v 786,
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which it occurs 1n Aévaghosa gives quite a special note to his kdvya and
one may fairly suggest that 1t 1s largely through Advaghosa’s influence that
this type of stmile found a place m later kavya, moluding of course that of
Kihdasa.

Gurner draws our attention to a fully developed passage 1n the use
of the psychological simile to describe external action 1 Asévaghosa has
sacrificed his descriptive power to his psychological and didactic mterest
This 1s clear from the account of Buddha’s attack by Mira and his army
The smmule from mpotent passion 18 mtroduced prmmanly for 1ts didactic
value on a favourte Buddhist theme A purely descriptive passage m
the Saundarananda of animal life 11 the thickets of the Mountain-side has
unexpectedly two ilustrations (X, 11 and 14) of a more subtle and less
didactic psychological significance  However subtle they may be, similes
of this kind from psvchologv to an observation of nature are handicapped
m pomnt of hterary satisfaction by their inverse character The cardinal
pont 1 Advaghosa’s psychology, especially in its ethical hearing, hes m
that distinction between the self and senses, or between the mind and senses,
which 1s the moral background of kdavya poetrv

It 18 far from being the case with Advaghora that mnterest in human
affection 1s absorbed entirely by the theme of passion, but the quieter
emotional experiences of ordmmary friendship present fewer opportunities
for the psychological simile  Ingratitude has been mentioned as a simile
for desertion of the home The self-expression 1n Advaghosa s poetry gave
the mtrospective thought a place in Iiterary Sansknt

The similes of allegorical character are also m the wntings of Advaghosa.
The conception of the fire or sea of sorrow, so common 1 epre hterature,
has been given a distinctlv ethical value by Aévaghosa when he expounds
Buddhist doetrine 2 For the sea of sorrow compare Ra@mdyana (11, hx,
27-31) with Buddhacaria (I, 75) Other types of smules (eg purely
picture stmles) are also found i the wntings of Aévaghosa, ¢ ¢ the white-
robed maiden asleep with her flute 2 He 15 nevertheless indebted to the
epics for lus stock similes and ripakas ke the lotus and creeper, sun, moon
end the stars, ightming and clouds, et« * The similes from the domam of
consciousness and conduct, which Aévaghosa nses so fréquently, are also
scattered m the Rdmdyana ! The obscure grammatical simile in Saun-
daranande (X1I, 9, 10) 13 imitated by Kalidasa &

According to the Indian works on poetics, the similes or comparisons
are either purely verhal without poetic emotion or substantial with poetic
emotion, If merely verbal, their appeal hes to the intelleet  Aévaghosa’s
comparisons are not generally adapted to the emotional needs His
grammatical similes are laboured and pedantic Some of them are far-
fetched conceits Those of the psychological type seem to have an aca-
demical aura about them ¢ Those drawn from ordinary life and are effec-
tively employed for moral or didactic purposes are the similes to which
normally a preacher has recourse The ripaka type, which 18 commonly
met with in the epics but which became obsolete in later ages, 18 palpably
artificial m spite of 1ts majestic eloquence The smplest comparsons,
drawn from nature, are often the hest, even where they are used pedant:-
cally, they are not lacking 1n the freshness of observation

B, XIII, 46-51

Vide Buddhacarvwa 1X, 29

Ibd , V, 48

Cf Ramayana, V, xxviu, 12, V, xxix, 1, VI, Ixin, 3, 6

Raghu , XV, 9, C W Gurner, JPASB (N 8 ), Vol XXIII (1927), pp 347-607,
JASB, 1930, pp 175-180.
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As for other rhetorical figures, Avaghosa makes much of distributive
phrases where one has the zeugma of one verb with two nouns, or that
of one verb with two pairs of nouns, or that of two verbs with one noun,
or that of one adjective with two dependent nouns The distnbutive
compounds occur frequently, and rarely the numerical riddles and Kahdasa’s
favounte figure, arthantaranydsa

His love of recurring sounds is_dufferent in ats character from that
displayed by the later poets who employ Yumaka in allits verieties Either
he employs an ordinary form of Yamake where there 1s the repetition of two
syllables at the end of a pdda, or where it approaches rhyme, one has the
repetition of The same syllables at the end of a pdda, either where a verse
18 repeated without alteration to enforce a comparison, or where, as n a
number of cases, the same syllables are repeated in verse, 1sially with
difference of meaning but not in emphatic positions  In repeating sounds,
one of his favourite practices 1s to take the leading word mn a sentence and
form a vocative compound using this word as the base, e g mihsaméaya
saméayo me (S, XVIII, 8) This turn of speech 15 reserved almost entirely
for the Buddha His leaning to repetitions of sounds led to experiments
mn rhyme with their several mstances in the Seundarananda This poem
affords instances where there 18 & thyme mside the pada, those where the
rhyme covers two pddus, and others where we have rhymes at the end
of all the pddas. Thestanza (S, VIII, 32) 1n which four out of the six words
end with snadd and two with praddhk, the recurrent heat of rhyme 1s httle
n accord with the mood of epic poetry

The classical poets of India differ from Aévaghosa m their sensitiveness
to vanations of sound and delicate combipations which are a sonrce of
never-failling joy  In matching, however, the sense with the sound, some
of them have followed a way that 15 decidedly lackmg mn subtlety, and
gometames manufactured verses with a limited number of consonants or
even only one The nearest approach to this ingenuous trick 1s to be found
only m a solitary stanza in Buddhacarita, XII, 93 —

aparapdrasamsarapdram prepsurapdrayat

Aévaghosa’s hold on the mtricactes of rhythm 1s amply attested hy lus
suecess 1 the employment of Upazdhr m Jong stretches withont caunsing
tedium to the reader His verse 1s generally melodious, and occasional

-

lines are particularly happy mn the collocation of consonants But he -

seldom hesitates to subordmate the agreeableness of sound to the display
of learning  Sometimes he uses a word such as ajthladat, the 11l sound of
which 1s disapproved by Bhamaha

Asvaghosa also uses words in more meanmgs than one sometimes m a
recondite fashion to baffle the reader In the iromcal application of this
method one has a clear antictpation of the way of Indian drama, I-tsmg

. rightly observed that Afvaghosa ‘clgghes manifold 1deas n few words, for,

besides this habitual use of words in two or more meanings, every smngle
word almost 1n his poems 18 pregnant and should be given 1ts full value m
translation’

In Cowell’s estimate, Advaghosa by lus technique was to Kahdasa
what Ennrus was to Vergll  Johnston will rather seek A§vaghosa’s European
analogy i Milton, ! equally a scholar and equally fond of displayng hs
learning, who simuarly sought to express lus religion within the lmmits of
an epic  His msistence on symunetry, lus exposure of the framework and
his non-functional decoration are characteristic of early work, not of a time

1 Buddhacara, LI, Intro , xcv
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when art excels mn the skill of concealing the art. In other words, he is
primitive alike m his poetry, rehgion and phulosophy He reveals himself
as & man of artistioc temperament and strong passion who 1s capable of
delighting 1n everything that appeals to the senses but finds na suitable
'foothold anywhere till he seeks refuge in Buddlusm  All his wrtings are
: mformed by the zeal of the converse By his mtense conviction of the
mmportance of hus message he carnes away the reader of another farth and
alien ctvilization  The inadequacy of his philosophy 18 no bar to the per-
suasiveness of his religious appeal  Admurable 1s his skill in narration,
hut the real appeal lies in the spontanerts of luy overflowmng emotion  There
are two sources of this outflow of emotion (1) hus srdent devotion to the
person of the Buddha, and (2) his keen sense of the impermanence of all
things mundane and the ephemeral character of all ordinary joys of life
Every hine of lus two poems flows with the nrge of his faith, and his rehigious
zeal enlivens the driest passages The second can account for the pasaion
with which he denounces the ordinary jove of ife  This 18 due not merely
toarevulsion of feehng but also to a strong mternal conviction of the
truth of what he speaks It 13 only when he begins to deal with that which
lies at the core of his heart, forgetting lus learning and his rhetorical and
pedantic tricks

The two sources of poetic emotion, 11z the profound veneration for
the person of Buddha and the keen sense of the impermanence of all things
and the utter worthlessness of all worldlv goods, are i no wayv peculiar to
Agvaghosa  For the same are preasely the cources of the emotion which
overflons 1n the psalme or mepired verses of the earlv Buddlust brothers
and sisters  In Canto XVIIT Aévachoswn comes out just as a psalmist
when he pays throwgh the mouth of Nanda the followmyg personal tribute
to the Master

Ya drstisaly o hrdayavacadhah
prabho bhréam mamatndatsutikenah |
tvadvikyasamdamsamukbena me
qa samudhrtah salyahrteva Salyah { v 7

Katham kathabhivagato’smi vena
chinnah sa nihsaméaya saméayo me |

tvacchasanatsatpathamégato’smi
sudedikasy eva pathl pranastah | v 8

Ksayam gatam janma mrastajanman-
saddharmacary amusito’smi samyvak |

krtsnam krtam me krtakaryva haryam
lokesu bhuto’smi na lokadharmai || v 10

Thera Vangisa, for mstance, pays a sunilar tribute to the Buddha
n the stanzas cited helow
Cando yatha vigatavalahake nabhe
virocat: vitamalo va bhanuma |
evam p1 Angirasa tvam mahamum
atirocast yasasd sabbalokam |
Theragdthd (PT8), v 12562

Ayam afijali pacchimo suppanémito,
ma mohay Jdnam anomapafifia |

perovaram ariyadhammam viditva
méa mohay1 jdnam anomaviriya ||
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vBnm yathd ghammanighemmatatto
vicdbhikankham sutam pavassa |

yadatthiyam brahmacariyam acar
Kappayano kaccr’ssa tam amogham |f

vy 1272 and 1273

The mfluence of an earhier version of Valmiki's Rdmdyana 18 to be
sought, according to Johnston, 1 language, 1dcas, similes and other rheto-
rical figures, The kdryas of Advaghosa and Valmikr’s Ramdyana, IV, 35 7,
refer i the same way to the story of the distirhance of Viévamitra’s auster-
ities by the apsard, Ghrtici, while in the Bilakanda which 1s presumably
added later to the epic narrates the story in <ome detail replacing Ghrtacd
by Menaki  The Chinese work called Fo-pen-hsing-chi-ching presupposey
a text of the Buddhacarita in which Menakd, exactly as in the Bilakanda
narration, takes the place of Ghrtaci  An carher Buddhist oet <omposed
the story of Vessantara and Maddi in versc meaning to substitute it for the
mspirng story of Rama and Nitd, to offer m other words, the canonical
Vessantara Jatoka as a suhstitute for the widely popular Rimdyana  As
suggested elsewhere 1 the populanty of the most elegant form of the A stubh
or Sloka metre as developed n this epic led the earher Buddhist poets to
employ the same i such other later Pali canomical workw 1« the Buddha-
vamsa, the Carnyapitaba and the A padina

Here a very mmportant guestion arses—uhether or not tflere was an

rher form of the Buddharcarita composed throughout, like the Rimdyana,
#in the Anustubh metre before Advaghosa changed 1t mto 1ts present form,
seeking to produce a kdavya chiefly m Upajati?  The cantos m Anustubh
remain closer to the style of the epr and eather traditional vorses, while
those m Upajatas and other metres take the kivvas {ar away from 1t
Referrmyg agamn to the allusion to the story of Visvamitia and Ghrtadd, we
cannot fail to find that the Buddhacaria verse reads almo-t like that m the
Ramayena, while the correspondmy verse m the Seundwanande has alto-
gether a different rune about it

Buddhacarita, TV, 20

Vidvamitro maharamsca vigadho pr mahattapah |

dagavarsiny aranyastho (thrtacoyvapsarasi hrtah j
Ramdyana, IV, xxxv, 7

Ghrtacyam kila samsakto dadavarsin Laksmana |

ato'manyata dharmatma \wsvamitio mahamum ||
Saundarananda, VII, 35

Brahmarsibhas drthamapé<y a 185y am bheje vanam y o visay cava-

nasthah |

sa Gadhyascipahrto Ghrtacy i sami dasarkam divasam vaveda ||

A smmular remodelline of the traditional verses w Anustubh 1~ traceable
i the Jatakas, e g the Samhicca, and the Swrabhange as well as 1 the verses
quoted i Kautilya's Arthadasira (I, 6) 2
I} Aévaghosa was o master ot simple pathos ”

mahatyd trsanay & dubkhair garbhendsmi vay adhrtah |
tasy & nigphalatndydh kvaham mituh hva <& mama §f

L B O Law, History of Pali Laterature, L p 200 Luw 1nc Minor Inthologics of
the Pal: Canon (SBEB), Pt 11T, p 91

% Barus, The Arthaddstra A Blend of Old and New the Bharata Kaumudi,
I, pp 93ff
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Asvaghosa’s style became obsolete in the classic period of kévya,

espeoially after Kahdasa

The change of taste and the preference of other

methods of writing are accountable indeed for the waning of hir influence

on the poets who flourished after Kalidasa 1

The closest and most palpable

18 the historical relationship between Aévaghosa and Kahdasa, although

m all nstances the evidence of direct hborrowing 18 not conclusive

A few

typical stanzas cited below from the wntmngs of both may suffice to indicate
the form in which Kalidasa expressed the ideas for which he was indebted

to hus Buddhist predecessor 2

AdvaeHOSA

Tam gauravam Buddhagatam
cakarsa

bhars anuragah punaracakarsa |

So'mécayannip javan na tasthau

tarams tarangesviva rajaham-ah ||

(S, 1V, 42)

Buddhacarin—

Sa hi svagatraprabhavojvalantya
dipaprabham bhaskaravanmu-
mosa |

mahérhajambimada ciruvarno
vidyotayamasa diéadea sarvih ||

(Canto I, 81 82)

Tasmét praménam na vavo na hdlah

kaéeit kvaat graigthyamupait: loke |

rajidmranafica hitam tam

krtani putrarrakrtani piirvaih ||
(Canto I, 81 51)

Mahéatman: tvayyupapannametat
priy atithau tyagini dharmakiame |
sattvanyayajfiinavayo’nuripa
snigdhd yadevam mayv: te matih
syat j)
(Canto I, S} 60)

Srutva vacastacca manaéea vuktvd
JiEtva nimittaiéca tato’smyupetah |
didrksay & Sikyakuladhva)asya
sakradhvajasyeva samucchritasya |)
(Canto T, 81 63)

Vata vavuh sparéasukhd manojiia
divy ini vasdms) avapétay antal |
siiryah sa evibhyadhikam cakise
ja}vala saumy arciraninto’gnih ||
(Canto T, 81 41)

KiLnisa
Margacalavyatikara kuhteva
sindhuh |
gailadlurdjatanaja na yayau na
tasthau ||

(Kumdra S, V, 85.)

Aristnéayy &m parito visarind
spjanmana stasya nijena tejasi
nisithadipdh sahasa hatatviso
babhiivurilekhya samarpitd wa
(Raghuvaméa, Canto 111, 81 15)

Tejasim hi na vavah samiksate
(Raghuvaméa, Canto XI, 81 1)

Sarvvam sakhe tvavyupapanna-
metat
(Kumdrasambhava, Canto TIT,
81 12)

Kahdasa has used the word ‘Sakra-
dhvaja’ many times i his kivya

Disah
sukhéh

pradaksmarccirhavirigniradade

babhiiva sarvvam  éubhadamsi
tatksanam

bhavo hi lokabhyudayiys tddréam
(Raghuvaméa, Canto 111, 81, 14 )

prasedurmaruto  vavub

1 Johnston, op ot , p Ixxix ff

¢ Seundarananda- Iodvya Bongali Tr hy B, C Law, Preface (4dnuvddaker kathd)
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Vatayanebhyastu vinihertani
parasparopasita kundalani |
strindm virejurmukhapankajani
saktan harmyesviva pankajam |}
(Canto IT1, 81 19 )

Kiat tAmradharosthena
mukhendsavagandhina
vinifadvisa karne’sya
rahasyam #riyatamit:

{Canto IV, SI 31)

Muhurmuhurmadavya)a-
Srastanilaméukapard |
alaksyarasana reje
sphuradvidyudiva krapa |
(Canto IV, 8] 33)

Sa rdjasinurmrgardjagimi
mrgajiram tanmrgavat pm\‘lqtah |
laksmiviyukto’in dariralaksmy &
cakgiimgl sarvadraminidm jahara ||
(Canto VII, §1 2)

Hatatviso'my ah sithilatma bahavah

striyo visaddena vicetana iva |

na cukruSurnaéru jahurna $agvasu-

rna cetand wlhkhitd 1va sthitah ||
(Canto VIIL, 81 25)

Adityapiirvam vipulam kulam te
navam vayo diptamudam vapusca |
kasmadivam te matirakramena
bhaiksaka evabliratd na rijye ||
{Canto X,’Sl 23)
Yo hyarthadharmau
kamah
syaddharmakimy ¢
ciarthah |
kdmarthayosciparamena dharma-
styd)yah sa krtsmo yadi kidnksi-
tarthak Jj

paripidya

panbhiya

(Canto X, §1 29)

Vacanena haranti valguna
nifitena praharanti cetasa |
madhu tigthat1 viic: yositam
hrdaye halahalam mahadvisam Jj }
(Saundarananda kavya, 8 35 )

tegdm
garbhaih
vyaptantard sardrakutiihalanam
vilolanetrabhramarargavaksah
sahasrapatrabharana 1vasan
(Raghuraméa, (‘anto VII, 81 11 )

mukharésavagandha-

Karne lolah  kathayitumabhid-
anana sparfalobhit
(Uttaramegha, 40 )

Amum sahésaprahitekrandni

vyajirddhasamdaréita mekhalam

nalam vikarttum jamtendra
sankam

surdngand vibhrama cestitani

(Raghuiaméa, Canto XIII, §1 42 )

Sa nyastachnamapi rajalaksmim
tejovwesinumitam dadhanah
(Raghuvaméa, Canto I1, 8] 7)

Nisithadipdh sahasd hatatviso
babhtivurdlckhya samarpita wa
(Raghuvaméa, Canto 11, Sl 15 )

Ekatapatram jagatah prabhutvam
navam vayah hantamdam
vapubca |
(Raghuraméa Canto II, 81 47)

Nadharmmamartha kdmabhsam
vavidhe na ca tena tau

niartham kimena kimam va
so'rthena sadréd strisu ,
(Raghuvamsa, Canto X\II, 81 57 )

madhu tisthat: vac1 yositam
hrd: halahalam eva kevalam
ata eva mpiyate 'dharo
hrdayam mustibhn eve tadyate
(v No 3380, Subkasudavali )

1 In Sarga

VIII, verse 35, we find that the last two Lines are kmown as
verse of Bhartrhan (I, 82) which in the Subhdgutdvali (3380) 18 attnbuted to

rt of a
ahdase
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Pramadéndmagatirna vidyate

(8 44)

nanrtustathan) éh stana-
bhmnahéarah

10 37)

babhiiva sa hi samvegaly §revasas-
tasva vrddhaye |

dhaturedhinvakhy ate pathito
’ksara-cintakaih {f
(12 9)
Sruta-mahata &iamanena
(9 b0)

viteritah pallavatamrariagah
puspojjvalasrinvae karnikarah
(18 5)

Tatah smrtimadhisthéaya capalan
svabhévatah |
mdr1y anindriy arthebhy o nivarayvi-
tumarhasi {|
(13 30)

Visayairndriyagramo na trptim-
adhigacchatn |
ajasram piryamano’pn samudrah
sahlairiva |
(13 40)

Manorathindm agatir na vidyate
(Kumarasambhava, Canto V, 81 84 )

Cacala bald stana-bhmna-valkald
(Kumdrasambhava, Cantoe V, 81, 84 )

dhitoh sthina ivideéam sugrivam
samnyaveéayat
(Raghuvamda, Canto XII, 8] 68 )

Sarasvati éruta-mahatdm mahiya-
tadm
(Abhiyiidnadakuntalam, VIIT )

Pracakrame pellavardgatamréd
prabhid patangasya muned ca
dhenuh

(Raghuramda, Canto IT, 81 15)

Tasmad yasya mahdbaho mgrhi-
tin? sarvadah
mdriy inindny Arthebhy as tasya
prajia pratisthita
(Bhagavadgita, 2 68 )

Ragadvegavimuktais tu  visayan
mdriy d18caran
atmavas) air vidhey atma prasadam
adhigacchaty
(Bhagavadgita, 2 64 )

Besides the examples given above, some verses have been quoted by
H P Shastrl mn the preface to his edition of the Saundarananda-kivya
published in 1910 They are as follows —
Tam sundarim cenna labheta Nandah
88 & nuseveta na tam natabhrih |
dvandvam dhruvam tad vikalam na gobhe-

tanyonyahindviva ritri candrau |j
S,1V,17

parasparena sprhaniya §éobham

na cedidam dvandvamayo jaisyat |

asmin dvaye riipavidhénayatnah

patyuh prajanam vitatho'bhavisyat ||
Kumédre 8, VII, 66

and Magha jointly  Peterson remarks that the verse recurs in the Pasicatantra (ed
Hertel, Harvard Oriontusl Semes, I, 145) and also with the boganmng amrtam vadanesu
yogutdm 1 the Kuvalaydnands Aufrecht’s indexes refer to Subhdsuamukivell,
XVI, 2, where the reading 18 nearly asin the Kuvalayananda Bohtlingk wites (Indische
Spruche, 4677) Subkdsudrnava, 17A and o verse, samukhena vadanti valgund (Ind
Spr 7124 = Pancatantra, od Kosogarten I, 202-3) in which the two lLines are also
contsned According to Dr F. W Thomas who 1n lus note on the Saundarananda-
kdvya, VIII, 35 (JRAS, 1911, pp 1125 6) 18 of opinion that as the first half-verse 18
plainly original 1n the passage of the Saundarananda, we must substitute for Kalidasa
the name of Asvaghoya and porhaps replace Magha by somebody olse (kadcat)
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The following table will clearly indicate how Aévaghosa repeated his

ideas in his own works

It will also show

his indcbtedness to earher

Buddhist writings and 1deas as well as hus influence on other writers —

Saundaranandn kivya—
Krtagaso'ps
(11, 24)

Pardadarah sipasarastatharsih
kalim siseve jhasagarbhayonim |
Sutlo’sya yasyim susuve mahatmad
Dvaipayano vedavibhagakarta |j
(VIL, 29)

Dvaipédyano dharmapardyanadca
reme samam Kasisu vesy 4y adhva |
Yaya hato'bhiccalan@ipurena padena
widy ullatay eva meghah §)
(VIL, 30)

Ha Cartraratha ha vapr ha
mandakiii ha prye |
Ityartd vilapanto'pr gdm
patant1 divaukasah i
(XTI, 50 )

Tasmady Asasamasibhy am tanme
vyakhjy dtumarhas |
Yacchrutva srnvatim $1cstha
paramam prapnuyam padam |
(XII, 17)

Antarbhimigatam hy amhhah
draddadhiit: naro yada |
Arthitve sat1 yatnena tada
khanati gimmam || -~
(XI1, 33)

Karmano hi yathadrstatkayavak-
prabhavadap |
Ajivah pMhagevokto duhsodhat-
vadayam may & ||
(XII1, 17 )

Krtagaso'p
(Ct Buddhacarita, I, 42)

Kalim carva pura kany am
jalaprabhavasaimbhavim |
Jagdma jemunatire
jitardcah parasarah |}
(Buddhararita, IV, 76 )

Purd hi kasisemderyd vesavadhvd
mahinrah |
Tadito’bhiit  padany d~addurdhaiso
davatarapn |}
(Brddhacarta, IV, 16 )

Ha Mandakini ha pu<kinini ha vapm
hda Caitraratha ha Parvsyaka
ha Nandanavana ha Misrakavana

it1 karunakarunam
pardevase {
(Dweyavadana, p 194 )

Sruyatimay amasmakam ~1ddhim-
tah srovatam vara |
Yathd bhavat: ~amsdro yatha
val parnartate |f
(Buddhacarita, XI1, 16 )

Kastham hr mathnan labhate
hutasam
bhimum Lhanan vmndati cap1
toyam |
Nirbandhmmabh  kificana  nistya-
sadhyam
nyayena yuktam ca krtam ca
sarvam |t

{Buddhacarita, XII1, 60 )

Ajivonidma bhijjamano kay avaci-
dvéresu yeva bhiyjati, manodvare
g)ivabhedo niama natthy, pliraya-
mano p1 tasnum \veva dviradvaye
pirat:, mancdyare 3ajivapiiranam
nima natth1 Kayadvire pana vi-
tihkamo &)ivahetuko p1 atthi, na
ajivahetuko pi tatha vacidvire
Yam p1 pana &jivahetukam catu-
bbidham vaciduccaritam bhasant:
1dam akusalam vacikammam nama,
tato viratl p: sammivacd nams.
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Napaneyam tatah kidatpraksepyam

nip1 kificana |

drastavyam bhiatato bhiitam
viadréam ca yatha ca yat ff
(XIII, 44 )

Buddhacarita, Canto X1—

Yatnena labdhah pariraksitiéca ye

vipralabhya pratiydmti bhiyah |
tegvatmavan
kamesu vidydniha ko rameta | 22

Anvisya cadaya ca yatatarsd yanatya-

jamtah parisamti dubkham {
lohe trnolkasadréesu tesu
kasvatmavato ratih syat || 23

yacutakopamesu

kamesu

Asthu

Anatmavamto hrdi yairvidasta
vinaéamarchamti na y &mt1 éarma |
kruddhograsarpapratimesu tesu kdmesu

kasy 8tmavato ratih Byt || 24
ksudharta wva  sdrameyi
bhuktap

Yinnaiva bhavamti trptah
jirndsthikankalasamesu tesu kimesu
kasydtmarvato ratih  syat (26
Ye rijacaurodakapivakebhynh
sadharanatvijjanay amti dubkham |
tesu prabiddhimigasamnibhesu
kadmesu kasyatmavato ratih syét | 26

Yam pana #jivahetu nesidama-
cchabandhadayo p&nam hananti
adinnam ddiyanti micchécarant:
ayam micchd-d)ive nama, tato
virat: gamma-ajivo ndma  Yam p1
lnficam gahetva musi bhananta
pesuiifiapharusasamphappalape
pavattent1 ayam p1 muicché-djivo
nama, tato virati samma-ajivo
nama

(Atthasdlini, p 220, cf

Dhammasangan:, p 64 )

Kim pan’ettha pathama-parajke
Kific1 apanctabbam v pakkhupi-
tabbam vil ds1 n’asit1? Buddhassa
Bhagavato bhasite apanctabbam
nama n'attht Na b Tathagata
ekaviafijanam p1 niratthakam
vadanti dvakinam pana deva-
tanam vd bhasite apanctabbam pt
hoti Tam  dhammasamgiahaka
thetd  apana)imsu Pakkhip-
tabbam pana sabbatthapr atth,
tasmd yam sattha pakkhipitum
vuttam tam p1 pakkhipimsu yeva
Kim pana tan t1? “Tena samaye-
nat1’ vi, ‘Tena kho pana samaye-
nat1’ va

(Sumangalavidasni, PT.8.,p 12)

Therigathia—

Aswsiilipaméa kima kdma sappas-
ropama |

ukkopamé  anudahant:
kalasannibha || 488

aniced addhuva kdma Lahudukkhs,
mahavied |

ayogulo va santatto aghamild
dukkhapphala || 489

rukkhapphalapaméi kdma mamsa-
pesitpama dukha |

supimnopamé&  vaficaniyd
yaatakupama || 490

sattisiilipamé kamd rogo gando
agham migham |

angarakisusadisa
bhayam vadho || 491

atthikan-

kima

aghamiillam

evam bahudukkhd kima akkhitd
antardyiks |

gacchatha na me bhavagate vissaso
atthi attano {| 492

(4ngutiara Nikdya, 111, page 97.)
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Yatra sthitdndmabhito vipattih

satroh sakasadap: badhavebhyah |

himsresu tesviyatanopamesu kamesu
kasyatmavato ratih syat || 27

Girau vane capsu ca sadgarc ca
yadbhiiméamarchamtyabhilangha-
manih |

tesu drumaptagraphalopamesu
kamesu kasyatmavato  ratih
syét || 28

Yanarcayitvipi na jamti éarma
vivardhayitvd paripilayitva |
angdrakarsupratimesu tesu kamesu
kasyatmavato ratih syat §| 29
Tirthaih prayatnairvividhairaviptah
ksanena ye nagamha prayamti |
svapnopabhogapratimesu tesu
kamesu kasyfdtmavato ratith syat | 30
Vindéamiyuh kuravo yadartham
Vrsndyamdhakd marthila danda-
kiéca |
$ulasikasthapratimesu  tesu kémesu
kasyatmavato ratih syat || 31
Sumdopasumdavasuran  yadartha-
manjy onyavalraprastutau vinastau |
sauhirdavigiesakaresu tesu kimesu
kagyatmavato ratih syat [f 32
Kamamdhasamjiiah krpay a va ke ca
kravy astu natmanamihot-
srjamti |
sapatnabhiitestadivesu tesu kamesu
kasyatmavato ratih syat |} 33
Kamamdhasamjiiah krpanam karot:
pripnots  duhkham vadhaban-
dhanadi |
Kiamarthamaéakrpanastapasvi
mrtyuéramam carhati jivaloke || 34

Saundarananda-kavya—

Bhérasyodvahanartham ca
rathakso'bhyajyate yatha |
Bhojanam pranay atrartham
tadvadvidvannigevate ||
(XIV, 12)

Praklehyamadbluravadanam
vilokydh sarvato disak |
Céarya drgtifea tardsu
1)bgarigund sada ||
(XIV, 24)

Appassada &vuso kamd wvuttd
Bhagavata, bahudukkhi bahiipé-
viasd, ddinavo ettha bhiyo  Atthi-
sankhalipamd kama vutta Bhaga-
vata, bahudukkhd bahbopayasa,
adinavo ettha bhiyo Mamsapesi-
pamé kiama vuttd Bhagavata,
bahudukkha hahiipayasa, adinavo
cttha bhijo Tinukkiipama kama
vuttd Bhagavata, bahudukkha ba-
hiipayasa, adinavo ettha bhiyo
Angarakisopamd  kamd  vuttd
Bhagavata, bahudukkhd bahipa-
Vasd, ddinavo ettha bhivo Supr-
nakiipama kama vuttad Bhagavata,
hahtdukhha hahapayass, adinavo
cttha bhiyo  Yiaatakipama kami

svutta  Bhagavatd, bhahudukkha
bhahiipay a-a, adinavo ettha bhiyo
Rulkhaphalopama kimd vuttd

Bhagavatid, bahudukkhd bhahtipa-
y@sd, adinavo ettha bhiyo  Asisii-
nipama kidma wvuttda Bhagavata,
bahudukkhd bahupayasa, adinavo
ettha bhiyo NattiOlipama kama
vuttai  Bhacavata, bahudukkha
bahupéyasa, adinavo ettha bhiyvo
Sappasiriipama kamé vutta Bha-
gavatd bahndukkhd bahiipay asa,
adinavo cttha bhiyo

(Cf Meyphima Nikaya, 1,130,364 )

yatha vé pana akkham abbafi-
jeyia yavad eva bharassa nittha-
ranatthava, yatha va pana putta-
mamsa-ahiram ahéarey ya yavad eva
kantarassa nittharenatthaya, evam
eva blukkhu patisamkha yoniso
aharam aharet1 n'eva daviya

(Mahaniddesa, p 241)

Addasa kho Bhagavd dibbena
cakkhund visuddhena atikkanta-
mapusakena ayasmantam Maha-
moggallinam Magadhesu Kalla-

vilamuttagime pacaliyaménam
msmnam, disva, . . , ayasmato
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Mahamoggallanassa pamukhe
paturahos: Nisajja  kho
Bhagava  &yasmantam  Maha-
moggallinam eotad avoca, ‘paca-
layasi no tvam Moggallina, paca-
1ay as1 no tvam Moggallana® t1?
(Anguttara, IV, 85 )

Dante'pt dantam  pramdhiya tena blukkhas e blukkhund
kimam talvagramuipidya  ca danteht  dantamédhdya jivhaya
jthnuy ap { talum ahacca cetasd (ttam abhi-

Cittena  cttam  pangbva cign ngganhitabbam  ablunppiletab-
Lkirvah pravatno na tune’'mnaitih f bam abhisantapetabbam, tassa

(XV1,83) dantelu  dantamidhdya  jivhiya

talum dhacca cetaslh attam abhi-
nmgganhato abhuuppilayato abhi-
santdpavato yc pipakd akusald
vitakka chand@pasamhita p1 dosii-
pasamheta ;1 mohGpasamhita p1 te
pahivantite abbhattham gaechant:
(Magyhama Nikaya, 1, pp 120-

121)

Atha  dvno vdle  ndptavedah Atha Candraprabhd  devakanya

Keipram vanih prapta naptald- banig nva labdhafabhah samyak-

bhah | sampanna 1va karshakab Sura 1va

jitva e 1djony ndnsamyam  viptasamgramah Sarvarogapari

Nandah  hrtartLo ¢ 1umabhva- mukta  avaturo yay@  wibhityd
gacchat |l Bhagavatsakasam Agata
(NAVIILL 1) (Dwydvadana, p 555)

Asva hosa has also 1epeated the s<ame Brahmanieal allusion 1n his two
Lavyas

Snundaranundn— Buddhacarite—
Bheje 8y apahim muiurahsamalam Matangy amahsamaliy dm
kamads asisthasca sa sadvaristhah | parhntay fm nramsayd |
Yasvam Vivasvamva bhijaladah Kapifijaladam tanayam
sutah prabhifito’sva Kapifijaladab | Vasistho'janayan mumb ||
(Canto VII, 28 ) (Canto IV, 77 )

If we read carefully the Buddhacerda (Canto X1, vv 38 and 39) and the
Ratndreli of Nigarjuna (v 46-47 and 49) we may find that Asvaghoga
exercises some nfluence on Nagarjuna, the author of the Ratndvali The
Buddhacarita has the following passapge ‘Nidrgvidhdtaya tathawe dayya
yanum tuthadhvagramanddandys ' which may be compared with the passage
Sayyd nnapdnahastyusvadtrn@m’ m the Ratndvali (v 49)  Agam Nagarjuna
has borrowed the 1dea m veines 46-47, of the Ratn@uali from
Asvaghosa's Buddhacarita Cf * Dubkhapratikaranimutabhitastasmasprajanam
visayd na bhogydh’ ( Therefore the objects of sense are the means for remedy-
g people’s suffering and not enyoyment’— Buddhacarita, Canto XI, v 39)
with ‘ Dubkhapratikriyamatram Sariram Vedandsukham’ . (v 46) and
‘ Dubkhapratihriyamatram Kalpandmdtram eva ca’ . . (v, 47).2

L A bod 18 for nddunce of drowsiness and a carriage 18 for avoidance of road-
fatigue
$ JRAS, 1936, p 249,



CHAPTER IV
ABVAGHOSA THE TEACHER

In the colophon of the three works that are attributed defimtely to
Aévaghosa, he 18 culogized, as we have seen, as ‘the great eloguent poet,
the mendicant and teacher’ In the preceding chapter we have discussed
at length his position as a great ploneer m the wnting of Sansknt kdvya
and drama  Here 1t remams to carefully consider his position as a senior
Buddhist mendicant and gifted exponent of Buddhism  Although Aéva-
chosa the mendicant 15 not separable from Aévaghosa the teacher, the
difference between the two hes m the fact that his career as a mendicant
18 primartly a personal concern, while his success as a teacher has a publie
mterest, for on that depends the inherent strength of the popular appeal
of the rehgion of which he was an ardent devotee and exponent  His hfe
as a mendicant imples only a change of faith, while his réle as a teacher
mean< an active advocaty of a new faith with the zeal of a convert  Thus
his second capacity 1s the happy culmunation of the first  Whatever might
have been the Master's apprehension as to the future of the Good Faith due
to the sentimental appeal of poetry m general, going by the defimtion of
poetry he adopted, he felt justified to think that Asvaghosa the poet was
not mcompatible with Asvaghosa the mendwant and teacher Poetry
with 1ts relirious appeal developed mm Buddhism in spite of the Master’s
timely warning agamst its prevalence

How exactly was hus change of faith brought about, particularly
through whose instrumentality, we cannot say  The tradition gives the
Sthavira Parsva or a pupll of his the credit for Asvaghosa’s conversion to
the vew farth If 1t be assumed that A¢vaghosa’s Iife 1s a progressive one
with 1ts three successive stages, all comprehended by the contmmuous evolu-
tion of a smgle personabity —Asvaghosa the man—it cannot fail to be both
mterostmg and nstructive to enquure how Agvaghosa being a Brahmana
became a zealous Buddlust to assume at last the responsible role of a teacher

As a mendicant Advaghosa belonged to a particular Buddhist sect and
school of thought Broadly speaking, he adhered to a school of thought
withim the defimtion of the Hinay ana or Lesser Vehicle which amms at the
attamment of Arhatshrp as the final goal of religious effort, and not that of
Buddhahood as m the Mahayana or Greater Vehile  As for the sect, 1t
18 stll an unknown factor  Johnston 1s inchned to connect him with the
Kaukilikas or their offshoot—the Bahuérutikas Even if he were an
adherent of the Bahusrutikas, we have sought to show that 1t does not
mean that the sect to which he belonged was of the Mahasanghika line
The Bahuéiutihas themsclves, at least according to the Makdvyutputts,
sprang from the Miila-Sarvastivida sect whach stood very close to the Thera-
vida or Pali Buddhism Whatever the actual name of the sect, 1ts mam
Ime 18 Sarviistivida  Amongst the earlier eighteen sects, 1 the Suttavada
or Sautiantika was the thurd offshoot of the Sarvastivida The mamn
legends of the Buddhs which Aévaghosa availed humself of in his kavyas
were, a8 we shall see presently, those traceable mn the traditions of the

1 Geiger, Mahdvamsea, Ch 5, B C Law, Debates Commentary (P T.8 Tr. Seriee—
Enghsh rendering of the Kathdvatthupokarapa-aithakatha), Intro., pp. 1-9.

5
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Theraviada, the Sarvastivida and the Muhdsanglika A+ regmds the
tustory of the First Counal, Advaghosa has followed a distinct tradation,
the tradition undoubtedlv of lus sect  This differs fromn othais m so far as
it makes the Indrasila Cave connectod with the Grdhrakiita mountamn as
the venue of the Counail mstead of the Saptaparni Cayve assoctated m other
traditions with the Vebhdra o1 Vaihara hill of Rijagtha  The pomt of
difference which 13 hustoncally amportant 1s that 1t speaks only ot the
rehearsal of the Natias bv Ananda and the redaction made ot the Sitra
Puaka, having nothung to say about the reatal of the Vinaya by Upah
and the redaction made of the Vineya Picke 1 The onussion 1s signihcant
The Pratimoksa expounded m the Buddhacaria 13 not the Tratimohksa code
of the Fuaya, it 15 the collective name for the qurding moral prinaples such
as those embodied in the Dhanonapada and other Sutta texts,—the prinaples
which were behind or the 1deals which were before the Vmaya disaplme 2
In other words, the Pratimoksa m the Buddhacarie was m both matter and
form the Pratunoksa ynmaples that are said to have heen madeated by the
Buddha m the Maehdpadine Suttanta 3 The Maehdrasia prosenting a
legendary Ide of the Buddhba 1w mtroduced as the ade o1 beginning of the
Vinaya Pitaka of the Lokottaza branch of the Mahdsinglukas * Here
by the word ddt 15 1eadls ment the widdne or historcal mtroduction to the
Lokottaravida Vinava  There 15 o amnlar ustonical mtroduction to the
Vinaya Pitaka of the Thaayada as well as the Sanvastioada Thas does not
mean, therefore, that the Lohottaravada sedt dispensed wath the }inaye
Pitaka

According to Vasumitra, the Sar st dida intapretation of Buddhisim
centred round the four Noble Trothe @ The same holds tiee abhe of
Theravada ¢ The torr Traths cqually form the moam burden of A aghosa’s
mterpretation of Buddhnem  Dicease, decay, and deathare the unay oidable
acudents ot individuat Iife which has sts hegimung e buth Those con-
tingencies are made the nan and only argument by prnce Suldhdartha in
favovr of the life of renunaation which he was led to adopt Asvaghosa
18 not tired of repeating 1t and constanth dunnung 1t mto our cars The
finding of the sure way of escape from the above contmgences 15 sad to
have been the only ann of the ascetie hide of sddhartha There were other-
wise no other causcs of unhappiness from o worldly nan'’s pont of view
which mpelled him to leave the woild  The Discourses of the Duddha
on which Aévaghosa’s knowledge of Buddhism was hascd are full of such
pawnful reflections No tar as the phenomenal side of mndnadual hfc s
concerncd, the contmygencies mentioned above formed the wan crux m
all forms of ascetraasm There wan no new rcading of them av facts m
Buddhistn  Asvaghosa’s dilatation on the subject cannot but 1enmund us
of the retlections m the Mwitray wna Brahmana Upanisad, 7 the two Sansknit
epicy, the Jatakas, and other Buddhust Canowcal teats  The pomts were
equally stressed mn Samhhya as known to and represonted by Aévaghosa,
particularly 1 s Buddhawsrita 8 The case made out for Buddhism 1s

1 Bowl, Fo sho hing tsan kg, Ch 28, p 3356

2 Ind , Ch 25, p 296i1

3 Digha, IX, p 49 Pdatimokhham uddisat

4 Benart, Mahdrastu, I, p 2—dryamahdsamglikdndm lwkolturarddinam madhya-
defrkandm pathenc Vinayuprlalasys mahdvastuye dde

5 Journal of the Department of Letters, Culeutta Umvorsity, Vol 1—Mesuda's
Article

8 Pefakopadesa, Chap I-—na kificr buddhd bhag tanam dhammadesandye
Dhammacakkuto bahddhd, tasse sabbamp suttam aryadhammesu pariyesitabbam
71,4

8 Book XII, vv. 14 full
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that none among the Indian teachers before the Buddha could find and
point out the sure way of ercape from the 1lls attendant on existence Thus
1t 18 the certitude of the way of ercape or delinverance that distinguished
his new faith from Ardda’s Samkhya-Yogs method and Rudrardma’s
Yogic method The weak pomt m all the contcmporary and previous
syvstems lay in the madequacy and dubiousness of the paths prescribed
The Buddha’s way of escape suggested, however, a far supenior way of
truth as well as a far better way of bfe  The historical or the philosophico-
cthical position of Buddhiem thus made out by Aévaghosa was funda-
mentally the same as that 1epresented m the body of the Satra Pitako
* which served as the only Beddhust sanptural authonty for lum

The 1ills of ife needed a satisfactory caplanation and the ethical prm-

aples requued o sound phulosophic foundation  The nccded explanation

did not Lie m the theory of aeation by God, o1 by nature, or by fate, or by
capricd Tn the soul theory was not to be found the sound philosophie
foundation™ oI ratwonal ethics. The satisfuctory eaplanation lay m the
Buddha’s pratitya-samulpddae or law of causation ! and in 1t alone could be
Taid o sound philosophic foundation of ethics and morality  Here, too,
Asvaghosa’s presentation of Biddhusm 1~ 1n complete agreement with the
trend of the Buddha’s teachimgs m the Siutra Pifala The same obscrvation
applies equally to his mterpretation of mirodha meaning the complete
ces ation ot the ifls attendant on hfe 2 and the Noble Eightfold Path pomnting
to the sute way lcading thereto 3 His description of niriana of which the
essencc 1s tranquitlity (s@nfr) 1s simalatly based upon the Siitra texts  The
wiles and guiles by which women entice men, captivate thewr hearts and
keep tham enchamed m the prison of lust, aie preqsely those which are
described i the Jatakas and othar Sttia wortk~  His ideal kg, 1deal aty,
wdeal state, 1dcal govanment, 1deal home, father, mother, brother, wie,
son and other 1clations, ideal religrous order, :deal men and 1dcal religrous
Iite ate at once epig, traditiondl, and Buddhistic  Similarly his descniption of
the thice Rednges, the 7 athdgata as the most pertect type of man and human
and divme character, the Dharma ae the best of norms ever propounded
by any person m history, the personnel of the ideal Sangha as stalwarts
amony the discaples and followers of a great teacher and the persons endowed
with wisdom, vivion, character and spirtuahty 1 all i heeping with the
Sitra tradition  Sreddkd (taxth), viryae (energy) and other moral faculties,
the immoral mental states with then unwholesome effects and creating
fetters and hindrances are all mterpreted by hum mn consistency with the
Niatra line of development of these peyco-ethrcal concepts  This very
1emath holds equally valid m the case of Mara ¢ as deprcted by him His
Brahmamcal learming and hentage, ns wide knowledge of the epis and
popular legends, his own keen observation ol human affaire and natwal
conditions enabled him to bring out the importance, unfold the signifrcance,
and prescut the beauty, attractiveness and poetic appeal of the religious
themes that lay nearest to his heart  But even here, m all these matters,

he folloned the time-honoured Sﬁtuﬁ tradition of Buddha's teaclungs

Y Cf B C Law, Formulation of Pratiyasamutpada JRAS, Apul, 1937, E J
Thomaens, Hustory of Buddhist Thought, Chap V, B M Baruas Pratityasamutpdda as
base concept of Buddhst Thought, B C Lou Volume, Lt 1, pp 57411

2t B J Thomus, Hestory of Buddhwst Thought, p 43, B C Law, Concepts of
Buddhwm, pp 28-29

3 Ind, p 13

¢ For o clear conception of Mara based on Hinayans lLiterature, see B C Law,
Buddhwstic Studies, pp. 2578
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The hterary art employed bv Aévaghosa i lus Seundarananda-kdvya
in presenting the subject of salvation through the poctical discourses 1s
evidently the same as followed m the Bhagavadgitd The samoe s the case
with the Karikd form of the Lankdvaldra Sitie  One may mamtam ahke
that this very art has heen exteusively used m the Milinda-Partho  Thas
art was bemg developed 1in India through such Upamsads as the Katha
and such Pali Dalogues as the Samafifiaphale and Sakkapafiha Suttas
The distinctive trait of the art as emploved m the Bhagavadgitd and the
Saundarananda-karye 15 that here the dialogues are represented as those
which took place between the gurw (teacher) and the disya (dwscple) !
The art consists 1 creatmg 4 lustorico-psy chological o1 dramatie situation
m order to excite curiosity m the reader’s mind to watch with rapt attention
the coutse of events, the tiend of the serwous conversation, and to keep
up the reader’s or heater’s mterest until the happy end of the drama 1s
seen or known  Here the Sisya 15 just another word tor the bhakta, devoteo
or votary 2

Tn the Gurugitd, the Guru 1s defined as the Master who opens the eye
of the discaple Hiinded by the darkness of gnorance with the probe and
soothing halm of knowledge and by whom the way of salvation 1s ponted
out

This very definition of the Guiu looms large m the following stanza
addressed by the Buddha to Nanda !}

Unmilitasy apr jJanasy a madhy e
mmilitasyaps tathaiva caksuh |
prajiamavam dasva i nastn cahsué-
caksur na tasy st sacahsuso'pr {f

‘Smularly a man’s eves may be dlosed and vet he alone has sight
among people, though then eves are open, for though o man has eyes,
yet he has not sight, unless he has the eve of mtutive wisdom ’

S, XVIII, 3941

stavesu nindasu ca nuvyapeksah
krtafijalirvihy aminvaca Nandah {|
Aho videsend visesadarfisivay anukampi
mavi darditeyam |
yat himapanke Bhagavanumagnas-
trato ’smi samsarabhay ddakamah ||
Bhratra tvayd ércyast dardikena
pittd phalasthena tathana mdtra |
hato’ bhiavmvam yadi na vyamoksam
warthat panbhrasta v akrtarthah |f

Bk, XI, 14
Tatah sa vismayivisto hrstaromd Dhanafijayah |
pranamya éirasa devam hrtafjaliabhisaty ||

I, XI, 44
Tasmat pranamya pranidhay« kayum
prasidaye tvimahamisamidyam |
piteva putrasya sakheva sakhyuh
priyah priyayéarhasi deva sodhum ||

1 Saundarananda, XVIIT, 20, 22
2 Ibid , XVIII, 63
8 Jind , XVIII, 36
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S, XVIII, 22

Uttistha dharme sthita fisyajuste
kim paday orme patito’st mirdhna |
abhyarcanam me na taths pranimo
dharme jathaisd pratipattireva ||

Ib, XVIIL, 1

Jntva ca rdjanya varisamnyam
Nandah krtartho gurumabhyagacchat ||

B, XI, 33

Tasmatvamuttistha, yago labhasva,
ptva fatran bhunksva rajvam samrddham |

For such expressions as harmayoge (S, XVIT, 19), abhydsayoga (S , X VT, 20)
and tndriyanindoydrthebhyo (S | XTI, 30) Aévaghosa was certamly indebted
to the Bhagaradgita  The following account given by Agvaghosa of the
practice of dhydna o1 yoga in the Saundrananda-k@rya 15 nothing hut a
replica of Vasudeva's account of the abhyiayoya 1 the Bhagaradgita
8§, XIV, 1-9

Atha smrti-havitena pidhayendriy asamvaram |

bhojane bhava matra)fio dhy dndy Aandmayava ca ||

Pranipanau mgrhniti glininidre prayacchat |

kito hyatyarthamaharo vihanta ca pardhramam ||

Yathd catvarthamaharah krto'narthdaya halpate |

upayuktastathatyalpo na sdmarthyaya kalpatc |

Acavam dyutmutsaham pray ogam balameva ca |

bhojanam krtamatyalpam farirasy dpakarsati ||

Yathia bharena namate laghunonnamate tula |

namd tisthaty yuktena bhojy eneyam tath@ tanub ||

Tasmidabhyavehartavyam svasaktmanupasyata |

nitimitram na catvalpam moyam manavasidag

Aty dhaanto ln kayvagnn guruninnena famyata |

avacchanna ndalpo’gnih saha<a mahatendhasa i)

Atvantamapi samharo nahdrasya pradasyate |

andhdro h1 nimnvatn nmndhana wanalah

Yusminnist: vinfhiirat sarvaprinabhrtam thitib |

tasmiddusy ati nihdirp vikalpo'tra tu varyate ||

Bh, VI, 16-17

Natyasnatas tu vogo'stl na caikdntamanadnatah |

na (dtisvapnasilasya Jagrato nanva carjuna ff

Yuktaharaviharasyva vuktacestasya harmasu |

yuhktasvapndyabodhasya yogo bhavatt dubkhaha ]

Such mstances of mdebtedness of Aévaghosa to the Bkagaiadgitd and
simular other woirhs do not, however, mean that he has presented through
his kavyas any other doctrine o1 method of salvation than what he found
or believed to be consistent with Buddhism The wpanisad (doctrme and
method) elucidated and advocated by ham 1s the upanisad of the Buddha !

Mohsary opanisatsaumy a varragy amty gihyatam |
vairiagy asy ip1 samvedah, samvido yiianadatsanam |}
Jiianasy opanisacearva samadbarapadhisy atam |
samadherapy upamsatsukham darilamanasam ||

! Barus, Ceylon Lectures, pp 2418
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Prasrabdhih kdyamanasah sukhasyopanisatpard {
pradrabdherapy upansatpritrapyavagamyatam |j
Tatha priterupamsatpramodysam paramam matam |
pramodyasyipyahrllekhah kukrtesvakrtesu va ||
Ahrllekhasya manasah éilam tpamsacchuei | -
atah éilam nayatyagryam ifa §ilam visodbaya |

8, XTIT, 22-26. 1

The popular and mstitutional religions, based more or less on devotion
(bhakts), needed the conception of a Deity or perfect tvpe of personahty,—
the Divine bemng m a human form (Purusottama) This very idea i the
name of Agrapudgala was shapmgitself through the Nikdyas and the Jatakas,
and naturally the Buddha was held out as the Agrapudgala or Purusot-
tama 2 Whilst the Great Epic held out Krsna Vasudeva as the Purusottama
and the Rémdyana Rama Digarathi, Aévaghosa made use of his two kivyas
to establish that Buddha Gautama was the needed Purusottama for the
salvation of suffering humanmity The Guiuvada, too, was the basic 1dea
of Hinayana standing as 1t did for the ideal of diseipleship, and not for that
of perfect Buddhahood Johnston rightly observes3 that Asvaghosa
‘divades (8, V, 16fT ) religious aspirants mto two classes, those who obtam
salvation of themselves by virtue of the hety working withm them, and
those who can only act in rehance on others (parapratyaya), the Buddha 1s
an wstance of the former category (B, 11, 56), Nanda ot the latter’ ¢

The Buddhacarita 1s accordingly devoted to the hife of the Buddha, the
Purusottama and Guru, and the Saundarananda to that of Nanda, the
disciple and Arahat, and, one may reasonably suggest, ot Aévaghosa himself
1n the réle of Nanda

If, as emphatically mamntamned by Waterhouse, the function of religion

| consists not only 1n creating the 1deals of Iife but in generating and glonfying
faith m their reality as well, the samc 18 equally the function of the religious

{ poetry as developed by Asvaghosa m his two kivyas and by Vyasa and

* Valmik 1n the two Sansknt epies  The country, the kmgdom, the people,
the city, and the rest associated with the hife and acts of the best of men
assume an 1deal character, and we are to see how far our poet succeeded m
creating such iwdeals and by what means at his disposal  As for the meansy
1t 18 easy to anticipate that these were three m all (1) the progressive ideas
m the collective Indo-Aryan tradition, (2) the changes biought about
m them by the teachng of the Buddha, and (3) the personal conviction and
power of description of the poet himself

1 Cf Vainaya, V,‘pL _164

Vanayo ya, o avippalvdratthGya, avippatsdro pamwjatthdya,
pamugjam pilatthdéya, pitv passaddhatthaya, passeddhr  sukhatthaya,
yathabhitamindanmad bbrdatthaya, mbbwdd virdgatthdya, virdgo vunuttail
hdya, i thiianad ithaya, vimutt fidnad, m  anupdddpars-
nibbdnatthdya

2 Saddhammopiyana, 92, 568, Anguttars, V, 16, 326ff , Suttanipdta, 544, Dhamma-
pada, 78, Dhammapada-afthakathd, 11, 188
3 The Buddhacara, mtrod , p XxXX1V
4 Saundarananda, V, 16-18,
Bamkleéapakso dvividhaéca dratastatha
dvikalpo vyavadanapaksah |
Atmaérayo hotubalddhikasya bdhyéérayah
pratynyagauravasya |
Ayatnato hetubalidhikastu mirmucyate
ghattitamétra eva |
yatnena tu pratyayaneyabuddhirvimokgaméapnot: parkéiayena |
Nandab sa ca pratyayaneyacetd yam iéniye tanmsyatamavips |
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To the Buddhists m general, the hest of the four continents was
Jambudvipa, the best for the reason that all the Buddhas are born here,
and not in any other contment ! The Buddhist emperor Asoka claimed
that he succeeded m creating a sphere of his moral influence in the whole
of Jambudvipa 2 Smmlarly the Great Epw and the Purdnas seek to
establish the imperium, pohitical and cultural, over all the countries mn the
known portion of the earth 3 Asévaghosa accepts and states the Buddhist
tradition regarding the contment of Jambudvipa without comment 4

The general Buddhist tradition narrows down the continent by singling
out the Middle Countrv (Madhyadeda) as the central region m Northern
Tndia which 18 destmed to be hallowed by the birth of the Buddhas 5 With
Baudhdyana and Vadistha among the Smniti-writers the Indo-Ary an customs
and usagcs of the Aryandom alias Middle Country were the standard of
approved conduct, whereas with Manu the 1deal land was the Brahmarsi-
desa included 1n the Buddhist Midland  The Middle Country corresponding
to Bandhavana’s Arvandom has recetved only mcadentally the following
word of praise from Aévaghosa’s powerful pen

Tavoh satputrayormadhy e Sakyardjo rarija sah |
Madhyadeéa 1va vyakto Himavat-Panpatrayoh ||
S,I1 62

‘The kmg of the éﬁkyau shone hetween those two good sons of his (Sud-
dhodana’s) Itke the Middle (fountry displayed between the Himalayas and
the Parmpatra ’

So far as the advent of Buddha Gautama 1s concerned, the ideal king-
dom for the Buddhists i the Sikva terutory with Kapilavastu as 1ts ideal
aty or capital, precisely as n the descimption of Valmik: the ideal kingdom
was Kosala with Ayodhva as 1ts ideal chief aty  In both the langdoms
the ruling famuly was represented by the descendants of king Iksvaku of
the Solar race of warriors ¢

Iksvikuvamsy &ste bhuvi 8akya 1t1 smrtah
8,1 24

Although Aévagho=a relies on the cwurent Buddhist tradition about the
origin of the Sikyas and the foundation of a new territory and 1ts capital
Kapilavastu, he 1s careful not to offend the refined taste of the Indo-Aryan
society of his time by «avoiding the reference to the hrother and sister
marriage which 18 naively mentioned 1n the earher Buddhist tradition in the
Nikayas 7 .

Sundari, the wife of Nanda, too, 1s not purposely described as his
uterme sister 8 Vilmiki, who was the 1deal poet with Asvaghosa among
his predecessors, skilfully avoided the popular tradition of Rama’s marriage
with lus sister Sita as recorded mn the Dasaratha Jaiaka ® by giving Sita

1 Jataka, I, p 40 —Tato dipam vilokento saparivare cattiro dipo oloketva, tisu
diposu Buddbd ns mbbatents, Jombudipe yeva mibbatantiti dipam puass Cf
Lalttavistara (Lofmann), p 19

2 Barua, 4soka and hw Inscriphons, 1, pp 106ff

3 B C Law, Indwz as described 1 early texts of Buddhsm and Jawusm, pp 8 foll

4 Boal, Fo-sho-hang-tsan-king, XX, 1674-75, p 241

5 Jdtaka, I, 49, Lalvavrstara, (Lefmann), p 19

S Digha,I.p 87, of Sumangalavidmni, I, 239

7 Digha, I, pp 87 foll —Ambsttha Sutte, cf Sumangalurldswmni, I, pp 258-260,
Paramatthajotikd on the Khuddalapdtha (PTS), pp 158-160

251 '?";Afgiydthd (PT8), 166 156, Therigatha Commentary, pp 80i , Manorathaptirans,
pp 217-2

9 Jat (Fausbsll), IV, pp 123 foll
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a mysterious origin in sits or the furrow of a land and representing her a3
a foster-chuld of king Janaka of Videha.

Kapilavastu became the native land (jatibhiim) as much to the Sakyas
as the ruling race as to the Bakyas as Buddhists 1 Aédvaghosa madeo 1t to
appear as the ideal Indian aity vymng 1in its glory with Valmikr’s"Ayodhya
In some respects 1t 18 expressly made to compare with Girtvraja, the hill-
girt city of Magadha The mphied comparison of the city 1s really with
the Alaka of Kubera and the heavenly city of the Thousand-eyed Indra
One great advantage of 1ts position was that 1t was located m a valley of
the Himalayas 2 It derived 1ts religlous sanctity and historical importance
from the fact that, ke Kakandi, Makandi and Kausambi, 3 1t was built
on the holy site of the hermitage of a renowned sage hike Kapila Hero
Asvaghosa faithfully followed and took full advantage of the Buddhist
tradition, which adds also the name of Sravasti to the hist of such cities 4

For the description of the 1deal city of Kapilavastu we need not make
Asvaghosa particularly indebted to Valmiki’s account of Ayodhyd Tt 1s
n substance as well as in detail the traditional description of an Indian
city whith was to be depicted as well laid, populous and prosperous  But
nearer Aévaghosa’s time we find the énagmloquent prose description m the
Milsnda of the Yona city of Sagala (Sakala), and the more so, of the purely
1deal city of Dhammanagara 5

To mncrease the importance of Kapilavastu, the poet was bound to
raise also the immportance of Kapila the sage and his hermitage The
elaborate description of Kapila and lus hermutage 1s not to be found 1n the
Pali Suita Puaka The same remark holds true of his description of the
mternal hfe of the hermitage of Bhargava Even for such descriptions of
the best of hermitages Asvaghosa need not wholly be suspected of conscious
or unconscious borrowings from the Aranyakdnda of the Rdmdyana, 1t
bemng easy to find a prototype of these in the legend of Sariputta mn the
Pali book of Apaddna ©

One thing 1s certain, namely, that in Aévaghosa’s description, whether

{ of Kapila's herntage or of Kapilavastu the city, there 1s a greater Brah-

} manical colouring and much less of making 1t a substitute for the Buddhistic

b ideal, there 18 hardly any jarring note or tendency to fault-finding TFor
example, in connection with the Sikya princes who founded the city of
Kapilavastu, A§vaghosa says

Samajarutsavairdayaih kriyividbhireva ca. |
alam cakruralam viryaste jagaddhama tatpuram ||

(8,1, 56.)
‘Those heroes adorned that city, the wonder of the world,” with assem-
blies, feasts, gifts and religious ceremonies ’

1 Maphwma, I, 145, dsg., III, 366
3 8,1,5 parédve H tah, I, 43. kukgvm Hvmagweh
3 8,1, 57-58. |
'Kamlasya ca tasyarfest =4 -
Yoematte tatpm:m cakruh, tasmdt kapilavdstu tat ||
Kakandasys Makandasya, Kusdmbasyeva cdérame |
0 yathd hs drisyante tath Koprlasya tae ||
¢ Paramatthajotrkd, I, p 110, cf II, Pt I, p 300 Bavatthit: Savatthasss isino
mivisanatthanabhiitd nagar! yathd Kakendl Mdkendit: B C Law, Srdvasii tn Indwn
Interature, p 6, D P Quha (I0, X, 187) 18 not justafierd in constructing tho Pal stato-
ment 88 m that Kakandl 18 another name of Makandl
& Mulnda-Pahho (Trenckner's Ed ), pp 1 foll and 832
8 Apadédna (P.T.8), Pt I, pp. 158
_ 7 The word jagaddhdma is not so much ‘the wonder of the world’ as ‘the epitome
of the world> Cf gime i wvya 1n Buddhadatta’s account of Kdveripattana
Buddhadatta’s Manuals, Pt. I, Introduction, p. xv.
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By his learning and wisdom, knowledge of the Vedas and various
sciences, association with the aged and experienced persons, royal descent
and noble heritage, many bright personal qualities and rare virtues, heroism
and other warrior-like gifts, moral fortitude and benevolence, wise rule
and able admmistration, soverelgnty and foresight, devotion to religious

duties and love of s sabjects, Suddbodana 18 made to figure as the ideal
king of Aévaghosn He 1s apt to appear at first sight as the Buddhist
compeer of Valmiki's Dagaratha without the latter’s drawbacks The
Hindu poet’s Rima-rdjya without 1ts blemishes may be seen m the happy
state of things which 1< said to have prevailed mn the Sakya terntory since
the hirth of Siddhiirtha or Sarviarthasiddha ! The 1deal king of Advaghosa
15 substantially the wdeal king pictured in the Rijadharma section of the
antiparva of the Great Epic, and no less in the Kautiliya Arthaédstra

Suddhodsna 18 a typical Hindo king who viewed his subjects like hus own
sons

svibhyah prajibhyo hi yatha

tathaiva sarvaprajabhyah éivaméadasamse || (B,11,35)

He 18 not a Buddhist king 1 so far as his heavenly prototype 18 sakra,
the Thousand-ey ed king of the gods, and Sakra’s wife, Saci, 1s the heavenly
prototype of his queen Maya 2 The conjugal life of a prince and his wife
18 pictured in the hight of the conjugal hfe of Sakra and Sac

sardham taya Sﬁ.kyanarendmvadhvé.
Sac) a sahasriksa vabhireme | (B, 11, 27)

He 15 not a Buddhist king 1 so far as ‘he drank soma according to the
ritual and contmually repeated the Vedas and observed the law laid down
iy them,’ 3 ‘henignly at the due time with the due ceremony he caused
his priests to measure out the soma’, * or ‘caused the sacrificial ground to
be laid out and by his protection he enabled the Brahmanas to meditate
without mpediment on the Absolute’ 5 In other respects he 1s the 1deal
pre-Buddlustic Indo-Aryan king as depicted m several Jatahas The
Cakravarti ideal of righteous rule as propounded by the Buddha does not
fignre very prommently , 8 although 1t seems very likely that the rdjadbarmas
(royal duties) which he mentions are the ten essential duties of a righteous
ruler (dase 1djadhammd} according to the Buddha 7 The moral qualities
of dhrty (endurance) and sa{ya-praiyfid (adherence at all costs to the word
given) arc taken by all schools of political thought to be the outstanding
qualities of a good king  But Asvaghosa’s statement, dhriydvalksit praty)fidm
sa ® cannot but remund us of Adoka’s utterance dhilt patimiia ca mama
ajald (acald) ® The conduct of king as a rg or seer (rdjars: vrtia) praised
by the Buddhist poet !© was equally a common Indo-Aryan ideal The

1 B,II 1-19, 8, III, 28ff
2 Buddhacaria, Johnston’s tr , I, 2, Fo-sho hing-tsan-king (Beal’s tr ), I, 4
38,11,44 1 enapayf yaﬂldkalpam somadca yasda eva ca |
T Veadokto dharma eve ca
¢ Tbud , 38 Gurubharvidhavat kile mumyah anmarnamwnapatl
5 Ibud , 356 Adrantah sumaye yayvd yayabhi

pat |
palandcea dvydn Brahma mirudvigndnamimapat ||
8 Itnd , 32 Cakravartiva ca parandharmaydbhyudasisahat
Cf Cakkavaiti-sthandda Sutta, Lakihona Suita wn Digha, 111
7 Ibud , 81 rdjadharmasthiiatvdt
8 Ibud , 13
o SRE I
108, II, 29
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pride of belonging to a famly of royal seers (rdjargi-kula) 18 prominent in
the followmng description of Suddhodsna
«Kulam rijarsivrttena yaSogandhamavivapat | ! -

In the Kautiliya Arthaédstra (I, 9), the person fit for appomtment as
counaillor or officer (amdtyas) 1s expected to be endowed with the quahties
‘of friendlmess and firm devotion (mauro dydhabhakish) This 18 echoed
m the followmg qualities with which A§vaghosa endows his ideal kmg
sauhdrda-drdhabhaktvtvan  maresu,® ‘friendship and firm devotion to
allies’ 3 As a parallel to Aévaghosa’s description accordmg to which the
ideal king 15 to carrv on the admunistration of the kingdom as a solemn
pledge (I, dedacation) rdyyam diks@m wa vakan, one may aptly oite from
the Kautilia vacana the dictum  dils@ tasydbhigecanam,t ‘the solemn pledge
(self-dedication) 15 his consecration’

It the wdeel hing 18 expected to think of the welfare of his subjects just
as a lovmg father does of his sons, the 1deal gueen maiching with him
mrst be one who hehaves hike a loving mother to them  The wdeal queen
to the Buddhist poet 1s Maya just as Kausalya 1s to Valmiki  So we read

Prajisu mateva hitapravrtta b

In the Sutasoma Jataka, the ideal king 18 expected to figure hke n
compassionate father or mother to his subjects, desirous of their welfare
Yatha pita athavap mata
anukampakd atthakima pajanam.®

Both Dasaratha and Suddhodana were scions of the Ikeviku fanuly
of warriors  Both were hings, one of Avodhjy &, the other of Kapilavastu
One had three queens and four sons, while the other had two queens and
two sons  The sons of the former were to their loving father hike four arms
of Visnu, the four-armed god, while the two sons of the latter stood on two
sides of their father hike the Himalaya, the highest mountam, and the Pan-
patra, the southern range of hills  Dagaratha and Suddhodana were hoth
loving and dutiful fathers, and both felt deeply greved when their sons
walked out of the royal rities and kingdoms, one bemng hanished for a
period of fourteen years and joyfully accepting the punishment as if 1t were
a sclf-inflicted one m order to enable his tather to redeem his promise, the
other renounung the world for good n order to find out the way of escape
from the grip of birth, decay, disease and death and to set an example to
others Rama had to suffer for his father’s sms whereas 1n the case of
Siddhartha the renunciation was the self-chosen course of life and the attamn-
ment to which 1t led, was just in fulfilment of the prediction made by the
Buddhas of the past  Although both Kaikeyi and Mahaprajapat: Gautami
were step-mothers, one to Rima_and the other to Sarvarthasddha, the
latter had no crooked maid hke Manthard to powon her mind, she was
throughout the same loving aunt and foster-mother, and m the end a
gifted female diseiple  The Buddhust counterpart of Valmiki’s Laksmana
18 Nanda, both of whom are emotional creatures with firm personal devotion

I Ind, 29 Cf Hathiguomphad Inscription 1n which Kharavela 18 culogistically
watroduced o8 rdys-Vamsa-kula-vimsito—Barua, Old Brahmi Inscriptions i the
Udayagir and Khandagiri Caves, p 29

2 Saundarananda, 11, 18

" 3 Johnston translates 1t by ‘out of firm devotion to amity with those who were his
alhios”’

4 Arthadastra, I, 19

5 Buddhacarita (Cowell's Ed ), I, 16

8 Jdtaka,V, p. 50&¢ CI Asoka’s SRE, II.
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to the clder brother who to each of them was the guru Both Laksmana
and Nanda were separated from their wives In Laksmana we find a
younger brother noted for the spirit of self-abnegation, while Nanda re-
presents a most handsome man of passionate nature, full of human weak-
ness  Urmila, the wife of the former, passes as a guileless woman who
ungrudgmgly bore the pain of separation from her husband, whereas Sundari,
the wife of the latter and the most handsome woman was the beauty of the
ago with a passionate longing for the company of her husband Nanda
followed his elder brother and guru mwardly oppressed by the torments
of sexval passion  But Laksmana followed Rama to fall at last a victim
at the hands of Kila (Death), while Nanda followed the Buddha, hif elder
brother and guru, only to escape from the bondage of sin and the clutches
of decay and death  Although one may fcel that some earher form of the
love-story of Vidya-Sundara was m the hstorical background of the love-
story of Sundara-Nanda, the redeemmg features of the latter are that
there 18 nothing to offend the moral taste and that its culmmation 18 not
the physical umon of the two lovers  Yadodhara, the beloved and devoted
wife of Siddhértha, stands pre-emmently as the Buddhist match for Janakj,
the wife of Rama, even she 18 more than a match  Sitd, whose Buddhist
counterpart 13 really Madri, the wife of Visvantara (Pali Vessantara), the
Bodhusattyva, followed her husband and lord hike a shadow  She was the
cause of the destruction of Bali and Ravana and the riin of Lankd and
Ajyodhya and she was banished at last and engulfed by the Mother Earth
Yusodhard, the wifc of Siddhartha, jomed the religious order founded by
her husband and lord only to find herself at the head of the Buddhist
sisters
Let us pursue further the lines of comparison and contrast as between
the bife of the Buddha on the one hand and the hife of Rama as depicted
m Valmikr's epic and that of Krena Vasudeva as depicted m Dvapayana’s
Great Epre and Huariwvaméa on the other, for without it we shall miss the
whole trend of Aévaghosa’s poctic delineation of things, events, chaiacters,
attamments, thoughts, 1deas, prinuples, acts and teachings with thewr
practical effects on humanity and the course of civihization  We need
not brig m for comparison the life of Mahivira, the founder of Jamsm,
for the simple reason that 1t forms no part of the picture held before vs by
the Buddhist poet 4
The life of the Buddha prior and posterior to the attainment of Buddha-
hood torms two distmet episodes precisely hike the hife of Rimp before and
after s cohsecration The hite of the Buddha prior to Buddhahood 1s
the carcer of Sarvirthasiddha as a highly gifted Sikya prince and heir-
apparent to the throne occupied by his worthy father Suddhodana, his
Lifc after Buddhahood 1s the career of the Tathigata as the saviour of gods
d men, while the intermediate period of six years 18 occupied by the
carecr of Siddhartha the ascetic who went out of the world mn quest of the
truth and also by his activities as a great hero whose explotts were crowned
with victory at the most difficult battle with Mara This victory led to
the attainment of Buddhahood w hich 1n tts turn was follow ed by the founda-
tion of the kingdom of righteousnesy’ In the case of Rama, his Iife before
the abhigeka 18 his career as a nobly gifted Tksvaku prmcee, his life after the
abhigeka 1 hus career as an 1deal Hmdu king while the intermediate period
of fourteen years 18 covered by his career as a prince m exile wandering
from hermitage to hermitage, from forest to forest, with s wife Sita and
step-brother Laksmana and as a great hero whose exploits were crowned
with victory at the arduous battle with Ravana This victory led to the
attainment of the coveted position as a Divmuty or God mearnate which
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in its turn was followed by his installation as the full-fledged ruler of
Ayodhya.
As regards Krsna Vasudeva, although a simular historical outline may
',lze 'made out of the legendary account in the Great Epic and its supplement,
18 Iifo has no appeal to Asvaghosa except as God mcarnate m the réle of
the Guru and teacher in the Bhagavadgité The Buddhist ethical ideal was
deadly against recognizing hun even as a Bodhisattva or previous personal
form of the Buddha ! But the case was otherwise with Rama 8o far as
the creation of 1deal human characters 18 concerned, Ad§vaghosa emulated his
poetic fame with Vilmiki whom alone he freely acknowledged, as we saw,
as ddikam
If Rimarajva of Ayodhyd was the ideal state i the delineation of
Valmiki, the Sakyardjva was equally so m the account given of 1t by Aéva-
ghosa But the picture of the Sakyarijya ‘as an 1deal state 18 held twice
before us by the far-famed Buddhist poet, once immediately after the hirth
of Siddhartha the prince 2 and subsequently after the first visit paid to
Kapilavastu hy Siddhartha the Tathagata 8 In the first mstance, the
picture 15 one of a kingdom, aglow with all the signs of secunity, prospenty,
contentment, lawfol conduct, happiness and pety, m short, all that makes
for a popular heaven on earth (pratyaksatah svargamivopalabhya), ¢ while
m the second m«tance, 1t 15 the changed picture of the life of the people
prepared to risk everything for the sake of salvation or leading a more
determined and conscious life of moral rectitude and religious fervour from
the mner conviction about the truth and the path  The difference between
the two lies m that between the kingdom of piety, which can, according to
the Buddha, be founded by a virtuous and gifted king overlord (cakra-
vartin), and the kingdom of nghteousness which 18 brought into existence
by an enlightened teacher of gods and men—a supreme Buddha 5
The study of Buddhism has now reached a stage when we are called
upon to dwstinguish between Buddhism from the Buddha’s standpomnt
and that from the standpoint of his disciples and lay-worshippers  If the
“search for truth and the sure way of salvation be, ns ‘suggested, the distme-
tive feature of the first, the Sarandgati s undoubtedly the distinctive feature
of the second _ The whole career of Siddhartha the ascetic, as deplcted
v Asvag osn and others, makes mndeed an mepiring and mstructive
history of the search for truth and 1ts epoch-making result, namely, the
attainment of Buddhahood, while the subsequent career of the Buddha
Tathiagata 1 occnpied by the vigorous and effective teaching of the Noble
Eightfold Path The latter gave rise to a new édarandgatr by ardently
followmg which one might be sure of escaping from the rounds of birth
and death with the attendant ills and realizing Nirvdna
According to the Bhagavadgitd (VII, 16) the éarandgatr 18 resorted to
by the four kinds of persons one afflicted with a malady, one seeking
after truth, one desirous of worldly advantage, and one guided by knowledge
and wisdom:
Caturvidha bhajante mam ]amzh sukytino’rjuna |
drtto pjfiasurarthdrthi y5ani ca Bharatarsabha ||
The fourth man 1s ranked the best for the reason that he 18 led through
many hirths by the noblest of desires and purposes and fully endowed with
farth and other moral qualities and faculties, and thus endowed he rightly
directs hus mind to reach the godhead the essence of whose being 18 the

1 Cf Qhata Jataka, No. 358 2 Buddhacarsia, 11, 1-19.
8 Saundarananda, I11, 26-42 ¢ Buddhaearsa, I1, 12.
& Digha, 111, pp 73 foll. and 76,

Ve
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supreme state of tranquilhty (pard éanti). One realizes Brahma-mirvina
by obtamning this state
But as defined in the Theravdda or Hinaydna form of Buddhism of
which Aévaghosa 18 a powerful exponent, the very word darane mmphes that
a person searching for 1t 1s inwardly driven by the fear of an impending
danger as well as that the refuge sought for 1s one which 18 the most secure
and safest, bence the very best that 18 available
Bahum ve saranam yant: pabbatani vanani ca |
drama-rukkha-cetydn: manussg bhayatajjta ||
N’etam kho saranam khemam, n’etam saranam uttamam |
n’etam saranam Agamma sabbadukkha pamuccatt ||
Yo ca Buddhafi ca Dhammafi ca Sanghafi ca saranamgato |
cattan Ariya-saccani sammapafifidya passati ||
Dukkham dukkhasamuppiddam dukkhassa ca atikkamam |
ariyafi ¢’atthangikam maggam dukkhGpasamagaminam ff
Etam kho saranam khemam, etam saranam uttamam |
etam saranam dgamma sabbadukkha pamuccati || 1

‘Frightened by fear they betake themselves to many a refuge, to
sacred hills, woodlands, pleasances and tree-shrines But this 1s the safe
refuge, the refuge which 1s the best, none betaking oneself to such a refuge
escapes entirely from all suffermg He who (however) 18 gone to the
Buddha, the Doctrine and the Order as his refuge (and) percerves through
the right understanding (the nature of) the Four Noble Truths—the i1,
1t8 rise, 1ts overcoming, and the Noble Kightfold Path lcading to the rehef
from the 1ll,—this 18 verily the safe refuge, the refuge which 1s the best
having come to this refuge, one cscapes entirelv from all suffermng ’

Thus 1n the Buddhist 1dea of sarandgat: the seeker of the refuge 1s pr-
martly the @rtta or ‘one who 18 upset’ and in the course of secking he becomes
the inquirer, eager to know the things as they are, desirous of attaming to
the best goods that are attawnable, and becomes the wise, replete with know-
ledge, emancipated and hving with the satisfaction that all that had to be
done has been done The two typical historical examples of such a arand-
gats chosen by Aévaghosa for delmeation are those of Nanda, the half brother
of Siddhartha, and Ss‘mputra. who figured as the chief disciple of the
Buddha. -

If the darandgats and darana be relative 1deas, one implying the other,
the best kind of darandgats must have for 1ts refuge the best of the éaranas
The Bhagavadgitd represents Krsna Vasudeva as the best and only darana
for all the four classes of devotees, for He 1s the alpha and the omega of
everything, the omniform, omnipresent and ommpotent personal God,—
the Supreme Bemng All kinds of offering, all modes of worship are uit-
mately meant for Him alone, and all are exhorted to leave everything else
for His sake The Satvata or Bhagavatic darandgatr signifies the devotion
to Him alone, only His worship with a single heart and accepting Him as
the ultimate goal*

Manmand bhava madbhakio madydyi mam namaskury |
mémevargyas yuklgrvamatmanam matpariyonsh |

In the Pali commentaries, the darandgais 1s psychologically defined
as ‘the birth of a religious impnlse, whether due to rehance on others or not,
m the form of the tendency to accept that as the ultimate, with the con-
soiousness of the sins bemg utterly destroyed through one’s serene faith

1 Dhom (PT8), vv 188-192.
s Dhamovdonis, S 3.
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mn that, having that for the guru, which impels a person to Lelieve, thinking,
“this 18 my refuge”, “this 1s my 1deal” "

We have already discussed the difference and distingtion between
parapratyaya and aparepratyeys 1 darandgatly as nterpreted by Akvaghosa 2

The three Refuges urually offered tor darandgats in Hinayina to the
afflicted world are, as we saw, the Buddha, the Doctrine, and the Order
In the Mahapanmbbana Suttanta, the Buddha suggests karmae as the
refuge of men (kamma-patisarana) 3 and m another context, exhorts his
disaples to make themselves their own refuge, not others,—to be atta-
sarand, anafifiasarand ¢ The Dhamma embodymg all the tenets of the
Master was to take the place of the Master in lus absence  After the death
of the Buddha one of hie dicaples delcared ‘Mayam dhammapatisarand’
(the doctrme 13 mdeed our refuge now) 5 8o there 1s no wonder that ASva-
ghosa should speak of the sila (moral behaviour according to the presciibed
rules of conduct) as being the $arana or déraya for a religious aspirant

Silam b $aranam saumye kantdra wa daiéikah ©

AsBuddhaghosa pomts out, the vltimate refuge for all beings1s nvrvdna 7
In commenting on the predicate, sabbatopabham & as apphed to nwrdne,
Buddhaghosa takes 1t also to mean that whatever the nature of the effort
or the mode of approach, all are directed to the attamment of nwridne whi
18 the ultimate goal ® This significant explanation of the predicate goes
at once to make nuvana the impersonal counterpart of Krsna Viasudeva,
the godhead of the Bhagavadyitda  Although the Brahma-miredne attamn-
able withun the bosom of such a godhead und the Buddhistic nirrdna not
attamable m the heart of such a Supreme Bemg are almost chaiactcrized
ahhke, A§vaghosa’s depition of niregna 1s faathiul to the dehineation which
was shapmng iteelf through the texts of the Sitra Pataka  The extinguishing
of a burning lamp when 1ts o1l 15 exhausted w the fanuhar simule snggested
by Panmi 12 and et with alike m the Sttra texts 11 and the Bhagavadgitd 12
But behind the following description of nivana by the Buddhist poet was
certamly a Buddhust text such as one contained m the Aggr-vacchagotta
Sutta

Dipo yathd nirvrtimabhyupeto navdvanim gacchatt nintarihsam |

disam na kameidvidisam na kamat snchaksay at kevalamet: gantim |f 13

1 Paramatthajotsh@ on the Rhuddakapitha (PTS), p 16 Tappasddataggarubatdhs
vihataviddhamsutalileso tappurdyunatdhdrappacvatio parapuccayo vd aparapiccayo vd

cutuppado saranagamanam (yena) cutuppddena ‘ese me saranam’ ‘csa
me pardyanan’ts B C Law, Concepts of Buddhism, Chaptor 1, of Swmangalaviddsud,
I p 231

2 Saundarananda, V, 16-18, XVII, 15

8 Jar, VI, p 102, Mruﬂmna 1L, p 203

4 Digha, I ,pp b8, 77, f Hhagavudgiui, VI, 5—uddhareddtmandtmanasn

& Majyhuna, 111, p 9

6 Saundarananda, X111, 28, «f XV, 30

7 Sumangalurdasini, 1, p 231

8 Majphima, I, p 329 Vidddnam anwdassanam anantum sablbato pabham

9 Papaica-sidani, 11, p 413 Pabhan @1 tatthasss ndmam. Sebbato pabham assd
t1 sabbatopabham Nibbdnassa kira yatha mahdsamuddassa yato yuto otarvtukdmd
honta tam tad eva tuttham, atitthem ndma n'atthy  Evam eva affhatvwpadya kamnaithG-
nesu yena yena mukhena nibbanam osarukama hontr, tam tad eva titthap nibbinassa,

1" Pimm V1, 2, 8, VIII, 2, 60 nwdte vdtatrane, nirvdno "vdte

Suua bbants dhird yathdy 7
" Bhagavadgitd, VI, 19 Yatha d;po itasth nengate pAMa smrid
12 Saundarananda, XVI 28, of Maphmma, I, p 487 ayam me purato aggs nibbuto

t yo te ayam pursto agyr mbbuto 80 aggs o katamam disam gato, yf)umlﬂumam
vd pacchimam vd utlaram | vd dakkhwam van Na upets bho Gotama Yam hs so bho
Gotama agyr twnmakafthup m  paj djals, tasss ca parwyddand afifassa co

pahdrd andhdro nibbuto,
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Although Aévaghosa 18 most eloquent in his prawe of the Master’s
Doctrmme and the Order represented by the great Disciples of old, he s
nowhere found expressly mentioning the Buddha, the Doctrme and the
Order as the Three Refuges So far as the life of Nanda 18 concerned, the
whole stress 1s laid on his personal devotion to the Master. The Sikyas
are said to have ‘devoutly made obeisance to the Great Sage’

mahamunau bhaktwaddat pranemuh !

It 18 saxd of Nanda

Atha samradhito Nandal éraddbadm prati maharsina |
pansikto'mrteneva yuyuje parayd muda )
Krtarthamiva tam mene Sambuddhah éraddhay a taya §
mene priptanuva reyah sa ca Buddhena samskrtah |} 2

‘So on being confirmed 1n the directron of faith by the Great Seer,
Nanda was filled with the highest joy, as if bathed in ambrosita The
Enlightened One decmed that Nanda had, as 1t were, attamned his goal
through that faith and he too deemed that by the Buddha’s mitiation he
had, as 1t were, already reached the highest good ’

But such emphasis on the mportance of personal devotion to the
Buddha and following him as the guru laxd by Asvaghosa in the case of
Nanda does not mean that he made a wide departure from the Hinayana
tradition Tt cannot be mustaken that his intention throughout is to
establish the superior worth_of the Three Refuges, namely, the Tathagats,
the Moksadharma, and the Arya Sangha from the viewpomt of the darard-
gats which he hmmselt adopted n preference to the one advocated m the
Brahmanical tradition

The first Refuge 18 the historical founder of Buddiusm As a man,
he was most favourably situated He got the best of fathers, the best of
mothers, the best of foster-mothers, the best of wives, the best of hrothers,
the best of peoples, the best of racial heritages, and was born 1n the best
of continents, the best of countries, the best of nationalities, the best of
natural environs As a person, he was highly gifted, best endowed with
qualities, and possessed of the best bodily form and stature As a person-
ality, he proved himself to be the T'athdgata, the Sugata or well-gone, the
Jina or conqueror, and the Dharmacakra-pravartaka or founder of a kingdom
of nghteousness on a solid and stable foundation  Fiom the pomt of view
of the disciples, such as Nanda and Sariputra, he was the rindyaha or expert
tramner, the sarathi or driver, the maharst or great seer, the mahamun: or
great contemplative, the vardehamuni, the hitaisi or bencfactor, the mahd-
karunika or paramakaruniks, compassionate hke father, mother or brother,
the 4asig or teacher, the marga-korida or knower of the path, the sudmérka
or excellent guide, the éalyoddhdrakartd or puller of the dirt, the sokusya
hartd éarandgatdnam or stealer of sorrow from the seckers of the refuge,
the dokasya kartd pratwgarvtdndm or causer of sorrow to the proud and
conceited, and the ke The bodily marks of great men, the divine arrange-
ments, the predictions, the supernormal faculties and other tiaditional
methods of deifications are availed of in-establishing hus divamity and divine
mussion. But just as in Valmiki's Rdmdyana the human character of
RAma 18 sought to be presented, so in the kivyas of Asvaghosa, the human
side of the Buddha’s personality 1s sought to be mamntaned and emphasized
Although the poetical dialogues 1n the Bhagavadgita@ mmmensely mfluenced
those 1 the Agaundarananda-bdvya, the meongruities of thoughts are not

1 Saundarenanda, V, 1. 8 Ibsd , X103, 1-2
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sought to be harmonized in the bold declarations and clamms of an omni-
potent, omniscient and oxmmpresent Supremo Being in the réle of a teacher,
gmde, eye-opener and bringer of salvation. There 18 nowhere the attempt
to overwhelm and overawe with an omniform The predicates apphed to
the Master or the glowmg compliments gratefully paid to him by Nanda,
that 1s to say, by Aévaghosa, are all in harmony and mn keeping with those
met with 1n the Siitra hterature and the traditions and words of the great
disciples of the past—the T'heras and the Theris 1 The definition of the
Master as in the Mirror of Faith (Dharmddarée) and the Lineage of Faith
(Dharmdnvaya) guided the Buddhist poet and teacher m this and other
matters.

The third Refuge 18 the Sangha, better the Aryasangha or Ideal Order
Asvaghosa gives us a list of the great disoiples of the past, which 18 almost
1 complete agreement with that of those placed foremost i different. capa-
cities and special gifts i the Etadaggavagga of the Anguttuse Nilaya 2
Agvaghosa's list contamns the names of such notable examples in the past
1n the practice of yoga as Kaundinya, Nanda, Krmla, Aniruddha, Tisva,
Upasena, Vimala, Radha, Vispa, Uttara, Dhautuki, Mohardja, Kitydyana,
Dravya, Pilindavatsa, Bhaddal, Bhadriayana, Saipadasa, Subhiiti, Godatta,
Sujata, Vatsa, Samgramapnt, Bhadrajt, Advapnt, Srona, Sona Kotiharna,
Anta, Upaly, Vagisa, Yadas, Yasoda, Mahiahvyava, Valkalin, Ristrapila,
Sudaréana, Svagata, Meghika, Kapphma, Kasvapa of Urnvilva, Maha-
mahéakasyapa, Tisya, Nanda, Piirna, Parnaka, Paina Sondpaianta, Sarad-
vatiputra, Subahu, Cunda, Kondeya, Kipya, Bhrgu, Kunthadhana, Sawvala,
Revata, Kausthila, Maudgalyayana and Gavampati among the Theras,
and Ksem# and mothers of Nandaka and Nanda among the Theris 8
They are obviously pitted against the Reis of old, many of whom acquired
notoriety for their moral pitfalls  The Rsis mentioned by name are Vagistha,
Pardsara, Dvaipayana, Angiras, Kasyapa, Angada, Reyasrnga, and Sthii-
lasiras 4 Tt was not the mtention of Advaghosa to make such an mvidious
distinction, 1t resulted mudentally from the description  The pitfalls of
the sages and seers are stated yust by way of illustration of thoe captivating
powers and wily arts of women

Bhavena garvena gatena laksmya
smitena kopena madena vaghhih |
jahnuh stnyo devanrparsisamghéan 5

‘By their guiles, display, gat, grace, simles, feigming of anger, mfatua-
tion and pleasant volces women captivated the body of divine and royal
seers ' It Nanda among the Buddha’s dwsciples were taken as typreal of
those with a passionate heart for the fair sex, he was taken by the hand by
the great Guru, made to see things with his own cyes and understand the
truth, with the happy result that he attammed to Arhatship which 1s a samntly
gtate above all moral pitfalls

In the same skilful way the superiority of the Doctrine of Buddhism
18 suggested and sought to be estabhshed. The Doctrmo consists of the
mawn philosophy, the fundamental tenets, the prescribed methods and
efforts, the ethical prinoiples of conduct, the precepts, the rdeal and the

1 The predicates to be applied to the Buddha in the role of n ‘Teacher ara summed
up 1n the Parematthajotika, f: pp 2ifi,8am , 1, 47, 111, 84, Munda, 70, Sam , 1, 50,
132, 206, 301, Angutlara, 1, 142, 11, 33, I1I, 65, Suitanspata, 157 foll , Sam , 1, 186,
Dhrummapadaatfhakathd, 1, 233, P T' 8 Dwhonary,s v Buddha

3“9 B C Law, Early Buddhst Brothers and Swicrs, JRASB, XI, 1945, No. I,

. 391

PP 8 Saundarananda kdvys, XVI, 87-91

¢ Iowd., VII, 28-36. 6 Jtnd , VII, 24,
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summum bonum. 1If it be the task of philosophy to offer a rational and
satisfactory explanation for pleasure and pamn m the world, in individual
hives, this explanation 18 to be found 1n the Buddha’s dootrine of causation
or dependent orignation, ! and not 1n God, not 1n the primordial matter,
not mn time, not 1n nature, not n fate, not in chance, not even 1n the Samkhya
dootrine of puruga and prakyts :
Pravrtti-duhkhasya ca tasya loke
trsnadayo dogagana nimttam |
narvesvaro na prakrtirna kélo
nap1 svabhivo na vidhiryadrecha {f 2

‘Craving and such other flaws are the cause of suffering in the common
run of the world, but neither a creator, nor prumordial matter, neither time
nor the nature of things, neither fate nor chance.’

And agamn

Yataéca samskaragatam viviktam
na karakah kascana vedako va |
samagryatah sambhavati pravrttih
§iinyam tato lokammmam dadarga ||
Yasmannirtham jagadasvatantram
naévaryamekah kurute kriyasu |
tattat pratitys prabhavanti bhava
niraitmakam tena viveda lokam || 3

‘Since the mndividual 18 a mere creature of the samskaras, there 18
netther the agent nor the mternal percipient The common run (of the
world) follows from the conjuncture of circumstances, he saw that the world
15 devold of any abiding entity ° ‘Smece the world has no motive force of
its own and 18 not self-dependent, and since there 18 no one being who
excercises paramountcy over actions, and smce states of being arise from
dependence on other states, he understood the world to be without soul’

Asvaghosa has here faithfully represented the scholastic Hinayana
definition of cause as meaning a combmation of circumstances (paccaya-
sdmaggr) sufficient i 1tself to account for the happening of events and
rofutation of all theories seeking to account for such happemings by any
single cause or agent *

A longer discussion of the 1ssues raised 18 offered mn the Buddhacarita, &
and the longest in the Indgan original of the Chmese Fo-sho-hing-tsan-king ©
These discussions may bo regarded as mere later elaborations of the three
pairs of extreme positions in.thought that were meant to be avoided 7 as
well as of the canomcal criticisms of the theory of creation by God, the
dootrine of fate, and the dootrine of chance 8

The dialectics employed by A$vaghoss in refuting the thestic 1dea of
God clearly foreshadow the later treatise oalled Isvarabhangakarika.

As to the Samkhya-Yoga method of salvation advocated by Arida
Kalama, we must observe that nowhere else in earker Buddhist hterature

! Fo-sho-hing-tsan-king (Beal’s tr), p 194: ‘Whatever things exist all spring
from cause, the prineiples (cause) of birth and death (may be) destroyed, the way 18
by tho means he has declared.’ Tlus 18 bit & free Chinese rendering of the faruhar
Buddhist creed formula—ye dharmdh hetuprabhavih, ete

2 Saundarananda, XVI, 17. 3 Ihd , XV, 20-21,

4 Cf Atthasdlni, pp 59F s IX, 63-69 ¢ XVIII, 16-85.

7 Barua, 4 Hsstory of pre-Buddhistsc Indran Philosophy, pp 4068

® Anguitara, 111, p, 440. sabbam ahesu-appaccayd, adh ppannd; Avgutiara,
I, pp 173% —pubbekatahety, sasar dnahelu, ahetuappaccoys, Mahabodhy Jataka

(Fausbsll), V, pp. 2378,
6



72 A8VAGHOSA

is the Simkhya or philosophic aspect of Kalima's doctrine described. It
may be taken, however, for granted that the Yoga practice was inseparably
linked up with Samkhya or Adhyatmavidyd ! standing for the ascertain-
ment of the true and ultimate nature of the soul within each of us It 1s
rightly said in the Bhagavadgitd, V, 4-5.

Samkhya-yogau prthagbalah pravadant: na panditdh |

Yat Samkhyaih prapyate sthanam tad yogairap: gamyate

ekam Samkhyam oa Yogam ca yah padyat: sa padyati ||

In the Katha Upanigad the Samkhya terms are employed to denote
the gradation m the upward course of the Yogi from one stage of realization
to another, the highest stage bemg reached when he gets to the purusa,
and purusa alone, above the stage of the avyakie or unmanifest or un-
modified state of the primordial matter It 1s claxmed that theroe 1s no
stage to be reached higher than this.

purusdn na param kimcit, s kistha sa pard gatih |

This 18 1n substance the Simkhya-Yoga position as represented by
Krsna Vasudeva in the Bhagavadgita and by Arada Kalima in the Buddha-
caria 2 The highest stage of trance reached by Ardda Kalima, called
@kymcanya or ‘nothingness’ 3 really means the stage in which there 15 aware-
ness of the existence of nothing but the puruga or soul, the knower of the
entire field of consciousness (kgetrayiiah)

What 15 particularly mportant here to note 18 that the arguments put
into the mouth of the ascetic Siddhartha by way of cntiism of Arada’s
Samkhya-Yoga method are all in the form of subtle dialecties reminding
us at once of those employed extensively i the Mdadhyamika Karkad ot
Nagarjuna (BT S Ed, Chap 24, verse 10, p 180) The tollowing three
§lokas may suffice to indicate what they are or stand for

Gunino h1 gunandm ca vyatireko na vidyate |
riposnabhy am virahito na hyagnirupalabhyate ||
Pragdehdn na bhaveddehi praggunebhyastatha guni |
tasmadadau vimuktah san éariri badhyate punah |j
Ksetrajiio visariradca Jfio vi syadajfia eva vi |

yadi )fio Jiieyamasyast1 jiieye sat1 na mucyate || 4

‘For no distinction exists between the attributes and the possessor of the
attnbutes, for mstance, fire 18 not percerved, when devoid of outward ap-
pearance and heat. Before a conglomerate mass exists, there cannot be &
possessor of the mass, so, before attributes exist, there cannot be u possessor
of the attributes Therefore the soul, as possessor of the body, bemg first
released, 1s subsequently bound to 1t agam.’

‘ And the knower of the field, when without a body, must be either know-
ing or unknowing  If 1t 18 knowing, there 18 something for 1t to know, and
if there 18 something for 1t to know, 1t is not hiberated.’

The upshot of the criticism offered 18 that the subject-object relation
is not really transcended mn the Akiiicanya state of trance, 1t 18 just fancied
that it s transcended. The kledas remain latent. But this 18 the mamn
powt in the traditional Buddhist criticiem of Aréda’s, as also of Rudra

1 Kathe Up, I, 18

labdhvé vidyam etam yogavidhum ca krtenam |

Brahmapripto virajo’bhiiddln mytyur anyo-pyevam yo vid adhyétmam

eve |

2 XII, 17-65.
3 Ibud , XII, 63
¢ Buddhacarsta, XI1, 76-78
6B
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Ramaputra’s position. Aévaghosa just made explicit what is imphcit in
the Siitra texts.!

Aévaghosa’s representation of the Buddhist way of salvation as the
Middle Path meanming the Noble Eightfold Path is thoroughly m keeping
with the Sitras and Sdstras which were authorities for him, The Tathagata
18 said to have pomnted out to his first five disciples.

‘The emaciated devotee by suffering produces in himself confused
and sickly thoughts, not conducive even to worldly knowledge, how much
less to triumph over sense ! . In seeking wisdom then it 18 not by these
austerities a man may reach the law of hife But (likewise) to mdulge n
pleasure 15 opposed to right, this 18 the fool's barrer agamst wisdom’s hght

The sensualist cannot comprehend the Satras or the Sastras, how much less
the way of overcoming all desire | .1, then, reject both these extremes,
my heart keeps in the middle way 2

Although the best of hermit-life m calm, sombre, and peaceful sylvan
surroundings was to be seen m the hermitage of Kapnla, Aévaghosa does not
omit to mention that the path of asceticism could not lead to release from
rebirth ~ With regard to the inmates of this hermitage, the Buddhust poet
characteristically maintans

Samdigdhe’pyapunarbhive viruddhesvagamesvap |
pratyakeamna wakurvamstapo yatra tapodhanah ||
Yatra sma miyate Brahma kaiéait kaiéanna miyate |
Kile nimiyate somo na cakale pramiyate ||
Nirapeksah sariresu dharme yatra svabuddhayab |
samhrstd 1va ) atnena tipasiastepire tapah ||
Sramyanto munayo yatra svargiy odyuktacetasah |
taporagena dharmasya vilopamiva cakrire || 3

‘Though their 1elease from rebirth was open to doubt and their serip-
tures were contradictory, yet the ascetics there practised asceticism as if
posscssed of supernormal perception (of 1ts result) There some contem-
plated the Absolute, no one at all did hurt, soma was measured out at the
proper time, and no one died untimely  There the ascetios, following their
own opinions in the matter of rehgion and regardless of their bodies, practised
austertties as 1f overjoyed with their toll There the sages, with minds
aspiring to Paradise, strove so hard that they seemed by their very passion
for austerities to destioy religion (which consists 1n passionlessness) ’

The other extreme course of hife 1s made to be typified by the prmcely
Iife led by Siddhartha, and mn-a more accentuated form, by his half-brother
Nanda The Iife of a householder, especially 1n a royal house or arnstocratic
faxly, was taken to be typical of the life given up to the five vareties
of sensual pleasure  For the description of the ugly, revolting and sensual
scenes 1n & royal or aristocratic bed-chamber of the dancing girls sleeping
pell-mell on the floor, the Buddhist poet need not be a borrower from
Valmiky's epie giving a vivid description of the scene Hanuman saw when
he stealthily entered mnto Ravana’s bed-chamber at might. All that we find
m Aévaghosa’s kivyas may be regarded just also as a later poetical elabora-
tion of the short description contamed in the Vinays Mahdvagga, ¢ the
Jataka Nidana-kathd, and the hke, -

1 Cf Arnyapanyesana Sutte, Math\a I, pp 161ff

2 Fo-sho-hing tsan-king (Beal’s tr ), pp 174-b

3 Sgundarananda, I, 14-17

4 Viwnaya, I, p 15. Tena kho pana samayena Bardnaswyam Yaso ndma kulaputio
sefthyputio vaaulce pdsdde cattdro mdse ryppurisehs turiyehy parsedriyamdno na
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Aévaghosa’s delineation of the diverse ways mn which women try to
captivate men’s heart may similarky be viewed 8s an elaboration of the
aignmificant Jataka expression, stthe-kbuttu-havabhdva-vildsa 1 meaning ‘ woman-
ly wiles and guiles, gestures and postures’ But the Kunala Jataka enu-
merates the forty different signs by which & woman may seek to ca}l%wate
a man.? These are certamly the artifices of lust that fall within the scope
of the Indien science of erotic with which Aévaghosa was mtimately
acquainted

The aversion to or animadversion upon the fair sex (stri-jugupsd) mn
which Aévaghosa has mdulged ad nauseam is typically ascetic as woll as
Buddhustae, although, as 1t seems, the torments of sexual passion described
by him have a personal note in them  In Aévaghosa’s stri-jugupsd, one has
a clear antipation of the reflections contamed m the stri-jugupsd group
of verses n the Dharmasamuccaya compiled in Nepal as the latest Sanskrit
recension of the Dhammapada 3

The five indriyas, the fiv o balas, the four noble truths, the seven bodhyan-
gas, the Noble Eightfold Path, and the remamning prinapal terms of Buddhusm
a8 a system of thought (bodhipaksikadharmah) are appropriately employed
and authoritatively explamed Their opposites too, are fittmgly set out
m the traditional manner The mportance of §ila, samddhy and prajid
18 sufficiently empha<ized The practice of drye-samvara and kayagatd
smyrir and the obedience to the ethical prinaples recerve their due importance
The successive stages of $ramanya are set out and vividly described m the
traditional manner of the Samafifiaphala Sutta 4 Aévaghosa’s presentation
of Buddhism 1s saturated with Buddhist technical terms and 1deas, phrases
and 1dioms, similes and metaphors, maxmms and many obiter dicta 1t 1t
appears that here and there are found conscious or unconscious horrow ings
of expressions and 1dcas from Brahmanical works, these are rather fruitful
heritages from his previous study

Let us, consider, for instance, Advaghosa’s description of dile Hs
declares

Silamé.sthé) a vartante sarva hi dreyasi kriyah |
sthanadyaniva karyanl pratisthaya vasundharam {f &
atah silam nayatyagryamit: ilam vigodhaya | @
Silandcc hilamityuktam éilanam sevanadap |

sevanam tannidesdcca nidesasca tadasdrayat )

Silam h1 éaranam saumya kantdra wva daidikah |
mitram bandhuéca raksé ca dhanam ca balameva ca {t 7

Here the first stanza crystallizes tho 1deas contamed mn the following
words of the Buddha
Sile patitthays naro sapafifio cittam paffiafica bhavayam 8

hettha pdsadam orohatr  Atha kho Y kulaputt padicah: kdmagunek PP
tassa gibh parwedriyamd paprgacc’eva nuld@ okkumr, puryanassaps
had niddd okk bbaratiryo ca telappadipo phayate  Atha kho Yaso kulaputio

1 -7 s I h 3

;)a;maoc’eva paprbupyhatod add, aakam pory m sug m, vind,
anAnesd kacche mudwngam, anfessd ure alambaram, afidam vikesskam, atdam vikhekam
anna vippalupantiyo hatthapattam susdnam manie

1 Jataka (Faushdl)), 11, p 128fn 15

2 Jataka, V, pp 433-34, B C Law, Women in Buddhwst Lucrature, p. 51

8 Indwn Culture, Vol 111, p 366

4 Saundarananda, XVII; ha, 1.

5 Ibid , X111, 21,

8 Itnd , XIII, 26,

7 Itwd , X111, 27-28.

8 Samyuita, I, pp. 13 and 1685,
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The characterization of ila and the exposition of the subject as a whole
cannot but remind us of what 18 significantly brought out in the Milinda
(p. 34).

P ‘ayam patitthd dharani va pénmam,
1dafica malam kusaldbhivuddhiyd,
mukhaii ¢’idam sabba)jménusisane
yo silakhandho varapatimokkhiyot:

‘Thas 18 the foundation—like the earth to human bemngs—this 18 the
root of increase m goodness, this 18 the begmning of the teachmg of all
conquerors (Buddhaﬂ), this 18 the moral precept as laxd down in the ex-
cellent Patimokkha ’

In the Visuddhimagge (PT S, T, pp 8f) too, silana 18 mentioned as
the distinctive charactenstic of sile

It 18 undemable that the Bhagavadgita 1 lays much stress on the need of
éraddhd (fuith) for a devotee But that does not mean that the Buddhist
poet was much influenced by 1t Agvaghosa’s éraddhd 1~ the first of the
five sndriyas and balas of Buddlusm  The representation of éraddhd as the
seed (bijam) of hugher Life 2 18 thoroughly Buddhistic  With the canonical
dictum, saddhd bijam,3 1t was easy for Advaghosa to elaborate the idea as
follows

Punasea hijamuty uktsa mmittam éreyasotpada |

pavanarthena papasya nadityabhihita punah
Yasmaddharmasy a cotpattau $raddhd haranamuttamam |
mayoktd hiryatastasmit tatra tatia tatha tatha ||
smddh:'mkl.xuxmmam tasmit samvardhay itumarhas: |

tad vrddhau vardhate dharmo milavrddhau yatha drumah | 4

The same remark apphes with equal force to the Buddhist poet’s
delineation of virya (energy) and other facvlties and powers

One may naturally be mclined to trace the influence of the then known
Samkhya doctrime m Aévaghora’s defimtion of dukkha (suffering), according
to which the essence of suffering 1s the impediment to fiee will (badhatmakam
dubkhamidam)® The mention of fluidity as the essential quality of the
clement of water and hardness as that of earth (apdm draiatram kathinat-
vamurrydh),® and representation of the purposes of rehigiovs efforts (samyak
prodhdndh) m such negative terms as alabdhasyalabho niyatamupalabdhasya
vigamah 7 also hear testimony to his provious study of the Brahmanical
system of thought The four, terms, sdma, ddna, bkeds and danda, con-

noting the fourfold pohcy of the state 8 may mmllurl) pomt to Brahmanical ‘

works on polity as their source  But these are commonplaces for a learned
and mtelligent man like Aévaghosa born and brought up in Brahmamgal
tradittion The mam trend of his thought 1s Buddhistic, nothmg but
Buddhistic  If other 1deas came along with 1t, they did so as they were
found not incompatible with the Buddhist mode of thmking

1 1V, 39 40, VI, 47, VII, 21.22, XVII, 2 3
2 Saundarananda, XI11, 39
3 ‘Saddhd bijum, tapo vubth:, pafifia me yuganabgalam —Sutte Nipdta (PT 8 ),
p 13
¢ Saundarananda, X1I, 3941
5 Ibd, XV1, 4
0 Ibwd , XVI, 12
? Itud , XVI, 95, cf Kautilya's Arthaédstra, 1, 4, alabdhalabhdrthd, labdhaparirak.
sani
8 Saundarananda, XV, 61.
Sdmnd danena bhedena dandena v |
prdpto hs rabhaso mriyuh praulmntum na dakyate |




CHAPTER V
ASVAGHOSA’S DELINEATIONS

The effectiveness of ASvaghosa’s narration 18 freely admitted as a dis-
inotive feature of the kavyas of Avaghosa In the preceding chapter
we have tried to show how the great Buddhist poet sought to exhibit his
ut of delineation through an easy-flowmng narration of epsodes In
sther words, how men and things as depicted by him were to assume an
ideal character of their own. His art of narration has so far been sufficiently
smphasized but not his art of delineation of characters The two kdavyar
of Aévaghosa may be shown to differ from each other in these respecta
In the Buddhacarita the asg of delineation 1s subordmated to that of narra-
tion, while 1n the Saundarananda the latter 1s subordmated to the former
The reasons for this difference are not, perhaps, far to seek

A connected hfe of the Buddha was hemng developed by his disciples
within the Vina)a framework of the Buddhst ecclesiastical history  In
the two Pali or Theravada Vinaya Books called Mahdragga and C'ullnvagga,
the narration of historical episodes commences from the attminment of
Buddhahood and closes with the account of the second Buddhist coundil
The earlier hife of the Buddha covered by the careers of Siddhartha as a

dkya prince and as an ascetic 18 left there altogether out of account  The
earhier life which was gradually developed in the Vinaya texts of other sects
may be shown to have its framework m the Pali Makdpadina Suttants 1
in which the term Pdttmokkha-uddesa 2 18 employed to mean the declaration
of the higher ethical principles such as those contamed m the Dhammapada,
and not that of the sections and rules of the Vmaya code of Patimokkha
The Mahdpadina Suttanta gives a (lear hint at the growmng tendency of the
Buddhist mind to attach greater mportance to the mutation of the Master’s
afe or to the ethical and spintual mide of Buddhism rather than to follow
1 legal or formal code of conduct  Through the successive rise of the Bud-
Jhist sects and schools of thought one may watch wih interest how the
mstory of the church was gradually outweighed by the life-lhustory of the
Buddha ‘There was a backward move from the Buddhahood to the birth
»f Siddhartha, and therefrom by further and further extension mto the past
to the commencement of the hife of the Bodhusattva m the pranidhana or
mental resolve of the hermit Sumedha to become a Buddha Asvaghosa
n hi1s Buddhacarita, starts the history from the birth of Siddhértha and closes
it with the redistmbution and enshrinement of the hodily remains ot the
Buddha by king Aéoka. It s just the First Buddhist Council that finds
mention 1 his kivya.

The case 18 quite different with his later kivya called Saundarananda
The Nanda episode which 1s used as the main theme of narration formed
also one of the many episodes of the great career of the Buddha as the
teacher of gods and men. The same holds true of the Sanputra opisode
which 18 made the mam theme of Asvaghoga’s drama, the Sdnputrapraka-
rana Thus the Nanda episode 1s relevantly fitted mto the frame of the
ife of the Buddha. But here the Buddhist poet appears to have a free
nand to consciously devote himself to the task of poetic delineation of men

1 Digha, II, pp. 1-84, % Ibvd ,p 46—pdivmokkhuddesdydts.
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and things in their ideal forms The dramatic art employed m the Sari-
putraprakarana 18 essentislly the one and the same art of delmeation of
characters Here we shall take up for consideration some typical delnes-
tions

To raise the mportance of the 8akya territory and to mcrease the
significance of the cultural heritage of the Sakya race it was felt necessary
to describe eulogistically the life and attamnment of Rsi Kapila and the
beauty and glory of his abode or hermitage after which the Sﬁ.kya. royal
city was named Aévaghosa 18 careful, however, not to openly represent
Rs1 Kapila as the propounder of the S8imkhya system of philosophy, al-
though he speaks of him as bemg a Swddha In the Chinese version-of
the Buddhacanita (XX1, 24), one Rs1 Kapila 15 said to have heen converted
by the Buddha to his new faith during his visit to Mahivati (Mahismati?)
Evidently this Kapila was a different mdividual

The virtuous sage Kapila belonging to the famly of Gautama had his
abode m the Himalayan region He practised asceticism hke Kadyapa
and attamed the highest profictency m 1t He used to mstruct his disciple
m religion hike Va#istha The place where he fixed his ahode was adorned
with fruits and flowers, lotus ponds, and beautiful forests It was full of
peacocks and antelopes Here several hermits used to observe religious
practices and perform rehglous sacrifices with soma juice They looked
upon dharma as thewr only wealth Some princes of the Iksviku famuly
came to this abode to lead a forest life  Their body was like a golden pillar
and their breast was like that of a hon They had strong arms but they
wege endowed with grace and humbleness. Sage Kapila became therr
teacher The princes hecame known as Sikyas, because they bullt a
city here and hived 1n 1t surrounded by the Sika trees  After Kapila went
to heaven they lkilled elephants and tigers The hermuts seemng thewr
nature left the forest and took shelter mn the Himalayan mountain.
The princes hecame sorrowful knowing that the hermuts left the place
They got many wealth buried in the earth and afterwards built a beautiful
aty surrounded by a wide moat, having large roads and hgh walls hke
Girivra)a, the capital of Magadha This city also contamed beautiful
mansions and well-built houses ! They appomted capable, wealthy
and honest relatives as royal officers, and miisters They also built
many beautiful gardens, ponds, and mote-halls with wells on all sides.
This city was full of elephants, horses, and chariots. Nobody was proud
of his wisdom and strength - There was no hidden treasure It was an
abode of learnmg and affluence Here lived the virtuous and the learned
People were not oppressed by unlawful taxes and this was the reason why
1t became very populous The city became known as Kapilavastu because
1t was built in the hermitage of the sage Kapila, just as the city of Kakandi
was built in the hermitage of Kakanda, and Makandi in that of Makanda,
and Kauddmbi mn that of Kusimba Here the princes became famous
on account of thewr absence of pride and strength befitting an Aryan
They were very much attached to their eldest brother who began to rule
righteously hike an overlord bemg surrounded by his brothers

King Suddhodana, father of Sarvirthasiddha and Nanda, was the
most 1llustrious scion of the Sakya race to whom the Sikya realm passed
by lineal succesmon  He was unattached to worldly passions, the accession
to sovereignty did not make hmm wmsolent, nor did prospenty make him
despise others He was strong and resolute, learned in the sacred lore,
wise and brave, mvincible before the foe, skilled 1n counsel, steadfast and

1 Cf. Jsmaoarwa, vv, 66-67.
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gracious. ! He was handsome yet unpretentious, courteous yet straight-
forward, courageous yet forbearmg, masterly yet without arrogance. He
was backward neither in bravery nor m hberality. He eagerly trod the
traditional path of righteousness, earnestly dedicatmg himself to his kingly
duties. Owing to his wise rule, excellent admmstration and eficient
protection, his subjects lived peacefully and withont fear. He stood as a
living example of virtue and piety to the people  When he made a promise
he meant to keep 1t and from the path of truth he never swerved but adhered
to 1t even at the cost of hfe. Resplendent with self-control, glowing with
virtue, and pleasmng he was to the cultured As a typieal Indo-Aryan
king, he regularly studied the Vedas, drank soma acoording to ritual and
befittingly guarded his fame As he was the invincible king of the Siky a8,
the vassal princes were all submissive to him  He was fully possessed of 2}l
kingly might and majesty, virtues and powers By lus conduct as a royal
seer he increased the fame of hus family and spread abroad his ancestors’
good name. He had for lus advisers the best of the mmisters, and lus
selection of the officers was always a happy one Himself an unweaned
worshipper mn due season, he caused the sacrificial gronnd to be laid out,
and he enabled the Brahmmns to meditate on Brahman without any
hindrance.

The god-hke king had for his chief queen Mayd, a veritable Saci, who
was in beauty ke Padma (lotus, according to the Chimnese version), m
steadiness like the earth, and incomparable hike the goddess Mays She
was of a pure nature, and free from anger, 1llusion and pride  According
to Cowell’s edition of the Buddhacaria, she bechaved as a mother to the
subjects She was faithful in her duties to the superors, and stood gke
the goddess of Luck in the Royal House She kept the religious vows and
the lovely forest suited to trance had a special fascination for her It was
m the womb of such a mother that the Bodhisattva, destined to he the
Buddha and the saviour of mankind, took his birth But the king had
another queen, the younger one, Gautaml by name of whom was born
prince Nanda  The king who was a loving and dutiful father stood between
his two sons hike the Middle Country placed between the Himalayas and the
Paripatra mountamns. £

Thus the difference aptly suggested between the dispositions and attam-
ments of two brothers, sons of the same father, 13 one between the highest
mountamn range of the Himalaya and the much lesser range of the Par-
patra  The elder brother, prince Sarvirthasiddha, was destimed to attan
Buddhahood, to found the kingdom of righteousness, and to lead gods
and men along the right path to salvation, while the younger brother was
destined to attain Arhatship under the traming and guidance and mstruc-
tion of hus brother, teacher and loving guru The elder brother was by
hus nature averse to the enjoyment of worldly pleasures, while the younger
brother was passionately fond of them and wnordimnately attached to his

e,

Before, at and after hus birth, prince Sarvérthasiddhs had all things
extraordinery about hum. He agreed to descend on the earth from the
Tusita heaven 1n response to an earnest supphoation of the gods and angels,
From lus birth his father, king Suddhodana, gradually grew mughtier in the

1 Of Jwnavaréta, v. 68

% The range of Aévaghoga's movements seems to have confined to the Middle
Country placed bet the Himavat and the Paripatre (Saundarananda, II, 62),
the Himavat on the north, the Vindhyakagtha (Buddhacarsta, VI, 84), Vindhyapadas
(B, XIII, 38) and the Paripatra on the west and the Girivraja on the east,
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possession of riches, strength of the army and alles, The royal city had
richly decked horses, the kingdom came to have many excellent cows n
abundant milk, the king’s enemies became neutrals, the heaven raned n
due time and place, the plenty of crops was harvested, all were free from
want, none was poverty-stricken save and except the ascetics whose morti-
fication of the flesh was a self-inflicted penance Just as in the kingdom
of Yayat, son of Nahisa, 8o m the Sakya ternitory none was disrespectful
to the elders, 1rreligious, deceitful or hurtmg Here none was lacking m
generosity  All signs of aggression, mvasion, lawlessnegs and immorality
disappeared At the prince’s birth in the lungdom of Suddhodana, as mn
that of Manu Vaivasvata, joy prevailed, evil perished, piety blazed forth
and sin was quenched The mumensity of the power of his newly born son,
Like that of a divine secr, was such that queen My was unable to bear the
Joy 1t caused her, she thereupon went to Heaven to dwell there, not to say,
she died

The gentleness and outspokenness of nature 1s the common trait of the
two brothers Nevertheless, one of them could 1 no way be persuaded
to keep entrcaties of others and the other could be easily persuaded to do
80 Thus from the worldly point of view one was disobligmg and the
other obliging Prince Siddhirtha was i the pleasure-garden with his
companton, Uddyn, son of his father’s chaplamn, who was well versed n
the saence of erotics and politics  There the youthful damsels and opera
girls made open overtures of sexual passion and advances of love They
were skilled in all the arts, adepts at captivating the feehngs, possessed
of beauty and charm, and pre-eminent i their endowments With these
gifts they might even grace the northern Kurus and the pleasance of
Vaisravana Kubera They could shake even lust-free seers and captivate
the gods The bodily form of the royal prince was so perfect, the glory
of the brilhant signs of his person was so dazzhng, bemgmty and gravity
m his looks were such that these damsels approached hum with their eyes
wide open 1 wonder, welconung him respectfully, with hands folded hike
lotus-buds  They stood around him with their minds absorbed n love,
deeming hum to be the god of love i bodily form, or the moon down on
earth with the rays veiled They made gestures to cause rapture with
brows, looks and blandishments, with laughter, frohcking and movements.
Udayin pleaded on hehalf of ithe women, saymg, ‘courtesy 1s the balm of
women, courtesy 18 the beét of ornaments, beauty without courtesy 1s like
4 grove without flowers What 1s the good of courtesy only? Accept
them with genuine feeling * 1 Udﬁ,y m’s pleadings were not without reproach
for the prince’s coldpess and callousness  The prince hstened to huis words,
supported by scriptural tradition, and rephed to hum, saying, ‘It 15 not that I
despise the objocts of sense and I know that the world 1s devoted to them,
but my mund does not delight i them, because I hold them to be transitory.
If the triad of old age, disease and death dud not exist, I too should take
my pleasure in the ravishing objects of sense.’ &

When Siddhirtha after renunciation saw the hermitage of Bhirgava
with the deer sleeping m perfect trust and the birds sitting at peace, he
alighted from his horse to show honour to asceticism and in accordance
with hus pobteness, With the gait of a lion he entered that arena of a deer,
himself hike a deer At the sight of him, the lamp of the Iksvidku race,
shuung hike the risng sun, the inmates of the hermitage felt amazed as 1t
seemed to them as if the Eighth Vasu or one of the Aévins came down to
earth. When the cluef of the ascetics requested hum to dwell there and

1 Buddhacarua, IV, 70-11, 8 Ibd , IV, 85.86
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his disciples left nothing to be desired as regards hospitality, the princely
ascetic spoke these words, gracious and significant, very gentle yet deter-
mmed and dignified* ‘When I reflect that I am about to go away, leaving
you thus engaged, who are so hospitable and have shown me such™ very
great kindness, 1 feel indeed as much grief as I did when quitting my kins-
folk But your dharma aims at Paradise, while my desire 18 for release
from rebirth and leads me not to wish to dwell in this grove For the
dharma of cessation from activity 18 apart from the continuance of active
bemg It 1s not for dissatisfaction on my part or for an offence commuttod
by anyone else that I am going forth from this giove, for you are all hke
the great seers, in that you take your stand on a dhkarma that conforms with
the primeval ages ' ?

The clief mmister and chaplam of king Suddhodana set out for the
forest in search of the 8akya prince They saw him smtting on the road at
the foot of a tree blazing with his form like the sun when 1t 18 1n the mudst
of a circle of cloud They paid him due honour, as Sukra and Angirasa
did to the mighty Indra in heaven, which was duly reciprocated They
sat down with his permission on either side of the banner of the Sakya race
and close to him, resemblmg the twin stars of Punarvasu in conjunction
with the moon. They persuaded ham, though m vamn, to return to Kapila-
viastu, making their entreaties on the strength of the arguments based on
worldly wisdom and the pangs of separation felt by his father, foster-mother,
wife and son, other members of the royal household and the atizens of the
royal capital He hstened to their words, and made an excellent and
courteous reply in these words ‘I am fully aware of the feelmgs fathers
have for their sons, more especially that which the king has for me, but
though I know 1t, T am afraid of disease, old age and death and have no
alternative but to quit my kindred  For, if in the end there were not parting
from one’s dear ones, who would not wish to see his dear kinsfolk ° 2

The firmness of his resolve 1s significantly expressed n the following
terms ‘I may not have seen yet the final truth, the reality of good and
evil may be in dispute, and yet my decision 18 to follow the good For
better 13 the to1l, though vamly, of the man who pursues the good
The scnptural tradition 18 uncertain  The mstances of Rama and others,
quoted to justify my return, do not prove your case. Such bemng
the case, the sun may fall to the earth, Mount Himavat may lose 1ts firm-
ness, but T will not return as a worldly man who has not beheld the final
truth and whose senses are attracted by the objects of pleasure I would
rather enter & blazing fire than return home with the goal unattamed ’ 3

The self-same trayts of Siddhértha’s nature and character are set out
and emphasized mn and through his mteresting conversation with king
Bimbisara ¢ The king of Magadha 1s introduced as one who was ‘m heroism
the peer of Pandu’s son, in stature like a mountamn, a Lion-man with the
gait of a hon’ The Bodhisattva appeared to him to be ‘as it were a peak
of the mountain and shining like the moon rsing out of a bower of clouds,’
seated ‘m the majesty of his beauty and i holy tranquillity, hike some bemng
magically projected by Dharma’. When Bunbisira spoke to hm with a
friendly face and in most cordial terms, the son of Suddhodana paid all the
comphments due to a noble scion of the Haryanka famuily, but he did not
fail to conclude his effective reply with these pregnant words expressive
of the same resoluteness of his will* ‘I have not entered the forest because
of any anger nor have I cast aside my diadem because of enemy arrows,

1 Buddhacarda, VII, 47-49, 2 Buddhacarsia kdvys, 1X, 81.32,
3 Itwd ,1X, 76-79. ¢ Cf., Suttamplta, Pabbayd Sutta,
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nor have I set my ambitions on loftier enjoyments, that I deoline this
proposal of yours. But I deem the highest goal of a man to be the stage
m which there 18 neither old age, nor fear, nor disease, nor birth, nor death,
nor anxieties, and m which there 18 not continuous renewal of activity ’

Although the germ of saintship was in prince Nanda, he was weak-
minded and lacking m determmation But he was naturally so polite
and courteous that when his elder brother, now the Buddha, asked him
to come along carrying his bowl, he could not say no The Buddha ap-
peared at his door for alms when Nanda was spending his days merrtily
with his beautiful wife n a seven-storied house. A young mald saw the
Blessed One gomg away without alms and told Nands about it. Nanda
had to leave his wife to go to the Buddha But he and his wife were so
much attached to each other—hke a Kinnara couple, that 1t was dufficult
for him to remain away from her, his mind was occupied all along with the
thoughts of her He was ordmined, nevertheless, as & mendicant When
asked, he did not conceal the fact about his mner longing to return to his
wrfe  When he was shown the ravishing youth and soul-captivating beauty
of the heavenly damsels (the Apsards) m the Nandana grove, his mterest
was shifted from hus wife to them He began to lead the religious Iife and
practise virtue for the sake of the heavenly nymphs When Ananda
enquired of him if this was true, Nanda was shocked at heart He heaved
a deep sigh with downcast looks and a change of countenance betraying
the emotions of s mind ‘From jour demeanour I understand’, said
Ananda, upbraiding him, ‘why you follow the Law and knowmg that, I
am moved to laughter and compassion at the same titme  You are striving
40 naswimne stii-LontTol for Yhe sake of pasnon; 1t 1s a8 1§ 2 an wWeTE W URTTY
about a heavy stone on his shoulder to sit down on  Just as a savage ram
draws back m order to charge, so you are following the holy hfe for an
object which 18 contrary to 1t Nanda felt highly ashamed when he was
thus upbraided by his first cousm Ananda for following the Law to get
the nymphs Though the passion of love predomimnated m hmm, he was
not used to such idicule A great change for the better was brought about
m him, s longings were diverted trom Paradise Seemg the nymphs he
forgot s wife, and now he gave up the nymphs knowmg them to be
transitory as objects of pleasure

Gautami, ! the aunt and step-and-foster mother of prince Siddhartha,
Yasodhard, his wife, Sundari, the wife of his younger step-brother, the maids
of honour, the courtezans and opera-girls, the heavenly courtezans, and
dancing girls are delmeated by Asvaghosa all i their purely womanly
character They are all loving and tender-hearted, gentimental and
emotional The lamentation 1s with them the natural mode of expression
of their feelings, whether of affection, sorrow or separation

At the departure of the prince to embrace the ascetic Jife and to
wander alone, Gautamf’s eyes became restless with despair Unable to
mamtamn self-control, she waied aloud, hke an osprey that has lost 1ts
nesthngs She swooned and her exclamations were all with 8 bestrewn
face She dwelt on the delicate forms of the prince’s body and keenly felt
for lus physieal discomforts, privations and pams  She touched his virtues
as a man, the nobihty of his race, his goodness, strength, beauty , learning,
majesty and youth The tears were contagious and sympathetic Her
piteous ravings drew tears in the eyes of other women in the palace who
olasped one another with their arms, letting fall tears from their eyes, hke
shaken creepers that drop honey from their flowers.

1 Cf Therigatha—Commentary, pp 140-147
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Then came the turn of Yaéodhari who fell disconsolate on the ground !
hke a Brahmmy duck without its mate In her distress she wttered all
sorts of lamentation with a voice choked up by sobs ‘If he wishes to
carry out dharma’, she complamed, ‘and yet casts me off, his lawful pértner
1 the duties of religion and now husbandless, in what respect 18 there dharma
for him who wishes to follow austerities separated from his lawful partner §’
The true sentiment of & loving and dutiful wife was expressed when she
wailed, saymg, ‘My heart too s certanly exceeding hard, made of stone
or even of iron, in that it does not break mn 1ts orphaned state, when my
lord, accustomed to all pleasures, has departed to the forests, without his
royal glory’ 3 Thus she fainted with grief for her husband, wept and
brooded and lamented repeatedly Thereupon other women around her
mourned all aloud with tears on their faces When Siddhirtha as a com-
pletely changed rebigious personality, as a perfect Buddha, revisited the
Sékya royal city and Suddhodana’s royal palace, she did not enquire of
her father-in-law 1f he had seen his son or not  But as she saw his beauteous
person, she was much struck by his altered form which was then that of a
hermit, and gracefully described to her child, Rahula, the divine beauty
and majesty of all the attractive marks that adorned his person, the marks
of a ‘great man’ which would have gone to make him a umversal monarch,
had he chosen to remain i the world

Sundari was peerless among women as Nanda among men for themr
entrancing beauty It seemed as if the creator had made them to surprise
mortals She stood hike a divimity wandermg in the Nandana grove, while
Nanda was the cause of joy to his family Three names she bore Sundari
for her majesty and handsomeness, Manini for her obstinacv and pride,
and Bhamini for her extreme heauty i love and for her spirit  She was
hke a lotus-pond 1n her womanly form with her laughter for the swans
She became restless as her dear husband did not come mn time and she
herself said tlus  ‘Oh lord, you are always afraid of me, you are very much
attached tome How 1s1t that you have become 80 very indifferent to me ?
You may have fallen in love with another beautiful woman’ While she
was thus lamenting, a lady entered into her room with fear, and with tears
in her eyes spoke thus ‘As a cakravaka bird knows only 1ts darling cakra-
vaki, so he does not know any woman except you Ho lhikes houschold
Iife only for y our sake and just to please you he desires to live  His brother,
the Blesscd Tathdgata, has ordained him*  Sundari on hearing these words
stood up and began to tremble She cried m loud voice hiting up both
her arms. Her eycs became red due to excessive crymng. She threw away
her ornaments and became very much restless She could not find peace
She became tired, remamned silent, and lamented much The ladiea who
used to hive near her palace became much grieved seeing her crymg An
elderly lady embraced her and removed tears from her eyes; she then smd
thus ‘It 18 not farr to lament for the reason that the husband haas taken
shelter m Dharma  Asceticism 18 the ancestral property of the Tkeviku
kings, 1t 18 not unknown to you that many wives of éakya sages gave up
their worldly life for the sake of salvation.’” ¢

The Nandana 18 the pleasure grove of Indra, the bearer of the thunder-
holt The Pamjita tree shines there with all 1ts majesty  Of other trees,
some put forth blossoms m their season, some in all seasons, some bear
sweet-smelling garlands and wreaths of various kinds, some look like
candelabra adorned with red lotuses. All the trees provide enjoyment for

1 Cf Laluawnstara, Chap 15, 2 Buddhacarsta, VIII, 61
3 Ibd., VIIL, 69, $ Saundarananda, Canto VI, 39-40,
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the dwellers in heaven. Of the birds, some have beaks of the hue of red
arsenic, crystal-like eyes, dark brown wmgs, and feet of the colour of red
madder and half white There are other varieties of wonderful birds.
The amorous nymphs are full of joy and ravishing beauty The grove 18
ever joyful, free from sorrow and grief, and all are youthful there It
appears to be a world which 18 1n perpetual feast and free from exhaustion,
drowsimess, disgust, disease or grief. Compared with 15, the world of men
looks no better than a cemetery, 1t bemng subject to disease, decay and
death, affliction and grief

The Sakya city of Kapilavastu became joyful at the arrival of Siddhar-
tha as the Enhightened One. It became free from epidemic or disaster, like
the city of Kuru, or of Raghu, or of Puru  No one experienced any danger
from himself or from others or from fate  All rejoiced there as m the golden
age of Manu, i happiess, plenty and virtue  King Suddhodana obtamned
the first fruat of holy hfe Many Sikya, nobles renounced the world, those
who were unable to do so owing to their affection for their children or parents,
undertook to observe the precepts of conduct The poor and the indigent
abstamned from coveting the wealth of others and stealing the goods of
others The rich hived a hfe free from lust and other passions  All were
compassionate to all, never thinking of hurting anybody They grasped
the sound doctrine, all became free from questiomings and held the highest
and purest views

Mara 1 18 the supreme ruler of the world where passions havo their
free play, and bemngs are all subject to dwsease, decay and death He 1s
the flowor-arrowed god of love (Kamadeva) who 18 the sworn enemy of the
good law and hibowation  Caprice (Vibkrama), gaiety (Harsa) and wanton-
ness (Darpa) are his three sons, and discontent (Arate), delight (Rat:) and
thirst (7'rgnd) are lus three daughters 2 His army consists of his followers
who appear 1n many ghastly forms and carry various weapons Some have
the faces of boars, fishes, horses, asses, and camels or the countenances
of tigers, hons, and elephants, some are one-eyed, many-mouthed, three-
headed with pendulous and speckled bellies Some are without knees
or thughs, or with pot-sized knees, or armed with tusks or talons, with
skulls for faces, with many bodies or mutilated faces  All concervable ugly,
horrible and terrfic shapes, forms and countenances are given to them  All
grimaces, frownings, frightenings, hurhngs, brandishings, wild orgies are
described as their characteristic actions Mara 18 a stubborn fighter and
artful at the same tome  All means he tries from the hurhing of rocks and
mountams down to coaxing and cajoling, enticing and softening to keep
all under s sway His daughters are the bewitchers of hearts of men,
his sons are generators of violent passions mn them, while s forces are
suckers of the vital essence and of the mind  His exhortation to the Sakya
prince whose mind was bent on the immortal state of nsrvd@na was ‘Follow
your own (traditional path of) dharma, give up the dharma of hiberation
Subdue the world both with arrows and with sacrifices, and from the world
obtain the world of Vasava ’ 3

The world (jagat) 18 without substance or certamty It goes to an evil
end Since 1t 18 transitory, strength 1s,not durable One may cymecally
ask where 18 the strength of Kartavirya, the thousand-armed Arjuna?
Where 18 the strength of Krspa, the slayer of Kamsa? Where 1s the

! Vide B.C. Law, The Buddhiet Conception of Mara, Buddhstwc Studies, Chapter X,
pp. 257 foll _ B
4 Buddhstvo Studses (Ed B.C Law), p. 259, Niddesa, I, 98, Suttanipita—Padhdana

utla,
3 Buddhacarsta, X111, 9,
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strength of Namuoi, the son of Diti, or of the Kurus, or of those mighty
ones who boasted of their hero1sm and strength? Here what holds true
of strength holds equally true of the beauty of bodily form, wealth, pos-
session, prosperity, and happmess Both in this World and herea-fter
passion 18 the cause of suffering only and does not stand for anyone’s &dvan-
tage Here mevitably all phenomena come mto being from not-being
and pass away agamn from bemng mto not-being and since they all have a
cause and that 1s a transitory one, the world 18 1mpermanent (anuyam)
Since the union with karman of whatever 18 horn 18 contmually operative,
and 1t 15 the cause of bondage and destruction, the mundane existence is
suffering (duhkham) Since the individual 18 a mere creature of the sums-
karas 1 and there 18 neither agent nor knower, and ghding i the cycle of
pamful existence follows from the conjuncture of ciroumstances, the woirld
18 devord of entity (déinyam) Since the world has no motive force of its
own, nor 18 1t dependent on itself, since there 18 no singlo bemg who has
paramountey over actions, and states of being follow from other states,
the world 18 without soul (nesrdtmakam) Samsdra 2 means the ghdmg ot
mdividuals 1 the cycle of repeated births and deaths led by cravimg which
18 rooted n 1gnorance As long as this ghding continues, calamuties of
many sorts, old age and the rest are produced The existence of the body
18 attended with disease, decay and death, hunger and thirst, heat and cold,
while the existence of mind with its conconutants inyolves suffering such
as grief, dejection, anger, fear and the like Suffering and nothing but
suffering 18 the fate of corporeality 1t 18 Nurvdna that stands in contrast
to the world  Nirodha, 3 nirmoksa, 4 nurerty, 5 and nirveda ® arc its different
synonyms The end of suffering follows from the exhaustion of the cause
of it Nwrvina7 1s the blissful, peaceful clement,—the refuge which s
free from the passion of craving It makes all bhavas leading to pam
subside It 1s the salvation which 1s eternal, nunassaiable, and noble 1t
means the cessation of the whole of suffering 1t 1s that supreme state
mn which there 18 neither birth, nor decay , nor disease, nor death, nor contact
with what 18 disagreeable, neither disappowntment nor scparation from
what 1s agreeable It 1s that state which 18 tranquul, final and imperichable 8
Just a lamp extinguishes for ever from the exhaustion of the o1l and does
not depart to the earth or the sky or any of the quarters, so the samt who
has reached nirvane, does not come back to the carth® In his case the
salvation means the exhaustion of corrupting factors, 1t 18 tranquihty
only By extingumishing the blazmng fire of the passions with the water ot
steadfastness, the saint comes to the highest happmess, like a man des-
conding mto a cool pool in the hot weather There 18 no more for him
anythmg which 18 agreeable or disagreeable, hking or dishkmg, he feels
joy because of their absence Like one who has obtamed safety after a
great danger, or deliverance from great oppression, or light mn darkness,
or the safe shore, or liko one who has gamed in health after an unbearable
illness, or release from a great debt, or escape from the face of a chasing
enemy, or plenty after scarcity, the saint comes to supreme state of peaoe.

1 Rapkhdrss of Pali Buddlusm. Cf. Kathdvatthu, 395, Vwuddhimogga, 5308,

Ma]]hvma, III 99, Digha, 11, 157, 11, 193, otc , ete
2 B C Law, C’om;@ta of Buddhum, p. 82- 83

3 8§, XVI, 26 Nwodhaisthat of ¢ e selt‘ 1n which consciousness transcends the
sphere of sonses and their objeets B C Law, Ooncepts of Buddhism,p 29.

4 §,V, 15, VHI, 82; XVIII, 16

58,XV], ‘29, 8 Ind , 44

7 For & detailed e sition, vide B, C. Law, Ooncepts of Buddhiam, pp. 761T.

8 «Saumd«mmand«xg3 27, ¢ Ibwd , XV, 28-20.
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In the Noble Eightfold Path as propounded by the Buddha lies the
sure way to nirvdns or salvation, It 1s just another name for the Middle
Path which discards the two extreme courses of life, one consisting 1 the
practice of self-mortification and the other m a free indulgence in sensual
pleasures, Neither of them affords us the way to the highest wisdom,
nor do they bring us to true release. The first 18 violent and destructive
of 1ts own purpose by its extreme rigour The second 1s like the way ot a
sickly man who eats food, not fit to eat Of the eight factors that con-
stitute the Noble Eightfold Path, 1 nght speech, right action and right
livehhood are to be practised i the sphere of conduct for the mastery of
the actions (dilddrayam karmapargrahdya), right view, right resolve and
right effort are to be practised 1n the sphere of knowledge for the destruc-
tion of passions causing affliction (prayidérayem kledapariksuydya), and
right mindfulness and right concentration are to be practised i the sphete
of tranquilbty for the control of mind (bamdérayam cutapargrahiya) Thus
the Noble Eightfold Path involves, on the whole, the threefold practice of
§tla, dama (10 samddhi) and prayid Broadly speaking 1t 1s the develop-
ment of the five controling faculties and powers called éraddha (faith),
virya (energy), smrte (mundfulness), samddhe (concentration), 2 and prajiia 3
(knowledge) The central 1dea behind all these 1s the practice of Yoge or
meditation without which neither the highest happmess nor the highest
knowledge 18 attamable

ila ¢ 18 good behaviour or conduct of a person mn accordance with the
precepts laid down In the absence of such behaviour or conduct there
can be no proper life either for a mendicant or for & householder It 1s
therefore meot to live the holy hife which 18 attended with good cenduct,
keeping firmly to one’s vows and percerving the danger 1n the smallest of
faults It 18 by taking one’s stand on good conduct that all actions m the
sphere of the supreme good are possible It 1s the moral foundation of the
higher hfe Salvation 18 possible through freedom from passion, this
freedom through rnight understanding, right understanding through mtwtion,
and vision, these through concentration, concentration through mental
and bodily case, ease through stillness, stillness through joy, joy through
Joyousness, joyousness through & clear conscience m the matter of deeds,
and this through the purity of morals Good behaviour or moral conduct
immplhes moral discipline which comes from haliutual practice, habitual
practice from keon desire for a thmg and this from dependence on 1t Moral
conduct 18 the 1efuge, the guide as 1t were in the wilderness, the friend,
the kinsman, the protector, wealth and strength

If good behaviour or moral conduct 1s the outer expression of an mterval
state of mind centred in self-control, this control 18 possible through Yoga
which enables us to hold back the senses from their objeots and to reach
tranqullity through concentration, while prajiié enables us to grasp the
true nature of things and that of the way of escape from all that bind us

1 B C Law, Concepts of Buddhwsm (Kern Institute Monograph), pp 31-36.

2 In samddhs all thoughts are sunultaneously and rightly centred on a particular
subject Its characteristic 18 absence of distraction, 1ts 1mmediate cause 18 firmness
and 1ts remote cause 18 happiness Regarding purity and mmpunty of samddhs, vide
B C Law, Conoepts of B tem, pp 388t

3 It 18 paAfié of Pal: Buddmem, which may also be translated as wisdom Ac-
cording to Mahadydna Buddhists, the nature of Dharma 18 the perfection of wisdom
Being free from darkness of ignorance one should practice prajid girmmti-—sllwkl.
Outlines of Mahdyina Buddhwsm, p 69; of Dhammasangani, 16, Digha, I, 62ff,
Suttanipdta, 77, 329, ete., ote

¢ Vinaya, I1, 182, Samyutia, IV, 342; Samyutia, 11, 88;

Malinda, 333, Arguttara, IV, 248§,
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to the world The real urge to the higher and progressive life comes from
draddha 1 meaning faith, behef, confidence as well as aspiration. Just as
a man begins to dig the earth only when he believes that there 1s_water
underneath and he has need of 11, or rubs the fire-stick only when_he has
need of fire and believes 1n 1ts exastence m the firestick, or sows sced m the
soll only when he beheves m the growth of corn there and feels necd of 1t,
80 he begins to cherish the longmmg for the Law only when he sincerely
believes m the growth of lugher life through it and feels its need Faith
may be called tho Hand since 1t grasps the Good Doctrine of 1itself, as a
hand receives a gift It 15 described as the faculty because of 1ts para-
mountcy 1n control, as strength because of 1ts steadfastness, and as wealth
since 1t places us above the want of virtue It 15 to be called the Reed-
arrow because of 1ts power of protectmg the Law and the Jewel Tt s
mdeed the seed from which the highest good orginates and the river which
cleanses us from sms  With the growth of faith grows the Law, as a tree
grows with the growth of its root  But as long as the truth 14 not seen or
heard, so long faith does not become strong and firm  When along with
selt-control the real truth 1s seen, the tree of faith bears fruit and hecomes
the vehicle of progress

Energy (virya) which 18 released after the seed of faith s sown m the
proper soll 18 of the greatest ymport Tt 14 the means by which one may
proceed to accomphish what 15 to be done  Without energy nothing can be
accomplished, all success 1 the world 18 due to energy  Where there 18
no energy, there 1s no acquisition of what has not been acquired, and there
18, on the other hand, the loss of what has becn acquired  Tndolence or
lethargy 1s the cause of man’s degradation It leads hum to a lower plane
of existence Indolence 1s the hindrance to a man’s progress m life A
man gets water if he digs the earth with mcessant energy. He produces
fire from the fire-sticks by continuous friction Tt 1s by ploughmy the soll,
and by guarding the field with great pamn that & man harvests u splendid
crop By diving strenuously mto the ocean the diver collects splendid
jewels to rejoice over Energy must, therefore, be displayed for the sake
of tranquulhity which ie the ultimate goal of the holy life 2

The term smriy stands for the practice of mmdfulness or mental
awareness by a Yogin It requires the aspirant to bo fully conscious of all
his actions, experiences, feclings, thoughts and the like It requires him
to fix hus attention on all hus bodily movements, deportments and postures
He 18 to guard his thoughts in all carcumstances  Loss of attention makes
us off the guard. It 1s attention that enables a person to go after all the
virtues, moral disciplne, and the like The everlasting good 18 lost to a
person 1if lus attention 18 distracted A man without attention proceeds
aunlessly Concentration (samddhi) and knowledge (prajfid) result both
from the practice of Yoga Concentration leads to the tranquilhty of
mund and through knowledge the Yogm has the true apprehension of the
nature of the four noble truths, Here one 15 auxibary to the other. A
passionate man, who has not attamned tranquillity of feelings, fails to find
the Path. An enquiring man who has not perceived the truth and 1s ob-
sessed with the presentation of sensual objects, cannot easily restran his
mmd,

With the heart appeased and serene, a yogin reaches discrimination
The surest way of salvation hes through a thorough grasp of the four

1 Digha, 1, 63, 111, 184 foll., Samyutta, 1, 172, Adguttara, 1, 150, 210; Minda,
34ff; Anguuara 11, 149,
wmdammnda XVI, 94-88.
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noble truths There is suffering which 18 continuous and whose essence
is affliction, there 18 the cause of suffering whose essence 18 origmation,
there 18 the destruction of suffering whose essence 1s escape, and there 18 the
path to tranquillity whose essence 1s rescumg 1 A man attains tranquillity
and is not born again by understanding with his intellect the four noble
truths, and penetrating to their core, he overcomes all the infections by the
cultivation of meditation 2 Birth s the cause of suffermg It 1s the root
of the afflictions, old age, etc , for as the earth 1s the place where all plants
grow, so birth 18 the place where all calamities grow As food, whether
good or bad n itself, tends to destruetion, not to the support of hife, when
mixed with powson, so all birth in this world, whether among animals or
above or below, tends to suffering, not to pleasure 3 As wind has 1ts
birthplace 1n the air, as fire lies in the womb of the dami wood, as water
lies mside the earth, so suffering has its birthplace in the mind and body 4
The existence of the body mvolves suffermg such as disease, old age, etc,
and hunger, thirst, ram, heat and cold, etc , and the existence of the mind
with its concomitants, when incorporated m matter, mvolves suffering
such as grief, dejection, anger, fear, etc ® The cause of this suffering from
active being (bhava) in this world 1s to be found in the category of the vices
such as craving and the rest, not in a Creator or Primordial Matter or Time
or the Nature of Things or Fate or Chance 8 And for this reason 1t 1s to
be known that the active bemg (bhava) of the world proceeds from the
vices, so that those who are subject to passion and to mental darkness
are subject to death and he who 18 devoid of them 18 not born agan 7
Therefore the causes of birth 1n 1ts many forms are desire, etc , and so they
must be eradicated in order to ensure freedom from suffering  The cessa-
tion of suffering proceeds from exhaustion of the cause One should,
therefore, render present for himself the holy, peaceful element, the refuge
which 15 free from the passion of desire and brings suppression, the salvation
which is eternal, unassailable, and holy The means to attain salvation
18 the Path with its threefold wisdom and double tranquiihity It should
be duly cultivated by the prudent man, governing lumself by the pure
threefold discipline

By entering on this straight, noble, incorruptible Path with its three
divisions and eight members, one elimmates the faults which are the causes
of sufferng and reaches the suprémely blessed stage In following 1t are
required steadfastness, simple-mindedness, self-respect, heedfulness, and
diserimination, desire for little, contentment and lack of attachment,
patience and dishke of mundane activity., He who perceives suffering as
it really 1s, 1t8 origmn and 1ts destruction, attams peace by the Noble Path
and assoclates himself with the Aryans One should, therefore, in the
first mstance, think of suffering as disease, 1n the second mstance, of the
faults as the cause of disease, thirdly of the destruction of suffering as good
health, and fourthly of the Path as the medicine.

1 Saundarananda, XVI, 4, cf Visuddhimagga (P T 8 ), 495-496
2 Ibhd , canto XVI, 4.5

3 Ibwd ,XVI, 7,9

¢ Ibd , 11

8 Itd , XVI, 11,18

¢ Id , XVI, 17

7 Ivd, 17-18
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