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ROBERT BR.f) 3I'S AND THE TESTAMENT
F BEAUTY:

HERE must be < .- here with a better right to speak of
Dr. Bridges as & ; but, like many Oxonians. I had the
honour of a friend}y amntance with him duting his last two
years; and more th r g found him, on his keight aboyve Ox{ord
—whose towers arr 1. ! “cen far below through his favourite rift
in the trees - paring on his lawn, (ordial to the stranger, ready to
question, and also ready to talk, not least about his own craft. He
liked to discourse on the nicetes of metre and on his own practice
and experiments I never heard lum read, but beheve that he did
so in a stv]e that matched withh lns presence, so noble and mag-
nificently arowned Tt must have pleased him that unprofessional
persons, mnocent of metrical theorv, found thev could read the
lestament of Beauty aloud - up to a pownt —with little eflort and
merely by following the natmal rinvthm. But T leave these lew,
prized remimscences, not will T couble vou with a technical dis-
course on prosody “The micasure of the Leostarment alrcads appears in
Bridges’ previous solumes ot 1620 and 1925, 1t 18 there, he savs, ‘in
the wrter's Jatest manner, and soll pecubiar to him« . Tt seems to
crow out of Milton’s usage i Samon Aronilrs, espeaally s freer
nsage in the chortuses, and the loose alesandrines” are based, we
hear, ‘on the secure bedrock of Milton’s prosody” Ot thas, as we
know, Bridees had long before pubhiched his dlassic analvas - Only,
of ¢ouise, the base of the new maasure s not wen ssllables but
stwelve It s used not onh an the frvtament but in the carlier
College Garden und Poor Poll. as well as ain Come 1 quardo, where the
high metaplnvsical stvle 1y alreads dlearly developed  The exact
fost - %007 s 1d™he prindiples of ity modulauon, can be
derotar ! v ey s clearly set torth in Mr. Nowell Smith's
valued b, ot wition we are all grateful, of Notes on the poem.
A shightlv diflerent one 1y oftered by an instructive reviewer in 7he
Limes Laterary Supplement of 20 August 1931, My own reading of
the rhythin must be gathered fiom anv quotations that I mav
make, and I come at once to the subject-matter.
The term Testament significs, first of all, the bequest and message
of Beauty herself to the world: and also, that conception of Beauty
which is the peculiar bequest of the poet. These two meanings,

1 Presidennial’ addres, delnered 10 June 19352 (revised) The exttacts fzom
the Zevtament of Beauts aic pninted with the hind permussion of the Claiendon
Press



4 ROBERT BRIDGES AND

however, soon coalesce, all the more that the poem airis at, and
often though not always attains, the realization of beauty, both
outward and spiritual, in words; and I shall quote from the
passages that do this most conspicuously, rather than from the
harder and more rugged ones. Those, however, have their in-
dispensable place, not only in the argument but in the poetic
effect, like the philosophical or theological parts of Lucretius, of
FParadise Lost, and of the Prelude. The critical question, it will
appear, 1s when and how fur these harder passages can be cen-
sidered poetry; for there is no doubt about the others.

Beauty, as presented to the senses and the mind, is the natural
theme of all poets, and abso is, or should be, a main property of
their form and expression. 1 sav main, for it is not always the first
word that we use; either, at one extreme, for the grandeur of
Samson Agonistes, or, at the other, for such charm or elegance as
belongs to a master, like Austin Dobson. of sodial verse. It is
Icast of all natural to speak first of ‘beauty”, except in some trans-
ferred scnse, when the effect, as in some great tragic speeches or
impassioned hvrics, depends on discords, be they in the sound or
in the sentiment. Still, beauty 1« 4 most frequent topic of poetry,
and, when the work is good, 1s the most constant quality of its
sound and language. As to the sensuous material, it is clearly, if
considered objectivels, the common ground and treasure of all
poets and painters, and indeed of all men. Each artist dips into
the same occan of sights and sounds and odours, and holds up his
scoopful in a different cup, of gold or erystal or commoner ware.
The senses of each react 1n a different way, and the expression
differs cvery time; still, they are all diawing upon the same world.
But when they come to think about beauty, and of how it bears on
happiness and behaviour, and of what is the relation of truth and
goodness to the beauty of things seen and unseen, then they
diverge indeed, and often <eem to be speaking of different, even of
contradictory, things. To Marlowe beauty is the face of Helen, or
again the last fouch, for ever unattainable by the artist. To
Spenser, when it comes in human shape, it is no mixture of
material hues and forms but the expression of a heavenly some-
thing which only intelligence, or rather intellec tual vision, can
apprehend. Shakespeare describes his friend as ‘truth in bcauty
dyed’; to Keats, or perhaps to the spirit of the Gredian Urn (for
this is a question debated), the two seem to be identical. Again,
towards the end of the last century the very word fell into a
certain disrcpute; it became associated with a kind of cant, as
if it were something only for the elect, not to be touched by the
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. vulgar. The vulgar retorted on the ‘aesthetic’ view in their own
way, with a rude but telling humour. All this is a thing of the
past; but one virtue of Robert Bridges is to have redeemed the
word both frem the prigg#sh handling of it, and from the derision
that followed. For him j§ is simply one of the holy terms of the
language, like goodness or faith; it had been too often profaned,~
for him to profanc it ’

Along with Spenser, he is the chief English poet who has girded
himsclf to rcason out the @cstion, but he is far more thorough-
going than Spenser. who alcs little but expound —it is true with
wonderful ease and melody —a number of theories, Platonic and
other, and often hardly congruou-, that were in the air at the time.
Bridges tries to show the place of Beauty in the whole cconomy *
of thought: how it is to figure in our religion; by what steps
the highest conceptions of it have grown up; and at what points
in the course of ‘emergent evolution® (the term occurs in the poemn)
the sense of beauty has been markedly quickened in mankind. He
thinks of a driving force that presses for ever upward through the
atom, throuch the organism, and then through all human ex-
perienc e, sensuous, acsthetic, rational, and spiritual. In this pro-
cess beauty becomes, ever more and more consciously, zalued, as
well as perceived and expressed. To the poct, at any rate, it is a
central {act; it is, to begin with,

our daily brecad of pleasur; enough that thus I deem
of Beauty among Goddes best gifts, and even above
the pleasur of virtue accord it honour of men
But this is onlv half the truth; in the end, beauty is a conception

»Vital both to ethics and 1o theology,

‘The argument is dithcult, the poem full of excursions and back-
waters; but it moves, in general, forward from a vindication and
welcome of the messages of sende to the interpretation of these by
the soul and rcason. The 7estament is thus a tull confession, with
posterity for the legatee. It is also, at least in English, a new
spectes of poem. It does not, save by impheation and on the way,
set out, like the Prefude, to relate ‘the growth of a poct’s mind’.
The topic, as I said, is the historical growth of an idea, and the
place of that idea in the final outlook of the writer. It is the last
fruit of a lifc given to art- musical as well as poetic art—and to
philosophic thought. Bridges lived just long enough to receive the
salute of the English-reading world to his ‘testament’. This, no
doubt, it is ®o soon to judge in set form; we, or rather our heirs,
must stand away fiom it after a lapse of time, in order to see so
intricate a fabric in true perspective. Nor can I attempt any real
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summary of the argument, here and now. Let me simbly try to
note one or two of the successive meanings, in the poem, of the
keyword beauty, and to disengage them from the mass of en-
veloping matter; and then to add a word upon the Jestament as a
work of art.

Two passages, onc at the beginning and one near the close,
explain the inception of the work. In the nverture the poct finds
himself, like Wordsworth, remembering the sensations of child-
hood. Though he is near fourscore, they are keener to him than
ever; ke has not, like Wordsworth, to lament their loss:

“Twas late 1n mv long journey, when 1 had clomb to where
the path was natrowing and the companv few,

a glow of childhihe wonder enthial’d me, as if my sense
had come 10 a new birth punfied

He is like 2 man upon a hll-top looking down on the plain, now
so far off, ‘so by beautv estranged’, as to be no longer famihar.
To the old man--if, indeed, he be Robert Bnidges -much of has
past becomes as it were both some one else’s and his own, far off
vet stll distinct, and again, though distinct, wrapt 1n a kind of
glory and with the harsh edges softened. Bridges 1emembers one
great ‘hichdav in June’, when he had come on an old flowery
garden; and he could have lamn there ‘ever indolently undis-
turb’d’, watching the flowers,

waving i gay displav thair gold-heads to the sun,
cach tedling of 1ts own inconsaent happiness,

each trpe a faultless resence of (od s will, such gems
as mac master-mmnds in pamting or music

threw aside once for man’s 1egard or dostegasd,
things supremne in themsehves, eternal, unnumber'd
in the unesplored necessities of hie and Laove

The other passage, desc ribing the last moments of a glorious cvening,
presents Beauty as the consoler:

"Twas at sunset that I, fleeing to hide my soul
in 1cfuge of beauty from a mortal distress,
walk'd alone with the Muse in her garden of thought.

The mortal distress, it is understood, was the death of the poet’s
daughter. He discourses with his dreams, that flit about him like
bats, and one of them, coming as 1t were within a dream, reveals
to him that

Verily by Beauty it is that we come at wisbou;
yet not by Reason at Beauty.
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The ‘wisdom’ is ‘divine wisdom’; and much of the poem has been
concerned with the special, the radical problem: How adjust the
claims of Reason, the discursive intelligence, itself a slow product
of evolution and all but our hxghat fa.culty, with the claims of
gesthesis? What are their rcspectxvc parts in the ultimate vision
of the highest truth? By aesthesis is mcant the sense-perception
which in course of time has acquired the feeling for, and con-
ception of, the beautiful. The gencral answer is that Reason, fly
as high as she will, must depend at last upon these boons of the
sense; and that her function is not to supersede either them or the
revelations to which they lead, but to make them clearer to us,
and more spiritual, and to correct any aberrations. It has, in
technical language, a regulative not a constitutive function.

The historical stages of growth in the apprehension of beauty
are, broadly speaking, four:

1. It is, in its fullness at any rate, a sense peculiar to man—his
‘generic mark’. In the presence of nature, he and he alone can
respond with all his senses: to the message of cloud and storm, of
the music of birds and of Beethoven, and also—a point over which
philosophers pass more lightly—even of odours. Of these, too,
there are ‘a thousand angelic spec.es’, each, like the jasmine, with
its ‘unique spice of pertumery’. So, too, with the pleasures of
taste. In one curious and splendid passage the poet seems to be
carried away, and then to return upon himself in a burst of moral
satire. His praise of winc is as magnificent, I judge, as can be
found anywhere in verse. To the eye wine speaks like a jewel, to
the nostrils like a flower, to the mind like a rare violin, a Stradi-
varius of perfect tone; in the fancy it breeds "unfeatured hopes
and loves and dim desires’. Yes, but all this is dramatic; it is the
point of view, so we learn (with some scepticism), not of the poet
but of the ‘voluptuary’ who is making out his case: a futile case,
for, we suddenly hear,

In such fine artistry of his putrefving pleasure

he indulgeth richly his time until the sad day come
when he retire th with stomach Emeritus

to ruminate the best devour’d moments of life.

But this sally hardly interrupts the general celcbration of the
poetry of the senses, of the beauty that strikes through all their
channels. The ascetic and mystic may scorn such things, yet he
too may be moved to do them honour. St. Francis, in sickness and
dccpond made his hymn in praisc of all the elements, of ‘my
sister, Mother Earth’ with her fruits and flowers: a *Benat? to be
sung by his bed’. This whole-hcarted reception of the beauty and

»
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pleasure that arrive through sensc is, plainly enough, anti-
puritan; there is no rag of puritanism about it. But, what is *
equally to be noted, it is no less remote from the temper of the
epxcure, or of the intellectual Cyrenaia who discovers the chief
good in single moments of pleasure, be that plcasurc physxca.l or
acsthetic. A version of that cult, as memof my generation know,
gained in latc Victorian times a passing and not too healthy
vogue; partly, 1 think, through a misunderstanding of certain
utterances of a great critic, Walter Pater. ‘Simiply for those
moments’ sake’ became a kind of catchword. In any case, the
beauty-worship of Bridges is totally different. With him, the
emphasis is not upon the ¢go at all and on the satisfaction that it
can squeceze out of experience; but upon the source and virtue to
the ego of that experience; on the face of nature hersell, and on the
open-air life of man, and on history.

2. The second stage, or as the philosophers say ‘moment’, is scen
in the process of thinking about, and of secking to express, all these
gifts of sense; and this thc poet sechs to trace in the human record.
For here, we find that both the sense of beauty and the desire to
record it are manifested very late. Perhaps the poet forgets the
lovely and now famous head of the Egyptian queen when he lays
it down that the monuments of Egypt and Asia arc ‘wonderfine’
rather than beautiful. He holds that it was in Greece, by the
grace of Athena, that an first triumphed:

By such happv influcnce of their chosen goddess
the mind of Hellas blossom’d wath a wondrous How'r,
flaming in summer season, and 1n 1ts antumn fall
ripening an everlasting trun, that in dying
scatter'd its pregnant seeds into all the winds of heav'n:
nor ever again hath like bloom appear’d among men.

Yet, even here, one “woice in Apollo’s choir’ was wanting *o the
‘full compass of song’. For the law is one of progress; new types,
or dynasties, of beauty arise, though not without many hlank
periods and backslidings. The conception is not unlike that in
Keats's Hyperion, a poem on which Bridges has left what is still the
best piece of criticism. ‘So on our heels a fresh perfection treads’
says Keats’s Occanus in a key-passage. There is a reach, our poet
thinks, even beyond the lliad; nothing, however, has ‘disthroned’

bearded Homer's great epic of war;
altho’ thatt siege of Troy was in the beginniug
wrath and concupiscence, and in the end thereof
tragedy was so tearful that no mind can approve,
nor any gentle heart take comfort in the event.
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Still, tige and the Mau- ¢ have made his story more beautiful than
painful. And yet the ‘philosophical concinnity of Greece’ was not
the last word. After niany days came Romance, and therewith &
deeper conception of .ove, deepening that of Beauty A sple '
culogy follows of the troubadours, who sang of the joys of life
resisted all chilling coumter-forces, ecclesiastical or other. Bu
conception of Dante was profounder still, when he ‘saw the face of
a fair Florentine danwel as wispom UNCREATE’, and ‘lived there-
after in love’, and embodied his idea in great poetry. The beauty
of infancy and childhood, besides, was first disclosed by the
Catholic painters; and the ﬁgure of Mary, mater fons amoris, sank
into the mind of the West. The whole of this argument leads up to
what may be called
3. The third stage, or moment, of the idea of beauty, It leads,

that is, to thg,cxaltation of love, in the form of Christian monogamy,
as the ideal bond. The third book, on ‘Breed—a term that in-
cludes not only sex but all impulse« rooted in the animal organism
—is here our chief document. {1 have, for clearness, not followed
the difficult division and titles of the four books.) The love-lyrics
of Bridges have long since taken their place in all memorics and
in the anthologies; now, in his latter vears, with the keenness of
memory which keeps him young, he watches love and reflects
upon it:

Beautv, the eternal Spouse of the Wisdom of God

and Angel of his Presence thru” all creation,

fashioning her new love-realin 1n the mind of man,

attempteth every mortal child with influences

of her divine suptemacy ... ev'noas in a plant

when the sap mounteth secrethy and its wintry stalk

breaketh out in the prolific mirtacle of Spring.

The child prefers lovely things to imitate until his eves are
darkened by blundenng teachers; and when he grows older,

See then the boy in first encounter with bheauty,

his nativ wonder awaken’d by the motion of love;

as when live air, breathing upon a smother'd fire,

shooteth the smouldering core with tiny lames—so he

Lindlceth at heart with eternal expectancies,

and the dream within him looketh out at his eyes.

4. There can be no cleaner view of the matter; and it follows,
naturally, that the whole antinomian conception of ‘frec love’ is
forcign to ghis poct and is dismissed by him as hardly worth his
contempt. In these matters he is in the conservative camp, and
we are not to look for any sympathy with, or understanding of, the
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outlaw view. More and more, as the poem goes on, closing with
the book entitled ‘Ethic’, the Christian terms become distinct;
although, certainly, no special church or accepted theology is
commended; and, in the last, or fourth, stag : of all, the conception
of Beauty, like that of Reason, melts into that of Wisdom, itself
regarded as ‘divine’. Wisdom now covers the whole fruit of
experience, sensvous, cmotional, aesthetic, intellectual, and re-
ligious. Itis a pity that the poem closes with a highly scholastic, if
exalted. summary of the writer's creed, where terms like ‘sclf and
not-self’ become identified, and all differences are at last merged
in ‘one ETERNAL, in the love of Beauty and in the self hood of Love’.
A clearer key to the argument may be found in another, now often
quoted, passage:

1§'hat is Beauty? saith my sufferings then.—1 answer
the lover and poet in my loose alexanduines:
Beauty is the highest of all these occult influences,
the quality of appearances that thru' the sense
wakeneth spiritual emouon in the mind of man:
And Art, as it createth new forms of beauty,
awakeneth new ideas that advance the spirit

in the life of Reason o the wisdom of God.

It is something like the faith of Prince Myshkin in Dostoevsky's
story, that ‘the world will be saved by beauty’.

Readers of the Testament will know that I have dropped out many
a refinement in the text. Still, we can fairly trace these four main
" chapters in the story of the racial consciousness of beauty in its
upward advance; and, to some extent, the individual is thought of
as repeating the experience of the race. They are, to resume,
first, the delighted perception and warranted acceptance of the
beauty in nature; next, the double impulse to reflect upon it, and
to render it in one or other art; next, or rather concurrently, the
spiritualizing of the sense of beauty, in connexion with the highest
sort of love; and lastly, the merging of all these phases, and also of
the deliverance of Reason, in the vision of divine wisdom.

We are led to ask at once: From what point of view does the poct
face the scamy side of the story: the general mystery of ugliness in
the moral world; the evil of the misuse of the senses; and, in history,
all the retarding clemcnts of brutality, ignorance, and fanaticism?
The simplest answer is that these things are not his main subject;
he is showing the evolution of an idea which Aas after all sometimes
triumphed, both in lifc and art, in spite of countlegs obstacles
and of arrests that may at any time be repeated. But such an
answer is too simple; and Bridges gives a new turn to the usual
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retort of*the religiots, that we are to acquiesce in a riddle which
is beyond our reasory, Do not, he says, ask why is anything; only
ask what is; study the phenomena, in so far as they are revealed.
Your reasomsitself is but m fraction of the universal mind, and the
part cannot sit in judgement on the whole. We are here to
examine what is knowable} and, in the poet’s view, as his con-
clusion shows, we can traly know a great deal about our ideals,
and about the mental destmy towards which we are called upon
to work.

Moreover, as many a passage shows, Bridges is far from any sort
of cheap or ecye-shutting optimism. There is plenty of vehement
satire, and much scornful reprobation of the ill things that hinder
the progress of the soul. The passages on Sappho, and on the pro-
fessors of Hedonism, will come to mind. Bridges, perhaps, is at
his raciest and fiercest when he turns aside to denounce everv sort
of communism, socialism, and ‘equalitarian’ theorv. He does not
arguc; he was not, I think, a man to argue with. But whatever
their relevance, we owe some of the most <plendid things in his
poem to this opinion or prejudice. One is the picture of the bee-
hive, which is presented, in its fu‘ile aimless round, as a type of a
communistic society. Another, vct more elaborate, is suggested,
we are told by Mr. Nowell Smith, *hy the recent finds of Dr.
Woolley and his colleagues in Mesopotamia’; and, as he aptly
savs, ‘it is not clear what particular facts of history are supposed
to give the socialist a shoek’. The digger had found city under
city, ‘undremt of in archeology’; and at last, a king's tomb full
of treasures, vases, seals, and instruments of music. all ready for
his use in the life beyond; and, amidst the chariots and masks and
silver hecads of beasts, ‘one rare master-work’, namely ‘thaut little
native donkey, his mascot on the pole’. But also there lay beside
him the skeletons of the grooms and women of the harem who
were sacrificed to attend him on his journcy.

The conception of beauty set forth in this poem does not fit very
clearly into the long history of philosophical speculation on the
subject. We hear little or nothing of the old questions whether the
aesthetic perception is defined bv being disinterested, because it is
free from personal desire; or whether it is the one escape from the
universal ‘will to live', being purely contemplative and im-
personal, and therefore never disappointed. This last tenct,
indeed, Bridges may be said to answer indirectly; for desire and
will, in hisseyes, arc not evils from which we should try 1o escape,
but forces that are indispensable to the human spirit in its up-
ward effort. Nor is hc any man's disciple. True, he often draws
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upon Plato, the fountain-head of aesthetic theory; but itvis, more
than once, to contradict Plato. He will have nonc of the Ideas,
which he calls an ‘absurdity of indefinable forms’; and he insists
that the two steeds, appetite and passion, in the ckariot of the
Phaedrus arc not one of them evil and one good; both are good, or
conditions of good, springing out of the, at first blind, impulse of
life itself. 'The Testament, though it is less the fruit of methodic
thought or reading than of a crecd rooted in personal experience,
is none the less, both for the moralist and the psycholegist, a
contribuuon to thought. I sce that the lines ‘Beauty is the highest
of all these occult influences’ form a kind ol peroration to Mr.
E. F. Carritt’s valuable collection of texts, Philosophies of Brauty
Jrom Socrates to Robert Bridges. 1t is, as I said, a text not easy 1o
connect with the rest of the storv. As for beauty being the
‘highest’ of the influences in question; higher even than goodness
which is the matter of ethics, and than truth, the object of science
and philosophv—well, that is the natural creed of a poet and
artist, to whom goodness and truth come charged at every point
with the messages of beauty, and who, as we saw. finallv absorbs
them all in the conception -not in tself exactly a philosophical
one—of Wisdom. When he exalts Beaury, 1n this sense, above
evervthing elwe, we think, perhaps fancifully, of Miltoa's peculiar
cast of trinitarian theulogv, and of the position held therein by the
senior member. It would be vain, I think, to look in Bridges’
poem for any such rigid background of svstem, such as Milton has
furnished for Lis own. Indeed, it is high time for me to touch on
the Testament of Beauty simply as a poem, and to ask - though here
again the answer must wait for ume, and T ouly throw out sug-
gestions-—how far it is a success.

Apart from theory and superstructure, its true motto is found in
somc lines printed a few ycars carlier, in the poem called Tapestry.
Here Bridges speaks of the world as

the decorated room: wherein mv spirit hath dwelt
from infancy a nursling of great Nature's beauty
which keepeth fresh my wonder as when 1 was a child.

For some forty vears we had all known that his muse was fostered
in this fashion. His nature-poems, chiefly lyrical, were his best-
remembered work; and they have found their place, along with
some of the elegies and odes, in all the treasuries, His genius
scemed to be lyrical, and also meditative, rather than strictly
speaking speculative. It was often too delicate, and at first sight
apparently too pale, for the larger public, who ask above all to be
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hit in the midriff. g he ignorant, when they come upon perfect
and studious finishjdde apt to impute such virtues to a want of
passion. We need g spend time on that imputation. But this I
think is true, that Bridges, a master of many forms, had never,
until he developed the stvle and measure used in the Testament,
found a form that left him perfect freedom of expression: one that
would give voice to all the moods, passions, whims, dreams,
exaltations, prejudices, memorics, of the natural man. His Testa-
ment is in the tone'of .tafffi it has more of the movement of talk,
of talk falling into tune, than we find even in his lyric; more, cer-
tainly, than we find in his admirable, but comparatively orderly,
blank verse. Of the actual metre, the ‘loose alexandrines’, 1 have
said something alrcady; and in the language itself, in its range
of pitch, there is no less varietyv. ‘The start is often, deliberately,
colloquial; and then the styvle rises, by a slow succession of
tones, to something like erandeur. We think, for instance, of the
satiric scene of the English garden-party (*“Who hath not known
this pictur?—on a hot afternoon . . "}, given by some ‘vext
politivian’, with its tables and tennis-nets: and in the midst there
1 a classic statue standing there ‘in true ideal nakedness’, gazing
on the idlers who ‘blurt perchance A shamefast shallow tribute to
its beauteous presence’. But this i1s a long epic simile; and a
simile for what? For the true, ideal, soldier. the Happy Warrior,
as he appears in the ‘common concourse of men’:

mute witness and martyvr of spititual faith, 2 man
ready at will 1o render Lits hie to keep his soul.

There are manv such descriptions that turn out to be litile
allegories, ending in some sharp point  Such are the pictures of
the bee-community, o1 of the Assyrian diggings, alluded to before;
and these come, as it were, midway between the passages of pure
poetry, on flowers and odours and sunsets and landscapes, and
those in the more abstract and technical manner. Of the former
kind, praise is ncedless; it has only to be said that there is a more
impetuous movement and a more crowded wealth of colour than
in the author’s purely Ivrical verse. Only a poet who had already
mastered classic form and its discipline could thus afford to let
himself go and to spill his treasure without risk of confusion.

The difficulty of a philosophic poct, as we know, is how to get
over the stony ground. We think of the expository and theo-
logical parw of Paradise Lost, or in Lucretius. They are essential,
they contain the reason for the existence of the poem. But if they
are to be intelligible, they must do, in great measure, the work of

.
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philosophic prose; and yet they must remain poetry. sWe may
indeed say that such prose, in the hands of Plato or Berkeley,
has itself much of the quality of poetry; and may ask, Why should
not the poet, in his turn, work in the field of the philosopher?
But the fallacy is plain; for the prose wnter, like Berkeley, is for
ever moving upwwards, in respect of his style, and may go as high as
he can; while the poet, when reasoning on abstractions, is ever
moving downwards, towards the danger-point of the dry and
scholastic. Every reader of Milton or the De Rerum Natura feels
this check; and in the Testament the problem is the same. Dante,
if any one, has solved it, in certain parts of the Paradiso, through a
sheer mastery of form: one condition of which, doubtless, is the
rigid precision of the system that is behind. For the same reason,
many a discourse of Lucretius on atoms and the void gives a
poctic pleasure. And there are wonderful oases—it is hard to say
more—in the doctrinal speeches of Milton’s God the Father. As
to the 7Zestament, a distinction may be suguested, which is useful
also in reading Wordsworth's Prelude. 1t is simply this, that where
the reasoning is rooted in some personal experience, and is so
coloured and presented, it is more likely to be poetry than when
it comés as bare impersonal argument. For this touch of nature,
we can put up with a few technicalities and hard words, There
is a sprinkling of them in the Testament, and doubtless they choke
the verse. Only the lonse alexandrines would admit terms like
‘supersensuous sublimation’, ‘indniduality’. and ‘curistic’. But
they do not bulk large in the forty-three hundred and more lines
of the poem. When all is <ad, Bridges has made a new style for
English philosophic verse, and has often succeeded with it
splendidly; more often, doubtless, on what may be called the high
platecaux, than on the bleaker summits; and, in particular, in the
ethical parts of the argument. Such is the finding of Reason upon
the question of war:

And of War she would say: it ranketh with those things

that arc like unto virtue, but not virtue itself;

rather, in the conscience of spiritual beauty, a vice

that needeth expert horsemanship to curb . . .,

The gencral style of the Testament, with its naturalness as of talk,
qualified by that continual slight strangeness which lifts it into
poetry; with the freedom which the new measure allows and
indecd compels; and with its invariable, unstudied, nobility of
accent, surely deserves all the honours. It lends itsglf, for one
thing, to long-drawn-out and intricate harmonies, some of which
it is not too much to call Miltonic. I will end with one¢ more
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examplepwhich carﬁﬁm mind back again to the old poet in his
midland retreat, listedihgqamong his trees on a spring morning.
He is saying, once ghom:, that Reason has her strictly appointed

place: . e
Nor without alham the animal senses
hath she any miraffe: Lov’st thou in the blithe hour
of April t:lawns---n‘:nyi1 marvelest thou not—to hear
the ravishing musig-igme She small birdes make
in gardep or wo rapturously heralding
the break of day; when the first lark on high hath warn’d
the vigilant robin alrcady of the sun’s approach,
and he on slender pipe calleth the nesting tribes
to awake and fill and thrill their myriad-warbling throats
praising life's God, untill the blisful revel grow
in wild profusion unfeign’d to such a hvmn as man
hath never in temple or grove pour’d to the Lord of heav’n?
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PREFACE

Mr. K. M, Munshi’s zealous efforts secured for
the University of Bombay the Thakkar Vasanji
Madhowii Lectureship in 1978-20 A, 1., The first
series of Lectures under this endowment was de-
livered by me in the beginning of 1930 A, D at the
invitation of the Syndicute. The subject selected by
me was Gujurati Liternture, T win thus indebted to
the Syndicate for affording me an opportunity to
place before the public my views on a subject dear to
my heart. I undertook the task under a full sense
of the heavy responsibility which was placed upon
me. I have endeavoured to discharge it to the
best of my ability. | am conscious of the limitations
of that ability and of the fact that one can say very
little that is new in these duys of rapid advance,-
literary and intellectunl.  Thix statement may be
~umned up in the single pithy sentence uttered some
five centuries angn by the Adi Auri of Gujara-i,
Narsinha Mehta, who confessed sbout himself thas:

“RUde md A, Ad Y A4l 4L

And yet, if T succeed in my endeavour to present
old things in a more or less new light, I shall con-
sider myself amply rewarded.

The subject of Gujaridtt literature, ancient and
modern, is a vast one, which cannot be easily covered
a limited number of lectures. I therefore degded
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npon the scheme which is apparent in the present
lectures: viz. to devote the first two lectures to an
inquiry into the relation between language and
literature and their fanctions and the position of
Gujwat literature amongst the literntures of the
world; and then to select two representative giants
in our literature (ancient literature, I 1mean), for
treatment and appreciation in the three subsequent
lectures, applying such critical and historical tests as
would present their work in a fresh light. I have
thus left to my successors in this work a fairly large
field to work in.

One word about the language selected for my
lectures. The rules of the endowment gave me the
option betwean English and Gujaratt: and I selected
English for several reasons, If T had selected
Giujaratl as my linguistic vehicle, it would have
been like currying coals to New Castle, in a sense,
and { should have failed to reach the wider audience
of Englishmen desirous to acquaint themselves with
our literature It would be absurd to argue that
they should learn our langunge if they wished o
appreciate our literature. In fuct addressing them
in English would serve the purpose of creating their
appreciative interest and stimulating their curiosity,
This, I maintain, was the hest way of popularizing
the study of our literature.

Santa Cruz .
Jlgrch 1931, } N. B. Divaria,
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THAKKAR VASSANJI MADHAVJI LECTURES.
1929 - 30.

GUJARATI LITERATURE.
LECTURE L
( Introductory.)

The subject chosen by me for these lectures is
(ujarit Language and Literature.
I couple with Literature the factor
of Language for obvious reasons.
Thought and Speech are indis-
solubly intertwined: awt TS conveyed to the
great poet Kilidiasn, n subtle truth centuries ago.
In « slightly different but kindred sense, language
and lierature are closely connected though not so
closely and inseparably as Speech and Thought,.
It is possible under conceivable conditions, for a
langunge to exist without literature. Such nre the
dinlects of Kachehha and Konkana, the Bhil dialects,
and several others spoken by the more or less
uncultured hill-tribes all over India, to say nothing
of similar langusges current among such tribes and
races all over the world. They possess no literature
in the true sense of the term, the folk-lore composi-
tions, usually traditional from mouth to mouth
cannot possess the claim to liternture, for literature
presuppeses a special kind of cultural conditions,

Literature and
Language closely
conunected.



2 LECTURE 1.

{The ? “Christian Purana” written in
Konkani is an exception which proves the rule,
especially as the work is a deliberate composition
with a special purpose. ]

In order to fix the distinztion between language
and literature and to determine the
Distinctive conditions which evolve literature
;"msmucn,h °f  out of a langnape, let us consider
anguage and of ey .
literature. the fuctors which go to comstitute
language on the one hand and
literature on the other. Lainguage, as we know, is
related to Thought and Feeling in the same way as
Form is related to Spirvit. It this statement, I must
confine myself to articnlate language axs distinguished
from the forms of sounl whereby animale give
expression to their crude, syntnetie, thoughts and
feelings. By the term ‘articulate’ I mean articulate
both in form and thought ; for even If an animal
sometimes produces o formdly articalate sound, it
Incks the clement of analytieal conception which
comprises articulate thought.

We need not go into the debated question of

the origin of language, whether its

Stages of wource is convention or impulse =for

thought express. o have primarily to deal with litern-
ion:=- the uoun- ” volve “; ] age.  The

stage, tuf( as evolved by lunguage, 14t

being our purpose today, we must

confine ourselves to the development of thuught=—ex-

— i . = a -

l. Composed by Father Thomas Stephens, and edited
ll)yo.‘Tz. ia DSaldauha-Date of Compusition A.D, 1614; edited in
9 . D.



LECTURE 1. 3

pressicn, When a child begins to speak, it starts
with the noun—stage. A cow, a horse, a cut, a dog,
Cun, A, (Graid, s4%1) are words which the child picks
up in the initisl stage of speech; animals and objects,
by their concrete formn and ~implicity of idea, as also
their famiharity, come ready to the child-intellect.

The next stage is that of abstract ideas, as con-
tained in mijvcti\'rh and verbs and
2 Stage of later on in anstract nouns, terms of
abstiact adeas,  pelagivity, and  terms of feeling.
.ul)lectn’cs, verbs, 11w this stage comes on is a subtle
absttact  nouns, )
termsofrelativity, question of pychology of language.
terms of feehing fow a child who ftr<t knews and
utters ‘dog’, ‘cow’, &c., proceeds to
know and say it is white, it runs, it is loveable
or how it further says ‘I like this dog’, ¢ hate
thi~ other dog’ or 1 like wmy dog better than
yvours’ and so forth is a point of thounght-evolu-
tion which bafties analysis, To illustrate further
the complexity of ideas. just hear a cluld of
three years say to youd «qu@ <t aag’’ (Do you want
milk ¢ In this question the idea nnderlying the term
cdagd is surely o complex one, covering the fact of
deficiency snd a desive to fill it, the have-not stage
coupled with the have=s'age. How <uch a child gets
into its head this complex idea is more than nan
can tell
Similar in nature, though not in intensity, is
S ..., the complexity, and non—concrete-
m;“z."t"“'“““l ness, of the ideas conveyed by
syntactical relations in a sentence,
particulurly in the case of intlectional lapeuanes.diie:
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Gujariati and others, wherein the case terminations
symbolize such idens and contribute to their complex-
ity. For instance, in the initial crude stage a child
says: W X s, if asked g Yol A7 At
higher stage it says 3R el an\l; thus the termina-
tion ¥ links up the syntax by introducing the notion
of agentive relation. Of course, the child learns this
by imitation and instruction in the form of correction.
But that is only the outward part of the problem.
Its inner part consists in the question: how does
the child imbibe this idea implied in the case-termina-
tion?! True, he learns it synthetically, but the
underlying principle cun be grasped by sub-conscious
analysis, a process similar to the fact that instinct,
association of ideus, and the like are but a sort of
concentrated form of syllogistic reasoning. This much
is certain that this step of intellectual functioning is
the initial feature which distinguishes man from
other animals,

There is a further stage. Language stops short
3 Stage of atthe first two stuges, and litera-
ideals: which ture begins at this third stage. It
presupposes cul- is the stage of ideals, and ideals
tural L‘f‘i l‘te"‘t' presuppose cultural life, socially,
:ﬁgsta;&'"s A politically, religiously. No litera-
: ture worth the name is possible
without this pre-existing condition of culture. All
works of poetry, criticism, aesthetics, philosophy,
art and science are the offsprings of culture,~
intellectunl, moral and spiritual, especinlly as they
are evolved from the life of the people.
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This being the genesis of literature=viz., ideals
evolved out of the life of a people,
Hasl_tG“i"ﬁ'; the guestion may be asked, it has
i’r’, s);vcr' ﬁ"{;‘;’:u been asked by inadequately informed
and *“No”' persons,~-Has Gujariti any litera-
ture ? The answer is-‘Yes and
No, but pre-eminently-Yes'. I shall make myself
clear, as this answer is paradoxical at first sight.
In contrast with mere languages like Kachhi, Kokani
and thelike Gujarati distinctly possesses a literature,-a
literature of which any people can be proud. When
placed by the side of advanced literatures like
English, French, German, our language must take a
very subordinate place.  We need not despair, how-
ever. The causes which affect the growth of
literature, viz. progress of a people’s life, will operate,
have begun to operate, in the case of our literature,
It has taken centuries for English literature to
devclop and attain the eminent poxition it now occu-
pies. As I havealready said, our culture, the cultural
growth of the people of (iajarat, is a condition
precedent which can secure the development of
our literature.

We have the advantage of being heirs to an

_ ancient civilization possessing high

G’l‘}:e heritage of  {3a41s, which his handed down to
ujariti Litera- . .

ture. us a classical literature of world-

eminence. If this heritage has not

profited us in a perceptible manner, the fault is our

neglect till recently. However, the study of Saps-

krit literature in our province during the last fifty

years has sown the seed. The study of English
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literature (as also of other literatures of the West
through English translations) has supplied the
element which watered this seed. The rise of
modern Gujaritl poetry and its growth during the
Jast fifty years bears eloquent testimony to this view.
To alter the metaphor just used, I will repeat what I
once said five years ago: ncriticin the Times of India
had made the statement that Gujariati liernture was a
mere babe in arms, dandled in the early years in the
arms of a British nurse. I remarked thereon that a
mere correct metaphorical presentation was to say
that “‘Sanskrit literature farnishes the =oil and
English literature the manuare, which have brought
forth the plant of modern Gujarati literature,”

I have stressed liere the importance of the dual
influence, that of Sunskrit and

Dual influence  English literatures as furnishing the
gt"m(:‘fl‘“g:n‘;ﬁfft' cultural soul requisite for the inrpir-
and English. ation of (zu,m_r:‘nl literature To
repeat once sgain, my statement of

five years ngo, ‘It is owing to this dual influence that
modern Gujariti poetry, especially as handled by
cultured writers, possesses an originality of its own.
The charge of imitation of KEnglish poetry or
fiction whichis lightly brought against the work of
modern writers will be found unjust, when examined
in the light of this important fact.” Such critics
ignore two important factors which create a thought-
illusion in the shape of “ imitation”, the bogey
of imitation wverily, in their minds. The first

9. Times of India January 25,1925, ‘Our Readers’
Views' columna,
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factor consists in the substantiul element of
Sanskrit in  the formation of modern Gujarail
literature. 1 am awnre that the presence of this
element in modern Gujariatl  literature  furnishes
these critics with an excuse for levelling a Enrther
charge against this literature, the churge of higl-flown
and artificial diction.  This charge may be true in
the case of some exceptional writers, hut as against
a good many writer~ of established reputation for
chastity of <tyle, it is unde<erved. [t ignores the
fact that Gujarati is a growing language with a
co-opecating growing culture which necessitates the
drawing upon Sanskrit for its voeabulary, when
certain new ideas and ideals have to be clothed in
fitting words, And for this purpore a real inform-
ing study of Nanskrit language and literature is
absolutely necessary for the production of sound
Gujurit literature, Holding, as | do, this view [
niay at once state that I cannot accept the soundness
of the movement for the reparation of Sanskrit and
the Vernaculars in the University curriculum of
studies, 1 have fully expressed my views on this
subject elsewhere.” It really aims at cutting off the
stream which &hould feed aud fertilize the lands
along its future course.* This view was aptly and
p'thnly preaented by Mr. Mohanlal P, Dave in the

3. The Times of Indra, 25th June 1926 ; article headed
* Sauskrit and the V ernnculsrs A close Relatwn v

4. Since the above was written, the University has
sdopted a new arrangement for introducing the vernaculars
in the Mstncuhhon, First Year and Inter-Arts courses. I
welcome it and congratulate the University on its first move
in the right direction.
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course of his Presidential Address before the 19th
Annual conference of the VadanagaraNigara
Mandala(p. 9 thereof), when he said that if asked
whether he was a vernacularist or a classicist he just
stated that he was a vernacularist and for that very
reason a classicist.
This, however, is a digression, from which I
v may return to the second fuctor
. we];::mgﬁier:ft. ignox_'ed. b,v. critics who see not.hi{u,t
literatures: 1. but imitation in modern Gujariuti
Kinship of hu- ljterature. It is a fuctor of greater
23::&{;,0?:& urzé value and instrinsic aigniﬁw'ncg than
the first. In one word it ix the
factor of “kinsbip.” This kinship is twofold: (1)
The kinship of humanity, and (2) The kin-hip of
culture. The kinship of humanity is responeible for
strange and otherwise inexplicable co-incidences of
thought and expression in literary compositions of
writers mutually unknown to ench other.
I shall give only one instance:

7 fg dera sarmct aAvTEAT o

The idea suggested in this line finds—not a
response but,~a coincident expression in the follow-
ing lines of Shakespeare :

“Yon silver beams,
Sleep they less sweetly on the cottage-thatch
Than on the dome of kings !

This co-incidence results from the principle of
kinship of humanity. Each writer's genius has
drawn upon ideas which are common property of all

humanity.
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I may yield to the temptation of giving one
instance more. Dayiirama in his poem “'zufisiti aving”
puts into the mouth of Radhi’s mother a number of
more or less traditional, if not hackneyed, figures of
speech, in the midst of which suddenly burst out an
.original idea describing her (Ritdha’s) smile thus:-

“e§1 3 quT M 43 e zali k.

“Your smile seems to rain sweet flowers.”

This idea may appear, to some, as unconsciously
proceeding from a Western attitude. But it is simply
a feature belonging to the common property of man-
kind. This will be our conviction when the idea is
followed up by a cimile of an ordinary type:

AN gesddl ML egirt ¢

which, after all, is not quite a lifeless traditional
simile, when we sce the connection between the first
idea and the second one, which iz but a charming
aesthetic corollary of the first idea, the smile pre-
cedes and reveals the beauty of the budslike tecth.

The other kinship, the kinship of culture, is
different from tne above kinship. It unites in a
subtle way the literatures of races of different parts
of the globe, whose kindred cultures, when brought
into natural contact, produce literary influence of
one on the other. The difference between the two
kinds of kinships lies in the fact that, while the first
one is founded on the identity, or community, of
ideas and ideals common to the whole of humanity,
the second one has its bmsis on a more tangible
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community of cultural ideals and thought rendered
poszible only by a vidnle contact between two races.
It is this kind of kinslip which has been the
unperceived but potent influence of English literature
on our Gujarati liternture during the last fifty years,~

The fallacious &0 influence notably visible in poet-
charge ot wmtiw. ry, fletion, and drama,  Here, again
tion ot the West  the fallncious charge of hinitation in
in our modein  (he waork of our modern writers
hiterature. stands  refuted by this force of
cultural kinship. For after all Western and Eastern
cultures can be traced bnck, far, far away, to their
common Aryan ancestery, and 1t js really this
uniting factor which renders the literatures of the
East and West essentially allied, though different in
extercals, Even in the apparently distinctive art of
music one di~covers this kinship between the Iast
and the West. Those who hear Italian or Spanish
music are sometimes rtruck by a strange similarity
in the tunes to our Indian ragas or melody. For
even if these Western songs may not yield to an
exact analysis of the constituent notes of particular
rdgas, the synthetic presentation is marked by a
similarity of aesthetic effect; and, after all, the
correct definition of rdga is not furnished by a
dissection of the same into its constituent notes
formation, but a rdga is best realized as the
nesthetic effect created on the hearer by the presenta-
tion of the notes in a particular formation synthetic-
ally. And it is here that Kinskip is perceived
in the music of the West and the Eust in particular

cases.
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The influence of Englich literuture on Gujariti
Western infly, Jilerature is, thus, not a mere co-
ence not a mere  incidence, It is but a providential
co-incidence, but  union ; tihe two brothers parted
a }TfO"‘dc?"“' re.  Jong, long, ages ago, having wander-
union - of dong .3 .wav into several paths and

parted brothers. Coe .
adopted  distinetive  forms, find

themselves suddenly brought together into a loving
embrace.  What | have said of two kinds of music,-
that created by nuture (in the shape of the warbling
of a river) and that ereaterd by man (in the shape of
a bind playing on i~ bink) may be applied, mutatis
mutandis to Western & [astern literatures

“EUAML H4Y AU AW

A2 WA AROUA iR,

R oo w43 (dd Heyw R @—

Sl wly o s Hul w2l H!

o] vty 59 5\154‘1 syt q

mel (3 < aw Glua uy;

x x X x X

X X X X
A A wRA A wean
wor yd aadl Al 2l g,
Midetdl @1l Nt oux L8

w—— N

5 Hri daya=vi D&, poem entitled tyud sea it pp. 28,
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This kinship between English and Im_iiam
literatures is very aptly recoguised

Testimony of and originally presented by Rev.
Rev. c{l Dhs"ll,‘.“ J. D'Snuza in an article of his en-
v;g?;r o?gt cuem::.: titled “The influence of Englith

as affecting the literature on Neo-Hinduism.” ®.

two literatures.
I must, in fairness quote him :

*““ The Indian enthusiism for English literature
is based on something far deeper, I mean on a real.
though perhap: an unconcions, sympathy for, and
understanding of, the English character.  x X

X x x X In spite of the
thousand differences that separate Englishman and
Indian there is a fundamental ~imilarity in their
characters. The artistic leanings of the two people
are predominently literary or rather poetic, The
depth of sentiment which the Englishman hides
within him often by means of an affected eynicism,
his love of animals, of country life aad of nature, his
incurable home-sickness, his melancholy, are familiar
to students of Knglish poetry. The Eaoglish
language is essentially a poetic medium. X X
x X X X This feature
of English character and speech goes straight to the
heart of the Indian. He, too, has an affectinate,
even sentimental nature. He iz almost morbidly
sensitive, has an unconquerable lave of home and
family, and an intense repugnance to tear himself

D Bt s o bttt S ————

6 “The E.ra.'miner," Bombay, reproduced in the I;ulmn
Reformer ot 23rd November 1929,
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away from all that is old and familiar and consecrated
by usage. His lirst efforts at abstract thought are
marred by the intrusion of the poetic and mystic
element. A beautiful metaphor has for him more
force than a logical argument.”

I have quoted fully enough, Even if some of
us may hesitate to nccept some of the details of this
literary diagnosis, I feel sure that Rev. ]J. D'Souza
has struck at the true basis of affinity in the literary
spirit viz,, what I call the kinship of culture,

This kinship of culture has furnished to modern
(rujariti  poets  potent, though

Iiustrations of  |atent, inspiration in the case of
““.s.l““*("‘:f?"'__‘"t; poems which are never-the-less
Heratnre. Hotad.  originalcompositions, not imitations.
kar's poems. To give only one telling illustration:
Botidkar, & poet of high merit, who

knew nothing of Xngli-h or kinglish liternture, had
explained to lum by some friends, students in the
Arts Coilege, certain poemns from Palgrave's Golden
Treasury, notably Wordsworth’s ‘The Daffodils’,
*The Solitary Reaper’, and * The Soldier’s Dream”’,
The poet's genius took his inspiration from this
mentully digested themes and assimilated the spirit
in his poctical blood-system, and as a result we have
three of his really charming poems, breathing
originality and innate freshness. I mean his poems

mianai z@q’, aewual’ and Qay’. Even if it may be
contended that ‘suinqi sex’ has for its inspiring

model the poem ‘s’ in Kusuma-rydlﬂ, the fact that
the ‘Daffedils’ was explnined to Botddker goes a Jong
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way to prove the Eaglish source, a source comuon to
both the pieces, ‘@andi ax’ and ‘wxw’.  Thus the
following lines in ‘{49l sav’:

Elements of "ot WER 2040 Awd G wuyd,

direct influence .
and independent W qaqdl frar €yt «fiz ¢4 !
poetic originality

n his poems, 2 wlquu 73yl wuud el

present a true, and yet original, reflection of the
. .y Y . ?
undermentioned stanza from the " Daffodils’

“They stretched in never-ending line
Along the margin of a bay;

Ten thousand saw 1 at a glince

Tossing their heads in sprightly dance.”

So also the effusion in

e ogial o ! lqadddl puedr!

<

Yor “AARA AN Ad4d 3 A1y s
bears an impress from the followinz two lines:
“And then my heart with pleasare fills
And dances with the Daifodils.”

If “myqn4i 5a9” prosents a close impress “of the
Daffodils,” “denua” strikes o clear note of originale
ity, and even though the lines

I listened motionless and still;
And as 1 mounted up the hill,
The music in my heart I Lore
Long after it was heard no more.
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in “The Solitary Reaper”, find a distinct and faint
5 echo in
uS wulfa w4 aefl oA,
g §L 8T Al e"-’S ENGE
Ged  HALER e L a4,
H UL R gog UiWdl,

our Gujaratt poet marks s distinet cleavege f2om the
original and his Muse takes un original flizut aud
presents a number of poctic pictares, full of grace
and beauty. These furnish a sure proof of onainality
which disdains slavish imitation: and th refore 1
must quote the lines in full

7

yfad Qul e g A,
ulat s vy sd syl
(490070 39HL 347 > rey,

azwen uwt {0 gy

u @l (84 24 w4l 47,
(Aun % 2l R wwY;
wefa =1l R owge w1,
(Almanl wey e 2w adl.

alzgut 1g B <3l 3,
G4 o B Yufl I
adl oo 4l A add,
mert 24, S 43 3 adl.
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Raydl o8 31 GY 4,
g By MI deR  «fg;
e e A N @,
Addyoovt AR R

The country girl's song, heard by the poet, in
the field, has so filled his mind and heart, that he
feels that she taught it to the blowing breeze, the
sweet notes mingled with the warbling of the birds,
and they dwelt in every leaf of the trees; the poet,
at sunset, turns his feet homeward, and still the
limpid notes of the girl'’s song ring in his ears; and
when night comes bearing in its bosom the music of
the girl’s snng, it floats upon the spreading darkness;
the notes of her song rain down from the moon
with its soothing rays; they sparkle in the twinkling
orbs of the stars: The Night flees singing these
notes, and in its flight, the notes are caught by the
approaching 1)awn, All these pictures are projected
from the poet’s imagination and mental impress long
after he hns left the field and gone home. And
when he returns to the field next day, not a soul is
present there, and yet the girl’s rong, or rather its
spirit, is playing all over the place, even in her
absence, and resounds the dome of the heavens with
its melody.

I hope and trust no further proof is needed of
the principle of kinship of culture between Xnglish
literature and Gujardti Iiterature as a dominating and
working factor.
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What I have said in the foregoing discussion is
Difference b iqtended simply to demonstrate the
tween  Boolier,  kioship between English and Guja-
inglish o we . .
andGujaritiliter. TAtI literatures based on kinship of
atures in extent culture. This does not mean that
and quality, due hoth are equal in extent and quality.
el i As 1 have indicated before, —the
ous life " culture of which a literature is the
exponent has its basis on the social,
religious and spiritual life of the people, There is,
at present, an undeniable difference between the two
peoples in the matter of this life-basis. As a con-
sequence the scope of our present day literature is
comparatively limited. Our ancient Gajardti litera-
ture also suffered from this limitation, and the resuit
was a certain amount of monntony and a decided
want of variety. This handicap of our ancient
literature is recognised by a devoted admirer of that
literature, I mean Divan Bahadur Kesavalil

H. Dhruva. He says:—

“aq mdt lgcuni REUAL 23 QR 4 Qo 3,
R (affud el 23 [ Qe ¥l H wy wda
slrddig T Qg Mg A4 s’ g’ e Ry
Al AR Ay RN GRaa yu W Ay o A @
Ry #A sai@did 3 AR @ A 200 vy wilga

L]

et aAayg”’ T

The limitations of the ancient literature noticed
in the first part of this passage, are indicated in th»

-

7. Presidontiﬂ-Address(D. 11) at the Kaw-sammelana
held on 5th June 1929,
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latter part as still existent to a certain extent in our
modern literature, as the Divan Bahadur exhorts his
hearers to remove them by drawing for our inspira-
tion upon the models supplied by the exten<ive
literature of the West. Tt has been truly il thht
“ England's greatest gift to the common stock of
civilization is her literature.’ ®

[ do not make this admission in a ~pirit of
despair. The lines on which our modern literature
is progressing inspire me with a radiunt hope for its
future extension snd development. We hive there-
fore to examine the condition of our literature,
ancient and madern, an 1 its relative position in the
literature of the world. Thiz exumination [ shall
attempt to present before you in my next lecture.

N v eh m M e ManAm e e

.8, The Tumes of India, 20th November 1329; M
C. Roden Buxton in ' Obiter Dicla ',




LECTURE II

Gujarati Literature: its Place in the Literatures

of the World.

As promised in the concluding portion of my

English and
Sanskrit selected
as representative
literatures for
comparison,

last lecture, let us undertake un
inquiry into the place of Gujirati
Literature in the Literatures of the
World, It would be an ambitious
undertaking to deal with all the

various literatures of the world,
even with pre-eminent ones am-ng them., Qur pur-
pose will be served if we take into account English
Literature, us representing the West and Sanskrit
Literature as representing the literature of ancient
East. It will be, besides, convenient to adopt this
course, because, asshown in my last lecture, English
and Sanskrit are the two languages which have
mainly influenced our literature, i. e. Modern Guja-
ratt Literature, and thus we are in possession of a
linking principle to enable us to institute profitable
comparison.

In this connection let me rewmind you, even at
the risk of apparent repetition, of

P oi?ci‘l)nl:lno\te:lis: the important consideration that the
& others be the literature of a people is essentially
creatures of their  connected with the cultural life of
times? or should the people, socially, politically, and
}::g %’:" ‘g‘: spiritually. For, as a rule, literature
people? reflects this life. From this it must

not be concluded that the writers of
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a people, —~their poets, novelists, preachers etc.—
must be mere tools in the hands of the people, that
they must be their mere spokesmen, voicing their
thoughts, ideals and ambitions, leaving no independ-
ence for them to rise above their limited vision,
Men of power and originality must and will arise to
give them a lead with the help of their exalted
vision from the summit of their genius. It is a
poor fallacy to assert that no writer can be in
advance of his times. In this connection, the remarks
of Gervinus in his criticism of Hamlet are worth
noting:

He says:—

* In this anticipation there lies on the side of the poet
a true greatness: there is no doubt that
Gervinus' view.  In this deep sensibility, as well as in the
high intelligence with which he invested
Hamlet very few of his contemporaries could follow him,
The honour of being in advance of the age is in most cases
only equivocal. A man should belong to his age and the
work which Lies nearest he should advance according to
his ability. Anticipating time, moreover, is too often the
incapability of idealistic enthusiasts to bear the actual. It is
only when a man, such as Shakespeare, entirely and fully
belongs first to his age and its cultivation and Dbusiness in
every cssential direction  and also by his power of mind
anticipaies the method of thought and fecling in generations
to come, that we can respect this advanced position as the

token of a true and great superiority"”,

(Commentaries on Shakespeare: Hamlet; p. 574).

Grervinug is here holding the balance equally
between the two theories, the one holding that an
awhor should march with his times, the other
holding that greatness consists in marching in
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advance of his times. And even in the case of the
latter Gervinus requires that the great man who
anticipates future time must none-the-less have his
one foot planted well in the rank and file of the men
of his times, as Shakespeare could do.

Against this view,—not quite against it but by

the side of it,~let us hear Carlyle; he says:—
“ 1 liken com non languid times, with thewr unbelief,
distress.  perplexity x x  impotently
Carlyle's view, crunbling down into even worst distress
towards rain: all this I hiken to dry dead
fuel, waiting for the hghtning out ot heaven that shall kindle
it. The great man with us free force direct out of God's

own hand, i< the lightming.,  x X X X
Those are critics of small wision, I think, who cry: ‘See is
it not the sticks that mide the fire?*’

(Heroes and Hero-Worship, p. 13. The World's
Classics Series).

Here we find Carlyle refuting the claim of short-
visioned critics that great ien are, after all, the
products of their times. The two

Thetwo views views, that of Gervinus and that of
g;; 0933‘:5332;21’: Carlyle are not necessarily opposed
other,onesupple. t0 €ach other; it is, rather, that one
ments the other. supplements the other, each in its
own way. No doubt, there are

some who claim for themselves the right of origin-
ality, when really they are nothing more than eccen-
tric performers. Gervinus offers a sober antidote to
such eccentricities. The man who pretends that he
cannot sing in tune with his choir, but must profess
to lead it by his owa notes, is sure to find that he is
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singing all wrong. For such a person Gervinus' view
is fully true. While Carlyle is equally true when he
advocates the claim of really great men who are traly
new lights from the firmament, and are wrongly re-
garded as the products of their rge. It wont do for
such men to drown themselves in the mass of medio-
crities or nonentities and sing feebly with the feeble-
noted hosts. They are entitled to strike new and
unknown chords, let those who can follow them.
These giants cannot be compelled to be slaves of the
people;in other words, they cannot be cooped, cabin-
ned, and confined by their environments; they will
influence their environments by their innate power.

Bearing these standpoints in mind, in judging the
merits of the literature of a people,

: ;‘l\:; th;,:)re *’(‘,‘l‘l}' we must try to see whether there
lgiterature? 1 have peen or there are any  ginnts
glance at our towering over their fellowmen,
cultural history But before we apply this test in the
necessary. case of our Gujariti Literature, let
us once again revert to the thesis

that literature presupposes cultural history of the
people; and with this vlew we must cast a hurried
glance over the history of our province, mainly in so
far as it illuminates our literature, ancient and
modern, so that we can correctly place our literature
comparatively in the literature of the world as repre-
sented by English in the West and Sanskrit in the

East.
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But before we do this, let us first consider the
basix for this, I mean our history.
_Scantiness of  Ag regurds this we have to bear in
historical materi- 0 4 that the means of placing before
als in the case of - c ey .
our province. our mindsa vivii picture of the his-
tory of our people tn all its branches
are unfortunately scanty. We are ponr in this respect.
The fact is that the historical seuse, the historical
instinct, has been more or less inactive in India, anci-
ent and madern, and asa result we have to construct
our history from materiuls scattered in out-of-the-
way places, materials of varying historical value, and
scanty in quantity and often poor in quality.  Even
as regards English History one of the greatest think-
erz of England has lamented the deficiency of histo-
rienl record- from the point of view of the people and
and their evolution. In his History of the French
Revolution Carlsle has a suggestive passage; le
BAY S I~
“ The Oak grows silently, in the forest a thousand
yecars; only 1n the thousandth year when
Want fel: in the ¢he woodman arrives with his axe. is
i f Englte ) ere heard an echoing through the soli-
istory Carlyle's >
view tudes, and the oak announces itself when
with farsounding crash, it falls. How
silent too was the planting ot the acorn, scattered from the
lap of some wandering wind! Nay, when our oak flowered
or put on its leaves (its glad Events), what shout of pro-
clamation could there be? Hardly from the most observant
a word of recognition, These things be.fell not, they were
slowly done: not in an hour but through the thight of days.
What hasto be said of it? Thig hour seemed altogether as
the last was, as the next would be.”

One-sided though the view herein expressed in
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unrivalled language may be, we have to fix our eye
on the truth it is intended to convey. KEunglish
history is, after all, not lacking in works that notice
the growth of the Great Oak through ages, works
that do not content themselves with the recording of
the Grent Event that befell. Andyet the great
sage felt the need of something deeper into the life
of the people, especially ax regards the French Revo-
lution ~though since his times there have been works
which have to =ome extent suppliel the want
emphasized by him. Bat, if this is the case with
countries where the historical sense has bLeen awnke
through all these centuries, what shill we say of
poor India and, to come nearer home, our own

province—poor Gujarit ?

Yiewed from this point Govardhanram Tri-
pathi's essay on “The Classical

G, M. Tripi- Poets of Gujardt” is of rare value.
;,2;; o.i‘gluajisr’ffgg Whatever its defects and deficiencies,
a valuable pio- it embodies an attempt, perhaps
neer work. Its first of its kind, to view the litera-
drawbacks, ture of Gujarit in the light of the
history of its people, their life,

their growth (or want of it), their whole national
fabric, whatever its value, The value of the work
has, no doubt, to be discounted to a certain extent
on account of the poverty of data on swhich Govar-
dbanram has built his edifice and the rather undue
freedom he has given to the power of imagination in
creating his picture. I recognise the value of histori-

ical imagination, But it has a control to recognize.
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The literature of a people can never be great

Greatness of a
people, a condi-
tion antecedent
for the greatness
of their liter.-
ture; such great.
ness should be a
continunous

unless they themselves are great.
This is a truth which is too often
forgotten. Itis notenough that a
people should Aare been great once.
Their greatness must be a continue
ed living stream. Past greatness
may leave behind it gleams that

are but shadows by the side of the
light of living greatness Unless
the light is fed constantly by national life and aspira-
tions, it is bound to flicker and fade or burnin a
one-sided flame. If we bear these truths in mind, we
cin at once see the force of contrast between Western
literature (as also to some extent, our ancient Sanxkrit
literature) and the modern literature of our country.
English literature has a continuous growth of
over ten centuries, in conditions of national develop-
ment in all directions,—politics, trade, industry, reli-
gion, social institutions, science, commerce, extensive
voyages,-in short all that goes to build up a culture of
u wide-spread nature. On the other hand, our ancient
Indian !civilization with its unrivalled glory in a
number of branches of knowledge, art, industry, and
nutional development, centuries ago, got dried up
under adverse influences; and
although it ran in stray streams
during some centuries further on,
for all practical purposes our verna-
cular literatures had to be regenera-
ted almost entirely., What they
inherited from the past was but a fraction, a poor

stream,

The stagna.-
tion of Gujariti
literature in the
past; regenera-
tion required,
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and one-sided heritage, much damaged in the process
of transmigsion, and, national life having run dry
for a number of centuries, no wonder that our
literary life had to ba started afresh. Thus it is that
we are centuries behind English literature in develop-
ment although we are heirs to a civilization far far
more ancient.

We can now see how ir was that our old
Gajwatd  literature  was  almost
entively devoted to religious subjects
of u stereotypol kinl, .Akhyinas
borrowed from the ancient epics
and Parangs, with rare exceptions in the shape
of excursions into fiction and similar branches.
The output is pour in variety and its quality
disheartening in comparison with the advanced
literatures of the world, 1 am speaking in no
spirit of disparagement, or despair. I cannot help
noticing and noting [ucts as they are; and in doing
80 I also note some pleasant features, signs of coming
light and progress, though the day be far distant
when our modern literature will take rank with the
advanced literatures of the world, Philosophy,
Science, History, Politics, Economics and all the
various branches of modern intellectual advance ure,
to our vernacular litern‘ure, an untrodden path,—I[
speak of works of originality in

Hopeful signs these directions, not the scattered
gfn P oo lite, feeble attempts at translations and
rature. borrowings that are being made,
We have a long long journey before

us in this line of progress. But the contact with

Stereotyped
nature of old Guja.
rit! literature,



LECTURE 1L 27

Western  literature and the revival of the
study of Sanskrit along with change in our
aspirations, socially, politically, industrially, are
beginning to  have cffect on  our literary
activity. Thix state of tnings need not disheart-

en us; it must inspire us to higher efforts,

more  variel and  continuous
High tesolve,  than hitherto.  For this we need a
exaltel ambition — ide of  high  vesolve. exalred

Vs,

self contentment, ambition, and the power to rise

above the spirit of pour self-content-
nent »ach as is embodied in the lines:

CLUL eglAl Ay FELME, AL e@idl uy P
ounAy A1 anlorg Al uzflazl 4y Wl
Such a spirit of sordid satisfaction with our

poor widl4il will be an obistacle in our efforts to bring
forth splendid lumps of the heavens like the sun.

My contention that unless we are nationally

great our literature cannot be great
Sublime philo-

sophical  truths
commonly
curreat in the
masses; but their
spirit and true
import lost in
their very
currency.

is not vitiated by the fuct that great
and sublime truths of philosophy
have permented the pcpular mind
in our country ina manner unknown
in other lands. I recognise this
fact. But I also recognize, I cannot
shut my eyes to, the equally import-
ant fact that these sublime truths,

in coming as a heritage from the hoary past, have
lost much of their real import, splendour and spirit,
and what the masses handle as philosophic truths
are hardly realized by them in their real sublimil:y;
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they are reduced to more or less unmeaning cant;
they are like the tattered and faded cloak of a
bygone ancestry which the great-grand-sons pass
on from generation to generation as an heirloom
of once-splendid glory. Thus it is that many
Vedantic truths and doctrine~ em-
Most of our podjed in the old poetry of our pro-
old poetry lacks — oip s Lack living fire and glow, and
living fire when
handling these Present the appewance of hackneyed
truths, some ideasor expressions, borrowed from
nobleexceptions. tradition, nat birn of the throes of
poetic genius. LExceptions are, of
course, seer as we go back to our earliest poets: but
occasional exceptions prove the rule. Suach an excep-
tion is found in these lines of Narsinha \lehta:

oA AT A vi4 AN A} Buni wenu 0}131_ adlA,
et

(2« ?mal Qe diu B;-Ad azsi s wu wd.

And yet—and yet, (I state this with trembl-
ings of diffidence and reservations)=I feel even in
these lines a lack of reil poetic presentation.

In order that the place of our literature in the
L literatures of the world may be
ou?‘;;;"’gzct?yf presented in its correct orientation,
(1) ascetic, and }et us examine it concretely, assess
(2) Passionate, its true value and worth, fully
thelatterhaving recognizing its limitations at the

';‘:lp"gg."’e‘;i‘g“v same time. As already stated the
able erotoien balk of our old literature selected

religion for its theme. This, how-
ever, must be divided into two aspects:
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(1) Ascetici—3usvuuy.

and (2) Passionute-i. e, permeated with devotion and
love in its varied forms, materual, erotic ete.,
How far poems under these classes answer the
requirements of true poetry is a large question which
I cannot go into in full detail here. But the general
remark may be made that while uiedty which is
allowed a place in poetic rasas by sufferance is devel-
oped with some effect and skill in rare pieces, a
majority of poems devoted to this branch must be
regarded as infarior poetry; and, on the other hand,
the passionate branch of the religious poetry of
Gujaritt divides itself into two kinds of merit, (1)
real poetic fervour and (2) objectionable eroticism.

Govardhanram Tripatht (in his “Classicil Poets
of (rujarat’”) attempts to find an
G M.Tripith's  gnswer to the natural question:
defence of our Why intensely erotic literature
erotic poctry .
with Krishna as Which surrounds the central figure
the central figure.  of Krishna could have been regarded
as unobjectionable and why “What
pious and virtuous women never dream of or talk
of in actual life ix sung with zest in the presence of
parents and husbands when it forms an incident in
the divine life of Krishna”, According to him the
life und doings of hrxahnu which detied the con-
ventions of society were to be judged, not by the
ordinary canons of morality while the rules of
conduct for ordinary meortals were to be taken from
the direct word of the God Krishna, To the devotee
of Krishna the overwhclming Hlow of Bhaksi was
all in all; religion was made “independent of Ethical
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and Social codes”. I need n>t comment here on the
special pleading which Govardhuaram has cueriel to
an extreme point, but accapting his explanationin a
limited way | may venture a supplementary suszest-
ion, e must remamber that to the devotee of
. Krishna, the hero was an object of
ar)‘?i‘f&f,’ﬁfggl wor-hip and reverenee, a~ w0 divine
suggested. personality.  That being the case,
any aspect of wr 2u with regard
to that personality ougzit retll) to evoke a ~:<e of
revolt, just as the love-mnking of piremts would n
the eyes of their children. If, then, the love-nmnking
of Krishna and Ralhia or othnz GHopis do not « ffend
the sense of propriety of th: Lr'u iritt! reader-be hie a
sdgust or otherwise, there must be some neitealizing
factor, some idealizing element, which tranaforms the
whole affair, translates the actions and feelings of
the hero of the poetry from the aphere of the
personal to that of the imnpersonal. [n short, it is
the impersonalizing action of poletry-the cssential
function of @ shown in the analysis of it by
Abhinavagupta Achirya,~that accounts for the
psychology of the sz 31 of Krishna as uppealing
to the Indian reader. It is the aesthctluzmg of the
ethical or, rather, the anti-ethical, element in these
poems that partly explains the position.  Tuak: only
one instance:
§ U MY o{A Ywal Y QY ?
Ay 4R WY WA Pw @il Ay ; ¢ Y.
A0 o1 QAR gl YT T M.
1R Bael ogii Aey” A, ¢ Y.
Or, one more specimen:
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o eddl iy w2t Nigag YW Ay,

sz v WA A% ey, AR Qg B uA g,
AR Uy 57 A% T voy, U A4 30 Wy,
M 32 53l 31 eepzy’ HA WGl A A4 42,

4 b YUY Az A, UT g 82 Qi 3,
Hedt Wy A W osun 5317 Ve gleva Teudw a2
i o 2 <0 BE A A R (A Wy,
WAdl-4 WO tUldl NI1H AU HAANY YA HAIeL'R.

The hero und heroine here are ns imper~onil as
in any neutral play, and the nime or part of Krishna
is purely conventinal, droppinz the personal element
altogether.

None—-the=jess, having <id and eonceded o far

in favour of this aspect of this

The other sule  erotiz brancen of our poetry, | can
of the pcture:  oyneade no further; and I must dis-
such erotic . .
poetry 15 but a Close another side of the picture.
cloak  to the For after all is said, the great balk
poet’s own sulli-  of this poetry i3 marked by a double

ed ideas and 1t (Fepnce:; firstly, that, too often,
tends to have a . . . ,
bancful ettect on  1t1% $he outpouring of the poet’s
the reiderss own -mind, infected by ideas and
minds, feelings violating the sense of

propliety and ethical canons, that
is responsible for such erotic outbursts, wherein
the perverted moral sense of the writer tries to take
shelter behind the sanctified name and associations
of Krishna; and secondly, this sort of freedom and
license of writing is sure to have a baneful effect as
it i3 fact has had such effzct, on the life and conduct

of the people igugeneral. The very life which
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Dayaram of Dabhoi led is a glaring instance in point,
I discount greatly the poor attempts made recently
by some blind devotees of Dayaram to refute the
charges against his character. It would take too
much space to give my reasons for such discounting.

There is another angle of vision from which
Platos charge this kiqd of passion-out?ourings
against such maybeviewed. One of Plato’s charg-
liferature ; Aris- es against creative liternture was
totle’s reply to that it fostered the emotional pert
gﬁe:é’:;ﬁ;‘:‘:g of man's cature to the detriment
misuse. of the higher and {ntellectunl. Aris-
totle’s reply to this charge is based

upon a medical illustration. The appeal of poetry
to the passions instead of perinanently fostering the
emotional element, purges man’s nature by carrying
off any excess of this element®. This view may be
brought into service in replying to the objections to
the kind of erotic poetry we are speaking of. And
yet, it 1s possible to misuse such defence. With
this warning, we may, to some extent, eXcuse Or
explain the possibility of such poetry. But the
worst defence of this erotic poetry that I have come
across is the one which regards the unconventional
love of Krishna and the Gopls as n mere model or as
measure of the intensity of bhakti and self-surrender

of the devotee to his God,??

—— ————— b = s ee—

9 ‘“Judgment in Literature” by Basil Worsfold (The
Temple Primers) Page 25.

10 This defenee is put forward by Tansukhram M.
Tripith! in his essay on Miribii; Introduction toBriftat-Kavyva
Dolhaxa, Volume 7, page 53.
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On the ascetic side, our literature discloses an
Profusion of €dqually great profusion. The w4
ascetic poetry in A= poetry of Narsinaha bears
our poete; occa. testimony to occasional flights into
sional sublimity philosophical sublimity of a high

gf,et;;"’: ;,ms:?: order, as, for instance, in his well-

conventional as known pada:-

an antidote to “ 1
erotic poetry in (Azv A a3iawi By w30 26

the same poet, Ao g Ao ¢ use Wd”

which I have quoted fully on another occasion.
But even in this line, a majority of his poems sink
into conventional common-place with very little really
poetic element in it. During ages subsequent to
Narsinha there is to be seen this latter kind of
tendency. It seems that it was the vogue to compose
such poems as a complement to 134 U poetry. Even
as late ax Dayiram, after he had drunk deep at the
fountain of 20312 A poetry, in later life he gives us
poetry of uscetic type, almost as an antivlote to his
earlier eroticisni; witness hi~ lines:

gl At 3l gRBA w3 ad X ud; Qi
ArdA A v A AAR Yo
gt 8l Ayl ¥ W™ X uny
wd A A uFA 2 g,

siv dt @adl am X a3 wqd.

Similarly Bhalena, more or less a contemporary of
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Narsiuha,presents the same double feature of gy and
it «la in his works. We have also a large store
of diductic poetry which i not poetry at all, Then
we possess o great mass of dihyina poetry of which
Premananda was a towering master disclosing great
versatility and power, in spite of the fact that he
borrowed, sometitnes wholerale, from his predecessors
like Nakara especially. Side by side we have
Puranic poetry, which is more of a narrative type
than anything else. Rarely we have secular stozies
like aMaida suzegar 21y wotew, Later on Samala pre-
sents us with an abundance of stories, all ~eculary
romantic, and social.  Their value as poctry 1+,
after ali, poor,~very poor.

What is the backeground, or rather the =uil,
which giave us all this kind of
“The Snil in  ljterature 7 We find it in the
which ““'imcmf political history of Gujarat during
ture grew: oul I the Ges. counled with i
political and re- 8 .t lene cm‘.muw, coup e(' with L8
hgious history. religions history. A fairly long
Adventot British  pericd of political .unrest, ~uljuga-
connection ying  lifelessness, religious resigna-
cpened a dawn, . . ..
slowly promising tion supported by ancient tradition of
a fuller Light. poor Vedanta, conventional Bh.cl i~
1l these were the forces which went
to make up our literature. With the advent of
British connection there dawned a new epoch, gradus
ally no doubt, ux dim daylight streaks apper, till
now we are,~not quite in the full glory of the mid-
day sun but mounting up the heavens, slowly,
slowly, slowly., Yet the influence of this contact
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with Western culture made itself felt dimly in the

Pioneers of Works of pioneers like Dalpatrama
the new era: and Narmadasankara, who, while
Dalapatarima breathing the new spirit in their
and Narmadi- paetry faintly, still had the old tra-
sankara dition, clinging ta their Muse. Thus,
they stick to the older convention of supplementing
their other (newer) compositions by didactic and
colourless Bhalti poetry; nay, their new poetry was
not guite new, bhut was inwardly tinged by the hues
of the clder school, sticking to thz nirrative and
commonplace styles of thought.

With the introduction of the University studies
which threw open the literature of
Introduction 4}, West wanld included a study of
of Universsty oy - . 3. Lo
educition: 1 ts SAnNsErt, an entircly new vision and
resalts, Rise of inspiration mark the literature of
modern  htera.  tvujarat.  This pinse hegan a little
tare, poctic, he- gyer half a century ago, anid works

tional, dramatic, el NN 1 ,
A rapid survey of Harilal Dhruva, Dhimarao Bhola

ther et nath, during the period linking the

oll and new Sch oly, and then
tho~e of Narsinharao Bholanath, Govardhanaram
Tripathi, Danlatram  Kriparam, Manildl Dwivedi,
B. K. Thakor, Manisankar Bhazta, * Kaldpi 7,
Nanalal Kuavi, Botadkar, Khabardwr, Dabhyathai
Derasart and others furnish us with the modern
school nurturel by the influences jast noted,—
influences which  worked on  originally existing
genius; while in the branch of prose literature, fiction
headed by Nandasankara Tulajasankara and followed
by the author of the encyclopoedic wurk Sarasvari-
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chandra, and in recent times adorned by the brilliant
work of K. M. Munshi constitutes a fuirly large
bulk;- I omit minor writers on purpose. In the
sphere of drama we do possess no doubt, a few works
of distinction, -8 us'q, wvu1 sy, and a very few
others; the rest are poor in merit.

I must assign n separate place to works of
criticism where Navalarima and
Works of criti-  Ramanabhdi figure as pioneers;
cism, of humour, N\, 1. i haraoBholanath’s contribution
works influenc. | . . . .
ed by persian In this line being comparatively
literature; ignor- recent and awaiting the verdict of
ed being limited tj;ne, Works of humour are very
:23 mi‘:ﬁz;ﬁc'g;: few, and Ramanabhai's ez 'us stands
pseudo-Sulism. apart i1n its unique quality as a
masterpiece. I ignore the writings
influenced by Persian literature, because of their
limited and superficial nature and also beeause they
are marked by pseudo-Sufism which 1 regard as
unnatural and unnational. Considering the limits of
my lecture, I can now say that this practically
exhausts the stores of Gujariti literature, old and
new.

And now, our deficiencies:—

We are poor in works of Philosophy, History,

. Science, Econoniics, Biography, Epic

 Our deﬁ‘;ﬁ:' poetry and numerous other branch-
gﬁ‘: n‘f;‘,,e"s ot en of literatare which are
lierature, distinguishing feature of the West.
Why, even our ancient Sanskrit

literature can boast of a variety in subjects, originale
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ity of conception, and solid merit. By the side of
these two giant literatures, Western and Sanskrit,
our Gujardti literature gets dwarfed perceptibly.
For these reasons, we must humbly confess our
backward state as yet; and yvet, as already stated, we
have no need to despair. If we remove our intrinsic
faults and strive to fill up our deficiencies,—a glorious
future is before us.



LECTURE I1I.
NARASINIA MEUTA.

( The Flame of Love and the Ligut of
Knowledge ).

In my presious lectures | lnid stress on a special

i feature which furnishes a test of

h&it:;;rﬁa 1{‘?2{::: the value _o*.', and lends distinetion
or Akho and toy the literature of upeople. 1
Preminanda, have conceded or rather luid down
who rescueour na. an essentinl condition, that the
}(‘gzmt‘t’;ﬁm (“’n": literature of a people cannot bhe
msignificance,  great unless the people themselves
are great. This being 0, our

Gujardu literature may be regarded as not great as
yvet. However the abovenamed condition does not
preclude the chances of a literature oceasionally
obtaining a distinction of its own by the appearance
of some great writers; poets and eingers who stand
apart from the rest on the strength of their own
individual greatness.  This brings in another
consideration which furnishes an exception, as it
were, to the aboveementioned condition; and that is
the point, whether there are, in a particular literature,
any giants whose works mauintain the dignity of
that literature. I therefore propose to examine
whether we have any such ginnts in our literature.
You will all agree with me that we lhace
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such giants who rescue the reputation of our
literatnre from the taunt of insignificance. I mean
Niriwinha, Akho, und Premananda,—names which
will recur to us all us such giant<. I elaim for them
thi~ honor, specially as I um  aware that attempts
have  beren made  to belittle one literature in
compuison with Ha by, for insance, nmongst other
Iiteontares of Indiv,  Sir George
S easge tirieream hae stated that Gujardtl
?hlx“ ;";“::f;m“: Langnage: l’n‘(.s not produced any
ficas.e agunst @hntslike Tolasi sy, Suradise and
Gupe & htera. others.''  Doam afrail this ~tate-
ture. meut i~ nade by ignoring the works
of Navasinhi . chita, Agho, and
Premaqandaand othor-l T have reason Lo suspect that
NMr Croaree arierson was tot in direct touch with our
liteeature us he was with Hin b liter are. We who
kuow at fiest hand the iterary value of the works of
these can claim for theno a pre-eminent place in the
ga'axy of Indian poets.

(hat of these I propose to take up Narasivha
Mehta and Lis literary work in this

A pctae of Jecture and  the next one.  Uf
the taan and his o Ny elinlia Mehtds personal bistory
bes, 1ov view. and life very ititle is known except
ing  Narsinha's  } : . P
work 1a ts pro- by tradition and from his own
per sciting, works and those of subsequent
poets. [ neel not go into its

detnils as they are well known to all students of

——Td o byt Hen B i S e A —— ——

11. Article on Vernacular Literaturs ia the Imparial Gazett.
aar of India, Vol IIT{ 1903 A. D. ) p. 43,
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Gujariti literature. I shall devote this lecture to an
appreciation of his poetry. I[n order to do this
properly, however, it will be necessary to place
before us a picture of the man and his times, Bya
picture of the man I do not mean a material
reproduction of his personul uppearance. Such
picture is presented before our eves by various
editors, and it has no foundation in reality. What
I mean is a presentation of his personality as it is
impressed on our minds by a study of his literary
work and well known events in his life. Let me
attempt such a presentuation: —I transport mysclf to
the ancient city of Juniizadha of five ceturiexago by
the help of imagination, and what do I Lehold ?
Narasinha steeped in dcvoticn to Krishng, hearing
tilaka marks on his bady, weariag lddas: mala,
playing tha karatala with his hands.  On his face—a
face of religious humility and mildness-I ree a quiet
defiance of public opinion, the tongue whereof is
steeped in slander and ridicule; n superior disregard
of hide-bound social custom; he is absorbed in the
ecatasy of religious song; from lLis eyes emanates a
wondrous power which turns his erotic songs into
words of religions Love; ne dreatns not whether
these erotic songs are likely to tnint the minds of
people who know not; his worshipping eye looks
steadfastly at 2 single Goal: anon he takes up a
flaming torch nnd stands before Krishna and his
Gopis performing their sportful rasa, proud to call
kimself their @W@¥, the Torch—bearer. The
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kaleidoscope of my imagination takes a twist, and 1
see Narsinha sitting silent in front of his Muse who
holds in her hand a mirror wherein is faithfully
reflected the poet’s inward soul burning with
religious fervour which heedeth not the wicked
taunts of the ignorant mob; | see the Muse walking
proudly like a fullgrown dmmsel, strong in her errand
of vig r-ful Love. Another twist of the kaleidoscope,
and the Muse stands before the poet, her garments
and ornaments of erotic hues cast off, wearing the
robes of high ascetic trance, robes resplendent with
the Light of Philosuphic Knowledge-a veritable
Yungins this altered Mu<e of his.

I admit, this picture does not present an exact
The date of likeness of the physical fm"m of our
NarasinhaMchta, Peet. But az a whole it places
the orthodox Dbefore us the formation of his
view onthe sub-  poetic snul as closuly as sympathetic
ject subjected 10 jmagination can.  And now a
f:{“:éa':‘:?:cw' picture of his times: for the portrait
' - of & hero gains correct light by the
help of its =setting, background and atinosphere.
For this we have first of all to fix the date of
Narasinha. The hitherto accepted dateis 1414 A D.
to 1480 A.D. This has been called into question by
certain critics. Professor Anandasankaru B. Dhruva in
an able and illuminating article in his Journall?
sounded the first note of a cautions doubt on this
point, Hns lme of argument is as under:—

————— ~

12. \uuntn V S 1961l Bhidrapadas
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Narsinha Mehts in his work entitled Surate

Professor
Anandas’ankara’s
view and argu.
ments: the
names of Ridhad's
female friends
mentioned by
Narsinha  trace-
ableto theworks
ot RUpa Gosvimu
subsequent to

Sangrama mentionz the names of
the friends of Rit.1hd, viz , Chandra-
vali, Lalita, Visikhd.  These
nnmes are not fonnd in Jayadeva’s
(reta Gorinda. But they are found
in Bharishysttara DPurana. They
are alsa mentioned in 1 work entitl.
ed {Tjrala-Nila-Mani}® written
by Rupadeva Gosviimi, a pupil of
Chaitanya. Ina play written by

1480 A, D, . ”
¥ the ~ame author entitled Vidagdha-

Madhara, Ridhi, Vidikha and Laliti figare a~ charac-
ters. Now, Rupadeva Gosvimi flourished affer 1435
A.D. wherens Nursinha Mehita's period ends in 1480
A.D. It will, therefore, be necessury as Prof. Ananda-
sankara snggests, to shift Namsinht Mehta to a hter
period especially becaure the period assigned by

orthodox opinion rsts entirely on hearsay, on
enquirtes made by Ichhiarima Suryarima  and

Haragovindadiasa Kantavald from the Nagaraz ot
Junidgadhy, whose sources or authority, however,
are unknown. There is another alternative theory
which Prof. Anandnsunbara puts forth and meets,
The friends of Radbi mentioned in i a!a-
Nila~ Mani are stated as grexsfagn: (well-known in
earlier sastras), and this adjective is explained by
the commentator, Jiva Gosviimi, thus: oy

200 U A1 It can then be contended
that Narsinha Mehta owed these names, not to

.. S

13, am srommfgrey oW ——t
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ljjrala=Nila-Mani but to Bharishyottara Purdpa.
Prof. Anandusankara meets this contention by arguing
that, if there is no stronger evidence for the ortho-
dox date of Narsinha Mehti than popular tradition,
it i~ mere proballe that the names are taken by our
poct from the enlt of Chuitanya rather than that
they ~hould have been taken from an out-of-the-way
coruer of Bharishya urina, especially as the names
are nnt found in any well-known literary works of a
periind before that time (p)

[D. B, Kesavalal Dhrava explins Jayadeva’s
silevee in his  Gita Goroda  as

D. B. Kes'ava-  regards the nnmes of the only two
Wl Dhtiva on - fumale friends of Ridha by stating
‘{ﬂ:‘u:“:‘!:) :t‘h: th'ut he ignurgl this detuil ns the
names ot )odhsts  friends were minor characters in the
friend., episode. ™ This accounting is not
quite satisfying It i~ quite possi-

ble that Bharishya DPurana, or rather such version
thercof ae mentions the nanks of these «V{ls, may
have come into existence afrer the time of dayadeva, ]

e B ———,. 4 ke SAn ol - - an as—————

b ot e et o S o A

(8)

‘There are honest but blindly orthodox Vaisiavas who
go the length of believing and saying that Narasinha learnt
the names of Lalitl and vther sakhis of Ridhd whenhe
actually wituessed the Risa of KlishUa and the Gopls.
To men of this type the question is vasily solved by cufting
the Gurdian koot in this manner ($3de) infra, note ¥ in
Tiecture IV).

14. Preface to his first edition of Gita=Govinda,
p. 15, first paragrarh.
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Then we

K. M, Munshi
on the date of
Narasinha
Mehta.~his
arguments stated
and appreciated:
Negativeevidene
supplied by the
Kadachhi of
Govindadisa,
.companion of
Chastanya in his
visit toJunigadha
in’ 1511 A, D,
Narasinha not
mentioned there

LECTURE 111,

hear Mr. Kanaiydlal Munshi's view
about Narsinha Mehta's time. Rai
Saheb Dinesachandra Sema, B.A.,
tells us'® that Chaitanya and three
companions visited Juniigadha in A,
D.’ 511, put up at the house of one,
Miraji by name,and went to the tems
ple of ‘Roranji’ (? Ranachhodaji 7).
This infcrmation is taken by the
author from the Aadarhha (or
Nadalkla) composed hy Govindasa,
one of the companions. There is
absolutely no mention of Narasinha
Mehta in the account of this visit to
Junagadhn 1f Narasinha had passed

away in 1480, it is highly improbable that such a
well-known bhalte as Narasinha should have been
wiped out from loc:l memory within three decades.

In addition to this negative argument, Mr.

Date of Hira-
Maila: suggested
alteration on
.astronomical
calculations,

Munshi relies on the one bused on
astronomical caleulation of the year
15i2 V.S, given at the end of
Narasinha's /ara Mala snd the
month, date, &e, and their
correspondence, ‘The ealeulations

made out for him show that 1572 and not
1512 tallies with the month, und day.

Wdd Wer o, AN e, A Rivar
is the line which Mr. Munshi concludes i« wrong
for wulia¥, The couplet which has this line has

PERETRLSY “ man w9 4 enem

15. “Chaitanya and his Companions”, p;ga 268.
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nndergone various changes, as is seen from the
preface to the Gujariti Press edition of Narasinha
Mehta’s works and it shows the great uncertainty
which attends this question. Even the authorship
of Hara Mali is a bone of contention, Mr. Munshi

further bases his argument on

Nikara'ssilence references to Narasinha Mehta and
about Naaasinha

Mehta: Nakara's incidents in .his life by poets who
period 1493 to came after him and on the silence
1574 A. D. of Nikara (1414 to 1574 A. D.)
as regards Narasinha Mehta. Durga-
gankara S’astri has contributed a thoughtful criticism
of Munshi's theory. Whatever the case be, Mr.
Munshi's very lIate date (1509 to 1690 A, D)) is
difficult to adjust with other poets after him.

This view has been vigorously opposed by Mr,
AmbildalJianiand others on historical

Manshi's view grounds based on the defeat of Ra
"i8°‘"°“?‘5"\ g{: Mandalika by Mahomed Begada,
ms"d Jl;)m “;n‘(i which clashes with Mr. Munshi’s
others, on histori- theory, He in his turn advances
cal grounds. the possibility of the Ra Mandalik
of Narasinha's time being a different

person from the one defeated by Mahomed Begadi.

By the courtesy of Mr. Natavarlal I. Desai of

the Gujarati Press [ have seen

Evidence ofa gdvance sheets of Purcatibhyana
geacological tree  \wi i, {5 being printed there. Under
B i, Parvats- Adhyiya 11 thereof is given a
yama. geneological tree beginning with

Purushottamadas, grandfather of Narasinha Mehta
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coming down to Trikamdas, the author of Purrata-
Puchisi, whose proved dateis-birth V.S. 179), death
V.S.1853. The birth of Parvatadits (paternal uncle of
Nurasinha Mehtd) is entered in this tree as probably
V.S. 1433 and Narasinha Mehta is shown as born in
V.S. 1469,

There are ten pedigrees from Trikam.das back to
Parvatadits. If we take 30 years us the average
period for each step in this and work backwards from
the known birth date of Trikamdas, we shall get
1790 minus 300=1490 V. S, as the blirth-date
of Parvatadis, i.e, 57 years later than the conjectural
date assigned in the tree. If this calculation is accept-
ed, the date of Warawinha Mehta will have to be
shifted about half a century later than that accepted
by the orthodox theory. Jowever, the period of
30 years for a pedigree is afer all an arbitrary Li-is,
and the greater the number of intervening pedigrees,
the greater are the chances of error due to the
Factors of accidents and unertain'y. [l di not res-
tion the genuineness of the geneologienl tree: but tiie
avalanka of Pandyd, given against Purushottanmadas,
the first name in the tree, is a little puzzling, for
Pandya cannot be the suruame of o 2433 Nigara. OF
course in those early years there was no sharp
distinetion of %R snd (fMis so fur ns intermarriage
was concerned.  Still one wishes for more light. ]

We need not go into the merits of this heated
controversy. But the position taken by Prof. Ananda
sankara remsins unshaken, resting ns it d es on the
basis of apparently sound and sober reasoning,
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However, I must not puss over in a hurry the

. line of reasoning adopted by Durga-
Durgisankara  Sankar Kevalarima Sdstri in his

K. Sastis critic-  extremely lucid and able article
ism on this

sestion of entitled 4xlu¢ uFan T Ei%m."“
(x’q arasinha Hediffers from Prof. Anandasankara
Mehta’s date, and tries to establish, on inde-

pendent evidence, that, after ull,
Narasinha Mehta need not bhe taken to have
borrowed the names of Radhi’s 2avQls frowm the calt
of Chaitanyu; he advances the puamblhty of influ-
ences other than that of Chaitanya’s followers,arguing
that Chaitanya’s creed was not akin to the ijt}uv
ism of Narasinha. Tliese other influences, according
to the Sistr1, were those of the numerous saintly
devotecs of ﬂm Vaisnava cult who were well-known
persons before and in Narasinha Melita’a time. | cannet
examine Durgalankara Sastri’s arguments in detail
here, but 1 <hall simply state that although they are not
to be lightly ~et aside, therc s something wantinyg in
them to complete their logie and eonvinee me at, once *!

- e

16 Seo Prasthinag , VS, 1983, v aiiakha and J\e ktha.

{x) Since ths abuve was comploted thure has appeared the
rromisel  work, Trikamadisa it Kivya ane
Charitra. It embodies an eshaustive and elabrrated
exammation of the rildls of Narasinha's date in the light
of some now data furnished in the poems emwbidied in
tae book, But they prosent such a bewildering mass of
contlicting mattor the value whereof is further discounted
Ly attaching historical impartanze to mythical or miragu.-
lous incidents vitiating the very chronmology connected
with thom, that the guestion cannot be regarded as finally
sattlad by such arguments. DBosides this, some of tho
statoments in the book have boen challengald in a review
of the book inthe Buddhi-prakisza ina manner
which reduzas the authoratative valuz of the work.
We mauzt therefore 1eava thy wholy quastion whera it wase
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To take up now the picture of the times. Long
A Picture ot before Narasinha Mehtu's times the
Narasinhas peligions current in India was
tlnl.C?:— D“al ﬂOWln t
religious stream g in two 1main streams,~
Siva worship Siva-worskip and Krishna-worship,
and Krishna During their early period the two
worship, streams flowed without mutnal
antagonism. In fact, rulers who followed the
Saiva cult called themselves Parama Bhagavatas
also. Somehow or other, during luter periods
and surely in Narasinha Mehta’s time the
Their motual 7C cults were markedly inimical
conflict in Nara. towards eachother. The story of
sinhas time the persecution of Narasinha Mehta
Krishpa worship by the Saiva Sanyésis with the help
hhad flourished of the ruler of Junagadha, Ra’
;;33 ;g!fggfmzf Mandalika, based on mere tradition
though it is, seems to have some
historical substratum of fact below it, the miraculous
elemcat of Krishna having placed the garland on
Narasinha Mehta'’s neck from above in the sky being
an embellishment to enhance the value of Krishna-
worship. The essentinl fact is that in his times
Krishna-worship had flourished in spite of opposntxou
from the followers of the Suivacult. Onp tiie eocial
side also we find that caste, with its tyrannic
domination was s factor of great power even in
, these early times, though the
. n&%“:r;g:ﬁ:% weapon of excommunieation had not
time, played a prominent part, violent
ridicule serving the purposc equally.
Whether the social institutions of custom like WR3,.



LECTURE lIl. 49

B:%fl caste-dinners as known at present, were in
full force, or in an embryonic stage in those days,
and whether the incidents connected therewith as
related in the poems on the subject by Premdnanda
and his predecessors, ar¢ not ornamental superim-
potitions of poetic imagination, are questions worth
investigation, if investigation is possible in the
absence of historical data, The picture of the period
presented to us shows that the ideals of Krishna-
worship, and religious ideals all round, as also the
rigidity of social institutions formed essennal features
of the life of the people. \We know the harassment
and malicious slander to which Narasinha Mehta
was subjected, as also his quiet defianee of caste,
No wonder then, that he says in the concluding \¢ of
Suratt Sangrama:

agdl wA adl; wud Wy adl, Pl G af G4 awa;
dpiRee 4dl, 55 wewe qdl, A wll 68 R 13,

Another important fact in connection with relig-
ious life and Krishna-worship in those days must be
noticed. The cult of Vallabha’s Vaishnavism, with its
latter day dissolute ideas and slackness of morality,
could not have been an influeuce in Narasinha’s time,
For Vallubbichirya was born in A. D. 1479,V
wherens Narasinha’s life and activity had ceased then.
Narasinha's Krishna—worship was therefore, derived

(v)

Even if we move Narasinha's date about 50 years later,
the above contontion holds good, in view of the consideration
that Vallabha's doctrines and creed could not have been
promul. gated full=shaped so soun after his birth s to
materially influence Narasinha.
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from the earlier Bhagavata cult, Pancha-ratra and
the like; whereas the erotic side of Narasinha
Mehti’s works must be traced to Jagadeva’s poetry
and the Dasama Skandha of Bhagavata Furana and
connected literature.

With this picture of the back-ground of
Narasinha Mehta and his times, we
Did Narasinha can now dip into his literary work.
.d;‘e""efa"y p;’ft‘; To take up a prefatory considera-
Se? Ananda. tion: Did Narasinha imbioe any
ankara Dhruva's poetic  ideas from  Jayadeva?
conflicting Certainly he did. I do not know
answers. why Prof. Anandasankara Dhruva
gives, at first n hesitating reply to
this question, although only n few steps later on he
haltingly accepts Nurasinha's debt to Jayadeva,
He says:

“ByTaYl el vy Mug ke dx,er Uiy Wbl
A gl Rorianl oibflai gai, Mg all gy g uA
vl dlar vy R ¢l U ouA A1ed MR Yl ovaty
Al U A% U A Ju vy BNl wur A w
[l w4, 4 w17 @t i 8ai Ag Ray
R WA, AR DU WA NG di1key Q)
atl); vy ovuadl axlivy WM vy Geaw A D
AW An o Al Al PINRani  wyRLd

17. Btanzas quoted by him from Surathotsavas of
Somes’vars, his Kirti—Kasumud! and from
Kiyyinudidsana of Hemachandre
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Mt Ay Al B3 A vt Al ([dlw R
MU 18

His statements in this extract are:

(1) Jayadeva who flourished in the beginning
of the 12th Century may or may not have
influenced Narasinha Mehta;

(2) There are no reasons to believe that
Narasinha Mehta had a direct intluence
from Jayadeva;

(3) Narasinha Mehta has mentioned Jayadeva
specifically ; therefore.

(4) Itis impossible to deny the influence of
Jayadeva {on Narasinha Mehta).

These broad conclusions present a certain natural
conflict, especial between (2) and (4) unless shelter be
taken under the wdtd ‘direct’ in (2), But I am con-
fronted with a still more bewildering contlict when I
find that Prof. Dhruva has categorically proved the
influence of Jayadeva on Narasinha in the first instal-
ment of his article in a issue uf Vasanta just preceding
this one, Here are his words:

18, His article, Narasinha und Mirat'in ‘Vasantas'®
Bhidrapads, 1961,



52 LECTURE Ill.

“ qafg HQUH ovudq, 59 MA ARNWA %} e
Rl (2) MR U 4 W 3.

He supports this statement by quoting from
‘ Surata-Sangrama ’ the lines which represent Jaya-
deva as the peace-negociator between Krishna and
Radhda. He adds further that several poems of
Narasinha appear to have their plots inspired or
suggested by Jayadewn's “ Gita Govinda” and after
a thoughtful argument excluding the possibility of
tllleir being derived from the Bhagavate, he con-
cludes :

“ A VG Uil Y A MU Wl { s
orugarl AU Al A wud X B ad B
(Vasanta, grivana, 1961 ; pp. 244-5).

N‘“St““?esgm‘," ~ Well, I shall give unmistakeable
poems  indica. iDstances from Narasinha Mehta's
ting clear in- Ppoems which prove Narasinha’s

fluence of Jaya- debt to Jayadeva, Here they
deva. are $ '

19. This indicates a version of the story different from what
we know now. Jayadeva did not lose his wife while
singing songs in worship of Krishna, as stated here, but
Jayadeva's wife dropped in a swoon and was on the
point of death on hearing a false rumour that Jayadeva
was dead;and then Jayadeva took up his vipl and
sang & particular MR, and his singing brought her
back to life.
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(@) ¥ Ay a8, & 43w 53, AGU ovuRds uun MY,
AU ad, A6 Yea 3R, g dwal B 4 Ty,
(‘Yramaum,’ ye 23, 54 Bedll),

(b) G 2uQR, ' ARy, HRA ~a N ovuyy,
Seunt 2udiad, aedl awd, [Gse og Sigell &l Rai,
('YraWww ug w, 14 gl ).

(And also in other places in the same poem).

These instances contain a simple mention of
Jayadeva and may not therefore prove the influence
of Jayadeva on Narasinha's poetry; they merely
show that Narasinha was aware of Jayadeva’s name.
He must, however, have been acquainted with his
poetical work. For we find him say further:

(c) Ay wAJB swell A ¥ W ovy®y NI R},
St A D eAdl, AW e} QT 2.
CHarwal’, ue o, 54 dedl ),

The statement that Jayadeva drunk at the fountain
of true knowledge of Krishna through the medium
of love, surely allude to Jayadeva’s great song, the
Gita Govinda. And, if we may be permitted to see
a hidden meaning in the second line of this couplet,
we may infer that Narasinha Mehta drew his inspir-
ation from that great song.

(@) Qv st afnr 9oy ula waes «f,
Wiz WY oruar A}, RN gat arn AN,
( “u_gAUR,”" uE €, 8d Ao )



54 LECTURE 111,

We see here a distinct importation from the
Gita Gorinda in the expression R @it Igariy
which forins the beginning of the refrain in the second
Astapadi of the Fifth Canto. This small bit of
evidence is fairly conclusive.

Let us go further toa still better piece of
evidence:

(e) £ oig 3l A Yy G AU N 2ad yH Ay WT;
gy yar SR uu wuy, gafd wn A Fay'a A,

(‘yaunar, ve 3ve, sa Wl ).

Here we hear a distinct echo of =mfh a7 3wk
=t #a fee e o e

the well-known line in the Tenth Canto of (Fi/a-
(rorimnda.

I do not suppose any further evidence is
needed. True, these are stray instances of struy
expressions. Nevertheless they show that Nara-
sinha Mehta had a close fumiliarity with Jayadeva's
poetry and he could not then remain uninfluenced
by him in a general way. We may note by way of
supplement that the earlier portion of agfl Vs is a
poor imitation of the plot of Gita-Govinday Krishna
Radha and Lalita being the characters taking part in



LECTURE Iil. 55

the primary love quarrel, subsequent reconciliation,
and finnl amorous dallinnce of the two lovers..2°

There are two incidental items of internal
evidence on the subject of external influence on
Narasinha Mehta-not on his poetry exactly, but, in
the one cuse on his lunguage and in the other on
his rehgioua belief. The one is the presence of
the genmve termination m W htch occurs very
frequently in his poems: 43 214 at the end
of various pieces. The question is: does this indicate
an influence of the Marithi language., which has v
for its genitive termination? The second item 1is
the occasional, though not very frequent, use of the
word 144#% as a name of Krishna in Narasinha's
poems. ‘This also may raise the question whether
Narasinha’s was impressed by the worship of
Vithala which was in vogue in Maharashtia ? He
may hsve visited the shrine of Vithoba at Pandhar-
pur, it may be argued.

Both these questions are dealt with in an
Appendix which I attach to this lecture.

In my next lecture I shall deal with two other
questions : (1) the element of the miraculous in
Narasinha’s life and (2) an appreciation of his
poetry.

20, Durglaankar K. Sistrl. in his articlein Prasthdns
slluded to above, has, I find, given instances of Jaya-
deva's influence on Narasinha, one or two out of
which co.incide with those given by me, while others
are perbaps not quite tallying, as they contain ideas
which could have been conceived by Narasinhs independ-
ently of Jaysdeva's Gila-Govinda.
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APPENDIX
to
Lecure 111

The genitive termination =t (fi-%) figures pro-
minently in Narasinha Mehti's poems, and it hud
attracted earlier students of Gujardtl literature as a
specialty of that poet. Before considering the
connection of this termination with a similar one in
Marithi, it will be useful to examine how and in
what situation the terminuation exists in Narasinha’s
poetry, and whether any other old poets have used
it, if 50 upto what period in Gujarit! literature this
termination lasted. Let us take instances,~fratly in
Narasinha Mehtd alone:—

(a) AR | WU w4 Hasadl A WX 2
($ringara Mald, pada 332)
(b) uRds yYredll AR

(Chaturi Chhatrisi, 14-3)
(c) sifuint #i B3,

(B«?la—,lzlﬁ, pada 21-2)
(d) yeduiay it Au Yy G 4 Agty,

\Sringara~mala pada 128~4)
(e) sfuzy wa d @ uly X,

(Chaturi=Chhatrisi, 3-7)
(f) ¥33 oy orell, Al 4 R G4y A wvell,

($ringdra-mdala, pada 97)
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Instance () is a typical one, the position of the
% termination being in the last line of a piece affixed
to the name of the poet: the frequency of this
type being prominent. The other cases, viz. &
termination being placed with other words anywhere
inside the poem are comnparatively rare.

Now for instances in other poets :
Vasanta=rilisa (V. S. 1508).

(8) Wén Wey ™in (stanza 18 ).
(h) #igd wwel e (stanza 34).
Kinhadade Prabandha (V. S. 1512},
(1) deat X i (111-234).
Sitii=harana (V. 8. 1526.)
(j) %84 day - (St at the beginning).
Vimala=I’rabandha (V. S, 1568),
(k) YR w40 mn (1 -19).
() sexagt sy wa (1-50).
(m) %[ asaw e (1-93).

(Same at the close of each Ahanda, nine
Khandas in all).
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Bhramara-Gita by Brahadeva (V. 8. 1609).
(n) @ AN =y 42 A o9 WA A qdu,

It will be seen that instance (in) is of the type
of instance () ; also that this termination covers a
period beginning with Narasinha Mehta and running
through the fifteenth and sixteenth centuries and
early part of seventeenth century. After that it
seems to have disappeared, and only peeps out later
on in the seventeenth century in rire cases : e, g.

Nala-Damayanti~=Rasa of Nayasundara (V. S.
1665) has

() waft e gaR st efldt g oy @ (VI-73).

Also the same nuthor's Rapackanda Kurara-
Rasa (V. S, 1637) shows the following :

(p) 8 gu3fi A wg Vs (IV Chopai~27).

(g) got w4t gu® iy (Ibid, Chopai 33).

(r) 2@ 2@ 20030 1A 3N R'w e (Ibid, Diho 5).

(s) Woeerd 3w Augt ¥ (Asy Yauw'e.

Silavali.Rasa : (IV-v-8) V, S, 1700,

Silavati Rasa (V. S. 17C0) has this R termination
in frequent use:

) yw AR ¢ guBi masia [V-viier,

(1) ¢ ¥ guR i Viexi-1,
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(v) g3 W AW vam V-i-2,
(w) gud ouny d @@ Vi-ix-2,
(x) &1 AU gud aux X 1bid-3,

It is noteworthy that this ¥ termination in
all these instances in the lauter works (except in
instanc: (s) is tacked on to personal pronouns.

This abnormality may, however, be due to the
tencency of Jain writers towards adopting old and
nearly obsolete forms and words.

A peculiar instance of the absorption of this ¥
termination on ‘lines identical with the 4 termina-
tion is found in converting § to ¥ for the dative
sense; I tind only one instance :

A B Uadl s B gud
(Stlavatino-Ri«n) VI-viii=2; V. S, 1760\

Now, the question that arises from this use
covering a period of over two centuries is:whence
did this 7 termination find admission into Gujarati
literature 7 For prima facie it is a termination
peculiar to Marathi. Before answering this ques-
tion [ must note that the Wi before the termina-
tion in 34«3l (inst. 1) is but the old Gujaradti
neuter gender plural, that in t4-f4iat (inst. ¢) and
weluid (inst d) is the old feminine plural, and
that in 30430 (inst, n) is also the plural termina-
tion, whether masculine with the anusvara as
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redundant or neuter gender (Afl4l being used in con-
tempt). They are not to be mistaken as identieul
with the current Mariithi forms ga®t=t &ca. which
have the anusvira sounded strong while here it is
weak in all the words.

Now, my answer. This termination began in
the Prakrita stage: see Si. He. VIII-ii~149 which
gives %94 as the termination in ARFRY-AERNY
as reflections of dar#-wiears. Rend inside, this
rule really yields #® the word for * you ” and &
for *‘we”’ to which is added the sufix =9% (not m=a%)
And Dr. R. G. Bhandarkar (Lectures p, 257)
derives the Marithi ¥ from Skr. &, originally
restricted to words like &g, < &ca., but
eventually generalised and made applicable to ali
nouns to indicate possession and other relations.
Putting these two factors together I belive that the
q of @ is reslly the final of TR~ and the
w94 is from & yielding ¥ (Marithi). I then
further believe that this @ termination wa® the
common property of old Gujarati and Marithi, and
that while it disappeared in later Gujariti, it stuck
on and still survives in Modern Marathi. This
process i8 not unknown. Desya words like afigy, sy,
wax, g% (from Skr, gt:) &c. existed in early Gujardti,
but fell into disuse while they still cling to
Marithi (782 for af@® being the evolute). We need
pot therefore see any Mariithi influence in this ¥
termination in Narasinha Mehtd's poems.



At p. 61, before the last paragraph, add as under:—

[ Dr, Tissitori agreeing with Dr. Sten Konow
and Sir George Grierson, traces the ¥ suffix to Ap.
feww Skr, &=%: (Vide his ANotes on the Grammar
of Q. W. Rajasthini &cs.§ 73, last paragraph.)

I prefer to follow Dr. Sir R. G, Bhindarkar., ]
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If further support is needed for my view, here
are instances from l'eli Kisan Rukmani #i by
Prithirdja Rathoda composed in V. S. 1637-38. The
language is Rijasthdni which can hardly be sus-
pected of havring borrowed from Marathi :—

(a) wS% fa fR ém<t o, (stanza 12)
(h) Fov i &fiT g s T

g Y ywafA

g ST freRen U (stanza $2)

Just what happened to Skr. &% seems to have
happened to its Prakrit evolute, 99 viz. that
whereas it was confined to & and ﬂi’t in Prakrit,
its post-Apabhramsa evolute, ¥' ' g was tacked
on to nouns as well, as will be_seen from the
instances given above ('t”i wily, Wiedl, &ea in Nara:
sinha, ey, WA, in V'alsanfa 17lasa, and so
forth); though curivnsly enough, later works
specially those of Jain writers adhere to the personal
pronoun,—a reversion, as it were, to the Prakrit
idiom.

This =¥ termination assumed the form of =
in Sindhi (e. g. gRS1, mine, AgaN. g, one’s own,

,ours, srgtat, yours). This development furnishes
an indication of the independent position of Nara-
pinha Mehta's %,

D o o
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APPENDIX B
Vitthala in Narasinha Mehtd's Poetry,

We must go into the history of this term and
into the Vaisnava phase wmarked by Vitthala-
worship. I shall draw upon Dr. Sir R. G.
Bhiindarkar's valuable and monumeatal work on
*Vaisnavism and Saivism’.?

(a) wgiar Do (g8 2 sy wsllo !
(Chituari-Chhatrisi, XXI)
(b) alinae (aga (Suduma-~Charita, Padal\l),

Here are two representative specimens, /a) in

a love-poem (b) in a devotional one, Is the name
Vitthala really appropriate in a love-poem ?
A scrutiny of the nameand its historical associations
will show the incompitibility.

To begin with 17i¢thala is not a Sanskrit name.
Skr. faed was corrupted into 7% in Kanarese (cf. gon.
Skr, Kusta. Kutta, Kiti or Kista in Kanarese),
Thaus, this deity had its origin in the South, further
South. When the shrine of Vitthala was established
cannot, be ascertained. But there is clear evidence of

2. * VaifDavism, Saivism and minor Religious Systems”

—Eneyclopoedia of Indo-Aryan Research, Vol. Ill, Part 6,
pp. 87-88,
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its being in existence in the middle of the thirteenth
century A. D.. A stone inscription at Pandharpur
dated 1192 Sake=1270 A. D. mentions Vitthala. A
eopper plate inscription of the reign of Krishna of
the Yadava dynasty of Devagiri states that one,
Mallisetti made a grant of a village at Paundarika
Ksetra on the Bhigirathi near the God Vi*ru in
Sake 1171=1249 A. D. This evidently refers to the
shrine of Vithoba at Pandharpar.

So much for chronology connected with
Vitthala, the shrine-god at Pandharpur. Now about
a legend connected with the worship of Krsna in
his relation with Radhd and with Rukmini, which
has a significane of its own in the history of the
creed as represented in two different areas and
among two different people. The legend runs thus
in brief: Krisna went out from Drvarikd in search
of Radha; she appeared suddenly and sat in his lap;
at this juncture Rukmini came up, but Radba did
not rise from Krisna's lap. Incensed at this,
Rukmini fled to Dindira-vana and ruled at the site
of modern Pabdharpur. Krisna went there and
propitiated Rukmini, The historical sigificance of
this legend is that Kri®na-worship, which, in its
original stages of Panchardtra and Bhagavata, was
unconnected with any woman, got later on associat-
ed with Ridhd as his consort in the north, i. e, in

the systems of Nimbérka, Vallabha and Chsitanys;
while Rukminl, Krispa’s lawful wife was united
with Krienain the south-the Mariithd country.
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Vithoba,in the Maratha country,is almost exclusive-
ly spoken of as Rukmini-pati or Rukmini-vara
and not as Riadha-Vallabha, the lover (or beloved)
of Ridhd. As a result, the Maritha Vaignavism
is more sober and purer than that of the three
systems named above. (Rihi, the Mardthi form of
Radhika has an insignificant place assigned to her in
Maharastra.) The sports of Krisna in Gokula are
also represented occasionally in the mode of worship,
but very little importance is attached to them.,

The literature in Marathi which has Vithobd
for its centre belongs to saints of the Sudra class like
Nimadeva and Tukirima, and it is entirely
untinged by the erotic aspect and is pure and purely
devotional.

We have therefore to fall upon the theory
that, although Narasinha Mehta may have been in
direct or indirect touch with Vithobi of Pandhar-
pur, the use of the name, Vitthala, in his erotic
songs is an anomaly which can be explained only by
assuming that the poet uses the term in an indiffer~
ent way, just as a mere synonym of Krifna, like
Hari, Govinda and the like, without any special
association attaching to the purified, or rather taint-
Jess cult of southern Vaidnavisin, Vitthala in
Narasinha’s purely devotional poems may either be
such a synonym or an importation from the
Southern worship.

It may be noted incidentally that, as we have
seen in the discussion on Narasinla's inspiration from
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earlier sources like Jayadeva and the Bhagavata, he
could not possibly have been the product of the North-
ern Vaiénava cult of Vallabha, for Vallabha was
born in A.D. 1479,i.e. a long way after Nara-
sinha’s poetic career.!  The phrase Y% uRa ot
in Chaturt 10 of Chatur;~Chhatrisi must therefore
be regarded with great suspicion in as much as the
doctrine of Pust:. (1. e, the grace~-Anugraha=~of God,
with its concomitant Pusti-bhakti of four kinds,
belongs to Vallabha’s own religions philosophy.
(For a detailed discourse on this see Sir, R. G.
Bhandarakar's ‘Vaisnavism and Saivism® pp. 79-80),
We must suspect the gennineness of a piece which
includes this anachronistic reference. The lines [
speak of are these;—

3y snlRen faufaw, Rg ez Dol wi;
83 yenry wgeelt W, HU g fel.

The editor of Narsinha Mehtn's poems gives in
a foot-note the variant reading Yopolfdt » 4+ ol W,
Could this have been prompted by a desire to wipe
off the anachronism > It is not easy to conjecture.

There is, however, another distinct reference
to Vallabha nnd his Pusti doctrine, in a piece
ascribed to Narasinha Mebta. It is contuined in

1. T;nrei will be no appareut confliot in consequence of
this statement aud the possible abifting of Narasinha's
date later than the orthodox one; for reasons see Note
(V) in this lectutre, supra. ‘
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pads 121—one of Supplementary pieces —at page
533 of Narasinha Mehta Krita Kavya Sangraha.
The pertinent lines are as under : —

ol acau, ol (age, 4a® WA gyl 3 Ras 4,
T Rw o8 &, utg & d, (e 2w 6 28,

(Stanza 4)
The editor's footnote on this piece (pp. 533~

534) is very powerful and significant. | quote
pertinent portions therefrom:—

“oug v¢ aAtflig wdadl e B Ay warwd Nuea
allaig qeauiax B ugAL Taaiy nidel ol wA s AL
R, g e D, ¥ arlig udauR 1% W gawn wiren 3
3 Afl ewanui Mg wliv @y’ ¢g ¢l w4 aldmg
atee’ A e st [Ngadny, @3 Vol Nuide .
D, M3 Nuat Pt & utug o Yolurug v W9,
q w20, mA ol weal@. well ouwi, a2q,
Rur ol R weoll v W afl jfau 2, N KRR R
Al g 1 O F At ylewod U ol U—quined vt
Qdl, A atilig AR A qrannd & i sl gay, ]
AR ogratid o oven AR QAL Mt D Sain Qued, ¢
WY 4% wvg AU § W alg g, avfug udami
solly, Wi Vi el oqett RmiN Syl O, Ani ik N
ve $8 vy 40 Ve HAUVA A1 QNG ReEw A ULNAL
RO o A B NE HD WYV o 2 0 0 0 3y et
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203 o584 N AU wh o) @ w1 3 AN
e D! 3 W2 yfwAw ¥ R W a¥), A

aads Ned's Wy 40 Sin et R H Fud Nuacveps
o YA Wi ey B!7

Stronger language than that used in the words
put in black type by me is not needed to condemn :
the fabrication of evidence seen in this piece, put
forward to prove a prophetic utterance by Narasinha,

We are, however, not strictly concerned with
this incidental point. We have seen enough
about the name and historical atmosphere of
Vitthala to explain the presence of this word in

Narasinha’s poems, erotic and devotional, in the
manner stated above.



LECTURE 1V
NARASINHA MEHTA.
The Miracles in his Life. An estimation of
his poetry.

In my last lecture I glanced at the picture of
the poet and his times, and inquired into the influence
on his poetry of literature and religious ideals which
preceded him and surrounded him. In this lecture
I propose to touch the incidents in his life which
savour of the miraculous, and then finish up with
an estimation of his poetry.

Miracles in Well, to take up the first part
ﬁﬁtﬁha‘s !ifce; of the theme of this lecture, we

[ nce M :
o thge pg:;‘:fthe sSaw tllat in his poem Surata-
Risa and other Sangrama Narasinha Mehta, along
sportsof Krishna  With Jayadeva, figures as a character,
and the Gopis: though a minor one. We see him
a poetic fiction. tuking part in the incidents; he
even transforms himself into a member of the
opposite sex and figures as a §fl on behalf of Ridba,*?
This is really but a sort of poetic fiction created by
the highly-strung religious imagination of the poet.
The poet exercises this privilege of claiming first-
hand knowledge of incidents in the life of Krishna
in muny other places, Thus:

el WMl min 8y » st ARy o;
Rezuta Hg w3 © gdi AW WU ©,

- —————"——

. 42 Y e, A e UM, Wl af 4R g MR
(Yredrwm, ug e, . D6dll)
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Wiy 109 dud (ol wgua N Wl w8
>4 dial 402 A8 Yy s qde.

(g, us € Y. ¥, 1=v)

We may similarly account for the poet’s claim
that he was the torch-bearer when Krishna was
dancing the HRasa dallianee with the Gopls. [In
very recent times a Gujariti devotee of the Ramanuja
cult describes himself as watering the “i2él ontside
the bed-chamber of Rima:

‘g et AN S 4O 28l w2

almost in imitation of Narasinha’s imnaginative states

More realistic ment]. But how shall we explain
miracles con-

nected with the various miracles connected with

Narasinha's life- : ST
e Narsinha Mehta's life ? Take, for

explanation. instance, the most prominent among
these; viz., Narasinha Mehta's personal witnessing
of the Rasa—Lila of Krishna to which the God, Siva,
himself eecorted the poet. Several explanations have
been offered. The most nuive and simple one comes
from Haragovindaddsa D. Kantiavald, who suggests
that in the light of “‘new dircoveries’’ such miracles

-

—— e b

nII ln;tl;er place the p(;erun;
“ARY YR YWY X ey Ay AS WY
(ETTETUHR TR VIR 1))
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are not impossible. By Yoga performances and full
faith in God such things can happen. He cites
Madame Blavatsky's theosophical creed and mirac
which, he states, have converted many persons. *
No comment is needed on this view of a credulous
mind pinning its faith on the stories of dupes. Why,
even a few years back-only three or four years back-
people started incredible stories of miracles with
" Mabatmd Gandhiji as the central figure. Canons
~of sound and sane criticism will not allow us to
. Ugree with Hargovindaddea Kantdvila in this matter.

We must fall back upon the theory of poetic
.. fiction supported by highly strung
Poetic fiction peligious imagination. And we have

supported by £, this view a suggestive clue in
| ;‘,-’25;2’:: "% Narasinha Mehta's writings furnishing
o basis for it ; he speaks with regard

tc the very incident of uddlaiéa’4 in these terms :

“l gelan vyl oAU 2y iR
WG vy Wi, i T 3 W02

p 3 p 4 X b 4
4 4 x

wy MR due Aevdls wgaa W alt R
o) da a0t A8 ywd Q3 ud de.

28. Preface to the Gujarit! Press edition of Narasinke
Mehta's works; Page 47, Pars 2,
2¢. aadRutl ve ¢ w vwlia Ml &,
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a4 A 3R qin A\, 9 @l sulua (uiGs) A8,
[1ein Ryen ool ;-

ot e 0 et ! (1aii) sukU s
¢ YW @y wd 54U, XYy Arwe.
il W@l AR &% WRAL a4

AR AUER, Mider WA U,

QU oRjicil AR, Rusrdi AN Ag;
Aglld 34w, gt af de.

® W an Wy (4 W, ¢ Ad 6l 4 uig;
AgRUH «difaw. d n'y ¥ we.

gt 4l Gunindl, A8 QW1 A Yord 2u;
2ed QRlayt AW, MU d qadt v

Aty g A Aty AN WA Ay

feeqngy auMi yord, H2ds Rl Q.

At A g N Wl d Nlaue

vl AANding Ml Y 83 wa?

(uglRuel, w¢ ¢ y.)

The clue I mean for the vision presented before

the poet’s mind as described above is

faen =y inthe single expression“ﬁ‘llﬂu My

as the means for YwA.” This seta all doubt at rest.
the vision, ‘The uflal and other incidents
were twitnessed not materially

with Narasinha Mehta's material eyes, bunewith the
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{eoy (spiritual) eye of the poet, just us Arjuna saw
the 1402 243\ after Krishna said :—

T g & TR AN g
fhoq oot & Wy o5 ¥ QR

Thus our poet hud this vision, wherein he took
an active part himself, although a subordinate part,
probebly in the course of a religious trance. This
furnishes a fair solution of the miracle.”

What was the substratum for this vision?
Difficult as is the psychology of
Psychology of dreams, there are certain well-

dreams :  Sub- . e
stratum of facts known features in the composition

perceived in ac. ©Of dreams.  Onme of  them
tual life, is that incidents actuslly wit-
nessed, experience undergone in

P T P L = [P,

(d) Dayirima who came centuries after Narasinha and
who was steeped in crthodoz VainSaviam of the Vallabhs
school has a siginificant expression in & Mardithi poem of

hiy ;-
oo a9y i N, wen AwR
ot wy ardt fyg ofy, amresht ol
AN e aagp aih, wfe g wrf
T arfger sy gfar wafa v Sariou

TR, i
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real life, go to build up dreams, fantastically or
otherwise, along with other factors, such as unful-
filled wishes, cravings of the soul for the unattain.
-able, and so forth. And dreams and trance-visions
sre kindered phenomena. Both are made of similar
stuffs. What, then, werz the components of this

_  trance-vision of Narasinha Mehta ?
. x!::lo{;?:; aArn; Profegsor Angndéa_nkara Dhruva
Dhruva presents supplies an ingenious answer to
an hypothesis this question, which furnishes a
based on certain very acceptable solution to this
well known mircle, It is this: A play,

facts. named PEWANT written by Rups-

deva Gosvimi (mentioned in my last lecture) has
the following speech put into the mouth of the
Satradbiira in its prastivand or prologue:

“‘The God, giva, hasin my dream directed me that
people following the cult of aesthetic taste attracted by the
Love-Worship of Krisna have assembled here at theLnk
of Kegi-tirtha, arriving from various provinces; here on the
bank of the jumna river there was performed the vigorous
Risa dance.”

Here he represents Narasinha as having personally wit-
nessed the Rl of KTisha with the aid of the torch of Love,
This torch of Love, obviously, is another form of the %y =3
mentioned in Narasinha's Aig{l Wi line given above. It
does not get nullified in its force by the word U8’ ip the very
same line,as this word can be interpreted as Neu¥iad and therefore
rendered by the term “persomally”. Of coures, Dayirima
goes on to other mirasles in Narasinha's life which cannot be
explained by metaphorical interpretation. These latter retain.
-od their material nsture, while the spiritual significance of
the Y ¢4 il clung on through the march of traditiom,
-which was crystallized in terms like N3 ®{%st and the like,
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Now, Chaitanya had introduced the custom of
singing and performing Rdsa Lilds and it is probable
that the followers of Chaitanya were performing this
or similar other plays in different provinces, and that
Narasinha witnessed such a performance of human
Réasa Lilé at Dvirikd in such & play, which stimulat-
ed in Narasinha an inspiration of the spiritual Rdsa
Lila witnessed by him with his spiritual vision. The
God, Siva, who directed the Siitradhdra to perform
the play is stated by the commentator to be Gopl-
svara Mahideva, This Goplsvara may possibly be
the earlier name of Gopanatha to whom Narasinha
went and who showed him the Rasa-LIla of

Krishna.®

(N)

In the recently published Mneiai st mQ ¥f¥n in
Appendix 11 at page 245 there is a letter from an overzeal-
ous person who thinks that Principal Dbruva and persons
reared up in materialistic atmosphere will not be able to
swallow miracles like the acfual vision of Krisbna by
Narasinha, and this gentleman honestly believes that
Nirasinha saw with his human eyes. in Krishna's Rasa, the
sakhis,-Lalita and others~and hetherefore mentioned them by
name in the very diescription of that Rasa, The editor of the
book (at p.a71, Appendix V) similarly, but in a single signi-
ficant ex ion, removes the difficulty of searching for the
source of the names of these sakkis by pinning his faith on
Narasinha Mebta's statement based on personal experience
(Rugusgsa sud). To such uncritical “critics” no rational

answer can be given. The significant su ion of Rvarwg.
in Narasinha's statement and in JmiV m« in Daya-
rama’s Marithi poem can have no critical appeal for such.
persons.
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1 need not lpel;lgl n&ea on :tger miracles; if the-
whole body of Nagara caste-people-

Other miracles: was hypnotized, when the members
g::" ix:;lg%g;ti;: saw Dheds sitting at dinner between
of admiring e¢achoneofthem,ll Ieay is thatsuch
followers. stories are oftener born, long after
- the hero has passed away, of the

idle imagination of the admiring followers. For the
rest, the mention of Narasinha Mehta frequently
taking part in the Risa performance, [ have already
put it down to a sort of poetic fiction. Such fiction
serves a secret aesthetic purpose, Thus, for instance,
when the poet transforms himself into a girl friend

of Radhi, and says:

A W (AW A Jeo R 24

the new posstion removes all cause for a feeling of
delicacy ( #1%7) connected with witnessing the amours.
of o person to whom reverent worship only is due.

Some . Tt is high timenow that we examin-

mens of m: ed select specimens of Narasinha
sinha Mehta's Mehta's poetry. We can only
ggetry examin. gelect a few now. Here is one :—

)

2o el By 34 wng', WA NU Ay sy
Wi o wd v wag, 3 Wavwy dan g1

s

24. Chaturi=~Chhatrisi, KXXIl.10
5. Rase-Sahkasrapadi 58
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Yy s A il 33 R Al eqaid wR;
Seh Wty QY wfl 4 WA VAR

i) sl R, gt A wdll;
(g & atewt iy adani, &, A, st AN —3

WP Yo @t gn A vy A8 Aeymy
@ del wvn xM 3, Wl AT Mamie—y

Aug 2 4 Wy [, xgid sgtd 3V A oun;
3l agdl ur HOA dqni Sud A'edl wie—u

Adi sdal aqui wueui, Al [y urd:
a4l et ad, AW RQued Al.—<

o Q8 Ay, UV Ntul doai, e evyaid Al
winlller AWl Qd  4, Wl waurdiv—v

Uy wred ud Wi wl, yh ax ‘W ¥ AT
. L0
A gt o« Rugua WHI—c

‘Here is a picture, beautiful in its simplicity and
-grace, tenderness of feeling and delicacy of grief.
Krishna has playfully disappeared from the Gopls
who are looking for him in vain, are jealous of the
rival girl whose foot-prints are visible along with
those of Krishna. They wander, tears in their eyes,
searching for him and questioning the trees and
bowers about his whereabouts. Krishna, then, appears
before them, and they begin their Risa-dance with
him. Of course Narasinha, was among the Gopls.
The 1st line of the 3rd verse reminds me, though in
a distant way,of Ridha described in the Gita Govinda-
{Canto, VI 3rd verse) as stumbling at every few
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steps, in her journey to meet Krishna.,*® The 2nd
line of the same verse presents a subtly charming
idea: The Gopis infer positively that Kyishgpa must
have come to this forest ; because the Kumudin: has
opened its petals ; the chain of suggestive ideas
(causal as also based on similnrity) being-that the
Kumuda flower opens up on seeing the moon (rela-
tion of cause and effect), and Krishna's face resem-
bled the moon (relation of similarity). Readers of Pre-
mananda (who followed Narasinha over two centuries-
later) will see in the 4th verse the reflected idea in
Nalikhyina where Damayanti, searching for Nala

YD (asks) @'yl guR @{l w4 1S g,
ddf@ A il aft wilg A oQu.

If Premanandas's lines are a reflection of
Narasinha's, Narasinha in his turn,has certainly taken
the idea from Bhagavata, X,-30-st. 4 to 13. In
fact the passage quoted just now is a free-not a literal—
reproduction from Bhdgarata X-30-st. 24 to 39.2¢

(2)
A A AU Y duY waad wibl;

Uyosdt ¢ A andt awud Al

2. cagRmmORAT Folt
qafs wpfa et st
“ gy w{l o2 Ny nu
st ol oafl W2 2R woent ™
{K, H. Dhruva's Trasalation: 1st Edition.)
27. Here are some stanzes out of them—
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wads g, g Al 4n 3¢5
Rt Vel VIO ;itdy, Pt aq wy"
VU Y X, andi vl oy

auX UYY Ul ! vleg dx MU uy,
oY mRY e, Aud 2 uY Y
atd U wgi a2}l Ay W ay

(aliagindi i i te )

Is this s piece marking the devotion cof the poet
towards Krishna! Or is Krishna depicted here as
offering his lovelat the feet of Radha t The poem is
included in afitaid4t \Rt by the editor. It is poss-
ible to effect a synthesis between the two possibili-
ties by regarding the 34l to whom the effusion is
<learly addressed as the symbol of a %yt (devotee).
The God moves away, if the angry, uwdl

——,

# R U N6 T PR |
fggwafin sl Sadt fay: o
ferrafiseranfy e wedr e
Ay TR PO AT STRE: 1)
This is believed to be a g verse,
sprareiT e QAT ¢
oy e T et w0
SRR QY SRR o |

and o forth,
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utters a word of displeasure, and if insulted,
not only does he feel not offended, gnt feels a delight
as if honored by her wrath. (Or, 38R may simply
mean the singular 2nd personal address as a mark of
close familiarity). #%ai4 (God) ia esid to be atreul+
i.e, obedient to and at the beck and call of His Devo-
tees. Consequently, he says: I love to dance where
Narasinhu sings. This last assertion, by substituting -
Ay for fa=tfl, goes a step higher than the state-
ment ! FgAw 7y vt @ frearfi A

3)
Wid WY, B WY, AU 414 B, wat Wi Q Re Yl

tdui ¢, W W, sen 3ANH AW PR3
RNl Ateni, Rt weni, AIN el wy uw;
dle Yeexn Ay euw wefl, AQA A AR uw.
Wel qud 4R, W 0 4ud, vl aR aedq Ad;
Yo eftani g Qe 8Y, G A Ji faen 3R
Yrawwnni («ad vaui, vl 2dq w4 wai;
AR R vy wd, §RA A ud Wl

(ulbcuenl 21 wE ws ¥)

Narasinka's piece gives us a modified echo of the idea in
this extract from Bhdgavala,

In view of this direct reflection of the Bhdgavala it is
difficult to agree with Professor A. B. Dhruva's statement
that it seems more ressonable to believe that Narmainhs had
an influence from Jaysdova rather than that he got an influ.
ence from, the Bhigavala, (See his article in ' Vasania®
SravaDs 1961, pade 388.) The better inference is that Nars.
sinhs was indebted to both, Jayadeva ae well as the Bhdgarala,
£0 the one in some instances, to the other in others.
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In this hymn there is visible an unusual com-
bination of the two aspects of God, Formless and
Form-imbued. =%l 44 8, the Lord is visible in
man’s eye and not only that, the poet asks and
entreats us to see inward into our hearts(¥'®R «in l);
as a result God will appear in man's soul (2€lui cxud);
thus reminding one of the text:
eyt mia: Tkt g, This is but the method
adopted in the comtemplative field of mental realiza-
tion. A better method, however, is indicated when
the poet establishes the higher means of Love, the
Devout Worshipper’s I.ove, whereby the Inaccessible
God can be felt familiarly ; when the poet tells us:

ol st s rdL

This touch with God does not, however, satisfy
the keen devotee, He longs for the blissful state
wherein the Ego-sense of the soul slipsoff at the sight
of Krishna’s perennial sport, not only in this world,
but also in the Go-Lola sphere {(dear to
the Vaishnava heart), wherein are heard the
notes of the flute, the beating of drums of
sorts and sonorous bells with which the
whole Universe resounds, This alone will secure
bliss and annihilation of evil deeds; and yet. how is
that to be secured? Not by any earthly and materin}
means, but AWuAU 20 AL Yo WA §lid 50
tyd iet.  Thus the means of contemplation stated
at the start (in 44 4 “4i4 4 is once again shown
as the [udi-a, true doctrine. In this manner we see
no conflict of doctrines, but a real synthesis of 3i4 and

L+ 5
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The Formless aspect of God behind the Foem is
indicated in a subtle manner by our poet in a single
couplet, rather in one single line thereof.Krishpa hus
disappeared and the Gopls, mad with the pangs of
separation from their Beloved are making & fruitless
gearch for him, At this our poet tells us, and also

perhaps them:

P At 03 Sl deam DR 3},
Mo AT iy AR et R X,

(Risa- Sahasra—Ladi; pada 96, last two lines).

Krishna, deceiving the Gopls, lay concealed
behind the’ curtmn (shadow, literally) of their hearts.
But the simple-hearted GOpis are pot content. As
Dayaram has made them say to Uddhava:

U Ny WA Y, ouu Al Ry A,
R A Ay Y, ¢ Ny g wel,

The God, therefore, pleased with their simple,
loving, faith which made them vearn for a God
whom they could see and Teel in living flesh, appeared
before them once more! Here again is a curious
bytgg;sns of the Formlessness and the tangible form
of .

The inward dwelling of God in the heart of the
worshipper, or lover Gopl, is presented in a shghtly
altered turn in YARWOU & WR3 thus:

a(d NG a'c ae, A g’ Ny,

& X X X
b < X X
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» .
O all A, dewntent 2R 43 b il wen
Bt of€ut 3w v ey o s sui vaw X3
Bl (¢ NG,

Krishna is trying to depart from a Gopt, she holds him
by the end of his searf and addresses him thus: you
are expert in love-affairs ; 1 have kept you (impri-
soned) in iy heart : how cun you then, leave me!
True, you are strong, whither do you wish to flee
from me, using your strength on me, u weak
woman ?

And these lines will remind you of the couplet
from Munju- Fist probablyvquoted by Hemacliundra
in the Apabhrumea section of his Grammar St
He, VII-IV-439; last illustration) : it runs thus:

arg famrefa sfg 48, 73, % w1 g«
fewrafyz m vl ame o Smqn

Mrinalavatl says to Munja:

Wrenching off my hand, you are going away ;
be it 80 ; what harm i< there in that ? If, seated in
my heart, you can walk away therefrom then I
would believe you are angry,

A

Of conrs®, the idea has taken a slight turn in
Narasinha Mebta’s lines.

And several centuries later Suradisa is credited
with the fullowing legendury verse :

W e arg § o A A
fiod w3 gy woy et infy o
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The legend describes a miracle.  Suradisa,
b'eing blind, was dictating his verse to his amanuens
sis. This man having gone out for a while Krishna
came himself and took down the poet's verse, Notic-
ing his inordinate speed, in fact he was writing
the poet’s thoughts before he uttered them,~Suradasa
caught Krishna by the hand ; and as the God was
freeing himself from the grasp, the poet uttered
this ; ** knowing that T am weark (hecause blind) you
are walking away disengaging your hand ; (but).if
you can walk away from my heart, I w ou}d then
admit that you ure u brave man, 28

(1)

sl 1 3 44, 2t Ad Wy,

was B wl A%, {3 A gu o wy 2
v AW Y iRy, s s e Y
Qi wvrd) 4, W wg-wEr 2
PAHUE Aol ¥l AN, el GUA weyy Y
dwy Ry vl sl & ey %

(U4 wE 2 oy )

“y

s

The styler of langmge in this poem is simple
and yet not wnntmg in grace ; the sentimeat of direct
Love-\vorshxp ( Ymilid ) presents a specimen of

Y B The Modern Vernacular Lilerature of Hm«i;c;l:;; )
by Sir George Grierson, 1889 A. D. P. 24,

Bir George has quite mistaken the essential mes
of thi coiplet and in his translation thereof has
* pretending that thou art but » man; and rendered ¥

by the word * » ‘mortsl ¥}
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artless beauty. The simplicity of the style does not
prevent the little play on the word 82 (bosom) where-
in Krishna is described as residing in the Gopl's
bosom and therefore she wishes to hold him close to
her bosom. The picture in the second line has a
charm of its own, The Gopl draws over her face
her sddi out of bashfulness and yet she peeps
through it at her lover out of a loving curiosity, as
also a desire to attract by her beauty, half concealed
and half revealed. The Gopi approaching her lover
in this charming manner and moving gracefully,
presents a picture which, as it were, symbolizes the
chsrm and beauty of the poem itself.

(3)
ot B2l X w3l YLed i@
afg 6 Y Jeu ol w'n Gy R,  Wlle
g W Wy ofiai ! Tt Mivdl AP
Oiedl e X iy R Y, e
vt i Rglt R, agy A oY;
At W04 R A A Qo o X, gidle

We feel inclined to shut our eyes to the slight-
ly openly erotic touches, one or two, in this little
piece, partly because they are not indelicate after all,
and partly or rather specislly for the sake of the
charming and poetic setting in which the picture is
placed, each throwing its tender light of charm on the
other, the setting and the central figure-group of the
picture. The poetic interest is further enhanced by
the fact that the incident is not clothed in a narrative
or deseriptive garb but presented in a partly drama-
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dic situstion and dislogue ; though the beauty of
suggestiveness in the Gopl's appeal to Krishna to
protect her garment and body from the rain by his
.coarse blanket, is marred a little by her direct request
for being folded up in his arms, We have before
our very eyes the vivid scene, the shivering
shepherd girl, the gently falling shower which soaks
her dress-the while frogs are croaking, and we hear
their music-and, the loving embrace of Krishna cover-
ing and protecting the Gopl, the pictare being lit upby
the flashing lightning in the bosom of the rain—cloud.
And shall we read a little deeper into the scene and
-see in the brilliant union of the lightning and the
-cloud the love-embrace of Krishna and Gopi ?

I shall drop the curtain bere. It will not be
raised to feast your eyes or rather shock your sense
.of propriety by presenting to you specimens from

numerous erotic songs of an extreme and
unblushing nature of which our poet i is guilty. I may
.only refer you to particular padas in i and
uglRsN?®, and you can see for yourself how
they offend our modern sense of decorum-1 use the
word ‘modern’ of set purpose. The word partly
explains Narasinha Mehta'’s standard and tradmom.l
mentality in these matters. And yet the poet is not
unconscious of the sanctity of delicacy in such
matters, In pada 11 of his the post
makes Radha say to her vl (g:rl-fnend) when

J— R L Y o i

39, Soo pades 33, 86, 53, 126, of WouAWN and pud-
11,18, 13, 14, 15 of g,
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beginning a recital of her happy dalliance with
Krishna:

LECTURE IV.

» VAUU Y Wiy 5, WA WA Al 9,
sl Yored @l HiRaenne

Of course she describes the full details over
which we haveto draw the wveil. They ure meant
to be confidence« imparted to her bosom-{riend.
Thiz is how the poet wishes us to treat the matter,

Yes, we have to judge the poet and this ex-
tremnely unconventional treatment
of love-matters in the light of his
antecedent and  contemporary

The pout is to
be judged for

his erotic poetry
in the light of tus
antecedent and
contemporar:
atmosphere;

Narasinha and
Day.ru.ma  Cor.
trasted,

atmosphere, his tradition and his
environments, T he creed of
Vallabhicharya with its degenerate
practical laxity of morals in after
generations has nothing to do with
this question ; for, as we know,

Vallabha was born in 1470 A, D.,
jast when Narasinha Mchtd's career came to an end,
Dayirama, the poet who flourished only a little over
a century ago, has indulged in erotiv poetry with
Krishna and the Gopls as the central figurex in a
more or less unblushing manner. And yet Narasinha
Mehta's songs in this line leave Daydriima’s far far
behind in unlicensed descriptions. None-the-less
Narssinha Mehtd seems to rise above the material
-aspect of the amours of Krishna, The reason is not
far to seek. To Narasinha Mehtd Krishea and his
consorts were far above the human sphere, and even
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when he describes their love-sports, he does so as
a personal witness of the incidents in a divine sphere
of life. He thus invests them with a sanctifying,
almost purifying. atmosphere, highly rarified where-
in only the true worshipper of Krishnu can live and
survive. With Dayarima it is different. His foot
is on the earth even when he tries to go to Krishna's
non-earthh world. Dny{mr&ma does not possess
the magical power of purging %ptl’.l%l of its passion-
element; lie ennnot do what Narasinha at least pro-
fesses try do when he <ays (in the penultimate stanza
of pada 2% in his (forinda7amana):

Wiz A= €8l 3, - @ el 3, udl R cul o udg

e an e Y, 1 g% sl T nadl gl stwdl .

Mark this Lust <tatement: Pussion was banished
from the hearts of the Gopi. He ensouled the
bOdy N

Another circnmstancee in the case of Nuarasinha
Mehta must be noted in this connection. We koow,
our clussical Sauskrit literature teems with unlicensed
treatment of sringrira-rasa, where even the excuse of
Krishna being the hern does not exist. It also
indulges in similar unbridled libertics with Krishna
as the hero. Now Dayardma was far removed from
this age and itx ntmosphere. Narasinha was not.
He wus nearer Jayadeva than was Daydrdma. No
wonder then that he should be tinged, highly tinged,
with the methods of treating sringdrae-rasa peculiar
to the classical Sanskrit literature.
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[I may incidentally point out a minute instance
of inspiration from Jayadeva in Narasinha Mehtd's
work. In describing the dalliance of Radha and
Krishns in 2gft Vst pada 8, we see:

gwoa 8 suny WA og i,
mae anid anfl, 4 wt afu.

Moy we see in this a faint reflection of

T U W o movew
affy ——rof guarfvers

from the Gita-Govinda®®. ]

I am not attempting to defend the eroticiem in
Narasinha Mehta's poetry. [ offer
Yeb, it will fur. only considerations which explain
::':’“:ot“fh;: and sccount for it. I do not wish
feace, you to pass a verdict of not guilty;
bat want you to take into considera-
tion extenuating circumstances;- circumstances which
in our modern literature, will not exculpate the
writer or even give him any benefit of extenuation;
for instance, the numerous blushless similes, meta-
phors, descriptions &c. after the fashion of Saenskrit
literature that tarnish the merits of ‘ Sarasvafi-
chandra’ bave no defence of any kind.

I have very little time left now to discuss at
aay length the question of ozeifid (or illicit love
in Krishpa-worship ) in Nsminho: M_ehus poelty.

30 Gita-Govinds, V, 13 T
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1 shall only briefly indicate the several explanations
.offered for this feature. Some contend that it is to
be interpreted not literally but as s%aic. Others
there are who argue that taking Krishna as the hero
and the centre of this kind of liaisons, all blame
attached to it disappears as he was a divine personal-
ity. If it is contended that such sentiments when
circling round a person in the position of God
would result in W™ and not W, the answer is
ready: Krishoa's personality becomes impersonal
under the psychological analysis of T adumbrated in
the previous lecture. I admit there is a certain
amount of conflict between this and the previous
explanstion.

Finally there is a school of critics who see an
allegory in the whole story of

The theory of Krishna, Radha, and Gopis. They
:‘gm"d'y are neither human beings or divine
) persons, but merely allegorical
presentations of certain ideas, human senses and the
like. This defence, not easy to swallow, finds a
-certain amount of colourableness in a poem of
Narasinha Mehta's efid aai wet.  (See ¢ 35).

I must quote it :

Nt X Mokt L YOU vRL Y ¥ WA WRNK uR;
AR At Mg a0 waal], W Afeuz ¥R G,
Wt wudy, Ay iy, WRA w" wl el
“lia 3w, Yha edind, aw 33 1 gl
o aggdue, am A0 way, TR awlous wil;
NH Nend, WY W, Vanta s ud Wl
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M Vef'd UGHR gUNA, Faw UL AR ARy
W' 3w i g, sudl sy qadd v

Here is a mixed presentation, partly showing
the Gods as incarnate in the shepherds &c., and
partly allegorizing Bhakti as Radhi, Vedic hymas
as cows and Gopis, and so forth. The combination
is but a true reflection of the futile explanation.

[I must present another explanation, certuinly
Principal A, B, DO 88 futile as the above, but
Dhruva’s philo. iDgenious, inspiring and inspired,
sophical inter- of the Risa-lild of Krishnu and
pretation of the the (ropis. It is furnished by
idea cf Krishmi's Principal A sankara B. Dhruv
Raisa i, Principal Anandasankars B, Dhruva
in his Presidential Addres< at the
Indian Philosophical Congress held at Madrus
in 1928, ( Page 13). 1 must quote him in full :

“The whole trouble of the Scientist~ urises
from their fatlure to appreciate the true nature of
conscinusness, No analysis of mind or matter can
gucce~sfully reduce renlity to a series of discrete
particulars or dethrone consciousness from its
position. These Akruras of scientiats do not realize
what confusion the Gopis will fall into wheu Krisha
is removed from their midst, Reality is vae eternal
Basu of Krishna and Gopic, Ryishna setting the tune
from the centre, as well as appearing by the side of
erery unc of the (Gopis who occupy the points on the
circumference. Consciousness hns thus a double
aspect noumenal and the phenomenal. The latter is
the legitimate province of Secientists, while the



LECTURE 1V, 01

former falls within the exclusive jurisdiction of
philosophers,”

I um aware that Principal Dhrava brings in the
Rasa-Lili here by way of suggestive illustration
and doe~ not approach in a direct line the question
of the Krishinu=Gupi myth, or tradition, as you like
to call it, ]

We have seen only one side of Narasinha'’s

Mu-e, The other side that of
The sin and Az, remains untouched, With-

dlsa (phrlosophr- 5 the limits of this lecture I cannot

. i La iy T8
i 3557 dwell on’ more than one or two

Naracinha, specitnens in this branch. 1In fact
thi~ branch covers more of didactic
than poetic eround., It will not be easy to find
many specimen~ of really poetic merit in this branch.
But I can pick up one or twa, aud these sublime in
their poetie quality.
(1)

adl 33 4 . ARy szl W Ad's el A4 Wl
MR sear (@A cwfl @, T s0GA sww ywiAl
R R 53] i MR s auel Wl gk v Aea?
ROWQUAIRY g d 4y Lovd 53, USH UY gt st p¥fim !
A Al g R v, wx R wmyd sl
A 30 50 @ 3 fAga’ o wy 3N 04 qual’;
s Wl gy Aud, w4 wafl We al?
yar Aed s MY ! gd yerd, wWadr oQell gen «l,
a (afid mada d3¢ s R, UMAAe B gex wd e
ad A, MR ey wfal, yrf Wl o’ ad
( alsctgtireti uR, Mg &% ¥ )
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Here we perceive in the heart and speech of
] this worshipper of Krishna-our
Narasinha’s poet, Narasinha Mehta~a queer

:ﬁl:s‘;;;i’ gf‘ :ﬁ: conflict of attitudes, due to the duel

formless and the recognition of God as formless and
Incarnate God.  All-pervading and at the same time

a8 incarnate in the form of Krishna,-
a conflict which the poet tries to synthetize as best
his Muse can. In V¢ 46 (of this ailid~sid Chapter )
we hear the same poet exclaim :

“%lalsa o &4 WS 3 uiandl, Su! g R AW,
A ye gow dt Qu g «¥l qudt 40 g Rt e X

which shows that material idol is to this poet
worshipper an impotent object. 2* In the present
poem, therefore, we must view the poet as accepting
the Formless nature of God as the Truth, the
34 M-t (unguessed joy) of whose knowledge
pesseth comprehension,3 while recognizing as s
practical hypothesis the popualar material worship of
Krishna in an incarnate form. '

31, Cf. Akho: o qoal wili, USU o doud
w2l etc,

. 32 Fo the.single~-minded philosophic eye of Akho
his Joy is of the absolute vision:

“ A Widrg Moy, MAAR AR QPR

where the t realizes the spiritual vision, does not
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And now I shall conclude with Narasinha
Narasinha’s Mehta'’s sublimest poem, sublime

sublimest poem, in conception as well as in present-
poetizing philo. « .

(2)
(aavt & auni Bty L WL d ov ¢ o o & g WA
UMl AWl Ry W ¥, ARu Wy 48 pvdA.
Aol 4o, ol A % s, Aeed ARsAni Wy !
os? A M ol wsd AW uwa Y.
wfgn wlld Sdla A Feu, QD B ewi ARG Al
ulrygd’s  wudedldl %, Vwer  way Wik a3
it (1o, da (e g (g A 0 230 9% Uat e AL
a7 e (v, 3u [y wawar, a9 lvogidt 2y e AL
e WAl B A4 o 4F 30, YW A/WA g WA ;
AUUAL AN w2, Nt dani wa Al

(otlsa et W&L; e 3¢ 3))

This is perhaps one of the sublimest poems in
the literature of the world. The poet combines here
philosophic height with poetic beauty. He sees and
asks us to see in the cosmic expanse,—in the expanse
of the skies which symbolize the cosmos—the Great
cosmic Soul, crying out “I am he!” (3s@):
in response to this cry the poet longs for death in
Him, the death of the Individual soul, for there is
nothing here below which is like Him (in fact there
is nothing but Him ): His splendour is beyond the
reach of human intellect which loses ite way in the
eternal festival of the Universal Soul, the cosmic
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evolution, or the phenomenal Universe, being that
festival; those who, by the help of Love, have caught
hold of the charm of imparting life to the Jdead, to
the lifeless, are asked to realize the Living Essence
in lifeless matter. Then they can see the vision
of dazzling Light - Light that is like myriads of suns;
to them is vouchsafed the sight of a gnlden sireak
of that light ; they see the Existing, Living, .Jeyous
Paramitmi, enjoying his great game of joy, being
visible in the various manifestuations of the universe;
they see Him swinging in a cradle of golden Light,
To them this Paramitmi is an undying Lamp
shining bright eternally, a Lamp with no wick, and
unfed by oil of any kind. They ~oe Him without
their material eyes, feel him without any form
though He i<, they taste his sweetness without the
help of 2 material tongue. He i~ indestruetible,
incomprehensible, moves frecly high above and down
below. Such iz Nurusinba’s Lord, pervadicg all
space (Well, if so, one may ask, he cannat be impri-
goned and localized: Narasinha'’s answer is unique:):
Yet, says the poet, Saints can catch hold of Him
and confine Him with the subtle thread of Love.

Here is the poet’s synthesis of Knowledge and
Love (#i1 and o) at once subtle and sublime,
Well may the poet ask us to behold him in the
Vast Expanse of the Cosmos:

fAzvi & i iy 40 RN !
Some one asked: which a4 is intended here ?
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Govardharama Tripathl tells us somewhere, that it is
the (3181519, the expanse of Life. Prof. Anandasankara
said: 2UMQ AL 2 Wiy B¢  This vast expanse
of the phenomenal world, its Ether Space, is good
enough. I agree, and I accept, and with our poet I agk
you all, individually and collectively :

(Ao d i vy P 2@ )

(1 shall in my next lecture introduce you to
another giant, Akho,-rather to my conception of him).



LECTURE V
AKHO.
Sparks from the Anvil.

“audddl  yeuioudll el aude, Nidill sadid)
s aya sl sl o, ddt o, yd we 44’
Mg Wl A YE GuR 24 Y WBARL YAYER AW
ol & A yet e, ANY Puel Newd AR,
aleud g AU afd i VA agdl. & e
${adRd, Vil (A deod, Aldua 2uedn vl o 4,
el av € owud Ml Gel B; 4 [ oA W
RU AL Years ¢ {04 houd v dadidl afad
Wl o, & @ F; N R feper ar
Al A0 B sy Wl H Yo dmd R TN sy
B, A A WA g G gl s wlls, W
w3 We AAB W’

Just eight years ago I stood before the students

of the Elphinstone College, Bombay

A picture of gapnd in the course of my address
ﬁgéassc::er:w; placed the above picture of Akho
the poeticcritic's 88 one out of several ones thrown
mind, on an imaginary Cinema Screen,
disclosed to them. In that picture

Akho is seated with his literary anvil and hammer

e e & - v mtmem e e

33 ¢ ﬂ'ﬂd Qe ”-—lnaugui-al Address-at the opening
of the Gujarati Mandala, Elphinstone College, Bombay, on
the 22nd January 1921, (‘ded’ W Y. 1699.)

4 Saap——.
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before him-this poet of the Goldsmith caste. His
facial features are plain but powerful, impressing
our minds and intellect firmly. The Muse of Poetry
gtands before him trembling, divested of all her
graceful features, all her brilliant ornaments, wear-
ing simple garinents. This need not cause us pain,
Before certain powerful ascetic personalities the
grace of the fair ones drops off. The severe Master
has snapped off the strings of the Muse’s Ving
(Liyre) and made her fling it aside, There is the

shadow of grief and pain on the Muse’s face-which
makes us grieve too.

After a lapse of nearly a decade, shall I alter
this picture ? Not substantially. Bat I shall now
try to present before you the inner essence of the

poetic merit and sublimity which lie concealed under
this picture.

For this purpose it will be necessary to consider

the functions of Philosophy and

Poetry and Poetry and their mutual relation.
tf;ul:i rzl fei ;elc’t}l?e Philosophy, then, is a quest after
functions. the inner meaning of things; the
seirch for the real; the comtempla-

tion of haman life in its relation to the beyond;
an investigation of the relation between the seen
and the unse:n, the relation between Man, on
the one hand, and the Universe and the Supreme
soul on the other; an inquiry into the essential
constitution of things. Poetry also has its eye on
Truth as seen by the poet’s inspired mind; it has
one thing in common with Philosophy, the contem-
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plation of life and its ramified relations noted just
above. The Philosopher and the Poet both are seers,
but the methods of each are distinct, the paths by
which they reach the goal are different; and their
presentations are different. The Philosopher’s method
is analytical, the Poet’s synthetical, he sees and
grasps Truth by the help of direct intuition, The
Poet is thus more truly a seer than is the Philosopher.

Indian Philosophy has, in addition, set before
it, as the goal, the emancipation of the Soul from
the trammels of unreality, How is this to be
secured ? This is one of the main problems which
Indian Philosophy attempts to tackle. The means
suggested for securing this emancipation is J,
knowl-dge. Not satisfied with this dry knowledge,
the devotional school advocates Wik (devotional wor-
ghip) as the means; whereas others there are who
combine the two and advance aid @il3a A*yxY dis, —
We need not travel far into the intricacies of Indian
Philosophy just now. We shall touch them ¢n
passant when dealing with Akho’s individual out-
pourings.

But I may touch another point here: viz., the
question-if Philosophy and Poetry

The conditions travel by separate paths, how and
under l‘”h‘Ch under what conditions can Philo-
ggﬂ%ﬂgf;;}gz ecg‘: sophy be poetized ? The answer
emotion as an Will be found by considering the
active force. essential source of poetry. It is
feeling, emnotion, in other words, @,

as our Indian works on poetics tell us. Philosopby
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and Poetry both have their beginning in Wonder.
They are faced with Life, Universe and other
problems, which start their sensation of Wonder;
but not until feeling, emotion, steps in does poetry
arise. Wonder, it is true, is the basis of g¥Yd W,
but in its stage of mere sensation it does not poetize
things; when it converts itself into an emotion, it
becomes W—45%4 24 ; when other emotions super-
vene or flow in, other s are evolved; Jagannatha
Pandita has stated in one place that g% W is at
the bottom of all s, Thus the sensation of Philo-
sophic Wonder must have the combination of emotion
to yield a poetic result.

[Let me try and impress you with an illastra-
tive comparison: Philosophy and Poetry are essen-
tially, two distinct high mountain-peaks, If a
golden bridge can be thrown across them and the
two peaks linked up, the resulting view will be
philosophic Poetry. When jears ago, I was touring
in the charming district of North Kanara, the
southernmost end of the DBombay Presidency,
I was vouchsnfed the sight of many a grand
or beautiful aspect of Nature in the mist-clad
mountains or on the surging sea. Daring one of
these happy momenta I once passed between two
high ranges of mountains, and saw a wondrous
bridge of golden clouds linking the two ranges. Some
guch linking between these two sister branches of
knowledge, Philosophy and Poetry, is a condition as
rare as the glorious sight 1 then witnessed, for
accomplishing the unique task of poetizing philoso-
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phy. To change the imagery, I would say: when
AABIRAl g se(53q 29,

when the high peaks of philosophy will reczive the
tints from the rays of the Sun in the high Leavens—
the Sun of Poetry, then will Philosophy be success-
fully treated poetically.]

L Sometimes high imagination
High imagination

sometimes performs alone performs this function of
the function of

emotion: the Facfor emotion. For instance, take the
of wonder being verv .
s’,fbs,umry. g ver. following from Akho’s waidlal : -

g =T Hifg faism | weAT 9 /1 A7)
HAT HST IATE HAT | W A qIF AT
QT A AT €304 GG 33 9300 £rfaa
war am  aEegaad o @ wwas gfel o

The first step is a mere statement of the attribu-
tes of Brahma, the Great Living Essence, Immutable,
the Beginning of All, Non-Creator;

It (as Plotinus uses the neuter gender as Indian
Philosophy does,~It) then hecomes affected in Its
posterier aspect (37i% 39 ) by just a touch of My
‘(the unborn-2im)-and-here the poet’s eye of Jamgina-
tion has the beginning of a Vision—

AT Fa gt agr

.Then in an instant the Phenomenal World came
Into being (Av—u1),
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Further, as the basis of higher imaginative flight,
the poet states :

“The Sagunaz Brahma (i.e, Brahma tinged by
attributes) becomes the object of praise-worship, when,
in the bosom of Brahma-the Mass (cloud) of life
(%9 ;—suddenly appears the Lightening (ai(3l),
viz., Miya, the mistress of the Visible {Phenomenal)
World.” This last metaphor is not a mere rhetorical
flourish,~it 1s a spontaneous idea born out of the
poet’s 1maginative vicion. Hence this is poetry
worked out with philosophic materials.

Instance where- I shall give another illustrating

in high imagina- . __ . . .
tion converts the imstance. It is a philosophic poem

factor of wonder describing the evolution of the
into emotion,] Phenomenal World out of the central
figure, Brahma, the noumenon,
¥R FfEqT 7 AW,
#4944 A1 W Raes, FE Ffto
% 197 »ft 5 9% Off W 9 g
Ry T A Ak sag a9 &8 @,
I A 250, w1 $ffo
qta aft vy fem o Twi W@l
At g @ RE A TTEY 90,
SZ MY T T 7o #fo

qis Fvgs gere S O iy 98T ;
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i B ¥ Tore @ a8 gugy v A,
R qea oy, T Flto
AT o s Remr Ree S a5,
qone forraY o AmaY, @@ of g,
¥ g e A W v,
0w TN T W,

The poetic wonder at the appearance of the great
Cosmos is the seed-feeling here, philosophic wonder
and poetic wonder combined as one principle. Then
comes in the Seer's imagination to build up a
brilliant picture before the mental eye: the Cosmic
evolution in its completeness of appearance is here
conceived as the Spring-time Holi-game of Brahma
(here called Ktishpa because it was Krishia's favour-
ite pastine in the district of Gokula). This game
here has the special feature of presenting as Real
what is really Unreal (#9a. is made visible as &),
& thing the wonder whercof is incomprehensible
(== =fer @ wd). The poet starts with the
statement that-Once upon a time Krishoa (Brahma)
had a desire to play the //oli game; but it is a game
which cannot be played by one individual; so
Brahma decided to turn Itself from one into many:
(T ag wmg). The Brahma therefore iixed the
metals of the Five Elements (4% #%r8) and created the
Syrioge of the Cosmic Egg,-filled it with the varied
hues of the fourteen worlds, and assuming various
forms manifested itself in those forms. (Spraying
coloured water on one's play-mates from a metal
syringe is part of the game in the Holi festival.)
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Another item, property in this game, is red powder
thrown by the players on one another. This was
supplied by the objects of the five senses (7%, &, &9,
® and W9 ), which were compounded into this guldl
powder and flung broadcast in the midst of the
Universe; as a result, as happens with actual gulal
blinding the players’ eyes, those who got the gulal
of the five wvishayas, lost their senses and intellect,
and conld not realize their true ‘ Self-ness’. The
poet gives the remedy: those who applied the medicinal
stick of Vedants knowledge to their blinded eyes,
says Brahminanda, had their darkness (blindness)-
ignorance~-destroyed, and they got their self-realiz-
ation; thus the Holi muanifestation vanished at once;
there was no Holi perfcrmance created or formed.

In this manner the grand phenomenal creation
of Maya was once again involuted by Brahma
into Itself:

ot gt gfy Fardt s fawr A T,

as another unknown poet says,

We see here the otherwise dry intellectual ideas
built up into a brillinnt structure in this poem by
the unassisted power of high Imagination, the under-
lying principle of Wonder being converted from
mere feeling into emotion,

Instance where- Just one more instunce of the
in high imagina- oo . L.
tion functions principle of high imagination func-
unaided, the fac- | | ...

tor of wonder tloning as the inspiring force of

being dormant .
and %ncreative. poetry: Let Akho furnish it:
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U diisg o, a3eng 3l AN

aruedl udl WA, A4 ud (¢ uee) ¢l

A (B UG AE, ¢4 MY Heldl ol

du e @4 wied, sifed on i 203,

([anay B a2 Agr @ P «’;

(uetsia (urdud 2401, Al @i wwsy 38,
(RAwaA-g 1Y)

At fiest sight one way take this as mere descript-
ive poetry. It is not that. The descriptive element
is entirely subservient to the mnain idea bodied forth
by the poet’s mind, furnishing only apt illustrative
material for that idea. The poet’s aimn is to hnpress
his audience with the serene atmosphere of the =g
condition of the Living Essence, fag@@ wherein sgmr
and 49 ( the Thinker and the Thought object )
remain, -not merged into each othier as he emphasizes
elsewhere, but remain in a unique condition of
equipoise . &A@ ®). To effect this the poet's
spontaneous imagination pictures to itself, and
presents the picture of, the calin state which follows
the departure of the rainy season and attends the
advent of the Sarad season; when the flashing
lightning flees far away into non-existence, and
gentle and light breezes blow with delight, and the
moon { long pent up in the imprisoning clouds )
beams all around in its quiet glory, or, as Words-
worth has put it,

the moon doth with delight
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Look round her, when the heavens are bare.

The poet thus presents an aspect of nature
which is in unigqne harmony with the state of mind
wherein all conflicts of pleasure and pain and similar
dual factors (5% pass away, which, in its turn,
results in the disappiarance of the illusion of
existence which is tvpified by the waters of streams
becoming pure in the s«rad sea~on., The poet’s
main purpose is to present a vivid contrast between
the storm-laden condition of the world-weighted
mind and the peuce-filled and pure state of the
human soul in its union with the Supreme soul; to
effect thix purpuse the poet finds at hand and utilizes as
his type the simple but telling contrast between the
state of Nature in the rainy and the sarad seasons.
In doing this, his use of the material is not for
descriptive purposes, nor does he use the simple but
charming @3l as an extraneous alankara. The
alankara, in fact, grows out of the intrinsic idea,
and is nothing but an evolved aspect. As Mr,
Ramanarayana Pathaka, in his thoughtful and learned
Presidential Address at the Literature Section of the
Ninth Gujariti Sahitya Parishad (pp. 2-3) has
pithily put it:

“opgsz gl (etw, gl At s ),
APlegy drg D AN 3G VY B, seUd uABAAU Ry
2 AQHR A As 2flnd AL bl Y wg ] deaa
(w Wedl d Wy 8. x X x X x

x x X x pledui sy vElegs & AUk o
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Q. sarfaius 3R 2 el wd QR (A @
YBB: ‘A o) AAHR QB A sieuul At WD
oAty St 2ut-gs AL, Wl A4 i A d
314 Y1

You will notice, in the illustration from
Anubhavabindu here discussed, Akho has produced
poetry by the more or less unaided power of high
Imagination, wherein Emotion, {i.e. the emotion
of wonder), if it exists, is a dormaat factor, not
playing any creative part,

Philosophy when placed in the Poet’s forge thus
converts itself into poetry, the forge the fire where-
of is emotion and, occnsionally, imagination kindred
to emotion or the Seer’s Vision.

Let us now take np Akho and his mission as

a philosopher—poet. That he had

Akho’s mission 2 high mission of this nature will

as a philosopher- be scen by a glance at the times

poet. which cnveloped Akho's life; which

will show that it was not the sticks

that made the fire, but that he was the lightning

out of heaven that kindled the dry dead fuel.3

What were the stars under which Akho as a philoso-
pher—poet was born?

34. See extracts from Carlyle’s Heroes and Hero-
Worship given in Lecture 11 of this series,
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I do not mean astrological stars; my stars are the
social and other conditions of his

1. Social and times. Well, untouchability, caste-
other conditions pigidity, and similar superstitions
in Akho’s time. . . .

2 Protestant. dominated the social atmosphere in
ism a world- his times. In the field of religion,
force, idolatry and Vaishpavism in its

dogmatic and sectarian form, were
rampant. Over a century before him the Bhalkt
movement was wide-spread all over India. Akho
flourished between 1615 A, D, and 1674 A, D.;
while the Bhak# movement prevailed in the 15th
and 16th Centuries A. D.. Chaitanya was born in
1485 A. D. and his cult spread in Bengal Orissa
and Bihar. Nimbarka in the South based his
creed on that of Ramanujacharya. Vallabhacharya
was born in 1479 A D. and his cult starting in the
North spread and was rooted firmly in Gujarat.
Vitthala-worship in the South was no doubt purer
than the Vallabha cult in Gujarat. Akho had faced
only the latter. The whole atmosphere, saturate
with idolatry and superstition, lisgusted Akho and

he rose in protest against it. True, his protestantism
did not gather about him any Ilarge following like
that of Kabira, Nanaka and others. But he certainly
was a beacon-light of power by bimself. The times
in which he lived gave rise to protestant activity not
in Indin alone but in Europe also.-It seems the
world was affected by an unseen influence of
protestantism.
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While this protestantism in Europe used prose

European and

IndianProtestant-

ism; adoption
by them ot dif.
ferent vehicles
for their ideas.

for its vehicle of ideas, our Indian
side resorted to poetry for its
weapon., To the Indian mind the
metrical bent is an inborn feature.
But this alone will not account for
this adoption of verse hy Akho. If

his mind was impregnated with the burden of Great
Thought, be could not help it, but it must deliver
itself in song, no matter if the song was not well
ordered but rough. The impetus came to Akho from
his disappointment at the unsufficing nature of the
current religion and of the popular method of religi-
ous relief. He tells usin an auto-biographical vein:

g 3Nzl A e, &N A ewdll wddl e

sUd Ay oy v zell, M) uR sl SN oPAL

. MAL A Sy, Awu ddd gl i,

Al wedl 230 Wl QL (AR AduAl dudt Redl,
Then came his connection with the real gury,
Brahmananda Swimi at Benares. This set the
spark to the mine, and his protestant-explosion came
out in the form of his massive poetry.

Akho’s protest was against superstitions, no

doubt, as is testified by his nume-

The objects of
Akho's Protest-
antism;  caste,
idolatry;  and
incidentally, lit-
erary effieminacy
e. g poetry of
Krishna-lila,

rous verses against AlMsde, idol-
worshipand the like. But his protest,
incidentally, was against literary
effeminacy, as evidenced in the in-
ordinate indulgence in the kind of
poetry which deult with Krishna-lilu,
the amours and dalliance of the gay
hero with his shepherd girls on the
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banks of the Yamuni. He rose in revolt agninst this
crotic verse and, on his part, poetized philosophy.
He went to the extreme of despising the poet: ‘ai{l-}
Al A A’ excliims Akho by way of protest.
Well, we take him at his word.

We must admit that the bulk of his composi-
tions contains either philosophical
Akho's composi- aphorisms or elaborate philosophical
tions character- treatises. But in the course of
'sed by philo oo come out flashes of poetic
Zc:p:;‘:gt:’sx conceptions which differe.ntiate the
casionally bright. Works from purely philosophical
ened by poetic discourses, I therefore call him
flashes, philosopher-poet. This poetic strain
in his compositions is to be
attributed to two elements: (!) his view of Bhakti,
which, on the one side, leans towards the dualistic
doctrine \8d 4is) and yet does not coincide with it,
and, on the other side, accepts the monistic (A dvaitic)
interpretation of eiisn, and yet fights shy of it, in a
way; and \2) The sublime vision which is granted to
the Monistic comtemplator of God, His Universe
and the relation of the two, which brings in the
the hypothetical Sorceress in philosophy,—I mean
Mayd.
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His poetic
strain comprizes
two factors: (1)
Bhakti of a type
lingering bet-
ween §d and 34gd
aspects, and (2)
the sublime vi-
sion of the mon-
istic contempla-
tor.

LECTURE V,

These two elements furnish
the material for the poetic outlook
which characterizes Akho’s composi-
tions; the fervour, i. e, the Bhakt:
element, furnishing the emotional
factor and the latter, the philosophic
vision, furnishing the element of
wonder-tinged imagination; which
both are components or stimulants
of poetry.

Let us illustrate each of these two elements. Take

The sankara view:

e is Al Yet
this factor, w(ia,
has to postulate a
AuL AR

Bhakti. There are two aspects to
Bhakti; according to the Vedunti
#d is identical with bhaly; to
know is to love; if yuu cannot
love, verily vou have not known.
That is Sankara Vedanti’s position,

( and yet for the purposes of hhakii as for other
practical purposes this school has to postulate a Fqu

as an empiric necessity).

It is to this aspect of

Brahma that the Lpamanyu Stoira exclaims:

Some such

fdls o Bewy
qfteggify ww=g s 1)

feeling as this it was that made

Byron eXpress bimself in his “Dream’’ thus:

And to his eye

There was only one beloved face on earth,

X

b4 X %

he had looked
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Upon it till it could not pass away;
He had no breath, no being, only in hers:

X X X
X X

he had ceased
To live within himself; She was his life.”

To the dualistic creed, on the other hand,

Bhakti has as its direct object the

The bhakti of T P par exrcellence. To him

the dualistic the object of worship is apart

creed. from himself, outside himself, above

himself; anything but identical

with himself. The bhalfi in Akho’s creed is more
of the former type, than of this latter one.

Even when he describes his view of bhalti in
[sadaa un X1 of his Alhegita it is
Akho's olya GIeH W@, the presence of Brahma
different; being in every bodv that isidentified with
based on Hdlen- ﬂﬂﬂaqt a3 wherein the ualu ei
@it as the cause, g 5 ghade away from @&, the
knowledge of Brahmua thrOugh self-
realization, True, he begins with the statement that
he sees in all individuals the impersonations of Ilar:
(God-Bruhma), he sees nothing that is outside of
Brahma; and therefore he mast love all; and that is
the aspect of bhakti he accepts:

qul 40l s¢g @i (A,
8 4 ™ gR l"q«u M

AN el 341 e,
A ovd 4 3 38AL B,
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But from this step he gradually slides by imper-

And yet that ceptlbl'e shm%es mfo an aspect 'of
@l impercept- Bhakti which is not easily
ibly glides off in-  giqiinguishable from the Bhakti

to gradual shades o
of dualistic @z, Of the dualistic creed, Thus, he

goes on:

BAW A4 3T BEAL, el 36

avedd 3l apiEd A, M Bus & ud,

it ol A o FAu o@, oefld el 3,

Al WU QU LA, AS(AY (AR 53,

ot Audl @ Yl Ry 2t A

WA A MY (A3 ww els TR auAwi.

So far there is the immanence of Brahma recogn-
ized as the basis, The next step holdx one foot
in this and another near the precincts of duaslistic
worship; thus:

Wed n W 3l (4, ww €A A uA,

@2 58, A weh ¢iR, @A Y A,

(This idea of &t-love, and consequent joy (dd 48)
savour of the loved one b ing apart).

(e W™ ARl TR @ A AR,

{onti ool {dsi dg4l, ARE A3 AR,

In this conception of the Kdsa of Nardyaim, his
impersonations as various individuals,-man, woman
and all, we see a combination of the doctrine of im-

manence of the Advaita view and the dualistic idea
of distinet individuality,



LECTURE V. 113

A pletute of
itmc? e whh_u: Now comes the picture of a
s “:;{,f""'* traly f oiddt, dualistic worskipper.

tic in
ague 3¢ ud oy, WAGd IR A,
of Wiy, g Bt e, A 33 A wa,

Mark the last expression particularly: {u ¥3 vt
which distinctly connotes an object of love and
worship apart from the worshipper. The further
description of the bhakta depicts the devoted condition

of his mind :
widl i Miadt todt 4w
4% w4 @ dq, (aug vl nw,
o3 oR Al saddl dg A4 W Wldn Wy,
(e @ A, o Ty uet &Rew,
(Here is a faint echo of frdm v frawel aftwfiy

Y g quoted before.)
This being the picture of the worshipper and
his bhakti, he tells us:
ddefld WY ged wu, 3y 4 o &,
AU 2yt o3, R @l ¥ Q.
Can we see much variation here from the Bhal# of

the Drvaita school ?
Even when Akho extols the value of aid and

aifl, he cannot divest him-elf of the associations of
eifid, and traditions of :he Vaishnuva School. Thus

he tell us:
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adt Radl I ovar, o 3l @A R0 suy
Sl el w2 A wR, A 9ty R
Rl B¢ w9 @l o, v el y0’d WY
yaw W3 3w, P SiRd AL el
AR N A e Suy, weenfasen e wawy;
wielt G A, Tl M Nusieeg;
o wNPEL et Plerdid, AW MR A A1,
( Chhappa, 697-698. )

And yet, as we have seen, this bhakti of Akho

is firmly rooted in the Advaitic

Yet, Akho's creed. That being so the dhakii of
alia is firmly Akho bears a striking contrast to
rooted in "}‘ the bhakt; of Narasinha Mehta.
Ac}rv;g:gfg;:eic: :s True, Narasinha handles Advaitic
in a striking con-  ideas and doctrines, but his foot is
trast to the «lia firmly placed on the foundation of
of  Narsinha jhaksi, pre-eminently Krishna
Mehta. worship. The idea conveyed in
Akho's line 21y 33 34 1N AW is no doubt more
poetically clothed in Narasinha’s line: W&t aexi 3
g wd. Again in the sublime poem beginning with
(Azet A a4l %9 ¢ 8, Narasinha rises to a great
Advaitic height. And yet, while Akho's bkakti is at
its root identical with W4 and his face is turned
townrds the (Ax'¢ phase of Brahma, Narasinha’s
bhakti represents the worship of the wyy YW,
Narasinha, like the shephard-damsels of Gokula, was
not satisBed with the i1 preached to them by
Uddbava. To Narsinha, as to these Gopls, the
diffuse moonshine was not sufficing (note, please, it
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was welcome but not sufficing). He and the Gopis
were craving (dot crying) for the moon. It was not
merely a longing for something afar from the
sphere of their sorrow. To bim this God of his
was the object of his Hueila (devotion of love). He
should be such as he could catch and imprison in his

heart and secure by the merest thread of love (¥l
dadi wd Q).

We must note Narasinha’s inverted position
regarding i and @ilia against that
 Mutual posi- of Akho:
"?..“’ of Wi a“g From the angle of vision of
ge:‘:een revﬁgo did Narasinha recognizes the nature
and Narasinha,  of God as incomprehensible (2130
ARAN R A4 ov B 5eA) and
diffuse (¥4 QA AR 2 RJUFL [AR) s U
3@l.) and only apprehensible by the intellect of man;
like a woman’s heart, he is elusive, you know it
least when you think you know it most; or, as the
Kenopanishad tells us,

T TG AT T A |
afigra Rl Regrom Rrenwamg 1)

In the case of woman's heart age-long conven-
tions of society operate as the 143y a{id of Maya
operates in the case of Brahma. Recogniszing this
etandpoint Narasinha nevertheless is a dvaitavadi
worshipper whose position is that of the Gopis who
said to Uddhava; I re-quote Dayarama’s lines, quoted
before, in a different connection in my last lecture:—
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AU NG 49 b wid 1 Fu oo,
Al O ¥}, o g a5 4

the Ry ™A (the centre wheré their God was to be
Jocated or localized) being their hearts, or, speaking
materially, their hearths and homes.

The positions of the two giants of our ancient
Gujarati poetry was thus practically mutually revers-
ed. The one placed a1 as the foundation, the other
emphasized atldt as the true means of salvation. We
can realize this contrast if we read a single stanza of
Akho by the side of another from Dayarama's
Restka Vallabha which for the purpose of this con-
trast, duly 1epresent the Vaishnavite view common
to Narasmha and Dayarama. Here is Akho:

ol @i ofl WuEl, A d JuM A Ww B;
(aststa W d§ ov A oA I M B, 30

And here is Dayarama:

A atfEadl A YA B, A RN i,
ol WY QN A], P A el Bd 30

Thus, with Akho @(3a is by itself helpless, it
can fly only if a4 and QuM help it. With the
Vaishoava gchool @i(3 is zhe main factor, and i« and
9344 are its mere offsprings, they follow @3 as calves
follow the cow automatically. These passages sharply
mark the difference in the two outlooks.

35 Akhegilc X6
36 Rasika Vallabha, pada 56, st. 7.
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The second Lo come, now, to the second ele-
factor in Akho’s ment in the poetic strain of Akho's
g:ft;"e th:h::g: compositions; viz, the sublime vision
lime vision ofthe Which is the privilege of Monistic
Monistic  con. contemplation, or, in one word, it:-

templation, take his unique treatment of 3#3R

(1)

YHAl A 4 A WA, AN A€ d wxad),

s Aell e wWidn, S wedl ed.

(o w2l 2-4o Ml 4 39 ore) Ael a7
The position of & here is no doubt subordinate,
Miyd is the principal subject of treatment, but when
we' consider the nature and function of ¥ the
inner idea will be m1nifest, Here we have just to

note the relative position of ¥&R and Wayd : Maya
existed before I,

The relative ] .
plosition of Now the relative position of

frf;hn;;l.th’Jyﬁ Brahma, M(iyd and 3= :
(2)

Yy An oW £g A, e (o,
o Bisdl Aa ¢adl, A6 YU wilod, 3¢

Here we are told that Brahma existed before 3%

g ——
37 Akhegita Vii=2=3
38 Akhegita XIII 2
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Thus Brahma, Mdyd and %R come in =
- gequence of time. However, the relation of Maya
to Brahma is unique; She comes after Brahma
and yet she is conceived as co-eval with Brahma,
according as one conceives them independently ar
inter-dependently. We need not go deeper into these
Vedantic problems. This bare statement is enough
for our present purpose.

Now, we must see how Akho explain 34K on its
own account.

Wi, yet'd), W, audl, (susues @2 Y wi;
e ave qrued AN Ay A Wy %@ 4w,

Al il G2 usR, WA WE WH Q3R

PR eyRAl A Ay, Al AR W qey, 3°

The gist of this is: that the four kinds of sound
(R vl W, and Audl) exist in the Universe
as also in the micro-cosm of the body, and the sound
¢ discloses a principle running uniformly through
the whole; this isin the form of 3% which is evolved
from 8% by the dropping of § and § therefrom.
Thie is the all pervading -tsu&t.

If s0, how could &t he pre-existent with refer-

' ence to 34K ? The answer will be
g‘hﬁ Pgl'ts played that the pre-existent one is the
M§ . r gm absolute Brahma, whereas %R isa
in yth:n O eation Subsequent’ form assumed by

Now, we must leave this aside for

39. Panchi=karana 9o-91,
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a moment, and must consider the several parts played
by Brahma, Miys and %R in the creation of the
Universe. The part played by Brahma is entirely
passive. Brahma is #%af, non-creator. It is when
Maya, the Creative Activity of Brahma, steps in that
the Universe comes into being. Till then Maya is
not quite non-existent, he is co-eval with Brahma,
but merged in it, as Lightning is lying dormant in
the Rain-Cloud. Now let Akho speak for himself:

ool 2 dwidl 505 el 24,

A U vy M A, Al PR ad A (Aual, ¢°
Maya is igedl, hidden, merged, (24'33q) as it were
in you (Brahma}; your light penetrates her (Maya)
and then she sports herself by begoming 1svara,~the
Creator. _Thus it 1s not\ﬂl‘llﬁlwﬁ A&l that is the
Creative Isvara, but JMdya penetrated by the light

of Brahma,~¥&(d(8® Aw-that is  the Creative
Isvara.

U sAd Wik 3y dd . yu g,
d G2 i Uer oA AR (AR 34 By wAg.
T ey ¥ wme, ww 4 wEoam,
YRy A 4 ded, o1 wf ey . 4T

Repeating the same simile, with a very slight
variation, Akho says elsewhere :

40-4t Akhegilg XIX 5 and 7-8
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WRiet wTER ver AR By 53 ey,
dld Yid sig I Al Rl @Ay
QA1 adl® & ¥, A (A Uy,
ol wg 3y, Yy (AlQM W e
v GYR RAqQuscll, del dudg du B,
dH BAN oy, Dy drzg 9 A B, 42

[ 1 may incidentally point out a strange co-incid-
ence (a ¥die) between this sublime conception of
Akho and Shelley’s in the following lines in Adonais,
I shall repeat them here, thnugh I have referred to
this co-incidence elsewhere ;*

. “The one remains, the many change and pass.

Heaven’s light for ever shines, Earth’s
shadows fly ;

Life, like a dome of many-coloured glass,
Stains the white radiance of Eternity,
Until Death tramples it to fragments.” ]

In the passage from Anubharabindu just cited,
Akho, bas his emphasis on the immutability of the
Absolute Brahma. In that from Akke Gitd x1x
his finger is towards the transformation of Mayad
into a creative agency, Isvara, In either of them
we miss the means wherewith the Universe is raised
up. The unborn (®™) Maya who lay dormant in

43 Anubhava-bindu 27

43. My article on Stey in * Gujarat” a0y Le¢y
Page 176.



LECTURE V, 121

the bosom of the Absolute Brahma,~and whom Akho
therefore calls %4 243l (44=Brahma; or, the Void
of Nothingness before creation), becomes, in WGl
(cited above), WwRRaETiFt, the mistress of the
Phenomenal World, as soon as she has raised it up-

What is the means employed by Maya in this

The means by Process gf instantaneous creation ?
which Miyd Whag is her magic wand?
buildsupthelphe. It is 3#MT Akho in his V21539 tells
nomenal world us short the function of & is to
;:‘:rm!gf‘“‘?c";:‘g d; obey the forceful command of Maya
&m.gw ™ and assume the threefold form of
Ued, Wy and dANY with the help

of its three components, (3, 3, §) (three #mT,); and
through that evolve the whole Universe: .

A AR ARA WIR, (A WA A4 AR,

(This 3#&R is an inconceivable off-shoot and
assumes the triple form by the force of =u=y-2if4-
o2 l4-which are synonyms of Mayad (a{-d'21{la=In-
describable; undefinable).

Thus 38R is ht.he magic waﬁd in the hand of

. this sorceress, Mayd. Let us exa-
exﬁ‘,gmﬁ:‘g “°§} mine this wand in the light of the
S%TC above discussion, assisted by our
@¥=; an afirma- iMaginative insight. 3 initially
tion of the W3 €XDresses an assertion; ‘'Yes” is
aspectof Brahma & meaning of ¥W in Sanskrit
_ 3. The open~ Affirmation, solemn and respectful,
:}g"i';“‘c note in equivalent to “So be it,” *“ Amen;”
While ‘ Amen’ comes at the end of
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a prayer &c., 3 begins a reading of the Vedas
as also ends it, Well, of what is % the affirma-
tion ? Of Brahma or rather its &% (existence) aspect,
say they. There is another view; 3q corresponds
to the opening of a basic note when music is begun;
the name g which is given to sif®R lends colour to
this view; the word being connected with ® to sing
and @ prefixed to it. A mass of mystic significance
and treatment has gathered round this &K ever since
the Chhandogya Upanishad was framed. But
shedding off all these accretions, if we look under-
neath them, we find a few broad ideas of a suggestive
nature. They ure these;

(@) 3% through its three constituents, its msitras
(%, 3, 1), leads it to the final pause Amditra
(@) i. e. Brahma;

(b) 3 is the voice of God, the creative sym-
phony and thus identified with Brahma;
while on the other side of the e Y43 who
is J{§1YsA UG rests the (g wa,

(¢) 3y by its ‘dld (intopation)-a constant
deep sound A-symbolizes the W@ aspect
of wat,

(d) The presence of the materiul phenomenal
world had to be accounted for; this was
done by intrcducing the Maya theory.

(¢) Along with it, the question of cosmogony
had to be faced and a synthesis was effected
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with the Maya theory by taking Maya at
the fountain source of the creative process;
WY Y42 being on this side of creation,
(A%’ w6t on the other side, in the beyond,
the absolute i{¥sdie,

In this set of doctrines, ¥&R figures as the
creative symphony used by Maya;
3H — the the symphony which arranged the
creative  sym. pre-cosmic chaos into the well-
i’{‘%"l‘y used by phythmed cosmos. It is the herald
ya. of Creation, it is the sublime prin-
ciple of the grand cosmic harmony;-the grand
symphonic power which called together the wander-
ing atoms, rather, the electrons, into a rhythmically
marching order, even as the shepherd’s flute calls
together the wandering flocks of sheep und marches
them homeward in the silent sundown stillness,

Thus, Maya was before this 3&R, for she it
was who called forth the symphony. Did, then, the
electrons pre-exist cternally? No; they came into
being at some time. Before them was #4! And
here the impossibility of matter being created out
of nothing faces us and at the same time fades away.
I{: that ¥-4 in the Great Silence, the Absolute shines
alone:—

4 u AGH N,

This then is the function nf 3eR-this high sym-
phony of cosmic evolution,—the 82 Aldl YsRR which
the poet hears in still midnight depths.
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Akho has presented his tenets on this subject—
not in the poetic analysis worked out above. His is
an outwardly dry presentation which when examined
as above yields ideas of poetic sublimity, If this
does not entitle him to the honor of being ealled a poet,
Seers like Browning will have to be dethroned from
their exalted positions, Browning’s celebrated poem,
Abt Vogler, bears traits similar to those of Akho's
compositions. In fact, Akho’s poetry lies concealed
inside his &+ aspect, and flushes out occasionally,—
even as the lightning does from inside the rain-cloud.
It may thus be likened to Mayd lying inside of
Brahma,-flashing forth her creation, the phenomenal
world; she being the I in sgivww; and Maya
the Creaive power of Isvara, is but His poetry.

But let me introduce you to a composition of
his which combines emotional effusions with high
imaginative vision:

(M4 Aid'e oy, AN N & H;

WA UR HRIee d YR Ee 1Y A,

&3¢ Aov 4da A AB va AmMu{d Ny
X X X X X

A a4 448w Fumd A,
d Al Al wig, 9 dls [Gue A auF B,

X X X X X
X x X X X
A o1l A ar';M, JARY A AN Y B;
(el 34 4 @l wa, wor @« A @ N
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(e &g st B, ol Sy wor ol 3;
A€ B sl O4, d-HY weeY W &Y A,
Wied HR senqy 2w Qe Y K
el e oy, G2 2d xR AY A,

3¢ AR e qeidd ARG N;
AL YR waie (et wuG Alduy A

What unknown bliss is mine to~day! I grasp

the grasp-defying Thing. Praise be

Akho’s grand o the Perfect Brahma, the one Great
%Lcinin;m;snlﬁ Lord who stands transcendent far
tion and imagin. Deyond this visioned World. This
ative vision, Lord of Maya rules over Vishnu,
Siva and Brahma. The Fully Living

Soul shines alone in the expanse of Nothinguess.
He cannot be described in speech, He is neither
Universe-filling large nor dwarf-like small. Know-
ing him, all false appearances melt away. He stands
in His real nature. Karma (Action) and Time affect
Him not (touch Him not); He fills the Universe
brimful. In him the mind of man lies merged,
united with the Supreme-Life in full measure,
Giver or receiver there is none. Automatically He
gets into the Unicn of ldentity, Myriad-fold bliss
is born now; self and non-self vanishing pow, He
stands the sole Remainder He is the Ever-risen
Sun, the cause of rixing and setting gone! Akho
relates this Joy of knowing Him. [ offer praise to

1

Him, who is Perfect Joy !
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In a distant but distinet manner. these lines
remind one of Wordsworth’s well-known lines in his
‘Pacursion’ which may be quoted briefly here:

“Such was the Boy—but for the growing youth
What soul was his when from the naked top
Of some bold head-land he beheld the sun

Rise up, and bathe the world in light! He looked
QOcean and earth, the solid frame of earth .
And ocean’s liquid mass, in gladness lay
Beneath him; farand wide the clouds were touched,
And in their silent faces could be read
Unautterable love. Sound needed none,

Nor any voice of Joy, his spirit drank

The spectacle: Sensation, Soul and Form

All melted into him, x x x
x x X x x
x x x x
In such access of mind, in such high hour
Of visitation from the living God
Thought was not, in enjoyment it expired,”
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Verily, in the above quoted description of his
#i{tidd Mid's we can picture Akho standing on the
nsked top of a bold head-land,-the headland of
spiritual exaltation and witnessing beneath him the
Ocean of Heavenly Light, wherein sensation, soul
and form (4, gl and 4) all melt into him,
when he needs not thought,~in enjoyment it expires.

I Have done, I hope I have presented before
you some brilliant sparks from this Goldsmith’s
anvil; or, shall we call them flames from his furnace?






INDEX.

A
Abhinavagupta Acharya eee 30
Adonais ves 120
Akho : ‘oo ves 38, 39

Akhégita wve  we o . 111, 1160,
117n, 1190, 120

Anubhavabindu ... vos 120n

His Bhakti vee 113

His Compositions 100ff

Contrast with Narasinha ver 114t

His Mission 106

Panchikarapa ... e 118n, 121

His Protestantisua 1071
Social and other Conditions of

his time e 107

Akhyanus oo e e 26, 34

Awbalal Jaui ... . 45

Apalytical examination uf #EW 121K

Anandasankara B, Dhruva ... 41 12, 43, 47

oO ol 73 /4n,

790, 90, 91, 95
M ristotle .o 32

Ascetic Gujurati Poetry 33ff

B

Bala lila ves ese 56
Basil Worsfold e 32n



Il

B (conid)
Bhad l‘am- Bhadm XX Y1)
Bhagvata Purana
Bhélana
Bhandarkar Dr. Sir R G.

Bhavishyottara Purana
Bhil-dialect ...
Bhimarao Bholanath . .
Bhramarugitd ..

Brahms, Maya and #m
Brahménanda ... .
Brihat Kdvya Dohan Vol.
Botadkar

Byron ...

C

Carlyle... -
Chaitanya

Chaturi Chhatrisl ..,
Chaturl Shodasi vor
Christiun Purana cos .
Classical poets of Gujurat

D

Dabhoi ... voo
DﬂEOdill'The ses vee *ee
Diahyabha: Derdsari ...
Dalpatarama ... e
Dolataram Kriparam ...

" 1178

36
50 52,77, 79n
e 33
60, 62, 65

- 42, 43
08 1

35
58

. 103
vor 32n
13, 35

110

21, 22, 23, 106n
.. 43, 43, 44, 47, 63 74, 107

56 62, 65 75n
69, 70n 85 83
2
oo 24, 29
32
ves 13, 14
35
(2 1] 35

35

Daydrdma... 9, 32, 33, 72, 73 81, 85 87, 115, 116

Dinesa Chandra Sen ves vee

44



il

D (contd.)

Durgisankar Sastri ..,
D’souza-Rev. ],

E

Elphinstone College, Bombay

Encyclopoedia of Indo~Aryan
Research Vol. liI ...

Erotic poetry of Narasinha
Examiner—The

F

French literature . .o
French Revolution—History...

G

Genitive Termination =t
German Literature
Gervinus oo
Gita Govinda ...

Golden Treasury-Falgrave's...
Govindadasa ... .
Govardhanaram Tripat hi

Govindagamana
Grierson-Sir George ...
Gujarat

Gujarati Sahxt;. ' Panshad-Nmth

... 45, 47, 550
12, 13

62n
oft
e Izn

5
23

56ff
- 5
.. 20,21 22
o 42, 43, 52,
33,54, 76, 88n
see 13
44

ces 24 29, 30,

35 95

ces 87
ces 39, 83n
120n

105



1v

H
Hamlet ... 20
Haramala 44, 45
Hargovindadasa I\antavala .. 42, 69,70
Harildél Dhruva s 35
Hemachandra ... . 50n, 82
Heroes and Hero- worshlp cos 21
Hl:ldas a"Vlna' e wss see ses lln
I
Ichhdaram Suryarim vos 42
Indian Philosophical Gongress 90
Indian R‘é_l.gas *ae e ove vee 10
Indian Social Reformer 12u
Italian Music ... e 10
J
Jﬂ.yﬁl ]ayﬂntﬂ- (3 X aee s (12 36
Jayadeva 42, 43, 50 51, 63, 55, 79n 88
Jiva Grosvami ... s . - 42
K
Kabir . . 107
Kachchhi dinlect 1,2,5
Kalapi o 35
Kalldasa (2 1) [ 24 ] (XX ] 1
Kanhadade Prabandha 57
Kenopamshad oo wer 115
Kesavalal H. Dhruva ... v 17,18, 43
Kbabardar o vos 35

Kinship between different hteratures cor 8ft



v

K (contd.)
Kirti-Kaumudi 50n
Konkani—dialect ... 1,2,5
Kusuma-mala 13
M
Madame Blavatsky ... voe 70
Mahatma Gandhiji ... To0
Maqilﬁl Dvivedi oo 35
Manisankara Bhatta ... e 35
Mll‘abﬁl 1Y sos ses Y 32n
Miracles in Namsmha 8 hfe - €8t
Mohanlal P. Dave ... 7
Munja Rasa ... 82
Munshi K. M. cos o 36, 44, 45
N

Naﬂam Y ane eos XY 34, 45
Nala Damayanu R‘ma e 58
Nalakhydna ... 77
Namadeva vor 64
Nanaldl Kavi ... . oo 35
Nanaka... e 107
Nnnd—-sankar Tuhd.sanlmr 35
Narmadiasankar oo voe 35
Narasinharao Bholanath ... 35, 36
Narasinha's Times ... 30ff

" Date ... 411t
Narasinha and Dayarama—u C ontmst. 68ft

Nurasinha's poems philosophical and
devotionﬂl tee seor ety glﬁ



vl

N (conid.)

Narasinha Mehta Krita Kavya Sangraha
Natavarlal I, Desai .

Nature of old Gujarati literature
Navalardm

Neo-Hinduism...
Nimbérka

Pancha ritra ...
Pandharpur ...
Parvatikhyana coe
Parvata Pachisi
Persian literature

Plato ...

Plotinus . vo
Poetry and Phllosophy ; their functions.
Prasthana

66

45

26fF

36

12

63, 107

50
55,63
45

46

36

32

100
orft
47n, 55

Preminanda ... voe 34 38 39

Protestantism; a world force ...
Puriqas oos ses ses PYYY
R

Rai-no-Parvata
Ramanabbd! .., .. .. o

49, 7
107ﬁ
26

36
36



vil

R (contd, )
Ramaniriyana Pathaka ... .. 105
Raméanujachirya 107
Résa sahasrapadi ... ... 53, 69n, 75n, 81
Rastkavallabha e oee 116n
Rise of modern Gujariti literature ... 35t
Rupachanda Kuvar Risa 58
Rupadeva Gosvami ... vor 42,73
S
Saladanha J, L. 2n
Samala... oo 34

Sarasvati Chandra ... « 35, 36, 88

Shakespeare ... . 8, 20, 21
Shelly ... cee . s 120
Silavat! no Kasa cee 55, 59
Sita Harana ... cee ooe 57
Soldier's Dream—The 13, 15
Solitary Reaper—The 13
Spanish Music 10
Sudami Charita 62
Sufism ... 36
Suradasa cee 39
Surata Sangrama s 42, 49, 52,
' 53, 68n

Sringra-mala ... ... .. .. 53, 34, 56
83, 85n



vin

T
Tanasukharam, M, Tripathi ... 324
Thakor B. K. ... 35
Thomas Stephens—Father ... 24
Times of India... .oe ... 0, 7Tn, 18n
Trikamadasa ni Kavya ane charitra ... 47n
Tukaram 64
T ulsidas 39
U
Ujjvala Nila-Mani ... .., 42, 43
Upamanyu Stotra ... 110
\'4
Vallabhacharya oo 49, 63, 65, 107
Vasanta oo «. 41n, 5ln, 52, 7Gn
Vasanta Vilasa 57, 61
Veli Kisan Rukmani ri 61
Vernaculars ... 7
Vidagdha madhava ... 12,73
Vimala Prabandha 57
Vitthal in Narasinha's poetry ... 62ff
W

Wordsworth ... 13, 103
World’s clussics Series 21







ARTS LIBRARY
ELHI UNIVERSITY LIBRARY SYSTEM)
Cl. No. 5)

ISg (pP) SPA

Ac. No. l O () | 8 p’ Date of release for laon

This book should be returned on or before the date last stamped
below. An overdue charge of Rupee One will be charged for
each day the book is kept overtime.

(Authority : EC Res. 200 dated 27th August 1996)







